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ɞʅʎɻɾʖɾʙ 
 ɮʴʰˉʹˍˇʾ ˒ʾ˂ˇʽ ˁʰʽ ˒ʾ˂ʶˌΣ  

ɮˉˈ ˍʽˌ м6 ʷ˖ˌ ˍʽˌ н3 ɹˇˎ˂ʾˇˎ ˍˇˎ нлн3 ˉˊʰʴ˃ʰˍˇˉˇʽʺˋʰ˃ʶ ˍˇ м4ˇ ʵʽʶʻ˄ʷˌ ˋʶ˃ʽ˄ʱˊʽˇ-
ˋˎ˄ʱ˄ˍʹˋʹ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇΣ ˋˍʹ˄ ʰʴʰˉʹ˃ʷ˄ʹ ˃ʰˌ ʅˁˏˊˇΦ ʅ ʁʰʴʰˋˍʺ ˋˎ˄ʶˊʴʰˋʾʰ ˃ʶ ˍʹ˄ 
ˍˇˉʽˁʺ ˁˇʽ˄˖˄ʾʰ ˁʰʽ ˍˇˎˌ ˎˉʶˏʻˎ˄ˇˎˌ ˒ˇˊʶʾˌ ʶ˄ʽˋ˔ˏˋʰ˃ʶ ˍˇˎˌ ʵʶˋ˃ˇˏˌ ˃ʰˌ ˁʰʽ 
ʰ˄ʰ˄ʶ˗ˋʰ˃ʶ ˍʹ ʻʷ˂ʹˋʹ ˃ʰˌ ˄ʰ ˋˎ˄ʶ˔ʾˋˇˎ˃ʶ ˍʹ ʸ˖ʺ ˃ʰˌ ˅ʶˉʶˊ˄˗˄ˍʰˌ ʵˎˋˁˇ˂ʾʶˌ ˁʰʽ 
ʶ˃ˉˈʵʽʰΦ ɶ ˉˊʰʴ˃ʰˍˇˉˇʾʹˋʹ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ-ˋˎ˄ʱ˄ˍʹˋʹˌ ˃ʰˌ ʴʷ˃ʽˋʶ ˔ʰ˃ˈʴʶ˂ʰ ˁʰʽ 
ˍˊʰʴˇˏʵʽʰΣ ˒˗ˍʽˋʶ ˍʽˌ ˁʰˊʵʽʷˌ ˁʰʽ ˍʰ ˃ʱˍʽʰ ˃ʰˌ ˁʰʽ ˃ʰˌ ˈˉ˂ʽˋʶ ˃ʶ ʵˏ˄ʰ˃ʹΦ ʆˇ˄ ɹˇˏ˂ʽˇ ˉˇˎ 
˃ʰˌ ˉʷˊʰˋʶ, ̌ ʽ ˒ʾ˂ˇʽ ˁʰʽ ˇʽ ˒ʾ˂ʶˌ ˉˇˎ ʰ˄ˍʰˉˇˁˊʾʻʹˁʰ˄ ˃ʶ ˍˇ ʶʻʶ˂ˇ˄ˍʽˁˈ ˉʰˊˈ˄ ˍˇˎˌ ˋˍʹ˄ 
ʶˍʺˋʽʰ ˃ˇˎˋʽˁʺ ˃ʰˌ ˋˎ˄ʶˏˊʶˋʹ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ʰˉˈ ɮˎˋˍˊʰ˂ʾʰΣ ɳ˂˂ʱʵʰΣ ɼˏˉˊˇΣ 
ɶ˄˖˃ʷ˄ˇ ɰʰˋʾ˂ʶʽˇΣ ʆˇˎˊˁʾʰΣ ʁ˂˂ʰ˄ʵʾʰΣ ɱʰ˂˂ʾʰΣ ɹˋˊʰʺ˂Σ ʊʽ˄˂ʰ˄ʵʾʰΧ˃ʰʸʾ ˃ʶ ˍˇˎˌ 
ʶˉʽˋˁʷˉˍʶˌ ˍˇˎ ˄ʹˋʽˇˏ ˁʰʽ ˍʹ˄ ˍˇˉʽˁʺ ˁˇʽ˄˖˄ʾʰ ˋˎˋ˒ʾ˅ʰ˃ʶ ˍʽˌ ˋ˔ʷˋʶʽˌ ˃ʰˌ ˁʰʽ 
˃ˇʽˊʰˋˍʺˁʰ˃ʶ ˃ʰʸʾ ˍʰ ˔ʰ˃ˈʴʶ˂ʰ, ̱ ʰ ˍˊʰʴˇˏʵʽʰ ˃ʰˌ ˁʰʽ ˍʹ ʵʽʱʻʶˋʺ ˃ʰˌ ʴʽʰ ʷ˄ʰ ˁʰ˂ˏˍʶˊˇ 
ˁʰʽ ˉʽˇ ʰʽˋʽˈʵˇ˅ˇ ˃ʷ˂˂ˇ˄Φ ʃˈˋˇ ˃ʱ˂˂ˇ˄ ˉˇˎ ʹ ˔ˊˇ˄ʽʱ ʺˍʰ˄ ʰ˒ʽʶˊ˖˃ʷ˄ʹ ˋˍˇ˄ ˉʰˍˊʽʱˊ˔ʹ 
ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎΣ ˍˇ˄ ɾʱˊˁˇ ɰʰ˃ʲʰˁʱˊʹ ˃ʶ ˋˎ˄ʻʷˋʶʽˌ ˍˇˎ ɾʱˊˁˇˎ ̄ ˇˎ ʰˉˇʵʶʽˁ˄ˏˇˎ˄ ˍʹ˄ 
˃ʶʴʱ˂ʹ ˋˎ˄ʻʶˍʽˁʺ ˁʰʽ ˋˍʽ˔ˇˎˊʴʽˁʺ ʽˁʰ˄ˈˍʹˍʰ ˍˇˎ.  
ʆˇ ɻ̔ ʶʻ˄ʷˌ ˋʶ˃ʽ˄ʱˊʽˇ-ˋˎ˄ʱ˄ˍʹˋʹ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ˋˍʹ ʅˁˏˊˇ ʶʾ˄ʰʽ ʷ˄ʰ ʰˉˈ ˍʰ ˋˍˇʽ˔ʶʾʰΣ 
ˉˇˎ ˋˎ˄ʷʲʰ˂ʰ˄ ˋ̱ ʹ˄ ʷ˄ˍʰ˅ʹ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˖ˌ ˋˍˇʽ˔ʶʾˇˎ ˍʹˌ ɯˎ˂ʹˌ ʃˇ˂ʽˍʽˋˍʽˁʺˌ 
ɼ˂ʹˊˇ˄ˇ˃ʽʱˌ ˍʹˌ ɮ˄ʻˊ˖ˉˈˍʹˍʰˌ ˍʹˌ UNESCO. ɾʰʸʾ ˃ʶ ʱ˂˂ˇˎˌ ˋˎ˄ˍʶ˂ʶˋˍʷˌ ˋˎ˃ʲʱ˂˂ ʰ˃ʶ 
ʰˉˇ˒ʰˋʽˋˍʽˁʱ ˋˍʹ ʵʹ˃ʽˇˎˊʴʾʰ ˒ʰˁʷ˂ˇˎ ˉˇˎ ˎˉʶʲ˂ʺʻʹ ˋˍʽˌ ʰˊ˔ʷˌ ˍʹˌ UNESCO ʴʽʰ ˍʹ˄ 
ʰ˄ʰʴ˄˗ˊʽˋ ́ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˁʰʽ ˒ʷˍˇˌ ʻʰ ʴʽˇˊˍʱˋˇˎ˃ʶ ˍʹ˄ ˋˎ˃ˉ˂ʺˊ˖ˋʹ ˍ˖˄ т ˔ˊˈ˄˖˄ 
ˍʹˌ ʷ˄ˍʰ˅ʹˌ ˍˇˎ ˋˍʹ˄ ˉʰʴˁˈˋ˃ʽʰ ˉˇ˂ʽˍʽˋˍʽˁʺ ˁ˂ʹˊˇ˄ˇ˃ʽʱ. 
ɮˎˍʺ ˍʹ ˔ˊˇ˄ʽʱΣ ˍˇ мрˇ ˋʶ˃ʽ˄ʱˊʽˇ-ˋˎ˄ʱ˄ˍʹˋʹ ʻʰ ˉˊʰʴ˃ʰˍˇˉˇʽʹʻʶʾ ʰˉˈ ˍʽˌ мп ˃ʷ˔ˊʽ ˍʽˌ нм 
ɹˇˎ˂ʾˇˎ нлнпΦ ʅˍʹ ˒ʶˍʽ˄ʺ ˃ʰˌ ˉˊˇˋˉʱʻʶʽʰ, ˇʽ ʶˁʵʹ˂˗ˋʶʽˌ ˃ʰˌ ʻʰ ˉˊʰʴ˃ʰˍˇˉˇʽʹʻˇˏ˄Σ 
ˈˉ˖ˌ ˉʱ˄ˍʰΣ ˃ʶ ˋʶʲʰˋ˃ˈ ˋˍʹ ˁ˂ʹˊˇ˄ˇ˃ʽʱ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇ ˎˁʰʽ ˋˍʹ ʻʶˍʽˁʺ ʰˏˊʰ ˍˇˎ 
ˈ˃ˇˊ˒ˇˎ ˄ʹˋʽˇˏ ˍʹˌ ʅˁˏˊˇˎΦ ʅˍʰʻʶˊˇʾ ˋˎ˄ʶˊʴʱˍʶˌ ˃ʰˌΣ ʹ ˍˇˉʽˁʺ ˁˇʽ˄˖˄ʾʰΣ ˇ ɲʺ˃ˇ ̩
ʅˁˏˊˇˎΣ ʹ ʅɿɳ όʅˁˏˊˇˌ ɿʰˎˍʽˁʺ ɳˍʰʽˊʶʾʰύΣ ˇ ʃˇ˂ʽˍʽˋˍʽˁˈˌ ʅˏ˂˂ˇʴˇˌ ʅˁˏˊˇˎ ζɮ˄ʶ˃ˈʶˋˋʰη 
ˁʰʽ ˍˇ ɾˇˎˋʶʾˇ ʊʰ˂ˍʱʿˍˌ.  
ɶ ˇ˃ʰʵʽˁʺ ʶʻʶ˂ˇ˄ˍʽˁʺ ˃ʰˌ ˉˊˇˋˉʱʻʶʽʰ ʲʰˋʾʸʶˍʰʽ ˋˍʹ˄ ʰʴʱˉʹ ˃ʰˌ ʴʽʰ ˍʹ˄ ʰˋˍʽˁʺ ˂ʰʿˁʺ 
˃ʰˌ ˃ˇˎˋʽˁʺ ˉʰˊʱʵˇˋʹΣ ʹ ˇˉˇʾʰ ˃ʰˌ ˇˉ˂ʾʸʶʽ ˃ʶ ˁʷ˒ʽΣ ˃ʶˊʱˁʽ ˁʰʽ ʵˏ˄ʰ˃ʹ ʴʽʰ ˄ʰ ˅ʶˉʶˊ˄ʱ˃ʶ 
ˉˇ˂˂ʷˌ ʵˎˋˁˇ˂ʾʶˌ ˉˇˎ ˉʰˊˇˎˋʽʱʸˇ˄ˍʰʽΦ ɾʰʸʾ ˃ʶ ˍˇˎˌ ˒ʾ˂ˇˎˌ ˃ʰˌΣ ˋˎ˄ʶ˔ʾʸˇˎ˃ʶ ˍˇ ˃ˇˎˋʽˁˈ 
˃ʰˌ ˍʰ˅ʾʵʽΣ ˋʶ ˉʶʾˋ˃ʰ ˍ˖˄ ʱʴˊʽ˖˄ ˁʰʽˊ˗˄Σ ˃ʶ ˉˎ˅ʾʵʰ ˍʹ˄ ʰʴʱˉʹ ˃ʰˌ ʴʽʰ ˍˇ ˂ʰʿˁˈ ˍˊʰʴˇˏʵʽ 
ˁʰ̔ ˍˇˎˌ ʶˉ˗˄ˎ˃ˇˎˌ ˁʰʽ ʰ˄˗˄ˎ˃ˇˎˌ ˋˎ˄ˍʶ˂ʶˋˍʷˌ ˍˇˎΣ ˇʽ ˇˉˇʾˇʽ ˋˎ˄ʷʲʰ˂ʰ˄ ˋˍʹ 
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ʅʰˌ ˉˊˇˋˁʰ˂ˇˏ˃ʶ ˄ʰ ˋˎ˃˃ʶˍʷ˔ʶˍʶ ˋˍʽˌ ˉʰˊʱ˂˂ʹ˂ʶˌ ʶˁʵʹ˂˗ˋʶʽˌ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ-
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Introduction  
 
Dear friends, 
 
From July 16 to 23, 2023, we held the 14th international seminar-meeting on rebetiko, in 
our beloved Skyros. We dared and proceeded in collaboration with the local agencies 
further strengthening our relation.  In excellent cooperation with the local community and 
the responsible bodies, we strengthened our ties and renewed our will to continue our lives 
overcoming difficulties and obstacles. 
The realization of the seminar-meeting filled us with smiles and songs, enlightened our 
hearts and eyes and armed us with strength. Last July, the friends who responded with their 
voluntary presence at our annual rebetiko musical gathering from Australia, Greece, 
Cyprus, United Kingdom, Turkey, Holland, France, Israel, Finland...along with the guests of 
the island and the local community, we strengthened our relationships and shared our 
smiles, our songs and our mood for a better and more optimistic future. All the more so 
since the year was dedicated to the patriarch of rebetiko, Markos Vamvakaris with his 
compositions that demonstrate his great compositional and lyrical ability. 
 Rebetiko has been registered by the Ministry of Culture in December 2017 in the UNESCO 
ŎŀǘŀƭƻƎǎ ŀƴŘ ƛǎ ŀƴ ŜƭŜƳŜƴǘ ƻŦ ǘƘŜ ά/ǳƭǘǳǊŀƭ IŜǊƛǘŀƎŜ ƻŦ IǳƳŀƴƛǘȅέΦ ¢ƻƎŜǘƘŜǊ ǿƛǘƘ ƻǘƘŜǊ 
contributors, we decisively contributed to the creation of the file submitted to the UNESCO 
authorities for the recognition of rebetiko and this year we will celebrate the completion of 
7 years of its inclusion in the world cultural heritage. 
This year, the 15th seminar-meeting will take place from July 14 to 21, 2024. Our events will 
be held, as always, with respect for the heritage of rebetiko and the positive aura of the 
beautiful island of Skyros. Our permanent partners are the local community, the 
Municipality of Skyros, SNE (Skyros Nautical Society), the Cultural Association of Skyros 
άAnemoessaέ and the Faltaits Museum.  
Our group voluntary effort is based on our love for our urban folk music tradition, which 
arms us with fun, passion and strength to overcome many difficulties that present 
themselves. Together with our friends, we continue our musical journey, despite the wild 
times, guided by our love for folk song and its famous and anonymous contributors, who 
contributed to the creation of this folk music.  
We invite you to participate in the parallel events of the seminar-meeting while enjoying 
your vacation on the beautiful island of Skyros. The events include evenings with rebetiko 
music in the picturesque taverns of the island, speeches about rebetiko open to the public 
in Greek-English with simultaneous translation and a rebetiko concert with dances at the 
central square of the country. 
 
George Makris and Spiros Goumas  
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ɤʚɾʀʏ ʎʆʘʕʀʅʏ ɻʌʝ ʐʂʉ ʀʉɻʍʆʐʙʍʅɻ ʎʑʉʗʉʐʂʎʂ ʐʋʑ υψʋʑ 
ʎʀʈʅʉɻʍʚʋʑ ʎʐʂʉ ɫʆʞʍʋ   

ɪʚʆɻ ɛʇʗʔʋʑ 

 
ζɳʾ˄ʰʽ ˃ʽʰ ˉ˂ʹʻ˗ˊʰ ʰˉˈ ˋˎ˄ʰʽˋʻʺ˃ʰˍʰ ˉˇˎ ˄ˇʽ˗ʻ˖Φ ɿˇʽ˗ʻ˖ ˃ʽʰ ˍʶˊʱˋˍʽʰ ʶˎʴ˄˖˃ˇˋˏ˄ʹ 
ˉˊʰʴ˃ʰˍʽˁʱ ʴʽʰ ˍˇ ˈˍʽ ˃ʰˌ ʵˈʻʹˁʶ ʹ ʶˎˁʰʽˊʾʰ ˄ʰ ʶʾ˃ʰˋˍʶ ˃ʷ˂ʹ ʰˎˍʺˌ ˍʹˌ ˎˉʷˊˇ˔ʹˌ ˇ˃ʱʵʰˌ 
ˉˇˎ ʵʽˇˊʴʰ˄˗˄ʶʽ ˍˇ ˋʶ˃ʽ˄ʱˊʽˇ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ˉˇˎ ˎ˂ˇˉˇʽʶʾˍʰʽ ʶʵ˗ ˁʰʽ мп ˔ˊˈ˄ʽʰ ʰˉˈ 
ˍˇ нллфΦ ɮˎˍˇˏ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ ˉˇˎ ˈ˂ˇʽ ˉʽʱ ˅ʷˊˇˎ˃ʶ ˉ˖ˌ ˅ʶˁʾ˄ʹˋʶ Σ ˉˈˋˇ ʰˉ˂ʱ ˁʰʽ ʺˊʶ˃ʰ 
ʰ˂˂ʱ ˃ʶ ˉˇ˂ˏ ˃ʶˊʱˁʽΦ ɴ˄ʰ ˋʶ˃ʽ˄ʱˊʽˇ ˉˇˎ ˃ʶˍʰˍˊʱˉʹˁʶ ˈ˃˖ˌ ˉˇ˂ˏ ʴˊʺʴˇˊʰ ˋʶ ˃ʽʰ ˃ʶʴʱ˂ʹ 
ˉʰˊʷʰΣ ˋʶ ʷ˄ʰ ˋ˔ʺ˃ʰ ˉˇˎ ʷˁˊˎʲʶ ˃ʷˋʰ ˍˇˎ ˋˍʹ˄ ʰˊ˔ʺ ɻ ʽʰ˒ˇˊʶˍʽˁʱ ˋˍˇʽ˔ʶʾʰ ʰ˂˂ʱ ˋˏ˄ˍˇ˃ʰ 
ˍʰ ʰ˒ˇ˃ˇʾ˖ˋʶ ˁ ʰʽ ̱ ʰ ˃ʶˍʷˍˊʶ˕ʶ ˋʶ ˃ʽʰ ˃ʶʴʱ˂ʹ ˁʰˊʵʽʱΣ ˃ʽʰ ʰ˂ˎˋʾʵʰ ˃ʶ ˋˍʶˊʶʱ ʶ˄˖˃ʷ˄ˇˎˌ 
ˍˇˎˌ ˁˊʾˁˇˎˌ ˃ʶˍʰ˅ˏ ˍˇˎˌΣ ˋʶ ˃ʽʰ ˃ʶʴʱ˂ʹ ʰʴˁʰ˂ʽʱΦ ɳˎ˔ʰˊʽˋˍˇˏ˃ʶ ˉʱˊʰ ˉˇ˂ˏ ˍˇˎˌ 
ʃʰˊʰˉʶˍʰ˃ʷ˄ˇˎˌ ˃ʰˌ ʴʽʰ ʰˎˍˈ ˍˇ ʵ˗ˊˇ ˉˇˎ ˃ʰˌ ʷ˔ˇˎ˄ ˁʱ˄ʶʽΦ ɿʰ ʶʾ˃ʰˋˍʶ ˈ˂ˇʽ ˁʰ˂ʱ ˁʰʽ 
˄ʰ ˅ʰ˄ʰʲˊʶʻˇˏ˃ʶ ˉʱ˂ʽ ʶʵ˗ ˍˇˎ ˔ˊˈ˄ˇˎ ˈ˂ˇʽ ˃ʰʸʾΗη 

 
 

Some thoughts from the opening meeting of the 14th seminar in 
Skyros Island  

Rika Vlahou 

 
"It's a multitude of emotions that I feel. I really feel a huge gratitude that we were given 
the opportunity to be part of this wonderful team that organizes the rebetiko seminar 
that has been going on for 14 years since 2009. This seminar that we all now know how it 
started, how simply and calmly but with a lot of love. A seminar that turned very quickly 
into a big group, a shape that at first included different elements but soon assimilated 
and turned them into a big heart, a chain with the links solidly joined together, in a big 
hug. We are very grateful to our Parapetamenoi for this gift that they have given us. May 
we all be well and meet again here next year all together!" 
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ɥʗʍʆʋʏ ʂ ʕʑʔʙ ʐʋʑ ʍʀʈʌʘʐʅʆʋʑȢ ɬʋ ʍʀʈʌʘʐʅʆʋ ʖʏ ʁʖʉʐɻʉʙ 
ʆʇʂʍʋʉʋʈʅʗ ʐʂʏ ɻʉʃʍʖʌʝʐʂʐɻʏ. 

ɜʅʡʍɾʋʏ ɥɻʆʍʙʏ 
 

ɸʰ ʰˊ˔ʾˋ˖ ˉˊ˗ˍʰ ʰˉˈ ˍˇ ʵʶˏˍʶˊˇ ˃ʷˊˇˌ ˍʹˌ ˉʰˊˇˎˋʾʰˋʺˌ ˃ˇˎΦ ɮˌ ʵʽʰˍʹˊˇˏ˃ʶ  ʸ˖˄ˍʰ˄ʱ 
ˋˍʹ ˋˁʷ˕ʹ ˃ʰˌ ˈˍʽΥ ɮˉʰˊʰʾˍʹˍʹ ˁʰʽ ʲʰˋʽˁʺ ˉˊˇːˉˈʻʶˋʹ ʰ˄ʰʴ˄˗ˊʽˋʹˌ  ʶ˄ˈˌ ˋˍˇʽ˔ʶʾˇˎ ˍʹˌ 
ʃˇ˂ʽˍʽˋˍʽˁʺˌ ɼ˂ʹˊˇ˄ˇ˃ʽʱˌ ˍʹˌ ɮ˄ʻˊ˖ˉˈˍʹˍʰˌ ʰˉˈ ˍʹ˄ UNESCO,  ʁ ʾ˄ʰʽ ʰˎˍˈ ˍˇ ˋˍˇʽ˔ʶʾˇ ˄ʰ 
ˉʰˊʰ˃ʷ˄ʶʽ ʸ˖˄ˍʰ˄ˈΣ ˄ʰ ˋˎ˄ʶ˔ʾʸʶʽ  ˄ʰ ʶ˄ʶˊʴˇˉˇʽʶʾ ʵʹ˃ʽˇˎˊʴʽˁʱ ˍʹ ʵʽʰ˔ˊˇ˄ʽˁʺ ˉˇˊʶʾʰ 
ˍʹˌ ʸ˖ʺˌ ˍˇˎΣ ʁ ˃ˉ˄ʷˇ˄ˍʰˌ ˃ʷ˔ˊʽ ˋʺ˃ʶˊʰΣ ʽʵʽʰʾˍʶˊʰ ˍˇˎˌ ˄ʷˇˎˌ ʰ˄ʻˊ˗ˉˇˎˌΧ 
ʅˍʽˌ нм ˁʰʽ нн ɾʰˊˍʾˇˎ ˍˇˎ нлмп ˉʰˊˇˎˋʽʱˋʰ˃ʶ ʴʽʰ ˉˊ˗ˍʹ ˒ˇˊʱ ˃ʶ ˍˇ ˃ˇˎˋʽˁˈ ˋ˔ʺ˃ʰ 
ζʃʰˊʰˉʶˍʰ˃ ʷ˄ˇʽηΣ ˋˍʹ ɲʹ˃ˇˍʽˁʺ ʃʽ˄ʰˁˇʻʺˁʹ ˍˇˎ ʃʶʽˊʰʽʱ, ʷ˄ʰ ʽˋˍˇˊʽˁˈ ʰ˒ʽʷˊ˖˃ʰ ˃ʶ 
ˍʾˍ˂ˇ ˍʰ ζɮˉˇˍˎˉ˗˃ʰˍʰ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ̀ ˍʽˌ ʴʶʽˍˇ˄ʽʷˌ ˍˇˎ ʃʶʽˊʰʽʱηΦ ɴ˄ʰ ʰ˒ʽʷˊ˖˃ʰ ˉˇˎ 
ʶˉʰ˄ʰ˂ʺ˒ʻʹˁʶΣ ˋˍʹ ʵʽʰʵˊˇ˃ʺ ˍˇˎ ˔ˊˈ˄ˇˎΣ ʰˊˁʶˍʷˌ ˒ˇˊʷˌ ˋˍʹ ˋˎ˄ʷ˔ʶʽʰΣ ˈˉ˖ˌ ˋˍˇ˄ ˁʺˉˇ 
ˍˇˎ ɾˇˎˋʶʾˇˎ ɽʰʿˁ˗˄ ˇˊʴʱ˄˖˄ ʊΦ ɮ˄˖ʴʶʽʰ˄ʱˁʹ  ˋˍʹ˄ ʃ˂ ʱˁʰ ˍˇ˄ ʅʶˉˍʷ˃ʲˊʹ ˍˇˎ нлмпΣ ˋʶ 
ʵʽʱ˒ˇˊʶˌ ˃ˇˎˋʽˁʷˌ ˋˁʹ˄ʷˌ ˍʹˌ ɮʻʺ˄ʰˌΣ ˋˍʰ ˁʶ˄ˍˊʽˁʱ ˍˇˎ ɽˎˁʶʾˇˎ ˍ˖˄ ɳ˂˂ʹ˄ʾʵ˖˄ ˋˍˇ 
ɼˇ˂˖˄ʱˁʽΣ ˋˍʹ˄ ˁˊʰˍʽˁʺ ˍʹ˂ʶˈˊʰˋʹ ˋˍʹ˄ ʶˁˉˇ˃ˉʺ ζɮ˂ʱˍʽ ˍʹˌ ʴʹˌΥ ɱʶʽʱ ˋˇˎ ʃʶˊʰʾʰ 
ʰʻʱ˄ʰˍʶη1 ˁΦʰ    
 
 

 
 
 
ʆˇ ˎ˂ʽˁˈ ˍˇˎ ʰ˒ʽʶˊ˗˃ʰˍˇˌ ˁʰʽ ˍʹˌ ˉʰˊˇˎˋʾʰˋʺˌ ˍˇˎ ˇ˒ʶʾ˂ʶˍʰʽ ˋˍʹ˄ ˒ʾ˂ˇ ˃ʹ˔ʰ˄ʽˁˈ 
ɸʰ˄ʱˋʹ ɰ˂ʱ˔ˇΣ ʹ ˃ˇˎˋʽˁʺ ʶˉʽ˃ʷ˂ʶʽʰ ˁʰʽ ʶˉʽ˂ˇʴʺ ˍ˖˄ ˍˊʰʴˇˎʵʽ˗˄ ʷʴʽ˄ʶ ʰˉˈ ˍˇ˄ ʅˉˏˊˇ 
ɱˁˇˏ˃ʰ ˁʰʽ ʷˉʰʽ˅ʰ˄ ˁʰʽ ˍˊʰʴˇˏʵʹˋʰ˄ ʰˉˈ ˍˇ ˃ˇˎˋʽˁˈ ˊʶ˃ˉʷˍʽˁˇ ˋ˔ʺ˃ʰ ζʃʰˊʰˉʶˍʰ˃ʷ˄ˇʽη 
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ˇʽ ˃ˇˎˋʽˁˇʾ ʅˉˏˊˇˌ ɱˁˇˏ˃ʰˌΣ ɼ˗ˋˍʰˌ ʆˊˎ˒˖˄ˈˉˇˎ˂ˇˌΣ ɹˋʾʵ˖ˊˇˌ ʃʱˍʶˊˇˌΣ ʊ˖ˍʶʽ˄ʺ 
ɼʰˊʱ˃ˉʰ˃ˉʰΣ ʃˇ˂ˎˍʾ˃ʹ ʆˈ˂ʹ ˁʰʽ ɱʽ˗ˊʴˇˌ ɾʰˁˊʺˌ. 
ɶ ʶˁʵʺ˂˖ˋʹ ˋˍˇ ˃ˇˎˋʶʾˇ ˂ʰʿˁ˗˄ ˇˊʴʱ˄˖˄ ˍʹˌ ʃ˂ʱˁʰˌ ʶʾ˄ʰʽ ʽˋˍˇˊʽˁʺΣ ʴʽʰˍʾ ˃ʶ 
ˉˊ˖ˍˇʲˇˎ˂ʾʰ ˍˇˎ ɽʱ˃ˉˊˇˎ ɽʽʱʲʰΣ ˃̌ ˎˋʽˁˇ˂ˈʴˇˎ ˁʰʻʹʴʹˍʺ ˍˇˎ ɳɼʃɮ ˁ ʰʽ ˍʹˌ ʅˍʰˎˊˇˏ˂ʰˌ  
ʊ˖ˍˇˉˇˏ˂ˇˎΣ ɲʽʶˎʻˏ˄ˍˊʽʰˌ ˍʹˌ ɿʶˈˍʶˊʹˌ ʃˇ˂ʽˍʽˋˍʽˁʺˌ ɼ˂ʹˊˇ˄ˇ˃ʽʱˌ ˍˇˎ 
ʇˉˇˎˊʴʶʾˇ ʃˇ˂ʽˍʽˋ˃ˇˏ ˁ ʰʽ ɮʻ˂ʹˍʽˋ˃ˇˏ, ̀ ˎ˄ʶ˂ʺ˒ʻʹ ʹ ʽʵʷʰ ˍʹˌ ʷ˄ˍʰ˅ʹˌ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˖  ̩
ˋˍˇʽ˔ʶʾˇˎ ˍʹˌ ɯˎ˂ʹˌ ˉˇ˂ʽˍʽˋˍʽˁʺˌ ˁ˂ʹˊˇ˄ˇ˃ʽʱˌ ˍʹˌ ʰ˄ʻˊ˖ˉˈˍʹˍʰˌΦ  ɾʰˌ ˉˊˇˍʱʻʹˁʶ ˖ˌ 
˃ˇˎˋʽˁʺ ˇ˃ʱʵʰ ζʃʰˊʰˉʶˍʰ˃ʷ˄ˇἡ ˄ʰ ˋˎ˃ʲʱ˂ˇˎ˃ʶ ˋˍʹ ʵʹ˃ʽˇˎˊʴʾʰ ˍˇˎ ʰˉʰˊʰʾˍʹˍˇˎ 
˒ʰˁʷ˂ˇˎΦ ʊˎˋʽˁʱ ʰ˄ˍʰˉˇˁˊʽʻʺˁʰ˃ʶ  ˋˍˇ ˃ʷʴʽˋˍˇ ʲʰʻ˃ˈΣ ʰ˄ʱ˂ˇʴʰ ˃ʶ ˍʽˌ ʵˎ˄ʰˍˈˍʹˍʶˌ ˃ʰˌΣ 
ʰ˅ʽˇˉˇʽ˗˄ˍʰˌ ˍˇ ˉ˂ˇˏˋʽˇ ˎ˂ʽˁˈ ˉˇˎ ʷ˔ˇˎ˃ʶ ˋˎʴˁʶ˄ˍˊ˗ˋʶʽ ʰˉˈ ˍˇ нллф  ʰˉˈ ˍˇ ʵʽʶʻ˄ʷˌ 
ˋʶ˃ʽ˄ʱˊʽˇ-ˋˎ˄ʱ˄ˍʹˋʹ ˍʹˌ ʅˁˏˊˇˎΣ ˁʽ ʷˍˋʽ ˍˊʾʰ ˔ˊˈ˄ʽʰ ˃ʶˍʱΣ ˍˇ˄ ɲʶˁʷ˃ʲˊʽˇ ˍˇˎ нлмт, 
ˉˊʰʴ˃ʰˍˇˉˇʽʺʻʹˁʶ ́  ʰ˄ʰʴ˄˗ˊʽˋʹ ˃ʶˍΩ ʶˉʰʾ˄˖˄ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ̟  ̩̀ ˍˇʽ˔ʶʾˇˎ ˍʹˌ ɯˎ˂ʹˌ 
ˉˇ˂ʽˍʽˋˍʽˁʺˌ ˁ˂ʹˊˇ˄ˇ˃ʽʱˌ ˍʹˌ ʰ˄ʻˊ˖ˉˈˍʹˍʰˌ ˍʹˌ UNESCO 2. 
 

 
 
ʄʶ˃ˉʷˍʽˁˇΣ  ˃ʽʰ ˃ˇˎˋʽˁʺ ˉˇˎ ˉʰˊʱ˔ʻʹˁʶΣ ˅ʶˉʺʵʹˋʶ ˁʰʽ ˒ˇˏ˄ˍ˖ˋʶ ˋˍˇ˄ ʃʶʽˊʰʽʱΣ ˃ʶ ˍʹ 
ˋˎ˃ʲˇ˂ʺ ˋˍʹ˄ ˉˇˊʶʾʰ ˍˇˎ ˔ˊˈ˄ˇˎ ˉˇʽˁʾ˂˖˄ ˃ˇˎˋʽˁ˗˄ ʶˉʽˊˊˇ˗˄Σ ʶ˄ʶˊʴˇˉˇʽ˗˄ˍʰˌ 
ˋˎ˄ʰʽˋʻʺ˃ʰˍʰ ˁʰʽ ˉˊˇˋʵˇˁʾʶˌΦ  ɴ˄ʰ ˃ˇˎˋʽˁˈ ζˍʰ˅ʾʵʽη ʶʾ˄ʰʽ ˍˇ ˊʶ˃ˉʷˍʽˁˇΣ ˃ʷˋʰ ʰˉˈ 
ˁˇʽ˄˖˄ʽˁπ̍̄ ˇ˂ʽˍʽˁʷˌ ˁʰˍʰˋˍʱˋʶʽˌ ˁʰʽ ʴʶʴˇ˄ˈˍʰ ˍʰ ˇˉˇʾʰ ʰˉˇˍˏˉ˖ˋʶ  ˃ʶ ʷ˄ʰ ˃ˇ˄ʰʵʽˁˈ 
ˍˊˈˉˇ ˉʱ˄˖ ˋˍˇ ˋ˗˃ʰ ˍ˖˄ ˍˊʰʴˇˎʵʽ˗˄  ˍˇˎΦ ʃʶˊʽʶ˔ˈ˃ʶ˄ˈ ˍˇˎ ˇ ʷˉʰʽ˄ˇˌ ʴʽʰ  ˍˇ˄ ʷˊ˖ˍʰΣ 
ˍʹ ˒ʽ˂ʾʰΣ ˍʹ ˃ˉʷˋʰоΣ ˍʹ ˃ʰʴˁʽʱ ˁʰʽ ʹ ˁh ˍʰʴʴʶ˂ʾʰ  ʴʽʰ ˍʹ˄ ˁˇʽ˄˖˄ʽˁʺ ʰʵʽˁʾʰΣ ˍʹ˄ ˉˊˇʵˇˋʾʰΣ 
ˍʹ  ˃ˉʰ˃ˉʶˋʽʱΣ ˍʹ˄ ˅ʶ˄ʽˍʽʱΣ ˍʹ˄ ʰ˄ʶˊʴʾʰΣ ˍʹ˄ ʰ˄ʰ˂ʴʹˋʾʰ ˍ˖˄ ˁˊʰˍˇˏ˄ˍ˖˄Φ ɴ˄ʰˌ ˅ʶˁʱʻʰˊˇˌ  
ʰ˄ˍʽˋˎ˃ʲʰˍʽˁˈˌ ˂ ˈʴˇˌΣ ˉˇˎ ˋˍʹ˄ ˉˇˊʶʾʰ ˍˇˎ ˔ˊˈ˄ˇˎ ˍˇˎ ˋˍˇʾ˔ʽˋʶ ˋˁ˂ʹˊʷˌ ʵʽ˗˅ʶʽˌ ˁʰʽ 
ʵʹ˃ʽˇˎˊʴʾʰ ʶ˄ˍʷ˔˄˖ˌ ʰˊ˄ʹˍʽˁ˗˄ ˋˍʶˊʶˇˍˏˉ˖˄Σ ˉˇ˂˂ʱ ʰˉˈ ˍʰ ˇˉˇʾʰ ˍˇ ʰˁˇ˂ˇˎʻˇˏ˄ ʰˁˈ˃ʹ 
ˁʰʽ ˃ʷ˔ˊʽ ˋʺ˃ʶˊʰΦ      
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ʆˇ ˊʶ˃ˉʷˍʽˁˇ ʶʾ˄ʰʽ  ˁʰʽ ʵʹ˃ʽˇˏˊʴʹ˃ʰ ˍʹˌ ˉʰˊʰʲʰˍʽˁˈˍʹˍʰˌ ˁʰʽ ˍʹˌ ˒ˎ˂ʰˁʺˌ ɹ̔ ʰˍʾ ˁʰʽ ʹ 
ˉʰˊʰʲʰˍʽˁˈˍʹˍʰ ʶʾ˄ʰʽ ˃ʷˊˇˌ ˍʹˌ ˃ʶʴʱ˂ʹˌ ˁˇʽ˄˖˄ʽˁʺˌ ʶʽˁˈ˄ʰˌ ˁʰʽ ˉʰˊʱʴʶʽ ˁʽ ʰˎˍʺ 
ˁʰ˂˂ʽˍʶ˔˄ʽˁˈ ʷˊʴˇΦ ɱʽʰ ˋˁʶ˒ˍʶʾˍʶ ʴʽʰ ˂ʾʴˇ ˃ʽʰ ˁˇʽ˄˖˄ʾʰΣ ʷ˄ʰ ˁˈˋ˃ˇ ˔˖ˊʾˌ ˍˇ ˁʰ˂˂ʽˍʶ˔˄ʽˁˈ 
ʰˉˇˍˏˉ˖˃ʰ  ̱ ˖˄ ζˉʰˊʰʲʰˍʽˁ˗˄ ˁʰ˂˂ʽˍʶ˔˄˗˄η ˈˉ˖ˌ ˍ˖˄ ɼʰˊʰʲʱˍʸʽˇΣ ɮ˄ˊʾ ˄ˍʶ ʆˇˎ˂ˇˏʸπ
ɽ˖ˍˊʷˁΣ ɴ˄ˍʴˁʰˊ ɯ˂˂ʰ˄ ʃˈʶΣ ɿʰʸʾ˃ ʋʽˁ˃ʷˍΣ .ŜƴǾŜƴǳǘƻ /ŜƭƭƛƴƛΣ ʅʰˊ˂  ɾˉ˖˄ˍ˂ʰʾˊΣ ˍˇˎ 
ɱˁ˖ˍʽʷΣ ˍˇˎ ɾˉˇ˄ˍʽ˂ʽʱ˄ʽΣ ˍˇˎ ˋˁ˂ʹˊˇˏ  ʅˁˊʽʲʱ˄ˇˎΣ ˍˇˎ ʰ˕ʾˁˇˊˇˎ ˍˇˎ  ɱʶ˄ʾˍˋʰˊʹ ʺ ˍˇˎ 
ʱˍˎ˔ˇˎ  ɲʶ˂ʽʱ ˁΦʰΦ   
 
ζɾʱˊˁˇˌ ʹ ˕ˎ˔ʺ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎη ммф ˔ˊˈ˄ʽʰ ʰˉˈ ˍʹ˄ ʴʷ˄˄ʹˋʺ ˍˇˎ ˁʰʽ рн ʰˉˈ ˍˇ˄ ʻʱ˄ʰˍˈ 
ˍˇΣˎ ̱ ˇ мфтнΦ ɾʽʰ ʵ˖ˊʽˁʺ ʰ˄ˍˊʾˁʽʰ ʲʰˋʰ˄ʽˋ˃ʷ˄ʹ ˃ˇˊ˒ʺ ˉˇˎ ˋˍʹˊʾʸʶʽ ˃ ʶ ˍˇ ˍʶˊʱˋˍʽˇ 
˃ʷʴʶʻˈˌ ˍʹˌ ˈ˂ˇ ˍˇ ˇʽˁˇʵˈ˃ʹ˃ ẖ ˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˃ʶ ˍˇˎˌ ˍˈˋˇˎˌ ʻʰˎ˃ʰˋˍˇˏˌ ˃ʱˋˍˇˊʶˌΦ 
ɺ̀˖ˌΣ ˇ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ ʶʾ˄ʰʽ ˇ ˉʽˇ ˇ˂ˇˁ˂ʹˊ˖˃ʷ˄ˇˌ ˍˊʰʴˇˎʵˇˉˇʽˈˌ ˋʶ ˃ˇˎˋʽˁʺ ˁʰʽ 
ˍˊʰʴˇˏʵʽΦ  
 

 
 
ɽʽˍˈˌΣ ʰˁˊʽʲʺˌΣ h˄ ˎˉˇ˔˗ˊʹˍˇˌ ˋˍʹ˄ ʷˁ˒ˊʰˋʹ ˁʰʽ h˄ʶˉʽˍʺʵʶˎˍʰ ˍˊʰ˔ˏˌΦ ɳ́ ˖ˍʶˎ˃ʷ˄ˇˌ ˁʰʽ 
ˍˊˎ˒ʶˊˈˌ ˉʰˊˈ˂ʶˌ ˍʽˌ ˋˁ˂ʹˊʷˌ ˁˇˎʲʷ˄ˍʶˌ ˉˇˎ ʶˁˋˍˇ˃ʾʸʶʽΦ ɾʶ ʷ˄ʰ ˉʰˊʱ˅ʶ˄ˇ ɻ ʽˁˈ ˍˇˎ 
ˍˊˈˉˇ ʶˁˉʷ˃ˉʶʽ ˋʶʲʰˋ˃ˈΣ ʰʴʱˉʹ ˁʰʽ ˁʰˍʰ˄ˈʹˋʹΦ ʆʰ ˔ˊˈ˄ʽʰ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˍˇˎ ɾʱˊˁˇˎΣ  
ʹ ˒ˍ˗˔ʶʽʰΣ ʹ ʵˎˋˍˎ˔ʾʰ ˁʰʽ ˍˇ ʱʵʽˁˇ ʶ˅˖ˍʶˊʽˁʶˏʶˍʰʽ ˃ʶ ˍʰ ˍˊʰʴˇˏʵʽʰ ˍˇˎ ʱ˃ʶˋʰ ˁʰʽ 
ʰˎʻʶ˄ˍʽˁʱ ˃ʷˋʰ ʰˉˈ ˃ʽʰ ˉˊʰʴ˃ʰˍʽˁʺ ʰ˄ʱʴˁʹΦ ʆʰ ˍˊʰʴˇˏʵʽʰ ˍˇˎ ʰ˄ˍʽˉˊˇˋ˖ˉʶˏˇˎ˄ ˍˇ 
ˁˇʽ˄˖˄ʽˁˈ ζʶ˃ʶʾˌη ˈ̄ ˇˎ ˇ ɾʱˊˁˇˌ ʰ˄ʺˁʶʽ ˁʰʽ ʶʾ˄ʰʽ ˃ʷˊˇˌ ˍˇˎΦ ɲʶ˄ ʰ˄ʺˁʶʽ ʰ˂˂ˇˏΦ ɵʶʽΣ 
ʰ˄ʰˉ˄ʷʶʽΣ ɹ ˊʱ˒ʶʽ ˁʰʽ ˍˊʰʴˇˎʵʱ ˋΩ ʰˎˍˈΦ ʅˎ˃ˉʱˋ˔ʶʽ ˃Ω ʰˎˍˈΦ ɳʾ˄ʰʽ ˃ˈ˄ʽ˃ˇˌ ˁʰʽ ʰʽ˗˄ʽˇˌ 
ζˁʱˍˇʽˁˈˌ ˍˇˎηΦ ɶ ˃ˇˎˋʽˁʺ ˉˇʽʹˍʽˁʺ ʰ˄ʽʵʽˇˍʷ˂ʶʽʰ ̱ ˇˎ ʴʾ˄ʶˍʰʽ ʰ˃ʷˋ˖ˌ ʰ˄ˍʽ˂ʹˉˍʺΣ ˍʹ 
ʵʽʰʽˋʻʱ˄ʶˋʰʽΦ ʃˇˍʷ ʵʶ˄ ˎˉˇ˄ˇʶʾ ˁʱˍʽ ʱ˂˂ˇΣ ˍʰ ζʶ˅˖ˊʰˀʸʶʽη ˁʰʽ ˍʰ ζ˄ ˇ˃ʽ˃ˇˉˇʽʶʾη ˃ ʶ 
ʵʽʱ˒ʰ˄ˇ ˍˊˈˉˇΣ ˃ʶ  ˍˇ ʰʴ˄ˈ ˁʰʽ ˋˎ˄ʱ˃ʰ ˉˇ˄ʹˊˈ ʲ˂ʷ˃˃ʰ ʶ˄ˈˌ ˉʰʽʵʽˇˏΦ ʆˇ ˊʶ˃ˉʷˍʽˁˇ ˍʹˌ 
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ˁʰʻʹ˃ʶˊʽ˄ʺˌ ʸ˖ʺˌ ˁʰʽ ˍ˖˄ ʲʽˇˉʰ˂ʰʽˋˍ˗˄ ʵʶ˄ ˃ˉʰʾ˄ʶʽ ˋʶ ˁʰ˂ˇˏˉʽʰΦ ʅˁʰˊ˗˄ʶˍʰʽ ʰˉˈ ˍˇ ˂ʰˈ 
ʴʽʰ ˍˇ ˂ʰˈ ˁʰʽ ʹ ʵʽʰ˔ˊˇ˄ʽˁˈˍʹˍʱ ˍˇˎ ˒ˍʱ˄ʶʽ ˃ʷ˔ˊʽ ˋʺ˃ʶˊʰΦ ʁˏˍʶ ˇʽ ˂̌ʴˇˁˊʽˋʾʶˌ ˁ ʰ ̔̌ ʽ 
ˉˇʽ˄ʽˁʷˌ ʵʽ˗˅ʶʽˌ ̱ ˖˄ ˋˎ˄ˍʶ˂ʶˋˍ˗˄ ˍˇˎΣ ̌ ˏˍʶ ˇʽ ʶ˅ˇˊʾʶˌ ˁʰʽ ˇʽ ˉʰ˂ʽˇʾ ˁʰʽ ˄ʷˇʽ ζʰˊ˃ˈʵʽˇʽη 
ˍʹˌ ˁʰ˂˂ʽˍʶ˔˄ʽˁʺˌ ˃ˇˎˋʽˁʺˌ ζʶˎˉˊʷˉʶʽʰˌη ̱ ˇ ʶ˅ʰ˒ʱ˄ʽˋʰ˄Φ ɮ˄ʰʲʽ˗˄ʶʽ ˇˎˋʽʰˋˍʽˁʱ ˁʰʽ 
ʰˎʻˈˊ˃ʹˍʰ ˁʰʻʹ˃ʶˊʽ˄ʱ ˋˍʰ ˍˊʰʴˇˏʵʽʰ ˁʰʽ ˍʰ ˉʰʽ˅ʾ˃ʰˍʰ ˍ˖˄ ˄ʷ˖˄Σ ˋˍʰ ʴ˂ʷ˄ˍʽʰ ˁʰʽ ˍʽˌ 
ˋˎ˄ʰ˄ˍʺˋʶʽˌ ˍˇˎˌΣ ˋˍʽˌ ˋˎʴˁˊˇˍʹ˃ʷ˄ʶˌ ˉ˂ʷˇ˄ ˋˉˇˎʵʷˌ ˍˇˎˌΣ ˋˍʽˌ ζˁʰʻʰˊʷˌη ˃ʰˍʽʷˌ ˍˇˎˌΣ 
ˋˍʹ˄ ʰʴʱˉʹ ˍˇˎˌ ʴʽʰ ˃ʽʰ ˁʰ˂ˏˍʶˊʹ ˁʰʽ ˉʽˇ ʵʾˁʰʽʹ ʸ˖ʺΦ ʇˉʱˊ˔ʶʽ ʶ˂ˉʾʵʰΦ ʆˇ ˊʶ˃ˉʷˍʽˁˇ ʵʶ˄ 
ʶʾ˄ʰʽ ˋʹ˃ʰʾʰ ʶˎˁʰʽˊʾʰˌΦ ɳʾ˄ʰʽ ˍˊˈˉˇˌ ʸ˖ʺˌ ˁʰʽ ʹ ʸ˖ʺ ˈˋˇ ˎˉʱˊ˔ˇˎ˄ ʱ˄ʻˊ˖ˉˇʽ ʻʰ ˋˎ˄ʶ˔ʾʸʶʽ 
ˍˇ ʵˏˋˁˇ˂ˇ ʵˊˈ˃ˇ ˍʹˌΦ  
ʁ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ ʴʶ˄˄ʺʻʹˁʶ ˋˍʽˌ мл ɾʰˀˇˎ ˍˇˎ мфлр ˋˍʹ ʅˏˊˇΦ ʊˍ˖˔ʺ ʹ ʴʶ˄ʽʱ ˍˇˎ 
ʰˉˈ ˁʰʻˇ˂ʽˁˇˏˌ ʰʴˊˈˍʶˌΦ ɷˍʰ˄ ˍˇ ˉˊ˖ˍˈˍˇˁˇ ˉʰʽʵʾ ˍʹˌ ˇʽˁˇʴʷ˄ ʶ̔ʰ̩ ˍˇˎΦ ɶ ˁh ʻˇ˂ʽˁʺ 
ʻˊʹˋˁʶˎˍʽˁʺ ˁʰˍʰʴ˖ʴʺ ˍˇˎΣ ˃ʶˍʰ˅ˏ ʱ˂˂˖˄,  ˍˇˎ ˔ʱˊʽˋʶ ˁʰʽ ˍˇ ˉʰˊʱ˄ˇ˃ʰ ˇ ζʊˊʱʴˁˇˌη 
ˉˇˎ ˍˇ ʵʽʰˍʺˊʹˋʶ ˃ʷ˔ˊʽ ˍˇ ˍʷ˂ˇˌ ˍʹˌ ʸ˖ʺˌ ˍˇˎΣ ˉʰˊʱ˂˂ʹ˂ʰ ˃ʶ ˃ʽʰ ʽʵʽʰʾˍʶˊʹ ˋ˔ʷˋʹ ˃ʶ 
ˁʱˉˇʽʰ ˋˍˇʽ˔ʶʾʰ ˍʹˌ ˁ˂ʰˋʽˁʺˌ ˃ˇˎˋʽˁʺˌΦ ʅˍʰ ˔ˊˈ˄ʽʰ ʶˁʶʾ˄ʰ,  ́  ˒ˍ˖˔ˇ˂ˇʴʽʱ ˍʹˌ ʅˏˊˇˎ ʺˍʰ˄ 
ˇʽ ˁʰʻˇ˂ʽˁˇʾ ˁʰʽ ˇʽ ˉʶˊʽˋˋˈˍʶˊˇʽ ʺˍʰ˄ ˋˎʴˁʶ˄ˍˊ˖˃ʷ˄ˇʽ ˋˍˇ ˋˎ˄ˇʽˁʽˋ˃ˈ ʅˁ ʰ˂ʾ ˍʹˌ ɯ˄˖ 
ʅˏˊʰˌΦ ʁ ˉh ˉˉˇˏˌ ˍˇˎ ʷʴˊʰ˒ʶ ˍˊʰʴˇˏʵʽʰ ˃ʶ ʻʷ˃ʰˍʰ ʲʴʰ˂˃ʷ˄ʰ ʰˉˈ ˍʹ ʸ˖ʺ ̱ ˇˎ ˄ʹˋʽˇˏ ˍˇˎ 
ˁʰʽ ˍʹˌ ʽʵʽʰʾˍʶˊʹˌ ˉʶˊʽˇ˔ʺˌ ˉˇˎ ˁʰˍˇʽˁˇˏˋʶ ˃ʶ ˍʹ˄ ˇʽˁˇʴʷ˄ʶʽʱ ˍˇˎΦ ʁ ˉʰˍʷˊʰˌ ˍˇˎ ɾʱˊˁˇˎ 
ʷˉʰʽʸʶ ʸh ˃ˉˇˏ˄ʰΣ ʷ˄ʰ ʰˉˈ ˍʰ ˉˇ˂˂ʱ ʶʾʵʹ ˍʹˌ ˍˋʰ˃ˉˇˏ˄ʰˌΣ ˉˇˎ ˉʰʾˊ˄ʶʽ ˍ˘ ˈ˄ˇ˃ʱ ˍʹˌ 
ʰ˄ʱ˂ˇʴʰ ˃ʶ ˍʹ˄ ˉʶˊʽˇ˔ʺ ˉˇˎ ˉʰʾʸʶˍʰʽΦ ʁ ʾʵʽˇˌ ˇ ɾʱˊˁˇˌ ʰˉˈ ˃ʽˁˊˈ ˉʰʽʵʱˁʽ ʷˉʰʽʸʶ ʷ˄ʰ 
ˍˇˏ˃ˉʰ˄ˇΣ ʴʽʰ ˄ʰ ˁˊʰˍʱ  ˊˎʻ˃ˈΣ ˉˇˎ ˍˇ ˂ʷʴʰ˄ʶ ˍˇˎ˃ˉʾ ˋˍˇ ˄ʹˋʾΦ   
ʁʽ ʵˎˋʲʱˋˍʰˁˍʶˌ ˇʽˁˇ˄ˇ˃ʽˁʷˌ ʰ˄ʱʴˁʶˌ ˍʹˌ ˉˇ˂ˎ˃ʶ˂ˇˏˌ ˇʽˁˇʴʷ˄ʶʽʱˌ ˍˇˎ ˍˇ˄ ˎˉˇ˔ˊʷ˖ˋʰ˄ 
˄ʰ ˋˍʰ˃ʰˍʺˋʶʽ ˄˖ˊʾˌ ˍˇ ˋ˔ˇ˂ʶʾˇΦ ɴˉˊʶˉʶ ˄ʰ ʸʺˋˇˎ˄Σ ˄ʰ ˒ʱ˄ʶΣ ˄ʰ ˋˍʶʴʰˋˍˇˏ˄, ˄ ʰ ˋˉˊ˗˅ˇˎ˄ 
ˍʹ ʸ˖ʺ ˍˇˎˌ ˃ˉˊˇˋˍʱΣ ˈˋˇ ʵˏˋˁˇ˂ʹ ˁʽ ʰ˄ ʺˍʰ˄Φ ɶ ʰ˄ʱʴˁʹ ˍˇ˄ ˎˉˇ˔ˊʷ˖ˋʶ ˄ʰ ʵˇˎ˂ʷ˕ʶʽ ˋʶ 
˃ˉʰˁʱ˂ʽˁʰΣ ˃ʰ˄ʱʲʽˁʰΣ ˁ˂˖ˋˍʺˊʽʰΣ ˖ˌ ˂ˇˏˋˍˊˇˌ, ˒ˇˊˍˇʶˁ˒ˇˊˍ˖ˍʺˌΣ ˂ʽ˃ʶ˄ʶˊʴʱˍʹˌΣ 
ʶ˒ʹ˃ʶˊʽʵˇˉ˗˂ʹˌ ˁʰʽ ˉˇ˂˂ʷˌ ʱ˂˂ʶˌ ʵˇˎ˂ʶʽʷˌΦ ʁ ˍʰ˂ʰ˄ˍˇˏ˔ˇˌ ɾʱˊˁˇˌ ˍʽˌ ʰˉˇˍˏˉ˖ˋʶ 
ʰˊʴˈˍʶˊʰ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍˇˎ ˈˉ˖ˌ ˋˍʹ˄ ɼ˂˖ˋˍʹˊˇˏΣ ˍˇ˄ ɾʱˊˁˇ ˉˇ˂ˎˍʶ˔˄ʾˍʹ  ˁΦʰΦ 
ɰʷʲʰʽʰ, ʹ ʻʶʱ ˍʹˌ ˍʷ˔˄ʹˌ ˍˇ˄ ˉˊ˗ˍ-̌ʱʴʴʽ˅ʶ ˈˍʰ˄ ʷˉʰʽʸʶ  ̌ˉʰˍʷˊʰ ̩ˍˇˎ ˍʹ˄ ʸʰ˃ˉˇˏ˄ʰ  ˁʰʽ 
ʰˎˍˈˌ ˍˇ˄ ˋˎ˄ˈʵʶˎʶ  ˃ʶ ˍˇ ˍˋˇˎ˃ˉʾ ˍˇˎ ˋʶ ˉʰ˄ʹʴˏˊʽʰ, ʴʱ˃ˇˎˌΣ ʰˊˊʰʲ˗˄ʶˌ ˁʰʽ ʱ˂˂ʶˌ 
ˁˇʽ˄˖˄ʽˁʷˌ ʶˁʵʹ˂˗ˋʶʽˌ. 
To 1920, ˋʶ ʹ˂ʽˁʾʰ мр ˔ˊˇ˄˗˄, ʷ˒ˎʴʶ ʰˉˈ ˍˇ ˄ʹˋʾ ˍˇˎ ˁʽ˄ʵˎ˄ʶˏˇ˄ˍʰˌ ˄ʰ ˋˎ˂˂ʹ˒ʻʶʾ ʰˉˈ 
ˍʹ˄ ˔˖ˊˇ˒ˎ˂ʰˁʺΦ ʃʱ˄˖ ˋˍʽˌ ˄ʶʰ˄ʽˁʷˌ ˍˊʷ˂ʶˌ ˍˇˎ ʶʾ˔ʶ ˁʱ˄ʶʽ ˃ʽʰ ʸʹ˃ʽʱ ˋˍˇ ˋˉʾˍʽ ˃ʽʰˌ ʻʶʾʰˌ 
ˍˇˎΦ ʅˍˇ˄ ʃʶʽˊʰʽʱ, ˇ ɾʱˊˁˇˌ ʱˊ˔ʽˋʶ ˄ʰ ˒ˇʽˍʱ ˋˍˇ ʱʴˊʽˇ ˋ˔ˇ˂ʶʾˇ ˍˇˎ ζˉʶʸˇʵˊˇ˃ʾ̌ˎ ηΦ 
ɾˈ˄ˇˌ ˁʰʽ ʰˉˊˇˋˍʱˍʶˎˍˇˌΣ ˋˍˇ ʱʴ˄˖ˋˍˇ ˁʰʽ ʱʴˊʽˇ ˉʶˊʽʲʱ˂˂ˇ˄ ˍˇˎ ˂ʽ˃ʰ˄ʽˇˏ ˍʹ˄ ˉʶˊʾˇʵˇ 
ˍˇˎ ˃ʶˋˇˉˇ˂ʷ˃ˇˎ, ʱˊ˔ʽˋʶ  ˄ʰ ˁʱ˄ʶʽ ˃ʽʰ ʸ˖ʺ ζʰ˂ʹˍʶ˃ʷ˄ʹηΣ ˈˉ˖ˌ ˉʶˊʽʴˊʱ˒ʶʽ ˇ ʾʵʽˇˌ ˋˍʹ 
ʲʽˇʴˊʰ˒ʾʰ ˍˇˎ4. ɳˊʴʱˋˍʹˁʶ ˃ʷ˔ˊʽ ˍˇ мфор ˋˍʰ ζˁʰˊʲˇˎ˄ʽʱˊʽʰˁʰη όˁʰ˃ʾ˄ʽʰύ ˖ˌ 
˒ˇˊˍˇʶˁ˒ˇˊˍ˖ˍʺˌ ˁʰʽ ˋˍʰ ʵʹ˃ˈˋʽʰ ˋ˒ʰʴʶʾʰ ˍˇˎ ʃʶʽˊʰʽʱΦ ʅʶ ˈ˂ˇ ʰˎˍˈ ˍˇ ʵʽʱˋˍʹ˃ʰ 
ˊˇˏ˒ʰʴʶ ʶ˃ˉʶʽˊʾʶˌ ˁʰʽ ʶʽˁˈ˄ʶˌ ˉˇˎ ʱˉ˂˖ˋʰ˄ ʰˊʴˈˍʶˊʰ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍˇˎ ˁʰʽ  
˔ˊ˖˃ʱˍʽˋʰ˄ ˍʹ ʸ˖ʺ ˃ʰˌΦ ɴ˄ʰ ˃ˇˎˋʽˁˈ ˊʶˉˇˊˍʱʸ ˁʰʽ ˃ʽʰ ʽʵʽˈ˃ˇˊ˒ʹ ˁˇʽ˄˖˄ʽˁʺ ˁˊʽˍʽˁʺ ʶʾ˄ʰʽ 
ˍʰ ˍˊʰʴˇˏʵʽʰ ˍˇˎ ɾʱˊˁˇˎΦ ʆʹ˄ ˉʶˊʾˇʵˇ ʰˎˍʺ ˉʰˊʰˁʽ˄ʺʻʹˁʶ ʰˉˈ ˍˇ ˉʰʾ˅ʽ˃ˇ ˍˇˎ 
˃ˉˇˎʸˇˎˁʽˇˏ ʶ˄ˈˌ  ʶˊʰˋʽˍʷ˔˄ʹ ˃ˇˎˋʽˁˇˏΣ ˍˇˎ  ɿʾˁˇˎ ɮʿʲʰ˂ʽ˗ˍʹΣ ˒ʾ˂ˇ ˍˇˎ ˉʰˍʷˊʰ ˍˇˎΦ 
ɴ˃ʰʻʶ ˃ˉˇˎʸˇˏˁʽ ˃ˈ˄ˇˌ ˍˇˎ, ʵʹ˃ʽˇˎˊʴ˗˄ˍʰˌ ˋˍʹ ˋˎ˄ʷ˔ʶʽʰ ˍʽˌ ˊʾʸʶˌ ˍˇˎ ʰ˄ˎˉʷˊʲ˂ʹˍˇˎ 
ˊʶ˃ˉʷˍʽˁˇˎ ˍˊʰʴˇˎʵʽˇˏ ˃ʰˌΦ ʁ ɾʱˊˁˇˌ ʺˍʰ˄ ʰ˄ˇʽ˔ˍˈ˃ˎʰ˂ˇ ̩ʱ˄ʻˊ˖ˉˇˌ ˁʰʽ ʰ˅ʽˇˉˇʽˇˏˋʶ 
˃ʶ ʷ˄ʰ ˃ʰʴʽˁˈ ˍˊˈˉˇ ˍˇ ˋ˗˃ʰ ˍ˖˄ ˍˊʰʴˇˎʵʽ˗˄ ˍˇˎ ˁʰʽ ˋˍʰ ˍˊʾʰ ʶˉʾˉʶʵʰΣ ˍʹ ˃ˇˎˋʽˁʺΣ ˍˇ 
ˊˎʻ˃ˈ ˁʰʽ ˍˇ ˋˍʾ˔ˇΦ ɳʾ˄ʰʽ ̌  ˁˇˊˎ˒ʰʾˇˌ ʵʽʰ˔ˊˇ˄ʽˁˈˌ  ζˊʰ˕˖ʵˈˌη ˃ʰˌΦ 
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ʆˇ мфоо ˏˋˍʶˊʰ ʰˉˈ ˍʹ˄ ˉʽʶˋˍʽˁʺ ˉʰˊˈˍˊˎ˄ˋʹ ˍˇˎ ˃ʶʴʱ˂ˇˎ ˃ˇˎˋʽˁˇˏ  ʅˉˏˊˇˎ ʃʶˊʽˋˍʷˊʹ 
˒˖˄ˇʴˊʰ˒ʶʾ ˋˍʹ˄ Parlophone ʵˏˇ ˍˊʰʴˇˏʵʽʰ ˃ʶ ˍˇ ˃ˉˇˎʸˇˏˁʽ ˍˇˎ ˁʰʽ ˍʹ ˒˖˄ʺ ˍˇˎΦ ʆˇ 
ˇˊ˔ʹˋˍˊʽˁˈ ʸʶʿ˃ˉʷˁʽˁˇ ζɮˊʱˉ ʸʶʿ˃ˉʷˁʽˁˇη ˁʰʽ ˍˇ ζɼʰˊʰ˄ˍˇˎʸʷ˄ʽη. ɷʻʶ˂ʰ ˄ʰ́ ˔ˈˋˇˎ˄ʰ ˊʶ 
˃ʱʴˁʰ ˋˍˇ˄ ˍʶˁʷ ˃ʰˌΧ ˁʰʽ ʴʾ˄ʶˍʰʽ ˍˇ ˃ʶʴʱ˂ˇ ζ˃ˉʰ˃ηΦ ɮʴʴʾ˔ˍʹˁʶ ˁʰʽ ˊʱʴʽˋʶ ʹ ˁʰˊʵʽʱ ˍˇˎ 
˂ʰˇˏΦ ʆˇ мфоп ˋ˔ʹ˃ʰˍʾʸʶˍʰʽ ˍˇ ʽˋˍˇˊʽˁˈ ˃ˇˎˋʽˁˈ ˋ˔ʺ˃ʰΣ ʹ ˉˊ˗ˍʹ ˊʶ˃ˉʷˍʽˁʹ 
ʶˉʰʴʴʶ˂˃ʰˍʽˁʺ ˁˇ˃ˉʰ˄ʾʰ ˃ʶ ˍʾˍ˂ˇ ζʆʶˍˊʱˌ ʹ ˅ʰˁˇˎˋˍʺ ˍˇˎ ʃʶʽˊʰʽ˗ˌηΣ ˃ʶ ˍˇˎˌ ɾʱˊˁˇ 
ɰʰ˃ʲʰˁʱˊʹΣ ɱʽ˗ˊʴˇ ɾˉʱˍʹΣ ɮ˄ʷˋˍˇ ɲʶ˂ʽʱ ˁʰʽ ʅˍˊʱˍˇ ʃʰʴʽˇˎ˃ˍʸʺΦ ɶ ˉˊ˗ˍʹ 
ʶˉʰʴʴʶ˂˃ʰˍʽˁʺ ˁˇ˃ˉʰ˄ʾʰ ʲʱʸʶʽ ˒˖ˍʽʱ ˋˍʹ ζʻˊˎʰ˂˂ʾʵʰη ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎΦ ʁ ʅˉˏˊˇˌ  
ʃʶˊʽˋˍʷˊʹˌ ˃ʶˋˇ˂ʰʲʶʾ ˁʰʽ ˉˊˇ˖ʻʶʾ ˍʹ˄ ˉʶˊʰʽˍʷˊ˖ ʶˉʽˁˇʽ˄˖˄ʾʰ ˍʹˌ ˁˇ˃ˉʰ˄ʾʰˌ ˃ʶ ˍˇ 
ʶˎˊˏˍʶˊˇ ˁˇʽ˄ˈΦ ɾʶˋˇ˂ʰʲʶʾ ˁʰʽ ˋʶ ʷ˄ʰ ʶ˅ˇ˔ʽˁˈ ˁʷ˄ˍˊˇ ˍˇˎ ʃʶʽˊʰʽʱΣ ˍʹ ˃ʱ˄ˍˊʰ ˍˇˎ 
ʅʰˊʰ˄ˍˈˉˇˎ˂ˇˎΣ ˁʰʽ ʷˍˋʽ ʹ ˊʶ˃ˉʷˍʽˁʹ ˁˇ˃ˉʰ˄ʾʰ ʶ˃˒ʰ˄ʾʸʶˍʰʽ ˃ʰʸʾ ˃ʶ ˃ʾʰ ˇ˃ʱʵʰ 
ʶ˅ʰʽˊʶˍʽˁ˗˄ ʅ˃ˎˊ˄ʽ˗˄ ˃ˇˎˋʽˁ˗˄ ˉʰˊˇˎˋʽʱʸˇ˄ˍʰˌ ˋˍˇ ˉˇ˂ˎˉ˂ʹʻʷˌ ˁˇʽ˄ˈ ˍʰ ʵˏˇ 
ʶ˅ʰʽˊʶˍʽˁʱ ˃ˇˎˋʽˁʱ ʶʾʵʹ ˉˊˇʴˊʰ˃˃ʱˍ˖˄Φ ʆ̌ ˄ ˉ˂ˇˏˍˇ ˍʹˌ ʅ˃ˎˊ˄ʰʾʽˁʹˌ ˁ˂ʹˊˇ˄ˇ˃ʽʱˌ ˁʰʽ ˍˇ 
ˊʶ˃ˉʷˍʽˁˇΣ ʴʷ˄˄ʹ˃ʰ ˁʰʽ ʻˊʷ˃˃ʰΣ ˍˇˎ ʃʶʽˊʰʽʱ ʴˇ˄ʽ˃ˇˉˇʽʹ˃ʷ˄ˇ ˋˍˇ ˔ˊˈ˄ˇ ʰˉˈ ˉˇʽˁʾ˂ʶˌ 
˃ˇˎˋʽˁʷˌ ˁʰˍʰʲˇ˂ʷˌΦ ʅʶ ˂ʾʴˇ ˁʰʽˊˈ ˍʰ ʵˏˇ ˃ˇˎˋʽˁʱ ˋ˔ʺ˃ʰˍʰ ʰˎˍˇ˄ˇ˃ˇˏ˄ˍʰʽ ˁʰʽ ˍˇ 
ˊʶ˃ˉʷˍʽˁˇ ʰ˄ʰʵʶʽˁ˄ˏʶʽ ˍˇ ʵʽˁˈ ˍˇˎ ˏ˒ˇˌ ˃ʶ ˍʹ ʵʽˁʺ ˍˇˎ ʸˎʴʽʱ5 ˇˊʴʱ˄˖˄Σ ˃ˉˇˎʸˇˏˁʽΣ 
ˁʽʻʱˊʰΣ ˃ˉʰʴ˂ʰ˃ʱ ˋʶ ˋˎ˄ʵˎʰˋ˃ˈ ˃ʶ ̱̔ ˌ ʶ˅ʰʽˊʶˍʽˁʷˌ ʽʵʽˈˍˎˉʶˌ ˋˁ˂ʹˊʷˌ ˁʰʽ ˊʶʰ˂ʽˋˍʽˁʷˌ 
˒˖˄ʷˌ ˍ˖˄ ˍˊʰʴˇˎʵʽˋˍ˗˄, ˇʽ ˇˉˇʾʶˌ ˋˎ˃ʲʱ˂˂ˇˎ˄ ˋˍˇ ˃ˇ˄ʰʵʽˁˈ ˏ˒ˇˌ ˁʰʽ ʱˁˇˎˋ˃ʰ ˍˇˎ 
ˊʶ˃ˉʷˍʽˁˇˎ ˍˊʰʴˇˎʵʽˇˏ.  
ʁ ɾʱˊˁˇˌ ʷˁʰ˄ʶ ʵˏˇ ʴʱ˃ˇˎˌΦ ʁ ˉˊ˗ˍˇˌ ˃ʶ ˍʹ˄ ɳ˂ʷ˄ʹ ɾʰˎˊˇˎʵʺ όɵʽʴˁˇʱ˂ʰύ ʺˍʰ˄ 
ˍˊʽˁˎ˃ʽ˗ʵʹˌ ˁʰʽ ʵʽʰ˂ˏʻʹˁʶ ˉˇ˂ˏ ˄˖ˊʾˌΣ ʰ˂˂ʱ ˇʽ ˇʽˁˇ˄ˇ˃ʽˁʷˌ ʵʽʶˁʵʽˁʺˋʶʽˌ ˍʹˌ ʴˎ˄ʰʾˁʰˌ 
ˍˇˎ ʵʽʰˍʹˊʺʻʹˁʰ˄ ʴʽʰ ʰˊˁʶˍˈ ˁʰʽˊˈΦ ʁ ʵʁ ˏˍʶˊˇˌ ʴʱ˃ˇˌ ˍˇˎ ˃ʶ ˍʹ˄ ɳˎʰʴʴʶ˂ʾʰ ɰʶˊʴʾˇˎ 
ˋˍʷˊʽ˖ˋʶΦ ɮ˄ ˁʰʽ ʷ˔ʰˋʶ ʵˏˇ ˉʰʽʵʽʱ, ˍʰ ˎˉˈ˂ˇʽˉʰ ˍˊʾʰ ˉˇˎ ʶˉʷʸʹˋʰ˄ ˈ˔ʽ ˃ˈ˄ˇ ˍʾ˃ʹˋʰ˄ ˍˇ 
ˈ˄ˇ˃ʰ ˍˇˎ ˉʰˍʷˊʰ ˍˇˎˌ ʰ˂˂ʱ ˔ʱˊʰ˅ʰ˄ ˁʰʽ ˃ʽʰ ʰ˅ʽˈ˂ˇʴʹ ˇ ˁʰʻʷ˄ʰˌ ˉˊˇˋ˖ˉʽˁʺ ˉˇˊʶʾʰ 
ʸ˖ʺˌ. ʁ ɰʰˋʾ˂ʹˌΣ ˇ ˃ʶʴʰ˂ˏˍʶˊˇˌ ʶʾ˄ʰʽ ʷ˄ʰ ̩ˉʶˍˎ˔ʹ˃ʷ˄ˇˌ ˉ˂ˇʽˇˁˍʺˍʹˌΣ ʰ˅ʽˇˉˇʽ˗˄ˍʰˌ ˍʹ˄ 
˄ʰˎˍʽˁʺ ˍˇˎ ʶ˃ˉʶʽˊʾʰΦ ʁ ʵʶˏˍʶˊˇˌΣ ˇ ʅˍʷ˂ʽˇˌ ˔ʱˊʰ˅ʶ ˃ʽʰ ʰ˅ʽˈ˂ˇʴʹ  ˃ˇˎˋʽˁʺ ˉˇˊʶʾʰ ˋˍʹ ʸ˖ʺ 
ˍˇˎ ʷ˔ˇ˄ˍʰˌ ʰˉˇˁˇ˃ʾˋʶʽ ʰˉˈ ˍʰ ˃ʽˁˊʱ ˍˇˎ ˔ˊˈ˄ʽʰ ˍʰ ʰˁˇˏˋ˃ʰˍʰ ˍˇˎ ˉʰˍʷˊʰ ˍˇˎΣ ˍʰ ˇˉˇʾʰ 
ˍˇ˄ ˇʵʺʴʹˋʰ˄ ˁʰʽ ˋʶ ˉˊˇˋ˖ˉʽˁˇˏˌ ʶˁ˒ˊʰˋˍʽˁˇˏˌ ʵˊˈ˃ˇˎˌ ˃ʶ ˍˇ ˃ˉˇˎʸˇˏˁʽ ˁʰʽ ˍʽˌ 
ˊʹ˅ʽˁʷ˂ʶˎʻʶˌ ˋˎ˄ʻʷˋʶʽˌ ˍˇˎΦ ɲˎˋˍˎ˔˗ˌΣ ˇ ʅˍʷ˂ʽˇˌ ʷ˒ˎʴʶ ˄˖ˊʾˌ ʴʽʰ ˍˇ ˃ʶʴʱ˂ˇ ˍʰ˅ʾʵʽΣ ˋˍʽˌ 
мт ɹˇˎ˄ʾˇˎ нлмф ˋʶ ʹ˂ʽˁʾʰ тн ʶˍ˗˄Φ ʁ ɿˍˇ˃ʷ˄ʽˁˇˌΣ ˇ ˃ʽˁˊˈˍʶˊˇˌ, ʰˁˇ˂ˇˏʻʹˋʶ ˁʽ ʰˎˍˈˌ ˍˇ 
ʵˊˈ˃ˇ ˍˇˎ ˃ˇˎˋʽˁˇˏ ˁ ̔ʰ˒ˇˏ ʴʽʰ ʰˊˁʶˍʱ ˔ˊˈ˄ʽʰ ˎˉʹˊʷˍʹˋʶ ˍˇ ˔˗ˊˇ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˁʰʽ 
ˍʹˌ ˂ʰʿˁʺˌ ˃ˇˎˋʽˁʺ ̩ʴʶ˄ʽˁˈˍʶˊʰ, ʰˊˁʶˍʱ ˔ˊˈ˄ʽʰ ˍ˗ˊʰ ʰˋ˔ˇ˂ʶʾˍʰʽ ˃ʶ ˍʹ ʵʽʵʰˋˁʰ˂ʾʰ ˍ˖˄ 
˂ʰʿˁ˗˄ ˇˊʴʱ˄˖˄ ˁʰʽ ˍˇˎ ˉʽʱ˄ˇˎΦ 
ʁ ɾʱˊˁˇˌ ʰˉˈ ˍˇ мфоо ˃ʷ˔ˊʽ ˍˇ˄ ɮˉˊʾ˂ʽˇ ˍˇˎ мфпм ʵʹ˃ʽˇˏˊʴʹˋʶ ˍˇ ˃ʶʴʰ˂ˏˍʶˊˇ ˈʴˁˇ ˍʹˌ 
ʵʽˋˁˇʴˊʰ˒ʾʰˌ ˍˇˎΦ ʆˇ˄ ɮˉˊʾ˂ʽˇ ˍˇˎ мфпм, ˇʽ ɱʶˊ˃ʰ˄ˇʾ ˋˍʹ ʵʽʱˊˁʶʽʰ ˍˇˎ ɰΩ ʃʰʴˁˇˋ˃ʾˇˎ 
ʃˇ˂ʷ˃ˇˎ ˁʰˍʷ˂ʰʲʰ˄ ˍʹ˄ ɳ˂˂ʱʵʰ ˁʰʽ ˃ʶ ˍʹ˄ ʷ˄ʰˊ˅ʹ ˍʹˌ ˁʰˍˇ˔ʺˌ ʶˉʽˍʱ˅ʰ˄ ˍˇ ʶˊʴˇˋˍʱˋʽˇ 
ˉʰˊʰʴ˖ʴʺˌ ʵʾˋˁ˖˄ ˍʹˌ ColumbiaΦ ʅˍʹ ʵʽʱˊˁʶʽʰ ˍʹˌ ˁʰˍˇ˔ʺˌΣ ˈˉ˖ˌ ʶʾ˄ʰʽ ʴ˄˖ˋˍˈΣ ʵʶ˄ 
ˎˉʺˊ˅ʶ ˉʰˊʰʴ˖ʴʺ ʵʾˋˁ˖˄. ɸʰ ˉˊʷˉʶʽ ˄ʰ ʶˉʽˋʹ˃ʱ˄ˇˎ˃ʶ ˈˍʽ ˋˍʹ  ʵʽʱˊˁʶʽʰ ˍʹˌ ɾʶˍʰ˅ʽˁʺˌ 
ʵʽˁˍʰˍˇˊʾʰˌ h ˉˈ ˍˇ мфос ˃ʷ˔ˊʽ ˍˇ мфпм ʱ˂˂ʰ˅ʰ˄ ˍʰ ʵʶʵˇ˃ʷ˄ʰΦ ʅˎʴˁʶˁˊʽ˃ʷ˄ʰ, ́  ˂ˇʴˇˁˊʽˋʾʰ 
ˉˇˎ ʶˉʽʲ˂ʺʻʹˁʶ ˉʶˊʽˈˊʽˋʶ ̱ ˇ ˋˍʽ˔ˇˎˊʴʽˁˈ ʶˏˊˇˌ ˃ ʶ ˍʹ˄ ʰˉʰʴˈˊʶˎˋʹ ˒ˊʱˋʶ˖˄ ˁʰʽ ˂ʷ˅ʶ˖˄,  
ʰˉʰʴˈˊʶˎˋʶ ˍʹ˄ ˁ˂ʹˊˇ˄ˇ˃ʽʱ ˍˇˎ ʰ˃ʰ˄ʷ, ˍʰ ˃ˇˎˋʽˁʱ ˍˊ-̔ʹ˃ʽˍˈ˄ʽʰΣ ˍʰ ˇˉˇʾʰ ˉʰˊʷˉʶ˃ˉʰ˄ 
ʵʺʻʶ˄ ˋʶ h˄ʰˍˇ˂ʾˍʽˁʶˌ ˃ˇˎˋʽˁʷ ̩˒ ˈˊ˃ʶˌ ˁ˂ˉΦ ʁʽ ˉʶˊʽˋˋˈˍʶˊˇʽ ˃ˇˎˋʽˁˇʾ ˉˊˇˋʱˊ˃ˇˋʰ˄ ˍʽˌ 
ʵʹ˃ʽˇˎˊʴʾʶˌ ˍˇˎˌ ˋˏ˃˒˖˄ʰ ˃ʶ ˍʽˌ  ʶ˄ˍˇ˂ʷˌ ˍˇˎ ɾʶˍʰ˅ʽˁˇˏ ˁʰʻʶˋˍ˗ˍˇˌΣ ˃ʶˍʰ˅ˏ ʰˎˍ˗˄  
ʺˍʰ˄ ˁʰʽ ɾʱˊˁˇˌΦ  
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ʅˍʹ ʵʽʱˊˁʶʽʰ ˍʹˌ ˁʰˍˇ˔ʺˌ ˇʽ ˂ʰʿˁˇʾ ˃ˇˎˋʽˁˇʾ ʲʽˇˉˇˊʾˋˍʹˁʰ˄ ˋʶ ˃ʽˁˊˇˏˌ ˁʰʽ ˉˊˈ˔ʶʽˊʰ 
ʵʽʰˋˁʶˎʰˋ˃ʷ˄ˇˎˌ ˔˗ˊˇˎˌ ʵʽʰˋˁʷʵʰˋʹˌΦ ʆˇ ˒ʽ˂ˇʻʶʱ˃ˇ˄  ˁˇʽ˄ˈ ζʁ ˁ˂ʶˁˍˈηΣ ˉˊʱˁˍˇˊʶˌ ˍ˖˄ 
ɱʶˊ˃ʰ˄˗˄Σ ˉˊʱˁˍˇˊʶˌ ˍ˖˄ ʰ˄ˍʰˊˍ˗˄, ʴˎ˄ʰʾˁʶˌ ʶ˂ʶˎʻʶˊʾ˖˄ ʹʻ˗˄ ˁʰʽ ˋ˖˃ʰˍʷ˃ˉˇˊˇʽΦ ɼʽ 
ˈ˂ʰ ʰˎˍʱ ʴʽʰ ʷ˄ʰ ˉʽʱˍˇ ˒ʰʴʹˍ!̍  
 ʁ ɾʱˊˁˇˌΣ ˈˉ˖ˌ ˁʰʽ ʰˊˁʶˍˇʾ ʱ˂˂ˇʽ ˃ˇˎˋʽˁˇʾ ˋˍʹ ʵʽʱˊˁʶʽʰ ˍʹˌ ˁʰˍˇ˔ʺˌ ʶˏˊʽˋˁʰ˄  
ˁʰˍʰ˒ˏʴʽˇ ˋˍʹ ɸʶˋˋʰ˂ˇ˄ʾˁʹΦ ɳˁʶʾ, ˇ ʵʽʶˎʻˎ˄ˍʺˌ ˍʹˌ ɮˋ˒ʱ˂ʶʽʰˌ ˁʰʽ ʴ˄˖ˋˍˈˌ 
ˁˇ˃˃ˇˎ˄ʽˋˍˇ˒ʱʴˇˌ ɿʾˁˇˌ ɾˇˎˋ˔ˇˎ˄ˍʺˌΣ ˂ʱˍˊʹˌ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎ ˁʰʽ ˁˇˎ˃ˉʱˊˇˌ ˍˇˎ 
ɰʰˋʾ˂ʹ ʆˋʽˍˋʱ˄ʹΣ  ˉˊˈˋ˒ʶˊʶ ˋˍˇˎˌ ˃ˇˎˋʽˁˇˏˌΣ ˁʰˍΩ ˇ˃ˇ˂ˇʴʾʰ ˍ˖˄ ʾʵʽ˖˄Σ ˉˊˇˋ˖ˊʽ˄ˈ 
ˁʰˍʰ˒ˏʴʽˇ ˁʰʽ ˉˊˇˋˍʰˋʾʰ ʴʽʰ ˄ʰ ʲʽˇˉˇˊʽˋˍˇˏ˄Φ 
ɾʶˍʱ ˍʹ˄ ʰˉʶ˂ʶˎʻʷˊ˖ˋʹ, ˇ ɾʱˊˁˇˌ ʴ˄˖ˊʾʸʶʽ ˍʹ˄ ˉʽˇ ʱˋ˔ʹ˃ʹ ˉʶˊʾˇʵˇ ˍʹˌ ʸ˖ʺˌ ˍˇˎΦ ɶ 
ʰˉʶ˂ʶˎʻʶˊ˖˃ʷ˄ʹ ˁˇʽ˄˖˄ʾʰ ˕ʱ˔˄ʶʽ ʱ˂˂ˇˎˌ ˃ˇˎˋʽˁˇˏˌ ʵˊˈ˃ˇˎˌ ˁʰʽ ˍˊˈˉˇˎˌ ʵʽʰˋˁʷʵʰˋʹˌΦ 
ʃʰˊʰ˃ʶˊʾʸʶʽ ˈ˂ʰ ˈˋʰ ˍʹˌ ʻˎ˃ʾʸˇˎ˄ ˍʽˌ ˉʰ˂ʽʷˌ ˁʰˍʰˋˍʱˋʶʽˌ ˁʰʽ ˍʰ ˉˊˇʲ˂ʺ˃ʰˍʱ ˍˇˎˌΣ 
˕ʱ˔˄ˇ˄ˍʰˌ ʴʽʰ ˄ʷʶˌ ˂ˏˋʶʽˌ ʰˉʶʴ˄˖ˋ˃ʷ˄ʰΦ ɮˊ˔ʾʸʶʽ ˄ʰ ʰ˄ʰʸʹˍʱ ˉʽˇ ʶˏˉʶˉˍʹ ʵʽʰˋˁʷʵʰˋʹ ˁʰʽ 
ˇʽ ˃ˇˎˋʽˁʷˌ ʲʽʲ˂ʽˇʻʺˁʶˌ ˍ˖˄ juke box ʵʾ˄ˇˎ˄ ˁʰʽ ˉʰʾˊ˄ˇˎ˄Φ ʁ ɾʱˊˁˇˌ ˁʰˍʱ ˍʹ˄ ˉʶˊʾˇʵˇ 
1946-мфсл ʵʽˋˁˇʴˊʰ˒ʶʾ ʶ˂ʱ˔ʽˋˍʰ ˍˊʰʴˇˏʵʽʰ ˁʰʽ ˃ʰʸʾ ˃ʶ ˍˇ ʅˍʷ˂ʽˇ, ˍˇ ʴʽˇ ˍˇˎ, ˉʰʾʸʶʽ ˋʶ 
ˇˎʸʶˊʾ ˁʰʽ ˁʰ˒ʶ˄ʶʾʰ ˃ʶ ˋ˒ˇˎʴʴʱˊʰ6Φ ʁ ˃ʶʴʱ˂ˇˌ ˂ʰʿˁˈˌ ʲʱˊʵˇˌ ˃ʰˌ ʰʴ˄ˇʶʾˍʰʽΣ 
ˉʰˊʰʴˁ˖˄ʾʸʶˍʰʽ ˁʰʽ  ʶˉʽˉ˂ʷˇ˄  ʰ˒ˇˊʾʸʶˍʰʽ  ʰˉˈ ˍʹ˄ ˁʰʻˇ˂ʽˁʺ ʶˁˁ˂ʹˋʾʰΣ ˂ˈʴ˖ ˍˇˎ 
ʵʶˏˍʶˊˇˎ ʴʱ˃ˇˎ ˍˇˎ ˁʰʽ ʰˉʰ˅ʽ˗˄ʶˍʰʽ ˈˍʰ˄ ˍˇ˄ ʲʱʸˇˎ˄ ˋʶ ˁʱˉˇʽˇ ˉʱ˂ˁˇ ˉʾˋ˖-ˉʾˋ˖ ʴʽʰ 
ˁʱˉˇʽˇ ˉʶ˄ʽ˔ˊˈ ˃ʶˊˇˁʱ˃ʰˍˇ ˃ʶ ˍʹ ˃ˇˊ˒ʺ ˍʹˌ ʶ˂ʶʹ˃ˇˋˏ˄ʹˌΦ ɳʾ˄ʰʽ ʹ ʻ˂ʽʲʶˊʺ ˉʶˊʾˇʵˇˌ ˉˇˎ 
ʶˉʽˍʺʵʶʽˇʽ ˁʰʽ ˁʰˍʰ˒ʶˊˍʸʺʵʶˌΣ ˁʰʽˊˇˋˁˈˉˇʽ ˁʰʽ ʰˊʴˎˊ˗˄ʹˍˇʽ ˉˊˇˋˉʰʻˇˏ˄ ˄ʰ ʰ˂˂ʱ˅ˇˎ˄ 
ˍˇ˄ ˊˇˎ ˍʹˌ ˃ˇˎˋʽˁʺˌ ʽˋˍˇˊʾʰˌ ˍʹˌ ˉʰˍˊʾʵʰˌ ˃ʰˌ ˁʰʽ ˁʰˍʰˁ˂ˏʸˇˎ˄ ˍʹ ˔˗ˊʰ ˃ʶ ˁ˂ʶ˃˃ʷ˄ʶˌ 
ζɹ˄ʵˇ-ʶˎˊ˖-ʰˊʰʲʽˁʷˌη ˃ˇˎˋʽˁʷˌΦ ɲʶ˄ ʱ˒ʹˋʰ˄ ˔˗ˊˇ ʴʽʰ ʶˎʰʾˋʻʹˍˇ ˁʰʽ ʰˎʻʶ˄ˍʽˁˈ ˃ˇˎˋʽˁˈ 
ʵʹ˃ʽˇˏˊʴʹ˃ʰΦ ʁ ɾʱˊˁˇˌ ˃ʶ ˋˇʲʰˊʱ ˉˊˇʲ˂ʺ˃ʰˍʰ ˎʴʶʾʰˌ ˎˉˇ˃ʷ˄ʶʽ ˋˍˇ ˋˉʾˍʽ ˍˇˎ, ˋˍʹ 
ɿʾˁʰʽʰ, ˎˉˇ˒ʷˊˇ˄ˍʰˌ  ʰˉˈ ˃ʽʰ ˄ʶ˒ˊʽˁʺ ʰ˄ʶˉʱˊˁʶʽʰΣ ʶ˅ʰʽˍʾʰˌ ˍˇˎ ʸʰ˔ʰˊ˗ʵˇˎˌ ʵʽʰʲʺˍʹ  
ˁʰʽ ˃ʽʰˌ ˉʰˊʰ˃ˇˊ˒˖ˍʽˁʺˌ ʰˊʻˊʾˍʽʵʰˌ ˋˍʰ ˔ʷˊʽʰ ˍˇˎ ˉˇˎ ˍˇ˄ ʶ˃ˉˈʵʽʸʰ˄ ˄ʰ ˔ʰʿʵʷ˕ʶʽ ˁʰʽ 
˄ʰ ʰˁˇˏˋʶʽ ˍʹ˄ ˉˊˇʷˁˍʰˋʹ ˍʹˌ ˁʰˊʵʽʱˌ ˍˇˎΣ ʵʹ˂ʰʵʺ ˍˇ ˃ˉˇˎʸˇˏˁʽ ˍˇˎΦ 
ɶ ˁˇʽ˄˖˄ʾʰ ˋˍʹ ʵʶˁʰʶˍʾʰ ˍˇˎ Ωрл ʶʾ˔ʶ ˉʱˊʶʽΣ ˈˉ˖ˌ ʱ˂˂˖ˋˍʶ ˋʶ ˈ˂ˇ ˍˇ˄ ʵˎˍʽˁˈ ˁˈˋ˃ˇΣ ˃ʽʰ 
ˁʰˍʰ˄ʰ˂˖ˍʽˁʺ ˋˍˊˇ˒ʺ ˃ʶ ˃ʽʰ ʵʽʱʻʶˋʹ ˄ʰ ˔ʰˊʶʾΣ ˈˍʽ ʶʾ˔ʶ ˋˍʶˊʹʻʶʾ ˁʰˍʱ ˍʹ ʵʽʱˊˁʶʽʰ ˍˇˎ 
ˉˇ˂ʷ˃ˇˎΣ ˍʹˌ ˁʰˍˇ˔ʺˌ ˁʰʽ ˍʹˌ ˉʶˊʽˉʷˍʶʽʰˌ ˍˇˎ ʰʵʶ˂˒ˇˁˍˈ˄ˇˎ ʶ˃˒ˎ˂ʾ̌ ˎΦ ʆʰ ˂ʰʿˁʱ ˁʷ˄ˍˊʰ 
˃ʷˋʰ ˋˍʹ ʴʶ˄ʽˁʺ ˉʰˊʰʸʱ˂ʹ ʱ˂˂ʰ˅ʰ˄ ˍˇˎˌ ˁ˗ʵʽˁʶˌ ʵʽʰˋˁʷʵʰˋʹˌΦ ʁ ɾʱˊˁˇˌ ʵʶ˄ ˃ˉˇˊˇˏˋʶ 
˄ʰ ʵʽʶʽˋʵˏˋʶʽ  ˋˍˇ ˁˇʽ˄ˈ,  ̄ ˇˎ ʷ˕ʰ˔˄ʶ  ʴʽʰ ʱ˂˂ˇˎ ʶʾʵˇˎˌ ʶˏˉʶˉˍʶˌ ˃ˇˎˋʽˁʷˌ ˁʰʽ ˍˊʰʴˇˏʵʽʰΦ  
ɾʷ˔ˊʽˌ ˈˍˇˎ ˉˊˇˌ ˍˇ ˍʷ˂ˇˌ ˍʹˌ ʵʶˁʰʶˍʾʰˌ ˍˇˎ Ωрл ʹ ColumbiaΣ ˃ʶˍʱ ʰˉˈ ˉˊˈˍʰˋʹ ˁʰ 
ˉʰˊˈˍˊˎ˄ˋʹ  ˍˇˎ ˃ʶʴʱ˂ˇˎ ɰʰˋʾ˂ʹ ʆˋʽˍˋʱ˄ʹ ʰˉˇ˒ʰˋʾʸʶʽ ˄ʰ ˁˎˁ˂ˇ˒ˇˊʺˋʶʽ ˉʰ˂ʽʱ ˁʰʽ ˄ʷʰ 
ˍˊʰʴˇˏʵʽʰ ˍˇˎ ɾʱˊˁˇˎ, ˍˊʰʴˇˎʵʹ˃ʷ˄ʰ ʰˉˈ ˍˇ˄ ɱˊʹʴˈˊʹ ɾˉʽʻʽˁ˗̱ ˋʹΣ ˍʹ˄ ɯ˄ ˍʸʶ˂ʰ 
ɱˁˊʷˁʰΣ ˍʹ˄ ɼʰʾˍʹ ɱˁˊʷʹ ˁΦʰΦ ɼʽ ʷˍˋʽ ˅ʶˁʽ˄ʱ ʹ ʵʶˏˍʶˊʹ ˃ʶʴʱ˂ʹ ˁʰˊʽʷˊʰΣ ʴʽʰ ˍˇ˄ ʲʱˊʵˇ ˍʹˌ 
ˊʶ˃ˉʷˍʽˁʹˌ ˃ˇˎˋʽˁʺˌ ˃ʰˌ ζʆʰ ˋˍʶˊ˄ʱ ˍʽ˃ˇˏ˄ ˍʰ ˉˊ˗ˍʰηΦ  
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ɴʴ˔ˊ˖˃ˇ ʰˉˈˋˉʰˋ˃ʰ ʲʶ˂ʴʽˁˇˏ ˄ˍˇˁʽ˃ʰ˄ˍʷˊ ʴʽʰ ˍʹ˄ ʶ˂˂ʹ˄ʽˁʺ ˃ˇˎˋʽˁʺΣ ˉˇˎ ʵʶʾ˔˄ʶʽ ˍˇˎˌ 
ʻˊˎ˂ʽˁˇˏˌ ˉˊ˖ˍˇˉˈˊˇˎˌ ˍˇˎ ˃ˉˇˎʸˇˎˁʽˇˏ ɾʱˊˁˇ ɰʰ˃ʲʰˁʱˊʹ ˁʰʽ ɰʰˋʾ˂ʹ ʆˋʽˍˋʱ˄ʹΦ ʁ 
ɰʰ˃ʲʰˁʱˊʹˌ ˉʰʾʸʶʽ ˍˇ ˍˊʰʴˇˏʵʽ Ϧɮ˄ˍʽ˂ʰ˂ˇˏ˄ ˇʽ ˒ˎ˂ʰˁʷˌϦ ˁʰʽ ˇ ʆˋʽˍˋʱ˄ʹˌ ˍˇ ˍˊʰʴˇˏʵʽ 
Ϧʅˎ˄˄ʶ˒ʽʰˋ˃ʷ˄ʹ ɼˎˊʽʰˁʺϦΦ ɮˎˍˇˋ˔ʶʵʽʱʸˇˎ˄ ˁʰʽ ˇʽ ʵˏˇ ˋˍʹ˄ ʰˊ˔ʺΦ ɶ ʶˉʶ˅ʶˊʴʰˋʾʰ ˍˇˎ 
ʰˋˉˊˈ˃ʰˎˊˇˎ ʲʾ˄ˍʶˇ ʷʴʽ˄ʶ ˃ʶ ˍʹ ˃ʷʻˇʵˇ ˍʶ˔˄ʹˍʺˌ ˄ˇʹ˃ˇˋˏ˄ʹˌ 5ŜhƭŘƛŦȅΦ 15/07/1963 
https:// youtu.be/KzPP-RDxK2I?si=X2z9JA5sfnk_11Nf  
  
ɶ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ ʶʾ˄ʰʽ ˉˇ˂ˏ ˃ʶʴʱ˂ʹΦ ɶ˔ˇʴˊʱ˒ʹˋʶ ˉʱ˄˖ ʰˉˈ нлл 
ˍˊʰʴˇˏʵʽʰ ˋˍˇ ˉʷˊʰˋ˃ʱ ˍˇˎΣ ˃ʶ ˍʹ˄ ʽʵʽˈˍˎˉʹ ˋˁ˂ʹˊʺΣ ʲʰʻʽʱ ˁʰʽ ˂ˎˊʽˁʺ ˒˖˄ʺ ˍˇˎ ˉˇˎ ˋʶ 
ʰʴʴʾʸʶʽ ʱ˃ʶˋʰ ˁʰʽ ˔˖ˊʾˌ ˒ʽˇˊʽˍˇˏˊʶˌΦ ʅˍʰ мом ʰˉˈ ʰˎˍʱ ʺˍʰ˄ ˋˎ˄ʻʷˍʹˌ ˁʰʽ ˋʶ ˉˇ˂˂ʱ 
ˋˍʽ˔ˇˎˊʴˈˌΦ уф ˍˊʰʴˇˏʵʽʰ ʺˍʰ˄ ʱ˂˂˖˄ ˋˎ˄ʻʶˍ˗˄ ˁʰʽ ˋˍʽ˔ˇˎˊʴ˗˄ ˈˉ˖ˌ 30 ˍˇˎ ʅˉˏˊˇˎ 
ʃʶˊʽˋˍʷˊʹΣ 24 ˍˇˎ ɰʰˋʾ˂ʹ ʆˋʽˍˋʱ˄ʹΣ т ˍˇˎ ɮˉˈˋˍˇ˂ˇˎ ʋʰˍʸʹ˔ˊʺˋˍˇˎ ˁΦʰΦ ɾʽʰ ʵʶˏˍʶˊʹ 
ˁʰˊʽʷˊʰ ʴʽʰ ˍˇ˄ ɾʱˊˁˇ ʺˍʰ˄ ʴʶʴˇ˄ˈˌ ʰˉˇʵʶʽˁ˄ˏˇ˄ˍʰˌ ˍʹ ʵʽʰ˔ˊˇ˄ʽˁˈˍʹˍʰ ˍˇˎ ɾʱˊˁˇˎ ˁʰʽ 
ˍʹˌ ˂ʰʿˁʺˌ ˃ˇˎˋʽˁʺˌΣ ʹ ˇˉˇʾʰ ʵʽʰʵˊʰ˃ʱˍʽˋʶ ˇˎˋʽʰˋˍʽˁˈ ˊˈ˂ˇ ˋˍʹ˄ ʵʹ˃ʽˇˎˊʴʾʰ ˍʹˌ 
ˍʰˎˍˈˍʹˍʰˌ ˍˇˎ ˄ʶˇʷ˂˂ʹ˄ʰ ˁʰʽ ˍʹˌ ˃ˇˎˋʽˁʺˌ ˉˇˊʶʾʰˌ ˍʹˌ ˄ʶˇʶ˂˂ʹ˄ʽˁʺˌ ˃ʰˌ ˃ˇˎˋʽˁʺˌΦ 
ʁ ɾʱˊˁˇˌ ˍʰ˅ʾʵʶ˕ʶ ʴʽʰ ˍʹ˄ ʴʶʽˍˇ˄ʽʱ ˍ˖˄ ʰʴʴʷ˂˖˄ ˋ˔ʶˍʽˁʱ ˄ʷˇˌΣ ст ˔ˊˇ˄˗˄Φ ʆˇ ʹ˃ʶˊˇ˂ˈʴʽˇ 
ʷʴˊʰ˒ʶ у ʊʶʲˊˇˎʰˊʾˇˎ мфтн ˁʰʽ ʹ ˍʶ˂ʽˁʺ ˁʰˍˇʽˁʾʰ ˍˇˎ ʶʾ˄ʰʽ ˍˇ ˁˇʽ˃ʹˍʺˊʽˇ ˍʹˌ ɿʾˁʰʽʰˌΣ 
ʶˁʶʾ ˉˇˎ ʲˊʾˋˁˇ˄ˍʰ˄ ˁʰʽ  ˍˇ ˋˉʾˍʽ ˍˇˎΦ  
ʂˉ˖ˌ ˃ʰˌ ˉ˂ʹˊˇ˒ˇˊʶʾ ˇ ʴʽˇˌ ˍˇˎ ɿˍˇ˃ʷ˄ʽˁˇ ʹ ˇʽˁˇʴʷ˄ʶʽʰ ʵʰ˄ʶʾˋˍʹˁʶ ˔ˊʺ˃ʰˍʰ ʴʽʰ ˍʹ˄ 
ˍʰ˒ʺ ˍˇˎΧ  
 
ɰʽʲ˂ʽˇʴˊʰ˒ʾʰ-ʅʹ˃ʶʽ˗ˋʶʽˌ: 

1. ʆˇ ɮ˂ʱˍʽ ˍʹˌ ɱʹˌ ζɱʶʽʰ ˋˇˎ ʃʶˊʰʾʰ ʰʻʱ˄ʰˍʶΗΧʆʰ ˊʶ˃ˉʷˍʽˁʰ ˍˇˎ ʃʶʽˊʰʽʱΣ ˇ 
ʃʶʽˊʰʽʱˌ ˋˍˇ ˊʶ˃ˉʷˍʽˁˇημ ɳʄʆ https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-
b5T  

2. Inscribed in 2017 (12.COM) on the Representative List of the Intangible Cultural 
Heritage of Humanity https://ich.unesco.org/en/RL/rebetiko-01291  

3. ɾˉʷˋʰΥ ɶ ˂ʷ˅ʹ ˃ˉʷˋʰ ʶʾ˄ʰʽ ʰ˂ʲʰ˄ʽˁʺ ˁʰʽ  ˔ˊˇ˄ˇ˂ˇʴʶʾˍʰʽ ʺʵʹ ʰˉˈ ˍˇ˄ мнˇ ʰʽ˗˄ʰΣ 

˃ʶ ˍʹ˄ ʷ˄˄ˇʽʰ ˍˇˎ ˂ˈʴˇˎ ˍʽ˃ʺˌΣ ˍʹˌ ʶ˃ˉʽˋˍˇˋˏ˄ʹˌΣ ˍʹˌ ʰ˂˂ʹ˂ˇʲˇʺʻʶʽʰˌΣ ʷ˄˄ˇʽʰ ˉˇˎ 

ʵʽʰˍʹˊʶʾˍʰʽ ˖ˌ ˍʽˌ ˃ʷˊʶˌ ˃ʰˌΦ 

https://youtu.be/KzPP-RDxK2I?si=X2z9JA5sfnk_11Nf
https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-b5T
https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-b5T
https://ich.unesco.org/en/RL/rebetiko-01291


13 

 

4. ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌΦ ɮˎˍˇʲʽˇʴˊʰ˒ʾʰΦ ɳʽˋʰʴ˖ʴʺ ʃʰˊˇˎˋʾʰˋʹ ɮʴʴʶ˂ʽˁʺ ɰʷ˂˂ˇˎ-
ɼʱʿ˂, ʁ ˁʵˈˋʶʽˌ ʃʰˉʰʸʺˋʹ, ɮʻʺ˄ʰ мфтуΦ 

5. ɲˏˇ ˈˊʴʰ˄ʰ ˃ʰʸʾ ˂ʷʴˇ˄ˍʰʽ ʸˎʴʽʱΦ ʅˍʹ ˋˍʶˊʽʰ˄ʺ ɳ˂˂ʱʵʰ ˔ˊʹˋʽ˃ˇˉˇʽˇˏ˄ ˋˎ˄ʺʻ˖ˌ 
ʸˎʴʽʷˌΦ ɲˏˇ ʸˇˎˊ˄ʱʵʶˌ όʷ˄ʰˌ ʴʽʰ ˍʹ ˃ʶ˂˖ʵʾʰ ˁʰʽ ʷ˄ʰˌ ʴʽʰ ˍˇ˄ ʾˋˇύ ˁʰʽ ˍˇ ˄ˍʰˇˏ˂ʽ. 
ɾʶˍʱ ˍˇ мфˇ ʰʽ˗˄ʰΣ ˍʽˌ ʸˎʴʽʷˌ ʰ˄ˍʽˁʰʻʽˋˍˇˏ˄ ˇʽ ˁˇ˃ˉʰ˄ʾʶˌ ˃ʶ ˁ˂ʰˊʾ˄ˇΣ ʲʽˇ˂ʾΣ 
˂ʰˇˏˍˇΣ ˄ˍʷ˒ʽ ˁʰʽ ˋʰ˄ˍˇˏˊʽΦ ʅˍˇ ˊʶ˃ˉʷˍʽˁˇ ʹ ʲʰˋʽˁʺ ʸˎʴʽʱ ʶʾ˄ʰʽ ˃ˉˇˎʸˇˏˁʽΣ 
˃ˉʰʴ˂ʰ˃ʱˌ ˁʰʽ ˁʽʻʱˊʰΦ  

6. ʅ˒ˇˎʴʴʱˊʰ ʺ ˋ˒ˇˎʴʴʱˊʽΥ ʆˇ ˉʽʰˍʱˁʽ ˋˍˇ ˇˉˇʾˇ ˁʰˍʷʻʶˍʰ˄ ˇʽ ˃ʶˊʰˁ˂ʺʵʶˌ ˍˇ˄ ˇʲˇ˂ˈ 
ˍˇˎˌ ˎˉʷˊ ʰ˄ʰ˅ʽˇˉʰʻˇˏ˄ˍ˖˄ ˃ˉˇˎʸˇˎ˅ʺʵ˖˄ ˉˇˎ ʰ˄ʰʴˁʱʸˇ˄ˍʰ˄ ˄ʰ ʲʴˇˎ˄ ˃ʶ ˍˇ 
ʸʹˍʽʰ˄ˈ˅ˎ˂ˇ ˋˍʹ ʴˏˊʰ ʰˉˈ ˁˇˎˍˇˎˁʾˇˎ ʶʽˌ ˁˇˎˍˇˏˁʽˇ˄ ʴʽʰ ˍˇ˄ ʶˉʽˇˏˋʽˇΦ 

https://www.slang.gr/lemma/20248-sfouggara-sfouggari  
 

 
 
 
 

 

 

 

 

 
 

 

 

 
 

 

 

 

https://www.slang.gr/lemma/20248-sfouggara-sfouggari
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ɠ ɻʍʈʝʉʅʆɻ ʆɻʅ ʐʋ ɻʆʋʍʉʐʀʝʉ ʎʐʂ ʍʀʈʌʘʐʅʆʂ ʈʋʑʎʅʆʙȢ ɬʋ 
ʌɻʍʗɿʀʅɾʈɻ ʎʐʂ ɿʅʎʆʋɾʍɻʒʚɻ ʐʋʑ ɥʗʍʆʋʑ ɛɻʈɼɻʆʗʍʂ. 

ɚʅʆɻʐʀʍʚʉʂ-ɥʑʍʐʡ ɮɻʐʋʞʍʋʑ  
 

ʅˍˇ ˉ˂ʰʾˋʽˇ ˍʹˌ мпʹˌ ɻ ʽʶʻ˄ˇˏˌ ˋˎ˄ʱ˄ˍʹˋʹˌ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ˍˊʰʴˇˏʵʽ ˋˍʹ ʅˁˏˊˇ ʻʰ ʺʻʶ˂ʰ 

˄ʰ ˁʱ˄ˇˎ˃ʶ ˃ʽʰ ˃ʽˁˊʺ ʰ˄ʰʵˊˇ˃ʺ ˋˍʹ˄ ʽˋˍˇˊʾʰ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ ˄ʰ ʶˋˍʽʱˋˇˎ˃ʶ ˋˍʽˌ 

ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˍˇˎ ɰʰ˃ʲʰˁʱˊʹ ˉˇˎ ˉʶˊʽ˂ʱ˃ʲʰ˄ʰ˄ ʰˁˇˊ˄ˍʶˈ˄ ˋʶ ˃ʽʰ ˉˊˇˋˉʱʻʶʽʰ ˄ʰ 

ʰ˄ʰʵʶʾ˅ˇˎ˃ʶ ˍˇˎˌ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˍʹˌ ʁ ˉˇ˔ʺˌ ˁʰʽ ˍˇ ˊˈ˂ˇ ˍˇˎ ˇˊʴʱ˄ˇˎΦ  

ɮ˒ˇˊ˃ʺ ˋˍʱʻʹˁʶ ˍˇ ˍˊʰʴˇˏʵʽ ˉˇˎ ʵʽʵʰ˔ʻʺˁʰ˃ʶ ʰˎˍʷˌ ˍʽˌ ˃ʷˊʶˌ ζʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ 

˄ˍʰʺˌη  ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ ˉˇˎ ʰˉˇˍʶ˂ʶʾˍʰʽ ʰˉˈ ˇˊ˔ʺˋˍˊʰ ˃ʶ ˃ˉˇˎʸˇˏˁʽΣ ˁʽʻʱˊʰ 

ˁʰʽ ʰˊ˃ˈ˄ʽˁʰΣ ʹ ˇˉˇʾʰ ʶʾ˄ʰʽ ˉˊˈʴˇ˄ˇˌ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄Φ 

ʆˇ ˃ˇˎˋʽˁˈ ˈˊʴʰ˄ˇ ˃ʶ ˍʹ˄ ˇ˄ˇ˃ʰˋʾʰ ʰˁˇˊ˄ˍʶˈ˄ ˁʰˍʰˍʾʻʶˍʰʽ ˃ʶ 

ʵʾˉ˂˖˃ʰ ʶˎˊʶˋʽˍʶ˔˄ʾʰˌ ˋˍʽˌ с ɾʰˀˇˎ мунф ˋˍʹ ɰʽʷ˄˄ʹ ʰˉˈ ˍˇ˄ 

ˁʰˍʰˋˁʶˎʰˋˍʺ ˍˇˎΣ /ȅǊƛƭ 5ŜƳƛŀƴΦ  

ʆʹ˄ ʾʵʽʰ ˉʶˊʾˇʵˇ ˁʰˍʰˍʾʻʶˍʰʽ ʵʾˉ˂˖˃ʰ ʶˎˊʶˋʽˍʶ˔˄ʾʰˌ ˁʰʽ ˋˍˇ 

ɽˇ˄ʵʾ˄ˇ ʰˉˈ ˍˇ˄ /ƘŀǊƭŜǎ ²ƘŜŀǘǎǘƻƴŜ ʴʽʰ ʷ˄ʰ ˈˊʴʰ˄ˇ ˃ʶ ˍˇ 

ˈ˄ˇ˃ʰ ŎƻƴŎŜǊǘƛƴŀΦ (Wayne, 2009) 

ɳʾ˄ʰʽ ˃ʽʰ ˉʶˊʾˇʵˇˌ ˉˇˎ ˋˍʹ˄ ɳˎˊ˗ˉʹ ʴʾ˄ˇ˄ˍʰʽ ˉˇ˂˂ʷˌ ˄ʷʶˌ 

ˁʰˍʰˋˁʶˎʷˌ ˃ˇˎˋʽˁ˗˄ ˇˊʴʱ˄˖˄ ˋˎ˃ˉʶˊʽ˂ʰ˃ʲʰ˄ˇ˃ʷ˄˖˄ ˁʰʽ 

ʰˎˍ˗˄ ˃ʶ ʶ˂ʶˏʻʶˊʰ ʴ˂˖ˋˋʾʵʽʰΦ ɾʷ˔ˊʽ ˁʰʽ ˍˇ мфтл ˍʰ ˈˊʴʰ˄ʰ 

ʰˎˍʱ ʶ˅ʶ˂ʾˋˋˇ˄ˍʰʽΣ ʰ˄ʰˉˊˇˋʰˊ˃ˈʸˇ˄ˍʰʽ ˁʰʽ 

ˋˎˋˍʹ˃ʰˍˇˉˇʽˇˏ˄ˍʰʽ ʷ˔ˇ˄ˍʰˌ ˋʺ˃ʶˊʰ ˈˊʴʰ˄ʰ ˈˉ˖ˌ ˍˇ 

ʰˁ ˇˊ˄ˍʶˈ˄Σ ˍˇ ˃ˉʰ˄ˍˇ˄ʶˈ˄ ˁʰʽ ˍˇ ˃ˉʰʴʽʱ˄Φ 

 

 

 

 

 

 

 

ɳʽˁˈ˄ʰ 1- ʁ /ȅǊiƭ 5ŜƳƛŀƴ ˃ʶ 
ˍˇ ʰˁˇˊ˄ˍʶˈ˄ ˉˇˎ 
ˁʰˍʰˋˁʶˏʰˋʶ ˍˇ мунф ʃʹʴʷˌ 
˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 

ɳʽˁˈ˄ʰ 2- ɶ concertina ̄ ˇˎ ˁʰˍʰˋˁʶˏʰˋʶ 
ˇ Charles Wheatstone ʃʹʴʷˌ 
˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 
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ɶ ʰˊ˃ˈ˄ʽˁʰ  

ɶ ʰˊ˃ˈ˄ʽˁʰ ˉˇˎ ʻʰ ˃ʰˌ ʰˉʰˋ˔ˇ˂ʺˋʶʽ ˋʺ˃ʶˊʰ ˂ˈʴ˖ ˍʹˌ 

˔ˊʺˋʹˌ ˍʹˌ ˋʶ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˊʶ˃ˉʷˍʽˁ˖˄ ˍˊʰʴˇˎʵʽ˗˄ ˃ˇʽʱʸʶʽ 

ʰˊˁʶˍʱ ˃ʶ ˍˇ ʰˁˇˊ˄ˍʶˈ˄ ˍˇˎ 5ŜƳƛŀƴ ˁʰʽ ʺˊʻʶ ˋˍʹ˄ ɳ˂˂ʱʵʰ 

˃ʶˍʱ ˍʹ ɾʽˁˊʰˋʽʰˍʽˁʺ ɼʰˍʰˋˍˊˇ˒ʺ ʰˉˈ ˃ˇˎˋʽˁˇˏˌ ˉˇˎ 

ˁʰˍʷ˒ʻʰˋʰ˄ ˋˍˇ˄ ɳ˂˂ʰʵʽˁˈ ˔˗ˊˇ ʶˁʶʾ˄ʹ ˍʹ˄ ˉʶˊʾˇʵˇΦ ɳʾ˄ʰʽ 

ʷ˄ʰ ʵʽʰˍˇ˄ʽˁˈ ˈˊʴʰ˄ˇΣ ʵʹ˂ʰʵʺ ˋʶ ˁʱʻʶ ˁˇˎ˃ˉʾ ˍˇˎ ʹ˔ʶʾ 

ʵʽʰ˒ˇˊʶˍʽˁˈ ˍˇ˄ʽˁˈ ˏ˕ˇˌ ˋˍˇ ʱ˄ˇʽʴ˃ʰ ˁʰʽ ʵʽʰ˒ˇˊʶˍʽˁˈ ˋˍˇ 

ˁ˂ʶʾˋʽ˃ˇ ˍʹˌ ˒ˎˋˇˏ˄ʰˌΦ ɴˍˋʽ ʴʽʰ ˄ʰ ˉʰʽ˔ˍʶʾ ˃ʽʰ ʵʽʰʵˇ˔ʽˁʺ 

ˋʶʽˊʱ ʰˉˈ ˄ˈˍʶˌ ˉˊʷˉʶʽ ʹ ˒ˎˋˇˏ˄ʰ ˄ʰ ʰ˄ˇʾʴʶʽ ˁʰʽ ˄ʰ ˁ˂ʶʾ˄ʶʽ 

ʵʽʰˊˁ˗ˌ ʶ˄˗ ʴʽʰ ˄ʰ ˉʰʽ˔ˍʶʾ ʷ˄ʰ ʱˊˉʽˋ˃ʰ ʴʾ˄ʶˍʰʽ ˃ʶ ˃ˈ˄ˇ ʷ˄ʰ 

ʱ˄ˇʽʴ˃ hʺ ˁ˂ʶʾˋʽ˃ˇ ˍʹˌ ˒ˎˋˇˏ˄ʰˌΦ ɮˎˍˈ ˈˉ˖ˌ ˒ʰ˄ˍʱʸʶˋˍʶ 

ˋʹ˃ʰʾ˄ʶʽ ˉˇ˂ˏ ʴˊʺʴˇˊʶˌ ʶ˄ʰ˂˂ʰʴʷˌ ˒ˎˋˇˏ˄ʰˌ ʴʽʰ ˄ʰ 

ˇ˂ˇˁ˂ʹˊ˖ʻʶʾ ˃ʽʰ ˒ˊʱˋʹ ʰ˂˂ʱ ˁʰʽ ʵʽʰ˒ˇˊʶˍʽˁʺ ˔ˊʺˋʹ ˍ˖˄ 

ˋˍˇ˂ʽʵʽ˗˄ ˂ˈʴ˖ ˍʹˌ ˒ˎˋʽˇ˂ˇʴʾʰˌ ˍˇˎ ˇˊʴʱ˄ˇˎΦ  

ʁʽ ʰ˂˂ʰʴʷˌ ˋˍʹ˄ ˒ˎˋˇˏ˄ʰ ʵʶ˄ ʵʽʰˁˊʾ˄ˇ˄ˍʰʽ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ʰ˒ˇˏ ˇ ʺ˔ˇˌ ʵʶ˄ 

ʶˉʹˊʶʱʸʶˍʰʽ ʰˉˈ ʰˎˍʷˌΦ  

ɴ˔ʶʽ ˃ʽʰ ʺ ʵˏˇ ˋʶʽˊʷˌ ˁˇˎ˃ˉʽ˗˄ ˋˍʹ˄ ʵʶ˅ʽʱ ˉ˂ʶˎˊʱ ˁʰʽ ʰˉˈ ˍʹ˄ ʰˊʽˋˍʶˊʺ ˉ˂ʶˎˊʱ ˍˇˎ 

ˇˊʴʱ˄ˇˎ ˋˎ˄ʺʻ˖ˌ ˎˉʱˊ˔ˇˎ˄ ˁʱˉˇʽʰ ζˁˇˎˍʱ˂ʽʰη ʺ ˁˇˎ˃ˉʽʱ ˉˇˎ ʵʶ˄ ˋˎ˄ʹʻʾʸˇ˄ˍʰʽ ˄ʰ 

ˉʰʾʸˇ˄ˍʰʽ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌΦ όɮ˄ʵˊˇˎ˂ʱˁʹΣ нлммύ 

ɮ˄ ˍʹ ˋˎʴˁˊʾ˄ˇˎ˃ʶ ˃ʶ ˍˇ ˋʹ˃ʶˊʽ˄ˈ ʰˁˇˊ˄ˍʶˈ˄Σ 

ʶʾ˔ʶ ˇ˅ˏˍʶˊˇ ʺ˔ˇΣ ˍʰ ˂ˇˎˊʽʱ ˁ˂ʶʽˋʾ˃ʰˍˇˌ ˍʹˌ 

˒ˎˋˇˏ˄ʰˌ ʺˍʰ˄ ˍˇˉˇʻʶˍʹ˃ʷ˄ʰ ˃ˉˊˇˋˍʱ ˁʰʽ ˉʾˋ˖ 

ʰˉˈ ˍˇ ˈˊʴʰ˄ˇ ˁʰʽ ˈ˔ʽ ˉʱ˄˖ ˁʰʽ ˁʱˍ˖ ˈˉ˖ˌ ʶʾ˄ʰʽ 

ˋʺ˃ʶˊʰ ˁʰʽ ˍʷ˂ˇˌ ˋʶ ˁʱˉˇʽʶˌ ʰˊ˃ˈ˄ʽˁʶˌ ˎˉʺˊ˔ʶ ʷ˄ʰ 

˂ˇˎˊʾ ˋˍʺˊʽ˅ʹˌ ˍˇˎ ʰ˄ˍʾ˔ʶʽˊʰ ˍˇˎ ʵʶ˅ʽˇˏ ˔ʶˊʽˇˏ ʴʽʰ 

ˁʰ˂ˏˍʶˊˇ ʷ˂ʶʴ˔ˇ ˍʹˌ ˒ˎˋˇˏ˄ʰˌΦ ʇˉʱˊ˔ˇˎ˄ 

ʵʽʰ˒ˈˊ˖˄ ʶʽʵ˗˄ ʰˊ˃ˈ˄ʽˁʶˌ ʰ˄ʱ˂ˇʴʰ ˍˇ˄ 

ˁʰˍʰˋˁʶˎʰˋˍʺ ˁʰʽ ʷˍˋʽ ˋʶ ˁʱʻʶ ˈˊʴʰ˄ˇ ˃ˉˇˊˇˏ˄ ˄ʰ 

ˉʰˊʰˍʹˊʹʻˇˏ˄ ˉˇ˂˂ʷˌ ʵʽʰ˒ˇˊʷˌΦ ʂˉ˖ˌ ʰ˄ʰ˒ʷˊʶʽ ˇ 

ʵʶ˅ʽˇˍʷ˔˄ʹˌ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ɶˊʰˁ˂ʺˌ ɰʰʲʱˍˋʽˁʰˌ ˇʽ 

ʅ˃ˎˊ˄ʽˇʾ ʶʾ˔ʰ˄ ʶ˅ʶ˂ʾ˅ʶʽ ˍˈˋˇ ʰˎˍˈ ˍˇ ˈˊʴʰ˄ˇΣ ˉˇˎ 

ʶʾ˔ʰ˄ ˒ˍʽʱ˅ʶʽ ˁʰʽ ʵʽˁˈ ˍˇˎˌ ˋˏˋˍʹ˃ʰ ʴʽʰ ˄ʰ ˉʰʾʸˇˎ˄ʶ 

˂ʰʿˁʱΣ ʷ˄ʰ ˋˏˋˍʹ˃ʰ ˉˇˎ ʲˈ˂ʶˎʶ ˄ʰ ˉʰʾʸˇˎ˄ ˍˇˎˌ ʵˊˈ˃ˇˎˌΣ ˍʰ ˍˊʽʹ˃ʽˍˈ˄ʽʰ ˁˍ˂Φ όʅˁʰ˃˄ʷ˂ˇˌΣ 

2016) 

 

ɳʽˁˈ˄ʰ 3- ɮˊ˃ˈ˄ʽˁʰ IƻƘƴŜǊ мфлп 
ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 

ɳʽˁˈ˄ʰ 4- ɮˊ˃ˈ˄ʽˁʰ ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ 
ˎ˂ʽˁˇˏ 



16 

 

ɳ˄˗ ˎˉʱˊ˔ˇˎ˄ ˋˍʹ˄ ɳ˂˂ʱʵʰ ˁʱˉˇʽʶˌ ʰˊ˃ˈ˄ʽˁʶˌ 

ʶˁʶʾ˄ʹˌ ˍʹˌ ˉʶˊʽˈʵˇˎ ʵʶ˄ ˃ˉˇˊʶʾ ˄ʰ ʴʾ˄ʶʽ 

ˍʰˎˍˇˉˇʾʹˋʹ ˈˍʽ ʶʾ˄ʰʽ ʰˎˍʷˌ ˉˇˎ ˔ˊʹˋʽ˃ˇˉˇʽʺʻʹˁʰ˄ 

ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ʺ ˈˍʽ ʰ˄ʺˁʰ˄ ˋʶ ˁʱˉˇʽˇ˄ ʰˉˈ ˍˇˎˌ 

˃ˇˎˋʽˁˇˏˌ ˉˇˎ ʻʰ ʰ˄ʰ˒ʶˊʻˇˏ˄ ˉʰˊʰˁʱˍ˖Φ ɳ˄ʵʶʾ˅ʶʽˌ 

ʴʽʰ ˍˇ ˉˇʽʰ ˈˊʴʰ˄ʰ ˔ˊʹˋʽ˃ˇˉˇʽʺʻʹˁʰ˄ ʷ˔ˇˎ˃ʶ ˃ˈ˄ˇ 

ʰˉˈ ˇˊʽˋ˃ʷ˄ʶˌ ˒˖ˍˇʴˊʰ˒ʾʶˌΦ όɮ˄ʵˊˇˎ˂ʱˁʹΣ нлммύ 

ɾʷ˔ˊʽ ˍˇ мфнн ˇʽ ˉʶˊʽˋˋˈˍʶˊʶˌ ʶ˂˂ʹ˄ˈ˒˖˄ʶˌ 

˒˖˄ˇʴˊʰ˒ʺˋʶʽˌ ˂ʱ˃ʲʰ˄ʰ˄ ˔˗ˊʰ ˋˍʹ˄ 

ɼ˖˄ˋˍʰ˄ˍʽ˄ˇˏˉˇ˂ʹ ˁʰʽ ˍʹ ʅ˃ˏˊ˄ʹΦ ʅˍʹ˄ ɮʻʺ˄ʰ ʺˍʰ˄ 

ʶ˂ʱ˔ʽˋˍʶˌ ˁʰʽ  ˋˍʹ˄ ɮ˃ʶˊʽˁʺ ˉ˂ʹʻʰʾ˄ˇˎ˄ ˃ʶˍʱ ˍˇ мфмтΦ ɾʶ ˍˇ˄ ʶˁˉʰˍˊʽˋ˃ˈ ˍ˖˄ ɳ˂˂ʺ˄˖˄ 

ˍˇ мфнн ˔ʱʻʹˁʰ˄ ˉˇ˂ˏˍʽ˃ʰ ˋˍˇʽ˔ʶʾʰ ʴʽʰ ˍʹ˄ ˃ˇˎˋʽˁʺ ˁʾ˄ʹˋʹ ʶˁʶʾ˄ʹˌ ˍʹˌ ˉʶˊʽˈʵˇˎΦ  

ɾʶ ˍʹ˄ ʶʴˁʰˍʱˋˍʰˋʹ ˍ˖˄ ˃ʽˁˊʰˋʽʰˍ˗˄ ˇˊʴʰ˄ˇˉʰʽ˔ˍ˗˄ ˋˍʹ˄ ɮʻʺ˄ʰ ʴʾ˄ˇ˄ˍʰʽ ˋʹ˃ʰ˄ˍʽˁʷˌ 

ʰ˂˂ʰʴʷˌ ˋˍʹ ˃ˇˎˋʽˁʺ ʸ˖ʺ ˍʹˌ ˉˈ˂ʹˌΦ ʂ˂ˇʽ ʰˎˍˇʾ ˇʽ ˃ˇˎˋʽˁˇʾ ʵˊʰˋˍʹˊʽˇˉˇʽˇˏ˄ˍʰʽ ˁʰʽ 

ˋˎ˄ʶˊʴʱʸˇ˄ˍʰʽ ˃ʶ ˄ˍˈˉʽˇˎˌ ˃ˇˎˋʽˁˇˏˌ ˁʰʽ ˁʷ˄ˍˊˇ ˍˇˎˌ ˉ˂ʷˇ˄ ʴʾ˄ʶˍʰʽ ʹ ɮʻʺ˄ʰ 

όɼʰ˂ˎʲʽ˗ˍʹˌΣ нллоύΦ ɶ ʸˏ˃˖ˋʹ ʰˎˍʺ ʷ˒ʶˊʶ ˊʰʴʵʰʾʶˌ ʰ˂˂ʰʴʷˌ ˋˍˇ ˍˇˉʾˇ ˃ʶ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ 

ˁʰʽ ʶ˃˒ʰ˄ʾˋʶʽˌ ˋˍʰ ˁʷ˄ˍˊʰ ʵʽʰˋˁʷʵʰˋʹˌ όɮ˄ʵˊˇˎ˂ʱˁʹΣ нлммύ. 

ɮˉˈ ˍˇ мфнп ʽʵˊˏˇ˄ˍʰʽ ˋˍʹ˄ ɳ˂˂ʱʵʰ ʰ˄ˍʽˉˊˇˋ˖ˉʶʾʶˌ ˁʰʽ ˉʰˊʰˊˍʺ˃ʰˍʰ ˍ˖˄ 

ʵʽˋˁˇʴˊʰ˒ʽˁ˗˄ ʶˍʰʽˊʶʽ˗˄ Columbia, His MasterΩs Voice, Odeon ˁʰʽ Parlophone. ʁʽ 

ʵʽʶˎʻˎ˄ˍʷˌ ˍ˖˄ ʶˍʰʽˊʶʽ˗˄ ʰˎˍ˗˄ ʺˍʰ˄ ˇʽ ʃʰ˄ʰʴʽ˗ˍʹˌ ʆˇˏ˄ˍʰˌΣ ɲʹ˃ʺˍˊʹˌ ʅʷ˃ˋʹˌΣ ɼ˗ˋˍʰˌ 

ʅˁʰˊʲʷ˂ʹˌΣ ɹ˖ʱ˄˄ʹˌ ʁʴʵˇ˄ˍʱˁʹˌ ˁʰʽ ʅˉˏˊˇˌ ʃʶˊʽˋˍʷˊʹˌ ˇʽ ˉʶˊʽˋˋˈˍʶˊˇʽ ˃ʶ ˃ʽˁˊʰˋʽʱˍʽˁʹ 

ˁʰˍʰʴ˖ʴʺ ʵʽʰ˃ˇˊ˒˗˄ˇ˄ˍʰˌ ˍˇ ˄ʶˈˍʶˊˇ ˏ˒ˇˌ ˋˍˇ ˂ʰʿˁˈ ˍˊʰʴˇˏʵʽ ˍˇˎ ʶ˂˂ʰʵʽˁˇˏ ˔˗ˊˇˎΦ 

ʁʽ ˉʶˊʽˋˋˈˍʶˊˇʽ ʰˉˈ ʰˎˍˇˏˌ  ˔ˊʹˋʽ˃ˇˉˇʽˇˏ˄ ˍʹ˄ ʰˊ˃ˈ˄ʽˁʰ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˍˇˎˌΦ  

ɲˎˋˍˎ˔˗ˌΣ ˋˍˇ ˃ʶʴʰ˂ˏˍʶˊˇ ˃ʷˊˇˌ ˍ˖˄ ʹ˔ˇʴˊʰ˒ʺˋʶ˖˄ ʵʶ˄ ˃ˉˇˊˇˏ˄ ˄ʰ ˍʰˎˍˇˉˇʽʹʻˇˏ˄ ˇʽ 

ˇˊʴʰ˄ˇˉʰʾ˔ˍʶˌ ˉˇˎ ʷˉʰʽʸʰ˄ ʰˊ˃ˈ˄ʽˁʰ ʺ ʰˁˇˊ˄ˍʶˈ˄ ʰ˒ˇˏ ˋˍʽˌ ʶˍʽˁʷˍʶˌ ʵʾˋˁ˖˄ ʵʶ˄ 

ˋˎ˄ʺʻʽʸʰ˄ ˄ʰ ˍˇˎˌ ʰ˄ʰ˒ʷˊˇˎ˄Φ ɶ ˃ʶʴʱ˂ʹ ʵˎˋˁˇ˂ʾʰ ˃ˉˇˊʶʾ ˄ʰ ˒ʰ˄ʶʾ ˋˍˇ ʶ˅ʺˌ ˉʰˊʱʵʶʽʴ˃ʰΥ 

ʅˍʹ˄ ˋˎ˄ʷ˄ˍʶˎ˅ʹ ˉˇˎ ʷʵ˖ˋʰ˄ ˇʽ ˋˎʴʴʶ˄ʶʾˌ ˍˇˎ ɾʽ˔ʱ˂ʹ ʆˊʾ˃ ʹ ˋˍˇ˄ ʵʹ˃ˇˋʽˇʴˊʱ˒ˇ ɶ˂ʾʰ 

ɰˇ˂ʽ˗ˍʹ- ɼʰˉʶˍʰ˄ʱˁʹ ʰ˄ʰ˒ʷˊˇˎ˄ ˈˍʽ ˇ ʆˊʾ˃ʹˌ ʷ˂ʶʴʶ ˉ˖ˌ ʷˉʰʽ˅ʶ ˋˍˇ˄ ˍʶ˂ʶˎˍʰʾˇ ʵʾˋˁˇ ˍˇˎ 

ʋʰˍʸʹ˔ˊʺˋˍˇˎΦ ʁ ˍʶ˂ʶˎˍʰʾˇˌ ʵʾˋˁˇˌ ˍˇˎ ʋʰˍʸʹ˔ˊʺˋˍˇˎ ʵʶ˄ ˉʶˊʽʷ˔ʶʽ ʰˁˇˊ˄ˍʶˈ˄Σ ʷ˔ʶʽ ˈ˃˖ˌ 

ˇ ˉˊˇˍʶ˂ʶˎˍʰʾˇˌΦ ɮ˄ ˇ ̔ ˋ˔ˎˊʽˋ˃ˈˌ ʰˎˍˈˌ ʶʾ˄ʰʽ ˋ˖ˋˍˈˌ ˎˉʱˊ˔ʶʽ ˉʽʻʰ˄ˈˍʹˍʰ ˋˍˇ ˍˋʽ˒ˍʶˍʷ˂ʽ 

ˍˇˎ мфрс ζɱ˂ʷ˄ˍʽ-ɮʴʱˉʹη ˄ʰ ˉʰʾʸʶʽ ˇ ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌΦ  

ʅʶ ˁʱˉˇʽʶˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˈ˃˖ˌ ˍʰ ˉˊʱʴ˃ʰˍʰ ʶʾ˄ʰʽ ˉʽˇ ʶˏˁˇ˂ʰ ʰ˒ˇˏ ˎˉʱˊ˔ʶʽ 

ˉˊˇˋ˒˗˄ʹˋʹ ˍˇˎ ˃ˇˎˋʽˁˇˏ ˋˍʹ˄ ʹ˔ˇʴˊʱ˒ʹˋʹΦ ɴˍˋʽ ʰˁˇˏ˃ʶΥ 

ɱʶʽʱ ˋˇˎ ʆˊʾ˃ʹ ˃ʶ ˍʹ ˒ˏˋʰ ˋˇˎ  ˋˍˇ ζʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌη ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ 

ˉˇˎ ˍˊʰʴˇˎʵʱʶʽ ˃ʰʸʾ ˃ʶ ˍʹ ʄʾˍʰ ɮ˃ˉʰˍʸʺ ˍˇ мфопΦ 

ɳʽˁˈ˄ʰ 5- ɮˊ˃ˈ˄ʽˁʰ ɮˊ˔ʶʾˇ ɼˇˎ˄ʱʵʹ 
ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 
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ɱʶʽʱ ˋˇˎ ʆˊʽ˃ʱˁʽ ˃ʶ ˍʹ ˒ˏˋʰ ˋˇˎ ˂ʷʶʽ ʹ ʄ̍ ʸʰ ɳ̀ ˁʶ˄ʱʸˎ ˋˍˇ ˋˎ ˂ʽʲˊʽʰ˄ˈ ˋˎˊˍˈ ˍˇˎ мфоп 

ɱʶʽʱ ˋˇˎ ʃʰˉʰˍʸʺ ˃ʶ ˍʹ˄ ʰˊ˃ˇ˄ʽˁʱ ˋˇˎ ʰˁˇˏʴʶˍʰʽ ˋˍʹ ˋˏ˄ʻʶˋʹ ˍˇˎ ʅˉˏˊˇˎ ʃʶˊʽˋˍʷˊʹ 

ˋˍˇ ɱˁʽˇˎʸʷ˂ ʋʰˋʱˉ ˍˇ мфотΦ  

ɮ˄ˍ˗˄ʹˌ ɮ˃ʽˊʱ˂ʹˌ όʺ ʃʰˉʰˍʸʺˌύ 

ʁʽ ˉʶˊʽˋˋˈˍʶˊʶˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˃ʶ ʰˊ˃ˈ˄ʽˁʰ ʺ ˒ˏˋʰ ʺ 

˃ʽˋˇ˒˖˄ʾʰ ˈˉ˖ˌ ˍʹ˄ ʰˉˇˁʰ˂ˇˏˋʰ˄ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍ˖˄ ту 

ˋˍˊˇ˒˗˄ ʰ˄ʺˁˇˎ˄ ˋˍˇ˄ ɮ˄ˍ˗˄ʹ ɮ˃ʽˊʱ˂ʹ όʺ ʃʰˉʰˍʸʺύΦ 

ɱʶ˄˄ʺʻʹˁʶ ˋˍʹ˄ ʅ˃ˏˊ˄ʹ ˍˇ муфс ˁʰʽ ˉʷʻʰ˄ʶ ˋˍʹ˄ ɮʻʺ˄ʰ ˍˇ 

мфрфΣ ʺˍʰ˄ ʰˎˍˇʵʾʵʰˁˍˇˌ ˃ˇˎˋʽˁˈˌ ʷˉʰʽʸʶ ʰˊ˃ˈ˄ʽˁʰ ˁʰʽ 

ʰˊʴˈˍʶˊʰ ʰˁˇˊ˄ˍʶˈ˄ ʰ˂˂ʱ ˁʰʽ ʱ˂˂ʰ ˃ˇˎˋʽˁʱ ˈˊʴʰ˄ʰΣ ʺˍʰ˄ 

ˋˎ˄ʻʷˍʹˌ ˁʰʽ ˋˍʽ˔ˇˎˊʴˈˌΦ ɴ˔ʶʽ ʹ˔ˇʴˊʰ˒ʺˋʶʽ ус ˇˊʴʰ˄ʽˁˇˏˌ 

ˋˁˇˉˇˏˌ ʰˉˈ ˍʹ˄ ˉʰˊʱʵˇˋʹ ˍʹˌ ʅ˃ˏˊ˄ʹˌ ʰ˂˂ʱ ˁʰʽ ʵʹ˃ˇˍʽˁʱΣ 

˃ʷˋʰ ˋʶ ʰˎˍʱ ˁʰʽ ˄ʹˋʽ˗ˍʽˁʰ ˁʰʽ ʰˊʴˈˍʶˊʰ ˊʶ˃ˉʷˍʽˁʰΦ ɮˉˈ ˍʽˌ 

˂ʾʴʶˌ ˋˎ˄ʻʷˋʶʽˌ ˍˇˎ ˉˇˎ ˉʷˊʰˋʰ˄ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍ˖˄ ту 

ˋˍˊˇ˒˗˄ ʶʾ˄ʰʽ ˍˇ ζɸʰ ˉʶˊ˄ʱ˖ ˈˉ˖ˌ ˉˊ˗ˍʰη ˃ʶ ˍʹ ʄʾˍʰ 

ɮ˃ˉʰˍʸʺΦ ɷˍʰ˄ ˋˍʶ˄ˈˌ ˋˎ˄ʶˊʴʱˍʹˌ ˍ˖˄ ɮ˄ˍ˗˄ʹ ɿˍʰ˂ʴˁʱΣ 

ʄˇˏˁˇˎ˄ʰΣ ʅ˖˒ˊˇ˄ʾˇˎΣ ɲˇˏˋʽʰΣ ɼʰˊʾˉʹ ˁʰʽ ʅˁʰˊʲʷ˂ʹ ˁʰʽ ʆʷˍˇˎ 

ɲʹ˃ʹˍˊʽʱʵʹΦ 

ʁ ɶˊʰˁ˂ʺˌ ɰʰʲʱˍˋʽˁʰˌ ʶˊʶˎ˄˗˄ˍʰˌ ˍʹ˄ ʽʵʽʰʾˍʶˊʹ ˍʶ˔˄ʽˁʺ ˁʰʽ 

ʰʽˋʻʹˍʽˁʺ ˉˇˎ ʶʾ˔ʶ ʰ˄ʰˉˍˏ˅ʶʽ ˇ ɮ˄ˍ˗˄ʹˌ ɮ˃ʽˊʱ˂ʹˌ ʰ˄ʰ˒ʷˊʶʽ ˈˍʽΥ όɲʹ˃ʹˍˊˈˉˇˎ˂ˇˌΣ нлмуύ 

ζɾʷˋʰ ʰˉˈ ˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ʰˁˇˏ˃ʶ ʷ˄ʰ ̄ ʰʾ˅ʽ˃ˇ ˉˇˎ ʶʾ˄ʰʽ ˁ˗ʵʽˁʰˌΣ ˃ʱ˂˂ˇ˄ ˃ʰˌ ʷˋˍʶ˂˄ʶ 

ˋʺ˃ʰˍʰ ˇ ɮ˄ˍ˗˄ʹˌ ɮ˃ʽˊʱ˂ʹˌ ʴʽʰ ˍˇ ʻʷ˃ʰ ˍʹˌ ʰʽˋʻʹˍʽˁʺˌΣ ˍʹˌ ˍʶ˔˄ʽˁʺˌΣ ʴʽʰ ˍʹ˄ ˉʰˊˇˎˋʾʰ 

ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄Σ ʴʽʰ ˍʹ ʻʷˋʹ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ˋˍʹ˄ ʶ˂˂ʹ˄ʽˁʺ ˃ˇˎˋʽˁʺΣ ˋˍʹ ˂ʰʿˁʺ ˃ˇˎˋʽˁʺΣ ˁʰʽ 

ʰˎˍʺ ˍʹ ˋˍʽʴ˃ʺ ʰʽˋʻʰ˄ˈ˃ʰˋˍʶ ˉˇ˂˂ˇʾ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˈˍʽ ʶˉʹˊʶʰʸˈ˃ʰˋˍʶ ʰˉˈ ʰˎˍˈ ˍˇ 

ˉˊˈˋ˖ˉˇ ˍˇ ˇˉˇʾˇ ˎˉʺˊ˅ʶ ул ˔ˊˈ˄ʽʰ ˉˊʽ˄ ʰˉˈ ˃ʰˌΦ ɴ˔˖ ʶˉʹˊʶʰˋˍʶʾ ʰˉˈ ˍˇ˄ ʺ˔ˇ ˁʰʽ ˍˇ 

ˉʰʾ˅ʽ˃ˇ ˍˇˎ ɮ˄ˍ˗˄ʹ ɮ˃ʽˊʱ˂ʹΦ ɴ˔˖ ˁʰˍʰ˂ʱʲʶʽ ˈˍʽ ʷ˔ʶʽ ʵʹ˃ʽˇˎˊʴʺˋʶʽ ʷ˄ʰ ʹ˔ʹˍʽˁˈ ˁ˗ʵʽˁʰΣ 

ʷ˄ʰ ˃ˇˎˋʽˁˈ ˁˈˋ˃ˇ ˇ ˇˉˇʾˇˌ ʶʾ˄ʰʽ ˉˇ˂ˏ ˋˎʴˁʶˁˊʽ˃ʷ˄ˇˌηΦ  

ɳʽˁˈ˄ʰ 6- ɮ˄ˍ˗˄ʹˌ ɮ˃ʽˊʱ˂ʹˌ 
ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ 
ˎ˂ʽˁˇˏ 
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ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌ 

ɴ˄ʰˌ ɦ ˂˂ˇˌ ˋʹ˃ʰ˄ˍʽˁˈˌ ˃ˇˎˋʽˁˈˌ ˉˇˎ ʷˉʰʽʸʶ ʰˊ˃ˈ˄ʽˁʰ ʺˍʰ˄ ˇ 

ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌΦ ɱʶ˄˄ʺʻʹˁʶ ˋˍʹ˄ ɮʻʺ˄ʰ ˋˍʽˌ мр ɹˇˎ˄ʾˇˎ мфлт 

ˁʰʽ ˉʷʻʰ˄ʶ ̀ ˍʽˌ му ɮˉˊʽ˂ʾˇˎ 1981.  

ʁ ˉʰˍʷˊʰˌ ˍˇˎΣ ʅˉˏˊˇˌ ʆˊʾ˃ʹˌ ʷˉʰʽʸʶ ʰˊ˃ˈ˄ʽˁʰ ˁʰʽ ʰˉˈ ˉˇ˂ˏ 

˃ʽˁˊʺ ʹ˂ʽˁʾʰ ˇ ɾʽ˔ʱ˂ʹˌ ˅ʶˁʾ˄ʹˋʶ ˄ʰ ˉʰʾʸʶʽ ˁˊˎ˒ʱ ˋʶ ʷ˄ʰ 

ˉʰ˂ʽˈ ˈˊʴʰ˄ˇΦ ʃʰˊʱ ˍʽˌ ʰ˄ˍʽˊˊʺˋʶʽˌ ˍˇˎ ˉʰˍʷˊʰ ˍˇˎ ˋˍʰ мп 

ˍˇˎ ʺʵʹ ˉʰʾʸˇˎ˄ ˃ʰʸʾ ˁʰʽ ʴʽʰ ˄ʰ ˍˇˎˌ ˅ʶ˔˖ˊʾʸˇˎ˄ ˍˇˎ 

ʰˉˇˁʰ˂ˇˏˋʰ˄ ˇ ʆˊʾ˃ʹˌ ˁʰʽ ˍˇ ʆˊʽ˃ʱˁʽΦ ʁ ʶʴʴˇ˄ˈˌ ˍˇˎ 

ʰ˄ʰ˒ʷˊʶʽΥ ζˇ ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌ ʷˉʰʽʸʶ ʰˊ˃ˈ˄ʽˁʰ ˃ʷ˔ˊʽ ˍˇ мфоу 

ʶ˄˗ ˃ʶˍʱ ˍˇ мфпс ʷˉʰʽʸʶ ˃ˈ˄ˇ ʰˁˇˊ˄ˍʶˈ˄Σ ʱ˂˂˖ˋˍʶ ˍʹ˄ 

˃ʽˋˇ˒˖˄ʾʰ ʵʶ˄ ˍʹ˄ ʺʻʶ˂ʰ˄ ˉ˂ʷˇ˄ ˋˍʽˌ ˇˊ˔ʺˋˍˊʶˌΦ ɷˍʰ˄ ˉʽˇ 

˃ˇ˄ˇʵʽʱˋˍʰˍˇ ˈˊʴʰ˄ˇ ʰˉˈ ˍˇ ʰˁˇˊ˄ˍʶˈ˄Σ ˉˇˎ ˍʹ˄ ʶˁˍˈˉʽˋʶΦ ʁ 

ˉʰˉˉˇˏˌ ɾʽ˔ʱ˂ʹˌ ʶʾ˔ʶ ˃ʶʴʱ˂ˇ ʷˊ˖ˍʰ ˃ʶ ˍˇ ʰˁˇˊ˄ˍʶˈ˄Σ ʶʾ˔ʶ 

˃ˉʶʽ ˉˇ˂ˏ ʲʰʻʽʱ ˋˍʰ ˃ˎˋˍʽˁʱ ˍˇˎ ˇˊʴʱ˄ˇˎΣ ˍˈˋˇ ˃ˇˎˋʽˁʱΣ 

ˈˋˇ ˁʰʽ ˁʰˍʰˋˁʶˎʰˋˍʽˁʱΣ ʶ˒ˈˋˇ˄ ʵˇˏ˂ʶˎʶ ˖ˌ ʶˉʽˋˁʶˎʰˋˍʺˌΦ 

ʆˇ˄ ʶʾ˔ʰ˄ ʶˉʽˍʱ˅ʶʽ ˇʽ ɱʶˊ˃ʰ˄ˇʾ ˄ʰ ʶˉʽˋˁʶˎʱʸʶʽ ˍʰ ʰˁˇˊ˄ˍʶˈ˄ 

ˍˇˎˌ ˁʰʽ ˍˇˎ ˋˍʷ˂˄ʰ˄ʶ ˍˊˈ˒ʽ˃ʰ ˃ʶ ˍʰ ˇˉˇʾʰ ʲˇʹʻˇˏˋʶ ˁʰˍʱ 

ˍʹ ʵʽʱˊˁʶʽʰ ˍʹˌ ɼʰˍˇ˔ʺˌ ˁʰʽ ˍˇˎˌ ʴʶʾˍˇ˄ʷˌ ˍˇˎΦ ɳʾ˔ʶ ˋˎ˄ʶˊʴʰˋˍʶʾ ˁʰʽ ˃ʶ ˍˇ˄ ˃ˇˎˋʽˁˈ ˇʾˁˇ 

ɿʱˁʰΦ ʂ˂ʰ ˍʰ ʰˁˇˊ˄ˍʶˈ˄Σ ˉˇˎ ʷ˒ʶˊ˄ʶ ˇ ʊʾ˂ʽˉˉˇˌ ɿʱˁʰˌ ʰˉˈ ˍʹ˄ ɹˍʰ˂ʾʰΣ ˉˊ˗ˍʰ ˉʺʴʰʽ˄ʰ˄ 

ˋˍˇ ʶˊʴʰˋˍʺˊʽˇ ˍˇˎ ˉʰˉˉˇˏ ʴʽʰ ˄ʰ ˁˇˎˊʵʽˋˍˇˏ˄- ʴʽʰˍʾ ˁʰʽ ˍˇ ʰˁˇˊ˄ˍʶˈ˄ ˁˇˎˊʵʾʸʶˍʰʽ- ˁʰʽ 

˃ʶˍʱ ʷʲʴʰʽ˄ʰ˄ ˉˊˇˌ ˉ˗˂ʹˋʹΦ ɴ˒ˍʽʰ˔˄ʶ ˍ ̌ʲʽ˃ˉˊʱˍ ̌ˍˇˎˌΦ ɷʻʶ˂ʶ ˍˇ ˈˊʴʰ˄ˇ ˄Ω ʰˁˇˏʴʶˍʰʽ 

˃ʶ ˍˇ˄ ʵʽˁˈ ˍˇˎ ˍˊˈˉˇηΦ  

ɮˉˈ ˍˇ мфсл ˁʰʽ ˃ʶˍʱ ʰ˒ʽʶˊ˗˄ʶˍʰʽ ˋˍʽˌ 

ʶˉʽˋˁʶˎʷˌ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ ˋˍʰ 

ˁˇˎˊʵʾˋ˃ʰˍʰ ˁʰʽ ˂ʾʴˇ ʰˊʴˈˍʶˊʰ ˃ʶ ˍˇ ʴʽˈ 

ˍˇˎ ʅˍʷ˂ʽˇ ʰ˄ˇʾʴˇˎ˄ ʶˊʴʰˋˍʺˊʽˇ 

ʶˉʽˋˁʶˎʺˌ ʰˁˇˊ˄ˍʶˈ˄Φ ɾʶˍʱ ˍˇ ʻʱ˄ʰˍˈ 

ˍˇˎΣ ˇ ʴʽˇˌ ˃ʶ ˍˇ˄ ʶʴʴˇ˄ˈ ˍˇˎ ʰ˄ˇʾʴˇˎ˄ ˍˇ˄ 

ɾˇˎˋʽˁˈ ʁʾˁˇ ʆˊʾ˃ʹ ˇ ˇˉˇʾˇˌ ˂ʶʽˍˇˎˊʴʶʾ 

˃ʷ˔ˊʽ ˋʺ˃ʶˊʰΦ όɰˇ˂ʽ˗ˍʹˌ- ɼʰˉʶˍʰ˄ʱˁʹˌΣ 

2010) όɾʰˎˊʾˁʹΣ нлмнύ 

ɮˊ˔ʽˁʱΣ ʹ ʰˊ˃ˈ˄ʽˁʰ ˋˎ˄ˎˉʺˊ˔ʶ ˃ʶ ʲʽˇ˂ʽʱ 

ʺ ˃ʰ˄ˍˇ˂ʾ˄ʰ ʹ ˃ʶ ˁʽʻʱˊʰ ˁʰʽ ˃ʰ˄ˍˈ˂ʰ ʁ ˄˗ 

ʰˊʴˈˍʶˊʰ ˋˍʽˌ ʶ˄ˇˊ˔ʹˋˍˊ˗ˋʶʽˌ ˍˇˎ 

ɳʽˁˈ˄ʰ 8- ʅˍʷ˂ʽˇˌ ˁʰʽ ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌ ʃʹʴʷˌ 
˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 

ɳʽˁˈ˄ʰ 7- ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌ  
ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 
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ʅˁʰˊʲʷ˂ʹ ˉˊˇˋˍʾʻʶ˄ˍʰʽ ˈˊʴʰ˄ʰ ˈˉ˖ˌ ˁʰ˄ˇ˄ʱˁʽΣ ˃ˉˇˎʸˇˏˁʽ ˁʰʽ ˃ˉʰʴ˂ʰ˃ʱˌ ˁʱˍʽ ˉˇˎ ʵʶ˄ 

ʺˍʰ˄ ˋˏ˄ʹʻʶˌ ˋˍʹ˄ ɼ˖˄ˋˍʰ˄ˍʽ˄ˇˏˉˇ˂ʹΦ  

ɶ˔ˇʴˊʱ˒ʹˋʰ˄ ˃ʶ ʰˊ˃ˈ˄ʽˁʰ ʶˉʾˋʹˌ ˇʽ ɰʰˋʾ˂ʹˌ ˁʰʽ ɱʽʱʴˁˇˌ ʌʰ˃ʰʻʽʰ˄ˈˌΣ ˇ ʅˍʷ˒ˇˌΣ ʴʽʰ ˍˇˎˌ 

ˇˉˇʾˇˎˌ ʵʶ˄ ˎˉʱˊ˔ˇˎ˄ ˉʶˊʰʽˍʷˊ˖ ˋˍˇʽ˔ʶʾʰ ˇ ɿʾˁˇˌ ɼˇˎ˂ʰ˅ʾʸʹˌ ˁʰʽ ˇʽ ʴʽˇʾ ˍˇˎ ɱʽ˗ˊʴˇˌ ˁʰʽ 

ɽʱʸʰˊˇˌ ˁʰʽ ˇ ʅˉˏˊˇˌ ʃʶˊʽˋˍʷˊʹˌΦ ɳˉʾˋʹˌ ˉˇ˂˂ˇʾ ˃ˇˎˋʽˁˇʾ ˉˇˎ ʺˊʻʰ˄ ʰˉˈ ɾʽˁˊʱ ɮˋʾʰ 

ʷˉʰʽʸʰ˄ ʰˊ˃ˈ˄ʽˁʰ ʺ ʰˁˇˊ˄ˍʶˈ˄ ʰ˄ʱ˃ʶˋʱ ˍˇˎˌ ˇ ʅˉˏˊˇˌ ʃʶˊʽˋˍʷˊʹˌΣ ˇ ɮˉˈˋˍˇ˂ˇˌ 

ʋʰˍʸʹ˔ˊʺˋˍˇˌ ˁʰʽ ˇ ɱʽʱ˄˄ʹˌ ʃʰˉʰʿ˖ʱ˄˄ˇˎ. όʋˇ˄ʵˊˇˉʺʵʰˌΣ нлнлύ όʃʰˉʰˋˉʺ˂ʽˇˌΣ нлнлύ  

ʆˇ ʰˁˇˊ˄ˍʶˈ˄ 

ɮˉˈ ˍʹ ʵʶˁʰʶˍʾʰ ˍˇˎ мфол ʹ ʶ˃˒ʱ˄ʽˋʹ ˍʹˌ ʰˊ˃ˈ˄ʽˁʰˌ ˋˍʰ ˉʱ˂ˁʰ ˁʰʽ ˋˍʽˌ ʴˊʰ˃˃ˇ˒˖˄ʺˋʶʽˌ 

ʰˊ˔ʾʸʶʽ ˁʰʽ ˉʶˊʽˇˊʾʸʶˍʰʽ ˁʰʽ ˇʽ ˉʶˊʽˋˋˈˍʶˊˇʽ ˇˊʴʰ˄ˇˉʰʾ˔ˍʶˌ ʰˊ˃ˈ˄ʽˁʰˌ ˋˍˊʷ˒ˇ˄ˍʰʽ ˋˍˇ 

ʰˁˇˊ˄ˍʶˈ˄Φ ʆˇ ʰˁˇˊ˄ˍʶˈ˄ ʷ˔ʶʽ ˉʽˇ ˃ˉʱˋˇ ʺ˔ˇ ʰˉˈ ˍʹ˄ ʰˊ˃ˈ˄ʽˁʰ ˃ˉˇˊʶʾ ˄ʰ ˋˎ˄ʵˎʰˋˍʶʾ 

ˁʰ˂ˏˍʶˊʰ ˃ʶ ˍˇ˄ ʺ˔ˇ ˍˇˎ ˃ˉˇˎʸˇˎˁʽˇˏ ˁʰʽ ʵʶ˄ ʶʾ˄ʰʽ ʵʽʰˍˇ˄ʽˁˈ ˈˊʴʰ˄ˇΣ ˁʱ˄ˇ˄ˍʰˌ ʷˍˋʽ ˍʹ 

˔ˊʺˋʹ ˍˇˎ ʶˎˁˇ˂ˈˍʶˊʹ ˁʰʽ ˍʰ ˋˍˇ˂ʾʵʽʰ ˉ˂ʷˇ˄ ˃ˉˇˊˇˏ˄ ˄ʰ ʶʾ˄ʰʽ ˁˇʽ˄ʱ ˃ʶ ʰˎˍʱ ˍˇˎ 

˃ˉˇˎʸˇˎˁʽˇˏ ʱˊʰ ˁʰʽ ʹ ˋˎ˄ˏˉʰˊ˅ʺ ˍˇˎˌ ˉʽˇ ʰˊ˃ˇ˄ʽˁʺΦ  

ɱʽʰ ˉʰˊʱʵʶʽʴ˃ʰΣ ˍˇ ˍˊʰʴˇˏʵʽ ˍˇˎ ɾʱˊˁˇˎ ζɾʰˍˋʱˁʽʰ ˉʶ˄ˍˇ˔ʾ˂ʽʰˊʰη ˉˇˎ ʹ˔ˇʴˊʰ˒ʺʻʹˁʶ 

ˍˇ мфпт ʰˉˈ ˇˊ˔ʺˋˍˊʰ ˃ʶ ʵˏˇ ˃ˉˇˎʸˇˏˁʽʰΣ ˁʽʻʱˊʰΣ ˃ˉʰʴ˂ʰ˃ʱ ˁʰʽ ʰˁˇˊ˄ˍʶˈ˄ ˃ʰˌ ˒ʷˊ˄ʶʽ 

ˋˍˇ ˃ˎʰ˂ˈ ˍˇ˄ ʺ˔ˇ ˍʹˌ ʰˊ˃ˈ˄ʽˁʰˌΦ ʅˍˇ ˍˊʰʴˇˏʵʽ ζɮʴʴʶ˂ˇˁʰ˃˖˃ʷ˄ʹ ˃ˇˎηΣ ˋˍʹ˄ ʾʵʽʰ 

˃ˇˎˋʽˁʺΣ ˉˇˎ ʹ˔ˇʴˊʰ˒ʺʻʹˁʶ ˍˇ мфсм ˃ʶ ˇˊ˔ʺˋˍˊʰ ʰˉˈ ʵˏˇ ˃ˉˇˎʸˇˏˁʽʰΣ ˃ˉʰʴ˂ʰ˃ʱΣ 

ˁʽʻʱˊʰΣ ʲʽˇ˂ʾΣ ˉʽʱ˄ˇ ˁʰʽ ʰˁˇˊ˄ˍʶˈ˄ ˉˇˎ ˉʰʾʸʶʽ ˇ ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌΣ ˍˇ ˏ˒ˇˌ ʶʾ˄ʰʽ ˉˇ˂ˏ 

ʵʽʰ˒ˇˊʶˍʽˁˈ ˁʰʽ ˉʽˇ ˁˇ˄ˍʱ ˋˍˇ˄ ʺ˔ˇ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ˈˉ˖ˌ ˍˇ˄ ˅ʷˊˇˎ˃ʶ ˋʺ˃ʶˊʰΦ 

 

ɳʽˁˈ˄ʰ 9- ɾʰˍˋʱˁʽʰ ʃʶ˄ˍˇ˔ʾ˂ʽʰˊʰΣ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ-мфптΦ ʁˊ˔ʺˋˍˊʰΥ ɾˉˇˎʸˇˏˁʽʰΣ ˃ˉʰʴ˂ʰ˃ʱˌΣ 
ʰˁˇˊ˄ˍʶˈ˄ ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ ˁʰʽ ɮʴʴʶ˂ˇˁʰ˃˖˃ʷ˄ʹ ˃ˇˎΣ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ- 1961. 
ʁˊ˔ʺˋˍˊʰΥ ɾˉˇˎʸˇˏˁʽʰΣ ˃ˉʰʴ˂ʰ˃ʱˌΣ ʰˁˇˊ˄ˍʶˈ˄Σ ˁʽʻʱˊʰΣ ʲʽˇ˂ʾΣ ̄ ʽʱ˄ˇ  
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ʁʽ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˉˇˎ ˋˎ˃˃ʶˍʷ˔ʶʽ ʰˁˇˊ˄ˍʶˈ˄ ˉ˂ʹʻʰʾ˄ˇˎ˄ ˍʹ ʵʶˁʰʶˍʾʰ ˍˇˎ Ωрл ˁʰʽ 

ʶ˄ʵʽʰ˒ʷˊˇ˄ ˉʰˊˇˎˋʽʱʸʶʽ ʹ ʰ˄ʰ˒ˇˊʱ ˍʹˌ ɳˎʰʴʴʶ˂ʾʰˌ ɾʰˊʴʰˊ˗˄ʹ ˉʽʰ˄ʾˋˍˊʽʰˌΣ 

ʰˁˇˊ˄ˍʶˇ˄ʾˋˍˊʽʰˌ  ˁʰʽ ˋˎ˄ʶˊʴʱˍʽʵʰˌ ˍˇˎ ɰʰˋʾ˂ʹ ʆˋʽˍˋʱ˄ʹ ʴʽʰ оп ˔ˊˈ˄ʽʰΥ 

ζʁʽ ʶʴʴˊʰ˒ʷˌ ˍˈˍʶ ʴʾ˄ˇ˄ˍʰ˄ ˃ʶ ˁʶˊʾΦ ʃʹʴʰʾ˄ʰ˃ʶ ˄ʰ ˁʱ˄ˇˎ˃ʶ ˒˖˄ˇ˂ʹ˕ʾʰ ˃ʶ ˋˁˇˉˈ ˄ʰ 

ˉʶˊʱˋˇˎ˃ʶ пΣрΣс ˍˊʰʴˇˏʵʽʰ ˁʰʽ ˉʶˊ˄ˇˏˋʶ ʹ ˃ʷˊʰ ˃ʰˌ ˉˈˍʶ ˃ʶ ʷ˄ʰ ˍˊʰʴˇˏʵʽ ˁʰʽ ˉˈˍʶ ˃ʶ 

ˁʰ˄ʷ˄ʰΦ ɱʽʰˍʾ ʴʾ˄ˇ˄ˍʰ˄ ˂ʱʻʹΣ ˍʶ˂ʶʾ˖˄ʰ˄ ˍʰ ˁʶˊʽʱ ˁʰʽ ʵʶ˄ ʷ˃ʶ˄ʶ ˍʾˉˇˍʰΦ ɾˈ˄ˇ ʹ ˁˇˏˊʰˋʹ 

ʰˉΩ ˈ˂ʹ ˍʹ˄ ʹ˃ʷˊʰΦ ɮˉˈ ˍʽˌ у ˍˇ ˉˊ˖ʾ ˃ʷ˔ˊʽ ˍˇ ʰˉˈʴʶˎ˃ʰΦ ɳ˄ ˍ˖ ˃ʶˍʰ˅ˏΣ ˈˍʰ˄ ʶʾ˔ʰ ʴ˄˖ˊʾˋʶʽ 

ˍˇ˄ ɾʹˍˋʱˁʹ ʶˁʶʾ˄ˇˌ ʺˍʰ˄ ˋˍʹ˄ OdeonΣ ʶʴ˗ ʺ˃ˇˎ˄ ˋˍʹ˄ ColumbiaΦ ʆˈˍʶ ʵʶ˄ ʷˉˊʶˉʶ ˇʽ 

˃ˇˎˋʽˁˇʾ ˍʹˌ /ƻƭǳƳōƛŀ ˄ʰ ˉʰʾʸˇˎ˄ ˁʰʽ ˋˍʹ˄ hŘŜƻƴΦ ʁ ɾʹˍˋʱˁʹˌ ˂ˇʽˉˈ˄ ˃ʾ˂ʹˋʶ ˃ʶ ˍˇ˄ 

ɾʱˍˋʰΣ ʺˍʰ˄ ˇ ɾʱˍˋʰˌ ˃ʶ ˍˇ˄ ɾˉʶ˄ʲʶ˄ʾˋˍʶ ˍˈˍʶˌ ˁʰʽ ˃ʶ ˉʺˊʶ ˁʰʽ ˋˍʹ˄ hŘŜƻƴΦ ɼʰʽ ʰˉˈ 

ˍˈˍʶ ʺ˃ˇˎ˄ ʆˊʾˍʹ- ʃʷ˃ˉˍʹ-ʅʱʲʲʰˍˇ ˋˍʹ˄ /ƻƭǳƳōƛŀ ˁʰʽ ɲʶˎˍʷˊʰ-ʆʶˍʱˊˍʹ-ʃʰˊʰˋˁʶˎʺ ˋˍʹ˄ 

hŘŜƻƴΦ ώΦΦΦϐ ɴˉʰʽ˅ʰ ˃ʶ ˈ˂ˇˎˌ ˍˇˎˌ ˉʰ˂ʽˇˏˌ ˃ˇˎˋʽˁˇˏˌ ˋˍʽˌ ˒˖˄ˇʴˊʰ˒ʺˋʶʽˌΦ ʆʰ ˍˊʰʴˇˏʵʽʰ 

ˉˇˎ ˉʰʾʸ˖ ʵʶ˄ ˍʰ ʻˎ˃ʱ˃ʰʽ ʰ˂˂ʱ ʰ˄ ˍʰ ʰˁˇˏˋ˖ ˋˍˇ ˊʰʵʽˈ˒˖˄ˇ ʰ˄ʰʴ˄˖ˊʾʸ˖ ˈˍʽ ʷ˔˖ ˉʰʾ˅ʶʽ 

ʶʴ˗Φ ɲʶ˄ ˃ˉˇˊ˗ ˄ʰ ʻˎ˃ʹʻ˗ ˈ˃˖ˌ ˉˈˋʰ ˍˊʰʴˇˏʵʽʰΦ ʅˍˇˎˌ ʵʾˋˁˇˎˌ ʹ˔ˇʴˊʰ˒ˇˏˋʰ 

ˉʶ˄ʻʺ˃ʶˊˇ ʴʽʰ мл ˔ˊˈ˄ʽʰη ɴ˔ʶʽ ˋˎ˄ʶˊʴʰˋˍʶʾ ˃ʶ ˉʱ˄˖ ʰˉˈ нрл ˃ˇˎˋʽˁˇˏˌ ˋʶ ˉˇ˂˂˗˄ ʶʽʵ˗˄ 

ˍˊʰʴˇˏʵʽʰ ʵʹ˃ˇˍʽˁʱΣ ʶ˂ʰ˒ˊʱ ˁʰʽ ˊʶ˃ˉʷˍʽˁʰΦ όɾʰˊʴʰˊ˗˄ʹΣ нлмуύ  

ʃˊˇˋˉʰʻ˗˄ˍʰˌ ˄ʰ ˋˎ˂˂ʷ˅˖ ˍʰ ˇ˄ˈ˃ʰˍʰ ˍ˖˄ ʰˁˇˊ˄ˍʶˇ˄ʽˋˍ˗˄ ˉʷˊʰ ʰˉˈ ˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌΣ 

ʰ˄ʷˍˊʶ˅ʰ ˋˍˇ ʲʽʲ˂ʾˇ ˍˇˎ ɶ˂ʾʰ ʃʶˍˊˈˉˇˎ˂ˇˎ ζʄʶ˃ˉʷˍʽˁʰ ʆˊʰʴˇˏʵʽʰη ˈˉˇˎ ˎˉʱˊ˔ʶʽ 

ˉ˂ˇˏˋʽˇ ˒˖ˍˇʴˊʰ˒ʽˁˈ ˎ˂ʽˁˈΦ ʃʰˊʰˍʹˊʺʻʹˁʶ ˈ˃˖ˌ ˉ˖ˌ ˋʶ ˒˖ˍˇʴˊʰ˒ʾʶˌ ˉˇˎ ˇʽ ˃ˇˎˋʽˁˇʾ 

ʺˍʰ˄ ˁʰʻʽˋ˃ʷ˄ˇʽ ˋʶ ʵˏˇ ˋʶʽˊʷˌ ˍʰ ˇ˄ˈ˃ʰˍʰ ˍ˖˄ ˃ˇˎˋʽˁ˗˄ ˉˇˎ ˁʱʻˇ˄ˍʰʽ ˋˍʹ˄ ˉʾˋ˖ ˋʶʽˊʱ 

ʵʶ˄ ʰ˄ʰʴˊʱ˒ˇ˄ˍʰʽ ˋˍʹ ˂ʶʸʱ˄ˍʰΦ  

ɴˍˋʽ ˂ʶʾˉˇˎ˄ ˉˇ˂˂ʷˌ ˉ˂ʹˊˇ˒ˇˊʾʶˌ ʴʽʰ ˍʹ˄ ˍʰˎˍˇˉˇʾʹˋʺ ˍˇˎˌ ˁʰʽ ʶˉʽʲʱ˂˂ʶˍʰʽ ˉʶˊʰʽˍʷˊ˖ 

ʷˊʶˎ˄ʰ ʴʽʰ ˄ʰ ʰ˄ʰʵʶʽ˔ʻˇˏ˄ ˉ˂ʺˊ˖ˌ ˇʽ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˍʹˌ ʶˉˇ˔ʺˌ ˁʰʽ ˍˇ ʷˊʴˇ ˍˇˎˌΦ ɮˉˈ 

ˍʰ ˋˍˇʽ˔ʶʾʰ ˉˇˎ ˋˎ˂˂ʷ˔ˍʹˁʰ˄ ʷ˖ˌ ˍ˗ˊʰ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˉˇˎ ʵˊʰˋˍʹˊʽˇˉˇʽˇˏ˄ˍʰʽ ˃ʷ˔ˊʽ 

ˁʰʽ ˍʹ ʵʶˁʰʶˍʾʰ ˍˇˎ Ωсл ʶʾ˄ʰʽ ˇʽΥ ɰʰʴʴʷ˂ʹˌ ɾʰʻʱˌΣ ɾˉˇ˃ˉˈ˄ʹˌΣ ʅˍʰ˃ʱˍʹˌ ɾˉʶ˄ʷˍʰˌΣ 

ʆˈ˂ʹˌ ɳˋʵˊʱˌΣ ɮ˄ˍˊʷʰˌ ˇ ɼʰ˂ˈˁʰˊʵˇˌΣ ɸʰ˄ʰˋʱˁʹˌΣ ɰʰˋʾ˂ʹˌ ɰʰˋʽ˂ʶʽʱʵʹˌΣ ɮ˄ʵˊʷʰˌ 

ɾˉʰ˂ʰˇˏˊʰˌΣ ɳˎʰʴʴʶ˂ʾʰ ɾʰˊʴʰˊ˗˄ʹΣ ʋˊʺˋˍˇˌ όʹ ˉʽˇ ʴ˄˖ˋˍˈˌ ˖ˌ ʆʱˁʹˌύ ʅˇˏˁʰˌΣ 

ʅˍʰˏˊˇˌ ʋʰˍʸʹʵʱˁʹˌΣ ʅ˖ˍʺˊʹˌ ɵ˖ʽˈˉˇˎ˂ˇˌΣ ɽʷ˂ʰ ʃʰˉʰʵˇˉˇˏ˂ˇˎΣ ɱʽʱ˄˄ʹˌ ʃʰˍˊʽ˄ˈˌΣ 

ɰʰˋʾ˂ʹˌ ɰʰˋʽ˂ʶʾˇˎΣ ɮ˄ʰˋˍʱˋʽˇˌ ʅ˃ˎˊ˂ˈʴ˂ˇˎΣ ɮ˄ʵˊʷʰˌ ʆˋʶˁˇˏˊʰˌΣ ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌΣ 

ɱʽ˗ˊʴˇˌ ʄˇʲʶˊˍʱˁʹˌ, ɰʰˋʾ˂ʹˌ ɲʶˊʷ˃ˉʶʹˌΣ ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌΣ ɾʽ˔ʱ˂ʹˌ ʅˇˎʴʽˇˏ˂ ˁʰʽ 

ˇʽ ɱʽ˗ˊʴˇˌ ˁʰʽ ɽʱʸʰˊˇˌ ɼˇˎ˂ʰ˅ʾʸʹˌΦ όʃʶˊˉʽ˄ʽʱʵʹˌ ϧ ɾˉʰ˂ʰ˔ˇˏˍʹˌΣ нлллύ όʃʶˍˊˈˉˇˎ˂ˇˌΣ 

1991) 

ɮˎˍˈ ˉˇˎ ˉʰˊʰˍʹˊʺʻʹˁʶ ʶˉʾˋʹˌ ʰˉˈ ˍˇ ˒˖ˍˇʴˊʰ˒ʽˁˈ ˎ˂ʽˁˈ ʶʾ˄ʰʽ ˈˍʽ ˍʹ˄ ʵʶˁʰʶˍʾʰ ˍˇˎ Ωсл 

ˍʰ ʰˁˇˊ˄ˍʶˈ˄ ʶ˃˒ʰ˄ʾʸˇ˄ˍʰʽ ˈ˂ˇ ˁʰʽ ˉʽˇ ˋˎ˔˄ʱ ˋˍʽˌ ˇˊ˔ʺˋˍˊʶˌ ʶ˄˗ ˎˉʱˊ˔ʶʽ ˁʰʽ 

˒˖ˍˇʴˊʰ˒ʾʰ ˃ʶ ʵˏˇ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ̀ ˍˇ ˉʱ˂ˁˇΦ ɶ ʵˎˋˁˇ˂ʾʰ ʴʽʰ ˍʹ ˋˎ˂˂ˇʴʺ ˋˍˇʽ˔ʶʾ˖˄ ʴʽʰ 

ˍˇ˄ ˁʱʻʶ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʰ ˈ˃˖ˌ ʶʾ˄ʰʽ ˃ʶʴʱ˂ʹΦ ɳʽʵʽˁʱ ʴʽʰ ˈˋˇˎˌ ʵʶ˄ ʷ˔ˇˎ˄ ʵʽˋˁˇʴˊʰ˒ʺˋʶʽ 



21 

 

ʶʾ˄ʰʽ ʵˏˋˁˇ˂ˇ ˄ʰ ʲˊʶʻˇˏ˄ ˋˍˇʽ˔ʶʾʰ ʴʽʰ ˍʹ˄ ˁʰˊʽʷˊʰ ˍˇˎˌ ʺ ʰˁˈ˃ʹ ˁʰʽ ˍˇ ʶˉʾʻʶˍˈ ˍˇˎˌΦ ɱʽʰ 

ˈˋˇˎˌ ʷ˔ˇˎ˄ ˉʽˇ ˉ˂ˇˏˋʽʰ ʵʽˋˁˇʴˊʰ˒ʾʰ ʶʾ˄ʰʽ ˉʽˇ ʶˏˁˇ˂ˇ ˄ʰ ʲˊʶʻˇˏ˄ ˁʱˉˇʽʰ ˋˍˇʽ˔ʶʾʰ ˍʰ 

ˇˉˇʾʰ ˈ˃˖ˌ ˉʰˊʰ˃ʷ˄ˇˎ˄ ʶ˂˂ʽˉʺΦ  

ɶ ˔ˊʺˋʹ ˍʹˌ ʰˊ˃ˈ˄ʽˁʰˌ ˁʰʽ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ 

 

ɳʽˁˈ˄ʰ 10- ʅˏˊˇˌ ʰˊ˔ʷˌ ʵʶˁʰʶˍʾʰˌ ϥрлΣ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ ό˃ˉˇˎʸˇˏˁʽύΣ ʵˏˇ ʱʴ˄˖ˋˍʶˌ ʴˎ˄ʰʾˁʶˌ όʹ ˃ʾʰ 
ˉʰʾʸʶʽ ˁʽʻʱˊʰύΣ ɱʽ˗ˊʴˇˌ ʄˇʲʶˊˍʱˁʹˌ όʰˁˇˊ˄ˍʶˈ˄ύ ˁʰʽ ʱʴ˄˖ˋˍˇˌ ʱ˄ˍˊʰˌ ό˃ˉˇˎʸˇˏˁʽύΦ ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ 
ˎ˂ʽˁˇˏ 

ʂˉ˖ˌ ʰ˄ʰ˒ʷˊʶʽ ˇ ˃ˇˎˋʽˁˇ˂ˈʴˇˌ ʃʰ˄ʰʴʽ˗ˍʹˌ ɼˇˎ˄ʱʵʹˌ ̱ ʰ ʹ˔ˇʴˊʰ˒ʹ˃ʷ˄ʰ ˍˊʰʴˇˏʵʽʰ ˍˇˎ 

ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ ʰˉˈ ˍˇ мфон ˃ʷ˔ˊʽ ˍˇ мфсл  ʺˍʰ˄ мпф ˍˊʰʴˇˏʵʽʰ ʵʽˁʺˌ ˍˇˎ ˋˏ˄ʻʶˋʹˌ 

ˁʰʽ ннл  ˖ˌ ʶˊ˃ʹ˄ʶˎˍʺˌ όˍʰ мом ʰˉˈ ʰˎˍʱ  ʶʾ˄ʰʽ ˁʰʽ ˋˎ˄ʻʷˋʶʽˌ ˍˇˎ ˁʰʽ ˍʰ ˎˉˈ˂ˇʽˉʰ уф 

ˋˎ˄ʻʷˋʶʽˌ ˍ˖˄ ʃʶˊʽˋˍʷˊʹ όолύΣ ʆˋʽˍˋʱ˄ʹ όнпύΣ ʋʰˍʸʹ˔ˊʺˋˍˇˎ όтύ ˁʰʽ ʱ˂˂˖˄Φ όʲ˂Φ ʃʾ˄ʰˁʶˌ м 

&2) 

ɮˉˈ ˍʹ˄ ˉ˂ʺˊʹ ʶˊʴˇʴˊʰ˒ʾʰ ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹΣ ˈˉ˖ˌ ˍʹ˄ ʷ˔ʶʽ ʰ˄ʰˊˍʺˋʶʽ ˇ ɱʽʱ˄˄ʹˌ 

ʆʸʰ˄ʾʵʹˌΣ ˉˊˇˁˏˉˍʶʽ ˈˍʽ ˍˇ ˃ˇ˄ʰʵʽˁˈ ˍˊʰʴˇˏʵʽ ˋˍˇ ˇˉˇʾˇ ˎˉʱˊ˔ʶʽ ʰˊ˃ˈ˄ʽˁʰ ʰˉˈ ˍʹ 

ʵʽˋˁˇʴˊʰ˒ʾʰ ˍˇˎ ɰʰ˃ʲʰˁʱˊʹ όˍˇ ˇˉˇʾˇ ʶʾ˄ʰʽ ˁʰʽ ˍˇ ˃ˈ˄ˇ ˉˇˎ ˇ ɰʰ˃ʲʰˁʱˊʹˌ ˋˎ˄ʶˊʴʱʸʶˍʰʽ 

˃ʶ ˍʹ ʄʾˍʰ ɮ˃ˉʰˍʸʺύ ʶʾ˄ʰʽ ˍˇ ζʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌη ˉˇˎ ʹ˔ˇʴˊʰ˒ʺʻʹˁʶ ˍˇ мфопΦ 

ɮˉˈ ˍʹ˄ ˉˊˇˋ˒˗˄ʹˋʹ ˋˍʹ˄ ʹ˔ˇʴˊʱ˒ʹˋʹ ˁʰˍʰ˂ʰʲʰʾ˄ˇˎ˃ʶ ˈˍʽ ʰˊ˃ˈ˄ʽˁʰ ˉʰʾʸʶʽ ˇ ʆˊʾ˃ʹˌΦ  

ɽʰ˄ʻʰˋ˃ʷ˄ʰ ˋʶ ʰ˄ʰʸʺˍʹˋʹ ˋˍˇ ʵʽʰʵʾˁˍˎˇ ʻʰ ʲˊˇˏ˃ʶ ˈˍʽ ˉʰʾʸʶʽ ˇ ɱʽ˗ˊʴˇˌ ʆˊʾ˃ʹˌ ʰ˂˂ʱ 

ˈˉ˖ˌ ʶʾʵʰ˃ʶ ˁʰʽ ˉʽˇ ˉˊʽ˄ ʰˊ˃ˈ˄ʽˁʰ ʾˋ˖ˌ ʷˉʰʽʸʶ ˇ ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌΦ ʅˍʹ˄ ʹ˔ˇʴˊʱ˒ʹˋʹ 

ˉʰʾʸˇˎ˄ ˃ˉˇˎʸˇˏˁʽ ˇ ɾʱˊˁˇˌ ɰʰ˃ʲʰˁʱˊʹˌ ˁʰʽ ˁʽʻʱˊʰ ˇ ɼ˗ˋˍʰˌ ɼʰˊʾˉʹˌΦ ʅˍʹ ʵʶˏˍʶˊʹ 

ʶˁˍʷ˂ʶˋʹ ˍˇˎ ˁˇ˃˃ʰˍʽˇˏ ˃ˈ˂ʽˌ ˂ʾʴˇˎˌ ˃ʺ˄ʶˌ ʰˊʴˈˍʶˊʰ ʵʶ˄ ˎˉʱˊ˔ʶʽ ʰˊ˃ˈ˄ʽˁʰ ʰ˂˂ʱ ʲʽˇ˂ʾ 

ˁʰʽ ʶˊ˃ʹ˄ʶˏˇˎ˄ ˇʽ ɯ˄˄ʰ ʃʰʴʰ˄ʱ όʃˇ˂ʾˍʽˋˋʰύ ˁʰʽ ɾʰˊʾˍˋʰ ʃʰ˄ʵˊʱΦ ʆˊʾʰ ˔ˊˈ˄ʽʰ ʰˊʴˈˍʶˊʰΣ 

ˍˇ мфот ʶʾ˄ʰʽ ʹ ʶˉˈ˃ʶ˄ʹ ʹ˔ˇʴˊʱ˒ʹˋʹ ˃ʶ ʰˁˇˊ˄ˍʶˈ˄ ˉ˂ʷˇ˄ ˋˍˇ ˍˊʰʴˇˏʵʽ ζɳʾˋʰʽ ˃ʶ˂ʰ˔ˊˇʽ˄ˈ 

ˁʰʽ ˄ˈˋˍʽ˃ˇηΦ ɶ ˇˊ˔ʺˋˍˊʰ ˉʶˊʽ˂ʰ˃ʲʱ˄ʶʽ ˃ˉˇˎʸˇˏˁʽΣ ˃ˉʰʴ˂ʰ˃ʱ ˁʰʽ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ ʶʾ˄ʰʽ 

ʰˉˈ ˍʽˌ ˉˊ˗ˍʶˌ ʶ˃˒ʰ˄ʾˋʶʽˌ ʰˁˇˊ˄ˍʶˈ˄ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ ˍˇˎ ˊʶ˃ˉʷˍʽˁˇˎΣ ʶ˄˗ 

ʵʹ˃ʽˇˎˊʴʺʻʹˁʶ ˂ʾʴˇ ˉˊʽ˄ ˍʹ˄ ʶ˒ʰˊ˃ˇʴʺ ˍʹˌ ˂ˇʴˇˁˊʽˋʾʰˌ ˍʹˌ ɾʶˍʰ˅ʽˁʺˌ ʵʽˁˍʰˍˇˊʾʰˌΦ 
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όʆʸʰ˄ʾʵʹˌΣ ˔Φ˔Φύ ʆˇ мфот ʹ˔ˇʴˊʰ˒ʶʾˍʰʽ ˁʰʽ ˍˇ ζɴ˅ʽ ʴˁˈ˃ʶ˄ʶˌ ʰ˒ˊʱˍʶˌη ˍˇ ˇˉˇʾˇ ˁˎˁ˂ˇ˒ˇˊʶʾ 

ˍˇ мфпм ˃ʶ ʰ˂˂ʰʴ˃ʷ˄ˇ ˍʾˍ˂ˇ ˂ˈʴ˖ ˍʹˌ ˂ˇʴˇˁˊʽˋʾʰˌ ζΩɴ˔ʶʽ ˈ˃ˇˊ˒ʶˌ ʰ˒ˊʱˍʶˌηΦ ʅˎ˄ˇ˂ʽˁʱ 

ˁʰˍʰ˃ʶˍˊʺʻʹˁʰ˄ оо ˁˇ˃˃ʱˍʽʰ ˉˇˎ ˉ˂ʷˇ˄ ˉʰʾʸˇ˄ˍʰʽ ʰˉˇˁ˂ʶʽˋˍʽˁʱ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ ˈ˔ʽ 

ʰˊ˃ˈ˄ʽˁʰΦ   

ɾˉˇˊˇˏ˃ʶ ˄ʰ ˔˖ˊʾˋˇˎ˃ʶ ˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ʰˎˍʷˌ ˋʶ ʵˏˇ ˉʶˊʽˈʵˇˎˌ ˃ʶ ˍʹ˄ ˉˊ˗ˍʹ ˄ʰ ʶʾ˄ʰʽ 

ʰˉˈ ˍˇ мфот ˃ʷ˔ˊʽ ˍˇ мфпу ˁʰʽ ˍʹ ʵʶˏˍʶˊʹ ʰˉˈ ˍˇ мфсм ˃ʷ˔ˊʽ ˍˇ мфсрΦ ʅˍʹ˄ ˉˊ˗ˍʹ ˉʶˊʾˇʵˇ 

ˉʶˊʽ˂ʰ˃ʲʱ˄ˇ˄ˍʰʽ мс ˍˊʰʴˇˏʵʽʰ ˁʰʽ ʵʶ˄ ʷ˔ˇˎ˃ʶ ˁʰ˃ʾʰ ˉ˂ʹˊˇ˒ˈˊʹˋʹ ʴʽʰ ˍˇˎˌ 

ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˉˇˎ ʷ˔ˇˎ˄ ʹ˔ˇʴˊʰ˒ʺˋʶʽ ʶ˄˗ ˇʽ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˂ʱ˃ʲʰ˄ʰ˄ ˔˗ˊʰ ˋˍʹ˄ 

hŘŜƻƴ ˁʰʽ ˍʹ˄ tŀǊƭƻǇƘƻƴŜΦ ʁʽ ˇˊ˔ʺˋˍˊʶˌ ˋˍʽˌ ˋˎʴˁʶˁˊʽ˃ʷ˄ʶˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˉʶˊʽ˂ʱ˃ʲʰ˄ʰ˄ 

ʷ˄ʰ ʺ ʵˏˇ ˃ˉˇˎʸˇˏˁʽʰΣ ˁʽʻʱˊʰΣ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ ˃ˉʰʴ˂ʰ˃ʱΦ ʅˍʹ˄ ʵʶˏˍʶˊʹ ˉʶˊʾˇʵˇ ˇʽ мт 

ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˃ˇʽˊʱʸˇ˄ˍʰʽ ʰ˄ʱ˃ʶˋʰ ˋˍˇˎˌ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ɱʽ˗ˊʴˇ ɼˇʽ˄ˇˏˋʹ όмлύΣ ɮˊʴˏˊʹ 

ʅˍʰˋˇˎ˂ʱˁʹ όсύΣ ʅˍʷ˂ʽˇ ɼʰˊ˃ʰ˄ʽ˗˂ʰ όмύ ˁʰʽ ʋˊʺˋˍˇ ʅˇˏˁʰ όмύ ˁʰʽ ˂ʱ˃ʲʰ˄ʰ˄ ˔˗ˊʰ ˋˍʰ 

ˋˍˇˏ˄ˍʽˇ ˍ˖˄ hŘŜƻƴΣ /ƻƭǳƳōƛŀ ˁʰʽ Iƛǎ aŀǎǘŜǊΩǎ ±ƻƛŎŜ ʶ˄˗ ˇʽ ˇˊ˔ʺˋˍˊʶˌ ʰˎˍʷˌ ʶʾ˄ʰʽ 

˃ʶʴʰ˂ˏˍʶˊʶˌ ˁʰʽ ˉʶˊʽ˂ʱ˃ʲʰ˄ʰ˄ ˉ˂ʷˇ˄ ʷ˄ʰΣ ʵˏˇ ʺ ˍˊʾʰ ˃ˉˇˎʸˇˏˁʽʰΣ ˁʽʻʱˊʰΣ ʰˁˇˊ˄ˍʶˈ˄Σ 

ˋˎ˄ʺʻ˖ˌ ʲʽˇ˂ʾ ʰ˂˂ʱ ˁʰʽ ˂ʽʴˈˍʶˊˇ ˋˎ˔˄ʱ ˉʽʱ˄ˇΣ ˄ˍˊʰ˃ˌ ˁʰʽ ˃ˉʱˋˇΦ ɳˉʾˋʹˌ ˉʰˊʰˍʹˊʺʻʹˁʶ 

ˈˍʽ ˍˊʰʴˇˎʵˇˏ˄ ʵʽʰ˒ˇˊʶˍʽˁˇʾ ˍˊʰʴˇˎʵʽˋˍʷˌ ˋʶ ˋ˔ʷˋʹ ˃ʶ ˍʹ˄ ˉˊ˗ˍʹ ˉʶˊʾˇʵˇ ˉˇˎ ˍʰ 

ˉʶˊʽˋˋˈˍʶˊʰ ˍˊʰʴˇˏʵʽʰ ˍʰ ˍˊʰʴˇˎʵˇˏˋʶ ˇ ʾʵʽˇˌ ˇ ɰʰ˃ʲʰˁʱˊʹˌΦ ɶ ʵʽʶˏʻˎ˄ˋʹ ˍ˖˄ 

ˇˊ˔ʹˋˍˊ˗˄ ʰˎˍ˗˄ ʶʾˍʶ ˋˍʹ˄ ˉˊ˗ˍʹ ˉʶˊʾˇʵˇ ʶʾˍʶ ˋˍʹ ʵʶˏˍʶˊʹ ˃ˇʽˊʱʸˇ˄ˍʰ˄ ʰ˄ʱ˃ʶˋʰ ˋˍˇ˄ 

ʅˉˏˊˇ ʃʶˊʽˋˍʷˊʹ ˁʰʽ ˋˍˇ ɾʱˊˁˇ ɰʰ˃ʲʰˁʱˊʹ ˁʰʽ ˍʰ ˉʶˊʽˋˋˈˍʶˊʰ ˍˊʰʴˇˏʵʽʰ ʶʾ˄ʰʽ ˋʶ 

ˊˎʻ˃ˈ ʸʶʿ˃ˉʷˁʽˁˇ ʺ ˔ʰˋʱˉʽˁˇΦ  

ɳˉʾ˂ˇʴˇˌ 

ɶ ʰˊ˃ˈ˄ʽˁʰ ʶʾ˔ʶ ˉˊ˖ˍʰʴ˖˄ʽˋˍʽˁˈ ˊˈ˂ˇ ˋˍʹ˄ ˃ˇˎˋʽˁʺ ˍʹˌ ʅ˃ˏˊ˄ʹˌ ˁʰʽ ˍʹˌ 

ɼ˖˄ˋˍʰ˄ˍʽ˄ˇˏˉˇ˂ʹˌΦ ʅˍˇ ˊʶ˃ˉʷˍʽˁˇ ˍˊʰʴˇˏʵʽ ˋˎ˄ʵˎʱʸʶˍʰʽ ˃ʶ ʱ˂˂ʰ ˈˊʴʰ˄ʰ ˁʰʽ ˇ ˊˈ˂ˇˌ 

ˍʹˌ ʶʾ˄ʰʽ ˉ˂ʷˇ˄ ˋˎ˄ˇʵʶˎˍʽˁˈˌΦ ɮˉˈ ˍˇ мфор ˁʰʽ ˃ʶˍʱ ˃ʶ ˍʹ˄ ʷ˂ʶˎˋʹ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ʹ 

ʰˊ˃ˈ˄ʽˁʰ ʶʴˁʰˍʰ˂ʶʾˉʶˍʰʽ ˁʰʽ ʷ˔ˇˎ˃ʶ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌ ˍˇ˄ ʺ˔ˇ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ˉˇˎ 

ˋˎ˄ˇʵʶˏʶʽ ˃ˉˇˎʸˇˏˁʽΦ ɷʵʹ ʰˉˈ ˍˇ мфсл ˁʰʽ ˃ʶˍʱ ʶˁˍˈˌ ʰˉˈ ˍˇ˄ ʹ˂ʶˁˍˊʽˁˈ ʺ˔ˇ ˁʰʽ ˍʹ 

ʵʽʰ˃ˈˊ˒˖ˋʹ ˍˇˎ ˉʱ˂ˁˇˎΣ ˍʹ ʻʷˋʹ ˍˇˎ ʰˁˇˊ˄ˍʶˈ˄ ʷˊ˔ʶˍʰʽ ˄ʰ ʰ˄ˍʽˁʰˍʰˋˍʺˋʶʽ ˉ˂ʷˇ˄ ˍˇ 

ʰˊ˃ˈ˄ʽˇ ˃ʶ ˍˇ˄ ˔ʰˊʰˁˍʹˊʽˋˍʽˁˈ ʺ˔ˇ ˁʰʽ ʶʽʵʽˁʱ ʰˎˍˈ ˍʹˌ ʶˍʰʽˊʾʰˌ CŀǊŦƛǎŀΦ 

ʂˉ˖ˌ ˉʰˊʰˍʹˊʶʾ ˇ ɶ˂ʾʰˌ ɰˇ˂ʽ˗ˍʹˌ-ɼʰˉʶˍʰ˄ʱˁʹˌ ζʅˍˇ ˉʱ˄ʻʶˇ˄ ˍˇˎ ζˊʶ˃ˉʷˍʽˁˇˎη 

ˍˊʰʴˇˎʵʽˇˏ-˃ʱ˂˂ˇ˄ ˋʶ ˁʱʻʶ ˉʱ˄ʻʶˇ˄- ˎ ˉʱˊ˔ˇˎ˄ ˁʰʽ ʰˎˍˇʾ ˉˇˎ ˁʱʻˇ˄ˍʰʽ ˋˍʹ˄ ˉʾˋ˖ ˋʶʽˊʱ 

ˍˇˎ ˉʱ˂ˁˇˎΣ ʴʽʰˍʾ ʵʶ˄ ˉʰʾʸˇˎ˄ ˍˇ ʲʰˋʽˁˈ ˈˊʴʰ˄ˇΣ ʵʶ˄ ʶʾ˄ʰʽ ˋˎ˄ʻʷˍʶˌ ˃ʶ ˋʰˊ˖ˍʽˁʺ 

ˉʰˊˇˎˋʾʰΣ ʵʶ˄ ˍˊʰʴˇˎʵˇˏ˄Φ ʆʰ ˈˊʴʰ˄ʰ ˋˎ˄ˇʵʶʾʰˌ ˍʹˌ ˂ʰʿˁʺˌ ˇˊ˔ʺˋˍˊʰˌ ʷ˔ˇˎ˄ ˍʹ ʵʽˁʺ 

ˍˇˎˌ ʰ˒ʰ˄ʺΣ ˋʶ ˈ˂ˇ ˍˇ ʶˏˊˇˌ ˁʰʽ ˍˇ ʲʱʻˇˌ ˈˍʰ˄ ʰˁˇˏ˃ʶ ˍˇˎˌ ˉʰ˂ʽˇˏˌ ʵʾˋˁˇˎˌΣ ʰ˅ʾʰΦ ɲʾ˄ˇˎ˄ 

ˍˇ ˃ʷˍˊˇ ˍʹˌ ʽˋˇˊˊˇˉʾʰˌΣ ʵʽʰ˂ʷʴˇ˄ˍʰʽ ˁʰʽ ˋˍˇ˂ʾʸˇˎ˄ ˍʹ˄ ʲʰˋʽˁʺ ˃ʶ˂˖ʵʾʰ ˋˍʹ ʵʽˋˁˇʴˊʰ˒ʾʰ 

ˈˍʰ˄ ʵʶ˄ ˎˉʱˊ˔ˇˎ˄ ʰˁˈ˃ʰ ˍʰ ˉˊˇʹʴ˃ʷ˄ʹˌ ˍʶ˔˄ˇ˂ˇʴʾʰˌ ˃ʷˋʰ ʹ˔ˇʴˊʱ˒ʹˋʹˌΣ ʰ˂˂ʱ ˁʰʽ ˋˍˇ 
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ˉʰˍʱˊʽ ζʴʶ˃ʾʸˇˎ˄η ˍʹ˄ ˇˊ˔ʺˋˍˊʰ ˁʰʻ˗ˌ ʶˎˍˎ˔˗ˌ ˂ʶʾˉˇˎ˄ ˇʽ ˁʰˍˇˉʽ˄ʷˌ ʽˋ˔ˎˊʷˌ 

˃ʽˁˊˇ˒˖˄ʽˁʷˌ ʶʴˁʰˍʰˋˍʱˋʶʽˌηΦ όɰˇ˂ʽ˗ˍʹˌ- ɼʰˉʶˍʰ˄ʱˁʹˌΣ нллоύ 

ʃˇ˂˂ˇʾ ʰˉˈ ˍˇˎˌ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʶˌ ˉˇˎ ʰ˄ʰ˒ʷˊʻʹˁʰ˄ ʷˉʰʽʸʰ˄ ˁʰʽ ˉʽʱ˄ˇ ʺ ʺˍʰ˄ ˁʰʽ ˋˎ˄ʻʷˍʶˌ 
ˁʰʽ ˉʰˊʰˍʹˊʺʻʹˁʶ ʷ˄ʰ ʵʾˁˍˎˇ ˃ˇˎˋʽˁ˗˄ ˉˇˎ ˁʱʻʶ ˋʰʽʸˈ˄ ʱ˂˂ʰʸʶ ˍʰ ˃ʰʴʰʸʽʱ ˋˍʰ ˇˉˇʾʰ 
ʷˉʰʽʸʶΦ ɶ ʾʵʽʰ ˁʽ˄ʹˍʽˁˈˍʹˍʰ ˎˉʱˊ˔ʶʽ ˁʰʽ ˋˍʽˌ ʹ˔ˇʴˊʰ˒ʺˋʶʽˌΦ ɶ ˁʰˍʰʴˊʰ˒ʺ ˁʰʽ ʰ˄ʱ˂ˎˋʹ 
ˍ˖˄ ʹ˔ˇʴˊʰ˒ʺˋʶ˖˄ ˃ˉˇˊʶʾ ˄ʰ ˒ʷˊʶʽ ˉʶˊʽˋˋˈˍʶˊʰ ˋˍˇʽ˔ʶʾʰ ʴʽʰ ˍˇ˄ ˍˊˈˉˇ ˉʰʽ˅ʾ˃ʰˍˇˌ ˍˇˎ 
ˁʱʻʶ ʰˁˇˊ˄ˍʶˇ˄ʾˋˍʰ ˁʰʽ ˍ˖˄ ʽʵʽʰʽˍʶˊˇˍʺˍ˖˄ ˋˍˇ˄ ˍˊˈˉˇ ˉʰʽ˅ʾ˃ʰˍˇˌ ˉˇˎ ʶʾ˔ʶ ˇ ˁʰʻʷ˄ʰˌΦ  

ɲʶ˄ ʻʰ ˃ˉˇˊˇˏˋʰ ˄ʰ ʶˎ˔ʹʻ˗ ˍʾˉˇˍʶ ʱ˂˂ˇ ʰˉˈ ˍˇ ˄ʰ ˋˎ˄ʶ˔ʽˋˍʶʾ ʹ ʷˊʶˎ˄ʰ ʴʽʰ ˄ʰ 
ʰ˄ʰˁʰ˂ˏ˕ˇˎ˃ʶ ʰˁˈ˃ʹ ˉʶˊʽˋˋˈˍʶˊʰ ˋˍˇʽ˔ʶʾʰ ʴˏˊ˖ ʰˉˈ ˍʹ˄ ʰˊ˃ˈ˄ʽˁʰ ˁʰʽ ˍˇ ʰˁˇˊ˄ˍʶˈ˄ ˁʰʽ 
ˍˇ ˊˈ˂ˇ ˉˇˎ ʷˉʰʽ˅ʰ˄ ˋˍˇ ˊʶ˃ˉʷˍʽˁˇ ˍˊʰʴˇˏʵʽΦ 

ʃʾ˄ʰˁʰˌ м- ʃˊ˗ˍʹ ʃʶˊʾˇʵˇˌ ʹ˔ˇʴˊʰ˒ʺˋʶ˖˄ ˃ʶ ʰˊ˃ˈ˄ʽˁʰ ˁʰʽ ʰˁˇˊ˄ˍʶˈ˄ 

 

 

 

 

 

ʁˊʴʰ˄ˇˉʰʾ˔ˍʹˌʂˊʴʰ˄ˇɴˍˇˌʆʾˍ˂ˇˌ ˍˊʰʴˇˎʵʽˇˏɮκɮ
ɱʽ˗ˊʴˇˌ ʆˊʾ˃ʹˌɮˊ˃ˈ˄ʽˁʰмфопʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌм

ɮˁˇˊ˄ˍʶˈ˄мфотɳʾˋʰʽ ˃ʶ˂ʰ˔ˊˇʽ˄ˈ ˁʰʽ ˄ˈˋˍʽ˃ˇн

ɮˁˇˊ˄ˍʶˈ˄мфотɸʱ ˊʻ˖ ˄ʰ ˋʶ ˅ˎˉ˄ʺˋ˖о
ɮˁˇˊ˄ˍʶˈ˄мфотɱʽʰ ˋʷ˄ʰ ˎˉˇ˒ʷˊ˖п
ɮˁˇˊ˄ˍʶˈ˄мфот όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфпмύɴ˔ʶʽ ˈ˃ˇˊ˒ʶˌ ʰ˒ˊʱˍʶˌр

ɮˁˇˊ˄ˍʶˈ˄мфплʊʾ˄ʰ ˍʱϥ ̝ʁ ʽˌ ˁʰˍʰ˒ʷˊʶʽс
ɮˁˇˊ˄ˍʶˈ˄мфплɮ˒ˈˍˇˎ ʶʴʶ˄˄ʺʻʹˁʰт
ɮˁˇˊ˄ˍʶˈ˄мфплɼʱˍ˖ ʶˁʶʾ ˋˍʹ ɲˊʰˉʶˍˋ˗˄ʰу

ɮˁˇˊ˄ˍʶˈ˄мфплɼˇˏ˂ʰ ʊˊʰʴˁˇˋˎˊʽʰ˄ʺф
ɮˁˇˊ˄ˍʶˈ˄мфплʶʾˋʰʽ ʰ˒ˊʱˍʹ ˋʰ˄ ˒ˊʰ˄ˍʸˈ˂ʰмл
ɮˁˇˊ˄ˍʶˈ˄мфпмʆʰ ˍˋʰʴʴʰˊʱˁʽʰмм

ɮˁˇˊ˄ˍʶˈ˄мфптɾʰˍˋʱˁʽʰ ˉʶ˄ˍˇ˔ʾ˂ʽʰˊʰмн

ɮˁˇˊ˄ˍʶˈ˄
мфпт

ɾʶˌ ˍʹ ˔ʰˋʱˉʽˁʹ ʰʴˇˊʱ όм́ύ κ ˍˇ
˔ʰˋʰˉʱˁʽмо

ɮˁˇˊ˄ˍʶˈ˄мфптʃʰʽ˔˄ʽʵʽʱˊʰ ˃ˇˎмп

ɮˁˇˊ˄ˍʶˈ˄мфпуɸʷ˂˖ ˄ʰ ˅ʷˊ˖ ˁˇˏˁ˂ʰ ˃ˇˎмр
ɮˁˇˊ˄ˍʶˈ˄мфпуɲʶ˄ ʻʷ˂˖ ˉ˂ˇˏˍʹ ˁʰʽ ˂ʶ˒ˍʱмс
ɮˁˇˊ˄ˍʶˈ˄мфпуɾʹ ˃ʶ ˉ˂ʹʴ˗˄ʶʽˌ ˁʰʽ ˉˇ˄˗мт

ɾˇˎˋʽˁˈˌʂˊʴʰ˄ˇɴˍˇˌʆʾˍ˂ˇˌ ˍˊʰʴˇˎʵʽˇˏɮκɮ

ʆˊʾ˃ʹˌɮˊ˃ˈ˄ʽˁʰмфопʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌ
м

ɮˁˇˊ˄ˍʶˈ˄мфотɳʾˋʰʽ ˃ʶ˂ʰ˔ˊˇʽ˄ˈ ˁʰʽ ˄ˈˋˍʽ˃ˇн

ɮˁˇˊ˄ˍʶˈ˄
мфотɸʱ ˊʻ˖ ˄ʰ ˋʶ ˅ˎˉ˄ʺˋ˖о

ɮˁˇˊ˄ˍʶˈ˄
мфотɱʽʰ ˋʷ˄ʰ ˎˉˇ˒ʷˊ˖п

ɮˁˇˊ˄ˍʶˈ˄
мфот όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфпмύɴ˔ʶʽ ˈ˃ˇˊ˒ʶˌ ʰ˒ˊʱˍʶˌ

р

ɮˁˇˊ˄ˍʶˈ˄мфплʊʾ˄ʰ ˍʱϥ ̝ʁ ʽˌ ˁʰˍʰ˒ʷˊʶʽ
с

ɮˁˇˊ˄ˍʶˈ˄
мфплɮ˒ˈˍˇˎ ʶʴʶ˄˄ʺʻʹˁʰт

ɮˁˇˊ˄ˍʶˈ˄мфплɼʱˍ˖ ʶˁʶʾ ˋˍʹ ɲˊʰˉʶˍˋ˗˄ʰу

ɮˁˇˊ˄ˍʶˈ˄
мфплɼˇˏ˂ʰ ʊˊʰʴˁˇˋˎˊʽʰ˄ʺф

ɮˁˇˊ˄ˍʶˈ˄мфплʶʾˋʰʽ ʰ˒ˊʱˍʹ ˋʰ˄ ˒ˊʰ˄ˍʸˈ˂ʰ
мл

ɮˁˇˊ˄ˍʶˈ˄
мфпмʆʰ ˍˋʰʴʴʰˊʱˁʽʰ

мм

ɮˁˇˊ˄ˍʶˈ˄
мфптɾʰˍˋʱˁʽʰ ˉʶ˄ˍˇ˔ʾ˂ʽʰˊʰмн

ɮˁˇˊ˄ˍʶˈ˄

мфптɾʶˌ ˍʹ ˔ʰˋʱˉʽˁʹ ʰʴˇˊʱ όм́ύ κ ˍˇ ˔ʰˋʰˉʱˁʽмо

ɮˁˇˊ˄ˍʶˈ˄
мфптʃʰʽ˔˄ʽʵʽʱˊʰ ˃ˇˎ

мп

ɮˁˇˊ˄ˍʶˈ˄
мфпуɸʷ˂˖ ˄ʰ ˅ʷˊ˖ ˁˇˏˁ˂ʰ ˃ˇˎмр

ɮˁˇˊ˄ˍʶˈ˄
мфпуɲʶ˄ ʻʷ˂˖ ˉ˂ˇˏˍʹ ˁʰʽ ˂ʶ˒ˍʱмс

ɮˁˇˊ˄ˍʶˈ˄
мфпуɾʹ ˃ʶ ˉ˂ʹʴ˗˄ʶʽˌ ˁʰʽ ˉˇ˄˗

мт
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ʃʾ˄ʰˁʰˌ н- ɲʶˏˍʶˊʹ ʃʶˊʾˇʵˇˌ ʹ˔ˇʴˊʰ˒ʺˋʶ˖˄ ˃ʶ ʰˊ˃ˈ˄ʽˁʰ ˁʰʽ ʰˁˇˊ˄ˍʶˈ˄ 

 

 

 

ɰʽʲ˂ʽˇʴˊʰ˒ʾʰ 

ɮ˄ʵˊˇˎ˂ʱˁʹΣ ɱΦ-ɾΦ όнлммύΦ ɶ ʰˊ˃ˈ˄ʽˁʰΥ ɴ˄ʰ ʱʴ˄˖ˋˍˇ ˈˊʴʰ˄ˇ ˍˇˎ ʄʶ˃ˉʷˍʽˁˇˎΦ 

ʃʰ˄ʶˉʽˋˍʺ˃ʽˇ ɾʰˁʶʵˇ˄ʾʰˌΣ ʆ˃ʺ˃ʰ ɾˇˎˋʽˁʺˌ ɳˉʽˋˍʺ˃ʹˌ ˁʰʽ ʆʷ˔˄ʹˌΦ 

ɰˇ˂ʽ˗ˍʹˌ- ɼʰˉʶˍʰ˄ʱˁʹˌΣ ɶΦ όнллоύΦ ʆˈ˂ʹˌ ɳˋʵˊʱΣ ʆˇ ʰˁˇˊ˄ˍʶˈ˄ ˍˇˎ Ψˊʶ˃ˉʷˍʽˁˇˎΩΦ 

ɾʶˍˊˇ˄ˈ˃ˇˌΣ млΦ 

ɰˇ˂ʽ˗ˍʹˌ- ɼʰˉʶˍʰ˄ʱˁʹˌΣ ɶΦ όнлмлύΦ ɾʽ˔ʱ˂ʹˌ ʆˊʾ˃ʹˌΦ ɯˊ˔ˇ˄ˍʰˌ ˍʹˌ ʰˊ˃ˈ˄ʽˁʰˌΦ 

ɾʶˍˊˇ˄ˈ˃ˇˌΣ осΦ 

ɲʹ˃ʹˍˊˈˉˇˎ˂ˇˌΣ ɿΦ όɲʽʶˎʻˎ˄ˍʺˌύΦ όнлмуύΦ ɶˊʰˁ˂ʺˌ ɰʰʲʱˍˋʽˁʰˌ- ʆˇ ʰˁˇˊ˄ˍʶˈ˄ ˋˍˇ 

ˋ˃ˎˊ˄ʰʾʽˁˇ ˁʰʽ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ˍˊʰʴˇˏʵʽΦ ʅˍˇ ʆˇ ɮ˂ʱˍʽ ˍʹˌ ɱʹˌΦ ɳʄʆΦ 

https://youtu.be/YlgOPVWqAYM?si=kRj_mOa50pr9darg    

ɼʰ˂ˎʲʽ˗ˍʹˌΣ ɮΦ όнллоύΦ ʅ˃ˏˊ˄ʹΣ ʹ ˃ˇˎˋʽˁʺ ʸ˖ʺ мфлл-1922. Music Corner. 

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄

мфсмɱʰʿˍʰ˄ˇ˒ˊˎʵˇˏˋʰκ ɴ˂ʰ ˄ʰ ˉʱ˃ʶ ʶˁʶʾ ˉˇˎ ˂ʶˌму

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɮʴʴʶ˂ˇˁʰ˃˖˃ʷ˄ʹ ˃ˇˎмф

ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɲʽˉˊˈˋ˖ˉˇˌ

нл

ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɾʷˋʰ ˋˍʹ ˄ˏ˔ˍʰ ˉˊˇ˔˖ˊ˗нм

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɾˉˇˎʸˇˏˁʽ ˃ˇˎ ˉˇˎ ʰˁˇˏʴʶˋʰʽнн

ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɿʰ ˉʶʻʱ˄ʶʽˌ

но

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмʂ˂ˇʽ ˇʽ ˊʶ˃ˉʷˍʶˌ ˍˇˎ ˄ˍˇˎ˄ʽʱнп

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɾʱʴˁʽˁˇ ˍʰ ʵˎˇ ˋˇˎ ˃ʱˍʽʰнр

ʅˍʰˋˇˎ˂ʱˁʹˌ ɮˊʴˏˊʹˌɮˁˇˊ˄ˍʶˈ˄
мфсмɾʷˋʰ ˋˍʹ ˄ˏ˔ˍʰ ˉˊˇ˔˖ˊ˗

нс

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌ

ɮˁˇˊ˄ˍʶˈ˄

мфсмɾˉˇˎʸˇˏˁʽ ˃ˇˎ ˉˇˎ ʰˁˇˏʴʶˋʰʽ όh ˄ʷˁʵˇˍˇ ˋˍʽˌ прϥϥύнт

ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌ
ɮˁˇˊ˄ˍʶˈ˄

мфсмʃʰˊʰˉˇ˄ʽʱˊʽˁˈ ˃ˇˎну

ɮˊʴˏˊʹˌ ʅˍʰˋˇˎ˂ʱˁʹˌ
ɮˁˇˊ˄ˍʶˈ˄

мфсмʊʶʴʴʱˊʽ ʰ˄ ʶʾˋʰʽ ˂ʰ˃ˉʶˊˈ
нф

ʋˊʺˋˍˇˌ ʅˇˏˁʰˌ
ɮˁˇˊ˄ˍʶˈ˄

мфсм όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфснύʁ ʰ˔ʱˊʽˋˍˇˌол

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсо όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфсрύʃʱ˄ʶ ˍʰ ˃ʰʻʺ˃ʰˍʰом

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсоɾʰ˄ˇˏ˂ʰ ˃ˇˎ ˃ʱ˄ʰ όн́ύ

он

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсрɮˎˍʱ ˍʰ ˂ˈʴʽʰ ˍʰ ˋˁ˂ʹˊʱоо

ɱʽ˗ˊʴˇˌ ɼˇʽ˄ˇˏˋʹˌɮˁˇˊ˄ˍʶˈ˄
мфсрɶ ɮʵʽˁʹ˃ʷ˄ʹоп
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ɾʰˊʴʰˊ˗˄ʹΣ ɳΦ όнлмуύΦ ɳˎʰʴʴʶ˂ʾʰ ɾʰˊʴʰˊ˗˄ʹΦ Ψʃʷˊʰˋʰ ʵˎˋˁˇ˂ʾʶˌ ˁʰʽ ˋˍʶ˄ʰ˔˗ˊʽʶˌΣ 

ʰ˂˂ʱ ʵʶ˄ ʷ˔˖ ˉʰˊʱˉˇ˄ˇΩ ώʅˎ˄ʷ˄ˍʶˎ˅ʹϐΦ 

https://www.ogdoo.gr/prosopa/synenteykseis/evaggelia-margaroni-o-tsitsanis-mou-

elege-evaggelia-simeiose-to 

ɾʰˎˊʾˁʹΣ ɰΦ όнлмнύΦ ɶ ʰˊ˃ˈ˄ʽˁʰΦ ɶ ʽˋˍˇˊʾʰ ˁʰʽ ˇ ˊˈ˂ˇˌ ˍʹˌ ˋˍʽˌ ˇˊ˔ʺˋˍˊʶˌ ˍʹˌ 

ɼ˖˄ˋˍʰ˄ˍʽ˄ˇˏˉˇ˂ʹˌ ˁʰʽ ˍʹˌ ʅ˃ˏˊ˄ʹˌΣ ˁʰʽ ˋˍʽˌ ˂ʰʿˁʷˌ ˇˊ˔ʺˋˍˊʶˌ ˋˍʹ˄ ɳ˂˂ʱʵʰ ˖ˌ ˁʰʽ ˍˇ 

мфорΦ ʆɳɹ ɶʃɳɹʄʁʇΣ ʆ˃ʺ˃ʰ ɽʰʿˁʺˌ ˁʰʽ ʃʰˊʰʵˇˋʽʰˁʺˌ ɾˇˎˋʽˁʺˌΣ ʅ˔ˇ˂ʺ ɾˇˎˋʽˁʺˌ 

ʆʶ˔˄ˇ˂ˇʴʾʰˌΦ 

ʃʰˉʰˋˉʺ˂ʽˇˌΣ ɼΦ όнлнлύΦ ɱʽʱ˄˄ʹˌ ʃʰˉʰʽ˖ʱ˄˄ˇˎΣ ʁ ɯ˔ˊʰ˄ˍˇˌ ɾʱʴˁʰˌΦ ɳˁʵˈˋʶʽˌ ɱˊʱ˃˃ʰˍʰΦ 

ʃʶˊˉʽ˄ʽʱʵʹˌΣ ɰΦΣ ϧ ɾˉʰ˂ʰ˔ˇˏˍʹˌΣ ɼΦ όʶˉʽ˃Φ ύΦ όнлллύΦ ʃˊʽ˄ ˍˇ ˍʷ˂ˇˌΦ ʃˊˇˋˁʺ˄ʽˇΦ 

ʃʶˍˊˈˉˇˎ˂ˇˌΣ ɶΦ όмффмύΦ ʄʶ˃ˉʷˍʽˁʰ ʆˊʰʴˇˏʵʽʰ όмпʹύΦ ɼʷʵˊˇˌΦ 

ʅˁʰ˃˄ʷ˂ˇˌΣ ɾΦ όнлмсύΦ ɶ ˍʶ˔˄ʽˁʺ ˁʰʽ ˍˇ ˏ˒ˇˌ ˍˇˎ ɽʱʸʰˊˇˎ ɼˇˎ˂ʰ˅ʾʸʹΦ ʆɳɹ ɶʃɳɹʄʁʇΣ ʆ˃ʺ˃ʰ 

ɽʰʿˁʺˌ ˁʰʽ ʃʰˊʰʵˇˋʽʰˁʺˌ ɾˇˎˋʽˁʺˌΣ ʅ˔ˇ˂ʺ ɾˇˎˋʽˁʺˌ ʆʶ˔˄ˇ˂ˇʴʾʰˌΦ 

ʆʸʰ˄ʾʵʹˌΣ ɱΦ ό˔Φ˔ΦύΦ ʃ˂ʺˊʹˌ ʶˊʴˇʴˊʰ˒ʾʰ ˍˇˎ ɾʱˊˁˇˎ ɰʰ˃ʲʰˁʱˊʹ ώŘŀǘŀǎŜǘϐΦ 

https://docs.google.com/spreadsheets/d/1ZzgkQ_tR-

ewinqLr695Fg3rxpBjHTHiojIDn1ujnc9s/edit#gid=789651596 

ʋˇ˄ʵˊˇˉʺʵʰˌΣ ʅΦ όнлнлύΦ ɾʶ˂˖ʵʽˁʱ ˋ˔ʺ˃ʰˍʰ ˋˍˇ ʷˊʴˇ ˍˇˎ ʅˉˏˊˇˎ ʃʶˊʽˋˍʷˊʹΦ 

ʃʰ˄ʶˉʽˋˍʺ˃ʽˇ ɹ˖ʰ˄˄ʾ˄˖˄Σ ʅ˔ˇ˂ʺ ɾˇˎˋʽˁ˗˄ ʅˉˇˎʵ˗˄Σ ʆ˃ʺ˃ʰ ɾˇˎˋʽˁ˗˄ ʅˉˇˎʵ˗˄Φ 

Wayne, N. (2009). The Invention and Evolution of th Wheatstone Concertina. The Galpin 

Society, 62, 235ς262. 

 ɰʾ˄ˍʶˇ 

ɼ˂ʷˍˋʰˌ ɱ. ɶ˂ʾʰˌ. ɮˊ˃ˈ˄ʽˁʰ. Aptaliko.gr. https://youtu.be/kLSd_k_fKBk?si=jPBXbJ-

4Q2htE2gw. ɮ˄ʰˁˍʺʻʹˁʶ ̀ ˍʽˌ 5-12-2022. 

ʃʰˊʽʸʱ˄ˇˌ-ɾʰˎˊʱˁʹˌ ɯˊʹˌ. The accordion in Greek folk music. 

https://vimeo.com/206395860. ɮ˄ʰˁˍʺʻʹˁʶ ˋˍʽˌ р-12-2022. 
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ʃʹʴʷˌ ˒˖ˍˇʴˊʰ˒ʽˁˇˏ ˎ˂ʽˁˇˏ 

ɳʽˁˈ˄ʰ м- 

https://en.wikipedia.org/wiki/File:Cyrill_Damian_with_the_first_accordion_he_built.jpg  

ɳʽˁˈ˄ʰ н- https://www.metmuseum.org/art/collection/search/503682  

ɳʽˁˈ˄ʰ о- 

https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541

.-2207520000  

ɳʽˁˈ˄ʰ п- 

https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.1000643352661

79.-2207520000&type=3  

ɳʽˁˈ˄ʰ р- https://vmrebetiko.gr/item/?id=2454  

ɳʽˁˈ˄ʰ с- 

https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.-

2207520000.  

ɳʽˁˈ˄ʰ т- 

https://www.facebook.com/photo?fbid=1463187610598008&set=a.146318734726470  

 ɳʽˁˈ˄ʰ 8- 

https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%AC-

%CE%BC%CE%B5-%CE%BC%CE%B1%CF%82.html  

ɳʽˁˈ˄ʰ 9- https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-

7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE

%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE

%A3&RecordType=78 ˁ ʰʽ 

https://www.greekdiscography.gr/RecordCode.htm?RecordCode=7PG%202918#results  

ɳʽˁˈ˄ʰ 10- https://agriniostories.gr/markos-vamvakaris-oles-oi-technes-poykama/  

 

 

 

https://en.wikipedia.org/wiki/File:Cyrill_Damian_with_the_first_accordion_he_built.jpg
https://www.metmuseum.org/art/collection/search/503682
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.100064335266179.-2207520000&type=3
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.100064335266179.-2207520000&type=3
https://vmrebetiko.gr/item/?id=2454
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo?fbid=1463187610598008&set=a.146318734726470
https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%AC-%CE%BC%CE%B5-%CE%BC%CE%B1%CF%82.html
https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%AC-%CE%BC%CE%B5-%CE%BC%CE%B1%CF%82.html
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=7PG%202918#results
https://agriniostories.gr/markos-vamvakaris-oles-oi-technes-poykama/


27 

 

 

ɨʅ ʇɻʛʆʋʚ ʔʋʍʋʚ ʐʋʑ ʍʀʈʌʘʐʅʆʋʑ ʐʍɻɾʋʑɿʅʋʞ 

ɜʅʡʍɾʋʏ ɜʀʖʍɾʋʞɿʂʏ 
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Markos the soul of rebetiko.  Rebetiko as a living heritage of 
humanity  

George Makris 

  
I will start first with the second part of my presentation. Let us keep alive in our thinking 
that: The necessary and basic condition for the recognition of an element to be part of the 
Cultural Heritage of Humanity by UNESCO is that this element remains alive, continues to 
creatively activate its eternal course of life, inspiring up today, especially young peopleΧ 
On March 21st and 22nd 2014 we presented for the first time, with the music group 
"Parapetamenoi", at the Municipal Gallery of Piraeus, a historical tribute entitled 
"Footprints of the rebetiko in the neighborhoods of Piraeus". A tribute that was repeated, 
over time, several times afterwards, such as in the garden of the F. Anogianakis Museum 
of Folk Instruments in area of Plaka, Athens in September 2014, in various music scenes in 
Athens, at the headquarters of the Likio of Greek women in Athens Kolonaki area, at the 
ǎǘŀǘŜ ǘŜƭŜǾƛǎƛƻƴ ƛƴ ǘƘŜ ǎƘƻǿ Ϧ{ŀƭǘ ƻŦ ǘƘŜ 9ŀǊǘƘέ ǿƛǘƘ ǘƘŜ ǘƛǘƭŜ άIŜƭƭƻ LƳƳƻǊǘŀƭ tŜǊŜŀϦ 1 etc. 
 

 
  
The material of the tribute and its presentation is due to the engineer friend Thanasis 
Vlachos, the musical editing and selection of the songs was organized by Spyros Goumas 
ŀƴŘ ǘƘŜ άtŀǊŀǇŜǘŀƳŜƴƻƛέ ƳǳǎƛŎƛŀƴǎ {ǇȅǊƻǎ DƻǳƳŀǎΣ Yƻǎǘŀǎ ¢ǊƛŦƻƴƻǇƻǳƭƻǎΣ LǎƛŘƻǊƻǎ 
Pateros, Fotini Karababa, Polytime Toli and George Makris carried out the program. 
 
  
The event at the museum of folk instruments in Plaka is historic, because on the initiative 
of Lambros Liavas, musicologist professor of the University of Athens and Stavroula 
Fotopoulou, Director of the Newer Cultural Heritage of the Ministry of Culture and Sports, 
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had the inspiration to include the rebetiko as an element of the cultural heritage of 
humanity of UNESCO. 
We were proposed as a music group "Parapetamenoi" to contribute to the creation of the 
necessary folder. Of course, we responded to the maximum extent, according to our 
capabilities, utilizing the rich material we have gathered since 2009 from the international 
seminar-meeting of Skyros and so three years later, in December 2017, the recognition 
with praise of the rebetiko took place as an element of UNESCO's Intangible Cultural 
Heritage of Humanity2. 
 

 
 
wŜōŜǝƪƻΣ ŀ ƳǳǎƛŎ ǘƘŀǘ ǿŀǎ ǇǊƻŘǳŎŜŘΣ ǎǇǊŀƴƎ ǳǇ ŀƴŘ ƅŀǊŜŘ ǳǇ ƛƴ tƛǊŀŜǳǎΣ ǿƛǘƘ ǘƘŜ 
ŎƻƴǘǊƛōǳǝƻƴ ƻǾŜǊ ǝƳŜ ƻŦ ǾŀǊƛƻǳǎ ƳǳǎƛŎŀƭ ƛƴƅǳŜƴŎŜǎΣ ŀŎǝǾŀǝƴƎ ŜƳƻǝƻƴǎ ŀƴŘ ŜȄǇŜŎǘŀǝƻƴǎΦ 
wŜōŜǝƪƻ ƛǎ ŀ ƳǳǎƛŎŀƭ ϦƧƻǳǊƴŜȅϦΣ ǘƘǊƻǳƎƘ ǎƻŎƛƻπǇƻƭƛǝŎŀƭ ǎƛǘǳŀǝƻƴǎ ŀƴŘ ŜǾŜƴǘǎ ǿƘƛŎƘ ƛǘ 
ŎŀǇǘǳǊŜŘ ƛƴ ŀ ǳƴƛǉǳŜ ǿŀȅ ƻƴ ƛǘǎ   ǎƻƴƎǎ ōƻŘȅΦ    
Lǘǎ ŎƻƴǘŜƴǘ ƛǎ ǘƘŜ ǇǊŀƛǎŜ ŦƻǊ ƭƻǾŜΣ ŦǊƛŜƴŘǎƘƛǇΣ άōŜǎŀέоΣ ŎƻƳǇƭŀƛƴǘ ŀōƻǳǘ ǎƻŎƛŀƭ ƛƴƧǳǎǝŎŜΣ 
ōŜǘǊŀȅŀƭΣ ǎǘǊŀƴƎŜƴŜǎǎΣ ǳƴŜƳǇƭƻȅƳŜƴǘΣ ǘƘŜ ƘŜŀǊǘƭŜǎǎƴŜǎǎ ƻŦ ǘƘŜ ǎǘŀǘŜ ŀǳǘƘƻǊƛǝŜǎΦ ! ŎƭŜŀǊ 
ǳƴŎƻƴǾŜƴǝƻƴŀƭ ŀǩǘǳŘŜΣ ǿƘƛŎƘ ƛƴ ǘƘŜ ŎƻǳǊǎŜ ƻŦ ǝƳŜ Ŏƻǎǘ ƛǘ ƘŀǊǎƘ ǇŜǊǎŜŎǳǝƻƴ ŀƴŘ ǘƘŜ 
ŎǊŜŀǝƻƴ ƻŦ ŀǊǝŬŎƛŀƭƭȅ ƴŜƎŀǝǾŜ ǎǘŜǊŜƻǘȅǇŜǎΣ Ƴŀƴȅ ƻŦ ǿƘƛŎƘ Ŧƻƭƭƻǿ ƛǘ ŜǾŜƴ ǘƻ ǘƘƛǎ ŘŀȅΦ 
wŜōŜǝƪƻ ƛǎ ŀ ŎǊŜŀǝƻƴ ƻŦ ōƻǘƘ ŘŜƭƛƴǉǳŜƴŎȅ ŀƴŘ άǇǊƛǎƻƴέ ōŜŎŀǳǎŜ ŘŜƭƛƴǉǳŜƴŎȅ ƛǎ ŀƭǎƻ ǇŀǊǘ ƻŦ 
ǘƘŜ ōƛƎ ǎƻŎƛŀƭ ǇƛŎǘǳǊŜ ŀƴŘ ŀƭǎƻ ǇǊƻŘǳŎŜǎ ŀǊǝǎǝŎ ǿƻǊƪΦ ¢Ƙƛƴƪ ŦƻǊ ŀ ƳƻƳŜƴǘ ŀ ǎƻŎƛŜǘȅΣ ŀ ǿƻǊƭŘ 
ǿƛǘƘƻǳǘ ǘƘŜ ŀǊǝǎǝŎ ƛƳǇǊƛƴǘ ƻŦ ϦŘŜƭƛƴǉǳŜƴǘ ŀǊǝǎǘǎϦ ǎǳŎƘ ŀǎ /ŀǊŀǾŀƎƎƛƻΣ IŜƴǊƛ ŘŜ ¢ƻǳƭƻǳǎŜπ
[ŀǳǘǊŜŎΣ 9ŘƎŀǊ !ƭƭŀƴ tƻŜΣ bŀȊƛƳ IƛƪƳŜǘΣ .ŜƴǾŜƴǳǘƻ /ŜƭƭƛƴƛΣ /ƘŀǊƭŜǎ .ŀǳŘŜƭŀƛǊŜΣ DŀǳǝŜǊΣ 
.ŀǳǝƭƛŀƴƛΣ ǘƘŜ ŎǊǳŜƭ {ƪǊƛǾŀƴƻǎ ŀƴŘ DŜƴƛǘǎŀǊƛǎ ƻǊ ǘƘŜ ǳƴŦƻǊǘǳƴŀǘŜ 5Ŝƭƛŀǎ Ŝǘ ŀƭΦ 
 
aŀǊƪƻǎ ǘƘŜ ǎƻǳƭ ƻŦ ǊŜōŜǝƪƻΣ ммф ȅŜŀǊǎ ǎƛƴŎŜ Ƙƛǎ ōƛǊǘƘ ŀƴŘ рн ǎƛƴŎŜ Ƙƛǎ ŘŜŀǘƘΣ ƛƴ мфтнΦ ! 
5ƻǊƛŎ ƳŀƭŜ ǘƻǊǘǳǊŜŘ ŬƎǳǊŜ ǘƘŀǘ ǎǳǇǇƻǊǘǎ ǿƛǘƘ Ƙƛǎ άŜƴƻǊƳƻǳǎ ǎƛȊŜέ ǘƘŜ ŜƴǝǊŜ ŜŘƛŬŎŜ ƻŦ ǘƘŜ 
ǊŜōŜǝƪƻ ǿƛǘƘ ǘƘŜ ǎǳǇǇƻǊǘ ƻŦ ǎƻ Ƴŀƴȅ ǿƻƴŘŜǊŦǳƭ άŎǊŀƊǎƳŜƴ ƻŦ ǊŜōŜǝƪƻέΦ tŜǊƘŀǇǎΣ aŀǊƪƻǎ 
±ŀƳǾŀƪŀǊƛǎ ƛǎ ǘƘŜ Ƴƻǎǘ ŀŎŎƻƳǇƭƛǎƘŜŘ ǎƻƴƎǿǊƛǘŜǊ ŎƻƴŎŜǊƴƛƴƎ ƳǳǎƛŎ ŀƴŘ ƭȅǊƛŎǎΦ 
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{ƛƳǇƭŜΣ ǇǊŜŎƛǎŜΣ ǳƴȅƛŜƭŘƛƴƎ ƛƴ ŜȄǇǊŜǎǎƛƻƴ ŀƴŘ ǳƴǇǊŜǘŜƴǝƻǳǎƭȅ ǊƻǳƎƘΦ Lƴ ƭƻǾŜ ŀƴŘ ǘŜƴŘŜǊ 
ŘŜǎǇƛǘŜ ǘƘŜ ƘŀǊǎƘ ǿƻǊŘǎ ƘŜ ǳǧŜǊǎ ƛƴ ŀ ǎǘǊŀƴƎŜ ǿŀȅ ƻŦ Ƙƛǎ ƻǿƴΦ IŜ ǊŀŘƛŀǘŜǎ ǊŜǎǇŜŎǘΣ ƭƻǾŜ ŀƴŘ 
ǳƴŘŜǊǎǘŀƴŘƛƴƎΦ 5ǳǊƛƴƎ aŀǊƪƻǎ ǊŜōŜǝƪƻ ȅŜŀǊǎΣ ǇƻǾŜǊǘȅΣ ǳƴƘŀǇǇƛƴŜǎǎ ŀƴŘ ƛƴƧǳǎǝŎŜ ŀǊŜ 
ŜȄǘŜǊƴŀƭƛȊŜŘ ǿƛǘƘ Ƙƛǎ ǎƻƴƎǎ ŘƛǊŜŎǘƭȅ ŀƴŘ ŀǳǘƘŜƴǝŎŀƭƭȅ ǘƘǊƻǳƎƘ ŀ ǊŜŀƭ ƴŜŜŘΦ Iƛǎ ǎƻƴƎǎ 
ǊŜǇǊŜǎŜƴǘ ǘƘŜ ǎƻŎƛŀƭ ϦǿŜϦ ǿƘŜǊŜ aŀǊƪƻǎ ōŜƭƻƴƎǎ ŀƴŘ ƛǎ ǇŀǊǘ ƻŦΦ Lǘ ŘƻŜǎƴϥǘ ōŜƭƻƴƎ ŀƴȅǿƘŜǊŜ 
ŜƭǎŜΦ IŜ ƭƛǾŜǎΣ ōǊŜŀǘƘŜǎΣ ŎƻƳǇƻǎŜǎ ŀƴŘ ǎƛƴƎǎ ƛƴ ƛǘ ό²ŜύΦ IŜ ǎȅƳǇŀǘƘƛȊŜǎ ǿƛǘƘ ǘƘŀǘΦ 
IŜ ƛǎ ƛǘǎ ǇŜǊƳŀƴŜƴǘ ŀƴŘ ŜǘŜǊƴŀƭ ϦǊŜǎƛŘŜƴǘϦΦ Iƛǎ ƳǳǎƛŎŀƭ ŀƴŘ ǇƻŜǝŎ ǎŜƭƅŜǎǎƴŜǎǎ ƛǎ 
ƛƳƳŜŘƛŀǘŜƭȅ ǇŜǊŎŜǇǝōƭŜΣ ȅƻǳ Ŏŀƴ ǎŜƴǎŜ ƛǘΦ IŜ ƴŜǾŜǊ ƛƳǇƭƛŜǎ ŀƴȅǘƘƛƴƎ ŜƭǎŜΤ ƘŜ ϦŜƳōŜƭƭƛǎƘŜǎϦ 
ŀƴŘ ϦƭŜƎƛǝƳƛȊŜǎϦ ǘƘŜƳ ƛƴ ŀ ǘǊŀƴǎǇŀǊŜƴǘ ǿŀȅΣ ǿƛǘƘ ǘƘŜ ǇǳǊŜ ŀƴŘ ƳƛǎŎƘƛŜǾƻǳǎ ƭƻƻƪ ƻŦ ŀ ŎƘƛƭŘΦ 
¢ƘŜ ǊŜōŜǝƪƻ ƻŦ ŜǾŜǊȅŘŀȅ ƭƛŦŜ ŀƴŘ ƻŦ ǘƘŜ ōǊŜŀŘǿƛƴƴŜǊǎ ƛǎ ƴƻǘ Ǉǳǘ ƛƴǘƻ ƳƻǳƭŘǎΦ Lǘ ƛǎ ŎŀǊǾŜŘ ōȅ 
ǘƘŜ ǇŜƻǇƭŜ ŦƻǊ ǘƘŜ ǇŜƻǇƭŜ ŀƴŘ ƛǘǎ ǝƳŜƭŜǎǎƴŜǎǎ ǊŜŀŎƘŜǎ ǘƻ ǘƘƛǎ ŘŀȅΦ 
bŜƛǘƘŜǊ ǘƘŜ ŎŜƴǎƻǊǎƘƛǇ ŀƴŘ ǘƘŜ ŎǊƛƳƛƴŀƭ ǇǊƻǎŜŎǳǝƻƴ ƻŦ ƛǘǎ ŎƻƴǘǊƛōǳǘƻǊǎΣ ƴƻǊ ǘƘŜ ŜȄƛƭŜ ŀƴŘ 
ǘƘŜ ƻƭŘ ŀƴŘ ƴŜǿ ϦǊŜǎǇƻƴǎƛōƭŜϦ ƻŦ ŀǊǝǎǝŎ ƳǳǎƛŎŀƭ ϦŘŜŎŜƴŎȅϦ ŘƛǎŀǇǇŜŀǊŜŘ ƛǘΦ Lǘ ƛǎ ǊŜǾƛǾŜŘ 
ǾƛǊǘǳŀƭƭȅ ŀƴŘ ǎǇƻƴǘŀƴŜƻǳǎƭȅ ŜǾŜǊȅ Řŀȅ ƛƴ ǘƘŜ ǎƻƴƎǎ ŀƴŘ ƳǳǎƛŎŀƭ ŜǾŜƴǘǎ ƻŦ ǘƘŜ ȅƻǳƴƎ ǇŜƻǇƭŜΣ 
ƛƴ ǘƘŜƛǊ ŦŜŀǎǘǎ ŀƴŘ ƳŜŜǝƴƎǎΣ ƛƴ ǘƘŜƛǊ ƴŜǿ ǎǘǊǳŎǘǳǊŜŘ ǎǘǳŘƛŜǎΣ ƛƴ ǘƘŜƛǊ ϥŎƭŜŀǊϥ ǾƛŜǿǎΣ ƛƴ ǘƘŜƛǊ 
ƭƻǾŜ ŦƻǊ ŀ ōŜǧŜǊ ŀƴŘ ŦŀƛǊŜǊ ƭƛŦŜΦ ¢ƘŜǊŜ ƛǎ ƘƻǇŜΦ 
Rebetiko is not a flag of convenience. It is a way of life and life will continue on its difficult 
path as long as there are people.  
Markos Vamvakaris was born on 10 May 1905 in Syros. His generation of Catholic farmers 
was poor. He was the first-born child of his family. His Catholic religious background, among 
other things, gave him the illicit "Francos" which he kept until the end of his life, along with 
a special relationship with certain elements of classical music. In those days, the poor of 
Syros were the Catholics and most of them were concentrated in the settlement of Skali in 
Upper Syros. 
His grandfather composed songs with themes drawn from the life of his island and the 
particular region where he lived with his family. Marko's father played the zabuna, one of 
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the many types of zabuna, named after the region where it is played. Markos himself, since 
he was a young child, played a tuba to keep the rhythm, called tubi on the island. 
The unbearable financial needs of his large family forced him to give up school early. They 
had to live, eat, shelter and push their lives forward, however difficult it was. Necessity 
forced him to work in grocery stores, spinning mills, as a shoeblack, loader, docker, newsboy 
and many other jobs. The talented Markos later captured them in his discography such as 
in Klostirou, Marko the handyman, etc. Of course, the goddess of art first touched him when 
his father played the zabuna and he accompanied him with his bun at festivals, weddings, 
engagements and other social events. 
In 1920, at the age of 15, he left his island at the risk of being arrested by the police. In his 
youthful follies he had done some damage to an aunt's house. In Piraeus, Marcos began 
attending the wild school of the "sidewalk". Alone and unprotected, in the unknown and 
wild environment of the port during the interwar period, he began to lead a life of 
"vagrancy", as he describes himself in his biography4. He worked until 1935 in the 
"karvouniarika" (kilns) as a loader and in the public slaughterhouses of Piraeus. 
During all this time he sucked in experiences and images that later spread to his 
discography and coloured our lives. A musical reportage and a peculiar social critique are 
Markos' songs. During this period, he was motivated by the bouzouki playing by an amateur 
musician, Nikos Aivaliotis, a friend of his father. He learned bouzouki by his own, 
subsequently creating the roots of our unsurpassed rebetiko song. Markos was an open-
minded man and used the body of his songs in a magical way on all three levels, music, 
rhythm and lyrics. He is our leading timeless "rhapsodist". 
In 1933, after the urging of the great musician Spyros Peristeris, he recorded two songs for 
Parlophone with his bouzouki and his voice. The orchestral zeibekiko "Arap zeibekiko" and 
"Karantouzeni". I wanted you to come to our club, dude... and it goes boom. The people's 
hearts were touched and broken. In 1934, the historic musical group was formed, the first 
professional rebetiko ensemble entitled "Tetras i xakousti tou Pireos", with Marko 
Vamvakaris, George Batis, Anestos Delias and Stratos Payoumtzis. 
 
The first professional company sets fire to the "fuse" of rebetiko. Spyros Peristeris mediates 
and promotes the company's further communication with the wider public. It also mediates 
in a rural center of Piraeus, the mantra of Sarandopoulos, and thus the rebetiko company 
appears together with a group of excellent Smyrna musicians presenting to the large 
audience the two excellent musical types of programs. 
The richness of Smyrna's heritage and the rebetiko, born and flourished in Piraeus fertilized 
over time by various musical origins. In a short time, the two musical groups become 
independent and rebetiko brings out its own style with its own zugia4 instruments, 
bouzouki, guitar, baglama combined with the exceptional idiosyncratic hard and realistic 
voices of the singers, which contribute to its unique style and sound rebetiko song 
Marcos had two marriages. The first one with Eleni Mavroudi (Zigoala) was stormy and 
broke up very early, but his wife's financial claims were maintained for some time. His 
second marriage with Evangelia Vergiou lucky. Although they lost two children, the 
remaining three who survived not only honored their father's name but also carved out a 
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remarkable personal life course for each one. Vassilis, the eldest, is a successful ship owner, 
capitalizing on his nautical experience. 
The second, Stelios, charted a remarkable musical path in his life having obtained from his 
young years the listening of his father, which also led to personal expressive paths with the 
bouzouki and his groundbreaking compositions. Unfortunately, Stelios left early for the long 
journey, on June 17, 2019 at the age of 72. Domenico, the youngest, also followed the path 
of a musician and after serving for several years in the field of rebetiko and folk music in 
general, for several years now he has been teaching piano and folk instruments.   
Markos from 1933 to April 1941 created the largest volume of his discography. In April 
1941, the Germans during the Second World War occupied Greece and at the beginning of 
the occupation they commandeered the Columbia record factory. During the occupation, 
as is known, there was no record production. We should point out that during the 
dictatorship from 1936 to 1941 posed by Ioannis Metaxas the facts changed. In particular, 
the imposed censorship limited the lyrical scope by banning phrases and words, banned the 
heritage of amane, musical trisemitons, which allegedly referred to oriental musical forms, 
etc. Most musicians obeyed   according to the orders of Fascist regime, among them was 
Marcos. 
During the occupation, folk musicians made a living in small and crudely arranged 
entertainment venues. The "audience was exceptional", agents of the Germans, agents of 
the resistance, women of liberal morals and traffickers. All of this for a plate of food! 
Markos, like several other musicians during the occupation found refuge in Thessaloniki. 
There, a police director of the Security and known anti-communist Nikos Moushoundis, 
lover of rebetiko and best man of Vassilis Tsitsanis, offered the musicians, by their own 
admission, temporary shelter and protection to earn a living.  
After the end of war, Markos experiences the worst period of his life. The liberated society 
is looking for other musical avenues and ways of entertainment. It pushes aside everything 
that reminds the old and tragic situation and its problems. Desperately is searching for new 
solutions. It starts looking for more digestible entertainment and juke box music libraries 
reign. During the period 1946-1960, Markos recorded few songs and together with his son 
Stelios plays in small cafes and taverns and earn some money with the   
Our great bard is ignored, marginalized and further excommunicated by the Catholic 
Church because of his second marriage and disparaged when he is put on some stages in a 
back place for a meager living income in the form of charity. This is the sad period when 
opportunists and hustlers of money try to change the course of our country's musical history 
and flood the country with stolen "Indo-Euro-Arab" music hey have left no room for 
sensitive and authentic musical creation. Markos with serious health problems in his home 
in Nice, suffering from a kidney failure due to diabetes mellitus and a deformed arthritis in 
his hands that prevented him from stroking and listening to the extension of his heart, 
namely his bouzouki. 
{ƻŎƛŜǘȅ ƛƴ ǘƘŜ мфрлΩǎ ƘŀŘ ǘŀƪŜƴΣ ŀǎ ƛƴ ǘƘŜ ǿƘƻƭŜ ²ŜǎǘŜǊƴ ǿƻǊƭŘΣ ŀ ŎƻƴǎǳƳŜǊƛǎǘ ǘǳǊƴ ǿƛǘƘ ŀ 
desire to enjoy what it had been deprived of during the war, the occupation and the 
adventure of the fratricidal civil war. The popular centers in the general frenzy changed 
their entertainment codes. Markos could not penetrate the public, who were looking for 
other kinds of palatable music and songs. 
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Until towards the end of the 1950s, Columbia, after a proposal and encouragement from 
the great Vassilis Tsitsanis, decided to release old and new songs by Markos, sung by 
Grigoris Bithikotsis, Angela Greka, Katie Gray etc. And so, begins the second great career, 
for the bard of our rebetiko music. The good last years of the life honor the first years, as a 
Greek proverb inform us. 
 

 
 
Colorized excerpt of a Belgian documentary about Greek music, showing the legendary 
pioneers of bouzouki, Markos Vamvakaris and Vasilis Tsitsanis. Vamvakaris plays the song 
"Antilaloun I filakes" and Tsitsanis the song "Sinefiasmeni Kiriaki". They both improvise at 
the beginning. The editing of the 15/07/1963 https://youtu.be/KzPP-
RDxK2I?si=X2z9JA5sfnk_11Nf    
 black and white video was done with the artificial intelligence method DeOldify. 
 
Markos Vamvakaris discography is very large. He recorded more than 200 songs in his 
lifetime, with his peculiar hard, deep and lyrical voice that touches you directly and without 
fioritures. On 131 of them he was a composer and on many of them he was a lyricist. 89 
songs were by other composers and lyricists such as 30 by Spyros Peristeri, 24 by Vassilis 
Tsitsanis, 7 by Apostolos Hadjichristou etc. A second career for Markos was a fact, proving 
the timelessness of Markos and popular music, which played an essential role in the 
creation of the identity of the modern Greek and the musical course of our modern Greek 
music. 
Markos traveled to the neighborhood of the angels relatively young, 67 years old. The 
ŎŀƭŜƴŘŀǊ ǊŜŀŘ CŜōǊǳŀǊȅ уΣ мфтн ŀƴŘ Ƙƛǎ Ŧƛƴŀƭ ǊŜǎǘƛƴƎ ǇƭŀŎŜ ƛǎ ǘƘŜ bƛƪŜŀΩǎ /ŜƳŜǘŜǊȅΣ ŀǊŜŀ 
where his home was located. As his son Domenico informs us, the family borrowed money 
for his burial... 
 
 
 
 
 
 

https://youtu.be/KzPP-RDxK2I?si=X2z9JA5sfnk_11Nf
https://youtu.be/KzPP-RDxK2I?si=X2z9JA5sfnk_11Nf
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нΦ LƴǎŎǊƛōŜŘ ƛƴ нлмт όмнΦ/haύ ƻƴ ǘƘŜ wŜǇǊŜǎŜƴǘŀǝǾŜ [ƛǎǘ ƻŦ ǘƘŜ LƴǘŀƴƎƛōƭŜ /ǳƭǘǳǊŀƭ 
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оΦ άōŜǎŀέ ¢ƘŜ ǿƻǊŘ ōŜǎŀ ƛǎ !ƭōŀƴƛŀƴ ŀƴŘ ŘŀǘŜǎ ōŀŎƪ ǘƻ ǘƘŜ мнǘƘ ŎŜƴǘǳǊȅΣ ǿƛǘƘ ǘƘŜ 

ƳŜŀƴƛƴƎ ƻŦ ƘƻƴƻǊΣ ǘǊǳǎǘΣ Ƴǳǘǳŀƭ ƘŜƭǇΣ ŀ ƳŜŀƴƛƴƎ ǘƘŀǘ ƛǎ ǇǊŜǎŜǊǾŜŘ ǳǇ ǘƻ ŘŀȅΦ 

пΦ aŀǊƪƻǎ ±ŀƳǾŀǊƪŀǊƛǎΦ !ǳǘƻōƛƻƎǊŀǇƘȅΦ LƴǘǊƻŘǳŎǝƻƴ tǊŜǎŜƴǘŀǝƻƴ ōȅ !ƴƎŜƭƛƪƛ ±Ŝƭƭƻǳπ

YȅƭŜΣ tŀǇŀȊƛǎƛǎ tǳōƭƛŎŀǝƻƴǎΣ !ǘƘŜƴǎ мфтуΦ 

рΦ ¢ǿƻ ƛƴǎǘǊǳƳŜƴǘǎ ǘƻƎŜǘƘŜǊ ŀǊŜ ŎŀƭƭŜŘ Ϧ½ƛƎƛŀϦΦ Lƴ ƳŀƛƴƭŀƴŘ DǊŜŜŎŜ ǘƘŜȅ ǳǎǳŀƭƭȅ ǳǎŜ 

Ϧ½ƛƎƛŜǎϦΦ ¢ǿƻ ȊƻǳǊƴŀŘŜǎ όƻƴŜ ŦƻǊ ǘƘŜ ƳŜƭƻŘȅ ŀƴŘ ƻƴŜ ŦƻǊ ǘƘŜ Ŝǉǳŀƭύ ŀƴŘ ǘƘŜ 

ŘǳƭŎƛƳŜǊΦ !ƊŜǊ ǘƘŜ мфǘƘ ŎŜƴǘǳǊȅΣ ǘƘŜ Ϧ½ƛƎƛŜǎϦ ǊŜǇƭŀŎŜŘ ǘƘŜ ȅƻƪŜǎ ǿƛǘƘ ŎƭŀǊƛƴŜǘΣ 

ǾƛƻƭƛƴΣ ƭǳǘŜΣ ǘŀƳōƻǳǊƛƴŜ ŀƴŘ ǎŀƴǘƻǳǊƛΦ Lƴ ǊŜōŜǝƪƻ ǘƘŜ ōŀǎƛŎ Ϧ½ƛƎƛŀϦ ƛǎ ōƻǳȊƻǳƪƛΣ 

ōŀƎƭŀƳŀ ŀƴŘ ƎǳƛǘŀǊΦ 

сΦ {ǇƻƴƎŜΦ  ¢ƘŜ ǎƳŀƭƭ ǎŀǳŎŜǊ ƛƴ ǿƘƛŎƘ ǘƘŜ ŀǳŘƛŜƴŎŜ ƻŦ ǊŜōŜǝƪƻ ƳǳǎƛŎ ƛƴ ǘŀǾŜǊƴǎ ƻǊ 

ŜƭǎŜǿƘŜǊŜ ŘŜǇƻǎƛǘŜŘ ǘƘŜƛǊ ǘǊƛōǳǘŜ ŦƻǊ ǘƘŜ ōŜƴŜŬǘ ƻŦ ŘƛǎǘǊŜǎǎŜŘ ōƻǳȊƻǳƪƛ ǇƭŀȅŜǊǎ 

ŀƴŘ ǎƛƴƎŜǊ ǿƘƻ ǿŜǊŜ ŦƻǊŎŜŘ ǘƻ Ǉƭŀȅ ƛƴ ǘƘƛǎ ǿŀȅ ƛƴ ƻǊŘŜǊ ǘƻ ǎǳǊǾƛǾŜΦ 

ƘǧǇǎΥκκǿǿǿΦǎƭŀƴƎΦƎǊκƭŜƳƳŀκнлнпуπǎŦƻǳƎƎŀǊŀπ     

 

 
 

 

 

 

 

 

 

 

 

 

https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-b5T
https://ich.unesco.org/en/RL/rebetiko-01291
https://www.slang.gr/lemma/20248-sfouggara-
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The harmonica and the accordion in rebetiko music. The example 
in the discography of Markos Vamvakaris.  

Aikaterini -Mirto Fatourou  
 

In relation to the 14th international meeting for rebetiko music in Skyros, I would like to do 

a short retrospective on the history of the accordion and focus on the recordings of 

Vamvakaris that included the accordion in an effort to highlight the accordionists of the 

time and the role of the instrument.  

The occasion was the song we were taught these days "San eisai magkas kai dais" by 

Markos Vamvakaris which consists of an orchestra with bouzouki, guitar and harmonica, 

the ancestor of accordion.  

  

The musical instrument called the accordion was patented on 
May 6, 1829 in Vienna by its creator, Cyril Demian.  
At the same time, a patent was filed in London by Charles 
Wheatstone for an instrument called the concertina. (Wayne, 
2009)  
It is a period when many new constructions of musical 
instruments are made in Europe, including those with free reeds. 
Until 1970, these instruments were developed, adapted and 
systematized, having today instruments such as the accordion, 
the bandoneon and the bayan. 
 
 

 

 

 

 

 

 

 

 

 

Picture 1- Cyril Demian with 
the accordion he invented in 
1829  

Picture 26- The concertina built by 
Charles Wheatstone 
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The Harmonica    

 The harmonica that will concern us today due to its use in 
recordings of rebetiko songs is quite similar to Demian's 
accordion and it came to Greece after the Asia Minor 
Catastrophe by musicians who arrived in Greece at that time. 
It is a diatonic instrument, that is, each button sounds a 
different tonal pitch when opening and a different pitch when 
closing the bellows. 
The harmonica due to its use in recordings of rebetiko songs is 
quite similar to Demian's accordion and it came to Greece after 
the Asia Minor Catastrophe by musicians who arrived in Greece 
at that time. It is a diatonic instrument, that is, each button 
sounds a different tonal pitch when opening and a different 
pitch when closing the bellows. So, in order to play a 

continuous series of notes the bellows must be opened and 
closed continuously while to play an arpeggio you need to 

open or close the bellows once. This as you can imagine means very fast bellows changes 
to complete a phrase but also different use of ornaments due to the physiology of the 
instrument. 

Bellows changes are not discernible in recordings since the sound is not affected by 

them. It has one or two rows of buttons on the right side and on the left side of the 

instrument there are usually some "spoons" or buttons that are not usually played on 

recordings (Androulakis, 2011).  

If we compare it with today's accordion, it had 

a sharper sound, the bellows closing straps were 

placed in front and behind the instrument and not 

above and below as they are today and finally in some 

harmonicas there was a right hand thumb support 

strap for better bellows control. There are different 

types of harmonicas depending on the manufacturer 

and thus many differences can be observed in each 

instrument. As the accordion virtuoso ɹraklis 

Vavatsikas reports, the Smyrni people had developed 

this instrument so much that they had also made their 

own system to play folk music, a system that was 

convenient for playing the greek folk scales, 

augmented second step, etc. (Skamnelos, 2016). 

 

Picture 3- Harmonica Hohner 
1904 

Picture 4- Harmonica 
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  While there are some harmonicas from that 

period in Greece, it cannot be identified that they are 

the ones used in the recordings or that they belonged 

to any of the musicians mentioned below. We can only 

tell through some photographs which instruments 

were used in the recordings (Androulakis, 2011). 

 

Until 1922, most Greek-language recordings took 

place in Istanbul and Izmir. In Athens they were few and in America they increased after 

1917. With the emigration of the Greeks in 1922, valuable information about the musical 

activity of that period was lost. 

With the establishment of the Asia Minor instrument players in Athens, significant changes 

are made in the musical life of the city. All these musicians are active and collaborate with 

local musicians and Athens is now their center (Kalyviotis, 2003). This exchange brought 

rapid changes to the landscape with recordings and appearances in entertainment centers. 

(Androulakis, 2011) 

Since 1924, dealerships and branches of the recording companies Columbia, His Master's 

Voice, Odeon and Parlophone have been established in Greece. The directors of these 

companies were Panagiotis Toundas, Dimitris Semsis, Kostas Skarvelis, Ioannis Ogdontakis 

and Spyros Peristeris, most of them of Asia Minor origin shaping the newest style in the folk 

song of the Greek area. Most of them use the harmonica in their recordings. 

Unfortunately, in most of the recordings, the instrumentalists who played the harmonica 

or accordion cannot be identified since they were not usually mentioned on the record 

labels. The great difficulty can be seen in the following example: In the interview that the 

relatives of Michalis Trimis gave to the journalist Ilias Voliotis-Kapetanakis, they mention 

that Trimis said that he played on the last record of Hatzichristos. Hatzichristo's last record 

does not contain an accordion, but the penultimate one does. If this claim is correct, there 

is a possibility that Michalis Trimis played in the 1956 tsifteteli "Glendi-Agapi". 

In some recordings, however, things are easier since there is an address by the musician in 

the recording. This is how we hear: 

άIŜƭƭƻ ¢ǊƛƳƛǎ ǿƛǘƘ ȅƻǳǊ ōŜƭƭƻǿǎέ ƛƴ Ϧ{ŀƴ Ŝƛǎŀƛ ƳŀƎƪŀǎ ƪŀƛ ŘŀƛǎϦ ōȅ aŀǊƪƻǎ ±ŀƳǾŀƪŀǊƛǎ 

singing with Rita Ambatzi in 1934. 

άIŜƭƭƻ ¢ǊƛƳƳŀƪƛ ǿƛǘƘ ȅƻǳǊ ōŜƭƭƻǿǎέ ǎŀȅǎ wƻǎŀ 9ǎƪŜƴŀȊƛ ƛƴ ǘƘŜ мфоп {ȅƭƛǾǊƛŀƴƻ {ƛǊǘƻ 

Picture 5- Kounadis Archive Harmonica 
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άIŜƭƭƻ tŀǇŀǘȊƛǎ ǿƛǘƘ ȅƻǳǊ ƘŀǊƳƻƴƛŎŀέ Ŏŀƴ ōŜ ƘŜŀǊŘ ƛƴ ǘƘŜ ŎƻƳǇƻǎƛǘƛƻƴ ƻŦ {ǇȅǊƻǎ tŜǊƛǎǘŜǊƛǎ 

ƛƴ DǸȊŜƭ IŀǎŀǇ ƛƴ мфотΦ 

Antonis Amiralis (or Papatzis) 

 aƻǎǘ ǊŜŎƻǊŘƛƴƎǎ ǿƛǘƘ ƘŀǊƳƻƴƛŎŀ ƻǊ άŦƛǎŀέ ƻǊ 

άƳƛǎƻǇƘƻƴƛŀέ ŀǎ ƛǘ ǿŀǎ ŎŀƭƭŜŘ ƛƴ ǘƘŜ ŘƛǎŎƻƎǊŀǇƘȅ ƻŦ ту ǊǇƳ ŘƛǎŎǎ 

belong to Antonis Amiralis (or Papatzis). He was born in Smyrna 

in 1896 and died in Athens in 1959, he was a self-taught 

musician, he played the harmonica and later the accordion as 

well as other musical instruments, he was a composer and 

lyricist. He has recorded 86 instrumental compositions from the 

tradition of Smyrna as well as folk ones, including island and 

later rebetiko music. Among the few compositions of his that 

made it to the discography of 78 rpm disks is "Tha pernao opos 

prota" with Rita Ambatzi. He was collaborating closely with 

Antonis Dalgas, Roukounas, Sofroniou, Dousias, Karipis and 

Skarvelis and Tetos Dimitriadis.  

Iraklis Vavatsikas, researching the special technique and aesthetics developed by Antonis 

Amiralis, states that: (Dimitropoulos, 2018)  

"Through the recordings we hear a playing that is a code, probably Antonis Amiralis was 

sending us signals about the subject of aesthetics, technique, 

the presence of the accordion, the position of the accordion in 

Greek and popular music, and at the moment many 

accordionists feel that we are influenced by this person who 

existed 80 years before us. I have been influenced by the sound 

and playing of Antonis Amiralis. I understand that he has 

created a sound code, a musical world which is very specific".  

Michalis Trimis 

Another important musician who played the harmonica was 

Michalis Trimis. He was born in Athens on June 15, 1907 and 

died on April 18, 1981. 

 His father, Spyros Trimis, played the harmonica and from a 

very young age Michalis started playing secretly an old 

instrument. Despite his father's objections, at the age of 14 

they were already playing together and in order to distinguish 

ǘƘŜƳ ǘƘŜȅ ŎŀƭƭŜŘ ƘƛƳ ά¢ǊƛƳƛǎέ ŀƴŘ ά¢ǊƛƳŀƪƛέΦ !ŎŎƻǊŘƛƴƎ ǘƻ Ƙƛǎ 

Picture 6- Antonis Amiralis  

Picture 7- Michalis Trimis 
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ƎǊŀƴŘǎƻƴΥ άaƛŎƘŀƭƛǎ ¢ǊƛƳƛǎ ǇƭŀȅŜŘ ǘƘŜ ƘŀǊƳƻƴƛŎŀ ǳƴǘƛƭ мфоуΣ ǿƘƛƭŜ ŀŦǘŜǊ мфпс ƘŜ ƻƴƭȅ 

played the accordion, after all, misophonia was no longer wanted in orchestras. It was a 

more one-dimensional instrument than the accordion, which replaced it. Grandfather 

Michalis was in love with the accordion, he had immerged himself very deeply into the 

secrets of the instrument, both musically and constructionally, since he worked as a 

repairer. The Germans had ordered him to repair their accordions and they sent him food 

with which he helped his neighbors during the Occupation. He had also collaborated with 

the music label Nakas. All the accordions, which Filippos Nakas brought from Italy, first 

went to the grandfather's workshop to be tuned - because the accordion is also tuned - and 

then they went out for sale. He was making their vibratos. He wanted the instrument to 

sound in his own way." 

   From 1960 onwards he dedicates himself 

to accordion repairs and tunings and a 

little later he and his son Stelios open an 

accordion repair workshop. After his 

death, his son and grandson opened the 

Music House Trimis, which continues to 

this day. (Voliotis-Kapetanakis, 2010) 

(Mauriki, 2012) 

Initially, the harmonica coexisted with 

violins or mandolins or with guitar and 

mandola, while later instruments such as 

canon, bouzouki and baglamas were added to Skarvelis' orchestrations, something that 

was not common in Istanbul. 

Vassilis and Yagos Psamathianos, Stefos, for whom there is no further information, Nikos 

Koulaxizis and his sons Giorgos and Lazaros and Spyros Peristeris also recorded with 

harmonicas. Also, many musicians who came from Asia Minor played the harmonica or 

accordion among them Spyros Peristeris, Apostolos Hatzichristos and Yiannis Papaioannou. 

(Chondropidas, 2020) (Papaspilios, 2020)  

 

The accordion 

From the 1930s, the appearance of harmonica on the stage and recordings begins to 

diminish and most harmonica players turn to the accordion. The accordion has a bassier 

sound than the harmonica, it can blend better with the sound of the bouzouki and it is not 

a diatonic instrument, thus making its use easier and accordion and bouzouki ornaments 

Picture 8- Stelios and Michalis Trimis. 



52 

 

can now be common, so their coexistence is more harmonious. For example, the song of 

Markos "Matsakia pentohiliara" recorded in 1947 by an orchestra with two bouzoukis, 

guitar, baglama and accordion brings to mind the sound of the harmonica. In the song 

"Angelokamomeni mou", composed on the same music and recorded in 1961 with an 

orchestra of two bouzoukis, baglama, guitar, violin, piano and accordion played by Giorgos 

Koinousis, the style is very different and closer to the sound of the accordion as we know it 

today. 

 

Picture 9- άMatsakia pentohiliaraέΣ Markos Vamvakaris-1947. Orchestra: Bouzouki, baglamas, accordion 
and άAngelokamomeni mouέΣ Markos Vamvakaris- 1961. Orchestra: Bouzouki, baglamas, accordion, guitar, 
violin, piano 

The recordings in which the accordion participates increase in the 1950s and as Evangelia 

Margaroni, pianist, accordionist and collaborator of Vassilis Tsitsanis for 34 years, 

mentions:  

"Recordings were then done with wax. We were going to do recordings with the intention 

of playing 4,5,6 songs and our day would pass sometimes with one song and sometimes 

with none. Because mistakes were made, the wax ran out and there was nothing left. Just 

tiredness from the whole day. From 8 in the morning until the afternoon. Meanwhile, when 

I met Mitsakis, he was at Odeon, I was at Columbia. At the time, the Columbia musicians 

were not supposed to play at the Odeon as well. So Mitsakis talked to Matsas, who was 

collaborating with Benveniste at the time and he also took me to the Odeon. And from then 

on, I was Tuesday-Thursday-Saturday at the Columbia and Monday-Wednesday-Friday at 

the Odeon. [...] I played with all the old musicians in the recordings. I don't remember the 

songs I play, but if I listen to them on the radio, I recognize that I have played them. I can't 

remember how many songs though. On the records, I recorded five days a week for 10 

years." She has collaborated with over 250 musicians on many types of traditional, popular 

and rebetiko songs. (Margaroni, 2018) 
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Trying to collect the names of the accordionists in addition to the recordings, I turned to 

Ilias Petropoulos' book "Rebetika Tragoudia" where there is rich photographic material. 

However, it was noticed that in photos where the musicians were seated in two rows, the 

names of the musicians sitting in the back row are not written in the caption. 

Thus, much information is missing for their identification and extensive research is required 

to highlight the accordionists of the time and their work. From the data collected so far, 

accordionists active until the 1960s are: Vangelis Mathas, Bobonis, Stamatis Benetas, Tolis 

Esdras, Andreas o Kalokardos, Thanasakis, Vassilis Vassiliadis, Andreas Balaouras, 

Evangelia Margaroni, Christos (most famous as Takis) Soukas, Stavros Hatzidakis, Sotiris 

Zoiopoulos, Lela Papadopoulou, Yannis Patrinos, Vassilis Vassiliou, Anastasios Smyrloglou, 

Andreas Tsekouras, George Koinousis, George Rovertakis Vassilis Derebeis, Argyris 

Stasoulakis, Michalis Souyoul and George and Lazaros Koulaxizis. (Perpiniadis & 

Balachoutis, 2000) (Petropoulos, 1991) 

²Ƙŀǘ ǿŀǎ ŀƭǎƻ ƴƻǘƛŎŜŘ ŦǊƻƳ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘƛŎ ƳŀǘŜǊƛŀƭ ƛǎ ǘƘŀǘ ƛƴ ǘƘŜ слΩǎ ŀŎŎƻǊŘƛƻƴǎ ŀǇǇŜŀǊ 

more and more often in orchestras and there is also a photo with two accordionists on 

stage. However, the difficulty in collecting data for each accordionist is great. Especially for 

those who have not recorded it is difficult to find information about their career or even 

their last name. For those who have a richer discography, it is easier to find some elements 

which, however, remain missing. 

The use of the harmonica and the accordion in the recordings of Markos Vamvakaris 

 

Picture 10- Early 1950s Syros Island, Markos Vamvakaris (bouzouki), two unknown women (one playing 
guitar), Giorgos Robertakis (accordion) and an unknown man (bouzouki). 

According to the musicologist Panagiotis Kounadis, the recorded songs of Markos 

Vamvakaris from 1932 to 1960 were 149 songs of his own composition and 220 as a 
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performer (131 of them being his compositions and the remaining 89 compositions by 

Peristeris (30), Tsitsanis (24), Hatzichristou (7) and others (see Tables 1 & 2) 

From the complete works of Markos Vamvakaris. as posted by Yiannis Tzanidis, it appears 

that the only song in which there is a harmonica from Vamvakaris' discography (which is 

the only one in which Vamvakaris collaborates with Rita Ambatzis) is "San eisai magkas kai 

dais" which was recorded in 1934. From the address in the recording, we understand that 

Trimis is playing the harmonica. If we search on the internet, we will mistekanly find that 

Giorgos Trimis is playing, but as we have seen before, it could have been Michalis Trimis 

who played the harmonica. In the recording, Markos Vamvakaris plays the bouzouki and 

Kostas Karipis plays the guitar. In the second performance of the piece, just a few months 

later, there is no harmonica but a violin and Anna Pagana (from Istanbul) and Maritsa 

Pandra perform. Three years later, in 1937 is the next recording with an accordion now on 

the song "Eisai melahrino kai nostimo". The orchestra includes bouzouki, baglama and 

accordion and is one of the first appearances of an accordion in the rebetiko discography, 

while it was created shortly before the implementation of the censorship of Metaxas 

dictatorship. (Tzanidis, n.d.). In 1937, "Exi gkomenes afrates" was also recorded, which was 

released in 1941 with its title changed due to the censorship into "There are omorfes 

afrates". A total of 33 pieces were counted which are now exclusively played by accordion 

and not by harmonica. 

We can divide these recordings into two periods with the first being from 1937 to 1948 and 

the second from 1961 to 1965. The first period includes 16 songs and we have no 

information about the accordionists who recorded them while the recordings were taking 

place at Odeon and Parlophone. The orchestras of these recordings included a bouzouki or 

two, guitar, accordion and baglama. In the second period, the 17 recordings are shared 

between the accordionists Giorgos Koinousis (10), Argyris Stasoulakis (6), Stelios 

Karmaniolas (1) and Christos Soukas (1) and took place in the studios of Odeon, Columbia 

and His Master's Voice while these orchestras were larger and usually included one, two or 

three bouzoukis, guitar, accordion, usually violin and less often piano, drums and bass. It 

was also noticed that different singers were singing compared to the first period during 

which most of the songs were sung by Vamvakaris himself. The direction of these orchestras 

either in the first period or in the second was shared between Spyros Peristeris and Markos 

Vamvakaris and most of the songs are in a zeibekiko or hasapiko rhythm. 

Epilogue 

The harmonica played a leading role in the music of Smyrna and Istanbul. In the rebetiko 

song it is combined with other instruments and its role is more of an accompaniment. From 

1935 onwards with the advent of the accordion, the harmonica is abandoned and we have 
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the sound of the accordion accompanying the bouzouki in the recordings. Already from 

1960 onwards, in addition to the electric sound and the setting of the stage, the accordion 

is now replaced by the harmonium with its characteristic sound and specifically the one of 

the Farfisa company. 

As Ilias Voliotis-Kapetanakis observes, "In the pantheon of "rebetiko" song - probably in 

every pantheon - there are also those who sit in the back row of the stage, because they do 

not play the main instrument, they are not composers with a sweeping presence, they do 

not sing. The accompanying instruments of the popular orchestra have their own unseen 

value. 

They give the measure of balance, they are selected and decorate the basic melody in the 

discography when the advanced technology means of recording are not yet available, but 

also on stage they "fill" the orchestra as fortunately the later powerful microphone facilities 

are missing". (Voliotis-Kapetanakis, 2003) 

Many of the accordionists mentioned also played the piano or were also composers, and a 

network of musicians was observed which changed the shops in which they played every 

season. The same mobility exists in recordings. The listing and analysis of the recordings 

can bring more information about the playing style of each accordionist and the 

peculiarities in the playing style that each one had. 

I could only wish for nothing more than for the research to continue to uncover even more 

evidence surrounding the harmonica and the accordion and the role they played in rebetiko 

singing. 
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Table 1- First Period of harmonica and accordion recordings 

 

ʁˊʴʰ˄ˇˉʰʾ˔ˍʹˌʂˊʴʰ˄ˇɴˍˇˌʆʾˍ˂ˇˌ ˍˊʰʴˇˎʵʽˇˏɮκɮ
ɱʽ˗ˊʴˇˌ ʆˊʾ˃ʹˌɮˊ˃ˈ˄ʽˁʰмфопʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌм

ɮˁˇˊ˄ˍʶˈ˄мфотɳʾˋʰʽ ˃ʶ˂ʰ˔ˊˇʽ˄ˈ ˁʰʽ ˄ˈˋˍʽ˃ˇн

ɮˁˇˊ˄ˍʶˈ˄мфотɸʱ ˊʻ˖ ˄ʰ ˋʶ ˅ˎˉ˄ʺˋ˖о
ɮˁˇˊ˄ˍʶˈ˄мфотɱʽʰ ˋʷ˄ʰ ˎˉˇ˒ʷˊ˖п
ɮˁˇˊ˄ˍʶˈ˄мфот όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфпмύɴ˔ʶʽ ˈ˃ˇˊ˒ʶˌ ʰ˒ˊʱˍʶˌр

ɮˁˇˊ˄ˍʶˈ˄мфплʊʾ˄ʰ ˍʱϥ ̝ʁ ʽˌ ˁʰˍʰ˒ʷˊʶʽс
ɮˁˇˊ˄ˍʶˈ˄мфплɮ˒ˈˍˇˎ ʶʴʶ˄˄ʺʻʹˁʰт
ɮˁˇˊ˄ˍʶˈ˄мфплɼʱˍ˖ ʶˁʶʾ ˋˍʹ ɲˊʰˉʶˍˋ˗˄ʰу

ɮˁˇˊ˄ˍʶˈ˄мфплɼˇˏ˂ʰ ʊˊʰʴˁˇˋˎˊʽʰ˄ʺф
ɮˁˇˊ˄ˍʶˈ˄мфплʶʾˋʰʽ ʰ˒ˊʱˍʹ ˋʰ˄ ˒ˊʰ˄ˍʸˈ˂ʰмл
ɮˁˇˊ˄ˍʶˈ˄мфпмʆʰ ˍˋʰʴʴʰˊʱˁʽʰмм

ɮˁˇˊ˄ˍʶˈ˄мфптɾʰˍˋʱˁʽʰ ˉʶ˄ˍˇ˔ʾ˂ʽʰˊʰмн

ɮˁˇˊ˄ˍʶˈ˄
мфпт

ɾʶˌ ˍʹ ˔ʰˋʱˉʽˁʹ ʰʴˇˊʱ όм́ύ κ ˍˇ
˔ʰˋʰˉʱˁʽмо

ɮˁˇˊ˄ˍʶˈ˄мфптʃʰʽ˔˄ʽʵʽʱˊʰ ˃ˇˎмп

ɮˁˇˊ˄ˍʶˈ˄мфпуɸʷ˂˖ ˄ʰ ˅ʷˊ˖ ˁˇˏˁ˂ʰ ˃ˇˎмр
ɮˁˇˊ˄ˍʶˈ˄мфпуɲʶ˄ ʻʷ˂˖ ˉ˂ˇˏˍʹ ˁʰʽ ˂ʶ˒ˍʱмс
ɮˁˇˊ˄ˍʶˈ˄мфпуɾʹ ˃ʶ ˉ˂ʹʴ˗˄ʶʽˌ ˁʰʽ ˉˇ˄˗мт

ɾˇˎˋʽˁˈˌʂˊʴʰ˄ˇɴˍˇˌʆʾˍ˂ˇˌ ˍˊʰʴˇˎʵʽˇˏɮκɮ

ʆˊʾ˃ʹˌɮˊ˃ˈ˄ʽˁʰмфопʅʰ˄ ʶʾˋʰʽ ˃ʱʴˁʰˌ ˁʰʽ ˄ˍʰʺˌ
м

ɮˁˇˊ˄ˍʶˈ˄мфотɳʾˋʰʽ ˃ʶ˂ʰ˔ˊˇʽ˄ˈ ˁʰʽ ˄ˈˋˍʽ˃ˇн

ɮˁˇˊ˄ˍʶˈ˄
мфотɸʱ ˊʻ˖ ˄ʰ ˋʶ ˅ˎˉ˄ʺˋ˖о

ɮˁˇˊ˄ˍʶˈ˄
мфотɱʽʰ ˋʷ˄ʰ ˎˉˇ˒ʷˊ˖п

ɮˁˇˊ˄ˍʶˈ˄
мфот όˁ ˎˁ˂ˇ˒ˈˊʹˋʶ мфпмύɴ˔ʶʽ ˈ˃ˇˊ˒ʶˌ ʰ˒ˊʱˍʶˌ

р

ɮˁˇˊ˄ˍʶˈ˄мфплʊʾ˄ʰ ˍʱϥ ̝ʁ ʽˌ ˁʰˍʰ˒ʷˊʶʽ
с

ɮˁˇˊ˄ˍʶˈ˄
мфплɮ˒ˈˍˇˎ ʶʴʶ˄˄ʺʻʹˁʰт

ɮˁˇˊ˄ˍʶˈ˄мфплɼʱˍ˖ ʶˁʶʾ ˋˍʹ ɲˊʰˉʶˍˋ˗˄ʰу

ɮˁˇˊ˄ˍʶˈ˄
мфплɼˇˏ˂ʰ ʊˊʰʴˁˇˋˎˊʽʰ˄ʺф

ɮˁˇˊ˄ˍʶˈ˄мфплʶʾˋʰʽ ʰ˒ˊʱˍʹ ˋʰ˄ ˒ˊʰ˄ˍʸˈ˂ʰ
мл

ɮˁˇˊ˄ˍʶˈ˄
мфпмʆʰ ˍˋʰʴʴʰˊʱˁʽʰ

мм

ɮˁˇˊ˄ˍʶˈ˄
мфптɾʰˍˋʱˁʽʰ ˉʶ˄ˍˇ˔ʾ˂ʽʰˊʰмн

ɮˁˇˊ˄ˍʶˈ˄

мфптɾʶˌ ˍʹ ˔ʰˋʱˉʽˁʹ ʰʴˇˊʱ όм́ύ κ ˍˇ ˔ʰˋʰˉʱˁʽмо

ɮˁˇˊ˄ˍʶˈ˄
мфптʃʰʽ˔˄ʽʵʽʱˊʰ ˃ˇˎ

мп

ɮˁˇˊ˄ˍʶˈ˄
мфпуɸʷ˂˖ ˄ʰ ˅ʷˊ˖ ˁˇˏˁ˂ʰ ˃ˇˎмр

ɮˁˇˊ˄ˍʶˈ˄
мфпуɲʶ˄ ʻʷ˂˖ ˉ˂ˇˏˍʹ ˁʰʽ ˂ʶ˒ˍʱмс

ɮˁˇˊ˄ˍʶˈ˄
мфпуɾʹ ˃ʶ ˉ˂ʹʴ˗˄ʶʽˌ ˁʰʽ ˉˇ˄˗

мт
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Table 2- Second Period of harmonica and accordion recordings
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The folk dances of the rebetiko song 

George Georgoudis 

Physical education teacher specializing in Greek Traditional dances 
 

The dances (categories) in rebetiko:  

¶ Sirtos (dimeter, tetrameter) 

¶ Balos 

¶ Sirto-balos 

¶ Kalamatianos 

¶ Karsilamas (Aptalikos, simple, slow, reverse) 

¶ Zeibekiko (Ayvaliotiko, Aptaliko, Kamilieriko, Pergamos) 

¶ Tsifteteli 

¶ Waltz 

¶ Hasaposervikos 

¶ Hasapikos (Politiko Hasapiko, slow Hasapiko or Tatavliano) 
 
Influences and formation of the music-dance repertoire and style 
The refugees who left their places from Asia Minor and Constantinople are the ones who 
have mostly defined the dance genre and the repertoire of the rebetiko song. 
 
Influences and shaping of dance music repertory and genre. 

¶ The style of the songs (as far as the dance is concerned) is based on the pre-
existing style of the entire Asia Minor music and dance tradition. 

¶ The musical instruments and techniques they brought with them from the regions 
of Asia Minor and Constantinople. 

¶ The outfits 
 
Sirtos (Dimeter sirtos-ŘŀƴŎŜ ǘȅǇŜ άƛƴ ǘǿƻέύ 
 

¶ The dance phrase is completed in 2 musical measures/parts (musical phrases) 

¶ Circular or paired shape 

¶ Paired homogeneous form or paired form of closed improvisation 

¶ Clockwise direction (space usage in improvisation) 

¶ Grip from the palms with bent arms 

¶ From men and women in pairs 

¶ Musical measures: 2/4, 4/4, 4/8 
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Sirtos (tetrameter sirtos-ŘŀƴŎŜ ǘȅǇŜ άƛƴ ǘǿƻέύ 

 
ω The dance phrase is completed in 4 musical measures/parts (musical phrases) 
ω Circular shape 
ω Chained homogeneous form 
ω Clockwise direction   
ω Grip from the palms with bent arms 
ω From men and women   
ω Musical measures: 2/4, 4/4, 4/8 
 

.ŀƭƻǎ όŘŀƴŎŜ ǘȅǇŜ ƛƴ άǘǿƻέύ 
 

¶ The dance phrase is completed in two musical measures/parts (musical phrases) 

¶ Circular shape 

¶ Form of closed improvisation 

¶ Clockwise direction with alternations (free use of space) 

¶ Hands free 

¶ From men and women in pairs 

¶ Musical measures: 2/4, 4/4 
 
YŀƭŀƳŀǘƛŀƴƻǎ όŘŀƴŎŜ ǘȅǇŜ ƛƴ άǘǿƻέύ 
 

¶ Kalamatianos is defined as the tetrameter sirtos with a musical measure of 7/8 and 
is danced all over Greece. 

¶ The dance phrase is completed in 4 musical measures/parts (musical phrases). 

¶ Circular shape 

¶  Chained homogeneous form 

¶ Clockwise direction   

¶ Grip from the palms with bent arms 

¶ From men and women   

¶ Musical measures: 7/8 
 
Karsilamas   
 

¶ Musical measure: 9/8 

¶ 4 subcategories 

¶ Aptalikos karsilamas 3+2+2+2/8 

¶ {ƛƳǇƭŜ ŀǇǘŀƭƛƪƻǎ ƻǊ ά!ƛŘƛƴƛƪƻǎέ нҌнҌнҌоκу όŦŀǎǘŜǊύ 

¶ Slow karsilamas 2+2+2+3/8 

¶ Reverse karsilamas 2+3+2+2/8 
 
Karsilamas (Mixture of parts "three" and parts "two") 
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¶ Paired shape 

¶ Form of closed improvisation 

¶ Clockwise direction with alternations (free use of space). 

¶ Hands free 

¶ From men and women in pairs either from a pair of men or a pair of women. 
 
 
Zeibekiko 
 

¶ Musical measure: 9/4 

¶ 4 subcategories 

¶ Aivaliotiko zeibekiko   2+2+2+3/4 

¶ Aptaliko zeibekiko 3+2+2+2/4  

¶ Kamilieriko zeibekiko 2+2+2+3/4 

¶ Pergamos 3+2+2+2/4 
 
Zeibekiko (Mixture of parts "three" and parts "two") 
 

¶ Single dance 

¶ Form of closed improvisation 

¶ Clockwise direction with alternations (free use of space). 

¶ Hands free 

¶ Male dance 
 
¢ǎƛŦǘŜǘŜƭƛ όŘŀƴŎŜ ǘȅǇŜ ƛƴ άǘǿƻέύ 
 

¶ The dance phrase is completed in two musical measures/parts (musical phrases) 

¶ Paired shape 

¶ Form of closed improvisation 

¶ Clockwise direction with alternations (free use of space). 

¶ Hands free 

¶ From women in pairs 

¶ Musical measure: 4/4 
 
Waltz όŘŀƴŎŜ ǘȅǇŜ ƛƴ άǘǿƻέύ 
 

¶ The dance phrase is completed in two musical measures/parts (musical phrases) 

¶ Paired shape 

¶ Form of closed improvisation 

¶ Clockwise direction with alternations (free use of space) 

¶ Hands held by the palm and back 
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¶ From men and women in pairs 

¶ Musical measure: 3/4 
 
IŀǎŀǇƻǎŜǊǾƛƪƻ όŘŀƴŎŜ ǘȅǇŜ ƛƴ άǘƘǊŜŜέύ 
 

¶ The dance phrase is completed in three musical measures/parts (musical phrases) 

¶ Circular shape 

¶ Chained homogeneous form 

¶ Clockwise direction   

¶ Grip, with hands grasped by the shoulders 

¶ From men and women   

¶ Musical measure: 2/4 
 

Hasapiko or politico hasapiko or slow hasapiko (Mixture of parts "three" and parts 
"two")  
 

¶ Chained alternated form of closed improvisation 

¶ All variations are based and developed on the basic dance pattern 

¶ On-site use of the space 

¶ Grip with hands, grasped by the shoulders 

¶ Male dance of the butchers of Constantinople who danced in groups 

¶ Musical measure: 2/4                                                                                               
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ɨʅ ʎʑʈʈʀʐʘʔʋʉʐʀʏ ʎʐʋ υ4ʋ ɿʅʀʃʉʘʏ ʎʀʈʅʉʗʍʅʋ-ʎʑʉʗʉʐʂʎʂ ɾʅɻ ʐʋ 
ʍʀʈʌʘʐʅʆʋ ʎʐʂʉ ɫʆʞʍʋ φτ23 

14th International rebetiko seminar -meeting participants,  Skyros 
Island  2023 
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ɫʐʅɾʈʅʝʐʑʌɻ ɻʌʝ ʐʋ υ4ʋ ʎʀʈʅʉʗʍʅʋ-ʎʑʉʗʉʐʂʎʂ ɾʅɻ ʐʋ ʍʀʈʌʘʐʅʆʋ 
ʎʐʂʉ ɫʆʞʍʋ.  Highlights  of the 14th Seminar on rebetiko  in  Skyros. 
 
ɶ ʶ˄ʰˊˁˍʺˊʽʰ ˋˎ˄ʱ˄ˍʹˋʹ ˋˍˇ ˈ˃ˇˊ˒ˇ ʰʾʻˊʽˇ ˍˇˎ ɾˇˎˋʶʾˇˎ ɾʱ˄ˇˎ ˁʰʽ ɮ˄ʰˋˍʰˋʾʰˌ 
ʊʰ˂ˍʱʽˍˌ. The opening meeting in the beautiful atrium of the Manos and Anastasia 
Faltaits Museum. 
 
 

          
 
ʅˍʹ˄ ˋˎ˄ʱ˄ˍʹˋʹ ˁʰ˂˖ˋˈˊʽˋʰ˄ ˍˇˎˌ ˋˎ˃˃ʶˍʷ˔ˇ˄ˍʶˌ ɴ˂˂ʹ˄ʶˌ ˁʰʽ ˅ʷ˄ˇˎˌ ˇ ˇˊʴʰ˄˖ˍʽˁˈˌ 
ˎˉʶˏʻˎ˄ˇˌ ɱʽ˗ˊʴˇˌ ɾʰˁˊʺˌ, ̌  ˃̌ ˎˋʽˁˈˌ ˎˉʶˏʻˎ˄ˇˌ ˍ˖˄ ˃ʰʻʹ˃ʱˍ˖˄ ʅˉˏˊˇˌ ɱˁˇˏ˃ʰˌ ˁ ʰʽ 
ˇ ʲˇʹʻˈˌ ˃ˇˎˋʽˁˈˌ ʶˁˉʰʽʵʶˎˍʺˌ ʵʽˉ˂˖˃ʰˍˇˏ˔ˇˌ ˁʽʻʰˊʾˋˍʰˌ ɲʹ˃ʺˍˊʹˌ ɱˁˇˏ˃ʰˌ. ʁ 
ˋˎ˃˃ʶˍʷ˔˖˄ ˁʰʽ ˒ʾ˂ˇˌ ɼ˗ˋˍʰˌ ɼʰˁˇˎˍˈˉˇˎ˂ˇˌ ʰ˄ʷ˂ʰʲʶ ˍˇ ʵˏˋˁˇ˂ˇ ʷˊʴˇ ˍʹˌ ʰˉΩ ʶˎʻʶʾʰˌ 
˃ʶˍʱ˒ˊʰˋʹˌ ˋˍʰ ɮʴʴ˂ʽˁʱΦ  
At the meeting, the Greek and foreign participants were welcomed by the organizer George 
Makris, the music instructor of the courses Spiros Goumas and the assistant music 
instructor, graduate guitarist Dimitris Goumas., the participant Kostas Kakoutopoulos 
helped in translating into English. 
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ʁ ʰʴʰˉʹ˃ʷ˄ˇˌ ˃ʰˌ ˒ʾ˂ˇˌ ɿʾˁˇˌ {ƛƪƪŜǎ 
ˉʱ˄ˍʰ ˋˍʹ˄ ˁʰˊʵʽʱ ˃ʰˌ ˎˉˇˋˍʹˊʾʸˇ˄ˍʰˌ 
ˍˇ ˋʶ˃ʽ˄ʱˊʽˇ ˃ʰˌΣ ɻ ˎˋˍˎ˔˗ˌ ʵʶ˄ ʶʾ˄ʰʽ ˉʽʱ 
ʶʵ˗Φ Our dear friend Nikos Sikkes, always 
in our hearts supporting our seminar, 
unfortunately is no longer with us. 

 
 
 
 
 

ʋʰʽˊʶˍʽˋ˃ˈ ʰˉʹˏʻˎ˄ʰ˄ ʶˉʾˋʹˌ ˇ 
ɱʽ˗ˊʴˇˌ ɱʶ˖ˊʴˇˏʵʹˌΣ ˉˊˈʶʵˊˇˌ ˍˇˎ 
ʃˇ˂ʽˍʽˋˍʽˁˇˏ ˋˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ 
ζɮ˄ʶ˃ˈʶˋˋʰη ˁʰʽ  ƻ ɱʽ˗ˊʴˇˌ ɽʱ˃ˉˊˇˎΣ 
ˎˉʶˏʻˎ˄ˇˌ ˍˇˎ ʃɳɮʃ ˍˇˎ ɲʺ˃ˇˎ 
ʅˁˏˊˇˎΦ  Giorgos Georgoudis, president 
of the Skyros Cultural Association 
"Anemoessa" and Giorgos Lamprou, 
head of the PEAP of the Municipality of 
Skyros, also addressed greetings. 

 

 
ɶ ˒ʾ˂ʹ ˃ʰˌ ʄʾˁʰ ɰ˂ʱ˔ˇˎ ˉˇˎ ˋˎ˃˃ʶˍʷ˔ʶʽ ˋʶ ˈ˂ʰ ˍʰ ˋʶ˃ʽ˄ʱˊʽʰ ʰˉˈ ˍˇ нллф ʷ˖ˌ ˋʺ˃ʶˊʰ, ˃ ʶ 
ˍˇ˄ ɸʰ˄ʱˋʹ ɰ˂ʱ˔ˇ, ˍʹ ɽʾʰ ɼ˖˄ˋˍʰ˄ˍʱˍˇˎ ˁʰʽ ˍʹ˄ ˉʰˊʷʰ ˍʹˌΣ ʰˉʹˏʻˎ˄ʶ ˋˎʴˁʽ˄ʹˍʽˁˈ 
˔ʰʽˊʶˍʽˋ˃ˈ  ʴʽʰ ˍʹ˄ ʰ˅ʾʰ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ ˋˍʹ˄ ʸ˖ʺ ˃ʰˌ.  Our friend Rika Vlachos who 
participates in all seminars since 2009 with Thanasis Vlachos, Filia Konstantatou and their 
friends addressed a touching greeting about the value of the seminar in our lives. 
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ʆʰ ˁʰʻʹ˃ʶˊʽ˄ʱ ˃ʰʻʺ˃ʰˍʰ ˋˍˇ˄ ˒ʽ˂ˈ˅ʶ˄ˇ ˔˗ˊˇ ˍˇˎ ʃˇ˂ʽˍʽˋˍʽˁˇˏ ˋˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ 
ζɮ˄ʶ˃ˈʶˋˋʰη. The daily lessons in the welcoming space of the Skyros Cultural 
Association "Anemoessa" 
 

 
 

άɴ˄ʰˌ ʴʽʰ ˈ˂ˇˎˌ ˁʰʽ ˈ˂ˇʽ ʴʽʰ ʷ˄ʰ˄έ άOne for all and all for oneέ 
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ɮˉˇʴʶˎ˃ʰˍʽ˄ʷˌ ˉʰˊˇˎˋʽʱˋʶʽˌ ˁʰʽ ˋˎʸʹˍʺˋʶʽˌ ̀ ˍʹ˄ ˒ʽ˂ˈ˅ʶ˄ʹ ʰʾʻˇˎˋʰ ˍʹˌ ζɮ˄ʶ˃ˈʶˋˋʰˌη, 
ˍʰ ˉˊʰˁˍʽˁʱ ˍ˖˄ ˇˉˇʾ˖˄ ˉʰˊˇˎˋʽʱʸˇ˄ˍʰʽ ˋʶ ʰˎˍˈ ˍˇ ˍʶˏ˔ˇˌΦ  
Afternoon presentations and discussions in the welcoming hall of "Anemoessa", the 
minutes of which are presented in this issue. 
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   ɰˊʰʵʽ˄ʱ ˃ˇˎˋʽˁʱ ˍʰ˅ʾʵʽʰ ˋˍʽˌ ˈ˃ˇˊ˒ʶˌ ˍʰʲʷˊ˄ʶˌ ˍˇˎ ˄ʹˋʽˇˏ 
Evening musical trips to the beautiful taverns of the island 
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ɾˇˎˋʽˁˈ ˔ˇˊʶˎˍʽˁˈ ʵˊ˗˃ʶ˄ˇ ˃ʶ ˍˇˎˌ ˋˎ˃˃ʶˍʷ˔ˇ˄ˍʶˌ ˋˍˇ ʅʶ˃ʽ˄ʱˊʽˇ ˁʰʽ ˍˇˎˌ ˔ˇˊʶˎˍʷˌ 
ˍˇˎ ʃˇ˂ʽˍʽˋˍʽˁˇˏ ʅˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ ζɮ˄ʶ˃ˈʶˋˋʰη ˋˍʹ˄ ɼʶ˄ˍˊʽˁʺ ʃ˂ʰˍʶʾʰ ʅˁˏˊˇˎ ˍʹ˄ 
ʃʰˊʰˋˁʶˎʺ нмκтκнлноΦ ʅˍʹ˄ ʶˁʵʺ˂˖ˋʹ ʰˉʹˏʻˎ˄ʶ ˔ʰʽˊʶˍʽˋ˃ˈ ˇ ɱʽ˗ˊʴˇˌ ɾʰˁˊʺˌ, 
ˎˉʶˏʻˎ˄ˇˌ ʵʽˇˊʴʱ˄˖ˋʹˌ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ-ˋˎ˄ʱ˄ˍʹˋʹˌ ʴʽʰ ˍˇ ˊʶ˃ˉʷˍʽˁˇ ˁʰʽ ˇ ʃˊˈʶʵˊˇˌ 
ˍˇˎ ˋˎ˂˂ˈʴˇˎ ζɮ˄ʶ˃ˈʶˋˋʰη, ɱʽ˗ˊʴˇˌ ɱʶ˖ˊʴˇˏʵʹˌΦ 
 

                       
 
Music and dance event with the participants of the Seminar and the dancers of Cultural 
!ǎǎƻŎƛŀǘƛƻƴ ƻŦ {ƪȅǊƻǎ ά!ƴŜƳƻŜǎǎŀέ ƛƴ ǘƘŜ Central Square of Skyros on Friday 21/7/2023. 
Greetings were   addressed by George Makris the organizer of the rebetiko seminar-
meeting ŀƴŘ ǘƘŜ tǊŜǎƛŘŜƴǘ ƻŦ ά!ƴŜƳƻŜǎǎŀέ Deorge Georgoudis.   
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ʄʶ˃ˉʷˍʽˁʹ ʅˎ˄ʰˎ˂ʾʰ ˃ʶ ˈ˂ˇˎˌ ˍˇˎˌ ˋˎ˃˃ʶˍʷ˔ˇ˄ˍʶˌ  ˍˇ ʅʱʲʲʰˍˇ н2/7/2023 ˋʶ ʸ˖˄ˍʰ˄ʺ 
˃ʶˍʱʵˇˋʹ ʰˉˈ ˍʹ˄ ʰʾʻˇˎˋʰ ˍˇˎ ʃˇ˂ʽˍʽˋˍʽˁˇˏ ˋˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ ζɮ˄ʶ˃ˈʶˋˋʰη ʹ ˇˉˇʾʰ 
ʰˉˇˍˎˉ˗˄ʶʽ ˍˇ ˋˏ˄ˇ˂ˇ ˍ˖˄ ˍˊʰʴˇˎʵʽ˗˄ ˉˇˎ ʰ˄ʰ˂ˏʻʹˁʰ˄ ˋˍʹ ʵʽʱˊˁʶʽʰ ˍˇˎ ˋʶ˃ʽ˄ʰˊʾˇˎ 
ʰˉˈ ˍˇ˄ ˃ˇˎˋʽˁˈ ˎˉʶˏʻˎ˄ˇ ʅˉˏˊˇ ɱˁˇˏ˃ʰ.  ʆʹ˄ ˋˎ˄ʰˎ˂ʾʰ ˃ˉˇˊʶʾˍʶ ˄ʰ ˉʰˊʰˁˇ˂ˇˎʻʺˋʶˍʶ 
ˋˍˇ˄ ˉʰˊʰˁʱˍ˖ ˋˏ˄ʵʶˋ˃ˇΥ https://youtu.be/52Z6fCftbnY?si=VQjczbfLZipYcu8s  
 

 
 
Rebetiko concert with all the participants on Saturday, 22/7/2023 in a live broadcast in 
the welcoming space of the Skyros Cultural Association "Anemoessa" that reflects all the 
songs that were analyzed during the seminar from the musical instructor Spiros Goumas. 
You can watch the concert at the above link. 
 
ɮˉˈ ˍh ˁʰʻʹ˃ʶˊʽ˄ʱ ˃ʰʻʺ˃ʰˍʰ ˋˍˇ˄ ˒ʽ˂ˈ˅ʶ˄ˇ ˔˗ˊˇ ˍˇˎ ʃˇ˂ʽˍʽˋˍʽˁˇˏ ˋˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ 
ζɮ˄ʶ˃ˈʶˋˋʰη CǊƻƳ ǘƘŜ Řŀƛƭȅ ƭŜǎǎƻƴǎ ƛƴ ǘƘŜ ǿŜƭŎƻƳƛƴƎ ǎǇŀŎŜ ƻŦ ǘƘŜ {ƪȅǊƻǎ Cultural 
Association "Anemoessa"   
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058  
 
https://www.facebook.com/sophia.kontaratou/videos/1337238433494681  
 
https://www.facebook.com/george.makris.9/videos/237471181940810  
 
https://www.facebook.com/SkyrosIslandFriends/videos/288401767032175  
 
 
ʄʶ˃ˉʷˍʽˁʰ ˍˊʰʴˇˏʵʽʰ ˁʰʽ ˔ˇˊˇʾ ˃ ʶ ˍˇˎˌ ˋˎ˃˃ʶˍʷ˔ˇ˄ˍʶˌ ˋˍˇ ʅʶ˃ʽ˄ʱˊʽˇ ˁʰʽ ˍˇˎˌ ˔ˇˊʶˎˍʷˌ 
ˍˇˎ ʃˇ˂ʽˍʽˋˍʽˁˇˏ ʅˎ˂˂ˈʴˇˎ ʅˁˏˊˇˎ ζɮ˄ʶ˃ˈʶˋˋʰη ˋˍʹ˄ ɼʶ˄ˍˊʽˁʺ ʃ˂ʰˍʶʾʰ ʅˁˏˊˇˎ ˍʹ˄ 
ʃʰˊʰˋˁʶˎʺ н1/7/2023 
Music and dances event with the participants of the Seminar and the dancers of Cultural 
!ǎǎƻŎƛŀǘƛƻƴ ƻŦ {ƪȅǊƻǎ ά!ƴŜƳƻŜǎǎŀέ in the Central Square of Skyros on Friday 21/7/2023 

https://youtu.be/52Z6fCftbnY?si=VQjczbfLZipYcu8s
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058
https://www.facebook.com/sophia.kontaratou/videos/1337238433494681
https://www.facebook.com/george.makris.9/videos/237471181940810
https://www.facebook.com/SkyrosIslandFriends/videos/288401767032175

