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Ewocaywyn
Ayartntoi pidot kat @iAec,

Ano ti¢ 14 €wcg tig 21 loudiou tou 2024 mpayuatonotnoaue to 15° diebvec oeutvaplo-
ouVvaVTNON YLO TO PEUTTETIKO, OTNV QYATINUEVN UAC ZKUPO. Z€ AyAOTH OUVEPYAOIX UE TNV TOTTLKN
Kowvwvia Kol Tou¢ UMEUTUVOUC (QPOPEIC EVIOYUOTOUE TOUC SECUOUC UAC KOl OVOVEWOQUE TN
UéAnon uac va ouveyioouvue ™ {wn poc Eemepvwvtac SUokoAieg kat eurodia. Avotuywg dev Ja
glval ma Kovta Uacg o ayannueévoc Uoc @iloc kat ocuvepyatnc oda avtda ta xpovia Nikoc Sikkes
UooTnNpPIJovTac TO OEULVAPLO UOG KOL QITOTUTTWVOVTAC UE TIC PWTOYPUPIEG TIG TTOAUTIUEG KOl
XPNOUUEG OTLYUEC TOU YLO VA XPNOLUEUOOUV OQV LK TTOALTLOTIKN TTXPAKATAONKN YLO TIC ETTOUEVES
VEVIEC. Oa glval mAVTA KOVTA UAC, UECA OTTO TNV KOPSLA UOG.

H rpayuatormroinon tou ogutvapiov-cuvavtnong Uag YEULOE XAUOYEAQ KalL TpayoudLd, PWTLOE
TIC KOPOLEC KO TO UATLO LOC KOl UG OTTALOE e Suvaun. Tov loUALo mou pacg mépace, oL pilot kat
oL piAec mou avrartokp(Onkav Ue To EGEAOVTIKO MAPOV TOUC OTNV ETHOLA UOUCLKN UG CUVEUPEDN
ylioe 1o peunétiko amo EAAada, Kumpo, lanwvia, Toupkia, OAAavdia, aAdia, lopanl,
QwAavéia...uali Ue TOUG EMLOKETITEG TOU VNOLOU KAL TNV TOTLKN KOWwVia cuo@iéoUE TIGC OXETELC
UOC KAL UOLpaoTHKAUE podi Ta xauoyeAa, to tpayoudia poc ko tn Stadeon Uac yLo Vo KAAUTEPO
kat o atotodoéo ugAov.

H xpovia ntav apiepwugvn otov MavwAn Xwwtn, Evav amod TouG ONUAVTIKOTEPOUG OUVIETEG
Tou AaikoU tpayoudiou kat ornoudaiouc de€lotéxvec tou unmoulouktov. Katda tnv SLApKELX TOU
oeutvapiov yvwplotnkaue Ue tpayoudia tou Xiwtn amd to 1939 éw¢ to 1959. EmumAéov
efaokndnkaue oe tpayovdia twv Mapkou, Manaiwavvou, Xatlnxpriotou, Tottoavn, ZKkapBEAn
kat ToAn Xapuoa (Antdotodou Xapuavta).

Autn t™ xpovia, to 16° oeutvapto-ouvvavrnon Sa npayuatonoinVei and ti¢c 13 uexpt tic 20
louAiou 2025. 3tn @etivi) uac npoonadeila, ot ekbNAwoelc uoac Sa npayuatonotndouv, Onwc
navra, e ce6aoud otn KAnPovouLd TOU PEUTTETLKOU Kall 0T J€TIK) aupa TOU OUOPPOU VNOoLoU
NG ZKUPOU. STa¥epOol CUVEPYATEG UAG, N TOTLKN Kowvwvia, o Anuo¢ Zkupou, n ENE (2kupog
Navtikn Etaipeia), o MoAttiotikog SUAAoyoc Zkupou «Aveuosooa» kot to Mouoegio QaAtaitg.

H ouadikn e9elovrikn uoc npoonadeia Baoiletal otnv ayann Lo ylo tnv aotikn Aaikn pag
uouatkn apadoon, n omoio Lo onAilel Ue KEPL, UEPAKL Ko SUvaun yla va EEMEPVAUE TOAAEC
duokoliec mou mapouatalovratl. Mali pue touc @ilouc uag, ocuvexilouue To HoUTLKO uoac Taéidt,
O€ Meioua Twv ayplwv kalpwv, ue nuéida tnv aydnn poc yio to Aaiko tpayoudt Kol Toug
EMWVUUOUC KOl OIVWVUUOUC OUVTEAETTEC TOU, oL omoiot cuvéBadav otn dnutoupyia autnc e
Aaikn¢ pouaotknc.

20(C TPOOKUAOUUE VO CUUUETEXETE OTIC TAPAAANAEC ekONAWOELS TOU TEULVapiloUu-oUVAVTNONG
artoAauBavovtac tautoxpova Ti¢ SLAKOTEG 0aC OTO OUoPPOo vnoi tnc Zkupou. Ot ekbnAwWaoelg
nieptAauBavouv BpadléC UE PEUTETIKN UOUOLKN OTIC YPUPIKEG TABEPVEC TOU VNOLOU, OVOLXTEC
OTO KOLVO OUIALEG yLO TO PEUTTETIKO OTO EAANVIKA-AYYALKO UE TAUTOXPOVN UETAPPAOT), PEUTTETLKN
ouvaulio UE xopoUG OTNV KEVIPLKN TMAATEIX TNG YWPAC KoL TNV TEALKN ouVaUAlX UE TOUG
OUUUETEXOVTEG/OUOEC O€ live streaming aro ToUG YwWpou¢ TOU OEULVapiouv.

Mpoywpaye...

lwpyoc Makpnc kat Srtupoc lkouuag



KaAwoopioua cupueteEYOvTwy kat @IAwv 6TV EVAPKTHPpLX
oVVAVTNO1) TOV SLEBVOUGC GEUIVAPIOV-CUVAVTNONG YVIX TO PEUTIETIKO
o710 aifpio Tov Movoeiov PaAtaitg

2TNV ouvavinon KoaAwooploov TouG CUUUETEXOVTEG EAANves kat EEvouc O opyavwTIKOG
urtevduvog Mwpyo¢ Makpr¢ kot 0 HOUOIKOG urtevBuvog Twv padnuatwyv Znupoc Mkouuog.
Xaipetiouo annuduvav n Avaotaoia Qaldtaitg, urtevduvn tou Mouoeiouv QalAtaitg, o Afuapxog
2kUpou Kuptakog AvtwvortouAoc kat o Avtidnuapxog MoAwtiouou Inmokpatng Kwotrg.

2TOV XQUPETLOUO TOU, 0 Anuapxoc emecnuave Uetaél aAAwv thv onuaoia tnc dtatipnong tnc
TTOALTLOTIKAC UOC KIBWTOU UE Opdoelg, OnMwe 1o SIEGVEC OEULVAPLO VIO TO PEUTTETIKO TTOU
@lAoeveital meploodtepa ard 15 ypovia otnv Zkupo. Euxapiotnoe t0o0 10 povoeio QaAtaite
yla tnv @iAoéevia tou osuvapiou, aAda kat yevikotepa tnv diatripnon tng napadoonc tou
vnolou 000 kot tov MoATloTiko oUAAoyo AVELOEDTX YLa TNV CUVEPYAOIA TOUG UE TO OEULVAPLO
aAda kot yevikotepa Ue tov Ao Skupou. KAgivovtag, euxapiotnoe tnv opyavwtikn ouada tou
geuLvapiov yla TNV mPoo@opda ToOU OTOV TOALTIOUO YEVIKOTEPA Kal oto vnoi. KataAnyovtag
TOVLOE OTL Va €ival mavta Kovta o€ 0Aou¢ 000U urnoAtalouve e Ti¢ SUVAUELC TOUC TOV OTTOPO
T™N¢ Aaikn¢ dnutouvpyiac. Tnv TaUTOXPOVN UETAPPAON OTa AyYALKd EKaVe 0 QIAOC Katl UEAOC TNG
opyavwTtiknc ouadac Kwotac KakoutomouAoc.

AkoAouBnoe képaoua urtodoxnc mpooEopd tou Anuou ZKUpou UE TV tavta Sepun epovtida
ToU iAou kat uéAog tou A tou ouAAoyou Aveudeooa, Mavvn EAeudepiadn.

Avaotaoia QaAtaite Zmupog Mkouuog Kuptakog AvtwvortouAoc Inmokpatnc Kwotng
ue touc MNwpyo Makpn kot Kwota KakoutdmouAo.



Mavwing Xiwtng. O katvotouog Tov umov{ovkKLov.
Kwota¢ Kakovtomoviog, Aikatepivn-MupTtw Patovpov

O MavwAng Xwwtng yevvietat ot 21 Maptiovu 1921 otn Osooaldovikn amo tov Arauavti
Xwwtn pe karaywyn ano to Newvidto Kuvoupiag kat tn Mapia aro to NauvmAto.

To 1928 uetakouifouv oto NaumAio onou éekivnoe ta uadnuata BloAtou oto Qbeio Xapaurg
Kot apouevouv kel uéxpt to 1936 nmou eykadiotavrat otnv Adrva.

To &ekivnuo TG KOPLEPAC TOU EYIVE UE TN CUUUETOXN TOU wWC TTPWTOC Kidaplotac oto
ouykpotnua tou Kwota Mmélou ta Aompa mOUALd- OUYKPOTNUA UE KIOAPEC Kal xoBaylec
(Xtwtng, 1968).

Ot yoveic tou eixav payadia oto NaumAilo kat UeTENMELTH oTnNV AGNva PEPVOVTAG OE EMAPL TOV
MavwAn Xwtn pe moAAoug¢ pouotkous (Mavvne Mnragouvng n Zauwwtng, Mraylavtépac,
2teavaknc Zrtaunedog, Maylovutlnc, Kepouutng kat moAAoug aAdouc).

To 1937 yvwplilel TOV UEVTOPA TOU, TOV HOUGCLKO ZTEQAVAKN ZTUTAUTEAO UE TOV Omoio
OUUUETEXEL To 1938 otic ouviéoelc “ Kawvoupia viwdw t {wn” kot “maAia pou ayann” evw
glyav mponynVei nyoypa@noelc tpayoudiwv mou CUUUETEIXE w¢ urroulovéng. Tnv emouevn
Xpovia oUVOETEL Kal YPAPEL OTIYOUC OTO “taparmoviécal Kot Uou Aec” kat oto “Al Smavioda
ouoppn!” (Kaoitag, 2009) vroypd@ovtac kat To mpwto Tou cUuuBoAaio ue tn Stokoypapikn
etatpeia Columbia (Marayewpyiouv, 2012)

MANQAHZ
XIQTH2

O KAINOTOMOZ TOY
MIOYZOYKIOY

THE INNOVATOR OF THE
BOUZOUKI

To 1947 eiodyet TNV NAEKTPLKN KIGAPO KOl QPYOTEPO LETATPETTEL KOLL TOV 1)X0 TOU Urtou{oUKLOU
o€ nAektpiko. To 1950 ouvepyaletal ue tov lavvn Aaiavidn kat tn Maipn Aivta oto Jeatpo
KoL Tov Kwvnuoatoypdgo. (MamacoAouwvrog, 2017) To 1952 napouactidlel oto Koo TNV TETAPTN
xopdn oto urmouloUkL Kattnv emouevn xpovia taéidee ue tnv Zwn Naxn n aAiiwe Zwn purnapn
oto Kaipo tn¢ Ayumtou kot apyotepa otnv KwvotavtivourmoAn yla cuvauAiec.

Mavtpevetal ue ™ Zwn Nayn to 1954 (ueExpt to 1958) kat amoktouv duo naudia, t Mapia
kat tov Aiauavty (Mamotag, 2002). To 1956 rmaipvel SimAwua gupeotteyviac yia thv
opyavoAoyikn €£€AL€n tou umouloukiou UE TOAAOUG UOUTLKOUC va Eival EMLPUAAKTIKOL WG ITPOC
v aldayn autn evw tnv (dta xpovia taéldevel ue tnv Maipn Aivta otnv AUEPLKN YL CUVAUALEG
TTAPOUEVOVTAC EKEL yLa Tpia xpovLaL.

To 1959 mavipevetar ™ Maipn Aivta kot emiotpépel otnv EAAada ue VEEC LUOUOLKEC
ETUPPOECS. Zuvepyaletal ue tov Mikn Oeodwpakn o€ Ut Lotoptkr ouvauldia oto “Kevtpikov” ue
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TO UTou{OUKL VO CUUTIPATTEL WE CUUPWVIK opxnotpa. (MaracoAouwvrog, 2017) [moAAéc
Aenttouépeleg oo MNManaocoAouwvrog 16-20].

To 1961 npwtootartei otn dnutoupyia tou Zwuateiov Anutovpywv kat to 1963 w¢ dtevBuvtrc
¢ Columbia avaAauBavel TIC EMIUEAELEG TWV 0PXNOTPWYV, TIC XKPOATELC XAAQ CUUUETEXEL KOl
o€ nyoypapnoels aAAwv povaotkwv. To 1964 @euvyel yia SeUTEPN Popd 0TNV AUEPLKT).

To 1967 mavtpevetal tn Mmréuna Kuplakibou Kol TNV €MOUEVN XPOVIA ETIOTPEPEL OTHV
EAAadba. Medaivel tnv nuépa twv yevedAiwv tou 21 Maptiou 1970. (Maniotac, 2002)

Hén avapepdnkav KAmoLleC KALVOTOUIEG TTOU £EPE 0 MavwAnc Xtwtnc mou ennpeaocav oxt
UOVO TOV TPOTIO TTOU QKOUYOTAV Kol TOV TPOro rmou mau{otav 1o umouloUkt aAda kot thv
opxnotpa oAokAnpn. Mo ouykekpluéva eivat, n mpoodnkn TETapTNS xopdng Kat n mpoovnkn
uayvitn oto urrouvloukt kot ta Eéw-eAAnvika otolyeia oto puduo, Tic ueAwdIeg, tnv apuovia ko
TN oUVUeon TwV 0PXNOTPWV.

Ta tpwta teTpdyopda umoviovkia

Méxpt tnv kadiépwon tou tetpayopdou umouvloukioU amd tov MavwAn Xwwtn umrnipyxov
SLAPOopPOoL TTELPAUATIOUOL OO UOUCLKOUG Kol opyavorolouc Ue roAuyopda umouloUKia Kol
Slaopetika okapn. Evdeiktika avapepouue tov opyavorolo lpnyopn KoBuoiadn mou eixe
otiaéel eva bekayopdo umouloukt yla tov Apyupn BauBakapn (BéAdou- Katd, 1978), o
Oeddbwpoc Kapaurmdc eixe ptiaéel umouloUkL UE 6 LOVEC xopdEc kat o Aykor Toakiplav éva e
owua Uikpnc¢ kiddapag. Tetpayopdo umouloUkL QAIVETAL VO KATAOKEUAOE Kol 0 AVaoTaoLOC
2radonouvAoc otnv Nea YOpkn, Evw umipxav kot AdoUTo-umoulouKka To Oroia NTaV TETpaxopda.
Eva dAdo eiboc¢ tetpayopdou umouloukiou umapxel otnv AGnva amd to 1880 to omoio
OUVOSEUEL KUPLWC Tpayoudla eUpwraikoU aotikoU U@pouc. H kataokeun tou ntav moAv kovta
o€ autn tou pavtodivou. To koupdioua ntav peg, Aa, pg, Ao Ue UEYAAO OKAPOC UavTOAac-E(60¢
Umdoou UavtoAivou, @apdla THOTIEPH KOl KOTTAKL TTOU TIOPQATIEUTIEL OTNV KATAOKEUN TOU
uavtoAivou. (Koupouvong, x.x.)

EpiBav

Evac pouotkog rou xewprlotav ue deéloteyvia kat newpauati{otav ue moAdda gyyopda opyava
ATav 0 JTEQPAVAKNG STILTAUTTEAOG 0 ortoiog yevvnOnke otn 2kupo to 1907 kat €{noe ueypt to 1975.

STEQANAKHZ ZMNITAMMNEAOZ
(1907 — 1975)

* Tevwwnpévog otn Zkupo to 1907

* Adokalog Kal pévtopag Tou Mavwin
Xuwtn Kat TOAWY GAAWY LOUOLKWV

* ‘ErauZe MoAAG éyyopda Gpyava

* Ta Mpwta Prpata Tou Xwwtn otn
oUVBeoN €ywvav pe payoldia Tou

AimAa tou padntevoav moAdoi pouoikoi, avausod tou¢ o Mntoakng, o Zaumeétac, o
Xatlnxpnotog, o KarmtAavnc, o AeuovorouvAog, o T{ovavakog, k.a. O MavwAng Xiwtnc uadntevoe
KOVTd TOU yla TPELOHULOL xpovia. Suuewva Ue paptupia tou MiyaAn levitoapn kata ™
6



Sekaetia tou ‘30 o Zrutaunedog napayyeAvel anod Itadia Eva unavrlo ue pavikt urrouvloukiou
EVw 0 puwtoypapio tou 1938 aivetar va gxel eéayxopdbo umavtl{o ue pavikt kudapac.
(Koupouvong, x.x.) O Ztepavakng emtiong 6ev mepLlopt{0Tav UOVO OTO AdiKO PEMEPTOPLO aAAd
Emaile Ko 1o evpwnaiko onwc BaAc kat o n akoun kat Bach n List. (ManaonnAtog, 2020)
Eva akoun opyavo to omoio xpnotuornoloUoe NTav 1o pLBav To 0molo KATAOKEUAOTNKE aTTO TOV
Zolép TepllBaotay, oo TOUC TPWTOUC KL ONUAVTIKOTEPOUC KATAOKEUAOTEC KAL) OVOULTLO TOU
TIPOEPXETAL OTTO TNV MPWTEVOUOA TNV APUEVIOC KoL TOTTO KATaywyr¢ Tou opyavortolou, epeBauv.
Eixe mAaké okagoc, oxnuo mnepimou Bl0Aac, ToaKLON UAVTOAIVOU OTO KOTTOKL, UOVIKL
UtoulouUKLloU, Ta Xapaktnplotika nxela f tou BloAloU kat koupdloua pe Ao Qo vio w¢
TETPAX0POO KAl PE-AX-PA-VTO-00A WG TTEVTAXO0POO LE TPELC UOVEC UNTAOEC Kai U0 {euyn YLAwv
xopdwv ue to onoio enatlav o Mavvng Tataoomoudog kot o MoBav Toaouc. (KAswaotou, 2002)
kat (Maraiwavvou, 2021)

H kawvotoula tov Xiwtn

H meplépyela autn 000V apopd to opyava @aivetal va amaoxoAsl kot tov MavwAn Xwwtn.
2¢€ ula ouvevteuén tou otnv epnuepidba “Eunpoc” otic 9 SenteuBpiov 1961 avapépet: «Akovoa
éva bioko tou Mapkou BauBakapn. Mou apeoe o nyoc mou katevdeiav Epdave otnv kapdla
Uou. Zntnoa va yvwpliow auto to opyavo. Otav 1o ‘oo ota XEPLAL LUIOU, UOU (PAVNKE oAV Vo
giluaote @ilot anod kapd. Movo rou o «@iloc» NTav «NUITEANC». AnAadn €ixe TPELG XOPSEC KL
EYW, OTA XPOvIA TTOU akoAoudnoav, OKEQPTOUOUV MTWCE va Tou Swow aAAn uta xopdn va yivel
owoto opyavo. Kat TeAlka to katapepa...». EVolapepov nmapouatalel Kol N ava@opa tou o€
ouvévteuén tou otov Taoo KoutooBavaon, ot to tpixopdo umouloUkt ixe povo dUo xopdeg,
EVVOWVTOC OTL TO KOUPSLoUD EIXE UOVO TIC VOTEC PE KAl Aa VW w¢ TETpayopdo eixe AoV 4- pe,
Aa, @a, vro. (Xiwtncg, 1968)

Kataokevaotikda ta purmouloUkio EKEVNC TNC EMOXN¢ SV Umopouoav va avteEouv Tnv mieon
Twv 4 SumAwv yopdwv ue amotédeoua vo omave. O Xwwtnc pe tou¢ adeApouc [lMavayn
KQTAOKEUAOQV TO TMTPWTO TETPAX0PS0 UTTOULOUKL LUE TTLO KOVTO UAViKL Kot koupdloua pe-Aa-pa-
vto. Me aut thv KoTAOKEUN mHpe Kalt to SimAlwua eupeottexviag to 1956 mou apyika
antayopeve otoug adeApouc Mavayn va mouvAave tétola tetpayopda urnoulovukia. Apyotepa
OUwWC ESwOE TNV ddElA WOTE TO VEO TETPAY0PSO UTTOULOUKL VO KATAOKEUALETAL KAl Yot dAAouC
uouvatkoug. (O MavwAnc Xiwtng, to tetpayopdo kot ot Aol Mavayr, 2009)

Me auto to KoUpbdioua, mou exel Ta StaotAUATa TNC KIddpac Onwc kot to eptBav, ntav moAu
gUKOAO va natytel ano vav kidapiota.

Ot avtubpaosic yia tnv évtaén tou 4xopdou umouloukioU NTaV MOAU EVIOVEC Kol QUTO
Qaivetal kat oto amoonaocua tou Mrtivn: “Auta ta tpayoudila mou EQTIAyVE 0 XlwTnc, mou
€BAemte 30 ypovia umpoota, bev mnailovtat oto tpiyopdo. Eivar moAu Suokodo. Evw to
TeETPdYopdo eival puta nuiteAnc kidapa kot to yopdioua eivat akoua kidapa. Aeimouv to UL
undaoo katto Aa. AnAadn uéoa o Svo taota nailetat Eva oAokAnpo tpayoudi, evw oto tpixopdo
TTPETEL VA TO TTAPELG ATTO KATW UEXPL emtavw. Kat Tou ginma: “Mnv to pEPELS auTo oto payali o
xwpioovue. Tote douvAevaue otnv Mwvia tng ABnvacg otnv nAateio Auepiknic. To 1953, uoAwc
£Byale to tetpayopdo, teAswwoaue ™ ouvepyaoia uacg”. (Koupovaong, x.x.)



0 NAeKTPLKOC 1)0¢ 0TO UTOV{OVKL

AAAN uta kavotouia mou epe 0 MavwAng Xiwtnc oto urnouloUKL NTaV 0 NAEKTPLKOC NXOG.
[MAéov, amo to 1950, ntav ouvnde¢ va UTMAPYOUV OPXNOTPEC UE OKOPVTEOV, TLAVO Kol
kovtpaurnaoo. o vo Umopel vae akouoTel o nxoc tou urouvloukiov Ja Empene va eVIoYUIEl UE
TIEPLOOOTEP ATTO EVa UITOUJOUKLA.

H xprion evioyuonc oto umouloukt €dwaoe tn duvatotnta otov MavwAn Xiwtn va naiel ue
QKOUO UEYXAUTEPEC OPXNOTPEC TTPOOTETOVTAC TIVEUOTA Kol EYYopda KaBEPWVOVTAC OKOUA
UEYAAUTEPEG OpPXNOTPEC Kol mai{ovtag O UEYAAUTEPOUG XWPOUC. Znuavtikn aAloayn mou
EPXETAL UE TNV EVIOXUON TOU N)OU Eival Kal oL BETELC TwV UoUalkwV. Evw maAidtepa n diataén
ntav o€ ua n SUo oelpeC mAgov o tpayoudlotnc kat to urmouvloukl, o codiotag, eival opdiol
UIpoOoTd o tnv umoAounn opxnotpa. Zuvenwc otnv optha ¥éon naiéiparoc aAdalel kat to
kpatnuo tou urrtouloukiloU mou otnpiletal ue éva 161ko Adoupl yupw amo to Aaiuo. (Kouvurmiog,
2017)

O kiSapiotac kot tpayoudiotrc Mavvne Mroapouvne n Zauiwtnc avapepet ott o MavwAng
EPEPE MPWTOC TO NAEKTPLKO UNXAVNUO KOL TNV TPWTN NAEKTPLKN KIFApQ, TTOU TNV ayOPAOCE A0
Eva YoAALko ouykpotnua mou Emnatle oto Koumapé «Pit{», Alyo ueta tnv amedlevdeépwon.
(Martiotag, 2002)

Evw o (btoc o Xwwtng oto reptodiko “Mpwto” tov lavoudpto tou 1961 otov dnuoactoypapo
A.M. KwoteAévo eélotopel:

«...T0 1947, otav bev unnpxe akoun oUte n NAEKTPLKN KIYApa, EyW oUCTNUATONMOINOA OTO
kévtpo lMiykaAc omou énaila, 1o NAekTpiko urmouvloukt. Epyovtav 6ot ot urroulouktondec va u’
akouoouv. Eimav tote moAda yia uéva. loAdoi ue katnyopnoav. Amd tou¢ Alyouc mou
napadextnkav tnv Souleia pou nrav o Tottoavng. Htav armo Tote kal UEXPL ONUEPX 0 BETEPAVOC
Tou urtoulouktou. Mpayte auto mou da oac¢ nw, OMw¢ oo To nw, ypayte tov: Tolttoavapo...»
(KAetaotou, 2002)

[ Tov nAekTPLKO N)xo evdiapepov napouaotalel n paptupia tou o lavvn Ztauatiouv- Smopou
otnv ekrrourtn) “n Mnyawvir tou Xpovou” mou avapepet otL: “ntav moAuv duckoAo Aoy va rtailelc
oe aifouvoec¢ 150-250 atouwv okétoc. lMnipaue évav evioyut Geloso ki éva Kouti UE Eva
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UEYAPWVO UETH Kol Lo TUALEE 0 uaotpo-l1éppoc otnv nAateio Badn kATl uoyvnteg LE TO XEPL.
O nxoc¢ B€Bata ntav unpikt aAda moAu kaAUtepo amod oketo. Aev iye kauia motdtnta. Evraon
gixe, mowotnta bev eixe kaAn”. (NtaovAng, 2009) Ztnv moldTNTA TOU NXOU QVOAPEPETAL KOL O
Mrtivng: “lpénet va eioat mpayuatikog Biptouvolog oto €(60¢ yLati to nAektpLko urtouvloukt eival
©P0Bepo¢ mpodotnc Aoyw NG UEYAANG NYNTIKAG TOU armod00EWC KAl TO TTOPAULKPO PAATOO
uropeil va akouvo9ei oav... ULKPH KOVOVIA KAl TOTE TO KOLVOV, QUOLKA, OEV MPOKELTAL VA
Xewpokpotnoel” (KAetaotou, 2002)

Ta ééw-eAANVIKE GTOLXEIX OTO PETEPTOPLO TOV UTTOUJOVKLOV

O MavwAng Xwwtncg eixe npwtormoplakn okeWYn kat otn ouvieon. Ewonyaye oto AAnviko
QOTIKO TPpayoUSL OTOLXEI ATTO TNV QUEPLKAVIKN jazz, TO LOoTTaVIKO flamenco ko tnv gypsy jazz. Ot
JEWPNTIKEC TOU YVWOELC KOIL OL UOUCLKEC TOU ETIPPOEC Edwoav oto naiéiuo tou Eva SUTIKOTPOTO
UQOC EVOWUATWVOVTAC Kol oTolxela aAAwv 16wV UOUOIKNG HEow Tou puduou, tTne ueAwdiac
aAda kot tn¢ apuoviac (ManacoAouwvrog, 2017).

Onwc¢ avaépet o MNavvncg Mamnayswpyiov “O MavoAnc Xwwtng [...] avikel xpovoloyika, aAda
Kol UPOAOYLKA EVOEXOUEVWC OE ULa TTEPIOOO EKUOVTEPVIOUOU TOU PEUTTETIKOU Tpayoudtou. Ol
ETIPPOEC TOU amo SLUPOPETIKOUC HOUOLKOUG ToAttiouous (yaAAwkn jazz, latin), €ivat katt
TaPATTAVW ATto EUPAVELC. 1dtaitepn Ouwc ouyyevela Seiyvouv va Exouv ta maéipuata Tou UE TN
gypsy jazz, tnv kiddpa manouche koL TOV KUPLO EKPPAOTH QUTOU TOU peuuato¢ Django
Reinhardt. MaAiota oL oUOLOTNTEG EYOUV VA KAVOUV QKOUQ KAl UE TO KOUUATL EUPAVIOLOKA,
énAaén tnv evbuuaoioa. MouaikoAoyika o Xlwtn¢ SAVEIOTNKE APUOVIEC Ao auTh TN UOUCLKA
onwc kat tporouc natéipatoc ouyyopdiwv. [...] Eva aAAo xapaktnplotiko otolyeio Tou Xiwtn we
kiQapiota eivat to mOAU ypryopo kot Kopto maifluo tou UE avaAuoelc ouyyopdlwv Kal
viutvouiteg. O Xwtne €dwoe kat laitepn pudulkny onuaoio ota yupiouatd Tou,

9



XPNOLUOTTOLWVTOC TTEVTAN)XA, ENTAn)a KTA. [...] TEAOC, T TEPLOCOTEPA KOUUATLO TOU (OLOU EYOUV
€ite 0AOKAnpa €ite UOVO OTO PEPPEV SLPWVIEC UE TPITEG KAl EKTEC TaPAAANAEC cuvO WG UE Lo
avtplkn Kot pta yuvatkeia ewvn.” (Marayswpyiouv, 2012)

H kaBiépwaon tou tetpayopdou UmouloUKLOU KAl Ol KALVOTOUIEG TTOU CUVERAYOVTAL OO TO
oUVOUAOUO TNC VEAG KATAOKEUN G AAAd Kol TOU EQPEUPETIKOU rtatéipatoc aro tov MavwAn Xwwtn
PEpvel moAAEc aAdayec otov tpomo ratéiuatoc.

OL SLaopéc nou evronilovrat oto tpixyopdo Kkat to tetpayopdo unovlouvkt cuvoyilovral
ota g€éng:

1. To tpixopbdo umoulovkt, dikotepa uexpt to 1930, eixe Stawopetika koupdiouara, to
vtoulévia, o€ avtideon ue to otadepo koUpdLoua pe-Aa-@a-vto Tou TETpaxopdou UrtouloukLou.

2. To uavikt oto tpixopdo urouloukt eivat UEYAAUTEPO QATTO AUTO TOU TETPAXO0PSOU.

3. To tpixyopdo umouvloukt euvoel to optlovtio naiéuo nailovrag ooAo ue 3¢ k 6¢ EVw TO
TETPA)Y0pS0 UnouloUkL evoeikvuTal yla 1o kadeto naiéiuo avaAvon kat mapaywyn tpiewvwv
ouyxopdLwv to omolo Talplalsl Ko OTIC AAIKEC LOUOTIKEC TNG AUTIKNG Eupwrng kat TS AQTIVIKAG
ALEPLKNC.

4. Xto tpiyopdo umouloUkt umopei va mouxtel evkoAa uta peAwdia pe t™n ouvodeia
LOOKPATAUATOC VW 0TO 4xopbdo euvoeital To MOAUPwWVIKO naiéiuo kadwc ival eUKOAOTEPN N
napaAAnAn kivnon ue Staotnuata EKtne HETAéU mPpwTn¢ Ko Tpitn¢ xopdng. (Kovurmiog, 2017).

Emidoyog

AUOTUXWC N oUVTOUN QUTH TTapouciaon oENVEL EKTOC Kal dAAEC “TpwTIEC” mou Epepe o
MavwAnc Xwwtng yiae to umouloUkt kot To Aaiko tpoyoudl. AvAaueod TOUG Kol N LOTOPLKNA
ouvepyaoia tou Ue tov Mikn Osodwpakn Ue Tov KadopLoTiko poAo tou otn dnutoupyia tou
“Enttapiov”, mavtpevovtac tnv pueAomoinon twv otiywv tou lavvn Pitoou ue to Aaiko fxo tou
uroulouktou.

O MavwAnc Xwiwtng éypae nAnBwpa tpayouvdiwv. MNoAAa ard auvta npoogyyllav To KAaoLko
PEUTIETLKO UPOC EVW AAAX Eixotv EUPWTITAIKEC 1) Kol LVOLKEC ETILPPOEC AOYW TOU KLVNUATOYPAPOU
aAAd kot TS aAAayn¢ Tou UPOoUC OTO VUXTEPLVA KEVTPO, OTTWC EMNPENOTNKAV Kol TToAAoL cAAot
OUVUETEC.

AuToc 0 moAudbiaotaroc Se€lotexvnc moAAwv LoUOIKWVY opyavwy, aAdd kot Sikolo¢ we mpoc
TOUC ouvadEAPOUC ToU KaAALTEXYVNG, EUELVE OTNV LoTopia yla Ti¢ paydaiec e€eAiéelc mou Epepe
oto urnouloUkL kKot otn Aaiikn) pouaotkn, EEKvwvtag pla véa emoxn Kalt avoiyovtac opil{ovtec mou
entnpealouvv Touc AaikoU¢ LOUGCLKOUG UEXPL KAl ONUEPA.
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«llapametauévor», ot TaélSeVTEC TOV PEUTTETIKOV
«To peumeTiko ival {Woa kKAnpovouLa»

Yvvévrevén otnv Epnuepiba Svvtaktov NHEIAEY 16-11-2024

Oavaong Aalapidénc

H uouvotkn ouada, rmou 16pudnke to 1999 katl €ktote ppovtilel va SIVEL TO «TOPWV» UE
ormoudaiec HoUaIkEG Bpadiéc aAda kat ue tn Slopyavwaon tnc¢ Aledvoug Suvavtnong ylo to
Peunétiko kade kadokaipt otn Zkupo, utAael otov Oavaon Aalapibn yi’ autd mou ayand
TIEPLOOOTEPO...

H pouoikn ouada twv «Mapancstauévwvy -rupo¢ Mkovuoac, Mwpyoc Makpng, Qwtewvn
Kapaunaura, Anuntpnc Nkovuag, 2oia Kovrapatou, Muptw-Katepivae @atovpou- amo thv
(6puon tnc, to 1999, aoxolAcitatl ue tn dtatnpnon kat tn Stadoon Tou PEUTETIKOU Tpayoudiou.
Kotvdg toug TOmog n aydrmn yLo To PEUTTETIKO KAl TO AdikO yevikOTepa, aAdd kot n emiAoyn Toug
va tai{ouv peUTTETIKO Kol Aatika Tpayoudta uéxpt to 1955. Stic moAAéc Spaoeic touc Eexwplotn
Ueon €xet n Siopyavwon tou Aledvoucg Zeutvapiov-Zuvavtnong yia to Peumétiko Tpayoudt
(Aotiko Aaiko tpayoudt) otn Skupo tnv tpitn €8douada tou loudiou kale xpovo amo to 2009
UEXpL onuepa. Ta unddownta; Ta Aéve o’ autr t) oulntnon mMou KAVAUE, UETAEU «TUPOU Kal
ayAadiou», ue toug Zrtupo Nkovua, Nwpyo Makpn, kot Qwtewvn Kapaunauna «yla pla Lotopia
TTOU 0ipopa ULX LOTOPIO: TO TOPAUEANUEVO UEXPL XTIEC UOUOLKO LOIWUNX TOU PEUTIETLKOU OTNV
EAAadar.

o [iarti «[apanstauévor»;

Nwpyo¢ Makpng¢: To ovouoa 6o09nke amo Evav aviio pou éva Bpadu os uia taBepva, oAot
Towyav Kot Tivav Ki gueic mailaue: «EAATE va QATE KATL, TNWC EOAOCTE €KEL... ooV
TTAPATETAUEVOL»... EUE(C... €kel, oTayavoBitec, nailaue kat to kpatnoous. MExpt mou ula
xpovia, otnv AAOvvnoo, ouVOTOQPAOCIOAUE VA KAVOUUE WULX CUVAVTNGN YlO TO PEUTIETIKO
Tpayoudt. la v audevtikotnta, TNV EVTOVn Kol EALKPLVA QVA@POPX TOU OTA KOLVWVIKA
npoBAnuata.

To mpwto Zeutvapto €ywve oto EGvoypapiko kat Aaoypapiko Mouosio QaAtaltc otn ZKUpPo
kot to SeUTEPO €ixe ™ oupueToxn Tou ZmUpou lkouua w¢ daokdAou. Hrtav upia payikn
ouveUpeon, Eelxaue pta ouv-avtilnyn yU autd Tmou AEYETal  PEUTIETIKN  LOUOCLKNA.
JUVEPYQOTHKOUE HE TOV ANuo ZKUPOU, TAVIOTE O avOpwrva UEYEDN Kal TO NMPAyUd
UAKPONUEPEVUDE. Aev gival UOvo n Houdotkn 1ou mallouue, €ival 0 KOOUOG TIOU EPXETAL, O
TIEP(yUpOocC mou tov oUVOoSEUEL Kal OAoL yLvouaoTe Kat' apxnv pia moapéa mou npoonadel va
Slaokebaoel kat v’ avtaAdaéel andyeic. Kamrotol ard autouc ammOKTNoaV UL UOVLUN OXECN UE
T0 ocuvapto. loAdoi eivar mapa moAU koaAol pouvoikoi, aAdot eivat epoaocttéyvec. Ol
OUUUETEXOVTEC glval amo tnv Toupkia, AyyAia, @wAavéia, BéAylo, BouAyapia, Kunpo, lopanl,
OAavébia, Mepuavia éwc kat amd tnv lanwvia.
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® Jntupo, nw¢ ouvdéeoal Ue Toug «MapateTapEVous»;

Znupog Mkovuag: levvndnko to 1964 o’ Eva omitt ue Aaikn pouotkn. Amo tov matépa Lou, ToV
TTATTITOU UOoU, TOV aOEAPO TOU IATtiioU UoU, Ta AOEAQLO TOU MATEPA OV TTOU, OTTWG KOl OAOL 0TN
yettovia, nailave peunetika tpayouvdia. O nanmoug pou, yevvnuévoc to 1900, ératle kidapa, o
adeApoc tou, o Qidunrtac, Enalle cavtoUpL KL NTAV CUYKPOTNUATAPXNG UE oavToupoBiLoAla thv
niepiodo Twv Mikpaotatwyv otnv euputepn neptoxn ¢ MaAtac Kokkiviag. levwndnka oe éva
OTtiTL UE TN Ak LOUOIKN VO UNTHPXEL OO TOTE TTOU NUOUV OTNV KOIALA TNG UAvac LUou KL art’
otav Bynka €éw, auto mou JuuAUal -OUVOVTHOELC, CUVEUPEDELC Kol 0 Kade yloptn, xwpic
Kavevac va gival emayyeAuatiac-, va nailovv oAa autd ta tpayoudla Ta onoia otnv mopeia
ouveldntonoinoa OtL €ival Ta PEUTETIKA Tpayoudla. Ac¢ mapakauyouue tnv nepiodo mou
arro@aci{w ott Y€Aw va yivw UOUGCLKOG, TTOU EXW OUVEPYAOILEG OTO XWPO KTA... ExeL pTdtoeL OAo
QUTO O€ EVa ONUELO TTOU OTLG TEPLOOELEC, LUETA o To mEpa kade Bpadiac, mnyaivaue oAot uadli
KArmou va pdue. Htav moAU ouxvo To QaLVOUEVO O€E ULa aKpn TNG TaBEpvac, va UNMAPXEL KATTOLO
VKpOUTaKL, tou mailel Aaika tpayoudia. Mavra pe oUyKIvoUoE auTo ylati pou JuuLle auto mou
elya yvwplioel oav notdi. «Autd gival ta 1o wpaia, Tt KaAd v NUOUV KL Eyw eKEl» EAsya, aAdd
SUOTUXWC TO TOUAUQV ETTIPETIE VA PUYEL YLA TNV EMOUEVN ouVaUAia. Karmola otiyun, Evw Exw 0An
autn tnv enayyeAuatikn dpaotnplotnta, d€xoual Eva tnAepwvnua an’ tov Mwpyo mou Uou
Agel: EAa va yvwplotouue. Toug Bprka UE UEYAAN xapd KAl LUOVo mapametauevol Sev ival, givat
oL apaveic pouatkoi ou taéideav tn Aaikn pouvotkn. Ovoualw £tot 0Aouc ekeivouc bimAa
otou¢ ormtoiou¢ Bpednka, otn YeLTOVIA UOU, EKEL TTOU UEYAAWOQ, EKE( MOU ayarmnoa auth T
UOUOLKN TNV omola UE TOON AaxTapa KoL ayarn Unnpetw, oAU ouveldbnta. Ekava évav moAu
UEYAAO KUKAO WG UOUOLKOC Yla VAl UTTOPECW VO CUVELONTOTMOLNOW ATTO TTOU TIPOEPXOUAL, ATTO
TTOU KaTayoual, Tt hou mapadoBnke mpo@opikd kot Tt 9€Aw va kavw UE auTo. KL amo TOTE, £Tol
UE EEpeTE KLOAQG, apKeTa xpovia. Autol ivatl ot «[laparmeTaueVoLy yLo UEVA.

fiwpyos Makpng: OcAovue va npoBadouue auty TtV AOTIKN, Adikn HOUOLKN, XWPIC va
efwpailouvue ta npayuarta.

Quwrtewvn Kapaunaura: To peUnetiko eival {woa kKAnpovoula rtou dnuLtoupynBnke npLv amo
TTOAAQ xpovia UECO OE OUYKEKPLUEVEC OUYKUPIEG, £(noe Kal avteée ylati ekppaleL TOUG VEOUG.
Néot avipwrmot tpayouvdave, nailouve, padaivouv TO PEUTETIKO OTO OCEULVAPLO, OTIC
TTAPAOTAOELC KL OTIC OUVUALEC pag. Epyovtal avipwitol amo 1o eEWTEPLKO, UE TTOAU oeBaouo
QITEVAVTL OTOV ZTTUPO, TWPA TILa KAl oTov Anuntpn Nkovua, apou gival daokadog otnv kidapa,
n EMOUEVN YEVIA.

e [iarti va unv givat to dnuotiko tpayoudt auto;

Zn.lk.: Octelc Eva epwTnua tov Ba anavtndei o€ pia amo ti¢ EMOUEVEC EKONAWOELG UAC, TTOU
OUGCYXETI(EL TN PEUTIETIKN HOUTLKN UE TNV tapadoaotakn kot tn Bulavtivi pouotkr. Oa SoUuE OTL
UTTAPXEL AUETH OUCXETLON KAGWCE OL oL TTou xouVv xpnotuorotnVei eivat ot ibtot.

I.M.: lMoAAa peumétika Eyouv tn Baon touc o€ mapadootakd Tpayoudia. YITApYEL UL EVOTNTA
NG EAANVIKIG LOUOLKNAG, SNUOTIKG, PEUTTETIKA, Ul dAAnAouyia Tou TaveL oto onuepa. Ac unv
Eexvaue ot n Bulavtivry vuvwdia Kol To PEUTETIKA aQVayvwpIloTNKAV Kol avikouv atnv AuAn
MoAttiotikn KAnpovouta tng avipwnotntac. ZuuBaidaue, uetaév aAAwy, otnv etoluacio tou
UAtkoU kat otnv umoBoAn tou @akéAou. To 2017, UET’ enaivwy, EYLVE N avayvwplon Tou
PEUTIETLKOU W OTOLYEIOU TNC AUANG KAnpovouLag.

@.K.: H eunepio tou MNwpyou amo tnv AUEPLK 08YNOE oTNV Kataypaen twv Blwudtwy os
Jeatplkn Loppn. ZEKIVNOE UE TIC APXEG TOU aLwVa, LUE TO EpYo « MLVOPE TNG AUEPLKIC», WG EixE
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Blwoel TV OTOpPiAl TNC UETAVAOTEUONG, OTN OUVEXELX TPOXWPNOoE oOto «Kamote ota
Neuovadikanr...

F.M.: Mg tov €pYOUO TWV ZUUPVIWV KOl TIG TIPWTEG KATOLKIEG amavw eKkel otnv mAateia
Kapaiokakn ue ta ekdotripla twv glottnpiwy, mou eiyave karmota payalakia, UeteéeAiydnkay oe
KQTOLKIEC, TOUC Ta KA aVE SUO-TPELG POPEC YLa va UYOUV a0 EKEL yLlati NTav éva «uiaoua»
yloe tnv avepyouevn aotikn taén tou kévitpou tou [ewpaia. To tpito Veatpiko eivat «H
Metakouton», oti¢c cuVONKeg UETA ToV EpUALo, armo to ’53 kat ueta, ue tov MNanaiwdvvou, mou
Eekivnoe N LETAKOULON LOUCIKWVY OTNV AUEPLKN UE QPKETH YVWOon T TOU PEUTTETIKOU.

In.lk.: To €va obnyei oto dAdo. To «Mivope ¢ AUEPLKAC» TPAYUATEVETHL TO TTPWTO
UETAVAOTEUTIKO PEUUA TTOU OEV EYLVE amapaitnTa KATw artd ouvInNKeC rieong, n KOUAtoupa tnN¢
natpldac UETAPEPUNKE O «OUOETEPO» €6AWOC OTNV AUEPLKN KL EKElL TMEPA Exouv YIVel
NXoypaWrOoELS OTLC OTTOLEG aPNYOUVTAL AUTO TTOU OUVEBAULVE, Omw¢ TO {NOAVE. AUTO PTAVEL UEXPL
10 «Mwvope tou TeKEN Ue Tov Mavvn Xadwkia mou amoteAel tn oniBa mou Ja dwoel og 0Aoug
000l TO akouoav Kal To AATpeYav va pwTHoouV molo gival auto to opyavo; Onwc A€sL o
Manaiwavvou: «0tav To akovoo auto, TpeAadnkax. Mapatnoe tnv kidapa KoL To LAVTOAIVO mou
Emaile TOTe Kot tNPe to urtouloukt. 2to Epyo «Kamote ota Aepovadiko» Eavapxilsl olya-otyd to
PEUTIETLKO: TL EYLVE, TTWCG EYIVE, KATW a0 TTOLEC oUVINKeC Stadpauartiletor 0Ao auto; 3’ éva
KOQUPEVEID TNC ETOXNC oAV eKElVo Tou Mdtn, mou €ival Kol MTAPAVOLOG TEKEC, LETH OTO ALuavL
Tou lNewpata. Niyo pueta tov moAeuo aAdalet to oknviko. Elvait wplues ot cUVINKEC mLa, UNAPYOUV
UtouloUKT{NOEC TTOU EXOUV TTOAU UEYAAN emiTtuyia Ko KAAOUVTOL QITO TOUGC CUUTTATPLWTEG TNG
Auepiknc va nmave va naiéouv. Ooo yia to «H MeTakouilon», KAmolol EUELVAV EKEl, KATTOLOL
yuptoav. Aev givat otL Sev ExeL ypapTel kATl dAAo otnv mopeia, oUTE TO UXXOUAOTE, OUTE TO
KatnyopoUue. AmAQ EUEIC dOYOAOUUOTE UE Eva PETIEPTOPLO TToU Eekvael otn dekaeTia Tou ‘30
kat oAokAnpwvetat otn dekaetio Tou “50. Méxypt ekel. To urtdAourno eivat yia dAAoug.

I.M.: [pa@etal ouxva-muKvd OTL TO PEUTTETIKO Eival Eva Snutoupynua tne mopaBatikotnToc.
Oa Aéw mavta 000 KL av yivoual Hovotovoc OTL auto €ival éva UEpog tn¢ aAnvdetac tou. H
napaBatikotnta UmapxEl HEoa oTtnV Kowvwvia. To kaAAlteyviko obnuiovpynud tng eivat
tepaotio: TouAoul Notpék, Movtidtavi, Nadliu Xikuéet, Evtykap Adav 1og, KapaBatlio... Eueic
EUNOTE UE TO QMOTUNMWUN TNG OOUAELAC aUTWV TwV avIpwnwyv. AV KOITHUE OO TNV
KAglSapotpurna yLa O,TL UITOPEL va Tapalel TOV aoTO mou AEEL: o, TL KA TTou guEic eV eiuaote
Etol. OAec oL AQIKEG LIOUOIKEC, TO PEUTTETLKO, TO PAQUEVYKO, TO UTAOU{, TO TAVYKO, TO (PAVTO
Baoilovral navw o€ Aaikd akoUOUATA KOl lOUCLKEG.

® Tt dAAO AKOUYETAL EKTOG QMO PEUTETIKA EKEIVN TNV MEpiodo otnv EAAada;

r.M.: Exouue ula mepiodo TEPAOTIAC UETOLKECING OTA QAOTIKX KEVTpa. Otav UAQUE ylo
EAAada, apyilouue va eVWOOUUE T AOTIKA KEVTPA. Arto To 1837 Epyetal KOOUOC Qo TA vNold,
arto ™ SUUPVN, TIPLV XKOUA ATTO TN CUUEPOPQA, Kol KOUBXAGVE TIC UOUCLKEG TOUG, TLC VTOTTLOAQALEC
Touc. Eva yapaktikd to 1835 tou Aavou mepinyntry Rarbye (Péecpurmu), omou eikoviletal o
opyavoroloc Aewvidacg ladac u’ éva toixo yeudato and t{oupadeg, unayAauadec, KIGApeg, uag
Seiyvel OTL amo totTe Undpyouv avdpwrol ou vrapaBepilovtal Ue qUTA TA UOUTLKA Opyava.
Néyetal OtL o ladac Eptiaée o Opyavo tou MakpuyLavvn.

® H avepxouevn aotikn taén OTPEPEL TNV MAATN OTO PEUTETIKO Kal ota SNUOTIKA. Tt aKoUEL;
I.M.: Autn n totopia apyilel oo tnv nepiodo mou npve o mpwto¢ BaotAlac. Zta caAovia Toug
QKOUV EUPWTTAIKA UOUCLKN QIO TIC UITAVTEC TwV Bavapwv, aAda dev akovyovtal mouvdevd ot
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TapadoolakEC mou nailovrayv TOTE. 2€ LK YLopTH YLA TO VEO ET0C, NpUe to BaotAiko {sUyoc otnv
Ayia Elpnivn, maiavioav oL UMAVTEG, EQUYAV KOL TTHYAV OTO OTITL TOUG TTOU NTAV O0TNV MAATE(N
KAavOuwvog, n Aualdia ekei gixe dtouoppwoel Eva TepAOTIO KNTTO, UA{EUTNKE O KOOUOC KL
apyioav ta vtaoUAla, ol VTaipESEC KL oL PAOYEPEG UE TOUC MapadooLlaKkoUC Xopoucg arm’ To
Aioneot, an’ to Karmavdpitt... To {euyo¢ atoBavinke aoxnua KoL Unnke puéoa, aAda o Aaog ue
autd Staokedale. Jya-olyd UECH OTOV OOTLKO YWPO Ol NXOL AUTOl ATTOTEAECQV TOV TTPOayyEAO
TNG PEUTTETIKNC UOUOLKNG, OMWC KAl T opupvalilke tou npdav UE TOUC TPOOPUYEC.

Zn.lk.: Eylve, OTIC QPXEC TOU TTEPACUEVOU QULWVA, UL ATIOTELPA va EPUEL qUTH N Yyvwon o€
Aoyio eninedo, otav to 1904 npl¥e o Kwvoravrivoc Wdayxoc, npwtoPdAtne amo tnv
KwvotavtivounoAn, oto Qbeio Adnvwv kat ibpuoe tnv npwtn oxoAn Bulavtivr¢ EKKAnolaotiknig
Houaotkng. Meténetta kavel 6itko tou wdeio mou Asttoupynoe yia tpia xpovia. Ekei Stdaokel
Bulavrtivn pouatkn, SNUOTIKN UOUGCLKN KOL TOL UOKAULA. 2TA TPiO XpOvVia OEV UTTOPETE VA QTLAEEL
Eva uadntoAoyLo kat va KaveL SLaomopd tn¢ yvwong. Htav ouwcs n mpwtn amoneLpo mou EYLVE
aro tnv kadeotnkuia taén.

r.M.: Ot «[Mapanetauévory uali ue tov moAuywpo «AtEAsuaic», tov OutAo EAAnvikwv Texvwv
kat ti¢c ekbooeic «Evuapocy Ja mapouvatacouvue uetaéu NoeuBpiov kat AekeuBpiov 2024 to
«Taéidt twv nywv ugoa atov xpovor. Eva mpoypauua pe U0 Sewpntikd Epyactipla KAt TPELC
UEYAAEC ouvauAieg.

Zn.lk.: Oa vnapyel Bulavtivn xopwdia mouv da YaAdel Evav vuvo, and katw da UMApyEL
onuotikn opxnotpa amo BloAi, kAapivo, AaoUto kat vtaipé omou Ja moUve TO avVTiOTOLYO
Tapadootako KOUUATL aToV i6Lo nxo ki eueic Sa mailouue TO PEUTETIKO KOUUATL aTOV (6L0 h)O.

Ir.M.: Qctog Va éavamapouoiaoouue Jeatpika tn Bloypagio tou Mntodkn, and to BiBAio
tou N. Owkovouou, otn «AlEAevoic». Kavouue SOUAELEC UE Evav EPWTIKO, EPAOLTEXVIKO
evOoUOLOOUO KAl ETTAYYEALATIKA 0pOoTiwon.

2.2 Mnopeite va napakoAovdnoete tnv ouvauldia «To taéidL Twv nYwv otov xpovo» yla tnv
gvoTnTa TNC EAANVIKNC LOUOLKN G artd TN BulavTtivr/YaATikn TExvn w¢ TV mopadootlakr) LOUTLKH
KoL To pEUTTETLKO TTOU 60UNKE ato lMoAttiotiko Kévtpo tou A. AGnvaiwv MelAiva otic 15/12/2024
OTOV MOPAKATW OUVOECUO:

https.//youtu.be/yEGybN9wHqo ?si=qFeJE3ECTLo3FhfC
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https://youtu.be/yEGybN9wHqo?si=gFeJE3ECTLo3FhfC

Introduction

Dear friends,

From July 14 to 21, 2024, we held the 15" international seminar-meeting on rebetiko, in our
beloved Skyros. We dared and proceeded in collaboration with the local agencies further
strengthening our relation. In excellent cooperation with the local community and the
responsible county-bodies, we strengthened our ties and renewed our will lighting with music
our lives overcoming difficulties and obstacles. Unfortunately, our dear friend and colleague over
the years, Nikos Sikkes, will no longer be with us. Nikos’ precious photos and videos supported
our seminar and captured its useful moments that created a cultural legacy for future
generations. He will always be with us, through our hearts.

The realization of the seminar-meeting filled us with smiles and songs, enlightened our hearts
and eyes and armed us with strength. Last July, the friends who responded with their voluntary
presence to our annual musical gathering for rebetiko from Greece, Cyprus, Japan, Turkey, the
Netherlands, France, Israel, Finland together with the visitors of the island and the local
community strengthened our relations and shared together our smiles, our songs and our mood
for a better and more optimistic future.

The year was dedicated to Manolis Chiotis, one of the most important composers of rebetiko
song and a great bouzouki virtuoso. During the seminar we got acquainted with songs composed
by Chiotis from 1939 to 1959. In addition, we practiced songs composed by Markos,
Papaioannou, Hatzichristos, Tsitsanis, Skarvelis and Tolis Harmas (Apostolos Harmantas).

This year, the 16" seminar-meeting will take place from July 13 to 20, 2025. Our events will
be held, as always, with respect for the heritage of rebetiko and the positive aura of the beautiful
island of Skyros. Our permanent partners are the local community, the Municipality of Skyros,
SNE (Skyros Nautical Society), the Cultural Association of Skyros “Anemoessa” and the Faltaits
Museum.

Our group’s voluntary effort is based on our love for the Greek urban music tradition, which
arms us with fun, passion and strength to overcome many difficulties that we face during our
effort. Together with our friends, we continue our musical journey, despite the wild times, guided
by our love for rebetiko and its famous and anonymous contributors, who contributed to the
creation of this folk music.

We invite you to participate in the parallel events of the seminar-meeting while enjoying your
holidays at the beautiful island of Skyros. The events include evenings with rebetiko music in the
picturesque taverns of the island, speeches on rebetiko in Greek translated into English open to
the public, a rebetiko concert with dances in the central square of the town and the final concert
with the participants in live streaming from the seminar areas.

We keep going...

George Makris and Spiros Goumas
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Welcome of participants and friends to the opening meeting of the
international rebetiko seminar at the atrium of Faltaits Museum

The participants were welcomed at the meeting by the organizing member George Makris and
the musical instructor of the courses Spiros Goumas. Greetings were addressed by Anastasia
Faltaits, head of the Faltaits Museum, the Mayor of Skyros Kyriakos Antonopoulos and the
Deputy Mayor of Culture, Hippocrates Kostis.

In his address, the mayor pointed out, among other things, the importance of preserving our
cultural ark through actions, such as the international seminar on rebetiko that has been hosted
for more than 15 years in Skyros. He thanked both the Faltaits Museum for hosting the seminar
and the preservation of the island's tradition. Also thanked the Cultural Association of
Anemoessa for their cooperation with the seminar and with the Municipality of Skyros as well.

Finally, he thanked the organizing team of the seminar for its contribution to culture in
general. Concluding, he stressed that he will always be close to all those who graft the seed of
popular creation with their strength. The simultaneous translation into English was done by our
friend and member of the organizing team, Kostas Kakoutopoulos.

The event continued with a welcome reception offered by the Municipality of Skyros with the
always constant care of our friend and member of the Board of Directors of the Anemoessa
Association, Yiannis Eleftheriadis.

il =\ BN
Anastasia Faltaits Spiros Goumas yriakos Antonopoulos Ippokratis Kostis

with George Makris and Kostas Kakoutopoulos.
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Manolis Hiotis. The Bouzouki Innovator
Kostas Kakoutopoulos, Aikaterini-Myrto Fatourou

Manolis Chiotis was born on March 21, 1921 in Thessaloniki to Diamanti Chioti, originally from
Leonidio, Kynouria, and Maria, from Nafplio. In 1928 they moved to Nafplio, where he began
violin lessons at the Charamis Conservatory, and remained there until 1936, when they settled
in Athens. His career began with his participation as the lead guitarist in Kostas Bezos' band,
Aspra Poulia (White Birds) - a band with guitars and Hawaiian steel guitars (Chiotis, 1968). His
parents owned venues in Nafplio and later in Athens, bringing Manolis Chiotis into contact with
many musicians (Yannis Bafounis or Samiotis, Bayanteras, Stefanakis Spitampelos, Pagioumtzis,
Keromytis and many others).

In 1937 he met his mentor, the musician Stefanakis Spitampelos, with whom he participated
in 1938 in the compositions “Kainouria niotho ti zoi” and “Palia mou agapi”, while he had
previously recorded songs in which he participated as a bouzouki player. The following year he
composed and wrote the lyrics to “paraponiesai kai mou les” and “Ai spaniola omorfi!” (Kasitas,
2009) signing his first contract with the Columbia record company (Papageorgiou, 2012).

MANQAHZ
XIQTH2

O KAINOTOMOZ TOY
MMOYZOYKIOY

THE INNOVATOR OF THE
BOUZOUKI

In 1947 he started using the electric guitar for folk music and later converted the sound of the
bouzouki to electric. In 1950 he collaborated with Yannis Dalianidis and Mary Linda in theater
and cinema. (Papasolomontos, 2017) In 1952, he introduced the fourth string on the bouzouki
to the public and the following year he traveled with Zoe Nachi, or Zoe Grypari, to Cairo, Egypt
and later to Istanbul for concerts.

He married Zoe Nachi in 1954 (until 1958) and they had two children, Maria and Diamantis
(Papistas, 2002)

In 1956 he received a patent for the instrumental development of the bouzouki, with many
musicians being skeptical about his changes to the instrument, while in the same year he
traveled with Mary Linda to America for concerts, remaining there for three years. In 1959 he
married Mary Linda and returned to Greece equipped with new musical influences from across
the Atlantic. He collaborated with Mikis Theodorakis in a historic concert at “Kentrikon” with the
bouzouki performing with a symphony orchestra. (Papasolomontos, 2017) [many details in
Papasolomontos 16-20].
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In 1961 he became a lead figure in the creation of the Creators' Association and in 1963 as
director of Columbia he managed the orchestras, oversaw auditions and also participated as a
player in recordings by other composers. In 1964 traveled to America for the second time.

In 1967 he married Bemba Kyriakidou and the following year he returned to Greece. He died
on his birthday, March 21, 1970. (Papistas, 2002)

Some innovations brought by Manolis Chiotis have already been mentioned, which influenced
not only the way the bouzouki sounded and was played, but also the entire orchestra. These are,
more specifically, the addition of a fourth string and the addition of an electric pickup to the
bouzouki, and the non-Greek elements in the rhythm, melodies, harmony and composition of the
orchestras.

Primitive Four-String Bouzoukis

Until the introduction of the four-string bouzouki by Manolis Chiotis, there were various
experiments by musicians and instrument makers with multi-string bouzoukis and different
bodies. For example, we mention the instrument maker Grigoris Kovisiadis who had made a ten-
string bouzouki for Argyris Vamvakaris. (Vellou-Kyle, 1978). Theodoros Karampas had built a
bouzouki with 6 single strings while Agop Tsakirian built a bouzouki with a small guitar body.
Anastasios Stathopoulos also seems to have made a four-string bouzouki in New York, while
there were also lute bouzoukis which were four-stringed. Another type of four-string bouzouki
has existed in Athens since 1880, which mainly accompanied songs of a European urban style.
Its construction was very close to that of the mandolin. The tuning was D, A, D, A with a large
mandola body - a type of mandolin bass, a wide fretboard and a soundboard resembling the
construction of the mandolin. (Kourousis, c.h.)

Erivan

A musician who skillfully handled and experimented with many stringed instruments was
Stefanakis Spitampelos, who was born in Skyros in 1907 and lived until 1975.

STEFANAKIS SPITAMPELOS
(1907 — 1975)

* Born in Skyros in 1907

* Mentor and teacher to Manolis Hiotis
and many other musicians

* Played a variety of stringed
instruments

* Hiotis’ first steps in composition
happened through co-composing with
Spitampelos

Many musicians studied alongside him, including Mitsakis, Zambetas, Hadjichristos, Kaplanis,
Lemonopoulos, Tzouanakos, etc. Manolis Chiotis studied with him for three and a half years.
According to Michalis Genitsaris, in the 1930s, Spitampelos ordered a banjo with a bouzouki neck
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from Italy, while in a photograph from 1938 he appears to have a six-string banjo with a guitar
neck. (Kourousis, c.h.) Stefanakis did not limit himself to the folk repertoire but also played
European music such as waltz and foxtrot or even Bach or List. (Papaspilios, 2020) Another
instrument he used was the “Erivan”, which was built by Joseph Terzivasian, one of the first and
most important luthiers, and its name comes from the capital of Armenia and the luthier’s
birthplace, Yerevan. The “Erivan” had a flat body, roughly the shape of a viola, a mandolin-like
fold on the soundboard, a bouzouki neck, the characteristic f-sounders of the violin and a tuning
of D-A-F-C in its four-string version and D-A-F-C-G as a five-string with three single bass strings
and two double high strings. The instrument was played by Yannis Tatasopoulos and Giovann
Tsaous. (Kleiassiou, 2002) and (Papaioannou, 2021)

Chiotis’ Innovation

This curiosity regarding instruments seems to concern Manolis Chiotis as well. In an interview
with the newspaper “Embros” on September 9, 1961, he states: "l listened to a record by Markos
Vamvakaris. | liked the sound that went straight to my heart. | asked to get to know this
instrument. When | held it in my hands, it seemed to me as if we had been friends for a long time.
Only the "friend" was "incomplete"”. That is, it had three strings and in the years that followed, |
was thinking about how to give it another string to make it a proper instrument. And finally |
succeeded...". He also interestingly mentions, in an interview with Tasos Koutsothanasis, that
the three-string bouzouki really only had two strings, meaning that its tuning had only the notes
D and A, while the four-string had 4 - D, A, F, C. (Chiotis, 1968)

The construction of the bouzoukis of that time could not withstand the pressure of the 4
double strings, resulting in them breaking. Chiotis and the Panayi brothers built the first four-
string bouzouki with a shorter neck and D-A-F-C tuning. He also received a patent in 1956 for
this version of the bouzouki, which initially prohibited the Panayi brothers from selling such four-
string bouzoukis to the public. Later, however, he gave permission for the new four-string
bouzouki to be manufactured for other musicians. (Manolis Chiotis, the four-string and the
Panagi Brothers, 2009)

With this tuning, which has the intervals of the guitar, like the Erivan, the bouzouki became
easier for a guitarist to play.

There were strong reactions to the inclusion of the 4-string bouzouki. This is also evident in
Binis' excerpt: “These songs that Chiotis wrote, seeing 30 years ahead of his time, cannot be
played on the 3-string. It is very difficult. However, the 4-string is an unfinished guitar and the
tuning is guitar-like. The E and the A bass strings are missing. That is, an entire song can be
played within two frets (positions), while on the 3-string you have to play it across the length of
the neck. And | told him, "Don't bring this (instrument) to the venue, we will stop playing
together." At that time, we were working at the “Gonia tis Athinas” in Amerikis Square. In 1953,
as soon as he started using the 4-string, we ended our collaboration." (Kourousis, c.x.)

The Electric Sound
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Another innovation that Manolis Chiotis brought to the bouzouki was the electric sound.
Already, from 1950, it was common to have orchestras with accordion, piano and double bass.
In order for the sound of the bouzouki to be heard, before electric amplification, multiple
bouzoukis were played at the same time.

The use of amplification on the bouzouki enabled Manolis Chiotis to play with even larger
orchestras by adding wind and string instruments, establishing even larger orchestras and
playing in larger venues. A significant change that comes with sound amplification is the
positions of the musicians on the stage during the performance. While in the past the
arrangement was in one or two rows, now the singer and the bouzouki, the soloist, are standing
in front of the rest of the orchestra. Consequently, in the standing playing position, the holding
of the bouzouki also changes, which is supported by a special strap around the neck. (Koumbios,
2017).

Guitarist and singer Giannis Bafounis or Samiotis reports that Manolis was the first to bring
the electric amplifier and the first electric guitar, which he bought from a French band that
played at the "Ritz" cabaret, shortly after the end of the German occupation. (Papistas, 2002)

While Chiotis himself recounts in the magazine Proto in January 1961 to journalist D.P.
Kostelenos: "...in 1947, when the electric guitar didn't even exist yet in Greece, | systematized
the electric bouzouki at “Pigals” where | played. All the bouzouki players came to listen to me
playing. They said a lot about me then. Many accused me. One of the few who saw merit in my
work was Tsitsanis. He was the veteran of the bouzouki from then until today. Write down what
I tell you, as I tell you, write down: Tsitsanaros (meaning Big Tsitsanis) ..." (Kleiasou, 2002)

Regarding electric sound, the testimony of Yiannis Stamatiou-Sporos on the show "I Michani
tou Hronou" is interesting, stating that: “It was very difficult to play in rooms of 150-250 people
without amplification. We took a Geloso amplifier and a box with a loudspeaker inside and the
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maestro Perros in Vathis Square hand-wrapped some magnets for us. The sound was of course
crappy but much better than nothing. It had no quality. It was loud but the quality was not good.
(Daoulis, 2009) Binis also speaks about to the quality of the sound: “You have to be a real virtuoso
in the genre because the electric bouzouki is a terrible traitor due to its great sound output and
the slightest falsetto is audible like a cannon fire and then the audience, of course, is not going
to applaud” (Kleiasiou, 2002)

The non-Greek elements in the bouzouki repertoire

Manolis Chiotis had pioneering thinking in composition. He introduced elements of American
jazz, Spanish flamenco and gypsy jazz into Greek urban folk singing. His theoretical knowledge
and musical influences gave his playing a Western style, incorporating elements of other genres
of music through rhythm, melody and harmony (Papasolomontos, 2017).

As Yiannis Papageorgiou states, “Manolis Chiotis [...] belongs chronologically, but also
stylistically, to a period of modernization of rebetiko singing. His influences from different
musical cultures (French jazz, Latin) are more than obvious. However, his playing seems to have
a particular affinity with gypsy jazz, the manouche guitar and the main exponent of this
movement, Django Reinhardt. In fact, the similarities even have to do with Chiotis’ appearance,
namely the clothing. Musicologically, Chiotis borrowed harmonies from this music as well as
ways of playing chords. [...] Another characteristic of Chiotis as a guitarist is his very fast and
sharp playing with arpeggios and diminished chords. Chiotis also gave particular rhythmic
importance to his licks, using quintuplets, sextuplets, etc. [...] Finally, most of his pieces have
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multiple voicings with thirds and sixths parallel, usually with a male and a female voice.”
(Papageorgiou, 2012)

Summary

The introduction of the four-string bouzouki and the innovations that resulted from the
combination of the new build and the inventive playing by Manolis Chiotis brought many
changes to the overall way of playing the instrument. The differences that can be found in the
three-string and four-string bouzouki can be summarized as follows:

1. Especially until 1930, the three-string bouzouki had dozens of different tunings, in
contrast to the fixed D-A-F-C tuning of the four-string bouzouki.

2. The neck on the three-string bouzouki is larger than that of the four-string.

3. The three-string bouzouki favors horizontal playing, playing solos with 3rds and 6ths,
while the four-string bouzouki is suitable for more vertical playing, analyzing and producing
triphonic chords, which is also suitable for the folk music of Western Europe and Latin America.

4. On the three-string bouzouki, a melody can be easily played with a drone note
accompaniment, while on the four-string, polyphonic playing is favored as it is easier to move in
parallel with sixth-intervals between the first and third strings. (Koumbios, 2017).

Epilogue

Unfortunately, this brief presentation leaves out other “firsts” that Manolis Chiotis brought to
the bouzouki and to folk music. Among them is his historic collaboration with Mikis Theodorakis
with his vital role in the creation of “Epitaphios”, that combined the setting of Yiannis Ritsos’
lyrics with the folk sound of the bouzouki.

Manolis Chiotis wrote a multitude of songs. Many of them approached the classic rebetiko
style, while others had European or even Indian influences due to pop culture influences and the
gradual changes in the nightclubs’ style and attitude that influenced many other composers.

This multi-dimensional, multi-instrumentalist virtuoso, who was also fair to his fellow artists,
went down in history for the rapid developments he brought to the bouzouki and folk music,
starting a new era and discovering new musical horizons that influence folk musicians to this
day.
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Sources of photographic material

Photo 1: https://www.sansimera.gr/biographies/345 (Chiotis with bouzouki)
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%CF%84%CE%B5%CF%84%CF%81%CE%AC%CF%87%CE%BF%CF%81%CE %B4%CE %BF-
%CE%BC%CF%80%CE%BF%CF%85%CE%B6%CE%BF%CF%8D%CE%BA%CE%B9-
%CF%80%CF%81%CE%B9%CE%BD-%CF%84%CE%BF%CE%BD-
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"Neglected ones", the travelers of rebetiko
"Rebetiko is a living heritage”
Interview in a Greek cooperative daily newspaper.
“Newspaper of the Editors”- Nisides 16-11-2024

Thanasis Lazaridis

The music group, which was founded in 1999 and since then is present with great music
nights but also with the organization of the International Rebetiko Seminar- Meeting every
summer in Skyros Island: They talk to Thanasis Lazaridis about what they love most...

The musical group of "Parapetamenoi"” -Spiros Goumas, George Makris, Fotini Karababa,
Dimitris Goumas, Sophia Kontaratou, Katerina-Mirto Fatourou- since its establishment in 1999,
has been involved in the preservation and dissemination of rebetiko song. Their common ground
is their love for rebetiko and folk music in general, but also their choice to play rebetika and folk
songs until 1955. Among their many activities, the organization of the International Seminar-
Meeting on Rebetiko (Urban Folk Song) in Skyros in the third week of July every year since 2009
until today requires additional care.

The conversation we had with Spiros Goumas, George Makris, and Fotini Karababa members
of the group, relevant to the history of rebetiko in Greece, took place between "cheese and pear”,
as we use to say in Greece, in order to prove a friendly atmosphere.

® Why "neglected ones"?

George Makris: The name was given by one of my nephewc. A night in a tavern everyone in
a friendly company was eating and drinking meanwhile me and our music band were playing
rebetika songs. «Come on and eat something, you look like... neglected»... We were called by my
nephew who was among the friendly company. We were continuously played all the time like
passionate. In fact, we liked the name and kept it. In 2008, during our holidays in Alonissos Island
with Fotini we decided to hold a seminar-meeting in Skyros focusing on rebetiko singing in order
to highlight its great musical value and authenticity as well as its strong and sincere reference
to social problems during all these years of its presence in Greek cultural life. The first seminar-
meeting took place at the Faltaits Ethnographic and Folklore Museum in Skyros and the second
had the collaboration of Spiros Goumas as musical instructor. It was a magical matching,
because we had a common feeling and understanding of what we called rebetiko music. We
collaborated with the Municipality of Skyros and the Cultural Association "Anemoessa”, always
in human sizes and the thing lasted. It's not just the music we play, it's the people who come as
participants, the people that accompany them and we all become first of all a group of friends
trying to have fun and exchange views. Some of them acquired a permanent relationship with
the seminar-meeting. Many are very good musicians, others are amateurs. The participants are
from Turkey, England, Finland, Belgium, Slovenia, Bulgaria, Cyprus, Israel, Netherlands,
Germany and Japan.

® Spiros, how do you connect with "Parapetamenoi”?
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Spiros Goumas: | was born in 1964 in a house with folk music. My father, my grandfather,
my grandfather's brother, my father's brothers, like everyone else in the neighborhood, played
rebetika songs. My grandfather, born in 1900, played guitar, his brother Filippas played santour
and was a band leader with santour and violin instruments during the Asia Minor period in the
wider area of Old Kokkinia. | was born in a house with folk music existing since | was in my
mother's womb and from the moment | went out, what | remember is meetings, gatherings and
at every celebration, without anyone being a professional, where was played all these songs
which in the process | realized are rebetika songs.

Let's skip the period when | decide | want to be a musician, when | have collaborations in the
field, etc... It has reached a point where on tour, after the end of each night, we would all go
together somewhere to eat. It was very common to have a group at one end of the tavern playing
folk songs. | was always moved by this because it reminded me of what | had known as a child.
"These are the coolest things, how good if | were there" | used to say, but unfortunately the bus
had to leave for the next concert. At some point, while | have all this professional activity, | get
a phone call from George telling me: let's meet each other. | found them with great joy and they
are not only neglected, they are the «unseen»

musicians who traveled folk music. That is the name for all those people that were living next
to me in my neighborhood, where | grew up, where | loved this music which | serve with so much
longing and love, very consciously. | made a very long circle as a musician to be able to realize
where | come from, what was verbally handed down to me and what | want to do with it. And
since then, that's how you've known me, for several years. These are the "Parapetamenoi" for
me.

George Makris: We want to promote this urban popular music (rebetiko) without
embellishing things.

Fotini Karababa: Rebetiko is a living heritage that was created many years ago in specific
circumstances, lived and endured because it expresses young people. Young people sing, play,
learn rebetiko in our seminars, performances and concerts. People come from abroad with a lot
of respect to Spiros, now also to Dimitris Goumas, since he is a guitar teacher, the next
generation.

e Why shouldn't the folk song be that?

Spiros Goumas: You pose a question that will be answered in one of our next events, which
correlates rebetiko music with traditional and byzantine music. We will see that there is a direct
correlation as the sounds that have been used are the same.

George Makris: Many rebetika songs are based on traditional songs. There is a unity of Greek
music, traditional, rebetika, a sequence that reaches today. Let us not forget that byzantine
hymnody and rebetika were recognized and belong to the Intangible Cultural Heritage of
humanity. We contributed, among other things, to the preparation of the material and the
submission of the dossier. In 2017, with praise, rebetiko was recognized as an element of
intangible cultural heritage of humanity.

Fotini Karababa: George's experience from America led to the recording of his experiences in
theatrical form. He started with the beginning of the century, with the work "Minor of America”,
how he had experienced the history of immigration, then moved on to "Once upon a time in
Lemonadika".
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George Makris: With the arrival of Smyrna’s refugees and the first residences up on Karaiskaki
Square (where the ticket offices are today), there were built some shops that turned into
residences. They burned them two or three times to get out of there (the refugees) because it
was a "miserable picture" for the rising bourgeoisie of the center of Piraeus. The third play is
"The Move". In the conditions after the Civil War, from '53 onwards, with Papaioannou the first
musician of rebetiko who visited USA to work for a short period. After him many musicians began
moving to America with enough knowledge of rebetiko.

Spiros Goumas: One leads to another. "Minor of America" deals with the first migration that
did not necessarily took place under pressure. The culture of the homeland was transferred to
"neutral" territory in America and there have been recordings in which they narrate what was
happening, the way they experienced it. This goes as far as the instrumental "Minor of the teke"
played by Yiannis Chalikias. This is the spark that gave to all those who heard it and loved it the
opportunity to ask “what is this instrument”? As Papaioannou said: "when | heard this, | become
crazy". He gave up the guitar and mandolin he was playing at that time and took the bouzouki.

In the play "Once upon a time in Lemonadika" rebetiko slowly recounts: what happened, how
did it happen, under what conditions did all of this music took place? In a café like that of Batis,
which is also an illegal teke, in the port of Piraeus. Shortly after the end of the second WW, the
scene changes. The conditions are ripe. There are Artists (bouzouki players) who have great
success and are invited by the compatriots of America to go and play. Concerning "The Move"
some stayed there, some returned. It's not that something else hasn't been composed along the
way, nor do we fight it or blame it. We're just working on a repertoire that starts in the '30s and
completed in the '50s. That's all. The rest is for others.

George Makris: It is often written that rebetiko is a creation of delinquency. | will always say,
no matter how monotonous | get, that this is a part of his truth. Delinquency exists within society.
Her artistic creation is enormous: Toulouse Lautrec, Modigliani, Nazim Hikmet, Edgar Allan Poe,
Caravaggio... We are with the imprint of these people's work. We don't look through the keyhole
for anything that might upset the bourgeois who says: oh, how good that we are not like that.
All folk music, rebetiko, flamenco, blues, tango, fado, are based on folk sounds and music.

e What kind of music used to be played that period in Greece?

George Makris: We have a period of huge relocation to urban centers. When we talk about
Greece, we start to mean urban centers. Since 1837 people have come from the islands, from
Smyrna, even before the disaster, and brought their music, their local cultures. An engraving in
1835 by the Danish traveler Rgrbye (Reerby), depicting the workshop of the luthier Leonidas
Gailas with a wall full of tzouras, baglamas and guitars, shows us that since then there have
been people who have been engaged with these musical instruments. It is said that Gailas made
the instrument of Makrygiannis.

® Therising bourgeoisie is turning its back on rebetiko and primary schools. What does it hear?

George Makris: This story begins with the period when the first king came. In their salons they
listen to European music from the bands of the Bavarians, but the traditional ones played at the
time are nowhere to be heard. In a celebration for the New Year, the royal couple came to Saint
Irene, the bands played, left and went to their house which was at Klafthmonos square, Amalia
there had formed a huge garden. People gathered and started the daoulia, the dairedes and the
flutes with the traditional dances from Liopesi and Kapandriti region. The couple felt bad and
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went inside, but the people were amused by themselves. Gradually, in the urban space, these
sounds became the harbinger of rebetiko music, as well as the Smyrnaika that came with the
refugees.

Spiros Goumas: At the beginning of the last century, an attempt was made to bring this
knowledge to a scholarly level. In 1904, Konstantinos Psachos, a cantor from Constantinople,
came to the Athens Conservatory and founded the first school of Byzantine ecclesiastical music.
Later he started his own conservatory which operated for three years. There he teaches
byzantine music, folk music and magam. In three years, he was unable to create a student
register and disseminate knowledge. But it was the first attempt made by the established order.

George Makris: "Parapetamenoi" together with the cultural center "dieleusis", the Hellenic
Arts Group and "Evmaros" publications will present between November and December 2024 the
"Journey of sounds through time". A program with two theoretical workshops and three major
concerts focused on the unity of the Greek music, byzantine hymnody, traditional music and
rebetiko.

Spiros Goumas: There will be a byzantine choir singing a hymn, subsequently there will be a
folk orchestra with violin, clarinet, lute and daires where they will perform a corresponding
traditional song in the same sound and our group “parapetamenoi” will play a rebetiko song on
the same sound. Rebetiko is the identity of the Greek people.

George Makris: This year we will present again theatrically the biography of Giorgos Mitsakis,
from the book of N. Economou, in "dieleusis". We work with an erotic, amateurish enthusiasm
and professional dedication.

Editorial note. You may follow the concert "The journey of sounds through time" for the unity
of Greek music from Byzantine/chanting art to traditional music and rebetiko that was given at
the Cultural Center of the City of Athens Melina on 15/12/2024 in the YouTube link:

https://youtu.be/yEGybNIWHqo ?si=qFeJE3ECTLo3FhfC
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ZTIyudtuna amo 1o 15° 6EUIVAPLO-GUVAVTN O YL TO PEUTIETIKO
otV Xxvpo.
Highlights of the 15t Seminar-meeting on rebetiko in Skyros.

H evapktipia ocuvdavtnon oto opop@o aidpto tov Mouosgiov Mavou kat Avaotaociog
@aAtaitg. The opening meeting at the beautiful atrium of Faltaits Museum.
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Ta kadnuepiva padiuara otov @Aoéevo xwpo tou lMoAttiotikoU ocuAAdyou ZkUpou
«Aveuosooa». The daily lessons in the welcoming space of the Skyros Cultural
Association "Anemoessa"

“Evag yla 0Aoug kat 6AoL yia évav” “One for all and all for one”
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H pouokn opada "Zepoé Aa dau" and tnv Oscoalovikn cUGOoWUN OTNV Olopdn Mapéa
paG. The musical group "Cerce la fam" from Thessaloniki joins our beautiful team
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ATIOYEUUATIVEC TMAPOUOLAOEL Kat oulntioelc otnv  @lAoéevn aiSovoa ¢
«AVEUOEOOTACY, T MPAKTIKA TWV OMOIWwV rnapouotalovtal O AUTO TO TEUXOG.

Afternoon presentations and discussions in the welcoming hall of "Anemoessa”, the
minutes of which are presented in this issue.
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Bpadiva povoika taéidia otic Opoppes TaBEpveg Tou vnotlou
Evening musical trips to the beautiful taverns of the island
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MOoUGLKO XOPEUTIKO SPWUEVO UE TOUGC CUUUETEXOVTEG OTO ZEULVAPLO, TOUG XOPEUTEG TOU
MoAwtiotikoU ZuAAdyou Zkupou «Aveuosooa» otnv Kevipikn lMAateia ZkUpou kat to
kowo, tv Mapaokevn 19/7/2024. 3tnv ekdnAwon annUBuve xalpetiouo o wpyos
Makpri¢, umteuduvoc SlopydavwaonG ToU CEULVOPIOU-OUVAVTNONG YLO TO PEUTTETIKO KO O
Anuapyoc¢ Zkupou, Kuptakoc AvtwvomouAog.

Music and dance event with the participants of the Seminar, the dancers of Cultural
Association of Skyros “Anemoessa” and public in the Central Square of Skyros on
Friday19/7/2024. Greetings were addressed by George Makris, the organizer of the
rebetiko seminar-meeting and the Mayor of Skyros Island, Kyriakos Antonopoulos.
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https://www.facebook.com/groups/321607494568554/permalink/8393500970712459
/

H Katepiva xopevel otnv nmAateia tng ZKUPOU

https://www.facebook.com/100003764603352/videos/1027246238786555/

https://www.facebook.com/100003764603352/videos/462375696726744/

https://www.facebook.com/groups/321607494568554/permalink/8359988417397048

[
https://www.facebook.com/groups/321607494568554/permalink/8355360607859829

[

Psuntétikn Suvaulia pe 6Aou¢ Toug oUUUETEYOVTEG TOo SdBBarto 20/7/2024 os {wvtavh
uetabdoon amno tnv aidovoa tou lMoAltiotikou cuAAOyou Zkupou «Aveuosooa» n omnoia
QITOTUTTWVEL TO OUVOAO TwV tpayoudiwv mou avaAvdnkav otn Slapkela tou oeutvapiou
a7t0 ToV HOoUOLKO urteUBuvo Zrtupo Mkovua. Tnv cuvauAia umopeite va mopakoAovBroste
OTOV MOPAKATW CUVOETLO.

Rebetiko concert with all the participants on Saturday, 20/7/2024 in a live broadcast in
the welcoming space of the Skyros Cultural Association "Anemoessa” that reflects all the
songs that were analyzed during the seminar from the musical instructor Spiros Goumas.
You can watch the concert at the following link.

https://www.youtube.com/live/jGjwPuBRImQ?si=QChtB8BM7zwOvTzb

Ao ta kadnuepva padiuara otov @iAoéevo ywpo tou loAttiotikov cuAAoyou Zkupou
«Aveuosooa»

From the daily lessons in the welcoming space of the Skyros Cultural Association
"Anemoessa"
https://www.facebook.com/1353961819/videos/1014175990061376/

https://www.facebook.com/qroups/321607494568554/permalink/8341210905941466

/
https://www.facebook.com/1353961819/videos/7699554890141308/

https://www.facebook.com/1353961819/videos/1225769148739818/

Bpadiva pouoika taidia otig 0popdeg tapépveg Tou vnolov
Evening musical trips to the beautiful taverns of the island

https://www.facebook.com/groups/321607494568554/permalink/8382045098524713
/
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https://www.facebook.com/groups/321607494568554/permalink/8393500970712459/
https://www.facebook.com/groups/321607494568554/permalink/8393500970712459/
https://www.facebook.com/100003764603352/videos/1027246238786555/
https://www.facebook.com/100003764603352/videos/462375696726744/
https://www.facebook.com/groups/321607494568554/permalink/8359988417397048/
https://www.facebook.com/groups/321607494568554/permalink/8359988417397048/
https://www.facebook.com/groups/321607494568554/permalink/8355360607859829/
https://www.facebook.com/groups/321607494568554/permalink/8355360607859829/
https://www.youtube.com/live/jGjwPuBRJmQ?si=QChtB8BM7zwOvTzb
https://www.facebook.com/1353961819/videos/1014175990061376/
https://www.facebook.com/groups/321607494568554/permalink/8341210905941466/
https://www.facebook.com/groups/321607494568554/permalink/8341210905941466/
https://www.facebook.com/1353961819/videos/7699554890141308/
https://www.facebook.com/1353961819/videos/1225769148739818/
https://www.facebook.com/groups/321607494568554/permalink/8382045098524713/
https://www.facebook.com/groups/321607494568554/permalink/8382045098524713/

https://www.facebook.com/1353961819/videos/420003397661674/

https://www.facebook.com/1353961819/videos/801770841945888/

https://www.facebook.com/1353961819/videos/3770749599806736/

https://www.facebook.com/1353961819/videos/983609003260007/

https://www.facebook.com/1353961819/videos/1027603755396548/

https://www.facebook.com/1353961819/videos/1642644889918391/

https://www.facebook.com/groups/321607494568554/permalink/8365477406848149

[
https://www.facebook.com/1353961819/videos/1920372035100576/

https://www.facebook.com/1353961819/videos/389838273670966/

https://youtu.be/ivSgaqagMXLY?si=rzrinrXdOMKn6ViH

https://www.facebook.com/groups/321607494568554/permalink/8346923125370244
[

Quwrtoypapiec, video kot NYNTIKEG kKataypapec Exouv Anplei edsdovtika amo @ideg kat
PIAOUC, CUUUETEYOVTEC OTO ZEULVAPLO, TTOHPATEPIOTEC KAl UTTOOTNPLKTEC TOU OEULVApPiOU-
ouvavtnonc ano tnv Jkupo. Evoeiktika avapepoule tnv Pika kat Oavaon BAdyo, thv Ala
Kwvotavtatou, tnv OAya ManabdomovAou kat moAdouc aAdouc kat dAAEG.

Photos, videos and audio recordings have been voluntarily taken by friends, participants of
the Seminar, vacationers and supporters of the seminar-meeting from Skyros. For example,
we mention Rika and Thanasis Vlachos, Lia Konstantatou, Olga Papadopoulou and many
others.
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https://www.facebook.com/1353961819/videos/420003397661674/
https://www.facebook.com/1353961819/videos/801770841945888/
https://www.facebook.com/1353961819/videos/3770749599806736/
https://www.facebook.com/1353961819/videos/983609003260007/
https://www.facebook.com/1353961819/videos/1027603755396548/
https://www.facebook.com/1353961819/videos/1642644889918391/
https://www.facebook.com/groups/321607494568554/permalink/8365477406848149/
https://www.facebook.com/groups/321607494568554/permalink/8365477406848149/
https://www.facebook.com/1353961819/videos/1920372035100576/
https://www.facebook.com/1353961819/videos/389838273670966/
https://youtu.be/ivSgaqqMXLY?si=rzrjnrXd0MKn6ViH
https://www.facebook.com/groups/321607494568554/permalink/8346923125370244/
https://www.facebook.com/groups/321607494568554/permalink/8346923125370244/

Yac mepiuévovue oto 16° 51EOVEC GEUIVAPLO-OVVAVTION) YIX TO
peuTéTIKO TNV XKUpO, 13-20 IovAiov 2025
We are waiting you for the 16 international seminar-meeting on
rebetiko in Skyros, 13-20 July, 2025
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