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Introduction

Dear friends,

From July 16 to 23, 2023, we held thd" 1dternational seminaimeeting on rebetiko, in

our beloved Skyros. We dared and proceeded in collaboration with the local agencies
further strengthening our relationln excellent cooperation with the local community and

the responsible bodies, we strengthened our ties and renewed our will to continue our lives
overcoming difficulties and obstacles.

The realization of the seminaneeting filled us with smiles and songs, enlightened our
hearts and eyes and armed us with strength. Last July, the friends who responded with their
voluntary presence at our annual rebetiko musical gathering from Austr@liaece,
Cyprus, United Kingdom, Turkey, Holland, France, Israel, Finland...along with the guests of
the island and the local community, we strengthened our relationships and shared our
smiles, our songs and our mood for a better and more optimistic fuldrehe more so

since the year was dedicated to the patriarch of rebetiko, Markos Vamvakarishisith
compositions that demonstrate his great compositional and lyrical ability.

Rebetiko has been registered by the Ministry of Culture in December 2017 in the UNESCO
OFrdlrt23a yR A& Fy StSYSyid 2F GKS &/ dzf G dzN
contributors, we decisively contributed to the creation of the file submittededJNESCO
authorities for the recognition of rebetiko and this year we will celebrate the completion of
7 years of its inclusion in the world cultural heritage.

This year, the I5seminarmeeting will take place from July 14 to 21, 20Qdrevents will

be held, as always, with respect for the heritage of rebetiko and the positive aura of the
beautiful island of Skyros. Our permanent partners are the local community, the
Municipality of Skyros, SNE (Skyros Nautical Society), the Culturalafissoof Skyros
cAnemoessaand theFaltaitsMuseum.

Our group voluntary effort is based on our love for our urban folk music tradition, which
arms us with fun, passion and strength to overcome many difficulties that present
themselves. Together with our friends, we continue our musical journey, despitgldhe
times, guided by our love for folk song and its famous and anonymous contributors, who
contributed to the creation of this folk music.

We invite you to participate in the parallel events of the semmaeting while enjoying

your vacation on the beautiful island of Skyros. The events include evenings with rebetiko
music in the picturesque taverns of the islasggeechesbout rebetiko open to the public

in GreekEnglish with simultaneous translati@mnd a rebetiko concert with dances the

central square of the country.

GeorgeMakrisand SpirosGoumas
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Some thoughts from the opening meeting of the 14th seminar in
Skyros Island

Rika Vlahou

"It's a multitude of emotions that | feel. | really feel a huge gratitude that we were given
the opportunity to be part of this wonderful teafmat organizes the rebetiko seminar

that has been going on for 14 years since 2009. This seminar that we all now know how it
started, how simply and calmly but with a lot of loeseminar that turned very quickly

into a big group, a shape that at firstcludeddifferent elements but soon assimilated

and turned them into a big heart, a chain with the links solidly joined together, in a big
hug. We are very grateful to our Parapetanoefor this giftthat they have given us. May

we all be well and meet again here next year all together!"
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EkSAwon otn AnpoTikn ﬂLVC(KOGr]Kn
Melpatd. «To PEUMETIKO Ko T
TonwvupLa tou Melpatd mou
ouvSéovtal pue auto» Mapouciaon
@avaong BAaxog. 2tn pwtoypadia o
@avaong BAdxog e TV KOpn Tou
Anuiten Mkoykou Mnaytavtépa, EAAN

Event at the Municipal Gallery of
Piraeus. "The rebetiko and the
toponyms of Piraeus connected
with it" Presentation by Thanasis
Vlachos. In the photo, Thanasis
Vlachos with Dimitris Gogos
Bayandera's daughter, Elli.
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Aaikwv Mouotkwv Opydavwv. «To Instruments. "Rebetiko and the

PEUMETLKO KAL TAL TOMWVUULOL TOU toponyms of Piraeus connected with

Melpatd mou cuvEEoVTAL UE AUTO» it" Presentation by Thanasis Vlachos.

Mapouoiaon Oavaong BAdyog. Rebetiko concert by the rebetiko

Mallel TO HOUGLKO PEUTIETIKO OXAHQL group Parapetamenoi .

Mapanetapévol.
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n' ¢ '-https:/mww.metmuseum.org/art/collection/search/503682

n ' ¢ '"_Ah 0
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541
.-2207520000

n' < '-Ah
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.1000643352661
79-2207520000&type=3

n' ¢ '-https://[pmrebetiko.qgr/item/?id=2454

n ¢ '_Ah c
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.
2207520000

n ¢ '"_Ah T
https://www.facebook.com/photo?fbid=1463187610598008&set=a.146318734726470

n' < 8ah
https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%A(
%CE%BC%CEWBSE%BC%CE%B1%CF%82.html

n' ¢ 9- https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA
7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%
%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%!
%A3&RecordType=78h
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=7PG%202918#results

n ' ¢ 10Ahttps://agriniostories.gr/markosvamvakarisolesoi-technespoykama/

26


https://en.wikipedia.org/wiki/File:Cyrill_Damian_with_the_first_accordion_he_built.jpg
https://www.metmuseum.org/art/collection/search/503682
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.100064335266179.-2207520000&type=3
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.100064335266179.-2207520000&type=3
https://vmrebetiko.gr/item/?id=2454
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.-2207520000
https://www.facebook.com/photo?fbid=1463187610598008&set=a.146318734726470
https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%AC-%CE%BC%CE%B5-%CE%BC%CE%B1%CF%82.html
https://www.trimis.com.gr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%AC-%CE%BC%CE%B5-%CE%BC%CE%B1%CF%82.html
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=GA-7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%CE%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%95%CE%A3&RecordType=78
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=7PG%202918#results
https://agriniostories.gr/markos-vamvakaris-oles-oi-technes-poykama/

t 3 1 GPLwamDWLOBRT AN OZZa NJUrZLZY 1 LY

31 2Mruvy B3RIMIUYYISY

Ot Adiikol Xopol Tou
Peumetikou Tpayoudiou

MNwpyog lewpyoudng
(KaBnynTrc ®uotknc Aywync 1e EI3IKEUON 0TOUC EAANVIKOUC TTapadootakoug Xopouc)

Ot yopol (KaTNYOPLEG) GTO PEMTIETIKO:

Tuptog (SIMETPO, TEPTAMETPO)

Mmalocg

ZUPTOUTIAAOG

Kalapatiavog

Kapohapag (amtalikog, amAog, apyog, avamnodog)
ZelumEKIKO (ABaALWTIKO, ATITAALKO, KAUNALEPLKO,
Mépyapoc)

TolpTETEAL

BaAg

XacamooepBLkog

Xacarniko (MoAitiko Xaoarmiko n apyo Xacarmiko Kal
TatavAiavo)
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Emtipposg Kat dlapoppwon Tou
ILOUGLKOYXOPEVUTIKOU PETTEPTOPLOU KOl TOU

Ot npéacpuysc §1{e]1) éd)uyav
aTo TOUC TOTIOUG TOUG Kal
Ta HEpn TnS Mikpag Aclag
Kat Tne
KwvotavtivouttoAng elvat
avtol Ttou £xouv KaBopioet
TO XOPEVUTIKO UDOG Kat
PETIEPTOPLO TOU
PEUTIETIKOU Tpayoudiou

Emtipposc kat Slapopdwaon Tou
ILOUGLKOYOPEVUTIKOU PETTEPTOPLOU KOl TOU
UdOUG

To Udocg, «GTUl», Twv
Tpayovdwwv (o€ 0,TL agopa
TOoV Xopo) arnptZeral Kal
Baciletal navm oTo
npounapxov Uog TNG OANG
Mikpactatikng
uoumxoxopsunknc
nupuﬁoanc

Ta uoualku opyava Kat Tig
TE)(VlKEC Tou s¢£pav padt
TOUG amo TIC TLEPLOXEG TNG
Mikpag Aciag Kat Tng
KwvotavtivouttoAng

» 0L evdupaoieg

o ‘mFFz i tsta Wilkdes O
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SUPTOG

Aluerpo oupto (yopo¢ «Eta duo»)

H xopeuTikn ppacn oAOKANPWVETAL OE 2 LOUTLKA
HETpa/uEPN (LOUGIKEG DPATELR)

KukALlko oxnua n Zauyapwté

Zsuyapwrn OMOLOYEVAG cpopuu n euyapwtn ¢opua
KAELGTOU AUTOGYESLOCLOU

AcElootpodn KateuBuvon (Xxpnon xwpou otov
auTooYEdLa0O)

AaBn aro Tig TaAdpeg e AUYIOHEVA XEPLA
Amo avdpeg Kat yuvaikeg o€ {euyapia
» Mouoka puetpa: 2/4, 4/4, 4/8
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SUPTOG

TeTpducTpo cupTo (Yopo¢ Tumov «5ta duo»)
H xopguTikn ppacn oAOKANPWVETAL GE 4 LOUGLKA
HETpa/LEPN (LOUGLKEG PpacELC)
KukAIKO oxnua
AAuGLOWTN OMOLOYEVNG GOpHa
AcElooTpodn kKateuBuvon
AaBn amo Ti¢ TTaAAMEG E AUYLOHEVA XEPLO
ATto avipEG KAl YUVALKEG
Mouoka petpa: 2/4, 4/4, 4/8

Mrtalog

Xopoc¢ tumrov «Sta duo»

H xopsuTikn ppacn o)\OK}\npwvsmt GE 2 HOUOIKA
neETpa/peEpn (LouoIKEG GpaceLg)

ZsuyapwTo oXnua

dopua KAELOTOU auTooYESLATHOU

AcElooTpodn kateuBuvon pe evallayeg (eAeuBepn
XPAON TOU XwPOU)

Xepia eAeuBepa

ATmo avdpeg Kat yuvaikeg oe {euyapta

Movuaoka petpa: 2/4, 4/4




Kalapatiavoc

Xopo¢ tumov «Sta dvo»

- KaAapatiavog opileTal 0 TETPAUETPOG CUPTOC LE
MOUOLKO METPO 7/8 Kal XopeueTal maveAAadika

> H yopeuTikn dppacn oAoKANPWVETAL OE 4 HOUCIKA
HETpa/uEpn (LOUOIKEG DPATEL)

» KukAlKo oxnua

> AAUGI3WTN OMOLOYEVAG DOpHa

- AeElooTpodn KateuBuvon

> Aapn amo TI TaAAUEG ME AUYIOHEVA XEPLA

» ATO AVOpEC KAl YUVALKEG

» Mouoiko petpo: 7/8

KapotAauag
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KapotAauag

Mouciko petpo: 9/8

4 yTtOKATNYOPLEG

Amttalikog Kapothapag | 3+2+2+2/8

ATtAOG kKapohapag N «Aldivikog» | 2+2+2+3/8 (Ttio
Ypriyopoc)

Apyocg kapoihapag | 2+2+2+3/8

Avamodog kapohapacg | 2+3+2+2/8

KapotAauag

Mi&n uepwv rov «Xta tpiar» kal UEPWY TOU «5Ta SUo»
ZguyapwTo oxnua
dopua KAELGTOU AUTOOYESLATHOU
AsElooTpodn kateuBuvon pe evallayeg (eAsuBepn
XPAGN TOU XWPOU)
XepLa eAevBepa
ATto av3apeg Kat yuvailkeg o€ {euyapla, ELTE Ao
Zeuyapt avdpwyv, €iTE amo JEuyapt YUValKwy
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ZEIUTIEKLKO
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| N | '
LELUTIEKLKO
Movuaciko petpo: 9/4
4 uTtOKATNYOPLEG
AiBaAiwTiko CelnTEKIKO | 2+2+2+3 /4
Arnttaliko Zeipumekiko | 3+2+2+2/4

KapnAtepiko Zeiumekiko | 2+2+2+3/4
Mepyapog | 3+2+2+2/4

ZEIUTIEKIKO

Mi&n uepwyv tov «Xta tpia» kal UEPWYV ToU «ETa SUo»
Movipng xopog
Dopua KAELGTOU AUTOOXESLATHOU
AcElootpodn kateuBuvon e evallayeg (eAsuBepn
XPAON TOU XWpPOoU)
Xepla eAeuBepa
Av3pLkog Xopog
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TolbTETEAL

ToldTETENL

Xopoc¢ rumov «Sta duo»

H xopeuTikn dpaocn o}\OK)\npwvarat GE 2 LOUGLKA
HETpa/LEPN (LOUOLKEG DPATELC)

ZsuyapwTo oxnua

dopua KAELGTOU AUTOCYXESLATHOU

AsEloatpodJn kateuBuvon pe evallayeg (eAeuBepn
XPAoN TOU XWPOU)

Xepla eAeuBepa

ATto yuvaikeg o€ euyapla

Mougcika pnetpa: 4/4
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BaAc

Xopo¢ tumov «Xta duo»

» H xopeuTiKn ¢pacn oAOKANPWVETAL OE 2 LOUCIKA
neTpa/uepn (LoUOLKEG DpATELC)

» ZEUYAPWTO oXNHUa

> Popua KAELGTOU AUTOOXESLAGHOU

» AeElooTpodn kateuBuvon ne evallayeg (eAsuBepn
XPAON TOU XWPOU)

» XEpla TIaoHEVA ATt TNV TTAAAMN KL AT’ TNV TIAATH

» ATto avOpeg Kal YUVaikeg o€ {euyapla

» Mouoko petpo: 3/4




XaoamooepPLKOG

2 a 35

Y | ‘ X

XaoamooEpPIKOG

Xopo¢ tumov «Sta tpia»

> H xopguTikn ppacn oAoKANPWVETAL G 3 HOUCLKA
HETpa/mEpn (LOUOIKEG HpacELS)

> KUukALKO oxnua

» AAUc1dwTn opoloyevng dopua

« AeElootpodn kateuBuvon

» AaBn HE Ta XEPLA TILAOHEVA ATT TOUG WHOUC

» ATO AvOpPEC KOl YUVALKEG

- Mougoko petpo: 2/4




XOoATILKOG

- 'Q{m'/"ﬁ"s

XOoATILKOC

H lMoAiTiko yaodrixo n ap yo )(aa'dmka
Mi&En uepwyv tou «Eta Tpia» Kat HEPWYV ToU «STa Suo»

» AAuo1dwTn eVaANaOoOOMEVN GOPHA KAELTTOU
AUTOOXESLAT OV

» Mavw oTo BaoLko XOPEUTIKO HoTifo BacilovTatl Kat
AvaTTUoCOoVTaL OAEC Ol TTAPAAAAYES

ETtiTomia xpnon Tou Xwpou
AaBn e ta xépta TAGMEVA AT TOUC WHOUC

AvrptKoc xopoc TWV uaks)\apnbwv tnc MoAnc mov
XOPEUOTAV KATA TAPEEG

» Mouoiko petpo: 2/4




20C EUXOPLOTA...
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Markos the soul of rebetiko. Rebetiko as a living heritage of
humanity

George Makris

| will start first with the second part of my presentation. Let us keep alive in our thinking
that: The necessary and basic condition for the recognition of an element to be part of the
Cultural Heritage of Humanity by UNESCO is that this element rentizgscantinues to
creatively activate its eternal course of life, inspiring up today, especially young Xeople

On March 21st and 22nd 2014 we presented for the first time, with the music group
"Parapetamenoi”, at the Municipal Gallery of Piraeus, a historical tribute entitled
"Footprints of the rebetiko in the neighborhoods of Piraeug\ tribute that was repeated,

over time, several times afterwards, such as in the garden of the F. Anogianakis Museum
of Folk Instruments in area of Plaka, Athens in September 2014, in various music scenes in
Athens, at the headquarters of the Likio o€t women in Athens Kolonakea, at the
adlrdsS GStSoAaAz2y Ay (KS aK2g¢g b{lfidlee¥F (GKS

EkdAAwon otn Anuotikn MvakoBrAkn
Melpatd. «To pEUMETLKO KAl TA
Tonwvu Lo Tou Metpatd mou
ouvdéovtal pe autor Mapouaciaon
Oavaong BAaxog. Ztn dwtoypadioo
Qavdong BAaxog pe tnv kopn Tou
Anunten MNkdykou Mmaytavtépa, EAAN

Event at the Municipal Gallery of
Piraeus. "The rebetiko and the
toponyms of Piraeus connected
with it" Presentation by Thanasis
Vlachos. In the photo, Thanasis
Vlachos with Dimitris Gogos
Bayandera's daughter, Elli.

The material of the tribute and its presentation is due to the engineer friend Thanasis
Vlachos, the musical editing and selection of ¢bags was organized by Spyros Goumas
YR (GKS dat | NFLISGFYSYy2A¢ YdzaAAOAlIya {LERNRA
Pateros, Fotini Karababa, Polytime Toli and George Makris carried out the program.

The event at the museum of folk instrumentsMaka is historicbecause on the initiative
of Lambros Liavas, musicologist professor of the University of Athens and Stavroula
Fotopoulou, Director of the Newer Cultural Heritage of the Ministry of Culture and Sports,

40



had the inspiration to include the rebetiko as an element of the cultural heritage of
humanity of UNESCO.

We were proposed as a music group "Parapetamenoi” to contribute to the creation of the
necessary folder. Of course, we responded to the maximum extent, according to our
capabilities, utilizing the rich material we have gathered since 2009 from the inienaht
seminarmeeting of Skyros and so three years later, in December 204 fecognition

with praise of the rebetiko took place as an element of UNESCO's Intangible Cultural
Heritage of Humanity.

Ek8AAwon oto Mouaoeio EAAnvikwv
Aaikwv Mouotkwyv Opydvwyv. «To
PEUTETLKO KAl TAL TOMWVUULOL TOU

Melpald mou cuvEEovTal e QUTO»

Mapouciacn Oavaong BAdxog.

Mailel TO LOUOLKO PEUTIETLKO OXA LA

:‘. Musical Event at Museum of Popular
Instruments. "Rebetiko and the
toponyms of Piraeus connected with
it" Presentation by Thanasis Vlachos.
Rebetiko concert by the rebetiko
group Parapetamenoi .

Mapanetapévol.

wS6Sa12> F YdzZAAO (KIFG 61 & LINPRAZOBRE K & KISy
O2Yy(NROGdza2y 2O0SNJaYS 2F O NA2dzAa YdzaAOlIf Ay
wS0Sal12 Ad | YURNDIAKIDHERPONYISeHAEIdZ a2ya |y
OF LJGdzNBR Ay | dzyAljdzS gl & 2y Ala a2y3a 02
Lda O2yiaSyd Aa GKS LINIA aG2 YFLANI Aty S350 2NN Sa
OSUNI&Frfs A0GNly3ISySaaszs dzySYLX 2eyYSyidasxs (GKS |
dzy 02y @Syoe2ylf | kiGdzZRSET 6KAOK Ay (KS O2dzNES
ONBl a2y 2F INPUOAAET ¥l yEI2BUSKAOBNB2UE2E A
wSo6Sa12 Aa I ONBleaz2zy 2F 020K RStAYIl[dsSyoe |
GKS o0A3 &a20AFf LAOGIINE YR faz2 LINRRdJzOSa |
GAOK2dzi GKS I Nb&aO AYLINAYUG 2F5 hRSY WK iiES y € 2
[ FdzNBOX 9RIAFNI 'ty t2Ss blITAY 1A1YSOEZ

I dzoaf AL yYAZ GKS ONHzSE {1 NAGlFIy2a |yR DSyAlGal
al N} 2& (GKS &d#mdeth 25 NBOSAYDE KAd OMBIKOIYR
52NAO YIS GZNJJdNJSR U3 dzNBE GKFG adzlIL2 NI a g7
NBEo6Sal12 6AGK GKS adzZLILI2ZNI 2F &2 Ylyeé g2yRSH
+F YOI 1TFNRE Aa GKS Yz2ald F002YLX RAKORDPA2Y T4 N
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{AYLX ST LINBOAASST dzyeAStRAYy3I Ay SELINBaarz2y
RSALIAGS GKS KINBK ¢g2NRa KS dzgSNAR Ay | adNy
dzy RSNE Gl YRAYId 5dzNAYy3I al NJ2a NBEo0S=Q2 NS N
SEGSNYIIftATSR 6A0GK KAa az2y3a RANBOGtE& | YR
NBLINBaSyid GKS a20Altf bosSh 6KSNB al Nj2a oS¢t
StaSe 1S tAPSas ONBFIKSAE O2YdaRBKal KIYRD a Ay
1S A& A0& LISNXYIFIYSYyld FyR SIOSNYI € bNB&ARSY
AYYSRALFGSt@& LISNOSLIBoo6tS:E &2dz Oy asSyasS Ado
YR bt S3AaYAl S&ab GKSY Ay I (NI YVALIFNBY ODKalf &
tKS NBo6Sea12 2F SOSNERIE fAFS YR 2F (GKS oN
GKS LIS2LX S FT2NJ GKS LIS2LX S YR Al&a oaYStSaay
bSAGKSNI 6GKS OSYa2NRKALI YR GKS ONRARYAYIlf LI
iKS 2fR YR yS¢ bNBalLRyairoftSh 2F I NraaO Y
GANIidzl t £ & YR aLRyidlyS2dzife SOSNE2RtyE A 20

Ay GKSANI FSIFHada FyR YSSeay3dasxs Ay (GKSANI ySg
t20S F2NJ I 0SgSNIFYR FIFIANBNI fAFS® ¢KSNBE Aa
Rebetiko is not a flag of convenience. It is a way of life and life will continue on its difficult
path as long as there are people.

Markos Vamvakaris was born on 10 May 1905 in Syros. His generation of Catholic farmers
was poor. He was the firftorn child of his family. His Catholic religious background, among
other things, gave him the illicit "Francos" which he kept until the ebsdife, along with

a special relationship with certain elements of classical music. In those days, the poor of
Syros were the Catholics and most of them were concentrated in the settlement of Skali in
Upper Syros.

His grandfather composed songs with themes drawn from the life of his island and the
particular region where he lived with his family. Marko's father played the zabuna, one of
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the many types of zabuna, named after the region where it is played. Markos himself, since
he was a young child, played a tuba to keep the rhythm, called tubi on the island.

The unbearable financial needs of his large family forced him to give up school early. They
had to live, eat, shelter and push their lives forward, however difficult it was. Necessity
forced him to work in grocery stores, spinning mills, as a shoebladerlalocker, newsboy

and many other jobs. The talented Markos later captured them in his discography such as
in Klostirou, Marko the handyman, etc. Of course, the goddess of art first touched him when
his father played the zabuna and he accompanied hitih s bun at festivals, weddings,
engagements and other social events.

In 1920, at the age of 15, he left his island at the risk of being arrested by the police. In his
youthful follies he had done some damage to an aunt's house. In Piraeus, Marcos began
attending the wild school of the "sidewalk". Alone and unprotectedhénunknown and

wild environment of the port during the interwar period, he began to lead a life of
"vagrancy", as he describes himself in his biograplkie worked until 1935 in the
"karvouniarika" (kilns) as a loader and in the public slaughterhouses of Piraeus.

During all this time he sucked in experiences and images that later spread to his
discography and coloured our lives. A musical reportage and a peculiar social critique are
Markos' songs. During this period, he was motivated by the bouzouki playing byadeus
musician, Nikos Aivaliotis, a friend of his father. He learned bouzouki by his own,
subsequently creating the roots of our unsurpassed rebetiko song. Markos was an open
minded man and used the body of his songs in a magical way on all three tewvsis,
rhythm and lyrics. He is our leading timeless "rhapsodist".

In 1933, after the urging of the great musician Spyros Peristeris, he recorded two songs for
Parlophone with his bouzouki and his voice. The orchestral zeibekiko "Arap zeibekiko" and
"Karantouzeni". | wanted you to come to our club, dude... and it goesibdbe people's
hearts were touched and broken. In 1934, the historic musical group was formed, the first
professional rebetiko ensemble entitlédetras i xakousti tou Pireos"with Marko
Vamvakaris, George Batis, Anestos Delias and Stratos Payoumtzis.

The first professional company sets fire to the "fuse" of rebetiko. Spyros Peristeris mediates
and promotes the company's further communication with the wider public. It also mediates
in a rural center of Piraeus, the mantra of Sarandopoulos, and thueb®stiko company
appears together with a group of excellent Smyrna musicians presenting to the large
audience the two excellent musical types of programs.

The richness of Smyrna's heritage and the rebetiko, born and flourished in Piraeus fertilized
over time by various musical origins. In a shorte, the two musical groups become
independent and rebetiko brings out its own style with its own Zugjistruments,
bouzouki, guitar, baglama combined with the exceptional idiosyncratic hard and realistic
voices of the singers, which contribute to its unique style and sound rebetiko song

Marcos had two marriages. The first one with Eleni Mavroudi (Zigoala) was stormy and
broke up very early, but his wife's financial claims were maintained for some time. His
second marriage with Evangelia Vergiou lucky. Although they lost two children, the
remaining three who survived not only honored their father's name but also carved out a
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remarkable personal life course for each one. Vassilis, the eldest, is a successful ship owner,
capitalizing on his nautical experience.

The second, Stelios, charted a remarkable musical path in his life having obtained from his
young years the listening of his father, which also led to personal expressive paths with the
bouzouki and his groundbreaking compositions. Unfortunately, Stetiesakly for the long
journey, on June 17, 2019 at the age of 72. Domenico, the youngest, also followed the path
of a musician and after serving for several years in the field of rebetiko and folk music in
general, for several years now he has been teagpiano and folk instruments.

Markos from 1933 to April 1941 created the largest volume of his discography. In April
1941, the Germans during the Second World War occupied Greece and at the beginning of
the occupation they commandeered the Columbia record factory. During the occypation
as is known, there was no record production. We should point out that during the
dictatorship from 1936 to 1941 posed by loannis Metaxas the facts chaimgedrticular,

the imposed censorship limited the lyrical scope by banning phrases and words, banned the
heritage of amane, musical trisemitons, which allegedly referred to oriental musical forms,
etc. Most musicians obeyed according to the orders dafiftaggime, among them was
Marcos.

During the occupation, folk musicians made a living in small and crudely arranged
entertainment venues. The "audience was exceptional”, agents of the Germans, agents of
the resistance, women of liberal morals and traffickers. All of this for a plate @f foo

Markos, like several other musicians during the occupation found refuge in Thessaloniki.
There, a police director of the Security and known-emtnmunist Nikos Moushoundis,
lover of rebetiko and best man of Vassilis Tsitsanis, offered the musiciansitbgvtim
admission, temporary shelter and protection to earn a living.

After the end of war, Markos experiences the worst period of his life. The liberated society
is looking for other musical avenues and ways of entertainment. It pushes aside everything
that reminds the old and tragic situation and its problems. Desperatslyarching for new
solutions. It starts looking for more digestible entertainment and juke box music libraries
reign. During the period 1948960, Markos recorded few songs and together with his son
Stelios plays in small cafes and taverns and earn soamey with the

Our great bard is ignored, marginalized and further excommunicated by the Catholic
Church because of his second marriage and disparaged when he is put on some stages in a
back place for a meager living income in the form of chafitys is the sad period when
opportunists and hustlers of money try to change the course of our country's musical history
and flood the country with stolen "IneburcArab” musichey have left no room for
sensitive and authentic musical creation. Markos with serious health problems in his home
in Nice, suffering from a kidney failure due to diabetes mellitus and a deformed arthritis in
his hands that prevented him from stroking aligtening to the extension of his heart,
namely his bouzouki.

{20ASGe Ay GKS wmoppnQa KIFIR GF1Sys a Ay (K¢
desire to enjoy what it had been deprived of during the war, the occupation and the
adventure of the fratricidal civil war. The popular centers in the general fremeayged

their entertainment codes. Markos could not penetrate the public, who were looking for
other kinds of palatable music and songs.
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Until towards the end of the 1950s, Columbia, after a proposal and encouragement from
the great Vassilis Tsitsanis, decided to release old and new songs by Markos, sung by
Grigoris Bithikotsis, Angela Greka, Katie Gray etc. And so, begins the secorthrgent

for the bard of our rebetiko musithe good last years of the life honor the first yeassa

Greek proverb informs.

Colorized excerpt of a Belgian documentary about Greek music, showing the legendary
pioneers of bouzouki, Markos Vamvakaris and Vasilis Tsitsanis. Vamvakaris plays the song
"Antilaloun | filakes" and Tsitsanis teeng "Sinefiasmeni Kiriaki". They both improvise at

the beginning. The editing of the 15/07/1963 https://youtu.be/KzPP
RDxK2I1?si=X2z9JA5sfnk _11Nf

black and white video was done with the artificial intelligence method DeOldify.

Markos Vamvakaris discography is very large. He recorded more than 200 songs in his
lifetime, with his peculiar hard, deep and lyrical voice that touches you directly and without
fioritures. On 131 of them he was a composer and on many of them he wasist.|f39

songs were by other composers and lyricists such as 30 by Spyros Peristeri, 24 by Vassilis
Tsitsanis, 7 by Apostolos Hadjichristou etc. A second career for Markos was a fact, proving
the timelessness of Markos and popular music, which playedsaengal role in the
creation of the identity of the modern Greek and the musical course of our modern Greek
music.

Markos traveled to the neighborhood of the angels relatively young, 67 years old. The
OF t SYRIFNJ NBIR CSOoNMXzt NB y> MdpPpTH YR KA& FA
where his home was located. As his son Domenico informs us, the family borroweg m

for his burial...
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The harmonica and the accordion in rebetiko music. The example
in the discography of Markos Vamvakaris.

Aikaterini -Mirto Fatourou

In relation to the 14th international meeting for rebetiko music in Skyros, | would like to do
a short retrospective on the history of the accordion and focus on the recordings of
Vamvakaris that included the accordion in an effort to highlight the acooists of the

time and the role of the instrument.

The occasion was the song we were taught these days "San eisai magkas kai dais" by
Markos Vamvakaris which consists of an orchestra with bouzouki, guitar and harmonica,
the ancestor of accordion.

The musical instrument called the accordion was patented on
May 6, 1829 in Vienna by its creator, Cyril Demian.

At the same time, a patent was filed in London by Charles
Wheatstone for an instrument called the concertina. (Wayne,
2009)

It is a period when many new constructions of musical
instruments are made in Europe, including those with free reeds.
Until 1970, these instruments were developed, adapted and
systematized, having today instruments such as the accordion,
the bandoneon anthe bayan.
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Picturel- Cyril Demian with
the accordion he invented i
1829

Picture26- The concertina built by
Charles Wheatstone
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The Harmonica

The harmonica that will concern us toddye to its use in
recordings of rebetiko songs is quite similar to Demian's
accordion and it came to Greece after the Asia Minor
Catastrophe by musicians who arrived in Greece at that time.
It is a diatonic instrument, that is, each button sounds a
different tonal pitch when opening and a different pitch when
closing the bellows.
The harmonica due to its use in recordings of rebetiko songs is
quite similar to Demian's accordion and it came to Greece after
the Asia Minor Catastrophe by musicians who arrived in Greece
at that time. It is a diatonic instrument, that is, each button
saunds a different tonal pitch when opening and a different
pitch when closing the bellows. So, in order to play a

continuous series of notes the bellows must be opened and

closed continuously while to play an arpeggio you need to
open or close the bellowsce. This as you can imagine means very fast bellows changes
to complete a phrase but also different use of ornaments due to the physiology of the
instrument.

Bellows changes are not discernible in recordings since the sound is not affected by

them. It has one or two rows of buttons on the right side and on the left side of the
instrument there are usually some "spoons" or buttons that are not usually played on
recordings (Androulakis, 2011).

Picture3- Harmonica Hohner

If we compare it with today's accordion, it hoQem——

placed in front and behind the instrument and n
above and below as they are today and finally in so
harmonicas there was a right hand thumb supp
strap for better bellows control. There are differel
types of harmonicas depending on the manufactu
and thus many differences can be observed in e
instrument. As the accordion virtuosaraklis
Vavatsikas reports, the Smyrni people had developiciyres- Harmonica
this instrunent so much that they had also made the

own system to play folk music, a system that w

convenient for playing the greek folk scales,

augmented second step, e(&kamnelos, 2016).
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While there are some harmonicas from that
period in Greece, it cannot be identified that they are
the ones used in the recordings or that they belonged
to any of the musicians mentioned below. We can only
tell through some photographs which instruments
were used in the recordings (Androulakis, 2011).

Picture 5 Kounadis Archive Harmonic

Until 1922, most Greelanguage recordings took
place in Istanbul and Izmir. In Athens they were few and in America they increased after
1917. With the emigration of the Greeks in 1922, valuable information about the musical
activity of that period was lost.

With the establishment of the Asia Minor instrument players in Athens, significant changes
are made in the musical life of the city. All these musicians are active and collaborate with
local musicians and Athens is now their center (Kalyviotis, 2003)exdiiange brought

rapid changes to the landscape with recordings and appearances in entertainment centers.
(Androulakis, 2011)

Since 1924, dealerships and branches of the recording companies Columbia, His Master's
Voice, Odeon and Parlophone have been established in Greece. The directors of these
companies were Panagiotis Toundas, Dimitris Semsis, Kostas Skarvelis, loanniski3gdonta
and Spyros Peristeris, most of them of Asia Minor origin shaping the newest style in the folk
song of the Greek area. Mostthem usethe harmonicain their recordings

Unfortunately, in most of the recordings, the instrumentalists who played the harmonica
or accordion cannot be identified since they were not usually mentioned on the record
labels. The great difficulty can be seen in the following example: In the intethvée the
relatives of Michalis Trimis gave to the journalist llias Voligépetanakis, they mention

that Trimis said that he played on the last record of Hatzichristos. Hatzichristo's last record
does not contain an accordion, but the penultimate onedl If this claim is correct, there

Is a possibility that Michalis Trimis played in the 1956 tsifteteli "Glagdpi".

In some recordings, however, things are easier since there is an address by the musician in
the recording. This is how we hear:

Gl Stf2 ¢NAYAA GAOGK @2dz2N) 60Stft2a¢é¢ Ay b{ly
singing with Rita Ambatzi in 1934.

Gl Stf2 CNAYYF{A SAOK @2dz2NJ 6Stf2gpaé alea w2
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Antonis Amiralis (or Papatzis)

RS
S

Pxpxtz-:s 5,
Picture 6 Antonis Amlralls

az2ai NBC)Z NRAY 33& g AlUK K NI :
GYAA2LIK2YyALe a AG oFa OFffSR A
belong toAntonis Amiralis (or Papatzis). He was born in Smyrna
in 1896 and died in Athens in 1959, he was a-taelfjht
musician, he played the harmonica and later the accordion as
well as other musical instruments, he was a composer and
lyricist. He has recorded8nstrumental compositions from the

_ tradition of Smyrna as well as folk ones, including island and
‘| later rebetiko music. Among the few compositions of his that

made it to the discography of 78 rpm disks is "Tha pernao opos
prota" with Rita Ambatzi. He wasollaborating closely with
Antonis Dalgas, Roukounas, Sofroniou, Dousias, Karipis and
Skarvelis and Tetos Dimitriadis.

Iraklis Vavatsikas, researching the special technique and aesthetics developed by Antonis
Amiralis, states that: (Dimitropoulos, 2018)

"Through the recordings we hear a playing that is a code, probably Antonis Amiralis was

sending us signals about the subject of aesthetics, technique,
§ the presence of the accordion, the position of the accordion in
Greek and popular music, and at the moment many

% accordionists feel that we are influenced by this person who

existed 80 years beffe us. | have been influenced by the sound
and playing of Antonis Amiralis. | understand that he has
created a sound code, a musical world which is very specific".
Michalis Trimis

Another important musician who played the harmonica was

“4 Michalis Trimis. He was born in Athens on June 15, 1907 and

Picture 7 Michalis Trimis

~ died on April 18, 1981.

His father, Spyros Trimis, played the harmonica and from a
very young age Michalis started playing secretly an old
instrument. Despite his father's objections, at the age of 14
they were already playing together and in order to distinguish
GKSY GKS& OFIfftSR KAY G@C¢NAYA&E
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played the accordion, after all, misophonia was no longer wanted in orchestras. It was a
more onedimensional instrument than the accordion, which replaced it. Grandfather
Michalis was in love with the accordion, he had immerged himself very deeply into the
secrets of the instrument, both musically and constructionally, since he worked as a
repairer. The Germans had ordered him to repair their accordions and they semtdaim f
with which he helped his neighbors during the Occupation. He had also collaborated with
the music label Nakas. All the accordions, which Filippos Nakas brought from lItaly, first
went to the grandfather's workshop to be tuneldecause the accordionasso tuned and

then they went out for sale. He was making their vibratos. He wanted the instrument to
sound in his own way."

From 1960 onwards he dedicates himself
to accordion repairs and tunings and a
little later he and his son Stelios open an
accordion repair workshop. After his
death, his son and grandson opened the
Music House Trimis, which continues to
this day. (Voliotikkapetanakis, 2010)
(Mauriki, 2012)

- Initially, the harmonica coexisted with
Picture 8 Stelios and Michalis Trimis. violins or mandolins or with guitar and

mandola, while later instruments such as
canon, bouzouki and baglamas were added to Skarvelis' orchestrations, something that
was not common in Istanbul.

Vassilis and Yagos Psamathianos, Stefos, for whom there is no further information, Nikos

Koulaxizis and his sons Giorgos and Lazaros and Spyros Peristeris also recorded with

harmonicas. Also, many musicians who came from Asia Minor played the harmonica or

accordion among them Spyros Peristeris, Apostolos Hatzichristos and Yiannis Papaioannou.

(Chondropidas, 2020) (Papaspilios, 2020)

The accordion

From the 1930s, the appearance of harmonica on the stage and recordings begins to
diminish and most harmonica players turn to the accordion. The accordion has a bassier
sound than the harmonica, it can blend better with the sound of the bouzouki anubit is

a diatonic instrument, thus making its use easier and accordion and bouzouki ornaments
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can now be common, so their coexistence is more harmonious. For example, the song of
Markos "Matsakia pentohiliara" recorded in 1947 by an orchestra with two bouzoukis,
guitar, baglama and accordion brings to mind the sound of the harmonica. In the song
"Angelokamomeni mou", composed on the same music and recorded in 1961 with an
orchestra of two bouzoukis, baglama, guitar, violin, piano and accordion played by Giorgos
Koinousis, the style is very different and closer to the sound of the accordion asww kno
today.

T
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Picture9- dMatsakiapentohiliar& BMarkosVamvakarisl947.0Orchestra Bouzoukibaglamas accordion
anddAngelokamomenmnolE MarkosVamvakaris1961.0rchestraBouzoukibaglamasaccordionguitar,

violin, piano

The recordings in which the accordion participates increase in the 1950s and as Evangelia
Margaroni, pianist, accordionist and collaborator of Vassilis Tsitsanis for 34 years,
mentions:

"Recordings were then done with wax. We were going to do recordings with the intention
of playing 4,5,6 songs and our day would pass sometimes with one song and sometimes
with none. Because mistakes were made, the wax ran out and there was nothingseft. Ju
tiredness from the whole day. From 8 in the morning until the afternoon. Meanwhile, when

| met Mitsakis, he was at Odeon, | was at Columbia. At the time, the Columbia musicians
were not supposed to play at the Odeon as well. So Mitsakis talked to Matkaswas
collaborating with Benveniste at the time and he also took me to the Odeon. And from then
on, | was TuesdayhursdaySaturday at the Columbia and Mond®#yednesdayFriday at

the Odeon. [...] | played with all the old musicians in the recordirys't remember the
songs | play, but if | listen to them on the radio, | recognize that | have played them. | can't
remember how many songs though. On the records, | recorded five days a week for 10
years." She has collaborated with over 250 musiciamaamy types of traditional, popular

and rebetiko songgMargaroni, 2018)
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Trying to collect the names of the accordionists in addition to the recordings, | turned to
llias Petropoulos' book "Rebetika Tragoudia” where there is rich photographic material.
However, it was noticed that in photos where the musicians were seateairotms, the
names of the musicians sitting in the back row are not written in the caption.

Thus, much information is missing for their identification and extensive research is required
to highlight the accordionists of the time and their work. From the data collected so far,
accordionists active until the 1960s are: Vangelis Mathas, Bobonmaf$¢aBenetas, Tolis
Esdras, Andreas o Kalokardos, Thanasakis, Vassilis Vassiliadis, Andreas Balaouras,
Evangelia Margaroni, Christos (most famous as Takis) Soukas, Stavros Hatzidakis, Sotiris
Zoiopoulos, Lela Papadopoulou, Yannis Patrinos, Vassilisodagsiastasios Smyrloglou,
Andreas Tsekouras, George Koinousis, George Rovertakis Vassilis Derebeis, Argyris
Stasoulakis, Michalis Souyoul and George and Lazaros Koulaxizis. (Perpiniadis &
Balachoutis, 2000) (Petropoulos, 1991)

2 KIO ola Fftaz2 y2GA0SR FNRY (KS LIK2G23INF LKA
more and more often in orchestras and there is also a photo with two accordionists on
stage. However, the difficulty in collecting data for each accordionist is. gtspecially for

those who have not recorded it is difficult to find information about their career or even
their last name. For those who have a richer discography, it is easier to find some elements
which, however, remain missing.

The use of the harmonica and the accordion in the recordings of Markos Vamvakaris

"

.95
Picturel0- Early 1950s Syros Island, Markos Vamvakaris (bouzouki), two unknown women (one playing
guitar), Giorgos Robertakis (accordion) and an unknown man (bouzouki).

-

According to the musicologist Panagiotis Kounadis, the recorded songs of Markos
Vamvakaris from 1932 to 1960 were 149 songs of his own composition and 220 as a
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performer (131 of them being his compositions and the remaining 89 compositions by
Peristeris (30), Tsitsanis (24), Hatzichristou (7) and others (see Tables 1 & 2)

From the complete works of Markos Vamvakaris. as posted by Yiannis Tzanidis, it appears
that the only song in which there is a harmonica from Vamvakaris' discography (which is
the only one in which Vamvakaris collaborates with Rita Ambatzis) is "Samatgaas kali

dais" which was recorded in 1934. From the address in the recording, we understand that
Trimis is playing the harmonica. If we search on the internet, we will mistekanly find that
Giorgos Trimis is playing, but as we have seen before, it caukl leen Michalis Trimis

who played the harmonica. In the recording, Markos Vamvakaris plays the bouzouki and
Kostas Karipis plays the guitar. In the second performance of the piece, just a few months
later, there is no harmonica but a violin and Anna Regérom Istanbul) and Maritsa
Pandra perform. Three years later, in 1937 is the next recording with an accordion now on
the song "Eisai melahrino kai nostimo". The orchestra includes bouzouki, baglama and
accordion and is one of the first appearancesrmfacordion in the rebetiko discography,
while it was created shortly before the implementation of the censorship of Metaxas
dictatorship. (Tzanidis, n.d.). In 1937, "Exi gkomenes afrates" was also recorded, which was
released in 1941 with its title changedue to the censorship into "There are omorfes
afrates". A total of 33 pieces were counted which are now exclusively played by accordion
and not by harmonica

We can divide these recordings into two periods with the first being from 1937 to 1948 and
the second from 1961 to 1965. The first period includes 16 songs and we have no
information about the accordionists who recorded them while the recordings wereggtakin
place at Odeon and Parlophone. The orchestras of these recordings included a bouzouki or
two, guitar, accordion and baglama. In the second period, the 17 recordings are shared
between the accordionists Giorgos Koinousis (10), Argyris Stasoulakis (&)s Ste
Karmaniolas (1) and Christos Soukas (1) and took place in the studios of Odeon, Columbia
and His Master's Voice while these orchestras were larger and usually included one, two or
three bouzoukis, guitar, accordion, usually violin and less often pthinms and bass. It

was also noticed that different singers were singing compared to the first period during
which most of the songs were sung by Vamvakaris himself. The direction of these orchestras
either in the first period or in the second was shdretiveen Spyros Peristeris and Markos
Vamvakaris and most of the songs are in a zeibekiko or hasapiko rhythm.

Epilogue

The harmonica played a leading role in the music of Smyrna and Istanbul. In the rebetiko
song it is combined with other instruments and its role is more of an accompaniment. From
1935 onwards with the advent of the accordion, the harmonica is abandonede@hdve
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the sound of the accordion accompanying the bouzouki in the recordings. Already from
1960 onwards, in addition to the electric sound and the setting of the stage, the accordion
Is now replaced by the harmonium with its characteristic sound and specifiealbne of

the Farfisa company.

As llias Voliot¥Kapetanakis observes, "In the pantheon of "rebetiko" sopgpbably in

every pantheonthere are also those who sit in the back row of the stage, because they do
not play the main instrument, they are not composers with a sweeping peeséey do

not sing. The accompanying instruments of the popular orchestra have their own unseen
value.

They give the measure of balance, they are selected and decorate the basic melody in the
discography when the advanced technology means of recording are not yet available, but
also on stage they "fill* the orchestra as fortunately the later powerful miusap facilities

are missing"(VoliotisKapetanakis, 2003)

Many of the accordionists mentioned also playedpiao or were also composers, and a
network of musicians was observed which changed the shops in which they played every
season. The same mobility exists in recordings. The listing and analysis of the recordings
can bring more information about the playingtyle of each accordionist and the
peculiarities in the playing style that each one had.

| could only wish for nothing more than for the research to continue to uncover even more
evidence surrounding the harmonica and the accordion and the role they played in rebetiko
singing.
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Table  First Period of harmonica and accordion recordings
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Table 2 Second Period of harmonica and accordion recordings
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Sources ophotographic material

Picture 1
https://en.wikipedia.org/wiki/File:Cyrill Damian_with_the_first_accordion_he_built.jpg

Picture 2 https://www.metmuseum.org/art/collection/search/503682

Picture 3
https://www.facebook.com/photo/?fbid=1899452090149367&set=pb.100063904449541
-2207520000

Picture 4
https://www.facebook.com/photo.php?fbid=463554489132389&set=pb.1000643352661
79-2207520000&type=3

Picture 5 https://lvmrebetiko.qgr/item/?id=2454

Picture 6
https://www.facebook.com/photo?fbid=486474910159320&set=pb.100063904449541.
2207520000

Picture 7
https://www.facebook.com/photo?fbid=1463187610598008&set=a.146318734726470

Picture 8
https://www.trimis.com.qr/%CF%83%CF%87%CE%B5%CF%84%CE%B9%CE%BA%CE%A!
% CE%BC%CEWBEE%BC%CE%B1%CF%82.html

Picture 9 https://www.qgreekdiscography.gr/RecordCode.htm?RecordCode=GA
7374&RecordTitle=&RecordCompany=ODEON%20(%CE%95%CE%9B%CE%9B%CE%91%
%94%CE%9F%CE%A3)%2078%20%CE%A3%CE%A4%CE%A1%CE%9F%CE%A6%CE%!
%A3&RecordType=78h
https://www.greekdiscography.gr/RecordCode.htm?RecordCode=7PG%202918#results

Picture 10 https://agriniostories.gr/markossamvakarisolesoi-technespoykama/
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The folk dances of the rebetiko song
George Georgoudis

Physical education teacher specializing in Greek Traditional dances

Thedances (categories) in rebetiko:

=2 =2 =8 4 -8 -8 4 -9 -9 -9

Sirtos (dimeter, tetrameter)

Balos

Sirtobalos

Kalamatianos

Karsilamas (Aptalikos, simple, slow, reverse)

Zeibekiko (Ayvaliotiko, Aptaliko, Kamilieriko, Pergamos)
Tsifteteli

Waltz

Hasaposervikos

Hasapikos (Politikblasapiko, slowHasapiko ofTatavliano)

Influences and formation of the musidance repertoire and style
The refugees who left their placBem AsiaMinor and Constantinople are the ones who
havemostlydefined thedance genre and the repertoire of the rebetiko song.

Influences and shaping of dance music repertory and genre.

T

T

T

The style of the songs (as far as the dance is concerned) is based on the pre
existing style of the entire Asia Minor music and dance tradition.

The musical instruments and techniques they brought with them from the regions
of Asia Minor and Constantinople.

The outfits

Sirtos (Dimeter sirtoR I Yy OS (@ LIS aAy (62£0

=2 =4 4 4 -8 -8 9

The dance phrase is completed in 2 musical measures/parts (musical phrases)
Circular or paired shape

Paired homogeneous form or paired form of closed improvisation

Clockwise direction (space usage in improvisation)

Grip from the palms with bent arms

From men and women in pairs

Musical measures: 2/4, 4/4, 4/8
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Sirtos(tetrameter sirtosR I Yy OS G &8 LIS daAy (Gg2¢0

w The dance phrase is completed in 4 musical measures/parts (musical phrases)
w Circular shape

w Chained homogeneous form

w Clockwise direction

w Grip from the palms with bent arms

w From men and women

w Musical measures: 2/4, 4/4, 4/8

{24 ORIFYyOS GelL)ls Ay aGg2¢0

The dance phrase is completed in two musical measures/parts (musical phrases)
Circular shape

Form of closed improvisation

Clockwise direction with alternations (frase of space)

Hands free

From men and women in pairs

Musical measures: 2/4, 4/4

= =4 4 =4 -4 -4 -9

YEEFYFIGAFY2a ORIFIYyOS (el Ay alGo2é0

I Kalamatianos is defined as the tetrameter sintath a musical measure of 7/8 and
is danced all over Greece.

1 The dance phrase is completed in 4 musical measures/parts (musical phrases).
91 Circular shape
1 Chained homogeneous form
9 Clockwise direction
1 Grip from the palms with bent arms
 From men and women
9 Musical measures: 7/8
Karsilamas
9 Musical measure9/8
1 4subcategories
1 Aptalikos karsilamas 3+2+2+2/8
T {AYLIXS FLIWGItA]12a 2N) a! ARAYA|{248é HbHbHbO
1 Slow karsilamas 2+2+2+3/8
I Reverse karsilamas 2+3+2+2/8

Karsilamas (Mixture of parts "three" and parts "two")
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= =4 =4 -4 4

Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space).

Hands free

From men and women in pairs either from a pair of men or a pair of women.

Zeibekiko

=A =4 -4 4 -4 4

Musical measure: 9/4

4 subcategories

Aivaliotiko zeibekiko 2+2+2+3/4
Aptaliko zeibekiko 3+2+2+2/4
Kamilieriko zeibekiko 2+2+2+3/4
Pergamos 3+2+2+2/4

Zeibekiko (Mixture of parts "three" and parts "two")

=4 =4 =4 -4 A

Single dance
Form of closed improvisation

Clockwise direction with alternations (free use of space).
Hands free
Male dance

CAATOSGSEA ORIFYOS GelLlsS Ay alGg2é0

=4 =4 =4 4 -4 45 -9

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free wdespace).

Hands free

From women in pairs

Musical measure: 4/4

Waltzé6 R yOS (eLlS Ay aiGg2¢0

=A =4 =4 -4 4

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space)

Hands held by the palm and back
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1 From men and women in pairs
I Musical measure3/4

| F&F LI2ASNIBAL2 ORIYyOS GeLlsS Ay aliKNBSED

The dance phrase is completed in three musical measures/parts (musical phrases)
Circular shape

Chainechomogeneous form

Clockwise direction

Grip, with hands grasped by the shoulders

From men and women

Musical measure: 2/4

=4 =4 =4 4 4 -5 9

Hasapiko or politico hasapiko or slow hasapiko (Mixture of parts "three" and parts
"two")

Chained alternated form of closed improvisation

All variations are based and developed on the basic dance pattern
Onssite use of the space

Grip with hands, grasped by the shoulders

Male dance of théutchersof Constantinople who danced in groups
Musical measure: 2/4

=A =4 -4 4 -8 9
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14t International rebetiko seminar -meeting participants, Skyros
Island 2023
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1. Highlighits of the 14t Seminar on rebetiko in Skyros.
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uh < _ .hThe_ofJening meeting in thbeautiful atrium of_the Manos and Anastasia
Faltaits Museum
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At the meeting, the Greek and foreign participants were welcomed by the organizer George
Makris, the music instructor of the coursesii®s Goumas and the assistant music
instructor, graduate guitarist Dimitris Goumashe participant Kostas Kakoutopoulos
helpedin translating intoEnglish.
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unfortunatelyis no longewith us 1 ¢ Glorgws Georgoudls president
of the Skyros Cultural Association
"Anemoessa” and Giorgos Lamprou,
head of the PEAP of the Municipality of
Skyros, also addressed greesng
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part|C|pates in all semmats;nceZOOQWlth Thanasis Vlacho§|lla Konstantatoandtheir
friendsaddressed a touching greeting about the value of the seminawiives
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( BAs >" BThe Waily lessons in the welcoming _space of the Skyros Cultural
Association "Anemoessa”
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Afternoon presentations and discussiona the welcoming hall of "Anemoessa", the

minutes of which are presented in this issue.
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Evening musical trips to the beautiful taverns of the island
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Music and dance event with the participants of the Seminar and tancers ofCultural
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Greetings were
meetingl ¥ R

addressed Beorge Makris the organizer of the rebetiko seminar
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“A " h’hoch https://voufu.be%SéZﬁféftbnY’?si:VOiczbfLZichu83

Rebetiko concert withall the participants on Saturday, 27/202 3 in a live broadcasi
the welcoming space of the Skyros Cultural Association "Anemadbssaéflects all the
songs that were analyzed during the semifram the musical instructor Spiros Goumas
You can watch the concert at tladovelink.
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Association "Anemoessa”
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058

https://www.facebook.com/sophia.kontaratou/videos/1337238433494681

https://www.facebook.com/george.makris.9/videos/237471181940810

https://www.facebook.com/SkyroslslandFriends/videos/288401767032175
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Music and danceevent with the participants of the Seminar and the dancers of Cultural
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https://youtu.be/52Z6fCftbnY?si=VQjczbfLZipYcu8s
https://www.facebook.com/AnemoessaSkyros/videos/303105105502058
https://www.facebook.com/sophia.kontaratou/videos/1337238433494681
https://www.facebook.com/george.makris.9/videos/237471181940810
https://www.facebook.com/SkyrosIslandFriends/videos/288401767032175

