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Elcaywyn
Ayarnntoi @idot kot piAec,

Ao tic 16 €wc tic 23 louAiou tou 2023 npayuatoroitjoaue to 14° Siedvéc osuvapio-
oUVAVTNON VLo TO PEUTTETIKO, OTNV OYATITNUEVN UAC ZKUPO. Z€ AyAOoTH CUVEpPYaAOia UE TNV
TOTILKN) KOolVwVvia Kol TOUG UMEUIUVOUC (POPEIC EVIOYUOAUE TOUC SEOUOUC UNC Ko
avavewoaue ™ JeAnon pacg va ouvveyioouvue t™ {wn poc Eemepvwvtac SUOKoALeC Kot
eunodla. H mpayuaromoinon Ttou OCEULVAPIOU-OUVAVTNONG UOC YEULOE XOUOYEAX Kal
TpayoUdLa, PWTLOE TIC KAPOLEC KOL TO LUATLO UOC KL UOC OTTALOE ue duvaun. Tov louAto mou
uag mEpace, oL pilol kat ot @iAec mou avranokpidnkav e to eGeAoVTIKO mAPOV TOUG OTNV
ETNOLA UOUOCLKN) MOG OUVEUPECDH ylo TO PEUTETIKO arm0 Auvotpaldia, EAAada, Kumpo,
Hvwuévo Baoideto, Toupkia, OAAavédia, aAlia, lopand, @wAavébia..uali pe touc
ETOKENTEC TOU VNOLOU KAl TNV TOTIKA Kowwvia ouo@iéaue TIC OYEOELC HAC Kol
uolpaotnkoue padi to xauoyeda, ta tpayoudia poc kat tn Stadeon Uoc yla Eva KAAUTEPO
Kot 1tto atotodoéo péAAov. M16oo UaAAov Tou n xpovia NTaV APLEPWUEVI OTOV TATPLAPXN
TOU PEUTTETIKOU, ToV Mdpko BauBakapn ue cuvBeoels tou Mdapkou mou armoSeLKVUOUV TNV
UEYAAN OUVIETIKN KAl OTIYOUPYLKN LKAVOTNTA TOU.

To bLebVEc oeuLvapLlo-ouvavTnon yla To PEUTTETLKO OTN ZKUPO Eival Eva amo Ta OTOLXEla,
mou ouvéBadav otnv évtaén tou PEUNETIKOU wC otolyeiou tn¢ AuAng [lloAttiotikrc
KAnpovoutac tn¢ AvBpwmnotntac tn¢ UNESCO. Mali ue dAAouc¢ ouvtedeoteéc ouuBaidaue
aImoPAOLOTIKA 0T dnutoupyia akedou rmou ureBAnYn otic apxec tng UNESCO yia tnv
aVayVWPLON TOU PEUTTETIKOU Kal PETOC Ja YIOPTACOUUE TNV CUUTTANPWON TwV 7 XpOovwv
¢ Evtaénc Tou otnV mMaykOoULA TTOALTLOTLKY) KAnpovould.

Autn t xpovia, to 15° oeutvaplo-ouvavtnon da npayuatonolndei ano tig 14 uéxpt tic 21
loudiou 2024. >tn @etvi puag npoonadeila, ot ekdnAwoels pog Ba npayuatorotndouyv,
OnMw¢ mavta, UE OEBAOUO OTN KANPOVOULA TOU PEUTTETIKOU Kol OoTn UETIKN aupa TOu
OuUopWOU vnaoloU t¢ ZKUPoU. STa¥EPOl OUVEPYATEG UAC, N TOTLKN Kolvwvia, o Anuog
2kUpou, n ZNE (2kupog Nautikn Etatpeia), o MoAttiotikog ZUAAoyocg SkUpou «Aveudsooa»
ko to Mouoegio QaAtaitg.

H ouadikn ededovtikn uoc npoonadeia Baolletal otnv ayamn UOC YL TNV ootk Aaikn
UaG pouaotkn mapadoan, n oroio Lo orAllel UE KEPL, UEPAKL Kot SUvaln yla va EEMEPVALIE
1moAAEc SuokoAiec mou mapouatalovral. Mali e Touc @idouc pac, ouvexi{OUUE TO LOUTLKO
uac taéidl, o neioua Twv ayplwv Kalpwv, Ue nuéida tnv ayann uag yla to Aaiko tpayoudt
KOl TOUC EMWVUUOUC KOl OVWVUUOUC OUVTEAEOTEC TOou, oL omolol ouvéBaAav otn
dnuloupyia autrc tN¢ Aaikng LOUaTIKNC.

20¢ TPOOKAAOUUE VO OUUUETEXETE OTIC TapAAAnAec ekdbnAwaoelc tou oeuvapiou-
ouvavtnonc aroAauBavovtac Tautoxpova Ti¢ SLAKOMEC 0O OTO OUOPPO vNOi TNS SKUPOU.
Ot ekbnAwaoelg neptdauBavouv BpadIEC LUe PEUTTETLKN LOUTLKN OTLC YPUPLKEC TABEPVEC TOU
VNOoLoU, OVOLXTEC OTO KOLVO OUIALEG YLO TO PEUTIETIKO OTa EAANVIKA-AYyALKd e TAUTOXPOVN
UETAQPOON, PEUTTETIKN CUVOUALQ UE XOPOUC OTNV KEVTPLKN MAATELQ TNG YWPAS.

lwpyoc Makprc kat Zmupoc MNkouuog



Introduction

Dear friends,

From July 16 to 23, 2023, we held the 14" international seminar-meeting on rebetiko, in
our beloved Skyros. We dared and proceeded in collaboration with the local agencies
further strengthening our relation. In excellent cooperation with the local community and
the responsible bodies, we strengthened our ties and renewed our will to continue our lives
overcoming difficulties and obstacles.

The realization of the seminar-meeting filled us with smiles and songs, enlightened our
hearts and eyes and armed us with strength. Last July, the friends who responded with their
voluntary presence at our annual rebetiko musical gathering from Australia, Greece,
Cyprus, United Kingdom, Turkey, Holland, France, Israel, Finland...along with the guests of
the island and the local community, we strengthened our relationships and shared our
smiles, our songs and our mood for a better and more optimistic future. All the more so
since the year was dedicated to the patriarch of rebetiko, Markos Vamvakaris with his
compositions that demonstrate his great compositional and lyrical ability.

Rebetiko has been registered by the Ministry of Culture in December 2017 in the UNESCO
catalogs and is an element of the “Cultural Heritage of Humanity”. Together with other
contributors, we decisively contributed to the creation of the file submitted to the UNESCO
authorities for the recognition of rebetiko and this year we will celebrate the completion of
7 years of its inclusion in the world cultural heritage.

This year, the 15 seminar-meeting will take place from July 14 to 21, 2024. Our events will
be held, as always, with respect for the heritage of rebetiko and the positive aura of the
beautiful island of Skyros. Our permanent partners are the local community, the
Municipality of Skyros, SNE (Skyros Nautical Society), the Cultural Association of Skyros
“Anemoessa” and the Faltaits Museum.

Our group voluntary effort is based on our love for our urban folk music tradition, which
arms us with fun, passion and strength to overcome many difficulties that present
themselves. Together with our friends, we continue our musical journey, despite the wild
times, guided by our love for folk song and its famous and anonymous contributors, who
contributed to the creation of this folk music.

We invite you to participate in the parallel events of the seminar-meeting while enjoying
your vacation on the beautiful island of Skyros. The events include evenings with rebetiko
music in the picturesque taverns of the island, speeches about rebetiko open to the public
in Greek-English with simultaneous translation and a rebetiko concert with dances at the
central square of the country.

George Makris and Spiros Goumas



Alyec okEYPEeLC amld TNV EVAPKTIPLX CVVAVTH OGN TOV 140V
osuwvapiov otnv XKUpo

Pika BAdayov

«Eivat puta mAnBwpa and cuvatovnuoata rrouv volwdw. Nowwdw ula tepaotia EVyvwuoouvn
TIPOYUATIKA YLOl TO OTL pa¢ SOUNKE n eukalpia va elUAOTE UEAN AUTIC TNC UTTEPOXNG OUadAC
TT0U SLOPYAVWVEL TO CEULVAPLO YLO TO PEUTIETIKO TTOU UAomoleital edw kat 14 xpovia armo
10 2009. AuToU TOoU Oeutvapiou tou oAot mida EEpouue mwe Eekivnoe , OO0 amAd Kol NPEUN
aAAa pe moAU uepdkt. Evo GEULVAPLO TTOU UETATPATTNKE OUWC TTOAU yprRyopQa O€ UL UEYAAN
TTOPEQ, OE EVO OXNUA TTOU EKPUBE UECQ TOU OTNV apxh SLOPOPETIKA OTOLYE( AAAd cUVTOUX
TQ APOUOLWOE KOL TAL UETETPEWE O ULa UEYAAN KapdLa, UL cAvoida UE OTEPEA EVWUEVOUC
TOUC Kpikou¢ METAEU TOUG, OE ula UEYAAN aykoaAld. EuxoploToUUE Tmapa TTOAU TOuC
Moapanetauevous Uag yLo auto To SwpPo mou Uac Exouv Kavel. Na eiuaote 0Aot kadda kot
va éavaBpedouue maAl 5w tou xpovou 0Aot uadil»

Some thoughts from the opening meeting of the 14th seminar in
Skyros Island

Rika Vlahou

“It's a multitude of emotions that | feel. | really feel a huge gratitude that we were given
the opportunity to be part of this wonderful team that organizes the rebetiko seminar
that has been going on for 14 years since 2009. This seminar that we all now know how it
started, how simply and calmly but with a lot of love. A seminar that turned very quickly
into a big group, a shape that at first included different elements but soon assimilated
and turned them into a big heart, a chain with the links solidly joined together, in a big
hug. We are very grateful to our Parapetamenoi for this gift that they have given us. May
we all be well and meet again here next year all together!"



Mdapkog¢ n Ypuxn tov peuméTikov. To peuméTiko w¢ {wvTavy
KAnpovoula tn¢ avlpwmnidtnTag.

T'wpyoc Makpng

Oa apyiow mpwta arod o SEUTEPO UEPOC TN Tapouaiaacric uou. Ag dtatnpouue {wvtava
otn oKEYN uoc ot Amapaitntn kot Baotkn mpoUnmodeon avayvwpLong VoG OTOLYELOU TNG
MoAwtiotikri¢c KAnpovoputac tng AvBpwnotntac ano tnv UNESCO, eivai auto to otolyeio va
napauevel {wvtavo, va CUVEXIJEL va EVEPYOTOLEL SNULOUPYIKA TH SLaxpPOVIKN TTopEia
N6 {WN¢ TOU, EUNTVEOVTAC UEXPL ONUEPQ, LOLAITEPA TOUG VEOUG avIPWITOUG...

2tic 21 kot 22 Maptiou tou 2014 mapouoldOaUE yla TPWTN POPA UE TO UOUTLKO OXHUA
«Mapanetauévory, otn Anuotikn Mivakodnkn tou lepald, Eva LOTOPLKO XPLEPWUN UE
TiTAO T «ATTOTUNTWHUAT TOU PEUTIETIKOU OTLIC YELTOVIEG TOU lMepaia». Eva aplépwua mou
enavaineinke, otn dtadpoun Tou xpPOVou, APKETEC POPEC OTN CUVEXELA, OTTWG OTOV KNITO
ToU Mouaoeiou Naikwv opyavwv @. Avwyetavakn otnv lNMAaka tov ZentéuBpn tou 2014, os
OLAPOPEC UOUCLKEG OKNVEG TNG AUnvacg, ota Keviplka tou Aukeiou twv EAAnvibwv oto
KoAwvaki, otnv kpatikn thAedpaon otnv ekmournn «AAatt tnc yng: lewa oou [epaio
adavarer! k.o

Event at the Municipal Gallery of
Piraeus. "The rebetiko and the
toponyms of Piraeus connected
with it" Presentation by Thanasis
Vlachos. In the photo, Thanasis
Vlachos with Dimitris Gogos
Bayandera's daughter, Elli.

Melpatd. «To PEUMETIKO Ko T
TonwvupLa tou Melpatd mou
ouvSéovtal pue auto» Mapouciaon
@avaong BAaxog. 2tn pwtoypadia o
Oavaong BAAxog e ThV KOpN TOU
Anuiten Mkoykou Mnaytavtépa, EAAN

To UALKO TOU Q@LEPWUATOC KOl TNG MOPOUCINONC ToU OQEIAeTaL atnv QiAo uUnxoviko
Oavaon BAdyo, n pouotkn emueAELa Kal mAoyrn Twv TPAYoUSLWY EYLVE Ao TOV STTUPO
lkouua kat enaiéav kaL TpayoUudnoay Ao TO UOUTLKO PEUTTETIKO OXNUA «[lapametauevor»



ot pouaotkol 2nupog lkovuag, Kwotac Tpupwvormouldog, loidwpoc lMatepog, Qwrtelvn
Kapaumnaurna, MoAutiun ToAn kot Nwpyog Makpnc.

H ekénAwon oto uouocio Aaikwv opyavwv tng MAdkag¢ eival Lotoplkn, ylati UE
npwtoBoulia tou Adurpou AtaBa, pouaikoAdyou kadnyntr tou EKIMA kot tn¢ StaupoUAoc
QwtonovAou,  Atevduviplac ¢ Nedtepne  lMoAwtiotikri¢  KAnpovoutdag — tou
Yrioupyeio MoAttiouou kat AGANTIouoU, ouveAnedn n 1béa tnc évraénc Tou pEUTTETIKOU W
otolyeiov ™¢ AuAnG moALtLotiknc kAnpovoutag tn¢ avipwnotntac. Mac npotadnke wc
uouotkn ouada «lapancstauevol» va cuuBalovue otn dnutoupyia tou amapaitntou
pakedou. Quolka avTtamokplINKaUe oTo UEYLOTO Baduo, avadoya UE TIC SUVATOTNTEC LA,
aélomolwvtac to mTAoUTLO UALKO TTOU EXOUUE CUYKEVTPWOEL arto To 2009 amo to SLedveg
OEULVAPLO-OUVAVTNON TNG ZKUPOU, KL ETOL TPl Ypovia UeTd, Tov AekéuBplo tou 2017,
ipayuatortoliInke n avayvwplon UET’ ENMaivwV TOU PEUTTETIKOU W OTOoLXEioU TG AUANG
moALTLoTIki¢ KAnpovoutdc tn¢ avdpwndtntac tne UNESCO 2.

Ek6NAwaon oto Mouaoeio EAAnvikwv
Aaikwv Mouaotkwv Opyavwv. «To
PEUMETLKO KAL TAL TOMWVUULOL TOU

Melpatd mou cuvEEoVTAL UE AUTO»

Mapouoiaon Oavaong BAdyog.

Mallel TO HOUGLKO PEUTIETIKO OXAHQL

Mapanetapévol.

Musical Event at Museum of Popular
Instruments. "Rebetiko and the
toponyms of Piraeus connected with
it" Presentation by Thanasis Vlachos.
Rebetiko concert by the rebetiko
group Parapetamenoi .

Psurétiko, upia Houotkn mou napdaxdnke, Eennénoe kat eouvtwoe otov Mepald, UE TN
oUUBOAnN otnv mopeia TOU XPOVOU TOLKIAWV HOUCIKWVY ETIPPOWVY, EVEPYOTTOLWVTOC
ouvvatodnuata kot npoodokiec. Eva HoUOoLkO «taidL» eival To PEUMETIKO, UECOH QTTO
KOLVWVIKO-TTOAITIKEC KATAOTHOEIC KOl YEYOVOTA TA Omolal ATTOTUNMTWOE UE Eva UOVASIKO
TPOTIO TAVW OTO OWUN TWV TPAYOUSLWY TOU. [TEPLEXYOUEVO TOU 0 EMALVOC Yl TOV EPWTA,
™ @lAia, Tn uméoa’, Tn poykLd Kat n katayyeAia yla tnv Kowwvikh adikia, tnv npodooia,
™ urouneota, tnv Eevtia, tnv avepylia, tnv avadynoio twv kpatouvtwy. Evac éekaBapoc
avtiouuBartikog AGyog, mou OTnV MopEid TOU XPOVOoU TOU otoixtoe okAnpec Slwéelc kat
dnuloupyia EVTEXVWE apvNTIKWV OTEPEOTUTNWVY, TOAAQ Ao ta oroia To akoAoudouv akoun

KOl LEXPL ONUEPQ.



To peUmETIKO €ival Kot SnNULOUPYNUA TG MapaBaTIKOTNTAC KAl TNG PUAAKNG yLaTi KaL n
napaBatikotnta Eival UEPOG TNG UEYAANG KOWWVIKNG ELKOVAG KoL TTOPAYEL KL oUTH
kaAAiteyviko €pyo. MNa okepteite yia Alyo pla kowvwvia, Eéva KOOUO YwpPIi¢ TO KAAATEXVIKO
amotunwua Twv «rapaBatikwv kaAAtexyvwvy» onwc twv KapaBatlio, Avpi vte TouAoul-
Awtpék, Evtykap AAAav lNog, Naliu Xikuét, Benvenuto Cellini, ZapA MnwvtAaip, tou
Mkwttlé, tou MrovtiAtavt, Tou okAnpou ZkptBavou, tou aikopou tou [evitoapn n tou
atuyou AgAia k.a.

«Mapkog n Yuxn tou peunétikou» 119 ypovia oo tnv yevvnor tou Kat 52 ano tov davato
ToU, T0 1972. M dwptkn avipikio Baoaviouevn Hopen mou otnpilel UE TO TEPAOTLO
UEYEDOC TNG OA0 TO OLKOSOUNUA TOU PEUTTETLKOU UE TOUG TOOOUG BAUUAOTOUC UAOTOPEG.
lowc¢, o Mapko¢ BauBakapnc eivat o mio oAokAnpwuUEVOC TpayoudomoLoC O€ LOUTLKN Kol
TpayoUbL.

ATOC, akpLBng, avutoxwpnNToC oTNV EKPPACH Kol QVETITHOEUTA TPAXUC. EpWTEUUEVOC Kal
TPUQEPOC MOPOAEC TIC OKANPEG KoUuBEvTeg mou ekotouilel. Me éva mapaésvo Stko tou
TPOTIO EKTTEUTIEL OEBAOLO, ayartn Kol Katavonaon. Ta xpovia Tou PEUTTETIKOU Tou Mapkou,
n @etwyeta, n duotuyia kot to ddiko eEWTEPIKEVETAL UE TA TPAYyoUSIA TOU QAUECH KOl
QUUEVTIKO UECA QO ULO TIPOYUATIKN avaykn. Ta tpayoudia ToUu QvTUTPOCWITEUOUV TO
KOWVWVIKO «EUEIC» Omou o MapKko¢ aviKel Kot gival uéEpo¢ tou. Aev avnkel aAdou. Ze,
QVATTVEEL, YPAPEL Kal Tpayouda o’ auto. Zuunaocyel U auto. Eivol Uoviuog Kot alwvioc
«KATOLKOC TOU». H pouotkn molntikn aviSIOTEAELX TOU YIVETOL OQUECWC avTIANTT, TN
StatoBaveoal. lMoté dev umovoei katt aAdo, ta «efwpailet» Kal TA «VOULUOTIOLEL» UE
dlapavo tpormno, UE TO ayvo Kot cuvaua rtovnpo BAEuua evoc natdiov. To PEUTETIKO TNC



kadnueptvric {wrg kat twv Blomadatotwy Sev Unaivel o€ KaAouria. ZKApwVETAL arto To Aao
yla to Aao kat n SLaxpovikotnTa Tou QTAVEL UEXPL anuepa. OUTE oL AOyoKpLOIeC Kat oL
TIOWVIKEG SLWEELC TWV OUVTEAETTWYV TOU, oUTE ot e€opiec kat ot maAlol kat véol «apuodLo»
NG KOXAATEXVIKNC LOUOLKNG «EUMPEMELAC» TO eéapavioay. AvaBLwWVEL OUCLOOTIKA Kol
audopunta kadnuepiva ota tpayoudia kat ta naléiuata Twv VEwV, ota YAEVTIA Kol TIC
OUVQVTNOELC TOUG, OTLC OUYKPOTNUEVEC TIAEOV OTOUSEC TOUC, OTIC «KATUPECH UATIEC TOUC,
OTNV aydmnn touc yla uLee KeAutepn kat o dikain {wn. Yrapyxet eAnida. To peUETIKO SEV
elvat onuaia eukatpliag. Eivatl tpomog {wnc kat n {wn 60co vnapyouv avipwrtot o cuve)((eL
T0 6UOKOAO 6pOouO TNG.

O Mapko¢ BauBakapnc yevvninke otic 10 Maiouv tou 1905 otn 2upo. @twyn n yevid tou
aro kadoAlkoug aypoteg. Hrtav to mpwtotoko matdi tnG olkoyevelac tou. H kadoAikn
UpnokeuTikn kataywyn tou, UETAEU aAAwV, TOU YAPLOE Kal To moapavoud o « Opaykoc»
7ToU 10 SLaTAPNoE UEXPL TO TEAOC TNC {wh¢ Tou, mapdAAnAa ue uia dlaitepn oxeon UE
KArmola oToLyeia TNC KAXOLKNC LOUTLKNC. 2T XpOVLX EKEIV, N PTWYOAoYLd TNC ZUpPOU NTaV
ol KaBoALKol Kol Ol TIEPLOCOTEPOL NTAV CUYKEVIPWUEVOL OTO OUVOLKIOUO SKaAL TG Avw
2Upac. O manmoug Tou Eypage tpayoudia ue Veuata ByaAueva amo tn {win tou vnolou Tou
KOl TNG LOLALTEPNG TTEPLOXC TTOU KATOLKOUDE LUE TNV OLKOYEVELA ToU. O matépac tou Mdapkou
enaule {aumouva, éva amo ta noAda €ibn tn¢ toaumouvag, mou maipvel T Ovoud tng
avadoya ue tnv neptoxn nmou nailetat. O 6to¢ 0 Mapkog ard ukpo rmatdakt enatle eva
TOUUTTAVO, VLo VA KpaTd puduo, mou to Aéyave touurti oto vnol.

Ot SUOBAOCTAKTEG OLKOVOULKEG QVAYKEC TNC TTOAUUEAOUC OLKOYEVELNC TOU TOV UTTOXPEWOAV
Vo oTaUATHOEL VwPIC TO axoAgio. Empere va {oouv, va pave, va oTEYaOTOUV, va ortpwéouvV
™ {wn TOUC UIPooTd, 000 SUCKOAN KL av Ntav. H avdykn tov unoxpewoe va SOUAEYEL o€
UTaKdAlka, pavaBika, kAwotnpla, w¢ AoUOTPOG, POPTOEKPOPTWTNC, ALUEVEPYATNG,
epnueptdbonwAnc kat moAAéc aAdec Soulelég. O taAavrtouxo¢ MApKog TIC QOTUNMWOE
apyotepa otn Slokoypapia tou onwc otnv KAwotnpou, tov Mdpko moAuteyvitn kK.a.
BeBata, n Jed tn¢ téXVNC TOV MTPWTO-AYYLEE OTAV EMTAL{E O TATEPAC TOU TNV {OUTTOUVA KOl
QUTOC TOV OUVOOEUE LIE TO TOOUUTL TOU OE mavnyupld, yauouc, appaBwves kot aAAeg
KOLWVWVIKEG EKONAWOELC.

To 1920, o€ nAwkiar 15 ypovwyv, Epuye amod to vnoi tou kKivduvevuovtac vo ouAAneUei amo
™V xwpo@uAakn. Navw oTI¢ VEAVIKEG TPEAEC TOU €iX€ KAVEL Uta {nuLd oto ortitt ptoc Jeiac
Tou. 2tov llepaid, o MapKoC ApxLOE Vo POLTA OTO dyplo oxoAsio tou «melodpouiou».
MOovocg kal anpooTATEUTOC, OTO ayVWwOoTo Kal ayplo neptBaAdov tou Aiuaviov tnv nepiodo
TOU UECOTOAELIOU, APXLOE VO KAVEL Ula {wn «XANTEUEVN», OMWG TIEPLYPAPEL O (510C OTN
Bloypapia tou®. Epydotnke uéxpt to 1935 ota «kapBouvidplako» (kauivia) wc
(POPTOEKPOPTWTAC Kol ot dnuoota opayeia tou lepatd. e 0Ao auto to Slaotnua
POoUQAYE EUTIEIPIEC KOl ELKOVEC TIOU aMAwoov apyotepa otn Slokoypaio Tou Kal
xpwuatioav tn {wn uag. Eva pouotko pemoptadl kot Lo LSLOU0P PN KOLVWVLKN KPLTIKN glval
Ta tpayoudia tou Mapkou. Tnv mepiodo autry mapakiviOnke amo 1o naifiuo tou
Utou{oUKLOU €VOG EPAOLTEXVN Houotkou, Tou Nikou AiBaAwwtn, @ilo tou matépa tou.
Euade urouloukt UOvoG tou, SNULOUPYWVTOC OTN CUVEXELA TIC pilec Tou avurépBAntou
PEUTTETLKOU Tpayoudlou uag. O Mapko¢ ntav avolytopvadoc avipwroc kot aélomnolovoe
UE EVa UOYLKO TPOTIO TO OWUN TWV TPAYyoUudLwV ToU Kot ota Tpia enineda, T LOUOLKN, TO
PUYUO Kot To otiyo. Eival o kopu@aioc Stoxpovikoc «pawdoc» Lac.



To 1933 votepa Ao TtV MLECTLKN MTAPOTPUVON TOU UEYAAOU LoUaLkoU Zrtupou lepLotepn
pwvoypael otnv Parlophone dUo tpayoudia ue to umouvloUkL Tou Kal TN @wvn tou. To
0pXNOTPLKO (elumeKLko «Apart (siumekiko» kot To «Kapavrtoulevi». HIeAa vapyooouva pe
UAYKO OTOV TEKE LAG... KOIL YIVETOL TO UEYAAO «UTTaU». AYYIXTNKE KoL POYLOE N KOPSLA TOU
AaoU. To 1934 oxnuatiletal TO (OTOPLKO HOUCIKO OXNUQ, N TPWTH PEUTTETLKN
enayyeAuatikny kounavio ue titAdo «Tetpag n éakovotn tou lMeipaiwe», Ue Tou¢ Mdpko
BauBakapn, lwpyo Mrmatn, Avéoto AegAia kat Ztpato [layiovutln. H mnpwtn
enayyeAuatikn kounavia Balet pwtia otn «Gpuadiba» tou peumetikov. O Zmupog
Meplotépng pueoodaBel kot mpowUVel TNV MepALTEPW ETMIKOVWVIA TNG KOoUmaviag UE TO
EUPUTEPO KOvo. MeoodaBel kat o eva gfoxiko kevipo tou [llewpatd, t UAvVTpA TOU
2apavtonmouAou, Kal ETOL N PEUTETIKN kKourmavio eu@avifetor pali pe uio ouada
efaPETIKWY ZUUPVIWYV HOUOIKWY mapouvotalovta¢ oto moAunmAnUGéc kowo ta bSuo
eapetika povotka idbn mpoypauuatwy. Tov mTAoUTo TNC ZUUPVAiLKNG KANPOVOULAC Kol TO
PEUTIETIKO, YEVVNUQ Kol BpEupa, tou lelpatd yoviuomotnuévo oto Xpovo aro TTOLKIAEC
UOUOIKEG KaTaBoAEg. Je Aiyo kaipo ta SUO LUOUCIKA CXNUATH QUTOVOUOUVTOL KOl TO
PEUTETIKO avabELKVUEL TO SIKO ToUu U@OC UE TN Sk tou Juyld® opydvwy, Uritouloukl,
kiOdpa, urnaylaua o cuvéUAOUO UE TIC EEAUPETIKEG LOLOTUTTEC OKANPEG KAl PEXALOTIKES
PWVEC TwV TPayoudloTwy, oL onolec ouuBaAAouv oto HovadLko UPOC Kol KOUOUX TOU
PEUTIETIKOU TPayoudLoU.

O Mapkoc¢ ekave Svo yauoug. O mpwto¢ ue thv EAEvn Mavpoudn (Ziykodada) nrav
TplkuULwONC kat StaAudnke moAU vwplic, dAAa ot olkovouLKEG SLEKOIKNOELC TNC YUVAIKOAC
ToU Slatnpninkayv yia apketo kaipo. O SeUtepocg yauoc tou ue tnv Evayyelia Bepyiou
OTEPLWOE. Av kal Exaoe Suo natdia, ta urtodoura tpia mou emélnoav OxL LOvo Tiunoayv to
ovoua tou natépa touc alda yapaéav kat uta aéloAoyn o kaGeEvag mMPoowriky mopeia
{wnc. O BaoiAng, o ueyaAutepog eivat Evag meTuxnUEVOS mAoloktnTng, aélomoLlwvtac tnv
vawTikn tou euntetpia. O deUTeEPOC, 0 STEALOC Yapaée uta aélodoyn puouaotkn mopeia otn {wn
TOU EXOVTAC QTTOKOUIOEL QIO TAL ULKPA TOU XPOVLX T KOUOUXTO TOU TTATEPX TOU, TX OTTolal
oV 001ynoav Kol O€ TPOOWITLKOUGC EKPPAOTIKOUGC SpOUOUC UE TO UtouloUKL Kal TIC
pnéikéAevBec ouvIEoeic Tou. AuoTuxw e, 0 STEALOG EQPUYE Vwpic yia To ueydado taéibi, otic
17 louviou 2019 o€ nAikiar 72 etwv. O NTOUEVIKOC, O ULKPOTEPOC, AKoAoUTNOE KL AUTOC TO
SpOLIO TOU LOUTLKOU KL apOU YL OPKETA XPOVLIO UTTNPETINOE TO XWPO TOU PEUTTETIKOU KOl
™NC AQIKNC UOUOLKNC YEVIKOTEPQ, OPKETA XPOVIA Twpa aoyoAsital ue tn dtdaokadio twv
Aaikwv opyavwv Kat Tou mLavou.

O Mapkocg oo to 1933 uéxpt tov AnpiAto tou 1941 Snutoupynoe to UEYAAUTEPO OYKO TNG
Slokoypapiac tou. Tov Anpidio tou 1941, ot lepuavoi otn Siapketa tou B’ MNaykoouiou
MoAéuou kateAaBav tnv EAAada kot ue tnv évapén tng katoxng enttaéav To EPYooTaoLo
napaywync¢ diokwv tn¢ Columbia. 3tn SlapKela TNC KATOXNG, ONMWC €ival yvwoto, Sev
unnpée mapaywyn Siokwv. Oa MPETMEL Vo EMLONUAVOULUE OTL 0T Slapkela tnG Metaéikng
Siktatopioc ard to 1936 uexpt to 1941 aldaéav ta Sedouéva. Suykekpluéva, n Aoyokploio
10U emBANUnKe MEPLOPLOE TO OTIYOUPYLKO EUPOC UE TNV ATTAYOPEUTN PPAOEWV KaLAEEEWY,
QTTOYOPEVTE TNV KANPOVOULL TOU QUAVE, TA UOUCLKA TPL-NULTOVLA, TO OTTOLX TTOPETIEUTTAV
6ndev o avatoAiTIKEG LOUOLKEC POPUEC KATT. OL TEPLOCOTEPOL UOUCLKOL TTPOCAPUOTAV TIC
dnuLoupyiec Touc ouupwva UE TIC €VTOAEC Tou Metaélkou kadeotwtog, UETaéU aUTWV
ntav kat Mapkocg.
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2tn Slapkela ¢ katoxng ot Aaikoi pouaikoi Blomopiotnkav O ULKPOUG KAl TTPOXELPA
OLAOKEUAOUEVOUC XWPOUG SLaokedaang. To PIAOUEAOV KOLVO «EKAEKTO», TPAKTOPEG TWV
lEpuavwy, MPAKTOPEG TWV AVTAPTWY, YuVaikee eAeudepiwv nYwv kal owuateéunopot. Ki
OAa auta yia Eva miato @oynto!

O Mapkog, onwc¢ kot apketoi dAdot pouotkol otn SLAPKELA TNG KATOXNC EUPLOKAV
katapuylo otn 0BOeooalovikn. Ekel, o btevduvtic te AoQAAslac Kol yvwoTtog
kouuouviotopayo¢ Niko¢c Mouoyouvtig, AATPNC TOU PEUTETIKOU KAl KOUUTAPOC TOU
BaoiAn Tottoavn, mnpoo@EPE OTOUC UOUOCLKOUG, Kat' opoAoyla twv iblwv, mpoowpLvo
Kata@Uylo Kol mpootacia yla va BLorropLotouv.

Meta tnv anedevdépwon, o Mapkoc yvwpilel tnv mo aoxnun nepiodo tng {wnc tou. H
arneAevBepwuévn kovwvia Yayver dAAoug LouatkoUu¢ 6pOLoUC Kal Tportoug dtaokedaong.
Mapauepilet oAa doa tn¢ Guuilouvv TIC MOALEC KATAOTAOELC Kol Ta TTPoBARuaTd ToU ,
Yayvovtac yla VEEC AUOELC arteyvwaoueva. Apxilel va avalnta rtio eunemntn Staokedaon Kat
ol HouatkeG BiBALoUnkec twv juke box Sivouv kat maipvouv. O Mdpkoc¢ kata tnv riepiodo
1946-1960 biokoypapel eAayiota tpayoudia kat puali pue to 2ZtéALo, To ylo Tou, nailel os
oulepi kat Kkageveia pe opouyyapab. O ueydroc Aaikéc Bdpdoc upac ayvosital,
mapaykwviletal kot emumAéov  aopiletat  amo tmv kadoAikn ekkAnoia, Adyw tou
SeuTepOU yauou tou kal anaélwvetal otav tov Balouv o€ karmolo naAko niocw-niow yla
KATTOLO TIEVIXPO UEPOKAUATO UE TN UOP@R TNG EAenuoouvnc. Eivat n OABepn nepiodog mou
emtnoeLlol Ko KaAtapepTlNdeC, KaPOOTKOMOL Katl apyupwvntol npoornadouv va aAiaéouvv
TOV POU TN G UOUTLKNG LOToplaC TG matpidac pac kot KatakAUlouv ™ xwpo UE KAEUUEVEC
«lvbo-eupw-apaBLKEC» LOUOTIKEC. AgV dipnoav xwpo yLa evaiodnTo kat auBEVTIKO UOUOLKO
édnuiovpynua. O Mapkoc ue ooBapa nmpoBAnuata vyeiag UMTOUEVEL OTO OTITL TOU, OTN
Nikaia, urtopépovtac armo pla Vepplkn avendapkela, eéattioc tou {axoapwdouc dtaBntn
KOl ULOC TTapoUoppwTiknc apdpitidac ota xépla Tou mou tov eunodilav va xaidepel kat
VO AKOUTEL TNV NMTPOEKTAON TNG KapdLlag tou, dnAadn to umouloUkL Tou.

H kowwvia otn dekacetio tou ‘50 eixe mapet, onwc aAAwote o€ 0Ao tov SUTLKO KOOUO, UL
katavaAwtikn otpo@n Ue ula Stadeon va yapei, otL eixe otepnUei katd tn SldpKeLa TOU
TTOAELIOU, TNC KATOXNC KO TG TTEPUTETELOC TOU AOEAPOKTOVOU eupUAiou. Ta Aaika keEvipa
uéoa otn yevikn napalain aAdaéav toug kwdikec Staokedaonc. O Mapkoc Sev urmopouoe
va 6LeloSUOEL OTO KOLVO, TTOU EYaxve yla dAAou ei6OUC EUTTENMTEC UOUOLKEC KAl Tpayoudia.
Méxptic otou mpo¢ 1o T€Aoc tn¢ dekaetiac tou ‘50 n Columbia, ueta amo npotaon Ka
TaPOTPUVON TOU UEyaAov Baoidn Tottoavn amo@aoilel va KUKAOQOPNOEL maAld Kot VEQ
Tpayouvdla tou Mdpkou, tpayoudbnueva amo tov pnyopn Mridikwton, thv AvileAa
Tkpeka, tnv Kaitn Mkpen k.a. Ki €tot éekva n SeUtepn ueyadn kaplépa, yia tov Bapdo tn¢
PEUTTETIKNG LOUTLKNC UOG « T OTEPVA TIUOUV T TTPWTA».
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Eyxpwuo amooraocuo BeAyikoU VTOKIUAVTEP yla TNV EAANVIKN UOUGOLKN, TTOU SE(YVEL TOUG
UpuAikou¢ npwrtomopouc tou umovloukiov Mapko BauBakapn kot BaoiAn Tottoavn. O
BauBakapnc railet to tpayoudt "Avtidadouv ot puAakéc” kat o Tottoavng to tpayoudt
"Juvveplaougvn Kuptakn". Autooxebdialouv kot ot duo otnv apxn. H eneéepyacia tou
aonpouaupou Bivteo Eywve ue tn uédobdo texvntic vonuoouvne DeOldify. 15/07/1963
https.//youtu.be/KzPP-RDxK21?si=X229JA5sfnk 11Nf

H Stokoypapia tou Mapkou BauBakapn givat moAu ueydaAn. Hyoypapnoe navw arod 200
Tpayoudla oTo MEPATUA TOU, UE TNV LOLOTUTN okAnpn, Badid kot Auptkn wvn Tou mou o€
ayylilel aueoa kat xwpic @lopttoupec. 2ta 131 amo autd ntav ocuvIETNG Kol o TToAA
otiyoupyoc. 89 tpayoudia ntav dAAwv cuvIetwvy Kat otiyoupywv onwc 30 tou SmUpou
Mepiotépn, 24 tou BaoiAn Tottoavn, 7 tou ArtdotoAou Xatl{nxprotou k.o. Mo SeUtepPn
KaplEpa yla tov Mdapko Ntav yeyovog armodetkvuovtag tn Slaxpovikotnta tou Mapkou kot
™¢ Aaikn¢ pouotkng, n omoia Stadpoudtios ouoLlaoTIkO poAo otnv dnutoupyia tne
TAUTOTNTAC TOU VEOEAANV KL TNC UOUCLKNG TTOPELXC TNC VEOEAANVIKNC UOC LOUTLKIC.

O Mapkoc taéidele yLa TNV YELTOVIH TWV AYYEAWV OXETIKA VEOC, 67 xpovwV. To nuepoAoyLo
Eypape 8 WeBpouapiov 1972 kat n TteAlkn katolkia Tou gival to kotuntrpto tne Nikaiag,
ekel mou Bpiokovtav Kot TO OTMITL TOU.

Onwc¢ pag mAnpowopei o ylo¢ tou NTOUEVIKO N OLKOYEVELA SQVEIOTNKE XpHUATA YL TNV
T ToU...

BiBAoypapia-ZnuUelwoelg:

1. To Adatt ¢ In¢ «leta oou [lepaia adavate!...Ta peunétika tou [epald, o
Mepatac oto peumétiko»| EPT https.//youtu.be/IzjFkKYASGbY?si=48CC1LWkjFU4-
b5T

2. Inscribed in 2017 (12.COM) on the Representative List of the Intangible Cultural
Heritage of Humanity https://ich.unesco.org/en/RL/rebetiko-01291

3. Mnéoa: H Aéén unéoa eivatr aABavikn kat xpovoAoyeitat nén armo tov 120 aiwva,

UE TNV Evvola Tou AGYouU TIUnG, NG EUmtotoouvng, the aAAnioBondeiac, évvola mou
dlatnpeital we TIC UEPEC L.
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https://youtu.be/KzPP-RDxK2I?si=X2z9JA5sfnk_11Nf
https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-b5T
https://youtu.be/IzjFkYASGbY?si=48CC1LWkjFU4-b5T
https://ich.unesco.org/en/RL/rebetiko-01291

4.

5.

Mapkoc¢ BauBakapnc. AutoBloypapia. Etoaywyn Mapouoiaon AyyeAikn BéAdou-
KaiA, exbooeic MNManalnon, Adnva 1978.

Avo opyava uali Aéyovtal {uyta. 2tn otepiavn EAAada ypnowuornotovv ocuvidwe
Juytéc. Avo loupvadec (Evac yla tn ueAwdia kot Evac yla tov (00) Kol TO VTAOUAL.
Meta 1o 190 awwva, TI¢ JUYIEC avTIKAOTOUV Ol KOUmavies Ue kAapivo, BLoAi,
AaoUto, VTEQL Kol oavtoUpl. 3Tto peUNETiko n Baoikn luyla eivat pmouloUkl,
urayAauac kot kidapa.

Zpouyyapa n apouyydpl: To matakt oto onolo katevetav oL uepakAndeg tov o06oAo
touc unép avaélonaBouvtwy urovlovéndwv mou avaykalovrav va Byouv UE TO
{nttavoéudo otn yupa amd KOUTOUKIOU EIC KOUTOUKILOV ylo TOV ETLoUCLO.
https://www.slang.qr/lemma/20248-sfougqara-sfouggari
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H apuovika kat To akopvTEOV 0T PEUTETIKY povaik. To
mapadsiyua otn dtokoypa@ia tov Mapkov BauPakxapn.

Altkatepivy-Muptw Patovpov

210 mAaioto tng 14" dtedvoucg cuvavtnong yLa To pEUNETIKO Tpayou bt otn Zkupo da ndeda

VO KAVOUUE UL ULKPN avadpoun OTnv LoTopia TOU QKOPVTEOV KOl VO E0TLAOOUUE OTIC

nxoypaw@noeic tov BauBakapn mou mepldauBavav akopvtedv o€ ula mpoonadela va

avadeilEoUUE TOUGC XKOPVTEOVIOTEG TNG EMOXNG KAL TO POAO TOU opyavou.

Apopun otadnke to tpayoudt mou StdaxInkKoue aUTEC TIC UEPEC «Zav €loal LUAYKAC Kal

vtanc» tou Mapkou BauBakdapn mou amoteAsital amo opxiotpa ue urouvloukl, kidapa

Kol apUOVIKQ, 1 Omoia iVl TPOYoVOC TOU OIKOPVTEOV.

VI ¢
-

 —— —
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b : !
L NN
o JTT

-

Ewkova 1- O Cyril Demian ue
TO AKOPVTEOV TTOU
kataokevaoe to 1829 [nyéc
QWTOYPAPLKOU UALKOU

To LOUTLKO OPYaVO LIE TNV OVOUNOIO! KOPVTEOV KATATIOETOL UE
SimAwua evpeatteyviac otic 6 Maiov 1829 otn Biévvn amo tov
kataokevaotn tou, Cyril Demian.

Tnv ibla nepiodo katatidetal dimAwua eupeotteyviag kat oto
Novébivo ard tov Charles Wheatstone yia éva opyavo UE TO
ovoua concertina. (Wayne, 2009)

Eivat pa mepiodoc mou otnv Evpwrnn yivovtal moAAEC VEEC
KOTOOKEUEC UOUCLKWV O0pyavwVv cUumepAauBavousvwy kat
aUTwWV Ue eAevBepa yAwooidta. Mexpt kat to 1970 ta opyava
auta e€ediooovray, avanpooapuolovtal Kot
OUOTNUATOTTOLOUVTAL EXOVTAC ONUEPA opyava Onwcg TO
OKOPVTEOV, TO UTTAVTOVEOV KOIL TO UTTALYLALV.

Ewkova 2- H concertina mou KATAOKEUOOE
o Charles Wheatstone [Inyég
QwToypa@lkoU UALkoU
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H apuovika

H apuovika rov da pag anaoxoArnost onuepa A\oyw tne
XPNonNc tN¢ O€ NYOYPUPHOELC PEUTTETIKWVY TPAYoUSLWV LolalEl
QPKETA UE TO OKOPVTEOV Tou Demian kat npde otnv EAAada
ueta ™ Mikpaotatikny Kataotpo@rn amd HOUOCLKOUC TTOU
katepUaoav otov EAAadiko ywpo ekeivn tnv nmepiodo. Eival
Eva olatoviko opyavo, dnAadn oe kade kouumi tou nxei
OLOPOPETIKO TOVIKO UYOG OTO AVOLYUX KOl OLOPOPETIKO OTO
kAglowo tn¢ puoovvag. Etol yla va mouytel pla dtadoxikn

OELPA QTTO VOTEG TIPETIEL ) PUOOUVA VA OVOIYEL Kol va KAEIVEL

SLOPKWG EVW YLa va TTOULXTEL EVa APTILOUA YIVETOL UE UOVO EVOL
avolyua n kAgiowo t™¢ puoouvag. AUuto Onwe¢ Pavtaleote
onuaivel moAU ypnyopec evaddayéc @uoouvag yla vo

Etkova 3- Apudvika Hohner 1904 o) oxdnpwiei pia ppdion aAdd kat StapopeTikn xprion Twv
Mnyecg pwtoypa@ikou uAikou

otoALdLwv Adyw tn¢ puatoAoyiag Tou opyavou.

Ot aldayéc otnv @uoouva bev Slakpivovtal OTIC NYOYPAPNOELC apOoU 0 nNYo¢ Oev
ennpealeTal amo AUTEG.

Exet uta n dUo oclpéc kouvumiwy otnv Se€ld mMAsupa Kol oo THV apPLOTEPH TIAEUPA TOU
opyavou ouvnBwe UTtapyouv Kamola «koutaAia» n kouurmid mou &ev ouvnidilovral va
nailovrat otic nyoypapnoeis. (Avépouldakn, 2011)

AV TN OUYKPIVOUE UE TO CNUEPLVO IKOPVTEOV,
eixye ofutepo nyxo, ta Aoupld KAeloluaTtoC TNG
UOOUVOC NTaV TOMOUETNUEVA UTMTPOOTA Kol TTow
Qo TO Opyavo Kal OxlL MAvVw Kal KATw Onwc ival
ONUEPA KOl TEAOC OE KATTOLEC OPUOVIKEG UTTNPXE EVL
Aoupi otnpiénc tou avtixepa tou Se€loU xeptov yia
KQAUTEpO EAeyyo TN¢ Quoouvac.  Ymapyouv
Slapopwv  €bwWV  APUOVIKEC  avaloya  Tov

KOTAOKEUQOTH Kol ETOL 0 KAGE Opyavo Urmopouv vo

niapatnpndouv moAAEG Slapopes. Onws avapePEL 0 rioya 4- Appdvika Mnyéc pwtoypaukol
be€lotéxyvne tou akopvteov HpakArnc BaBatoikag ot UAkou

Zuvpviol eixav eéelifel to00 aUTO TO Opyavo, mou

elyav ptiaéel kot 5tko Toug ouotnua yla va nailouve

Aaika, Eva ouotnuo tou BoAsvue va nailouv toug SpOUoUG, Ta TPLNULTOVLA KTA. (EKOUVEAOC,
2016)

15



Evw untapyouv otnv EAAada KATToLEG APUOVIKES
ekelvne t™¢ Tmeplodbou Sev  umopel va  pivel
TauTtomnoinon otL eival aQuTEG Tou xpnowuorotndnkav
OTLC NYOYPAPNOELG N} OTL VKAV OE KATTOLOV QIO TOUG
HouatkoUg rtou da avapepdouv napakatw. Evéeielg
YL TO TTOLO OPYaVa XPNOLUOTIOLNUNKOY EXOULE UOVO
a7T0 OPLOUEVEC pwToypapies. (Avdpouldakn, 2011)

Ewkova 5- Appdvika Apxeio Kouvaén Méxpt t0 1922 oI nEPLOCOTEPEG EAANVOPWVEC
lnvec ewroypaguot vhikou PWVOYPAPIHTELC AauBavav xwpa otnv
KwvotavtivounoAn kat tn Zuvpvn. Stnv AGnva nrav

edayiotec kat otnv Auepikn mAndaivouv ueta to 1917. Me tov eknatplouo twv EAAnvwy
10 1922 ya¥nkav moAuTiua oToLyEla yLa TNV LOUGLKN Kivnan eKElvNe TNG mepLOdovu.

Me tnv eykataotacn twv UIKPAOLUTWY 0PYAVOTTALXTWY OTNV Adnva yivovtal onNUaVTIKES
aAdayéc otn pouoikn {wn tn¢ moAng. OAot autoi oL pouaotkoi dpaotnplomolovvral Kol
ouvepyalovtal WE VIOMIOUC HOUGCLKOUG KOl KEVIPO TOUG TAEov yivetatr n Avnva
(KaAuBuwtng, 2003). H {Uuwon auth Epepe paydaiec aAdayEc oTo Tomio Ue NYOYPAPHOELC
kot eppaviosic ota kevipa dtaokedaonc (Avépouldkn, 2011).

Ao to 1924 (Spvovtar otnv EAAdda  aVTIMPOOWTEIEC Kol TTAPAPTAUNTA  TWV
Stokoypaikwyv etaipeiwv Columbia, His Master’s Voice, Odeon kat Parlophone. Ot
SLevGUVTEC TwV eTaLPELWVY aUTWYV NTav ot MNMavaywwtn¢ Touvtag, Anuntpnc 2éuonc, Kwotac
2kapBeAnc, lwavvng Oydovtaknc kat Zmupoc lNepLoTEPNG OL TEPLOCOTEPOL UE ULKPAOLATIKN
kataywyn SLoUop@ewVoVTaC TO VEOTEPO UPOC 0To Aaiko tpayoudt tou eAAadikol ywpou.
OL TEPLOOOTEPOL ATTO LUTOUC XPNOLUOTIOLOUV TNV APUOVLIKO OTLC NXOYPAPHOELS TOUC.

AUOTUXWC, OTO UEYAAUTEPO UEPOC TWV NYOYPAPHOEWV SEV UITopoUV va Ttautorotndouyv ot
opyavornaiyte¢c nmou EmatlaV QAPUOVIKA 1) OKOPVTEOV aQOU OTIC ETIKETEC Slokwv Oev
ouviilav va toug avapépouv. H ueyadn duokoldio umopei va pavei oto e€n¢ napadetyua:
2tnv ouvevtevén nmou Edwoav ot ouyyeveic tou MiyaAn Tpiun otov dnuootoypapo HAia
BoAwwtn- Kametavakn ava@épouv otL o Tpiunc EAcye nwc énaiée otov teAsutaio Sioko Tou
Xat{nxpnotou. O teAeutaioc Sioko¢ Tou Xatlnxprnotou SEV MEPLEXEL HKOPVTEOV, EXEL OUWC
0 TPOTeAeUTAOC. AV O LOXYUPLOUOG QUTOC Eival OwoTOGC UTTAPXEL TIIIAVOTNTA OTO TOLPTETEAL
Tou 1956 «Agvti-Ayann» va nailet o MiyaAnc Tpiunc.

JE KQATTOLEC NXOYPOAPNOEI OUWC Ta Tpayuata eivat mo eUkoAa ool UTApXEL
TIPOOEPWVNON TOU UOUCLKOU OTNV nxoypdaw@non. Etol akouue:

lewc oou Tpiun pe tn @UOA oou OTO «Zav eloal UAykac ko vtang» tou Mapkou BauBakapn
mou tpayoudact uadli pe tn Pita Aurtatln to 1934.
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lewd oou Tpuudkt pe t™n @uoa oou Aget n Pola Eokevadu oto ouAlBpLavo oupto tou 1934

lewa oou lMaratln UE THV APUOVIKE OOU aKOUYETAL OTn cUvBean tou Znupou [Neplotépn
oto klouléA Xaoadrm to 1937.

Avtwvng AutpaAnc (n Mararlng)

Ol MEPLOTOTEPEC NYOYPAPHOELC UE APUOVIKA N pUoA N
Utoopwvia onwc¢ tnv amokalovoav otn Sitokoypapia twv 78
oTpoQWV avikouv otov Avtwvn Auwpadn (n MNaratln).
levwnnke otnv Suvpvn to 1896 kat nédave otnv AGnva to
1959, ntav autodiSaKTOC HOUOLKOC Emalle QpPUOVIKA Kol
apyoTEPA AKOPVTEOV aAAd kot dAda pouoika opyava, Atav
OUVUETNG Kal oTiyoupyoc. Exel nyxoypanoet 86 opyavikouc

| okoroug ano v napaboon g Zuvpvng arda kat Snuotika,
i UECH OE QUTA KOl VNOLWTLKO KOl OPYOTEPO PEUTIETLKA. ATTO TIC
: Alyec ouviéoeic tou mou mépaocav otn Slokoypapia twv 78
oTpowWV €ival to «Oa mEpvOw ONMw¢ mpwta» UE T Pita
Aurnatl. Htav otevog¢ ouvepyatng twv Avtwvn Nrtaldykd,

Poukouva, Zwepoviou, Aovota, Kapinn kat SkapBAn kat TEtou

[nyec ewtoypa@ikov Anuntoladn.
uAtkou

O HpakAnc¢ BaBatoikac epeuvwvtac TNV LOLAITEPN TEXVLKN KoL
atodntikn mou eixe avantuéel o Avtwvng AULpdAncg avaepel otL: (Anuntpomouviog, 2018)

«MEoa aro Tic nyoypaprnosic akouue eva rtaiéiuo mou ivat KwOLIKAC, UAAAov uoc E0TeAve
onuata o Avtwvng AutpaAnc yia to Jéua tn¢ atodnTikng, thn¢ TEXVIKAG, YL TNV mapouoio
TOU QKOPVTEOV, yLa TN T€0N TOU AKOPVTEOV OTNV EAANVIKN UOUOLKY, OTH Adiikn) LOUTLKN), KAl
auTH TN OTIYUN atoBavouaote moAAol akopVTEOVIOTEG OTL EMNPEA{OUAOTE QIO AUTO TO
npoowrto to omoio unnpée 80 xpovia mpLv anod uag. Exw ennpeaoctel ard tov NYo Kot To
ntaiépo tou Avtwvn Autpadn. Exw kataAdBel otL Exet Snuloupynoel Eva nxntiko Kwdika,
EVa LIOUOTLKO KOO0 0 OTToloC¢ €ival TOAU OUYKEKPLUEVOC.

17



MuxdAng Tpiung

Ewkova 7- MuyaAng Tpiung
Mnyéc wTtoypa@LkoU UALKOU

Evac dAAoc onUavTIKOG LOUTLKOC TTOU ETTALLE APUOVIKA NTAV O
MuxaAnc Tpiung. l'evvndnke otnv A8nva otic 15 louvviov 1907
kat redave otic 18 AnptAiov 1981.

O natépac tou, 2Zrnupoc Tpiunc Ematle apuUoVIKa Kol arto TTOAU
utkpn nAtkioe o MuyaAncg Eskivnoe va nailel kpupa o Eva
taALo opyavo. lNapd TIC avTipproELC TOU MATEPA ToU ota 14
tou nNén nailovv pali kot yia va toug Eeywpilovv tou
artokadovoav o Tpiunc kat to Tpuudkl. O €yyovoc tou
avapéepet: «o MuyaAnc Tpiunc émaile apuoviko puexpt to 1938
EVW META TO 1946 Emaule uovo akopvteov, dAAwote tnv

i pLoopwvia bev tnv ndedav nAgov ot opxriotpes. Hrav mio

UOVOSLAOTATO OPYAVO ATTO TO AKOPVTEOV, TTOU TNV EKTOTLOE. O
tanmouc MiyaAncg eixe UEYAAO EpwWTA UE TO AKOPVTEOV, EiXE
UTEL TOAU Bata oTa UUOTIKA TOU OPYyadVoU, TOOO LOUGLKAQ,
000 KOl KATOOKEUQOTLKA, EPOOTOV SOUAEVUE WG ETTILOKEVAOTIC.
Tov eiyav enutaéel ot epuavoi va emtokevalel T AKOPVTEOV
TOUC Kall ToUu OTéAvave tpopLua Ue ta oroiae BonGouoe kata

™ SLapkela tn¢ Katoxng kat toug yeitoveg Tou. Elxe oUVEPYQOTEL KAl UE TOV UOUOTLKO O(KO

Naka. OAa ta akopvteov, mou epepve o DiAutrog Nakacg aro tnv Italia, mpwta miyatvav

OTO EPYAOTHPLO TOU TATIIIOU YLo VO KOUPSLOTOUV- pLaTi KOl TO AKOPVTEOV Koupdiletal- Kal

UETA €Byatvav nipo¢ nwAnon. Eptiayve to Biunpato touc. HOeAe to dpyavo v’ akoUyetal

UE ToV OLKO TOU TPOTTON.

Ewova 8- ZtéAtog kat MiyaAnc Tpiung Mnyéc

QWTOYPAPLKOU UALKOU

Ao to 1960 kal UETH QPLEPWVETAL OTIC
ETILOKEVEC QKOPVTEOV Ko ota
koupdiouata kot Alyo apyotepa UE TO YLO
Tou JtéAlo  avoiyouv  epyaoctrplo
ETLOKEUNC akopvTteov. Meta to Gavarto
TOU, 0 YLOG LLE TOV EYYOVO TOU aVoiyouV ToV
Mouotko Oiko Tpiun o omoiog Asttoupyel
UEXPL onuepa. (BoAwwtng- Karmetavaknc,
2010) (Mawupikn, 2012)

APXLIKA, N apUOVIKX cUVUTTHPXE UE BLoAla
N pavtoAdiva n ue kidapa kot pavtoAa evw
QpyOTEPA  OTIC EVOPXNOTPWOEL TOU
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2KkapBeAn nmpootidevtal opyava Onwc Kavovakt, Umou{oUKL KAl UtayAauac KatL mou Sev
ntav ouvndeg otnv KwvotavtivourmoAn.

Hxoypapnoav ue apuovika ertionc ot BaoiAng kat lNaykoc Youoabiavog, o Stépog, ylo Touc
omnoiouc¢ dev undpyouv riepattépw otolyeia o Niko¢ KouAaéilng kat ot ytoi tou Mwpyoc kot
Nalapoc kat o Znupog lNeplotépnc. Eniong moAAol pouvatkoi mov npdav and Mikpa Acia
enaufovy apUOVIKA 1) OKOPVTEOV QVAUECH TOUG 0 2mupoc [leplotépng, o AmootoAog
Xat{nxpnotocg kat o lavvng Manaiwavvou. (Xovéporndac, 2020) (MartaomnnAiog, 2020)

To akopvtedv

Ao t Sekaetio tou 1930 n eu@avion tNE APUOVIKOC OTA THAKQ KOl OTLC YPOUUOPWVHOELC
apxilel kot mePLop(leTal KOl Ol TTEPLOCOTEPOL OPYAVOTAIXTEG OPUOVIKOC OTPEPOVTAL OTO
OKOPVTEOV. TO KOPVTEOV EXEL TILO UTITAOO NYO QIO TNV APUOVIKA UTTOpEl va ouvOuaoTel
KaAUTEpa UE TOV Nxo Tou urrouloukiloU kat Sev gival SLATOVIKO Opyavo, KAVOVTaC ETOL TN
Xpnon tou €UKOAOTEPN Kot Tt OTOALSLar TTAEoV Umopouv va €ival Kolva UE oUTA TOU
UtouloukioU apa Kal n cuvurtapén Touc TTLo aPUOVIKT).

lo rapadetyua, to tpayoudt tou Mdapkou «Matoakia mevtoyiAtapo» mou nxoypaendnke
10 1947 amnd opynotpa ue Suo urnovlovkia, Kidapa, UayAaud Kol dKOPVTEOV UOC PEPVEL
OTO MUOAO TOV NXO TNG OPUOVIKOC. STO TpayoUudL «AyyeAokauwuévn pou», otnv (dla
HOUOLKN, TTOU nyoypa@ninke to 1961 ue opynotpa amd Sdvo umouloukia, UmayAaud,
ki9dpa, BLoAi, mavo kat akopvteov mou nailel o MNwpyoc¢ Kotvouonc, To UPoc givat moAu
SLAPOPETLKO KAl TTLO KOVTH OTOV X0 TOU QKOPVTEOV OTTWC TOV EEPOULE ONUEPO.

4

', Greé(Disurap?y.gr :
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4

Ewova 9- Martoakia [lMevroyidiapa, Mapko¢ BauBokapng-1947. Opynotpa: MmrouloUkia, urayAaudc,
akopvteov [INYEC uwtoypa@ikoU UAlkoU kat Ayyedokauwuévn pou, Mapko¢ BauBakapng- 1961.
Opyxnotpa: MmrouloUkia, urayAaudc, akopvteov, kiddpa, BloAi, mavo
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OL nyoypapnoelg mou CUUUETEXEL akopvteov mAnUaivouv tn bekaetia tou ‘50 kat
evélapepov mnapouotalet n avagopa tne Evayyediac Mapyapwvn maviotplac,
aKopvTeovioTpLaG Kol ouvepyatidac tou BaoiAn Tottoavn yia 34 xpovia:

«OL eyypapéec TOTe yivovtav ue kepl. lNMnyaivaue va kavouue ewvoAnyio pe okomo va
tEpaoouue 4,5,6 tpayoUudLa Ko TEPVOUTE N UEPA UOG TIOTE UE EVA TPAYOUSL KL TIOTE UE
kaveva. Mati yivovtav Aavn, teAsiwvay ta kepla kat Sev ueve timota. Movo n koupaon
art’ 0An tnv nuépa. Amo ti¢ 8 to mpwi uExpL to amoyevua. Ev tw uetaéu, otav eiya yvwpioet
Tov Mintoakn ekeivoc ntav otnv Odeon, eyw nuouv otnv Columbia. TOte dev Enmpemne oL
nouatkol tng Columbia va nailouvv kot otnv Odeon. O Mntoakng Aourtov uiAnoe e tov
Matoa, ntav o Mdatoag ue tov MrnevBeviote t0TeC Kot Ue tipe kat otnv Odeon. Kat aro
T0TE Nuouv Tpitn- Méuntn-2aB6B6arto otnv Columbia kot Asutépa-Tetaptn-Napaockeun otnv
Odeon. [...] Enaiéa pe 0Aoug touc maAtou¢ HoUaLKOUG OTIC pwVvoypa@noels. Ta tpayoudia
mou naidw bev ta Buuauot aAda av ta akoUow oTo padlopwvo avayvwpilw OtL Exw naiéel
eyw. Aev umopw va SuunBw ouwc mooa tpayoudia. 2tou¢ SiOKOUC nyoypapouoa
tevOnuepo yla 10 ypovia» Exet ouvepyaotel e mavw ano 250 povotkouc o€ moAAwv eLdwv
Tpayoudtla dnuotika, EAappd kot peurtetika. (Mapyapwvn, 2018)

MpoonaBwvtag va cUAAEEW Ta OVOUATA TWV AKOPVTEOVIOTWV TTEPA ATTO TLC NXOYPAPHOELC,
avétpeéa oto BiBAio tou HAia lMetpomoudou «Peumetika Tpayoudila» OmMOU UNAPYXEL
TAoUGL0 PwWTOYPAPLKO UALKO. MapatnpnBnke OUwWE Mwe O WTOYPAPIEC TTOU Ol LOUTLKOL
ntav kadouévol o€ SUO0 OEIPEC TO OVOUATA TWV UOUCLKWYV TTOU KadovTtal otnV nmiow OELpd
bev avaypapovtal otn Ae{avra.

Etot Asimouv moAAEc mAnpopoplec yla tnv tautornoinon touc Kat emtBailetal nepaltépw
Epeuva yla va avadelydouv nmANpwe oL aKOPVTEOVIOTEC TNC EMTOXNC KAL TO €PYO TOUG. ATo
TA OTOLYEL TTOU OUAAEXTNKAV EWC TWPOA OKOPVTEOVIOTEC TOU SPAOTNPLOTTOLOUVTAL UEXPL
kat ™ Sekaetio Tou ‘60 eival ot: BayyeAng Malddac, Mmourmnovng, Stoudtng Mmeverac,
ToAnc Eobpacg, Avipéac o KaAdkapdog, Oavaodakng, BaoiAng Baoideiadng, Avédpéacg
Mradaovpag, Euvayyedia Mapyapwvn, Xproto¢ (n mio yvwotoc w¢ Takng) Zoukac,
2tavpog Xatlndakng, Zwtnpng Zwiomovdog, NéAa ManabdomovAou, lavvng lNatptvog,
BaoiAnc BaotAgiou, Avaotaoto¢ ZuupAoyAou, Avépéacg Toekoupag, wpyog Kotvouonc,
lwpyoc¢ PoBeptakng, BaoiAng Aspeumenc, Apyupnc 2ZtacouvAdakng, MixaAng ZouyloUA kat
ot Nwpyoc kot Nalapocg KovAaéilne. (Mepmiviadne & MnraAayxoutng, 2000) (MetpdmouAog,
1991)

AUTO mtou napatnprUnke emiong amo To PWTOYPAPLKO UALKO gival 0Tt Tnv SekaEetia Tou ‘60
T QKOPVTEOV eu@avilovtat OAo Kal 7O OUXVA OTIC OPXNOTPEC EVW UTAPXEL Kal
pwtoypapia ue SUo akopvteovioteg oto taAko. H Suokolia yia tn ouAAoyn otolyeiwv yLa
oV Kade akopvteoviota OuUwc eivat ueyadn. Eldika yia 6ooucg dev Eyouv Slokoypapnaoet

20



elvat buokoAo va Bpedouv atolyeia yLa TNV KAPLEPD TOUG 1 KON Kot To EmiPETO Touc. [a
0oouc¢ gxouv o mAouaota dtokoypaia eival o eVkoAo va Bpedouv kamola oTolyeia Ta
ornoia OUwW¢ TapaueVouV eAALTI).

H xpron tn¢ apuUoVIKAG KAl TOU AKOPVTEOV OTLG NXOYPapnOELS Tou Mdapkou BauBakdapn

Ewova 10- Zupog apyec dekactiac '50, Mdapko¢ BauBakapnc (umouloUkt), SU0 ayvwoTtec yuvaikes (n pia
nailel ki9dpa), Nwpyog PoBeptaknc (akopvteov) kat dyvwotog avtpac (umouvlovkt). [INYEC WTOYPAPLKOU
UALkoU

Onwc¢ avapépel o pouvatkoAoyoc lMNMavayiwtne Kouvadng ta nyoypapnuéva tpayoudla Tou
Mapkouv BauBakapn ard to 1932 uéxpt to 1960 ntav 149 tpayoudia Sikn¢ tou ocuvieonc
kot 220 wc¢ gpunveutic (ta 131 ano avta eival kot cUVIETEL TOU Katl Ta urtOAourta 89
ouvieoeic twv Meptotépn (30), Tottoavn (24), Xatlnxpriotou (7) kot aAAwv. (BA. Mivakeg 1
&2)

ATto tnv nAnpn epyoypaio tou Mdapkou BauBakapn, onwc tnv ExeL avaptioet o lavvng
Tlavidng, mpokUNTEL OTL TO UOVASIKO TPayoUSL OTO Omoio UMHPXEL OPUOVIKO QTTO TN
Sdlokoypapia tou BauBakapn (to omolio eivat kot to puovo rrou o BauBakapng cuvepyaletal
UE TN Pita Aurtat{n) eivat to «Zav gioal Haykag KaL vtanc» mou nyoypaeninke to 1934.
ATIO TV mpoo@wvnon otnv nxoypapnon katadaBaivouues otL apuovika nailel o Tpiunc.
Naviaouéva o avalntnon oto dtadiktvo Ga Bpouue ot nailel o Nwpyog Tpiung aAda
Onwc¢ eldaue kol 1o mpLv apuUovika iowe ématle o MiyaAnc Tpiuncg. Etnv nxoypapnon
ntaifouv umouloukt o Mdapkoc¢ BauBakapnc kat kidapa o Kwotag Kapinnce. 2tn deutepn
EKTEAEON TOU KOUUATIOU UOALS Aiyouc unveg apyotepa Sev unapyet apuovike odAda BLoAi
ko epunvevouv ot Avva lNayavda (MoAitiooa) kot Mapitoa Mavépd. Tpia ypovia apyotepa,
10 1937 eival n emOUEVN NYOypAPNOI UE AKOPVTEOV TAEOV oTo Tpayoudt «Eioat ueAaxpotvo
kot vootiuo». H opyriotpa neptdauBavetl umouloUkl, umayAaua Kol dKopvTeOV Kal ival
amod TG TPWTEC EUPAVIOEIC AKOPVTEOV 0otTn Olokoypapia TOU PEUTETIKOU, EVW
dnutoupyntnke Aiyo mpwv tnv epapuoyn tng Aoyokpioia¢ tn¢ Metaéiknc Siktatopiag.
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(TCavidng, x.x.) To 1937 nxoypapeital kat 1o «EEL yKOUEVES APPATEC» TO OTT0i0 KUKAOQOpPEL
10 1941 ue ardayuévo titAo Adyw tn¢ Aoyokploioc «’ExeL OLUOPPEG aPPATEGY. SUVOALKA
katauetpnUnkav 33 kouudatia mou mAgov mailovtol QOKAELOTIKA QKOPVTEOV KAl OXL
QPUOVIKA.

MropoU e va xwploOUUE TIC NXOYPAPOELC AUTEC 0€ SUO ITEPLOSOUC LE TNV TPWTN Vo Elval
arto to 1937 ueypt to 1948 kot tn deutepn armo to 1961 uexpt to 1965. 2tnv npwtn nepiodo
neptAauBavovtar 16 tpayoudia kot Oev EYOUUE Kauio TANpo@opnon yla Toug
OKOPVTEOVIOTEC TTOU EXYOUV NXOYPAPHOEL EVW OL NYOoypa@noels AauBavav ywpo otnv
Odeon kat tnv Parlophone. Ot 0pxOTPEC OTLG CUYKEKPLUEVEG NXOYPAPNOELS TEpAauBavayv
Eva 1 6vo umouloukia, KIGapa, aKOPVTEOV Kol urayAaud. 2tnv deutepn nepiodo ot 17
nxoypa@noeLc potpalovtal avaueoa otous akopvteovioteg Mwpyo Kowvouaon (10), Apyupn
2taoouAdakn (6), ZtéAlo KapuaviwAa (1) kot Xprnioto Zouka (1) kat AauBavav ywpa ota
otouvtio twv Odeon, Columbia kat His Master’s Voice evw oL opxNoTpeC aUTEC Elval
UEYaAUTEPEC Kat epidauBavav nmAgov eva, dUo N tpia umouloUkia, KIGApa, AKOPVTEOV,
ouvidwc BLoAl aAdd kat Alyotepo ouyva mLavo, VIpauc Kot uraco. Emtiong mapatnpndnke
OTL Tpayoudouv SLaPOPETIKOL TPAYOUSLOTEC OE OxEon ME TNV mMPwtn nepiodo mou ta
TIEpLooOTEPO TPpayoudla ta tpayoudovuose o (bto¢c o BauBakdapng. H dtevduvon twv
0PXNOTPWV AUTWV EITE OTNV MPWTN Nepiodo eite otn Seutepn potpalovtav avapUeECTH OTOV
Znupo leplotépn kat oto Mdpko BauBakapn kal ta meploootepa tpayoudla eival os
PUIUO (ETUTTEKLKO 1) XAOATTLKO.

EniAoyog

H oapuovika €ixe npwtaywvioTiko pOA0 OTNV MUOUOCIKHN TNG ZUUpVNC KAl Tne
KwvotavtivouroAng. Sto peunétiko tpayoudt cuvdualetal ue aAda opyava kat o poAoc
™N¢ gival mAgéov ouvobdeuTikog. Ao to 1935 kat UETA UE TNV EAEUON TOU OIKOPVTEOV N
QPUOVIK EYKATOAEITETAL KOl EYOUUE OTIC NYOYPAPHOELS TOV NYO TOU QKOPVTEOV TTOU
ouvodbevel urouloukt. Hon amo to 1960 kal UETH EKTOC a0 TOV NAEKTPLKO NXO Kot TN
dlauoppwon tou naAkou, tn TEON TOU AKOPVTEOV EPXETAL VO QVTIKXTAOTHOEL TTAEOV TO
QPUOVLO LE TOV XOPAKTNPLOTLKO NYO0 KAl ELOIKG atUTO TG eTatpiag Farfisa.

Onw¢ mapatnpel o HAioc BoAwwtnc-Kametavakne «3to mavOeoV TOU «PEUTTETIKOU»
Tpayoudlou-uaAdov oe kade ravleov- UMApPYoUV kKal autol mou kadovtal otnv niow oslpd
Tou maAkou, ylati dev mailovv t0 Baolkd Opyavo, Sev eival CUVIETEC UE OAPWTLKN
ntapouaoia, dev tpayouvdouv. Ta opyava cuvodeiag tnc Aaiknc opxnotpac xouvv tn Sikn
ToUC apavn, o€ 0Ao To eUpoC Kat to Badocg otav akoUuE Toug naAloug diokouc, aéia. Aivouv
TO UETPO TNG Loopportiac, StaAeyovtal kat otoAilouv tnv Baoikn ueAwdia otn Stokoypapio
otav SevV UNTAPYOUV OKOUA TO TIPONYUEVNC TEXVOAOYiaC UEoa nyoypapnong, dAAa kat oto
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atapt «yeuilouv» TNV 0PXNOTPA KABWG EUTUXWG AETOUV Ol KOTOTILVEG LOXUPES
ULKPOPWVIKEG EYKATAOTAOELG». (BoAlwtng- Kametavakng, 2003)

lMoAAol artd Touc akopVTEOVIOTEC ITOU avapEpnkav Enatlav KoL TLAVo 1 NTAV Kot CUVIETEC
kot rapatnpndnke eva Siktuo pouotkwv mou kade oatl{ov aAdale ta payalla ota onoia
enaule. H ibla KlvnTIKOTNTA UTTAPXEL KOl OTLG NYOYpa@noelc. H kataypapn kat avaiuvon
TWV NXOYPAPHNOEWVY UTTOPEL VO PEPEL TIEPLOCOTEPA OTOLXEL YLa TOV TPOTO natéluatoc Tou
KAUEe akopvteovioTa Kol TwV LOLAUTEPOTHTWV OTOV TPOmo natéiuatoc mou gixe o kadevag.

Aev Ya umopovoa va suxnBw Timote dAAo ammd TO Vo CUVEXLOTEL N EPEuva ylo vo
aVaKOAUYOULE OKOUN TTEPLOCOTEPA OTOLYEIX YUPW OTTO TNV APUOVIKA KOLL TO AKOPVTEOV Kol
TO poAo 1tou Enaiéav oTo PEUTTETLKO TPAYOUSL.

Mivakacg 1- Mpwtn MNepiodo¢ NYoypaPHOEWV UE APUOVIKA KOl HKOPVTEOV

A/ATit\og tpayoudlov ‘Etog ‘Opyavo Mouaotkdg
Q Jav eloat pAykag KoL VIang 1934 Apuovika Tpiung
2 Eloat pelaypoLvo Kat vOoTLo 1937 AkopvtedV

Akopvtedv
30d pbw va oe Eumvriow 1937
i i AkopVTEOV
4T oéva urtodEpw 1937
5, , , , AKOpPVTEOV
ExeL 6popdeg adpdreg 1937 (kukhodopnoe 1941)
. Diva td' xelg katapepet 1940 AkopvtedV
i i Akopvtedv
7 AdoTou eyevvnOnka 1940
8 Kdtw ekel 0Tn Apametowva 1940 Akopvtedv
, , AKopVTEOV
9 KovAa Opaykoouplavi 1940
10 eloal adpdtn oav ppavtidOAa 1940 Akopvtedv
11 i AkopvtedV
Ta Toayyapakia 1941
, , AkopvteOV
12 Matodkia mevtoyitapa 1947
Akopvtedv
13 Meg tn xoodrukn ayopd (1n) / to xacomakt 1947
14 ; AkopvtedV
Nawvididpa pou 1947
, ) , AKOpPVTEOV
15 O€éAw va §€pw KoUKAA Loy 1948
X i , AkopvtedV
16 Agv B€Aw Ao VTN Kot AedTd 1948
17 . , AkopvTEdY
Mn L& TANYWVELG KOl TIOVW 1948
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Mivakacg 2- Asutepn Mepiodog NYoypAPHOEWY UE APUOVIKO KOl AKOPVTEOV

AKOpPVTEOV Mwpyog Kowouong
18 raitavoppudovioa/ EAa vo Ape ekl TOU Aeg 1961
AKOPVTESV Mwpyog Kowouol
19 Ayyelokapwpévn pou 1961 i AR s
20 AKOPVTEOV ApyUpnG STAGOUAGK
Autp6oWwNog 1961 P RTINS s
AKOPVTESV ApyUpnG STAGOUAGK
21 Méoa otn vUXTO TIPOXWPeW 1961 a RS s
AKOPVTESV Mwpyog Kowouol
22 MrntouZoUKL LOU TIOU aKoUyEoaL 1961 i A s
23 AKOPVTESV ApyUpnG STAGOUAGK
No neBavelg 1961 3 AR 1
AKOPVTEOV Mwpyog Kowouol
24'0M\OL OL PEUTIETEG TOU VTOUVLA 1961 P AR 3
AKOPVTEOV Mwpyog Kowouo!
25 MdyKiko Ta 50 COU pATLoL 1961 a AR s
6 AKOPVTEOV STOGOUAGKNG ApyU
Méoa otn vUXTO TIPoXWPEW 1961 P SRS
AKOpPVTEOV
27 MnouloUkL pou Tou akouyeoat (avékdoto otig 45") 1961 Mwpyog Kowouvong
L AKOpPVTEOV i i
28 MNapamovidpKod pou 1961 ApyUpnG ZTOOOUAAKNG
29 3 , i AKOpPVTEOV i i
DeyydpL av eioat Aapnepd 1961 ApyUpnG ZTaOOUAAKNG
i X AKOPVTEOV i i
300 axapLotog 1961 (kukhodpdpnoe 1962) Xpriotog Zoukag
i i X AkopVTEOV Mwpyog Kowouvong
31 Nadve ta padnipata 1963 (kukhopdpnoe 1965)
32 AKOPVTEOV Mwpyog Kowvouol
MavoUAa pou pdva (2n) 1963 P AR 3
AKOPVTESV Mwpyog Kowvouaol
33 Autd ta AdyLa ta okAnpd 1965 P AR s
AKOpPVTEOV Mwpyog Kool o
34 H ASwknpévn 1965 P AR s
’
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Ot Aaikol Yopol TOv pEUTTETIKOV TPAYOVSLOU

lwpyo¢ 'ewpyovdng

Ot Adiikol Xopol Tou
Peumetikou Tpayoudiou

MNwpyog lewpyoudng
(KaBnynTrc ®uotknc Aywync 1e EI3IKEUON 0TOUC EAANVIKOUC TTapadootakoug Xopouc)

Ot yopol (KaTNYOPLEG) GTO PEMTIETIKO:

Tuptog (SIMETPO, TEPTAMETPO)

Mmalocg

ZUPTOUTIAAOG

Kalapatiavog

Kapohapag (amtalikog, amAog, apyog, avamnodog)
ZelumEKIKO (ABaALWTIKO, ATITAALKO, KAUNALEPLKO,
Mépyapoc)

TolpTETEAL

BaAg

XacamooepBLkog

Xacarniko (MoAitiko Xaoarmiko n apyo Xacarmiko Kal
TatavAiavo)
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Emtipposg Kat dlapoppwon Tou
ILOUGLKOYXOPEVUTIKOU PETTEPTOPLOU KOl TOU

Ot npéacpuysc §1{e]1) éd)uyav
aTo TOUC TOTIOUG TOUG Kal
Ta HEpn TnS Mikpag Aclag
Kat Tne
KwvotavtivouttoAng elvat
avtol Ttou £xouv KaBopioet
TO XOPEVUTIKO UDOG Kat
PETIEPTOPLO TOU
PEUTIETIKOU Tpayoudiou

Emtipposc kat Slapopdwaon Tou
ILOUGLKOYOPEVUTIKOU PETTEPTOPLOU KOl TOU
UdOUG

To Udocg, «GTUl», Twv
Tpayovdwwv (o€ 0,TL agopa
TOoV Xopo) arnptZeral Kal
Baciletal navm oTo
npounapxov Uog TNG OANG
Mikpactatikng
uoumxoxopsunknc
nupuﬁoanc

Ta uoualku opyava Kat Tig
TE)(VlKEC Tou s¢£pav padt
TOUG amo TIC TLEPLOXEG TNG
Mikpag Aciag Kat Tng
KwvotavtivouttoAng

» 0L evdupaoieg

o ‘mFFz i tsta Wilkdes O
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SUPTOG

Aluerpo oupto (yopo¢ «Eta duo»)

H xopeuTikn ppacn oAOKANPWVETAL OE 2 LOUTLKA
HETpa/uEPN (LOUGIKEG DPATELR)

KukALlko oxnua n Zauyapwté

Zsuyapwrn OMOLOYEVAG cpopuu n euyapwtn ¢opua
KAELGTOU AUTOGYESLOCLOU

AcElootpodn KateuBuvon (Xxpnon xwpou otov
auTooYEdLa0O)

AaBn aro Tig TaAdpeg e AUYIOHEVA XEPLA
Amo avdpeg Kat yuvaikeg o€ {euyapia
» Mouoka puetpa: 2/4, 4/4, 4/8
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SUPTOG

TeTpducTpo cupTo (Yopo¢ Tumov «5ta duo»)
H xopguTikn ppacn oAOKANPWVETAL GE 4 LOUGLKA
HETpa/LEPN (LOUGLKEG PpacELC)
KukAIKO oxnua
AAuGLOWTN OMOLOYEVNG GOpHa
AcElooTpodn kKateuBuvon
AaBn amo Ti¢ TTaAAMEG E AUYLOHEVA XEPLO
ATto avipEG KAl YUVALKEG
Mouoka petpa: 2/4, 4/4, 4/8

Mrtalog

Xopoc¢ tumrov «Sta duo»

H xopsuTikn ppacn o)\OK}\npwvsmt GE 2 HOUOIKA
neETpa/peEpn (LouoIKEG GpaceLg)

ZsuyapwTo oXnua

dopua KAELOTOU auTooYESLATHOU

AcElooTpodn kateuBuvon pe evallayeg (eAeuBepn
XPAON TOU XwPOU)

Xepia eAeuBepa

ATmo avdpeg Kat yuvaikeg oe {euyapta

Movuaoka petpa: 2/4, 4/4




Kalapatiavoc

Xopo¢ tumov «Sta dvo»

- KaAapatiavog opileTal 0 TETPAUETPOG CUPTOC LE
MOUOLKO METPO 7/8 Kal XopeueTal maveAAadika

> H yopeuTikn dppacn oAoKANPWVETAL OE 4 HOUCIKA
HETpa/uEpn (LOUOIKEG DPATEL)

» KukAlKo oxnua

> AAUGI3WTN OMOLOYEVAG DOpHa

- AeElooTpodn KateuBuvon

> Aapn amo TI TaAAUEG ME AUYIOHEVA XEPLA

» ATO AVOpEC KAl YUVALKEG

» Mouoiko petpo: 7/8

KapotAauag
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KapotAauag

Mouciko petpo: 9/8

4 yTtOKATNYOPLEG

Amttalikog Kapothapag | 3+2+2+2/8

ATtAOG kKapohapag N «Aldivikog» | 2+2+2+3/8 (Ttio
Ypriyopoc)

Apyocg kapoihapag | 2+2+2+3/8

Avamodog kapohapacg | 2+3+2+2/8

KapotAauag

Mi&n uepwv rov «Xta tpiar» kal UEPWY TOU «5Ta SUo»
ZguyapwTo oxnua
dopua KAELGTOU AUTOOYESLATHOU
AsElooTpodn kateuBuvon pe evallayeg (eAsuBepn
XPAGN TOU XWPOU)
XepLa eAevBepa
ATto av3apeg Kat yuvailkeg o€ {euyapla, ELTE Ao
Zeuyapt avdpwyv, €iTE amo JEuyapt YUValKwy
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ZEIUTIEKLKO
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| N | '
LELUTIEKLKO
Movuaciko petpo: 9/4
4 uTtOKATNYOPLEG
AiBaAiwTiko CelnTEKIKO | 2+2+2+3 /4
Arnttaliko Zeipumekiko | 3+2+2+2/4

KapnAtepiko Zeiumekiko | 2+2+2+3/4
Mepyapog | 3+2+2+2/4

ZEIUTIEKIKO

Mi&n uepwyv tov «Xta tpia» kal UEPWYV ToU «ETa SUo»
Movipng xopog
Dopua KAELGTOU AUTOOXESLATHOU
AcElootpodn kateuBuvon e evallayeg (eAsuBepn
XPAON TOU XWpPOoU)
Xepla eAeuBepa
Av3pLkog Xopog
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TolbTETEAL

ToldTETENL

Xopoc¢ rumov «Sta duo»

H xopeuTikn dpaocn o}\OK)\npwvarat GE 2 LOUGLKA
HETpa/LEPN (LOUOLKEG DPATELC)

ZsuyapwTo oxnua

dopua KAELGTOU AUTOCYXESLATHOU

AsEloatpodJn kateuBuvon pe evallayeg (eAeuBepn
XPAoN TOU XWPOU)

Xepla eAeuBepa

ATto yuvaikeg o€ euyapla

Mougcika pnetpa: 4/4
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BaAc

Xopo¢ tumov «Xta duo»

» H xopeuTiKn ¢pacn oAOKANPWVETAL OE 2 LOUCIKA
neTpa/uepn (LoUOLKEG DpATELC)

» ZEUYAPWTO oXNHUa

> Popua KAELGTOU AUTOOXESLAGHOU

» AeElooTpodn kateuBuvon ne evallayeg (eAsuBepn
XPAON TOU XWPOU)

» XEpla TIaoHEVA ATt TNV TTAAAMN KL AT’ TNV TIAATH

» ATto avOpeg Kal YUVaikeg o€ {euyapla

» Mouoko petpo: 3/4




XaoamooepPLKOG

2 a 35

Y | ‘ X

XaoamooEpPIKOG

Xopo¢ tumov «Sta tpia»

> H xopguTikn ppacn oAoKANPWVETAL G 3 HOUCLKA
HETpa/mEpn (LOUOIKEG HpacELS)

> KUukALKO oxnua

» AAUc1dwTn opoloyevng dopua

« AeElootpodn kateuBuvon

» AaBn HE Ta XEPLA TILAOHEVA ATT TOUG WHOUC

» ATO AvOpPEC KOl YUVALKEG

- Mougoko petpo: 2/4




XOoATILKOG

- 'Q{m'/"ﬁ"s

XOoATILKOC

H lMoAiTiko yaodrixo n ap yo )(aa'dmka
Mi&En uepwyv tou «Eta Tpia» Kat HEPWYV ToU «STa Suo»

» AAuo1dwTn eVaANaOoOOMEVN GOPHA KAELTTOU
AUTOOXESLAT OV

» Mavw oTo BaoLko XOPEUTIKO HoTifo BacilovTatl Kat
AvaTTUoCOoVTaL OAEC Ol TTAPAAAAYES

ETtiTomia xpnon Tou Xwpou
AaBn e ta xépta TAGMEVA AT TOUC WHOUC

AvrptKoc xopoc TWV uaks)\apnbwv tnc MoAnc mov
XOPEUOTAV KATA TAPEEG

» Mouoiko petpo: 2/4




20C EUXOPLOTA...
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Markos the soul of rebetiko. Rebetiko as a living heritage of
humanity

George Makris

I will start first with the second part of my presentation. Let us keep alive in our thinking
that: The necessary and basic condition for the recognition of an element to be part of the
Cultural Heritage of Humanity by UNESCO is that this element remains alive, continues to
creatively activate its eternal course of life, inspiring up today, especially young people...

On March 21st and 22nd 2014 we presented for the first time, with the music group
"Parapetamenoi”, at the Municipal Gallery of Piraeus, a historical tribute entitled
"Footprints of the rebetiko in the neighborhoods of Piraeus". A tribute that was repeated,
over time, several times afterwards, such as in the garden of the F. Anogianakis Museum
of Folk Instruments in area of Plaka, Athens in September 2014, in various music scenes in
Athens, at the headquarters of the Likio of Greek women in Athens Kolonaki area, at the
state television in the show "Salt of the Earth” with the title “Hello Immortal Perea" * etc.

EkdAAwon otn Anuotikn MvakoBrAkn
Melpatd. «To pEUMETLKO KAl TA
Tonwvu Lo Tou Metpatd mou
ouvdéovtal pe autor Mapouaciaon
Oavaong BAaxog. Ztn dwtoypadioo
Qavdong BAaxog pe tnv kopn Tou
Anunten MNkdykou Mmaytavtépa, EAAN

Event at the Municipal Gallery of
Piraeus. "The rebetiko and the
toponyms of Piraeus connected
with it" Presentation by Thanasis
Vlachos. In the photo, Thanasis
Vlachos with Dimitris Gogos
Bayandera's daughter, Elli.

The material of the tribute and its presentation is due to the engineer friend Thanasis
Vlachos, the musical editing and selection of the songs was organized by Spyros Goumas
and the “Parapetamenoi” musicians Spyros Goumas, Kostas Trifonopoulos, Isidoros
Pateros, Fotini Karababa, Polytime Toli and George Makris carried out the program.

The event at the museum of folk instruments in Plaka is historic, because on the initiative
of Lambros Liavas, musicologist professor of the University of Athens and Stavroula
Fotopoulou, Director of the Newer Cultural Heritage of the Ministry of Culture and Sports,
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had the inspiration to include the rebetiko as an element of the cultural heritage of
humanity of UNESCO.

We were proposed as a music group "Parapetamenoi” to contribute to the creation of the
necessary folder. Of course, we responded to the maximum extent, according to our
capabilities, utilizing the rich material we have gathered since 2009 from the international
seminar-meeting of Skyros and so three years later, in December 2017, the recognition
with praise of the rebetiko took place as an element of UNESCO's Intangible Cultural
Heritage of Humanity?.

Ek8AAwon oto Mouaoeio EAAnvikwv
Aaikwv Mouotkwyv Opydvwyv. «To
PEUTETLKO KAl TAL TOMWVUULOL TOU

Melpald mou cuvEEovTal e QUTO»

Mapouciacn Oavaong BAdxog.

Mailel TO LOUOLKO PEUTIETLKO OXA LA

Mapanetapévol.

: | Musical Eventat Museum of Popular
Instruments. "Rebetiko and the
toponyms of Piraeus connected with
it" Presentation by Thanasis Vlachos.
Rebetiko concert by the rebetiko
group Parapetamenoi .

Rebetiko, a music that was produced, sprang up and flared up in Piraeus, with the
contribution over time of various musical influences, activating emotions and expectations.
Rebetiko is a musical "journey"”, through socio-political situations and events which it
captured in a unique way on its songs body.

Its content is the praise for love, friendship, “besa”, complaint about social injustice,
betrayal, strangeness, unemployment, the heartlessness of the state authorities. A clear
unconventional attitude, which in the course of time cost it harsh persecution and the
creation of artificially negative stereotypes, many of which follow it even to this day.
Rebetiko is a creation of both delinquency and “prison” because delinquency is also part of
the big social picture and also produces artistic work. Think for a moment a society, a world
without the artistic imprint of "delinquent artists" such as Caravaggio, Henri de Toulouse-
Lautrec, Edgar Allan Poe, Nazim Hikmet, Benvenuto Cellini, Charles Baudelaire, Gautier,
Bautiliani, the cruel Skrivanos and Genitsaris or the unfortunate Delias et al.

Markos the soul of rebetiko, 119 years since his birth and 52 since his death, in 1972. A
Doric male tortured figure that supports with his “enormous size” the entire edifice of the
rebetiko with the support of so many wonderful “craftsmen of rebetiko”. Perhaps, Markos
Vamvakaris is the most accomplished songwriter concerning music and lyrics.
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Simple, precise, unyielding in expression and unpretentiously rough. In love and tender
despite the harsh words he utters in a strange way of his own. He radiates respect, love and
understanding. During Markos rebetiko years, poverty, unhappiness and injustice are
externalized with his songs directly and authentically through a real need. His songs
represent the social "we" where Markos belongs and is part of. It doesn't belong anywhere
else. He lives, breathes, composes and sings in it (We). He sympathizes with that.

He is its permanent and eternal "resident". His musical and poetic selflessness is
immediately perceptible, you can sense it. He never implies anything else; he "embellishes"
and "legitimizes" them in a transparent way, with the pure and mischievous look of a child.
The rebetiko of everyday life and of the breadwinners is not put into moulds. It is carved by
the people for the people and its timelessness reaches to this day.

Neither the censorship and the criminal prosecution of its contributors, nor the exile and
the old and new "responsible"” of artistic musical "decency" disappeared it. It is revived
virtually and spontaneously every day in the songs and musical events of the young people,
in their feasts and meetings, in their new structured studies, in their 'clear' views, in their
love for a better and fairer life. There is hope.

Rebetiko is not a flag of convenience. It is a way of life and life will continue on its difficult
path as long as there are people.

Markos Vamvakaris was born on 10 May 1905 in Syros. His generation of Catholic farmers
was poor. He was the first-born child of his family. His Catholic religious background, among
other things, gave him the illicit "Francos" which he kept until the end of his life, along with
a special relationship with certain elements of classical music. In those days, the poor of
Syros were the Catholics and most of them were concentrated in the settlement of Skali in
Upper Syros.

His grandfather composed songs with themes drawn from the life of his island and the
particular region where he lived with his family. Marko's father played the zabuna, one of
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the many types of zabuna, named after the region where it is played. Markos himself, since
he was a young child, played a tuba to keep the rhythm, called tubi on the island.

The unbearable financial needs of his large family forced him to give up school early. They
had to live, eat, shelter and push their lives forward, however difficult it was. Necessity
forced him to work in grocery stores, spinning mills, as a shoeblack, loader, docker, newsboy
and many other jobs. The talented Markos later captured them in his discography such as
in Klostirou, Marko the handyman, etc. Of course, the goddess of art first touched him when
his father played the zabuna and he accompanied him with his bun at festivals, weddings,
engagements and other social events.

In 1920, at the age of 15, he left his island at the risk of being arrested by the police. In his
youthful follies he had done some damage to an aunt's house. In Piraeus, Marcos began
attending the wild school of the "sidewalk". Alone and unprotected, in the unknown and
wild environment of the port during the interwar period, he began to lead a life of
"vagrancy", as he describes himself in his biography®. He worked until 1935 in the
"karvouniarika" (kilns) as a loader and in the public slaughterhouses of Piraeus.

During all this time he sucked in experiences and images that later spread to his
discography and coloured our lives. A musical reportage and a peculiar social critique are
Markos'songs. During this period, he was motivated by the bouzouki playing by an amateur
musician, Nikos Aivaliotis, a friend of his father. He learned bouzouki by his own,
subsequently creating the roots of our unsurpassed rebetiko song. Markos was an open-
minded man and used the body of his songs in a magical way on all three levels, music,
rhythm and lyrics. He is our leading timeless "rhapsodist”.

In 1933, after the urging of the great musician Spyros Peristeris, he recorded two songs for
Parlophone with his bouzouki and his voice. The orchestral zeibekiko "Arap zeibekiko" and
"Karantouzeni". | wanted you to come to our club, dude... and it goes boom. The people's
hearts were touched and broken. In 1934, the historic musical group was formed, the first
professional rebetiko ensemble entitled "Tetras i xakousti tou Pireos", with Marko
Vamvakaris, George Batis, Anestos Delias and Stratos Payoumtzis.

The first professional company sets fire to the "fuse" of rebetiko. Spyros Peristeris mediates
and promotes the company's further communication with the wider public. It also mediates
in a rural center of Piraeus, the mantra of Sarandopoulos, and thus the rebetiko company
appears together with a group of excellent Smyrna musicians presenting to the large
audience the two excellent musical types of programs.

The richness of Smyrna's heritage and the rebetiko, born and flourished in Piraeus fertilized
over time by various musical origins. In a short time, the two musical groups become
independent and rebetiko brings out its own style with its own zugia® instruments,
bouzouki, guitar, baglama combined with the exceptional idiosyncratic hard and realistic
voices of the singers, which contribute to its unique style and sound rebetiko song

Marcos had two marriages. The first one with Eleni Mavroudi (Zigoala) was stormy and
broke up very early, but his wife's financial claims were maintained for some time. His
second marriage with Evangelia Vergiou lucky. Although they lost two children, the
remaining three who survived not only honored their father's name but also carved out a
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remarkable personal life course for each one. Vassilis, the eldest, is a successful ship owner,
capitalizing on his nautical experience.

The second, Stelios, charted a remarkable musical path in his life having obtained from his
young years the listening of his father, which also led to personal expressive paths with the
bouzouki and his groundbreaking compositions. Unfortunately, Stelios left early for the long
journey, on June 17, 2019 at the age of 72. Domenico, the youngest, also followed the path
of a musician and after serving for several years in the field of rebetiko and folk music in
general, for several years now he has been teaching piano and folk instruments.

Markos from 1933 to April 1941 created the largest volume of his discography. In April
1941, the Germans during the Second World War occupied Greece and at the beginning of
the occupation they commandeered the Columbia record factory. During the occupation,
as is known, there was no record production. We should point out that during the
dictatorship from 1936 to 1941 posed by loannis Metaxas the facts changed. In particular,
the imposed censorship limited the lyrical scope by banning phrases and words, banned the
heritage of amane, musical trisemitons, which allegedly referred to oriental musical forms,
etc. Most musicians obeyed according to the orders of Fascist regime, among them was
Marcos.

During the occupation, folk musicians made a living in small and crudely arranged
entertainment venues. The "audience was exceptional”, agents of the Germans, agents of
the resistance, women of liberal morals and traffickers. All of this for a plate of food!
Markos, like several other musicians during the occupation found refuge in Thessaloniki.
There, a police director of the Security and known anti-communist Nikos Moushoundis,
lover of rebetiko and best man of Vassilis Tsitsanis, offered the musicians, by their own
admission, temporary shelter and protection to earn a living.

After the end of war, Markos experiences the worst period of his life. The liberated society
is looking for other musical avenues and ways of entertainment. It pushes aside everything
that reminds the old and tragic situation and its problems. Desperately is searching for new
solutions. It starts looking for more digestible entertainment and juke box music libraries
reign. During the period 1946-1960, Markos recorded few songs and together with his son
Stelios plays in small cafes and taverns and earn some money with the

Our great bard is ignored, marginalized and further excommunicated by the Catholic
Church because of his second marriage and disparaged when he is put on some stages in a
back place for a meager living income in the form of charity. This is the sad period when
opportunists and hustlers of money try to change the course of our country's musical history
and flood the country with stolen "Indo-Euro-Arab" music hey have left no room for
sensitive and authentic musical creation. Markos with serious health problems in his home
in Nice, suffering from a kidney failure due to diabetes mellitus and a deformed arthritis in
his hands that prevented him from stroking and listening to the extension of his heart,
namely his bouzouki.

Society in the 1950’s had taken, as in the whole Western world, a consumerist turn with a
desire to enjoy what it had been deprived of during the war, the occupation and the
adventure of the fratricidal civil war. The popular centers in the general frenzy changed
their entertainment codes. Markos could not penetrate the public, who were looking for
other kinds of palatable music and songs.
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Until towards the end of the 1950s, Columbia, after a proposal and encouragement from
the great Vassilis Tsitsanis, decided to release old and new songs by Markos, sung by
Grigoris Bithikotsis, Angela Greka, Katie Gray etc. And so, begins the second great career,
for the bard of our rebetiko music. The good last years of the life honor the first years, as a
Greek proverb inform us.

Colorized excerpt of a Belgian documentary about Greek music, showing the legendary
pioneers of bouzouki, Markos Vamvakaris and Vasilis Tsitsanis. Vamvakaris plays the song
"Antilaloun | filakes" and Tsitsanis the song "Sinefiasmeni Kiriaki". They both improvise at
the  beginning. The editing of the 15/07/1963  https://youtu.be/KzPP-
RDxK21?7si=X229JA5sfnk 11Nf

black and white video was done with the artificial intelligence method DeOldify.

Markos Vamvakaris discography is very large. He recorded more than 200 songs in his
lifetime, with his peculiar hard, deep and lyrical voice that touches you directly and without
fioritures. On 131 of them he was a composer and on many of them he was a lyricist. 89
songs were by other composers and lyricists such as 30 by Spyros Peristeri, 24 by Vassilis
Tsitsanis, 7 by Apostolos Hadjichristou etc. A second career for Markos was a fact, proving
the timelessness of Markos and popular music, which played an essential role in the
creation of the identity of the modern Greek and the musical course of our modern Greek
music.

Markos traveled to the neighborhood of the angels relatively young, 67 years old. The
calendar read February 8, 1972 and his final resting place is the Nikea’s Cemetery, area
where his home was located. As his son Domenico informs us, the family borrowed money
for his burial...
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Bibliography - Notes:

1.

“The Salt of the Earth” "Hello, Piraeus, immortal” The rebetika of Piraeus, Piraeus
in rebetiko" | ERT https://youtu.be/IzjFKYASGbY?si=48CC1LWkjFU4-b5T
Inscribed in 2017 (12.COM) on the Representative List of the Intangible Cultural
Heritage of Humanity https://ich.unesco.org/en/RL/rebetiko-01291

“besa” The word besa is Albanian and dates back to the 12th century, with the
meaning of honor, trust, mutual help, a meaning that is preserved up to day.
Markos Vamvarkaris. Autobiography. Introduction Presentation by Angeliki Vellou-
Kyle, Papazisis Publications, Athens 1978.

Two instruments together are called "Zigia". In mainland Greece they usually use
"Zigies". Two zournades (one for the melody and one for the equal) and the
dulcimer. After the 19th century, the "Zigies" replaced the yokes with clarinet,
violin, lute, tambourine and santouri. In rebetiko the basic "Zigia" is bouzouki,
baglama and guitar.

Sponge. The small saucer in which the audience of rebetiko music in taverns or
elsewhere deposited their tribute for the benefit of distressed bouzouki players
and singer who were forced to play in this way in order to survive.
https://www.slang.gr/lemma/20248-sfouggara-
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The harmonica and the accordion in rebetiko music. The example
in the discography of Markos Vamvakaris.

Aikaterini-Mirto Fatourou

In relation to the 14th international meeting for rebetiko music in Skyros, | would like to do
a short retrospective on the history of the accordion and focus on the recordings of
Vamvakaris that included the accordion in an effort to highlight the accordionists of the
time and the role of the instrument.

The occasion was the song we were taught these days "San eisai magkas kai dais" by
Markos Vamvakaris which consists of an orchestra with bouzouki, guitar and harmonica,
the ancestor of accordion.

The musical instrument called the accordion was patented on
May 6, 1829 in Vienna by its creator, Cyril Demian.

At the same time, a patent was filed in London by Charles
Wheatstone for an instrument called the concertina. (Wayne,
2009)

It is a period when many new constructions of musical
instruments are made in Europe, including those with free reeds.
Until 1970, these instruments were developed, adapted and
systematized, having today instruments such as the accordion,
the bandoneon and the bayan.
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Picture 1- Cyril Demian with
the accordion he invented in
1829

Picture 26- The concertina built by
Charles Wheatstone
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The Harmonica

The harmonica that will concern us today due to its use in
recordings of rebetiko songs is quite similar to Demian's
accordion and it came to Greece after the Asia Minor
Catastrophe by musicians who arrived in Greece at that time.
It is a diatonic instrument, that is, each button sounds a
different tonal pitch when opening and a different pitch when
closing the bellows.
The harmonica due to its use in recordings of rebetiko songs is
quite similar to Demian's accordion and it came to Greece after
the Asia Minor Catastrophe by musicians who arrived in Greece
at that time. It is a diatonic instrument, that is, each button
sounds a different tonal pitch when opening and a different
pitch when closing the bellows. So, in order to play a
continuous series of notes the bellows must be opened and
closed continuously while to play an arpeggio you need to
open or close the bellows once. This as you can imagine means very fast bellows changes
to complete a phrase but also different use of ornaments due to the physiology of the
instrument.
Bellows changes are not discernible in recordings since the sound is not affected by

Picture 3- Harmonica Hohner

them. It has one or two rows of buttons on the right side and on the left side of the
instrument there are usually some "spoons" or buttons that are not usually played on
recordings (Androulakis, 2011).

If we compare it with today's accordion, it ha0 ——————

a sharper sound, the bellows closing straps were
placed in front and behind the instrument and not
above and below as they are today and finally in some
harmonicas there was a right hand thumb support
strap for better bellows control. There are different
types of harmonicas depending on the manufacturer
and thus many differences can be observed in each
instrument. As the accordion virtuoso Iraklis
Vavatsikas reports, the Smyrni people had developed  pjctyre 4- Harmonica
this instrument so much that they had also made their

own system to play folk music, a system that was

convenient for playing the greek folk scales,

augmented second step, etc. (Skamnelos, 2016).
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While there are some harmonicas from that
period in Greece, it cannot be identified that they are
the ones used in the recordings or that they belonged
to any of the musicians mentioned below. We can only
tell through some photographs which instruments
were used in the recordings (Androulakis, 2011).

Picture 5- Kounadis Archive Harmonica

Until 1922, most Greek-language recordings took
place in Istanbul and Izmir. In Athens they were few and in America they increased after
1917. With the emigration of the Greeks in 1922, valuable information about the musical
activity of that period was lost.

With the establishment of the Asia Minor instrument players in Athens, significant changes
are made in the musical life of the city. All these musicians are active and collaborate with
local musicians and Athens is now their center (Kalyviotis, 2003). This exchange brought
rapid changes to the landscape with recordings and appearances in entertainment centers.
(Androulakis, 2011)

Since 1924, dealerships and branches of the recording companies Columbia, His Master's
Voice, Odeon and Parlophone have been established in Greece. The directors of these
companies were Panagiotis Toundas, Dimitris Semsis, Kostas Skarvelis, loannis Ogdontakis
and Spyros Peristeris, most of them of Asia Minor origin shaping the newest style in the folk
song of the Greek area. Most of them use the harmonica in their recordings.

Unfortunately, in most of the recordings, the instrumentalists who played the harmonica
or accordion cannot be identified since they were not usually mentioned on the record
labels. The great difficulty can be seen in the following example: In the interview that the
relatives of Michalis Trimis gave to the journalist llias Voliotis-Kapetanakis, they mention
that Trimis said that he played on the last record of Hatzichristos. Hatzichristo's last record
does not contain an accordion, but the penultimate one does. If this claim is correct, there
is a possibility that Michalis Trimis played in the 1956 tsifteteli "Glendi-Agapi".

In some recordings, however, things are easier since there is an address by the musician in
the recording. This is how we hear:

“Hello Trimis with your bellows” in "San eisai magkas kai dais" by Markos Vamvakaris
singing with Rita Ambatzi in 1934.

“Hello Trimmaki with your bellows” says Rosa Eskenazi in the 1934 Sylivriano Sirto
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“Hello Papatzis with your harmonica” can be heard in the composition of Spyros Peristeris
in Glizel Hasap in 1937.

Antonis Amiralis (or Papatzis)

Most recordings with harmonica or “fisa” or
“misophonia” as it was called in the discography of 78 rom discs
belong to Antonis Amiralis (or Papatzis). He was born in Smyrna
in 1896 and died in Athens in 1959, he was a self-taught
musician, he played the harmonica and later the accordion as
well as other musical instruments, he was a composer and
lyricist. He has recorded 86 instrumental compositions from the

tradition of Smyrna as well as folk ones, including island and
later rebetiko music. Among the few compositions of his that
made it to the discography of 78 rom disks is "Tha pernao opos
prota” with Rita Ambatzi. He was collaborating closely with

Antonis Dalgas, Roukounas, Sofroniou, Dousias, Karipis and
#

Picture 6- Antonis Amiralis Skarvelis and Tetos Dimitriadis.

Iraklis Vavatsikas, researching the special technique and aesthetics developed by Antonis
Amiralis, states that: (Dimitropoulos, 2018)

"Through the recordings we hear a playing that is a code, probably Antonis Amiralis was
sending us signals about the subject of aesthetics, technique,
the presence of the accordion, the position of the accordion in
Greek and popular music, and at the moment many
§ accordionists feel that we are influenced by this person who
‘ existed 80 years before us. | have been influenced by the sound
and playing of Antonis Amiralis. | understand that he has
created a sound code, a musical world which is very specific".
Michalis Trimis

Another important musician who played the harmonica was
Michalis Trimis. He was born in Athens on June 15, 1907 and
-« died on April 18, 1981.

His father, Spyros Trimis, played the harmonica and from a
very young age Michalis started playing secretly an old
. instrument. Despite his father's objections, at the age of 14

they were already playing together and in order to distinguish

Picture 7- Michalis Trimis

them they called him “Trimis” and “Trimaki”. According to his
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grandson: “Michalis Trimis played the harmonica until 1938, while after 1946 he only
played the accordion, after all, misophonia was no longer wanted in orchestras. It was a
more one-dimensional instrument than the accordion, which replaced it. Grandfather
Michalis was in love with the accordion, he had immerged himself very deeply into the
secrets of the instrument, both musically and constructionally, since he worked as a
repairer. The Germans had ordered him to repair their accordions and they sent him food
with which he helped his neighbors during the Occupation. He had also collaborated with
the music label Nakas. All the accordions, which Filippos Nakas brought from Italy, first
went to the grandfather's workshop to be tuned - because the accordion is also tuned - and
then they went out for sale. He was making their vibratos. He wanted the instrument to
sound in his own way."

From 1960 onwards he dedicates himself
to accordion repairs and tunings and a
little later he and his son Stelios open an
accordion repair workshop. After his

death, his son and grandson opened the
Music House Trimis, which continues to
this day. (Voliotis-Kapetanakis, 2010)
(Mauriki, 2012)

Initially, the harmonica coexisted with

Picture 8- Stelios and Michalis Trimis. violins or mandolins or with guitar and
mandola, while later instruments such as
canon, bouzouki and baglamas were added to Skarvelis' orchestrations, something that

was not common in Istanbul.

Vassilis and Yagos Psamathianos, Stefos, for whom there is no further information, Nikos
Koulaxizis and his sons Giorgos and Lazaros and Spyros Peristeris also recorded with
harmonicas. Also, many musicians who came from Asia Minor played the harmonica or
accordion among them Spyros Peristeris, Apostolos Hatzichristos and Yiannis Papaioannou.
(Chondropidas, 2020) (Papaspilios, 2020)

The accordion

From the 1930s, the appearance of harmonica on the stage and recordings begins to
diminish and most harmonica players turn to the accordion. The accordion has a bassier
sound than the harmonica, it can blend better with the sound of the bouzouki and it is not
a diatonic instrument, thus making its use easier and accordion and bouzouki ornaments
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can now be common, so their coexistence is more harmonious. For example, the song of
Markos "Matsakia pentohiliara"” recorded in 1947 by an orchestra with two bouzoukis,
guitar, baglama and accordion brings to mind the sound of the harmonica. In the song
"Angelokamomeni mou", composed on the same music and recorded in 1961 with an
orchestra of two bouzoukis, baglama, guitar, violin, piano and accordion played by Giorgos
Koinousis, the style is very different and closer to the sound of the accordion as we know it
today.
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Picture 9- “Matsakia pentohiliara”, Markos Vamvakaris-1947. Orchestra: Bouzouki, baglamas, accordion
and “Angelokamomeni mou”, Markos Vamvakaris- 1961. Orchestra: Bouzouki, baglamas, accordion, guitar,
violin, piano
The recordings in which the accordion participates increase in the 1950s and as Evangelia
Margaroni, pianist, accordionist and collaborator of Vassilis Tsitsanis for 34 years,
mentions:

"Recordings were then done with wax. We were going to do recordings with the intention
of playing 4,5,6 songs and our day would pass sometimes with one song and sometimes
with none. Because mistakes were made, the wax ran out and there was nothing left. Just
tiredness from the whole day. From 8 in the morning until the afternoon. Meanwhile, when
I met Mitsakis, he was at Odeon, | was at Columbia. At the time, the Columbia musicians
were not supposed to play at the Odeon as well. So Mitsakis talked to Matsas, who was
collaborating with Benveniste at the time and he also took me to the Odeon. And from then
on, | was Tuesday-Thursday-Saturday at the Columbia and Monday-Wednesday-Friday at
the Odeon. [...] | played with all the old musicians in the recordings. | don't remember the
songs I play, but if | listen to them on the radio, | recognize that | have played them. | can't
remember how many songs though. On the records, | recorded five days a week for 10
years." She has collaborated with over 250 musicians on many types of traditional, popular
and rebetiko songs. (Margaroni, 2018)
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Trying to collect the names of the accordionists in addition to the recordings, | turned to
llias Petropoulos' book "Rebetika Tragoudia" where there is rich photographic material.
However, it was noticed that in photos where the musicians were seated in two rows, the
names of the musicians sitting in the back row are not written in the caption.

Thus, much information is missing for their identification and extensive research is required
to highlight the accordionists of the time and their work. From the data collected so far,
accordionists active until the 1960s are: Vangelis Mathas, Bobonis, Stamatis Benetas, Tolis
Esdras, Andreas o Kalokardos, Thanasakis, Vassilis Vassiliadis, Andreas Balaouras,
Evangelia Margaroni, Christos (most famous as Takis) Soukas, Stavros Hatzidakis, Sotiris
Zoiopoulos, Lela Papadopoulou, Yannis Patrinos, Vassilis Vassiliou, Anastasios Smyrloglou,
Andreas Tsekouras, George Koinousis, George Rovertakis Vassilis Derebeis, Argyris
Stasoulakis, Michalis Souyoul and George and Lazaros Koulaxizis. (Perpiniadis &
Balachoutis, 2000) (Petropoulos, 1991)

What was also noticed from the photographic material is that in the 60’s accordions appear
more and more often in orchestras and there is also a photo with two accordionists on
stage. However, the difficulty in collecting data for each accordionist is great. Especially for
those who have not recorded it is difficult to find information about their career or even
their last name. For those who have a richer discography, it is easier to find some elements
which, however, remain missing.

The use of the harmonica and the accordion in the recordings of Markos Vamvakaris

Picture 10- Early 1950s Syros Island, Markos Vamvakaris (bouzouki), two unknown women (one playing
guitar), Giorgos Robertakis (accordion) and an unknown man (bouzouki).

According to the musicologist Panagiotis Kounadis, the recorded songs of Markos
Vamvakaris from 1932 to 1960 were 149 songs of his own composition and 220 as a
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performer (131 of them being his compositions and the remaining 89 compositions by
Peristeris (30), Tsitsanis (24), Hatzichristou (7) and others (see Tables 1 & 2)

From the complete works of Markos Vamvakaris. as posted by Yiannis Tzanidis, it appears
that the only song in which there is a harmonica from Vamvakaris' discography (which is
the only one in which Vamvakaris collaborates with Rita Ambatzis) is "San eisai magkas kai
dais" which was recorded in 1934. From the address in the recording, we understand that
Trimis is playing the harmonica. If we search on the internet, we will mistekanly find that
Giorgos Trimis is playing, but as we have seen before, it could have been Michalis Trimis
who played the harmonica. In the recording, Markos Vamvakaris plays the bouzouki and
Kostas Karipis plays the guitar. In the second performance of the piece, just a few months
later, there is no harmonica but a violin and Anna Pagana (from Istanbul) and Maritsa
Pandra perform. Three years later, in 1937 is the next recording with an accordion now on
the song "Eisai melahrino kai nostimo". The orchestra includes bouzouki, baglama and
accordion and is one of the first appearances of an accordion in the rebetiko discography,
while it was created shortly before the implementation of the censorship of Metaxas
dictatorship. (Tzanidis, n.d.). In 1937, "Exi gkomenes afrates" was also recorded, which was
released in 1941 with its title changed due to the censorship into "There are omorfes
afrates"”. A total of 33 pieces were counted which are now exclusively played by accordion
and not by harmonica.

We can divide these recordings into two periods with the first being from 1937 to 1948 and
the second from 1961 to 1965. The first period includes 16 songs and we have no
information about the accordionists who recorded them while the recordings were taking
place at Odeon and Parlophone. The orchestras of these recordings included a bouzouki or
two, guitar, accordion and baglama. In the second period, the 17 recordings are shared
between the accordionists Giorgos Koinousis (10), Argyris Stasoulakis (6), Stelios
Karmaniolas (1) and Christos Soukas (1) and took place in the studios of Odeon, Columbia
and His Master's Voice while these orchestras were larger and usually included one, two or
three bouzoukis, guitar, accordion, usually violin and less often piano, drums and bass. It
was also noticed that different singers were singing compared to the first period during
which most of the songs were sung by Vamvakaris himself. The direction of these orchestras
either in the first period or in the second was shared between Spyros Peristeris and Markos
Vamvakaris and most of the songs are in a zeibekiko or hasapiko rhythm.

Epilogue

The harmonica played a leading role in the music of Smyrna and Istanbul. In the rebetiko
song it is combined with other instruments and its role is more of an accompaniment. From
1935 onwards with the advent of the accordion, the harmonica is abandoned and we have
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the sound of the accordion accompanying the bouzouki in the recordings. Already from
1960 onwards, in addition to the electric sound and the setting of the stage, the accordion
is now replaced by the harmonium with its characteristic sound and specifically the one of
the Farfisa company.

As llias Voliotis-Kapetanakis observes, "In the pantheon of "rebetiko" song - probably in
every pantheon - there are also those who sit in the back row of the stage, because they do
not play the main instrument, they are not composers with a sweeping presence, they do
not sing. The accompanying instruments of the popular orchestra have their own unseen
value.

They give the measure of balance, they are selected and decorate the basic melody in the
discography when the advanced technology means of recording are not yet available, but
also on stage they "fill" the orchestra as fortunately the later powerful microphone facilities
are missing". (Voliotis-Kapetanakis, 2003)

Many of the accordionists mentioned also played the piano or were also composers, and a
network of musicians was observed which changed the shops in which they played every
season. The same mobility exists in recordings. The listing and analysis of the recordings
can bring more information about the playing style of each accordionist and the
peculiarities in the playing style that each one had.

I could only wish for nothing more than for the research to continue to uncover even more
evidence surrounding the harmonica and the accordion and the role they played in rebetiko
singing.
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Table 1- First Period of harmonica and accordion recordings

‘Etog ‘Opyavo
1934

1937

1937
1937
1937 (kukhodopnoe 1941)

1940

1940
1940

1940
1940
1941

1947

1947
1947
1948
1948

1948

ApHOVLIKQL

Axopvtedv
Akopvtedv
Axopvtedv
Akopvtedv
AkopvtedV
AKOPVTEOV
Akopvtedv
AKOPVTEOV
Akopvtedv
Akopvtedv

Akopvtedv

Akopvtedv

Akopvtedv
Akopvtedv
Axopvtedv

Akopvtedv

Mouotkdg

Tpipng
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Table 2- Second Period of harmonica and accordion recordings

AKOpPVTEOV Mwpyog Kowouvong
18 Faitavodppudovooa/ EAa va e el TOU Aeg 1961
AKOPVTEOV Mwpyog Kool o
19 Ayyelokapwpévn pou 1961 g AR s
20 AKOPVTEOV Apy0 STAOOUAGK
Aumtpoownog 1961 g (RIS s
AKOPVTEOV ApyUpnG STAGOUAGK
21 Méoa otn vUXTO TIPoXWPAW 1961 P RIS 3
AKOPVTEOV Mwpyog Kowvouol
22 MrntouoUKL Lo TIOU akoUyeoaL 1961 P AR s
23 AKOpPVTEOV Apy0 STOOUAGK
Na neBavelg 1961 P (RIS s
AKOpPVTEOV Mwpyog Kool o
24'0\0L OL PEUTIETEG TOU VTOUVLA 1961 P AR s
AKOPVTESV Mwpyog Kowvouol
25 MdyKiko Ta 50 Cou pdTia 1961 P AR s
6 AKOpPVTEOV STacoUAGKNG ApyU
Méoa otn vUXTa TPoXWPW 1961 P USRS
AkopvteOV
27 MrntouZoUKL pou Tou akoVyeoat (avékdoto otig 45") 1961 MNwpyog Kowouvong
L AKkopVTEOV , i
28 Mapamovidpikod pou 1961 ApyUpnG ZTACOUAAKNG
29 i , X AkopvtedV X X
DeyyapL av eioot Aaunepd 1961 ApyUpnG ZTACOUAAKNG
i X AkopvteOV i ,
300 axapLotog 1961 (kukhodopnaoe 1962) Xpriotog ZouKag
i i X AKOpVTEOV Mwpyog Kowouong
31 Mave ta padnipata 1963 (kukAoddpnaoe 1965)
32 AKOpVTEOV Mwpyog Kool o
MavoUAa pou pava (2n) 1963 P AR s
AKOpPVTEOV Mwpyog Kool o
33 Autd ta Adyta ta okAnpa 1965 i AR s
AKOPVTESV Mwpyog Kowouol
34 H ASiknpévn 1965 & AR s
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Sources of photographic material

Picture 1-
https://en.wikipedia.org/wiki/File:Cyrill Damian with the first accordion he built.jpg

Picture 2- https://www.metmuseum.org/art/collection/search/503682

Picture 3-
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541
.-2207520000

Picture 4-
https://www.facebook.com/photo.php ?fbid=463554489132389&set=pb.1000643352661
79.-2207520000&type=3

Picture 5- https://vmrebetiko.qgr/item/?id=2454

Picture 6-
https://www.facebook.com/photo ?fbid=486474910159320&set=pb.100063904449541.-
2207520000.

Picture 7-
https://www.facebook.com/photo?fbid=1463187610598008& set=a.146318734726470

Picture 8-
https://www.trimis.com.qr/%CF%83%CF %87 % CE %B5 % CF %84 % CE %B9%CE %BA % CE %A C-
%CE%BCW%CE%B5-%CE%BC%CE%B1%CF%82.html

Picture 9- https://www.qgreekdiscography.qr/RecordCode.htm?RecordCode=GA-
7374&RecordTitle=&RecordCompany=0DEON%20(%CE%95%CE%9B%CE %9B%CE%91%CE
%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%IF%CE%A6%CE%95%CE
%A3&RecordType=78 kot
https://www.qgreekdiscography.qr/RecordCode.htm?RecordCode=7PG%202918#results

Picture 10- https://agriniostories.qr/markos-vamvakaris-oles-oi-technes-poykama/
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The folk dances of the rebetiko song
George Georgoudis

Physical education teacher specializing in Greek Traditional dances

The dances (categories) in rebetiko:

Sirtos (dimeter, tetrameter)

Balos

Sirto-balos

Kalamatianos

Karsilamas (Aptalikos, simple, slow, reverse)

Zeibekiko (Ayvaliotiko, Aptaliko, Kamilieriko, Pergamos)
Tsifteteli

Waltz

Hasaposervikos

Hasapikos (Politiko Hasapiko, slow Hasapiko or Tatavliano)

Influences and formation of the music-dance repertoire and style
The refugees who left their places from Asia Minor and Constantinople are the ones who
have mostly defined the dance genre and the repertoire of the rebetiko song.

Influences and shaping of dance music repertory and genre.

The style of the songs (as far as the dance is concerned) is based on the pre-
existing style of the entire Asia Minor music and dance tradition.

The musical instruments and techniques they brought with them from the regions
of Asia Minor and Constantinople.

The outfits

Sirtos (Dimeter sirtos-dance type “in two”)

The dance phrase is completed in 2 musical measures/parts (musical phrases)
Circular or paired shape

Paired homogeneous form or paired form of closed improvisation

Clockwise direction (space usage in improvisation)

Grip from the palms with bent arms

From men and women in pairs

Musical measures: 2/4, 4/4, 4/8
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Sirtos (tetrameter sirtos-dance type “in two”)

e The dance phrase is completed in 4 musical measures/parts (musical phrases)
e Circular shape

e Chained homogeneous form

e Clockwise direction

e Grip from the palms with bent arms

e from men and women

e Musical measures: 2/4, 4/4, 4/8

Balos (dance type in “two”)

e The dance phrase is completed in two musical measures/parts (musical phrases)
e Circular shape

e Form of closed improvisation

e Clockwise direction with alternations (free use of space)

e Hands free

e From men and women in pairs

e Musical measures: 2/4, 4/4
Kalamatianos (dance type in “two”)

e Kalamatianos is defined as the tetrameter sirtos with a musical measure of 7/8 and
is danced all over Greece.

e The dance phrase is completed in 4 musical measures/parts (musical phrases).

e Circular shape

e Chained homogeneous form

e Clockwise direction

e Grip from the palms with bent arms

e From men and women

e Musical measures: 7/8

Karsilamas

e Musical measure: 9/8

e 4 subcategories

e Aptalikos karsilamas 3+2+2+2/8

e Simple aptalikos or “Aidinikos” 2+2+2+3/8 (faster)
e Slow karsilamas 2+2+2+3/8

e Reverse karsilamas 2+3+2+2/8

Karsilamas (Mixture of parts "three" and parts "two")

61



Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space).

Hands free

From men and women in pairs either from a pair of men or a pair of women.

Zeibekiko

Musical measure: 9/4

4 subcategories

Aivaliotiko zeibekiko 2+2+2+3/4
Aptaliko zeibekiko 3+2+2+2/4
Kamilieriko zeibekiko 2+2+2+3/4
Pergamos 3+2+2+2/4

Zeibekiko (Mixture of parts "three" and parts "two")

Single dance

Form of closed improvisation

Clockwise direction with alternations (free use of space).
Hands free

Male dance

Tsifteteli (dance type in “two”)

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space).

Hands free

From women in pairs

Musical measure: 4/4

Waltz (dance type in “two”)

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space)

Hands held by the palm and back
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e from men and women in pairs
e Musical measure: 3/4

Hasaposerviko (dance type in “three”)

e The dance phrase is completed in three musical measures/parts (musical phrases)
e Circular shape

e Chained homogeneous form

e Clockwise direction

e Grip, with hands grasped by the shoulders

e from men and women

e Musical measure: 2/4

Hasapiko or politico hasapiko or slow hasapiko (Mixture of parts "three" and parts
"tWO ")

e Chained alternated form of closed improvisation

e Allvariations are based and developed on the basic dance pattern

e On-site use of the space

e Grip with hands, grasped by the shoulders

e Male dance of the butchers of Constantinople who danced in groups
e Musical measure: 2/4



Ot ovuueTéYovtes 0To 14° SLEOVEC OEULVAPLO-CUVAVTN O YIX TO
PEUTETIKO TNV XKUpO 2023

14t International rebetiko seminar-meeting participants, Skyros
Island 2023
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2TIyudtvna amo 1o 14° GEUILVAPLO-CUVAVTOT) YIX TO PEUTIETLKO
otnv Xxvpo. Highlights of the 14th Seminar on rebetiko in Skyros.

H evapktripia ocuvavtnon oto opoppo aidpto tov Mouosiou Mavou kat Avaotaoiog
®@altauts. The opening meeting in the beautiful atrium of the Manos and Anastasia
Faltaits Museum.

2TnV ouvavtnon KaAwooploov touc cUUUETEXoVTEG EAAnVeC kat EEvouc 0 opyavwTIKOG
urtevBuvoc Nwpyoc Makprg, o LOUOLKOG UTTEUTUVOC TwV padnuatwv 2Zrnupoc Nkouuac Kot
0 Bon¥oc¢ upouotkog ekmaitdevutnc SumAwuarovuxo¢ kidapiotac Anuntpnc lkovuag. O
OUUUETEYWYV Kot pidoc Kwotac KakoutormouAoc avéAdaBe to SuakoAo Epyo tn¢ an’ evdeiac
UETAPPOONG oTa AyyALKA.

At the meeting, the Greek and foreign participants were welcomed by the organizer George
Makris, the music instructor of the courses Spiros Goumas and the assistant music
instructor, graduate guitarist Dimitris Goumas., the participant Kostas Kakoutopoulos
helped in translating into English.
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O ayarnnuévoc pac¢ @idoc Nikoc Sikkes
navra otnv kapdid pag uvrootnpilovroc
TO OEuLvapLo pac, Suotuxwc Sev eival mia
ebw. Our dear friend Nikos Sikkes, always
in our hearts supporting our seminar,
unfortunately is no longer with us.

Xawpetioud amnnuduvav emiong o
lMNwpyo¢ ewpyoudng, mpoedpog TtoU
MoAttiotikou oUAAGyou 2KUpouU
«Aveuoeooa» kat o lNwpyoc Aaunpou,
urtevBuvoc tou [EAIl tou Anuou
2kUpou. Giorgos Georgoudis, president
of the Skyros Cultural Association
"Anemoessa" and Giorgos Lamprou,
head of the PEAP of the Municipality of
Skyros, also addressed greetings.

H @iAn uoac Pika BAdyou rmou cUUUETEXEL OE OAa Ta osutvapla arto to 2009 Ewg onueEpa, UE
Tov Oavdon BAdyo, tn Nia Kwvotavtdtou kat tnv mapéa tng amnUBUVE OUYKLVNTLKO
XOUPETIOUO vyl tnv aéia tou osuwvapiov otnv {wn uag. Our friend Rika Vlachos who
participates in all seminars since 2009 with Thanasis Vlachos, Filia Konstantatou and their
friends addressed a touching greeting about the value of the seminar in our lives.
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Ta kadnuepiva padnuara otov @Aoéevo xwpo tou lMoAttiotikoU ocuAAdyou ZkUpou
«Aveuosooa». The daily lessons in the welcoming space of the Skyros Cultural
Association "Anemoessa"
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3 a Marna
i 3n0pog MepOTEPNS, fiawng| !
W“"m Mixpao@arikn Kataotpodn. Enad

001 0 QUT KALAKOPVTEQV T MO0 Xpnoionoinoav ¢

‘chnepmétepec noypadnioets Sev £ival YVWaTo HEXPL o}

ATOYEUUATIVES MAPOUCLAOELS Kol oulNTHOELS 0TNV PIAGEevn aifouoa TG «AVELOETTACY,
TQ TPAKTIKA TWV omolwV mapouotalovtal 0 AUTO TO TEUXOC.

Afternoon presentations and discussions in the welcoming hall of "Anemoessa”, the
minutes of which are presented in this issue.
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Bpadiva povoika taéidia otic Opoppes TaBEpveg Tou vnotlou
Evening musical trips to the beautiful taverns of the island
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MouGLKO XOPEUTIKO SPWUEVO UE TOUG CUUUETEXOVTEG OTO ZEULVAPLO KOl TOUG XOPEUTES
tou lMoAwtiotikou SUAAdyou Zkupou «Aveuosooa» otnv Kevtpikn MAateia Zkupou thv
Mapaokevn 21/7/2023. Stnv ekbnAwon amnuduve xoupetiouo o wpyo¢ Makpnc,
urteuBuvoc SLopydavwonc Tou CEULVOPIOU-OUVAVTNONG YL TO PEUTTETIKO Kot 0 [1poedpoc
ToU oUAAOyou «Aveudeooa», Mwpyoc Newpyoudnc.

Music and dance event with the participants of the Seminar and the dancers of Cultural
Association of Skyros “Anemoessa” in the Central Square of Skyros on Friday 21/7/2023.
Greetings were addressed by George Makris the organizer of the rebetiko seminar-
meeting and the President of “Anemoessa” George Georgoudis.
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Peunétikn Suvauvlia pue 6Aou¢ Toug CUUUETEXOVTEG TOo SaBBarto 22/7/2023 os {wvtavr
uetadoon ano tnv aidovoa tou lMoAltiotikoU cuAAOyou ZkUpou «Aveuosooa» n omnoia
QITOTUTTWVEL TO OUVOAO TwV TpayoudiwVv rmou avaAvdnkav otn SLapKELa TOU OeuLvapiou
arto ToV HoUOLKO urteUBuvo Zrtupo Mkovua. Tnv cuvavAia uropeite va mopakoAovBroete
otov mapakatw ouvdeouo: https://youtu.be/52Z6fCftbnY?si=VVQjczbfLZipYcu8s

Rebetiko concert with all the participants on Saturday, 22/7/2023 in a live broadcast in
the welcoming space of the Skyros Cultural Association "Anemoessa” that reflects all the
songs that were analyzed during the seminar from the musical instructor Spiros Goumas.
You can watch the concert at the above link.

Ano ta kadnuepiva padnuata otov @iAééevo ywpo tou MoAttiotikou oUAAGyou ZkUpou
«Aveuosooa» From the daily lessons in the welcoming space of the Skyros Cultural
Association "Anemoessa”
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058

https://www.facebook.com/sophia.kontaratou/videos/1337238433494681

https://www.facebook.com/qeorge.makris.9/videos/237471181940810

https://www.facebook.com/SkyrosislandFriends/videos/288401767032175

Peunétika tpayoudia Kat xopoi Le TOUG CUUUETEXOVTES OTO ZEULVAPLO KOIL TOUG XOPEUTES

tou lMoAttiotikoU ZuAAdyou Zkupou «Aveuoeooa» otnv Kevipikn MAateia Zkupou thv

Mapaokeun 21/7/2023

Music and dances event with the participants of the Seminar and the dancers of Cultural

Association of Skyros “Anemoessa” in the Central Square of Skyros on Friday 21/7/2023
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https://youtu.be/52Z6fCftbnY?si=VQjczbfLZipYcu8s
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058
https://www.facebook.com/sophia.kontaratou/videos/1337238433494681
https://www.facebook.com/george.makris.9/videos/237471181940810
https://www.facebook.com/SkyrosIslandFriends/videos/288401767032175

H Katepiva otnv nAateia tn¢ ZkUpou
https://www.facebook.com/SkyrosislandFriends/videos/6414673771974023

https://www.facebook.com/tasos.kourkoutis/videos/158466523869681 ?idorvanity=5270
83327833216

https://www.facebook.com/xenofon.tsoqas/videos/804476794653594 ?idorvanity=32160
7494568554

https://www.facebook.com/SkyrosislandFriends/videos/185902544361632

https://www.facebook.com/reel/3678416185728443

https://www.facebook.com/reel/1421243452057513

https://www.facebook.com/reel/3557352807880333

https://www.facebook.com/reel/260573133379668

https://www.facebook.com/reel/1531884460685002

https://www.facebook.com/reel/2595233107303971

Bpadiwva uovoika taéidia otic opoppec taBepvec tou vnotou Evening musical trips to the
beautiful taverns of the island

Méyac Kwotac KanAavnc : "2ta povoratia tn¢ {wng”
https.//www.facebook.com/losrebelloscompany/videos/311956641264105

Ta ZnAwapika oou patia. Tpayoudt and tnv @iAn lanwvela Noumrouka.
https.//www.facebook.com/xenofon.tsogas/videos/636743831557773

Quwtoypapieg, video koL NYNTIKEG KATAYPAPEC Exouv An@Oel e¥elovtika amd QIAec ko
PIAOUC, CUUUETEYOVTEC OTO ZEULVAPLO, TTHPATEPLOTEC KAl UTTOOTNPLKTEC TOU OEULVApPloU-
ouvavtnonc amo tnv Jkupo. Evoeiktika avapepouue tnv Pika kat Oavaon BAdyo, thv Ala
Kwvotavtatou, tov Niko Sikkes, tov Zevopwvta Tooyka, tnv OAya lMoanadomovAou ko
1ToAAoU¢ aAdouc kat aAAeg.

Photos, videos and audio recordings have been voluntarily taken by friends, participants of
the Seminar, vacationers and supporters of the seminar-meeting from Skyros. For example,
we mention Rika and Thanasis Vlachos, Lia Konstantatou, Niko Sikkes, Xenofon Tsogas,
Olga Papadopoulou and many others.

84


https://www.facebook.com/SkyrosIslandFriends/videos/6414673771974023
https://www.facebook.com/tasos.kourkoutis/videos/158466523869681?idorvanity=527083327833216
https://www.facebook.com/tasos.kourkoutis/videos/158466523869681?idorvanity=527083327833216
https://www.facebook.com/xenofon.tsogas/videos/804476794653594?idorvanity=321607494568554
https://www.facebook.com/xenofon.tsogas/videos/804476794653594?idorvanity=321607494568554
https://www.facebook.com/SkyrosIslandFriends/videos/185902544361632
https://www.facebook.com/reel/3678416185728443
https://www.facebook.com/reel/1421243452057513
https://www.facebook.com/reel/3557352807880333
https://www.facebook.com/reel/260573133379668
https://www.facebook.com/reel/1531884460685002
https://www.facebook.com/reel/2595233107303971
https://www.facebook.com/losrebelloscompany/videos/311956641264105
https://www.facebook.com/xenofon.tsogas/videos/636743831557773

Yac mepiuévovue oto 15° 51EOVEC GEUIVAPLO-OVVAVTIOT) YIX TO
peUTéTIKO TNV XKVUpO 14-21 IovAiov 2024

We are waiting you for the 15t international seminar-meeting on
rebetiko in Skyros, 14-21 July, 2024
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