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Ewocaywyn
Ayanntol pidot kat @ilAeg,

Ao Ti¢ 13 €wc ti¢ 20 louAiouv tou 2025 yla pla akoua Xpovid poy LA TOTOLCOUE TO
16° b1edvEg OeuLVApPLO-OUVAVTNON Yl TO PEUTTETIKO, OTNV OYATTNUEVN UG ZKUpO. Z€
ayaoTn CUVEPYAOiQ UE TNV TOTTILKN KOLVWVI KAl TOUG UTTEUTUVOUC (POPELC EVIOXUOAUE TOUG
deououg pacg kot avavewoaue tn 9éAnon uoag va cuveyioouvue t {wn poc EEmepvwvtac
duokoAiec kat eumtodia.

H npayuatoroinon Ttou OEULVapPiOU-OUVAVTNONG UOC YEULOE XOUOYEAQ  Kal
TpayoUdLa, PWTLOE TIC KAPOLEC KL TO LUATLY UOC KAL UoC OmtALoe ue dSuvaun. Tov lovuAto mou
Hac mEpace, oL pidol kat ot @iAec mou avramokpidnkav pe to eFeAOVTIKO MAPOV TOUG OTNV
ETAOLA UOUOLKN UOIC CUVEUPEDH YLo TO PEUTTETIKO arto EAAada, Kurmpo, lanwvia, Toupkia,
OAMavéia, MxAdia, lopand, OwAavdia alda kot véeg @idec kot @idlot amo lepuavia,
Kavada, AoBevia ..uall UE TOUG ETLOKETNTEG TOU VNOLOU KoL TNV TOTKN Kowwvia
ovo@iéaue TIC OYETELC UOC KoL polpaotikaue pall ta yauoyeda, ta tpayoudla Lag Kol Tt
dladeon pac yla Evo KaAUTEPO Kal Lo atotodoéo ugAov.

H xpovia ntav aplepwuévn otov EtéAto Xpuaoivn, Evav ouvIETn oxt Ldlaitepa yvwoto
OTO €UPU KOLVO, ua Ue Epyo eéalpetiknc aéiag. O STEALo¢ Xpuaivnc avViKEL O€ UL OTTAVLO
EUQAVIIOUEVN KaTNyoplio THAXVTOUXWV UOUCLKWV, TTOU EYouv TN Suvaun vo EEmepaoouV
TIC AVIPWITIVEC TOUC ATEAELEC KaL Vo TTPOBAAAOUV-UAKPOXPOVLO- TIC AAAEC TOUG LKAVOTNTEC.
Kata tnv dlapkela tou osutvapiov yvwplotnkaue UeE tpayoudia tou StéAlou Xpuaoivn
kadwe kot tpayoudia twv Mapkou, Mavvn lManaiwdavvou, ArdotoAou Xatlnypriotou,
BaoiAn Tottoavn, Mavaywwtn Toovta k.o

Auti t xpovid, to 17° osutvaplo-ouvavtnon da npayuarorotndei ano ti¢ 12 uéxpt
¢ 19 IlovAiov 2026. 3tn @etivy upoac npoomnadela, ot ekONAwoelc upac Va
npayuatorrotndouv, onwc navra, Ue oeBaoUO OTnN KANPOVOULA TOU PEUTTETIKOU KAl OTN
Jetikn aUpa ToUu OUOPPOU vNOoloU TNC ZKUPOU. STaUEPOL OUVEPYATEG UOC, N TOTILKN
kowvwvia, o Anuoc¢ Zkupou, n INE (Zkupoc Nautikn Etaipeia), o lMoAttiotikoc SuAAoyoc
2KUpou «Aveudeooa» kat to Mouoeio QalAtaitg.

H ouadbikn e9elovtikn pag npoonadeia Baoiletal otnv ayamnn UAc yla TNV Aotk
Aaikn poc pouvoikn moapadoon, n oroia pac onAilel UE KEPL, UEPAKL KoL SUVAUN Yl v
Eenepvaue moAAéc Suakolieg mou mapouaotalovral. Madi pe toug @idouc uoac, ouveyilovue
TO UOUOLKO pac taéidl, o€ meioua Twv ayplwv Kalpwy, pe nuéida tnv ayamn Uac yla 1o
Aaiko TporyoUSL Kl TOUG EMWVUUOUC KoL VW VUUOUG CUVTEAECTEC TOU, oL ormolot cuvEBaAav
otn dnutoupyia autrc Tt Adikn¢ LOUTLKIC.

20¢ TPOOKOAOUUE VA CUUUETEXETE OTIC MAPAAANAEC ekONAWOELG TOU TEuLvapiou-
ouvavtnoncg aroAauBavovrac Tautoxpova Ti¢ SLAKOTTEC T0C OTO OLUOPPO VNOi TNG SKUPOU.
Ot ekbnAwaoeic meptAauBavouv BpadLEC UE PEUTTIETIKN LOUOTLKI OTLG YPOUPLKEG TABEPVEC TOU
VNOoloU, OVOLXTEC OTO KOLVO OUIALEG Lol TO pEUTTETIKO oTa EAAnVIKA-AyyALka LE TAUTOXPOVN
UETAPPAON, PEUTIETIKN CUVAUALX LUE XYOPOUG OTNV KEVTPLKN TAATE(A TNG YWPAC KAl TNV
TeALkN ouvauAia LE TOUG CUUUETEYOVTEG/oUOEC O€ live streaming amo TOUC YwWPOUG TOU
osuvapiov.

Mpoywpage...

lwpyo¢ Makpnc kat Zrupoc¢ Mkouuoc



Introduction

Dear friends,

From July 13 to 20, 2025, we held the 16" international seminar-meeting on rebetiko,
in our beloved Skyros. In good cooperation with the local community and responsible
bodies. We strengthened our ties and renewed our will to continue our lives, overcoming
difficulties and obstacles.

The realization of the seminar-meeting filled us with smiles and songs, enlightened
our hearts and eyes and armed us with strength. Last July, the friends who responded with
their voluntary presence to our annual musical gathering for rebetiko from Greece, Cyprus,
Japan, Turkey, the Netherlands, France, Israel, Finland, also new friends from Germany,
Canada, Slovenia together with the visitors of the island and the local community
strengthened our relations and shared together our smiles, our songs and our mood for a
better and more optimistic future.

The year was dedicated to Stelios Chrysinis, a composer not particularly well-known
to the general public, but with an exceptionally valuable body of work. Stelios Chrysinis
belongs to a rare category of talented musicians who have the ability to overcome their
human flaws and long-term showcase their other talents. During the seminar, we got
acquainted with songs composed by Stelios Chrysinis, also by Markos, Yannis Papaioannou,
Apostolos Chatzichristos, Vasilis Tsitsanis, Panagiotis Tountas etc.

This year, the 17" seminar-meeting will take place from July 12 to 19, 2025. Our
events will be held, as always, with respect for the heritage of rebetiko and the positive
aura of the beautiful island of Skyros. Our permanent partners are the local community, the
Municipality of Skyros, SNE (Skyros Nautical Society), the Cultural Association of Skyros
“Anemoessa” and the Faltaits Museum.

Our group’s voluntary effort is based on our love for the Greek urban music tradition,
which arms us with fun, passion and strength to overcome many difficulties that we face
during our effort. Together with our friends, we continue our musical journey, despite the
wild times, guided by our love for rebetiko and its famous and anonymous contributors,
who contributed to the creation of this folk music.

We invite you to participate in the parallel events of the seminar-meeting while
enjoying your holidays at the beautiful island of Skyros. The events include evenings with
rebetiko music in the picturesque taverns of the island, speeches on rebetiko in Greek
translated into English open to the public, a rebetiko concert with dances in the central
square of the town and the final concert with the participants in live streaming from the
seminar areas.

We keep going...

George Makris and Spiros Goumas



Kadwaoopioua cupueTEYOVTWY KL QIAWVY 0TNV EVAPKTIPLA
ovvavtnon Tov 51e6voic oeuvapiov-cuvavTnong yia to
PEUTIETIKO 0TO alBplo Tov Movoeiov PaATaitg

JTnv ouvavtnon KoeAwooploav Tou¢ OUUUETEYovteC EAAnvec kot E€vouc o
0pyavVWTLKOG urtevduvog Mwpyo¢ Makpng kat ot poudikol umevBuvol Twv Uadnuatwyv
2nupo¢ kovuac kat Anuntpng lkovuag. Xoawpetioud annuduvav o Anuapxo¢ SkUpou
Kuptakog AvtwvomouAog kot o Mavog Otkovoudkng ek uépoug tou Mouoegiou QaAtaltg.

2TOV YQIPETIOUO TOU, 0 Anuapxo¢ emeonuave Uetaél aAAwv tnv onuaocia tng
dlatnpnong tn¢ moATIOTIKAG UaC KIBwToU Ue SpAoelS, onwc to SIEGVEC CEULVAPLO yLa TO
PEUTTETLKO TTOU PLAoéeveital meploootepa amo 15 ypovia otnv Zkupo. Euyapiotnoe tooo to
uovaoeio QaAtatte yla tnv pidoéevia tou osuvapiou, aAda kat yevikotepa tnv dlatripnon
™m¢ noapadoonc tou vnolwoU 0co kat tov [loAtiotikd oUAAoyo Aveudsooa yia thv
ouVEPyaOoia TOUG UE TO OEULVAPLO aAAd Kal YEVIKOTEPA UE ToV Anuo Zkupou. KAgivovtac,
EUXOPLOTNOE TNV OPYAVWTLKN OUASO TOU TEULVAPLOU YLO TNV TTPOTPOPT TOU OTOV TTOALTIOUO
VEVIKOTEPX Kot 0oTo vnol. KataAnyovtag tovioe ott da gival mavta Kovta o€ 0Aou¢ 000UC
uroAtalouve UE TIC SUVAUELG TOUG TOV OTTOPo tNC Aaiknc¢ dnutovpyiag. Tnv tautoxpovn
UETAPPaon ota AyyAika €kave o @IAOC kal UEAOC TNG opyavwTtiknc ouadac, Kwotocg
KakoutomouAocg.

AkoAou¥noe képaoua urtodoxng, mpooopd Tou Anuou SkUpou, UE Thv navta Jepun
@povtiba Ttou @idou Mavvn EAeudepiadn, umevduvou MOALTIOTIKWY TOU ARUOU Kol UEAOG
ToU oUAAOyou Aveudeooa.
https://www.facebook.com/profile/100057253217804/search/?q=19-7-2025
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Welcome of participants and friends to the opening meeting of the
international rebetiko seminar at the atrium of Faltaits Museum

The participants were welcomed at the meeting by the organizing member George
Makris and the musical instructors of the courses Spiros Goumas and Dimitris Goumas.
Greetings were addressed by the Mayor of Skyros Island, Kyriakos Antonopoulos and
Manos Oikonomakis on behalf of Faltaits Museum.

In his address, the mayor pointed out, among other things, the importance of
preserving our cultural ark through actions, such as the international seminar on rebetiko
that has been hosted for more than 15 years in Skyros. He thanked both the Faltaits
Museum for hosting the seminar and the preservation of the island'’s tradition. Also thanked
the Cultural Association of Anemoessa for their cooperation with the seminar and with the
Municipality of Skyros as well.

Finally, he thanked the organizing team of the seminar for its contribution to culture
in general. Concluding, he stressed that he will always be close to all those who graft the
seed of popular creation with their strength. The simultaneous translation into English was
done by our friend and member of the organizing team, Kostas Kakoutopoulos.

The event continued with a welcome reception offered by the Municipality of Skyros
with the always constant care of our friend Yiannis Eleftheriadis, person in charge of
cultural affairs of the Municipality and member of the Anemoessa Association.

https://www.facebook.com/profile/100057253217804/search/?q=19-7-2025
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H Movoikny KAnpovouwa tov XtéAov Xpuoivny
Aikatepivy-Muptw Patovpov
Kwotag¢ Kakovtomoviog

270 OLEVVECG OEULVAPLO-OUVAVTNON TTOU TTPAYUATOTTOLE(TAL yla 16" ouvexn xpovid otn
2KUPO, TIUWUEVO TPOOWTTO Elval 0 2TEALOC Xpuoivng — Evac oUVIETNG OxL LOLAITEPA YVWOTOG
OTO EUPU Koo, ua ue épyo eéatpetiknc aéiacg. H ouuBoAn tou otn Aaikn povoikn unnpée
ouoLaoTikn Kot moAudiaotatn, onw¢ va @avel KoL otn CUVEXELQ, TTIAPA TO YEYOVOG OTL N
TIEPLOPLOUEVH OVOYVWPLOLUOTNTA TOU EKAVE TNV EPEUVNTIKA UAC TPOOTIAJELN OPKET
anoutnTiky. Ac mpoormadnooule, Aotrmov, va yvwpioouue tov 2téAlo Xpuaivn uéoa amo to
OTOLYELQ TTOU KOTOPEPOUE VO CUYKEVTPWOOULE yLa T {wh KAl TO €PYO TOU.

O JtéAioc Xpuaivne yevvnOnke to 1916. H untépa tou Mapio kot 0 MATEPAC TOU
BaoiAng euevav apyika oto Kpavidt ApyoAidacg kat apyotepa otov [lewpaid. Eixe 3
ueyaAvtepa adéppla tnv Mapia (1905), tov BaoiAn (1907) kot tov MNMavaywwtn (1910). Ano
TTOAU pikpn nAwkia tooo o 2téAlog 600 kat o Mavaylwtng tueAwdnkav. Autoc Ntav Kot o
Aoyoc yia tov omoio éekivnoav va puadaivouv uouaotkn. Atddayxtnkav BioAi, mavo, kiddapa,
AaouUto, pavroAa, pavrodivo kot apyotepa urtouvloukL.

Qwroypapia 1. Apxeio Kouvaédn, "Xpuoivng ZtéAioc ", 2019,
https.//vmrebetiko.qr/item?id=3651
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Ot buo touc bev dapynoav va oxnuaticouv pouotko diduuo kat va Eekivioouv va
ntaifouv atov kwvnuatoypd@o. O Kivnuatoypdaeoc ixe nén eupaviotei to 1895 kat poAlg
Evav Ypovo apyoTepa MPAYUATOITOLOUVTAL OL TPWTEC TPoBoAEC kat otnv AGnva. Ekeivn tnv
Emoxn, n texvoAoyia rapeixe klvouueVn elkova aAAd Ot Nxo, KL EToL TOV pOA0 TNE NYNTIKAG
ouvodeiac avaiauBavayv {wvtavol pouvatkoi mou enallav Katda tn SLapkeLa tn¢ npoBoArg.

Apxika, n pouaotkn Aettoupyouce Bonuvntika: kaAumte tov 90puBo tng unxaving
1TpoBoAnc kat toug efwteptkouc nNyoug. MoAU ypnyopa, OUwWS, UETATPATINKE 0 Baolko
OUOTATIKO TNG KLVNUATOYPAQPIKAG €eUmelpiag, kadw¢ UTopoUoe va SLaUOopPWOEL TN
ouvalodnuatiky atuoopalpoa kade oknvrc. Ot pouaotkol Sev apkoUOE va EKTEAOUV Eva
OUYKEKPLUEVO PETTEPTOPLO- XPELALOTAV VO TTIPOCAPUOLOUV TN UOUCLKN OE TIPAYUATLKO XPOVO,
akoAouBwVTac TIC EVTAOELC KAl TIC EVaAAayEG Tn¢ Spdonc.

Avotuywg, bev yvwpilovue av n poudtkn mou enailav ta adéApia Xpuaoivn nrav
auvtooxedlaotikn n Baolouévn o€ EToluo UALKO. To TaAévTo, woTOO0O, MOU QTTALTEL Lo
TeTola SouAela eival adlauploBntnto — kot avaupiBoda amnotéAeoe onuavtiko €podilo
VLot TN UETETELTA TTOPELX TOUG.

Qwroypapia 2. O lavvnc Kuptalnc (ktdapa), o ZtéAtoc Xpuaivnc (umouloukt), o "lMvokio”
(riaevo), o Mavoc MaBaAac (umouloukt) kat o N. Meiudpnc (urrouloukt), Sekaetio tou 1950.
https://vmrebetiko.qr/item/?id=3950

Zeywpllov ylo TV LKAVOTNTA TOUG VO EPUNVEUOUV UE akpiBela kat evatodnoia
Slaopetika €ibn pouoikng. Etol, ouvrtoua Bpédnkav va nailouv oe Siagopa Aaikd
KEVTPQ, KOPE-QUAV KOl KOQE-OAVTAV, OF QVOTOAITIKA KAl EUPWTTAIKA LOUOCLKA OTEKLA
avtioTolya.

2ta 18 tou xpovia o ZtéAlo¢ Xpuaivng umaivel otn Slokoypapio Nyoypa@wvtac To
Ceiumnekiko “X9ec to Bpadu otov teké uacg” otnv Columbia (1934) ue tn @wvn tou ZteAAdkn
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Mepruiviadn kat oto omoio Epywvav TOAAEC EmMaVeKTEAEOeLS. Tnv EMOUEVN XpPOVLd
pwvoypapnoe to “ApylA€ pou yiati o8nvelc” ue ™ pwvn t¢ Mewpyiog Mntrakn.

O uouaotkoouvietnc Neutépnc¢ MNouvapomnouldog eixe mel: “Tov Xpuolivn tov mpwto-
akouoa oto urapakt tou Bpuwvn otov lNepatd to 1932 n 33. Huouv naudi. Méoa, miow
aro Eva olOEPEVIO OTPOoyyUAO tpamelakl, autoc enatle urouvloukt kat o lMavaywwng, o
adeA@oc Tou kidapa, kL o’ ééw oupa yLa va tov akouoouv. Qupd oou Aéw. O StéALog ntav
ueyadopunc. Eypaye npayuata mouv Sev umopeic va ta miaocelg. Kamowa puépa da tou
BydaAouv 6Aot to kamédo. MNa uéva ntav an’ toug kaAutepoug”

Kata tnv npomoAeuikn nepiodo nxoypapndnkayv nepimov 50 ocuvdéoeic tou StéAou
Xpuaivn. Zuvepyalotav UE OAEC TIC UEYAAEC SLOKOYPUPIKEG ETAUPEIEC TNC EMOXNC, EVW EIXE
EVEPYO POAO Kal TEpA oo T oUVIEDN: MPOTELVE TPAYOUSILOTEC YLa NXOYPAPNON, APKETOL
Q710 TOUC OTTOIOUC TTEPATAV YL TTPWTH (POPA OTO OTOUVTLO XApn 0’ atUTOV.

H uépa tng eloBoArc twv lepuavwyv otnv Adrva, to 1941, Bpioket tov MNavayLwtn kat
Tov 2téALo, oto unap «KRYSTAL» tn¢ Polag Eokevalu, mou ntav kovta otnv nAateio Badng.
Otav toug kaAovoav ue tov adeppo tou lepuavoi kat Itadoi adiwuatikol Eraillav
EUPWTTAIKO TPoypaupa ortwe PlykoAeto (amo tnv onepa tou Verdi) kat AMtAL MapAév (éva
dnuoiAec kata tn Stapkela tou B’ maykoouiov yepuaviko tpayoudt) evw Sev EAstav kait
ta purmAeéipata moAAEc popéc omou ol [Epuavol oTPpATIWTEG EKUETUHAAEUOUEVOL TNV
avarnnplia tou tov eéavaykalav va nailel ywpic auotBrn. O Mavayiwtng, N aAAiwce Notne
Xpuaoivnc enaile kupiwc umayAaua kat LavtoAivo kot Qaivetal va (Y KATTOLEG CUVIETELC
OLKEC TOU OMWG QVPEPEL OE OUVEVTEUEN TOU TO «Exw Eva yato puayko» (LEyaAn ayamnn ylo
TI¢ yateg) “urovloukia kat SumAomeviec akovyovtatl otov Adn” mou Eypale ueta to Bavarto
ToU adePPoU Tou.

Lt S P

Qwroypapia 3. Arto apiotepa: Nikoc BouAyapnc (urmouloukt), StéAioc Xpuaoivne (kidapa),
Mwvokio (rmavo), Mavvng Ayyédou (urmayAaudc) kot dyvwaotoc (umouloukt).
https.//vmrebetiko.qr/item/?id=11498
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Kata tnv mepiodo tn¢ Katoxrc¢ o 2téAtoc Xpuaoivnc ouvéyioe va epyaletat, nailovtoc
o€ taBépvec tn¢ Adnvac alda kot o otékla Twv Meooyeiwv, dlatnpwvtac evepyn tnv
mapouoia Tou otn pouotkn {wn tn¢ €rnoxng. Ot CUVEPYAOIEC OUWC UE TIC SLOKOYPAPLKES
EnMayav Kol aQoU EXNOE TA TIEPLOUCLAKA TOU OTolyxEio eykataotadnke otnv 0do
Aptotouévouc 35 ota ZemoAia. To 1948 mavipeutnke tnv EAnida Kupiakou, xrnpa tou
Adavaotlou Ztepavia, e tov omoio €ixe uLa kopn, tnv EAEvn. Meta tnv ancedevdépwon
EyLve Bon¥ocg tou kaAAttexvikoU SditevBuvtrn Anunten Zéuon otn Stokoypa@ikn etaupeia His
Master’s Voice. Zuvepyalotav emtiong Ue Tov otiyoupyo XapdaAaurmro BactAeladn yvwoto kat
wc¢ Toavta, touc onoiou¢ cuvedee kat duvartn etAia.

O otiyoupyoc Kwotag BipBoc avapepel yia tov Xpuoivn “O Xpuoivng ntav npwta
APLOTOC EVOPXNOTPWTHC KAl UETA KOAOC ouvIEtncg. Aiyo mptv kot ueta to ‘50 €Avve kat
£beve oti¢ etaupeiec. Htav koAAntoc¢ tou Toavra. Ot duo touc eiyav ueyan duvaun kot
urmopouoav va entBailovv tpayoudia kot npoowrna otn dtokoypapia”. To 1950 nedaivel
0 Anuntpng Zeuonc kat yla tnv nepiodo 1950-1955 mdavotata avéAlaBe uagotpog o
2TéAlo¢ Xpuaivne otnv Columbia. Zuvepydotnke Eoava ue Ti¢ etalpeie¢ ODEON,
PARLOPHONE kat HIS MASTER’S VOICE. Mwa rtepiodoc otnv omola o 2téAlo¢ Xpuaivng
nxoypaw@noe riapa moAAa tpayoudia onwc Eekivnoe va nailel Eava ota kEvipa. EKTOC aro
OUVUETNC OUUUETEIXE TTOAU OUXVA WC UAETTPOC 1) EVOPXNOTPWTIC OE CUVIETELC dAAWV.

Qwroypapia 4. Ztiyulotumno ano nyoypaenaon tn¢ dekaetiac tou '50. Me TO KOVTpaUTACTO
0 2nupoc Avayvwaotou, o 2téAloc Xpuaivnc ue tnv kidapa, o Mavvng TataocdmovAog oto
Ba¥po ue to umoulouki, o BioAiotac Noukacg Kapuaviodac — ouluyog tn¢ EvayyeAiac
Mapyapwvn, n Evayyedia Mapyoapwvn ue to akopvtedv, o lepaoiuo¢ KAouvBatog ue
umoulouki, ertiong, o Mraunng MrakaAnc kot o Mavayiwtng Xpuoivne — adeApocg tou
2TEALOU — e Tov umayAaud. Kot Eva UIKPOQWVO, KPEUOOUEVO OTH UECH — AVAUETSH OTO
urmouloukt ko otnv kwdapa. nyn n ekmounn tou tou Mwpyou Toaumpa oto AsUTEPO
Mpoypauua 103.7 «llpéret  va EEPelc  unxavy va KOWYELGC HAUpA  UATIO».
https.//www.facebook.com/photo.php ?fbid=1251960293597644&id=100063510554237
&set=0.544289177698096
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Evéiapepov mapouoialet n upoptupioc tou ouvdEtn kat upoagotpou [wpyou
OeopiAomoudou oe ouvevteuén tou atov Mavaytwtn Kouvadn Omou meptypapeL tov Tpormo
Ue tov omoio avalauBave tn StevBuvaon opxrniotpac o Xpuaoivne apou avéAlaBe UeTa TO
Yavaro tou 2éuon. “[o Mavayiwtnc kat o StéAloc] ntave teumiotec kadoi. KaAol kat owotoi
kot maidouv kot ta owota akopvra. [...] 27 avtouc to dteuBuvaon opxnoTpac onuaiveL va
touc bLbaéelc tnv eloaywyn ota urnouloukia. EAate edw, ue tnv kiGapa tou Enalle tnv
eloaywyn, to uadawvav arn’ 6éw ta umouvloukia. MEetd, auTo, MAPAKATW, UETA KL O
TpayoudLotnc ekel, uadawvav kot ™ peAwdia. [...] AAAa eyw ta ‘ypapa uetda. Eyw ta
‘Ypapa 0Aa KL OTaV NTaV KL KOPVTEOV, oL akopvteoviotes dtaBalouve 16iwc Tov ExeL Kot
10 apuovio uaiiota, StaBalouv dAot avtol Touc ta’ ypawa ki €Tot...”

Ol pouotkég Tou avnouyiec Sev meplopiotnkav UOVo otnv ouvideon Kol eKTEAEON
Tpayoudlwv oAAa emueANOnke n EypaYe TN HOUOCIKN OTIC TAPOKATW EAANVIKEC
Knuatoypa@lkeg taviec: MNa Aiyn ortopyn 1963, O adeppoc pou o tpoyovouog 1963, Ot
toupioteg 1963, MNAnywuéveg kapdiec 1963, Oppavry otoug mevte dpououg 1964, Aev
Umopouv va pac ywplioouvv 1965 kat Axapiotn 1966.

Tooo MPOMOAEULKA 000 Kol UETATTOAEULKA O Xpuoivng @aivetal va eixe peydaio
evblapepov otnv avalntnon véwv @wvwv. To oOmitt Tou &€ixe HETATPATEL OE YWPO
avalntnonc TAAEVTwWV. JUVEPYAOTNKE UE TTOAAOUC TpayoudLoTEC kat moAAoi nyoypapnoav
ylo mpwtn @opd uoadi tou.

Avadetkviovtac uta oAOkAnpn yevia tpayoudiloTwV Kal OTwE PUIVETOL TAPATTAVW
aAda kat amo ti¢ poaptupiec twv Kalavtlidbn kot ZOUmETH yLo KATOLOUG KOAALTEXVEG N
ouuBoAn tou Xpuaoivn ntav kaBoplotikn t000 Adyw tn¢ Stevduvtikng Tou JEOELS OoTNV
Columbia aAAd kat Adyw tn¢ apoaciwaorc tou.

To 1953, o0 veapdc kat taAavrouxog tpayouvdiotic Kwotacg loAitng, "umnke" otnv
OLKOYEVELN, OOV CUVEPYATNC TOU STEALOU Xpuaivh. AppaBwvidoTnKe TNV KOPN TNE YUVAIKAC
Tou, EA€vn kat to 1958 Eyive o yapoc¢ toug. Hyoypdpnaoe tn pwvr Tou TO00 O CUVIEOTELC
ToU JTéALou Xpuaoivn 600 kat o€ SIkeG tou. Ti¢ teAeutaiec uépec tnc {wr¢ tou Xpuaoivn, o
Kwotac MoAitnc ue tnv k6pn tou Nrav yia neptodeio otic HIA.

Epuye amo ™ {wn ot 14 QeBpouvapiov 1970 evw o Mavayiwtng Xpuoivng otic 6
louviou 1989. Kat ot bUo, ta teAeutaia xpovia tn¢ {wrc, Toug €lnoav otnv apavela Kadwc
n dlokoypoapia MEPUOE OTA XEPLAL ULOG VEQC YEVLOC EPUNVEUTWV KAl SNULOUPYWV.

Mapott o Xpuaoivng giye yvwpioel ueyadn emituyia, onwc Ue to tpayoudt “Ti ouopen
TToU €loat otav kKAaig” — rmou mpwto-kukAo@opnoe to 1954 ue ™ pwvn t¢ Mapikoc Nivou
kot aptBuel mavw anod 40 emavekteAéoelc — ota TeAsutaio ypovia tn¢ {wn¢ Tou
NXoypa@oUoe KUPIWC O ULKPOTEPEC SLOKOYPAPIKEC ETALPEIEC, YWPIC TTAEOV TNV artixnon
TOU TAPeATIOVTOC: MOPEUEVE OUWC TTAVTA SpAOCTAPLOC, avalnTWVTHC VEEC (PWVEC Kol
otnpilovtoc veoug KaAAITEYVEC.

Map’ 0An t dSuokoAia eUpeanc otolyelwv yLa T {wn KAt To Epyo Tou STEALoU Xpuaivn
bev ntav duokolo va katadaBouue OtL ekTO¢ amo Evac eéaipeTog kal moAvdilaotatog
UOUOLKOC TTOU €ALOOOTAV QVAUECA OTA UOUCLKA €i6n aAda kat ota opyava, ntoav Evac
avOpwrno¢ mou ouvéBade otn Stokoypaio pue mMOAAoOUC TPOmoucg, w¢ OUVIETNG, we
EVOPXNOTPWTNG, WG KAAALTEYVIKOC SlevduvTrC Kal wC KUvnyo¢ TAAEVTWV a@ouU Toool
moAdol tpayoudloteg eixav tnv gukalpior va avadelytouv UETA Qo MapOTpuUVOon TOU
2téAou Xpuaoivn. Na va avadeiydel to €pyo tou ZtéAlou Xpuoivn Ba mpémel va yivel

TIEPOUTEPW EPEUVA TTOU Vo UTTOPETEL va avadelyFei n Bloypapia tou kat To moAudlaotato
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KOAALTEXVIKO TOU Epyo. Arto to Apxeio tn¢ EAAnviknc Atokoypaliac, pe npwtoBoulia tou
Mavaywwtn Kouvadn vndapyouv tpelc cUAAoyEC ue 46 ouviéoelg tou StéAlou Xpuaivn. Oa
Atav moAuv xprotuo va oUYKeVTpwUEl kait n mAnpng epyoypapia tou apou Ja avadeiydouv
KL XAAEC TTUXEC TOU EPYOU TOU.
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Iotooelibeg (avaxkTnOnkav 09/07/2025)

) https://myfiscardo.wordpress.com/2016/09/19/%CF%87%CF%81%CF%85%CF%83%
CE%AF%CE%BD%CE%B7%CF%82-
%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-
%CE%B2%CE%B9%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1/

) https.//bouzoukigreek.com/?artists=%CF%83%CF%84%CE %AD%CE %BB%CE%B9%CE
%BF%CF%82-%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82\

° https://www.rebetiko.qr/news/mpalachoutis/chrysinis.htm

) https.//www.youtube.com/watch ?v=diEbYoniT90&t=10s

) https.//www.facebook.com/photo.php ?fbid=10155414654637338&id=1778802173
37&set=0.10155239918527338

) https://www.retrodb.gr/wiki/index.php/%CE%A3%CF%84%CE %AD%CE %BB%CE %B9
BCE%BF%CF%82 %CE%A7%CF%81%CF%85%CF%83%CEBAF%CE%BD%CE%B7%CF%
82

) https://vmrebetiko.gr/item/?id=1299

) https://vmrebetiko.qgr/search/?fmid=f&ss=%CF%87%CF %81 %CF%85%CF%83%CE%B
9%CE%BD%CE%B7%CF%82&st=&ft%5B%5D=21&sa=

) https://vmrebetiko.qr/item/?id=3651

) https://kounadisomeka.aeqgean.qgr/files/original/54512dd4a79ffcee84125d6¢c1f2a51
5a.pdf

° https://www.tar.gr/rolos tis _moysikis ston bwbo kinimatografo tis giwtas eytax
ia-article-5594.html?cateqory id=13

e  https://www.youtube.com/watch?v=07PtpVbU8nQ Bioypapia StéAlou Xpuaivn

o https://www.youtube.com/watch?v=TbXal3shtcU Opyaviko cupto Xpuaoivn

naptitovpa 1:

https://kounadisomeka.aeqgean.qgr/files/original/9e109385bda6707ad27946532767a685.
pdf

Kt aAAe¢ aptitoupeg Xpuaoivn:

https://www.searchculture.qr/aggreqator/persons/848705344 ?ektPersonsCreators=true

&ektPersonsReferences=true
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The Musical Legacy of Stelios Chrysinis

Aikaterini-Mirto Fatourou
Kostas Kakoutopoulos

At the international seminar-meeting that is taking place for the 16" consecutive year
in Skyros, the honored person is Stelios Chrysinis — a composer not particularly known to
the wider public, yet with work of exceptional value. His contribution to Greek urban folk
music was substantial and multifaceted, as we will show below, despite the fact that his
limited recognition made our research effort quite demanding. Let us try, then, to get to
know Stelios Chrysinis through the information we managed to gather about his life and
work.

Stelios Chrysinis was born in 1916. His mother Maria and his father Vasilis lived
initially in Kranidi, Argolis, and later in Piraeus. He had three older siblings: Maria (1905),
Vasilis (1907), and Panagiotis (1910). From a very young age, both Stelios and Panagiotis
went blind. This was also the reason they began to learn music. They were taught violin,
piano, guitar, lute, mandola, mandolin, and later bouzouki.

The two of them soon formed a musical duo and began playing in the cinemas. Cinema
as an industry had already appeared in 1895, and only a year later the first screenings took
place in Athens as well. At that time, technology provided moving image but not sound,
and so the role of sound accompaniment was taken on by live musicians who played during
the screening.

Photo 1. Kounadis Archive, "Chrysinis Stelios", 2019, https.//vmrebetiko.qr/item?id=3651
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At first, the music functioned in a supporting way: it covered the noise of the
projection machine and external sounds. Very quickly, however, it turned into a basic
component of the cinematic experience, as it could shape the emotional atmosphere of
each scene. It was not enough for the musicians to perform a specific repertoire; they
needed to adapt the music in real time, following the intensities and changes of the action.

Unfortunately, we do not know whether the music the Chrysinis brothers played was
improvisational or based on prepared material. The talent, however, that such work
requires is indisputable — and undoubtedly constituted an important asset for their later
course.

Photo 2. Giannis Kyriazis (guitar), Stelios Chrysinis (bouzouki), 'Pinocchio’ (piano), Panos
Gavalas (bouzouki), and N. Meimaros (bouzouki), 1950s.
https.//vmrebetiko.qr/item/?id=3950

They stood out for their ability to interpret with precision and sensitivity different
kinds of music. Thus, they soon found themselves playing in various popular venues, café-
amans and café-chantants, in Eastern-style and European-style musical venues
respectively.

At the age of 18, Stelios Chrysinis entered the record industry by recording the
zeibekiko “Hthes to vradi ston teke mas” (Last night in our tekes) at Columbia (1934) with
the voice of Stellakis Perpiniadis, which received many re-recordings. The next year he
recorded “Nargile mou giati svinis” (My nargile, why do you go out) with the voice of
Georgia Mittaki.

The musician-composer Lefteris Gounaropoulos had said: “I first heard Chrysinis at
Vryonis’s little bar in Piraeus in 1932 or 33. | was a child. Inside, behind a round iron little
table, he was playing bouzouki and Panagiotis, his brother, was playing guitar, and outside
there was a line to hear him. A line, | tell you. Stelios was a genius. He wrote things you
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can’t grasp. One day everyone will take their hat off to him. For me he was among the
best.”

During the pre-war period, about 50 compositions of Stelios Chrysinis were recorded.
He collaborated with all the big record companies of the time, while he also had an active
role beyond composition: he suggested singers for recordings, quite a few of whom entered
the studio for the first time thanks to him.

The day the Germans entered Athens in 1941 finds Panagiotis and Stelios at the bar
“KRYSTAL” of Roza Eskenazy, which was near Vathi Square. When German and Italian
officers called them, he and his brother played a European program such as Rigoletto (from
Verdi’s opera) and Lili Marleen (a German song popular during World War 1), and often
there were also situations, where German soldiers, taking advantage of his disability,
forced him to play without payment. Panagiotis, also known as Notis, Chrysinis, played
mainly baglama and mandolin and seems to have had some compositions of his own, as he
mentions in an interview, such as “Eho ena gato magka” (I have a magkas cat) and
“Bouzoukia ke diplopenies akougontai ston Adi” (Bouzoukis and double-picking are heard
in Hades), which he wrote after the death of his brother.

Photo 3. From left to right: Nikos Voulgaris (bouzouki), Stelios Chrysinis (guitar), Pinocchio
(piano), Giannis Angelou (baglamas) and unknown (bouzouki).
https.//vmrebetiko.qr/item/?id=11498

During the German occupation period, Stelios Chrysinis continued to work, playing in
taverns of Athens and also in taverns of Mesogeia, keeping his presence active in the
musical life of the time. Collaborations with record companies, however, came to a stop,
and after he lost his financial assets he settled at 35 Aristomenous Street in Sepolia. In 1948
he married Elpida Kyriakou, the widow of Athanasios Stefanias, with whom she had a
daughter, Eleni. After the liberation from the Germans, he became assistant to the artistic
director Dimitris Semsis at the record company His Master’s Voice. He also collaborated
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with the lyricist Charalambos Vasileiadis, also known as Tsantas, with whom he also had a
strong friendship.

The lyricist Kostas Virvos mentions about Chrysinis: “Chrysinis was first an excellent
orchestrator and then a good composer. A little before and after the ’50s he called the shots
in the (record) companies. He was a close friend of Tsantas. The two of them had great
power and could impose songs and people on the record industry.” In 1950 Dimitris Semsis
dies and for the period 1950-1955 Stelios Chrysinis most likely took on the role of creative
director at Columbia. He collaborated again with the companies ODEON, PARLOPHONIE,
and HIS MASTER’S VOICE. A period during which Stelios Chrysinis recorded many songs, as
he also began to perform again in the venues. Apart from being a composer, he participated
very often as conductor or orchestrator in compositions of others.

Photo 4. Snapshot from a recording session in the 1950s. On the double bass, Spyros
Anagnostou, Stelios Chrysinis with the guitar, Giannis Tatasopoulos on the podium with the
bouzouki, the violinist Loukas Karmaniolas — husband of Evangelia Margaroni, Evangelia
Margaroni with the accordion, Gerasimos Kluvatos with bouzouki, also, Babis Bakalis and
Panagiotis Chrysinis — Stelios’ brother — with the baglamas. And a microphone hanging in
the middle — between the bouzouki and the guitar. Source: the show by Giorgos Tsampras
on Second Program 103.7 “You Must Know How to Cut Black Eyes”.
https.//www.facebook.com/photo.php ?fbid=1251960293597644&id=100063510554237
&set=a.544289177698096

Of interest is the testimony of the composer and conductor Giorgos Theofilopoulos in
an interview with Giorgos Kounadis, where he describes the way Chrysinis took on orchestra
direction after taking over following the death of Semsis: “[Panagiotis and Stelios] were
good tempo-keepers. Good and correct, and they play the correct chords. [...] For them,
orchestra direction means to teach the introduction on the bouzoukis. Come here — with
his guitar he played them the introduction, the bouzoukis learned it by heart. Then this,
further on, then the singer too there, they learned the melody as well. [...] But | wrote them
down afterwards. | wrote everything down, and when there was accordion too, the
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accordionists read — especially since there is also the harmonium, in fact — all of these
read, | wrote them down for them, and so...”

His musical concerns were not limited only to composing and performing songs, but
he edited or wrote the music in the following Greek films: Gia ligi storgi (For a Little
Affection, 1963), O aderfés mou o trochondmos (My Brother the Traffic Policeman, 1963),
Oi touristes (The Tourists, 1963), Pligoménes kardiés (Wounded Hearts, 1963), Orfani stous
pénte dromous (Orphan at the Five Roads, 1964), Den boroun na mas chorisoun (They Can’t
Separate Us, 1965), and Acharisti (Ungrateful, 1966).

Both pre-war and post-war, Chrysinis seems to have had great interest in the search
for new voices. His house had been turned into a place for the search of talents. He
collaborated with many singers and many singers recorded for the first time with him.

Bringing out an entire generation of singers, as shown above, but also from the
testimonies of Kazantzidis and Zambetas about certain artists, the contribution of Chrysinis
was decisive both because of his directorial position at Columbia and because of his
dedication.

In 1953, the young and talented singer Kostas Politis “entered” the family, as a
collaborator of Stelios Chrysinis. He became engaged to the daughter of his wife, Eleni, and
in 1958 their wedding took place. He recorded his voice both in compositions of Stelios
Chrysinis and in his own. In the last days of Chrysinis’s life, Kostas Politis with his daughter
were on tour in the USA.

Stelios Chrysinis passed away on 14 February 1970, while Panagiotis Chrysinis passed
away on 6 June 1989. Both in the last years of their lives lived in obscurity, as the record
industry transitioned into the hands of a new generation of performers and creators.

Although Chrysinis had met great success, as with the song “Ti dmorfi pou eisai étan
klais” (“How beautiful you are when you cry”) — which was first released in 1954 with the
voice of Marika Ninou and counts more than 40 re-recordings — in the last years of his life
he recorded mainly in smaller record companies, without the resonance of the past; he
remained, however, always active, searching for new voices and supporting young artists.

Despite the difficulty of finding information about the life and work of Stelios
Chrysinis, it was not difficult to understand that, apart from being an excellent and
multifaceted musician who moved between musical genres but also between instruments,
he was a person who contributed to the record industry in many ways: as a composer, as
an orchestrator, as an artistic director, and as a talent hunter, since so many singers had
the chance to be brought out after the encouragement of Stelios Chrysinis. In order for the
work of Stelios Chrysinis to be highlighted, further research must be done so that his
biography and his multifaceted artistic work can be brought to light. From the Archive of
Greek Discography, with the initiative of Panagiotis Kounadis, there are three collections
with 46 compositions of Stelios Chrysinis. It would be very useful to also gather his complete
works, as other aspects of his work will also be brought out.
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%CE%BF%CF%82 %CE%A7%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%
82

) https://vmrebetiko.gr/item/?id=1299

) https://vmrebetiko.qgr/search/?fmid=f&ss=%CF%87%CF%81%CF%85%CF%83%CE %8B
9%CE%BD%CE%B7%CF%82&st=&ft%5B%5D=21&sa=

) https://vmrebetiko.gr/item/?id=3651

) https://kounadisomeka.aeqgean.qgr/files/original/54512dd4a79ffcee84125d6¢c1f2a51
5a.pdf

) https://www.tar.qr/rolos tis_moysikis ston bwbo kinimatografo tis giwtas eytax
ia-article-5594.html?cateqgory id=13

e  https://www.youtube.com/watch?v=07PtpVbU8nQ Stelios Chrysinis biography

° https.//www.youtube.com/watch?v=TbXal3shtcU Stelios Chrysinis Organic syrto

Music Sheet 1:
https://kounadisomeka.aeqgean.qgr/files/original/9e109385bda6707ad27946532767a685.

pdf

Other Music Sheets Chrysinis:
https://www.searchculture.gr/aqggreqgator/persons/848705344?ektPersonsCreators=true
&ektPersonsReferences=true
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https://myfiscardo.wordpress.com/2016/09/19/%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82-%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CE%B2%CE%B9%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1/
https://myfiscardo.wordpress.com/2016/09/19/%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82-%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CE%B2%CE%B9%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1/
https://myfiscardo.wordpress.com/2016/09/19/%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82-%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CE%B2%CE%B9%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1/
https://myfiscardo.wordpress.com/2016/09/19/%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82-%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CE%B2%CE%B9%CE%BF%CE%B3%CF%81%CE%B1%CF%86%CE%AF%CE%B1/
https://bouzoukigreek.com/?artists=%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82/
https://bouzoukigreek.com/?artists=%CF%83%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82-%CF%87%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82/
https://www.rebetiko.gr/news/mpalachoutis/chrysinis.htm
https://www.youtube.com/watch?v=diEbYoniT9o&t=10s
https://www.facebook.com/photo.php?fbid=10155414654637338&id=177880217337&set=a.10155239918527338
https://www.facebook.com/photo.php?fbid=10155414654637338&id=177880217337&set=a.10155239918527338
https://www.retrodb.gr/wiki/index.php/%CE%A3%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82_%CE%A7%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82
https://www.retrodb.gr/wiki/index.php/%CE%A3%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82_%CE%A7%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82
https://www.retrodb.gr/wiki/index.php/%CE%A3%CF%84%CE%AD%CE%BB%CE%B9%CE%BF%CF%82_%CE%A7%CF%81%CF%85%CF%83%CE%AF%CE%BD%CE%B7%CF%82
https://vmrebetiko.gr/item/?id=1299
https://vmrebetiko.gr/search/?fmid=f&ss=%CF%87%CF%81%CF%85%CF%83%CE%B9%CE%BD%CE%B7%CF%82&st=&ft%5B%5D=21&sa=
https://vmrebetiko.gr/search/?fmid=f&ss=%CF%87%CF%81%CF%85%CF%83%CE%B9%CE%BD%CE%B7%CF%82&st=&ft%5B%5D=21&sa=
https://vmrebetiko.gr/item/?id=3651
https://kounadisomeka.aegean.gr/files/original/54512dd4a79ffcee84125d6c1f2a515a.pdf
https://kounadisomeka.aegean.gr/files/original/54512dd4a79ffcee84125d6c1f2a515a.pdf
https://www.tar.gr/rolos_tis_moysikis_ston_bwbo_kinimatografo_tis_giwtas_eytaxia-article-5594.html?category_id=13
https://www.tar.gr/rolos_tis_moysikis_ston_bwbo_kinimatografo_tis_giwtas_eytaxia-article-5594.html?category_id=13
https://www.youtube.com/watch?v=o7PtpVbU8nQ
https://www.youtube.com/watch?v=TbXa13shtcU
https://kounadisomeka.aegean.gr/files/original/9e109385bda6707ad27946532767a685.pdf
https://kounadisomeka.aegean.gr/files/original/9e109385bda6707ad27946532767a685.pdf
https://www.searchculture.gr/aggregator/persons/848705344?ektPersonsCreators=true&ektPersonsReferences=true
https://www.searchculture.gr/aggregator/persons/848705344?ektPersonsCreators=true&ektPersonsReferences=true

Our way to Rebetiko - O 6pouoc¢ uacg yia to PEumetiko

Borislav Panchov and Silvia Haralambova

Our way to Rebetiko
O opopog pog yio to Pepmétiko

e

Slide 1 —Our way to Rebetiko - both of us with the instruments

| am Borislav and this is Silvia. We come from Bulgaria. We all here have one thing in
common that unites us in a special way — the Rebetiko music. Now we want to share our
own story about how we discovered the Rebetiko.

I am not a professional player. My job is quite different. But | have played the guitar since
my school years as a hobby and for fun — alone and with friends — blues, rock, jazz, folk etc.

Silvia is an artist, but she is also involved with her bendir.

Awapaveia 1 — «O Spouoc uoc mpog¢ to Peumetiko». Eiuat o MndpioAaB kat n ZiABia.
Epxouaote aro tn BouAyapia. OAot eueic ebw EYOULE EVa KOLVO OKOTO TTOU QG EVWVEL UE
Evav 1OLalTEPO TPOTTO-TN PEUTTETIKN UOUOLKN. Twpa F€Aouue va puolpaotoUue tn SLKN Uac
Lotopia yLa To mwe¢ avakaAUYAUE TO PEUTTETIKO.

Aev gipat enayyeAuatioac pouotkoc. H douvAeia uou eivat apketa Stapopetikn. AAAa
nailw kKddpa armd Ta OYOALKA LOU Xpovia w¢ XOUrL Kot yla Staokédaon, UOVOG Kal UE
@idoug, umdoul, pok, tlal, napadootakn povoikn k.a. H ZiABia eivat kaAAitéxvne, alia
aoyoAsital emion¢ UE TO UITEVTIP TNC.

Introduction:
Greek music has ever been popular in Bulgaria, people like it. It was listened at parties,
in restaurants, especially at the Black Sea. We had at home plates with such music and they

19



were among our favorites. | remember very well such pieces like Opa opa ta bouzoukia,
Milise mou, songs of the composers Mikis Teodorakis, Manos Hadjidakis and singers like
Kazanaidis, Melina Mercury, Dalaras, needles to mention the famous Sirtaki from the movie
Zorba the Greek, etc.

Later we discovered that in fact many of these songs that we liked were based on the
rebetiko music.

Nowadays, in some restaurants and tavernas you can listen rebetiko and laika but in
a modern way — with synthesizers, electrical instruments and arranged in such a manner
that the pieces have lost their identity and charm.

Our journey to Rebetiko started in the summer of 2019 in the village Sykia, Sythonia
and Halkidiki. One evening, occasionally we came upon three guys — two bouzouki players
and one guitarist who began to play and sing.

Ewoaywyn:

H eAAnvikn pouatkn ntav navra dnuo@iAnc otn BouAyapia, o KOOLOG TNV AyatoUoE.
AkoUyovtayv O€ TAapTL, O€ £0TIATOPLA, LOLaiTEpa OTNV TEPLOXN TG Mawpn¢ Oalaocoag.

270 oritL poc eiyoue SiOKoUC UE aUTH TN LOUOTLKN KoL NTAV QVAUECH OTA OYATTNUEVA
Hag. Guuauatl moAu kada kouudtia onwc to "Ona ona ta urovlovkia”, "MiAnoe uou”,
Tpayoudia twv ouvdstwv Mikn Ogodwpakn, Mavou Xat{tdakt kat TpayoudIOTEC OMTwWC
Kalavtlibng, MeAiva Mepkoupn, NtaAdpac. No pun Eeyaoouue to S1aonpo ouptakt amo tnv
tawia "Zopumndac o EAAnvac” k.a. Apyotepa avakaAUaue OtL otnV mPayUaTiKOTHTa ToAAd
Q7m0 aQUTA Ta TpayoudLa Tov Uac apeoav, Baoilovtav otn PEUTTETLKN LOUTLKN.

2NUEPQ, OE OPLOUEVO ECTIATOPLA KoL TABEPVEG UTTOPEIC VA OIKOUOELG PEUTTETIKAL KOl
Aaika, adda ue €vav povtépvo TPOmo — ME synthesizers, NAEKTplka Opyava Ko
OLAOKEVAOUEVA UE TETOLOV TPOTTO TTOU TO KOUUATIO EYOUV XXAOEL TNV TAUTOTNTA KoL TN
yonteio Toug.

To taéibL pacg oto Peumnetiko Eekivnoe to kaAokaipt tou 2019 oto ywplo Zukia otnv
Jidwvia tnc XaAkidiknc. Eva Bpadu, tuyaio ouvavtioaue tpeic tumouc, Suo umoulovéndec
kot évav kidapiota mov apyloav va nailouvv Kot va tpayoudouv.

Slide 2 - Video to slide 2 https://youtu.be/OakwZqKiiXY
20



https://youtu.be/OakwZqKiiXY

And this was the real, true Rebetiko that we heard for the first time! We were struck
by the uniqueness and the simplicity of this music and its exceptional impact on our minds
and souls. And the musicians played with all their hearts.

We did not know these songs, but we felt them as part of us. Just later | already
recognized many of the songs which are the same as we play here.

Next, we became witnesses of the special dances of local people that were in unison
of the music. And all this lasted for more than 5 hours until late night without stops. It was
as if we had entered another dimension.

Alapaveia 2

AUTO Tav To MPaYyUATIKO, aAnTvo PEUTETIKO TTOU AKkOUOAUE yLa mpwTh popd! Meivaue
EVTUNTWOLOOUEVOL ATTO TNV UOVASIKOTNTA KOl TNV AnMAOTNTA aUTHC TNC UOUGCLKAG KAl TNV
e€aupetikn tng enidpaon oto pUaAo kat tnv Yuxn uog. Kat ot pouvaotkoi enatlav ue oAn tnv
KopdLd Toug.

Aev yvwplilaue avta ta tpayovdia, alda ta viwdaue ocav va Ntav UEPog uag. Niyo
apyotepa avayvwploa nén nmoAda ano ta tpayovdia ta onoia ivat ta (Sta tou nai{ovue
e8wW. 3TN OUVEXELQ, YiVaUE UAPTUPEC TWV LOLAITEPWV YOPWV TWV VIOTIWV avIpwiwV mTou
ouvrovilovtav Ue TN Uouotkn. Kot 0Aa autd KpATnoav MEPLOCOTEPEC A0 5 wWPEeC UEXPL
apya to Bpadu ywpic otauarnua. Htav oav va eiyaue eloeAfet o€ uta aAin dtaotaon.

Slide 3

These were the names of the three musicians: Xristo¢ Pandelis (Manaras), Kostas
Papadopoulos and Xristos Samaras. We read afterwards that the oldest guy Xristog
Pandelis (Manaras), was the veteran of the Rebetiko music of this region.

When we got back to sleep, the whole night | had the music in my mind and especially
the sound of the bouzouki of the solo player, moving his left hand along the entire fretboard
up and down. This was the moment when | decided to play the bouzouki and ordered my
first instrument from Dekavalas workshop in Thessaloniki. It was tetrachordo, because | felt
it closer to the guitar.

Alapaveia 3:

AUuTd Atav T ovouaTa TWV TPLWV UoUaLkwV: Xprnotoc MavteAnc (Mavapac), Kwotag
Marnabdomoudoc kot Xprnoto¢ Zauapdac. AtaBaooue otn CUVEXELA OTL O TTLO NALKIWUEVOC
avrpac, o Xpriotoc MNavteAnc (Mavapac), ntav o BETEPAVOC THNG PEUTTETIKNG LOUTLKNC LUTHC
¢ eptoxng. Otav emioTpeYaue yia Utvo, 0An vuxta lya ™ LOUOLKI OTO LUOAO LUOU KAl
eL6tka Tov nxo tou UouloukLoU TOU 00ALOTA, TTOU KIVOUOE TO APLOTEPO TOU XEPL KUTA KOG
0AOKANPNC TNC TAOTIEPAC TTAVW KOl KATW.

Autn ftav n otyun mou ano@daotoa va naiéw umouloUKL Kol TaPHyYELAQ TO TPWTO UOU
opyavo armo to epyaoctrplo tou AskaBada otn Osooadovikn. Htav tetpayopdo, ylati puov
QpaLvoTayv Lo Kovra otnv kidapa.
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Slide 4: Image from Dekavalas workshop with the bouzouki

Three years later | bought my second instrument — trichordo bouzouki from the same
workshop and since last year | have also a Tzouras again from Dekavalas.

Now, already with the bouzoukiin my hand, we made a large collection of rebetiko songs
and started our musical journey. Below is a part of it.
Alapaveia 4: Ito epyaoctnptlo tou AskaBaAa pe to unouvloUkt pou

Tpla xpovia apyotepa ayopaco To SEUTEPO UOU opyavo — eva Tpixopdo urmouvloUkt ano
10 (610 epyaotrplo. Amo mepuot Exw erionc¢ éva t{oupd, maAL tou AskaBaAa.

Twpa, nén Ue to UouloUKL aTo XEPL, SNULOUPYNOAUE ULa UEYAAN CUAAOYN PEUTTETIKWYV
TpayoudLlwv kat EEktvioaue To Houatko pag taéidt. AkoAovdel Eva uepog tou.

SLIDE 5: Video to slide 5 - short pot-pouri of pieces, played by us alone and with friends
during the years https://youtu.be/NAjZKdRyzzM
Alapaveia 5: Video ue éva ouvtouo pot-pouri KOUUATIWV, TTOLYUEVA QIO EUACS 1) KoL PE
@iAoug, kata tn SlapKeLla Twv Ypovwv

Naturally we reached George Makris and learned about the Rebetiko Seminar on Skyros.
We wanted to play and sing with other musicians like all the participants here. And we do
it entirely for pleasure and fun.
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https://youtu.be/NAjZKdRyzzM

| wrote to George about us and asked if we can take part in the Seminar too. He
understood my enthusiasm and said “Yes, you can”. | have been sending to him videos of
me and Silvia playing and he encouraged me to continue, telling me “If there is a will, there's
a way”. And finally, we came here firstly in 2023 and now again.

Quotka ertikolvwvnoaue Ue tov MNwpyo Makpn kot padaue yLa to ZEULVAPLO PEUTTETIKOU
otn ZkUpo. OgAaue va nailovue Kal v TpAyoudaUE UE AAAOUG UOUOLKOUC, OTw¢ OAoL ot
oUUUETEYOVTEC 6w. Kat To kavouue kadapa yla suyxapiotnon kot dtaokedbaon. Eypaa
otov [wWpYyo yLo EUAC KOL pWTNON OV UTTOPOUUE VO CUUUETACXOULE KL EUEIC OTO ZEULVAPLO.
KataAaBe tov eviouotaoud pou kat eirte «Nat, umopeite». Tou éoteAva Bivteo ue eueva
kot tn ZiABia mou nailaue kot Ue evIApPUVE va ouvexiow, Aéyovtac pou «Ormou Unapyel
UéAnon, unapyet tportocy. Kat teAika npBaue edw npwta to 2023 kot twpa éavd.

Thank you very much, George for the encouragement! e euxyapiotw noAu, Nwpyo, yLo
v evdappuvon!

SLIDE 6: Rebetiko in Bulgaria Awa@aveia 6: To Psunétiko otn BouAyapia

In Bulgaria it is difficult to find with whom to play this kind of music. There was a friend
of us who joined in with his guitar for short period of time, but not for long as he lived in
another city away from us.

Until recently we thought that the two of us are probably the only ones in our country
who play rebetiko as we do it here on Skyros — with acoustic instruments and sticking
maximum to the original.

However, three months ago we discovered a soul mate in one town 200 km. from where
we live. He has started to play the bouzouki at the same time like me and he is very good
indeed. We met once and with pleasure we found out that we match very well, so we will
continue playing together and to develop our own repertoire in the future.

When we play rebetiko to friends and relatives they like it. So, we are optimistic that step
by step Rebetiko will spread in Bulgaria.

Several years ago, Rebetiko has been presented by Agathonas and his band in the
National Musical Academy among the students in the capital Sofia.

2tn BouAyapia givat SUokodo va Bpelc karmolov vo nmaiéelc auto 1o €(60¢ LOUOTIKAG.
Yrinpxe évac @iAo¢ Ua¢ mou CUUUETEIXE UE TNV KITAPA TOU yLo ULKPO XPOVIKO Slaotnua,
aAda Oyt yia moAU, kaBw¢ {oUoe o€ dAAn mMOAN UOoKPLA LUOC.

Méxpt npooparta vouilaue ot ot Suo pag eipaote mudavotata oL LUOVoL OTn XWPA LS
TTOU TT{OUUE PEUTTETIKO, OTTWE TO KAVOUUE EUEIC E6W OTN ZKUPO — UE AKOUOTTLKA opyava
kot dtatnpwvtag oto Ueyloto Baduo tnv avdevtikotnta.

Qotooo, nmpLv ano TPeL; UNVeC avakaAvaue uia Yuxn-adeAen oe uio toAn 200 yApu.
aro ekei mou {ouue. Exel apyiost va nailet umouloUKL TRUTOXPOVA UE EUEVO Kal glval
payuaTika oAU KaAog. ZuvavtnOnkoue upio @Qopd kot UE xopd SLATIOTWOAUE OTL
talptafouue moAu kaAd, onote Ga ouveyioouue va rtailovue uadi ko va aVamTtUOO0UUE TO
OLKO UOC PETTIEPTOPLO OTO UEAAOV.

Otav naifouus peumétiko o€ @IAOUC Kol OUYyeVelg, Touc apéoel. Etol, eluaote
atotoboéol ot Brua mpog Brnua to peumnetiko da dtabodei otn BouAyapia.
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Mplv ammo OopKETA Xpovia, TO PEUTETIKO TTAPOUCLAOTNKE ard tov Ayadwva kol TO
ouykpotnud tou otn EVvikn Mouaotkn Akadnuia oTouc QOoLTNTEC OTNV MPWTEUOUOA Z0PLa.

SLIDE 7 — photo of our family band Awapaveia 7: pwtoypapia TG OLKOYEVELAKNG UOC
uravrag

Also, we have a family band with Silvia’s sister and two brothers who also play musical
instruments as a hobby — accordion, kaval and percussions.

We gather from time to time and play together traditional Bulgarian music, including
one rebetiko song — Palamakia of Georgios Mitsakis and one traditional song - Milo mou
kokkino. So, they are open also for other rebetiko songs and we are going to work on it.

Emioncg, EXOUUE ULO OLKOYEVELOKN UTTavTa UE TNV adeppn t¢ ZiABla kat SUo abeppouc
oL omnoiot emnionc mai{ouv UOUTLKA Opyava WG XOUTIL — AKOPVTEOV, KaBAA Kal KpouoTtd.

JUYKEVTPWVOUNOTE KATta KaipoU¢ kat mailovue uali mapadootakn BoudAyapikn pouaotkn,
neptdauBavovrac eva peUMETIKO TpayoUdt — «lladaudkio» Tou lewpylou MnToakn Kat Eva
ntapadootako tpayoudi-« Mo pou kokkivoy. Eival avolytol emionc ko o€ dAAa pEUTTETIKOL
TpayoUdLa Kat POKeLTatL va SOUAEYOULE MAVw O€ aUTA.
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SLIDE 8 - Video to slide 8 https://youtu.be/t6p7qjjev7Y — Family band short pot-pouri
Alapaveia 8: OLKOYEVELOKN UIAVTA ULKPO pot-pouri

As you see, Silvia’s sister sings in Greek as well. | have transliterated the lyrics for her in
Latin letters.

Onwc BAgmnete, n abeppn tne ZiABia tpayovdact kat ota eEAAnvika. Exw petaypa el toug
OTiYoUG yla EKEIVN UE AATIVIKOUC XOPOAKTIPEG.

1onelak| ra\el Krion

Waa ® ,,
8 2§ [
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SLIDE 9 - playing with friends Atagaveia 9: Mailovrac ue @idlouvg

Since last year, our wish to play with friends in Bulgaria and in Greek tavernas has slowly
started to come true. And here is a short video. https://youtu.be/6ZKNezGNfMI

Playing with our new friend Veselin in Bulgaria. And with other friends in Greece — Street
Café on Thassos; Kamaki taverna - Alonnisos; Retro Café — Komotini and Krioneraki taverna
— Krioneri, Athina. So, this was our story. We are still learning and improving and events
like this here are very energizing and a big catalyst for development.

Ao népat, n emBuuia pac va nailovue e @iloug otn Boudyapia kat ota eAAnvika
taBepvakia apyloe apya va yivetal mpayuatikotnta. Kot edw givat Eva utkpo Bivteo.

Mailovtac e tov véo pag @ido BeoeAiv otn BouAyapia. Kat ue aAdoucg pidouc otnv
EAAada — Street Café otn Oaoo, TaBépva Kauakt — AAdvvnooc, Retro Café — Kouotnvn ko
taBépva Kpuovepakt — Kpuovépt, ABnva. Aourtdv, autn ntav n totopia uag. Suvexilovue va
padaivouue kat va BeATlwvouaots, kat yeyovota oav KL outo edw elvat moAu
avalwoyovnTIKA Kol EVac UEYAAOG KaTaAUTNC yLa tnv avamtuén.

Alapavela 10 - Euyaptotouue moAu!
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https://youtu.be/t6p7qjjev7Y
https://youtu.be/6ZKNezGNfMI

Mia cUvToun L.oToploypa@ia Tov peUTETIKOV
A brief history of rebetiko
r'wpyoc AB. Makpn¢ George Makris

210 mAaioto tou 16°Y Siedvouc Oeuvopiou yla TO PEUTNETIKO OTN 2ZKUPO
mapouvaolaoctnke ano tov [wpyo AG. Makpr [l UVTOUN LOTOPLOYPAQIO TOU PEUTTETIKOU.
AVaAUTIKA oToLYEl UTTOPEITE va BpEeiTe OTOV MApaKATW CUVOECUO.

https://www.dieleusis.qr/%ce%b4%cf%8d%ce%bf-%ce%b4%ce%af.../

As part of the 16™ international seminar on rebetiko in Skyros, a brief historiography
of rebetiko was presented by George Makris. Detailed information can be found at the link
above.

AUO0 biyAwooec EKOOOEIS YL TO PEUTETIKO Kol TNV evotnta t™h¢ EAANVIKAG LOUGCIKNAG
Stadéouec!

Two bilingual publications on Rebetiko and the unity of the Greek music now available
online!

licdpyos AB. Makpris

“PYosAp
fax
% Tiog 05 Duory,
O0log, 3

To pepnériko TO T Ag 20t g

T0tE Kal o nl.lﬁpﬂ
Rebetiko now and then

E Exd60€1s
Anw Enixovwvia AvBpwIoTKGv 15edy AMKE
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https://www.dieleusis.gr/%ce%b4%cf%8d%ce%bf-%ce%b4%ce%af.../

ZTIyuotvna amo to 16° S1e0vEC CEUILVAPLO-CUVAVTN O YIX TO
peumétiko oty Xxvpo. Highlights of the 16t international
rebetiko Seminar in Skyros.

16-th Rebetiko Seminar on Skyros Island, Greece — 2025

Eapetikn amotunwon oTlyulotunwy amo to 16° dtedveéc osuLvaplo-ouvavtnon ylo to
PEUTTETLKO OTN ZKUPO a0 TOUC PIAOUC Kol CUUUETEXOVTEC OTO OEuLvaplo Borislav Panchov
and Silvia Haralambova. ArtoAaUote 10 0TOV MApakATtw ocUVOECLO.

https://youtu.be/YoOQTkdukKA?si=AHxuoikL sJvreCT

Excellent capture of snapshots from the 16th international seminar-meeting on rebetiko in
Skyros by friends and seminar participants Borislav Panchov and Silvia Haralambova. Enjoy
it at the link above.

Glasbena ustvarjalnica Mala Momo by Gordan Novakovié. Mouoiko epyaoctripto MaAa
Mouo

Weeks after the end of 16th Rebetiko seminar on a beautiful Greek island Skyros, the
memories are still fresh. Where to start... new music experience, lots of new friendships,
playing rebetiko music in tavernas, great concert on Kentriki Plateia in Hora and a lot of fun
with people from all over the world. Some of them are not on the photos but they will
forever be in my heart. Not to forget tons of delicious greek food. Unforgettable week!
Love and peace to all you rebetes, wherever you are! Thank you for all the beautiful
memories. And final thanks goes to you, my beloved Greece. | owe you so much.

https://www.facebook.com/malamomo

EBbouadec ueta to t€Ao¢ Tou 160U OEULVOPiOU PEUTTETIKOU OE Eva OLOPPOo EAANVIKO vNoi,
™ 2KUPO, Ol AVAUVNOELC €lval aKOUA QPPECTKEC. AMO TToU va EEKIVAOW... VEEC UOUOLKEC
EUTELPIEC, TTOAAEC VEEC QIAIEC, mailovTaC PEUTTETIKN UOUOLKN) OE TaBEPVEC, Ula UTTEPOXN
ouvaulia otnv Kevtpikn MAateia otn Xwpa kat moAAn dtackedaon ue avipwnouc amo oAo
TOV KOOuo. Mepikol and autouc Sev eivatl oti¢ pwtoypapiec, aAda Sa usivouv yia navra
otnv kapdia pov. Na unv éexvaw toug TOVOUG vooTiuou eAAnvikou @ayntou. AéExaotn
eBbouadal

Aydrmnn Ko Lprivn o€ 0A0UG EOAC TOUC PEUTTETEC, OTTOU KL av Bplokeote! Zac euyaplotw yLa
OAe¢ TIC OUoppec avauvnoelg. Kat Eva TeEAeUutaio EUXOPLOTW OE E0AC, QYATTNUEVN UOU
EAAada. Sac ypwotaw tooa moAAa. Ta Aéue pe madia!
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https://youtu.be/YoOQTkdukKA?si=AHxuoikL_sJvreCT
https://www.facebook.com/malamomo

Suvavlia 16°° oguwvapiou yia to peunétiko otn Ekupo. 16™ rebetiko seminar concert in
Skyros 2025.

2ToV TapakAtw oUVOECOUO, UMOpPEITE va rmapakoAouvdnoete oAdkAnpn tn Stadiktuakn
ouvavulia tou 16°° dteBvouc oeULVaPiOU-CUVAVTNONG YLA TO PEUTTETLKO OTN 2KUPO, OIouU
npayuatortotndnke to 2aBBato 19 louAiouv 2025. H ouvauldia amotunwveL To cUVOAO TwVv
TpayoudLwy mou avaAudnkav otn SLApKELX TOU aeuLvapiou.

https://youtu.be/ahA6FqgbDmfM?si=NYfOGC3tjHoyl30q

At the link above, you can watch the entire online concert of the 16th international seminar-
meeting on rebetiko in Skyros, which took place on Saturday, July 19, 2025. The concert
captures all of the songs analyzed during the seminar.

NTOKIUQVTEP OXETIKA UE TO PEUTIETIKO TPAyoUdL Kal thv totopia tou otn Nikaia otn
Wnoewakn MoAwtiotikn Nikawar  https://culture-nikaia-rentis.gr/el/politistiki-nikaia

2Ta LOTOpLKA video, oTov mapakatw ocUVOETLO, UTTOPEITE Vo TapakoAovdnoete UeTaél twv
aAAwV, TO VTOKIUQVTEP YLO TO PEUTTETIKO TpayoUdL tn¢ Smiling Sketches oe oevapto kat
oknvodeoia tou Kuptakou AyyeAdkou. SUUUETEXEL UETAED QAAWV TO PEUTTETIKO OXNUO
Mapanetougvol.

https://youtu.be/BdeZ5 jrzSq?si=_W-FvAWiH7sGOwhz

In the historical videos, at the link above, you can watch, among others, the documentary
about the rebetiko song Smiling Sketches, written and directed by Kyriakos Aggelakos. The
rebetiko group Parapetamenoi participates, among others.

Ta kadnuepiva padnuara otov @LA6éevo xwpo tou AnuotikoUu uvuBouldiou Anuou
ZkUpou. The daily lessons in the welcoming space of the Municipality Council of Skyros.
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https://youtu.be/ahA6FqbDmfM?si=NYf0GC3tjHoyI3Oq
https://culture-nikaia-rentis.gr/el/politistiki-nikaia
https://youtu.be/BdeZ5_jrzSg?si=_W-FvAWiH7sG0whz

29



- l’ \\

K 4

\

)\\T“i . | e

https://www.facebook.com/reel/1077621404466678
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https://www.facebook.com/reel/1077621404466678

ATTOYEUUATIVEG TAPOUCLAOELS Kol OUINTHOELG OTOV PLAOEEVO YWPO TOU ANUOTIKOU
ZuuBouliou Anuou ZKUPOU TA TPAKTIKA TWV OMoiwV mapouotalovral 0 AUTO TO TEUXOC.

Afternoon presentations and discussions in the welcoming hall of the Council of the
Municipality of Skyros.
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Bpadwa povoika taéidia atig opoppes tafepves tov vinoiov. Evening musical
trips to the beautiful taverns of the island

https://www.facebook.com/100000854397325/videos/pch.24138735959071547/2230
625907380084
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https://www.facebook.com/100000854397325/videos/pcb.24138735959071547/2230625907380084
https://www.facebook.com/100000854397325/videos/pcb.24138735959071547/2230625907380084

https://www.facebook.com/100000854397325/videos/pcb.24138735959071547/1679
258382729984
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1515
589879425498
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1968
940173916863
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1297
165375111332
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1074
148974289989
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https://www.facebook.com/100000854397325/videos/pcb.24138735959071547/1679258382729984
https://www.facebook.com/100000854397325/videos/pcb.24138735959071547/1679258382729984
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1515589879425498
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1515589879425498
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1968940173916863
https://www.facebook.com/100000854397325/videos/pcb.24147801911498285/1968940173916863
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1297165375111332
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1297165375111332
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1074148974289989
https://www.facebook.com/100000854397325/videos/pcb.24155561310722345/1074148974289989

MouUGOIKO XOPEUTIKO SPWUEVO UE TOUG CUUUETEXOVTEG OTO ZEULVAPLO KOl TOUG XOPEUTES
tou lMoAttiotikou SUAAdyou ZkUpou «Aveuosooa» otnv Kevtpikn MAateia Zkupou thv
Napaokevn 19/7/2025.

Musical dance performance with the participants of the Seminar and the dancers of the
Skyros Cultural Association «Anemoessa» at the Central Square of Skyros on Friday,
19/7/2025.

https://www.facebook.com/100057253217804/videos/pch.1263873655531063/16576
28648256906

https://www.facebook.com/profile.php?id=100057253217804

https://www.facebook.com/100057253217804/videos/pcbh.1263873655531063/41523
16498335599

https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/24689
64220152396

https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/11258
93412812235
https://www.facebook.com/689107681/videos/pcb.10163510778412682/2394322921
2024650
https://www.facebook.com/689107681/videos/pcb.10163510778412682/4209299949
393732
https://www.facebook.com/689107681/videos/pcbh.10163510778412682/1790122295
276746

H yopeutikn oudda tou moAttiotikoU ouAAdyou «Aveuoeooa» otnv Kevrpikn MAateia
Skupou tnv MNapaokevn 19/7/2025.
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https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/1657628648256906
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/1657628648256906
https://www.facebook.com/profile.php?id=100057253217804
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/4152316498335599
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/4152316498335599
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/2468964220152396
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/2468964220152396
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/1125893412812235
https://www.facebook.com/100057253217804/videos/pcb.1263873655531063/1125893412812235
https://www.facebook.com/689107681/videos/pcb.10163510778412682/23943229212024650
https://www.facebook.com/689107681/videos/pcb.10163510778412682/23943229212024650
https://www.facebook.com/689107681/videos/pcb.10163510778412682/4209299949393732
https://www.facebook.com/689107681/videos/pcb.10163510778412682/4209299949393732
https://www.facebook.com/689107681/videos/pcb.10163510778412682/1790122295276746
https://www.facebook.com/689107681/videos/pcb.10163510778412682/1790122295276746

The dance group of the cultural association "Anemoessa" in the Central Square of Skyros
on Friday 19/7/2025.

Quwtoypapieg, video kaL NYNTIKEG KATAYPAPEC Exouv An@Oel e¥elovtika and @IAec kot
PIAOUC, CUUUETEXOVTEC OTO ZEULVAPLO, TTHPATEPIOTEC KAl UTTOOTNPLKTEC TOU OEULVapioU-
oUVAVTNONG Ao TNV SKUPO TOUC OMOI0UG/EC EUXAPLOTOUUE VEpUd.

Photos, videos and audio recordings have been voluntarily taken by friends, participants of
the Seminar, vacationers and supporters of the seminar-meeting from Skyros whom we
warmly thank.
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Ta Tpayovdia Ttov 160v S16voiic osutvapiov EAAnvika-AyyAika

UE ONUELWOELS
Henk Stoffel & Kwota¢ KakovtomovAog-
Kostas Kakoutopoulos

1. Apart LeIUmEKLKO

Ardp zeibékiko

Instrumental

1933 — Markos Vamvakaris
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2. Twpa TNV KAAOKALPLA ULKPO OV

Tora tin kalokeria mikré mou

Now in the summertime, my little one!

Twpa TNV KaAokalpLd, ULKPO Lou Now in the summertime, my little one,
$evyeLs art’ to oritt to Siko pov you’re leaving the home that is mine.
€vvola 00U, KoL Ba TO PETAVIWOELSG

’ ) ) Don’t you worry—you’ll regret it,
oaV TO KEPAKL aAaviapa pou Ba Alwoelg

you’ll melt away like a candle, my wild

H P2
DelyeLg KL éxw Ueivel povaydg pou stray girl“.

KL €XW TNV KATOKPAUYH TOU KOGLOU
YOUOTAPLOEG VO LOU TNV AOANOELG
He alove va mag va Bpelg va {NoeLg

You're leaving, and I’'m left all alone,
with the whole world looking down on

me3.
qjgl')vglq KOLL I"l, ad)r’]vslq )\Uﬂnuévo You fancied Wa|k|ng out on me,
Oev MOVEDEC YL LEVOL TOV KANKEVO to go and find another one to live with.

{Nnoape pall tplo xpovakia

W GbNOEC He 500 HIKPE ToUSEKIA You're leaving, and you’re leaving me sad,

you never felt for me, the poor lad.
Three years we lived together,
you’ve left me with two young kids.

1. Muwpo pou (mikré mou): Literally “my little one.” In context, this is a term of endearment for a lover,
not a child. Common in rebetiko and older Greek songs.

2. Alaviapa (alanara): From aAdvng (alanis), meaning drifter. “Alavidpa” is a feminine form, often
affectionate or reproachful, implying a woman who's free-spirited, roams, possibly rebellious or
flirtatious.

3. Karakpavyn (katakravgi): Public outcry or condemnation, refers to social shame, gossip, being
judged, which was a big deal in 1930s Greek society.

1936 - Markos Vamvakaris
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3. T(tQpuwTtiooa
Tzitzifidtissa

Girl from Tzitzifies!

Mukpr) pou TUtlidlwTtiooa LeAaxpvo My little brunette? from Tzitzifies,
TIEG OV TWG UE AATPEVELG tell me that you adore me,

KoL YLATPEPE HoU TNV KapdLd peAaypvo and fix up my heart, brunette,
KOLL TTLOL AN HE TTOULSEVELG stop messing me around.

Ma oévave appwotnoa LEAAXPLVO | got sick over you, brunette,
YAUKLA HOU paupopdrta my sweet black-eyed girl.

HKpn pou TUtiidlwtiooa PeAaxpLvo My little brunette from Tzitzifies,
Hou okAABwoeC Ta vidTa you’ve chained up my youth.

Méo’ otnv kapdld ocou ypae to pehaxpwvo  Write it on your heart, brunette,

yla oéva nwg nebaivw that I’'m dying for you.
Kol Tw¢ T ViwBw tn wn pelaxpvo And life without you, brunette,
otov Adn kateBaivw feels like going down to Hades3.

1. Tut@dwrtiooa (Tzitzifidtissa): A woman from Tzitzifies, a working-class neighborhood near Piraeus.
Mentioning a specific neighborhood often gave rebetiko songs a local, urban flavor, and sometimes
implied a certain charm, reputation, or class background.

2. Melaypowo (melachring): Feminine form of melachrinos — meaning dark-complexioned, often
referring to someone with dark hair and eyes. Here it’s repeated like a refrain, giving the song rhythm
and emphasis. It has romantic overtones, sometimes almost exoticized in early 20th-century Greek

love songs.

3. Adén¢ (Adis): The Greek underworld, equivalent to Hades. Saying “I’'m descending into Hades” is a
dramatic way of expressing that life without her feels like death.

1939 — Nikos Theodosiou
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Elrneg nwg oou éxkava
anoPe patoapayka
Kat@AaBeg tn pnxavn

TIOU OOV 'oTtnoa Bpe Hayka
TN KNXOLVH TTOU GOV 'oTnoa
otou AAeupd TN pavtpa

TpeA£EC KOTIEAEG TIETOYTEG
He xiAta duo pepakia

nall oou B€Aav va Bpebouv
VQ OTIACOUVE KEDAKLA

MoAAEC PpopEg oou elma eyw
Sev MPETMEL vaL KAUXLETL
adol kopoLdo maveoat

TL B€AeLC Ka TpaPlécat

‘Etol ‘val twpa ¢pile pou
KOl NV mapaénylécal

Kot 6 cou MEPTEL AOYOG
TILOL VAL [LOLG TTOLPOUTTOVLE DAL

4. Moatoapayka?

Matsardnga

You said | played you dirty tonight,
you figured out the little trap?, you
mangas,

the setup | laid down for you,

at Alevras’ old yard3.

Wild girls, bold and full of flair,

each with a thousand cravings

they all just wanted to hang with you,
to have a good time.

| told you more than once,
you should not boast so much.
Since you are so easy to fool4,
Why do you chase trouble?

That’s how it is now, my friend,

don’t take it the wrong way.

And it’s none of your business anymore,
so, stop complaining.

1. Maroapayka (matsaranga): Slang for a cheap trick, scam, or sneaky move. Often implies

something underhanded or crafty, like a setup.
Mnxavn (michani): Literally “machine,” but slang for a scheme, setup, or trick.

Ztou AAeupd tn pavtpa: A reference to a real location in Trikala, between Larisis Street and
Sidiras Merarchias. “H pavtpa tou AAeupd” (Alevras' yard) was a well-known tavern, named after
its owner, located close to Vassilis Tsitsanis’ childhood home. As a boy, Tsitsanis would listen to the
music and songs coming from this tavern, which was frequented by a mix of market sellers,
butchers, and elements from the social margins.

Koroido (kopo1b0): A major insult in the rebetiko culture. Literally meaning “fool,” “dupe,” or
“sucker,” it refers to someone who’s been tricked, used, or made a fool of, especially publicly. In
the honor-based, street culture of the manges, being called a koroido was deeply offensive. It
implied not just stupidity, but a failure to uphold one’s toughness, pride, and awareness.

1939 — Vasilis Tsitsanis
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5. Tote mou ta Yo ta Aepta

Tote pou ta ‘cha ta leftd

Back when | had the money

Marti, pikpoLAa, gv TOVAG Why don’t you feel anything, little one?
ylati 8 ouldoylEoat Why don’t you stop and think

OTL YLl 0€EVa XAVOUHaL that I’'m falling apart over you?

ylati pe anapviéoal Why are you turning your back on me?
TOTE MoU Ta "Ya ta Aedtd Back when | had money,

yla oéva to. ckopriouoa | blew it all on you.

KoL To kKoBgva oou PpiAl Every kiss you gave me,

To MApwva pe Aovoa | paid for it with jewelry and clothes?.
KoL TOTE movnpn Kapdild Even then, you sneaky-hearted girl,
alobnuata mouAoUoEG you were faking your feelings,

Kol W 0pKLOOOUV TIWG KL £CU and you kept swearing

TPEAA HE AyATIOUOEG you were crazy about me.

Lo Twpa TIoU "pot opdpavog But now that I've got nothing?,
kaBoAou &g Aumtdoal you don’t feel the slightest pity.

OUTE KL aUTOUC TOUG OPKOUG OOU You don’t even remember

Peutpa, dev toug Bupaoat those promises — liar.

1. “Aovoa” (lousa): Literally “luxuries” or “finery.” In rebetiko songs, it often refers to things like
expensive clothes, jewelry, perfumes — symbols of wealth and social status, often used by men to
impress or “buy” affection.

2. The shift from wealth to “orphan” in the last stanza is a metaphor often used in rebetiko: "op¢pavag”
doesn’t always mean literally parentless — it can mean socially or emotionally abandoned, cut off
from love, support, or dignity. The speaker feels discarded now that he has nothing to offer
materially.

1938 - Markos Vamvakaris
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6. Ta matdLd tng ayopag

Méoa otn Aaxavayopa
e’ OhoL mapaAndeg

6¢e Aoyaplalouve Aedpta
ylat’ eival pepakAndeg
6ev ta Pndoulve ta Aedpta
ylat’ eival pepakAndeg

Méoa oTIG UmUPECG OTOV UITOUV
WG To TPpwi YAevtave

Kal otav Ba EnuepwBouv

oTnVv ayopa tpapave

Kt 6tav ta Kovopuroouve
Byaivouve to Bpadakl
TNV ayopad oav KAeioouve
Tpafave yia oulakl

Ew’ 6\ot viepBloomatda

KL OXL he dpaPopiteg

yU auTO Ta TPWVE Ta Aedptd
oL Aayavayopiteg

Na xapw ‘yw vtepBloomaida!

Ta pedid tis agords

The Lads of the Market

Down in the vegetable market,
they're all big shots.?

They don’t count their money,
because they’re full of meraki.?
They don’t care about cash,
because they’re full of meraki.

Once they get into the beers,
they party straight till morning.
And when the sun comes up,
they head straight to the market.

And once they’ve made their cash,
they head out in the evening.
When the market shuts down,
they’re off to drink some ouzo.

They’re all dervish kids,?

not some slicked-up dandies.
That’s why they blow their money,
these men of the market.

Long live the dervish kids!

1. NapaAndeg / paralides: Slang for wealthy guys or guys who act like they’ve got money, not necessarily
actual rich men, but those who spend freely, with confidence and bravado.

2. MepakAideg / Meraklides: From “meraki” (pepdkt), a rich word, meaning passion, soul, deep
pleasure in doing something. A meraklis is someone who lives with intense feeling, musicality, joy, and
aesthetic sensibility, in this case, toward drinking, dancing, living fully. It implies emotional
authenticity, not just indulgence.

3. NrtepBlodnaida / Dervisépeda: Literally “dervish kids.” In rebetiko slang, a dervisépedi was a cool,
loose-living, streetwise guy, someone who lives on his own terms. It's a term of both respect and
identification within the rebetiko world.

1937 — Stelios Chrysinis
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7. 2tn Opeattvda Eevuxtw

Sti Freattida xenychté

I’m up all night in Freattyda®

Exw Kpudn Aaxtapa péca otnv Kapdld
Kot {w HoVAXQ E MO LUOTLKY eATIIOO
6ev nouyalw kat pebw kabe Bpadia
ylol Lo KOUKALToO TTou €160 LEG OTN
QOpeattuda

MNati ayannoo xwpig va to okeptw

KoL TwPA UIMAEXTNKA KOAQ pHéoa ota SixTua
Kol ) €XEL KAVEL VOl TO PiXVW OTO TLOTO

KOLL TOV KOO OV TOV TIEPVW HE Ta
gevoyxTia

Mewpaikn, MacoAlLAavL TPLYUPVW

Kol KABe pépa ar’ To OmiTL TNG MEPVAW
otn Opeattuda kabe Bpadu Eevuytw
ylati yla keivn otnv kapdla Babla movaw

Kat otnv Kaotéla gival Epopdeg mMoANEG
TIOU O€ MOYEVOUVE OV OE TIPWTOKOLTAVE
pa n Opeattuda €xel KOUKAEG TIETAXTEG
mou o€ matdeVoUVE XwpI¢ va ayamnave

| have a hidden yearning deep in my heart.
And | live with one secret hope alone,

| am restless, and | get drunk every night,
for a pretty girl | saw in Freattyda.

| fell in love without a second thought,

and now I’'m tangled deep in the net.
She’s got me turning to the bottle,
spending my nights chasing away the ache.

| wander through Peiraiki and Pasalimani,?
and every day | pass by her house.

Each night | lose sleep in Freattyda,
because she has left a deep pain in my
heart.

Yes, there are many beauties up in Kastella
too,

they cast a spell when they look at you the
first time.

But in Freattyda — that’s where the
stunners are:

bold girls who break your heart without
ever loving you.

1. Freattyda (®peattida): A seaside neighborhood in Piraeus. In rebetiko songs, it often symbolizes

longing, fleeting beauty, and mysterious encounters.

2. Peiraiki, Pasalimani, Kastella: These are all coastal or hillside districts of Piraeus

1938 — Stelios Chrysinis
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8. EAEVN LLLKPOTIOVTPEUEVN

Eléni mikro-pantreméni

Eleni, young married woman

Xteg 1o Bpadu npBeg MAAL LEG OTN YELTOVLA
HOU KL EpaBa mwg EAeyeg Bpe payka t’
OVOUA Hou

Mn Intac Bpe payka pou Tov avtpa pou v’
adrow Kot va ‘pxoupal os c€vave padl
oou yla va {now

AdnoE pe payka pou Kot Tpafa otn
S0oUAeld oou €xw avtpa {opLko Kal Ba
‘Bpelg TO pmeAd cou

Otavel mia Bpe HAYKA LOU KL TO XELG
TIAPOKAVEL OO EUEVA TL INTAC YL TIEG LOU
Bpe alavn

TLyupvag 0TN YELTOVLA KAl AEG yLa TNV
EAévn

Kol OAO AEC WG Oy OUTTALG LD
HLKPOTIOVIPEUEVN

Naye ma Bpe HAyKA POV VA KAVELS
vtanAikia ylati oe péva Sev mepvav auta
Ta {oplAikLa

TuIntag mou kaBe Bpadu mag Kot
HOOTOUPLALELG KAl UE Ta PEVA EpXECAL BpE
aAdvn kot ta Balelg

T’ 6voud pou tLto Aeg otoug diloug cou
TOUG HAYKEG

KL €pXOVTOL OTN YELTOVLA KOLL KAVOUV
HOTOOPAYKEG

20U Ta Aéyw payka pou av B€AeLs tn {wn
oou

un {NTag yla va yww aAdvn pou Sikr cou

1936 — Stelios Chrysinis

Last night you showed up again in my
neighborhood, and | heard you were going
around saying my name, mangas.

Don’t be asking me to leave my husband
and come live with you instead. Leave me
alone, mangas, go mind your business my
man’s no pushover, and you’ll end up in
trouble.

That’s enough, mangas, you’ve gone too
far. What is it you want from me? Tell me,
alani.

Why are you hanging around the
neighborhood

talking about Eleni,

saying you’re in love with a young married
woman?

Cut it out, mdngas, with the tough-guy
stuff, that kind of swagger doesn’t work on
me.

What are you after, getting high every
night, and coming around to start with me,
alani?

Why are you throwing my name around
to your friends, the manges,

and they come to the neighborhood,
pulling shady moves?

I’m telling you, mangas, if you care about
your life, stop trying to make me yours,
alani.
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9.’EAa, OTtwC €loat
Ela, opos ise

Come, as you are

Onwg kL av eloat patia pou
BéAw va 'pBeLg Kovtd pou
O TLKL av B€Aelg doOpeae

KL €A0 OTNV QYKOALAL LOU

€\a-éAa onwg eloat

KL O TL B€Aw un Y apveioat
™ dwTLA pou €Aa ofroe
KOUKAQL LOU YAUKLA

dopa to pouoTavakL cou
OlUTO TIOU HE ALYWVEL

TO HOUPO TO YOPBAKL Gou
0UTO OV e okAOBwVEL

€\a-éAa onwg eloat

KL O TL B€Aw un Y apveioat
™ dwTLA pou €Aa ofroe
KOUKAQ LlOU YAUKLA

-Apav, ylaAa, éAa onwg eioat!

-lewa cou Pital

However you are, my darling,
| just want you to come to me.
Wear whatever you like,

and come into my arms.

Come, come as you are,

and don’t deny me what | want.
Come and put out this fire in me,
my sweet, beautiful doll.?

Put on that little dress of yours,
the one that makes me melt,
and those black little shoes,
the ones that enslave me.

Come on, as you are,

and don’t deny me what | want.
Come and put out this fire in me,
my sweet, beautiful doll.

— Aman, yalla,? come as you are!
— Hey there, Rita!l®

1. KoUkAa (kuikla): Literally “doll,” a common Greek term of endearment for a beautiful woman —

not infantilizing, but an affectionate way to say she’s stunning, enchanting, or styled to perfection.

2. Apav, yidAa (Aman, yalla): Borrowed interjections, "Aman" (from Turkish) is a cry of yearning or

empbhasis; "yalla" (Arabic) means “come on” or “let’s go.” Together they add an eastern musical

flavor, common in rebetiko, and energize the call to action.

3. “Hey there, Rita!”: In many rebetiko recordings from the 1930s and '40s, singers would call out to
other musicians, singers, or even themselves mid-song. This practice, among other things, was

often done for copyright or attribution reasons to stamp the recording with the performer’s name

or identity, especially in an era when many melodies and lyrics circulated informally or without

clear ownership.

1937 — Stelios Chrysinis
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10. KL eyw pepmeTng nUouva
Ki egd rempétis imouna

| was a rebetis too

Eyw peunétng nuouva
Qo UIKPO TS Akt

noté dev eixa otn KopSLa
AQXTAPEC KoL LEPAKL

Kat pe ta kopttodmouAa
oav To TOUAL meTovoa

HE UtouOoUKAKL Kol Kpaot
pall Toug eyAevtovoa

Ma TL va Ttw TNG TUXNG LOoU
Tou W’ €otelAe va UMAEEW
0TNG APATMETOWVAC TA OTEVA
{wn va Kwouvépw

Xwplc va BN ayannoa
KL €xw BabLd tov movo
yla po Apamnetowvitiooa
00V TO KEPAKL AELWVW

| was a rebetis,

ever since | was a little kid.

Never had deep cravings in my heart,
no burning passions or longings.

And with the girls,

| flew like a bird

With a little bouzouki and some wine,
I’d party with them all night long.

But what can | say about my fate,
that sent me straight into trouble,

in the narrow streets of Drapetsona,
My life is put at risk.

| didn’t mean to fall in love,
but now | carry this deep pain,
for a girl from Drapetsona,
I’'m melting like a candle flame.

1. Drapetsona (Apanetowva): A rough, working-class district of Piraeus known in the rebetiko world for

its poverty and migrant communities (especially Asia Minor refugees). To “risk your life” in Drapetsona

isn't just poetic — it reflects the real dangers of marginalized urban life in the 1930s.

1940- Panagiotis Tountas. Lyrics: Stelios Chrysinis
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11. Antoge 1” eykateAeleg
Apdpse m’ egkatélipses

Tonight, you abandoned me

Anoye W’ eykatéleweg
nw¢ Baotate n kapSLd cou
KOlL LEG OTNV VUXTA XAvovTal
opya ta BrApoto cou

Kt Opw¢ €0V W AMOUELVES

TO LOVO OTHPLYUO OV

Twpa ou Pevyelg ou aAlAol
Ba Bpw TapnyopLa pou

Anoye p’ eykatéAeweg
Kol pa {wn yKpepilet
yla péva povpn kéAaon
oto Bio pou apyilet

Tonight, you abandoned me
how did your heart even bear it?
And into the night,

your footsteps slowly vanish.

And yet, you were the only one

| had left to lean on.

Now that you're leaving,

where else can | find my comfort?

Tonight, you abandoned me,
and a whole life collapses.
For me, a black hell

is just beginning now.

This song reflects the emotional economy of post-war Greece: abandonment isn't just

romantic but it's existential. The loss of love becomes the collapse of structure, purpose, even

survival.

The absence of rebetiko slang signals the shift toward the more mainstream, melodically

smoother laiké style, which still carries pain but aims for broader emotional connection, often

with cleaner poetic lines.

1950 —Stelios Chrysinis Lyrics: Charalampos Vasiliadis
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12.'HBeAa va 'pouva maodg

[thela na 'mouna pasds

| wish | were a pasha

‘HBeAa va 'pouva maodg
0 KOOHOG VA IE TPEEL

va xa otnv eéovoia pou
TO TILO OpopPdO XapPEUL
Me yuvaikeg TG o ¢iveg
LLE TOUPKAAEG KL QPOUTTIVES

Tov apyA€ pou va ‘mva
LLEC OTO XPUCOV OVTIA LOU
N TO HLKPI XavoUuLooa
v’ avafel T ¢wTLd pou
H xavoUu B€AeL &g BEAeL
Ba xyopeUeL TOLPTETEAL

E pg, maoag mou Ba 'pouva
LE Ta TPEAA Kampitola

KOl yLOL CWHATOGUAQKD
TPLYUPW POV Kopltola

Tov Kad€ pou peg otov Sloko

oAd toupKa va tov Bplokw

| wish | were a pasha,

with the world trembling before me
and under my command,

the finest harem.

With the most elegant women,
Turkish and African girls.!

I’d smoke my hookah pipe,
right inside my golden chamber,
and the youngest little hanoumi?
would light my fire for me.

That hanoum, like it or love it,
would dance the tsifteteli.

Oh, what a pasha I'd be,
with my crazy little whims,
and for bodyguards,

I’d have girls all around me.

And my coffee, always served
on atray — just like the Turks do. 3

"ToupkdAeg KL apartiveg": Turkish and “arapines” — a term used historically in Greek to describe non-

Greek women of the “Orient”, often including Arab or African women.

2. Xavoupiooa (hanoumissa): A young woman of the harem. Greek laiké and rebetiko songs often use
this word as part of erotic fantasy.

3. "AAa toUpka" (ala Tourka): “In Turkish style.” Serving Greek coffee “ala Tourka” refers to the
traditional way: thick, in a small cup, often with sugar, and usually delivered with ritual, here on a tray,
reinforcing the “pasha” fantasy world.

1951 —Stelios Chrysinis Lyrics: Eftychia Papagiannopoulou
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13. TL Opopdn ou eioal 0TV KAALG

Ti dmorfi pou ise otan kleis

How beautiful you are when you cry

MoBbpo MAVTOTE pE AEG
ylati yeAdw otav KAaLg
0To Aéw TL oupPaivel

TO KAGua o’ opopdaivel

TLopopdn mou eloal 6tav KAALg

To 8AKPU oav SLOUAVTL ApyOKUAAEL
Ayarmn pou Tt Opopda ou KAALG
Akopa Alyo KAAYE Kol oou TaEL

Zava os mpooefa KL eXOEC
TV wpa 1’ APXLOEG VO KAQLG
Kal noouva Bpe pwc pou

n !’ épopdn Tou KOGLOU

MoBopo un e Eavarmeig
Kal tnv aAnBela av Bec va beig
Kotta&ou otov kaBpédtn
6¢e Ba pe BydAelg Pevtn

You always call me cruel,!

just because | laugh when you cry.

But let me tell you why,

Your tears make you even more beautiful.

How beautiful you are when you cry,
a tear rolling down like a diamond.?
My love, how beautiful you cry,

go on, cry a little more, it suits you so.

| noticed you again yesterday,

that moment when you started to cry.
And you, my light, you were,

the most beautiful girl in the world.

So don’t call me cruel again.
If you really want the truth,
go look in the mirror,

and you’ll see | wasn’t lying.

1. MoBopog (movéros): A strong Greek word meaning violent, brutal, or bloodthirsty. Here it’s
clearly used playfully, even sarcastically, as a way the woman scolds the man for being
heartless. The speaker flips the accusation on its head, claiming he’s not being cruel, he’s just
captivated by her beauty when she cries.

2. "To 8akpu oav drapavtl": A classic poetic image, the tear as a slow-moving diamond,
emphasizing both fragility and value.

1954 —Stelios Chrysinis Lyrics : Christos Kolokotronis
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14. Mup, yuvn Kat Balacoa

Opopodn eivat n yuvaika

KoL n BadAacoa yAuKLa

N pwtid oto TlaKL péoa
€XELXApN KL opopdLa

Ll KL OL TPELG AUTEC SEV €XOUV
oUTE Uméoa oUTE Kapdla

Mup yuvn kal BadAacoa
Ttup yuvn kal BaAaocoa
£0€(G Ye KataoTpEPate
Kal tnv {wn Hou xaAaoa

Y€ yuvaika av nEoeig Oupa

va o€ Bpel kataotpodn

Kal otnG BGdAaooag to Kuua
omolog éoel Ba mviyel

Kol LEC 0TN PWTLA OTIOLOG TIEDEL
6¢e yAltwvel Ba kaet

@alaooa ay YAUKLA TTAaveUTPA
HoU "Xelg dépel cUUDOPEG

oy yuvaika kapdlokAédtpa
eloal povo yla {nuiLeg

VA TANYWVELSG VA LOTWVELG

VO OKOTWVELG TLG KAPOLEG

Pyr, gyni kai thdlassa

Fire, woman, and sea

Beautiful is the woman,

and the sea is sweet.

The fire burning in the hearth
has its charm, its grace.

But none of the three have
honour?! or a heart.

Fire, woman, and sea? —

fire, woman, and sea —

you’ve destroyed me, all of you,
and I've ruined my life.

If you fall for a woman,

you’ll be met with ruin.

And whoever falls into the sea’s waves,
will surely drown.

And anyone who falls into fire,

won’t escape — he’ll burn.

Oh sea — sweet, deceiving one,

you’ve brought me nothing but trouble.

Ah woman — thief of hearts,
you bring nothing but damage:
wounding, bleeding,

killing hearts.

1. "Mnéoca" (bésa): A powerful Greek word, meaning honor, integrity, trustworthiness, especially
keeping your word. Saying none of these things — woman, fire, or sea — have bésa or heart is to say
they’re unreliable, dangerous, and emotionless, despite their beauty.

2. "Mup, yuvA ko Bdhacca': This is a traditional Greek expression, going back centuries, which
translates literally to “fire, woman, and sea.” It's a proverbial trio, three forces of nature that seduce
and destroy. This song gives it renewed emotional weight.

1957 — Stelios Chrysinis Lyrics : Christos Kolokotronis
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15. Katoe otov kavaré pou

Kdtse ston kanapé mou

Sit on my couch'

Katoe otov kavamé pou kot GiAnceE pe
dEpe 1o XEPL BOATA KL AYKAALQOE E

€\aL KOlL TIEG OV AGYLAL YLOL TNV Ay At
adEvtpa TNG KaPSLAC HoU YAUKE COTPATN

MNape pe kovtd cou,

TIAPE LE KOVTA OOU

10 {Npépwpa cav Ba ‘pOeL
val e BPEL 0TV ayKOALA oou

Awo’ pou ta Suo oou XeiAn ta pAoylopéva
anoPe 0 KOOUOC OAOC €lval yla péva
€ToLTIoU W ayKaALAlelg €xw HeBUoEL

n pAOya ¢ KapdLag pou ax mwe Ba
oBnost

Sit down on my couch and kiss me,

let your hand come around and hold me.
Tell me some sweet talk about love,
master of my heart, my sweet satrap.?

Take me close to you,

take me close to you

So that when the morning comes,
it finds me in your arms.

Give me your burning two lips

Tonight the whole world feels like mine.
The way you're holding me, I’'m already
drunk3

Ah, how will this burning in my heart stop?

1. The living room / couch setting: This song reflects a shift in postwar Greek love songs from public
streets and tavernas to private, intimate spaces — homes, radios, records, sofas. The post-1950s style
became more domestic and romanticized.

2. "Iarpamnng" (satrapis): From Persian satrap, originally a provincial governor in the Achaemenid
Empire. In Greek romantic poetry and song, it took on a playful meaning: someone (usually a lover)
who rules over your heart like a gentle tyrant with sweetness, seduction, and power.

3. “MeBuoel” (methysei): “Drunk” — often used figuratively in Greek songs to express emotional
intoxication, not necessarily alcohol. Here, it’s love, touch, and closeness doing the work.

1959 — Stelios Chrysinis Lyrics : Charalampos Vasiliadis
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16. Xopa (aAAEYKpPO)

Chéra (allégkro)

Instrumental

1954 — Vasilis Tsitsanis
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Maylooa otav o€ GLAw
ylati dev Aéyw Ppravel

TL Balelg ota xeAAKLOL GOV
TL Y €XELg EeTpeAAvEL

MiAa pou KOpn paylocoa
TL Balelg oto PpAi cou

KOLL LE KOTAVTNOEG UITEKPN
KL aAKOALKO pall oou

ZaV TLTILOTO LIE TIOTLOEC
TL MOYLKO BoTtavt

HiAa pou képn paylooa
TL AAAO POU "XELG KAVEL

1947 — Apostolos Chatzichristos

17. Kopn paylooa
Kori mdgissa

Witch-girl

Witch, when | kiss you,

why can’t | say “enough”?

What do you put on your little lips
that’s driven me out of my mind?

Talk to me, witch-girl,

what do you put in your kiss,

that you’ve turned me into a drunk,
an alcoholic, just for you.

What kind of drink have you given me?
What kind of magic herb?

Tell me, witch-girl,

What else have you done to me?
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18. KaAoyepoc¢
Kaldégeros

The Monk

BapEBnka TG YKOUEVEG
KOVTEUW Va TA XAoW

yU auTo Kol T anepacioa
yla va popéow paco

Ooa Aedtd ekovopaya

dpayko bev anoyxtovoa,
podl W autég Ta xahaya
Kall pE0TOG Tplyupvou oo

MmneAadecg kat tpafriyuata
Eevuytia, paocapieg

KOl TOXTIKA €TpaBLopouva
Kol TAPWVOL OLLOPTIES

Twpa 6 aAAGfw mia Lwn
HE KAVAVE Umatipn

KOl TIAW yLla KAAOynpog
O€ KATIOLO JovaoThpL

I’'m tired of the girls,!

I’m about to lose my mind.
That’s why I've made up my mind
I’'m going to wear the cassock.?

Whatever money | was making,

not a cent would | keep.

| blew it all on them,

and end up broke3, wandering around.

Trouble, fights,

and sleepless nights,

| was always getting dragged into it,
and paying for my sins.

Now I’'m changing my life for good,
they’ve left me penniless.*

I’'m heading off to be a monk,

at some monastery.

1. "lkopeveg" (gomenes): Slang for women or girlfriends — casual, earthy, often with a slightly

dismissive or ironic tone. Here it implies romantic entanglements that become exhausting.

2. "Pdoo" (raso): The long black robe worn by Orthodox monks. Saying “va @popéow paco” is a

powerful metaphor for renouncing worldly life.

3. "Péotog" (réstos): Broke, cleaned out, without a penny. A classic rebetiko slang for being

financially and emotionally drained.

4. "Mnartipng" (batiris): Penniless man, a broke guy. Often used with a mix of humour and self-pity.

Common identity in rebetiko songs.

1946 — Markos Vamvakaris
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19. AeBEvTIKOC XOpOC

Levéntikos Chords

Instrumental

1940 - Yiannis Papaioannou
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