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Ewocaywyn

Ayarnntoi @pidot kat @iAec,

Ao tic 17 Ewc tic 24 louAiou tou 2022 npayuatonowjooue to 13° SieVvec aoeuvaplo- ouvavtnon
Yl TO PEUTTETIKO, OTNV OyATINUEVN UG SKUPO. TOAUNCOUE KAl TTPOXWPOUUE OE CUVEPYOOIN UE
TOUG TOTTLKOUG (POPELC EVIOXUOVTOC MAPATIAVW TN CUVEPYAOIQ UAG.

ToAunjoaue kat nnyaue éva Brua napakdtw o€ pta SUoKoAn xpovid ano tnv onoia n natpida, Ue
Uikpa Bnuata, €Byatve amd uia mavénuio pe moAAéc SUOKOAEC KATAOTAOELC Yl TO OUVOAO TOU
ntAnduouou o 6Ao tov koauo.

AUTO OUWG TO Mapakdtw BRua, UaG YEULOE XUOYEAQ Kal Tpayoudla, PWTLOE TIG KAPSOLEC Kol T
UATLA QG KOL LALC OTTALOE UE KOUPAYLO VLo Vo oUVEXioOUUE TN {wh) o EemepvwvTac SUOKOALEG kal
eunodia. Tov loUALo rou pacg mépaace, ot iAot kat ot PiAeg mou avtamokpidnkav ue to e9eAovtiko
TAPOV TOUC OTNV ETNOLX LUOUGCLKN LOC CUVEUPEDH Ylo TO PEUTETIKO amo Auotpalia, EAAada,
Kompo, Hvwuévo Baoidelo, Toupkia, OAAavdia, laAdia, lopand, @OwAavdia..uali pe toug
ETILOKETITEG TOU VNOLOU KoL TNV TOTILKN KOLVWVIa oUCGQIEQUE TIC OXEOELC LUAC KAl olpaoThKaUE padll
Ta yauoyeda, ta tpayoudia poc kot tn dtadeon pac yla éva kKaAutepo kat o atotodoéo ueAdov.
Auti ™ xpovia, to 14° oeutvaplo-ouvavtnon Ba npayuatonotndel and ti¢ 16 uexpt ti¢ 23 louAiou
2023 kat ovurtintel pe ta 20 xpovia tn¢ utodetnoneg tne oxetikni¢ ouuBaonc tng UNESCO yia tn
Awapudaén tng AvAnc MoAttiotikric KAnpovoutdag tne AvOpwmotnTtac Kol UE TOV E0PTACUO TwWV
«Eupwrtaikwv Huepwv MoAttiotikric KAnpovoutacy.

To S1eBVEC OEULVAPLO-OUVAVTNON YL TO PEUTTETIKO OTH JKUPO Elval éva amo To oTolyEia, Ta onoia
Exouv eyypael ard to Y. loAttiouov-AGAntiouoU tov AekéuBptlo touv 2017 oTOUC KATAAGYOUC
¢ UNESCO kat amoteAei otolyeio tn¢ AuAnc MoAwtiotikn¢ KAnpovoutdac tne Avdpwnotntacg Ko
onueio avapopdc ota enionua keipeva tne UNESCO.

Eiuaote yapovuuevor yiati puali ue aAdouc ouvrtedeoteéc ouuBaliaue otn dnutovpyia Tou pakeAou
mtou unteBAnYn otic apxéc tng UNESCO yia tnv avayvwpLor) Tou.

21n @etvn puoc rpoornadeta, ot ekdbnAwoeic poc da npayuarornoinfouv, onwc navra, Ue ceB6aouo
Ot KANPOVOULG TOU PEUTTETIKOU Kal ot JETIKN aUpa ToU OUOP@OU vnotloU Tn¢ Zkupou. Ztadepol
OUVEPYATEC UaC, n Tomikn kowvwvia, to TEAI tou Anuou Zkupou, to Mouosgio Mavou kai
Avaotaoia¢ Qaltaite, o MoAitiotiko¢ SuAdoyoc Zkupou Aveuoeooa (mpwnv SOMMMA) kot n ZNE
(2kupog Nautikn Etaipeia).

lwpyoc Makpric ko Zrnupog Nkouuog



Introduction

Dear friends,

From July 17 to 24, 2022 we held the 13 international seminar-meeting, about rebetiko, in our
beloved Skyros. We dared and proceeded in collaboration with the local agencies further
strengthening our relation.

We dared and went one step further in a difficult year during which the country was trying to
recover from a pandemic which had created a difficult situation for the entire population around
the world.

But this forward small step filled us with smiles and songs, enlightened our hearts and eyes and
armed us with courage to continue our life overcoming difficulties and obstacles.

Last July, the friends who responded with their voluntary presence at our annual rebetiko musical
gathering from Australia, Greece, Cyprus, United Kingdom, Turkey, Holland, France, Israel,
Finland... along with the visitors of island and the local community strengthened our relationships
and shared besides our smiles and songs our common mood for a better and more optimistic future.
This year the 14t seminar-meeting will take place from 16 to 23 July 2023 and coincides with the
20th anniversary of the adoption of the relevant UNESCO’s Convention for the Safequarding of the
Intangible Cultural Heritage of Humanity and on the other hand with the celebration of the
“European Days of Cultural Heritage”.

The seminar-meeting for the rebetiko of Skyros is one of the basic reference points about Rebetiko
included in the official files of UNESCO’s texts. Besides Rebetiko has been registered by the Ministry
of Culture-Sports in December 2017 in the UNESCO catalogs and is an element of the “Cultural
Heritage of Humanity”.

We are happy because together with other contributors we helped to the creation of the file that
was submitted to the UNESCO authorities for the recognition of Rebetiko as an element of the
Cultural Heritage of Humanity.

This year, our events will be held as always, with respect to the heritage of rebetiko and in the
positive aura of the beautiful island of Skyros. Our constant partners will be the local community,
the PEAP of the Municipality of Skyros, the Museum of Manos and Anastasia Faltaits, the Cultural
Association of Skyros “Anemoessa” (formerly SOPPA) and the SNE (Skyros Nautical Company).

George Makris and Spiros Goumas



«AmooToAo¢ Xat{nyp1jotog. O TPpofadovpog Tov peUTETIKOV»

Katepiva-Muptw Patovpov

Ewkova 1-Anéotodog Xatlnypriotog

0 Antéotolog Xatlnxpriotog (f SHUpVIWTAKL) yevvrBnke to 19041 oto mpodotio Kokapytai
(Kokaryali) tTng Zuvpvng amo tov Anuntpn Xoat{nxpnoto HE Kataywyn amo tv Avépo Kal tnhv
Avaotaoia pe katoywyr] ord tn auo?. To Kokapylahi- f katd tnv eAAnvikA ovopacio Mupakth-
ATOV Lo EAWSNG TEPLOXNA E AOXNKN OO €€ OU KOLL TO OVOUA TNG TTIOU ONKAiVEL OKTH TIOU pupilet.®
H gukatdotatn olKoyEvela oTnV omola peyaAwoe Tou £€6wae tn duvatotnta va acXoAnbel pe tn
HOUGLKN amo pikpn nAwkia maipvovtag padnuata * mdvou, kKIBAapag, akopvieov Kal LavToAivou.®
To 1919 katatdoostol €BeAOVIIKA OTNV €KOTPATELQ TOU EAANVIKOU OTPATOU OTO ULKPACLOTIKA
napaAla Bonbwvtag yuvalkomalda. Itnv MPOoomABeld TOUu auTh TILAVETAL OLXHUAAWTOC TWV
Toupkwv Kal odnyeital mpog ektéAeon. Katadepe va Eepuyel Otav £vag cuykpatoUpevog Beilog
Tou tov BonBad va dparmnetevoel anod To oTpaTonedo okapPaAWVOVTAG OTOV TOiXo TNG mepidpadng.

H olkoyéveld tou £duye yla tnv TUA Xwpilc va €XeL VEa TOU yla TTOAU Kapo. Opwg to 1922 n

1 NwkoAaidng, ‘Antdotolog Xatlnxpriotoc: Mpwtng Ypaupng Aaikdg dnpoupyoc’; Xatlnxprotou, ‘Exet yovoto’
adlEpwpa otov AltootoAo Xatinxproto. Katd tov Taoo IxopéAn n xpovoloyia yévvnong eivat to 1901 evw Katd tov
Kwota Xat{ndouAn to 1906.
2 NikoAaidng, ‘Artdotolog Xat{nxpriotoc: Mpwtng Ypoppng Aaikog Snuoupyog’; Xatlnxprotou, “Exetl yovoto’
adLépwpa otov Aldotolo Xatlnxproto.
3 NiydeAnc, ‘Kokapyiai (Kokaryali), Mupakth’.
4 Namiotog, ‘PEMMNETIKOI AIAAOTOV’; NikoAdidng, ‘Amdotolog Xatlnxprnotog: Mpwtng ypoppic Aaikdc Snuoupydc’.
5 lakwBou, ‘AndoTtolog XatlnxproTtog: N {wrj KaL To £€pyo Tou’.
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OLKOYEVELO EMOVEVWVETAL Kal gykaBiotatal mAéov otov MNelpald adrvoviag opLoTIKA THow TNV
Tiponyoupevn {wn toug.®

Itov Melpatd SLépevay o€ pLa TPooduYLKI OLKLOL TIOU TOUG Eixe TAPAXWPNOEL TO KPATOG
oto ToupkoAipavo. To 1927 yvwpiotnke pe tnv FapudpaAAid Zmavou Kal mavipelTnkav SU0o xpovia
apyotepa. Mall anéktnoav técoepa maldld, SUo yLolg Katl U0 KOPEG amo ta onola £lnoav Hovo
oL KOpe¢ toug, EuvayyeAia kat KaAAwomn (MNomn).” Ta dVvo ayopla xabnkoav 14 pnvwv omo
Bpoyxomveupovia. ITo SeUTEPO, OMWE LAPTUPA N KOPN Tou KaAALomn, o Xatl{nxprnotog Bplokotav
otnv ODEON otav katd tng Stapkela pog ypoappodpwvnong, o Mivwag Matoag pabaivel to
duoapeoto yeyovog aAld Sev evnuépwoe tov Xatlnxpnoto mapd pévo apyd to Bpadu otav
telelwoe TNV ypappodwvnon divovtag Tou pia mpokataBoAr kat ta cUAAUTINTAPLA Tou .2

Epydotnke w¢ nAeKTPooUYKOAANTHC ota EAAnvika ZwAnvoupyeia yla nepimou 10 xpovia
KOl EPACLTEXVIKA HUE TNV Mouoikn e€eliooovtag Opwg tnv Seflotexvia Tou otnv KBdapa, Tto
purouloUKL Kal Tov pmayAapd. Ta akoUopatd tou Sev meplopiloviav OTo PEUMETIKO TPpayoudL.
Akouye Kal AAAa €i6n HOUOLKNG OMWE dNUOTIKA, aAAd Kat Ima Soumak, Niko Fovvapn kat Qwtn
MoAupépn.® ZuvepyAoTnKE PE TTOAOUC HOUGLKOUC, TIPWTOEUPAVIOTNKE CUVEPYATOUEVOC LIE TOUG
Nnwpyo Kwvotavtwidn (kBapiotag, yvwotdg wg «Makapovag»), HAla Motooidn (umoulouéng,
YVWOoToC w¢ «Katw PAEnmac») kat MuxaAn levitoapn oe taf€pvec TNG APATMETOWVOCG KAl TOU
Melpoud.

Ekeivn tnv mepiodo ypadel Ta mpwta Tou tpayoudia evw to 1935 mepinou yvwpilel tov
Mapko BapBakdpn kot tov Navvn Noamaiwdvvou, Ye Tov omoio PEXPL TO TEAOG TNG LW TOU €KTOG
OO TNV EMAYYEAUATIKN TOUG CUVEPYOOLA TOUG EVWVE Kal pLa Suvatr Gplia. Ano tote SouAee o€
OAa oxedov ta yvwotad kevipa Slaokédaong otou Aespéumen, otou MMikwvou tTnv MmUpa, otou
KateAdvou, oto Adcog, oto Mdplou otnv 066 lwvog kat oe GAAa.’® OAoL oL pouaoikol mou
OUVEPYAOTNKAV HE TOV XaT{NXPNOTO EYKWULAIOUV TNV EVTILOTNTA TOU, TOV OKEPOLO XAPOKTAPA
TOU KoL TN yevvalodwpia tou. Yriinpée pia nepiodog mou £€Ryale mMoAAA xprilaTa oo Ta KEVTPA
Slaok€daong kal toug diokoug ATav OpwE TOAL Pulotipog, BonBouos MOAU KOOUO Kal Sev

UmoOpeoe va KAVeL eplouoia. !

6 Xatl{nxpnotou, Exet yoloto’ adiépwpa otov Antdotoho Xat{nxproto.
7 lakwBou, ‘ArdcTtohog XatlnxproTog: n {wrj KaL To £€pyo Tou’.
8 Xatlnxpnotou, Exet yoloto’ adiépwpa otov Antdotoho Xat{nxpHioto.
9 "0 oot pag pidol'. @68wpog MamadonovAog, Antdotohog Xatlnxpriotog- Biot MapdAAniol’.
10 NwkoAaitsne, ‘Ardotolog Xatlnxpnotog: Mpwtng ypaupig Aaikog Snutoupydc’; Mamiotag, ‘PEMMETIKOI AIAAOTOl.
1O taktol poag pidol'. @d8wpog NamadomouAog, AdoTtolog Xatlnxperotog- Biot MapdAniol’.
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Ewova 2 3to “EAato”, otov Melpard, ota 1938. Ano aplotepd: HAlag Motooidng, Makapdvag, Xatinxpriotog, Maptvakng

O Twpyo¢ Mntodkng mpwtoyvwploe tov Amdotolo Xatl{nxpnoto otnv Oeccalovikn
paBntevoe yla Alyo Kovtd tou oto UrouloUkL Kot EMeLta o Xatlnxernotog Tou MPoTelvel va KaTEREL
otnv ABriva mpokelpévou va tov BonBrioel ota mpwta Tou BrApata.t? Itnv ekmounr «Oe08wpog
MNamnadonouvlog, Andotolog Xatlnxprotog- Biot MapdaAAnAot, Ot maAtot pag o otnv EPT to
1992 avadepst:

«tov giya yvwpioel [tov Xatlnxprioto] to 1938 otn Apanctowva. Qopouoa akoun tote

kovtd nmavteAovia. HdeAa va tov yvwpliow armod kovrd yia va ue Bondroet otov pouo tou

Tpayoudlov. Tote eixa apyioetl kL eyw va nailw urouvloukt. O Xatlnxprotog ekeivn tnv

emoxn eixe BydAeL to «AAntn Y’ eimec uia Bpadia» kat yvwploe peyaAn entuyia. Tov Bprka

oto omitt Tou atnv 060 KaAokaiptvou, ki emeldn Sev eiya mou va ueivw, o Xatlnyprotog Ue

N yuvaika tou ™) Fapu@aAld Lou mapaywpnoay ULa TapayKo otV aKpn t¢ AUAnNG KL EKEL

Euswva. To 1939 ue nnipe o Xatr{nyxprotoc pali tou oto Onoeio, orou [likivou TNV unupa,

ETOL AgyoTav TOTE TO KEVTPO, yla 2 UNVEG, Uotepa eyw tpaBnéa to Spopo uou aAdd eyw amo

TOTE ueivaue @ilot uéxpt to téAo¢ ¢ {wrc tou».

H nmpwtn mapoucia tou AntdotoAou Xatlnxprotou wg tpayoudlotn otnv dlokoypadia yivetal To
1937 pe 1o tpayoudL «Aegv EEpw TL YupeLELG» o€ oUvVBeon Tou BayyéAn Mpumdpn Kol wg ouvBETn
TNV EMOUEVN XPOVLA UTIOYPAPOVTOC TOUC OTIXOUG KOL TN LOUGCLKN HE To TpayoLdL «Exw Babid tov
movo» Kal «lati okAnpn kat damovn» (H Kokkwiwwtiooa) ta onoia tpayoudnoe pe tov MNwpyo
Kwvotavtwvidn. Hxoypdadnoe 83 cuvBEaoels Tou Kal cuppeTeixe o€ 70 Tpayoudla wg TPAYoudLoTAG.
JuvepyaotnKe He T Slokoypadikeg etatlpie¢ ODEON, PARLOPHONE kat COLUMBIA oe coapavta

TEOOEPQ, TPLAVTA TECCEPQ Kal Tpla Tpayoudia avtiotoya.t

12 Owkovépou, MHTIAKHS.
B 0L naiiol poag pidol'. 068wpog NamadomovAog, Adotolog Xatlnxperotog- Biot MapdAAniol’.
¥ lakwBou, ‘Andotolog Xatlnxpnotog: n {wr KoL to €pyo tou’.
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‘Eva peifov mpoBAnua mou anaocxoAoUoe Toug dnptoupyolc TnG MePLOSou ekeivng aAAd Kall
TOUG ONUEPLVOUC €PeuVNTEG adopoloe Tn ouvepyacia Twv ONUIOUPYWV OCE OXEON HE TIG
SlokoypadkéG eTalpeieg. Ze pla MeEPiod0 TMOU TO PEUMETIKO yvwpLle AavOnon Kal PHECW TNG
Slokoypadiag, dev Eleune n ekuet@AAevon adou TOANEG PopEC OUVOETEG 1 oTiyoupyol ESvav Ta
TPayousLa Toug XWPLG OUwE va ypddovTtal To OVOUATA TOUG OTLG ETIKETEG TWV S{OKWV, TApPOAO TTou
uropel va €natpvav ta Sikauwpotal®. Yripxav BERata KAl TEEPUTTWOEL TIOU O SNULOUPYOG
EMALPVE XOUNAOTEPO TOCOOTO SIKAWUATWY amd To oUvnBOeg OAAA KAl TEPUTTWOEL TIOU
armormolouviav Twv omotodnmote Skawwpdtwyv. Etol, avtlappavopacte tnv dovaun twv
SlokoypadKwy ETOLPLWV TNG EMOXNE TIOU popovoav, av dev cupdwvouoav ol Snuloupyol pe
TOUG OPOUG oV €BgTay, va pnv e€€616av tov dioko. Auo mapadeiypata pe apopur tov AmMOcToAo
Xatlnxprioto mou eniBefalwvouv Ta MapamAvw £ival To MAPATIOVOo TIou eKPAlEL O OTLXOUPYOC
ravvng AeAakng o€ ox€on e Tov Xat{nxpnoto, mou Sev avapEPETAL TO OVOUA TOU OTNV ETIKETA
Tou 6lokou yla To TpayoLudL «DTwxELa», TTOPOAO TTIOU ETALPVE TA SIKALWHATA Ao TO Tpayoudt
auto. Eva Sevtepo mapadelypa e To mpoPAnua va paivetal akdpa mo £viovo eival «To Ywvope
™¢ avyne». Onwc Ba Soupe untapyxouv Sladopeg Laptupieg mou pavepwvouyv OTL To {ATNUa TToU
TipoEKUE ATAV HEYAAO.

Onwg avadépel otnv avtofloypadia tou o Navvng AeAakng, oe moAloU¢ Siokoug dev
ovaPEPETAL TO OVOUA TOU WG OTLXOUPYOGS TtapOAo Tou AapBavel Ta Sikalwpata yLo Ta tpayol dia
QUTA. ITO TMOPAKATW amoomacpa ekdpalel TO MAPATIOVO TOU XWPIC va KATnyoproeL Tov
Xatl{nxproto oUTE OUWC VA ATOLTAOEL amo TN SlokoypadLki VO UTTEL TO OVOUA TOU OTNV ETIKETA
tou diokou.'®

[...] Ekeivn tn xpovia (1937) apyioa ouvepyaoia ue to cuvletn Artdootodo Xat{nxproto, o

omolo¢ NTo Kol 0 MPWTOC TToU ouvepyaotnka. [...] Htav @twyd moudi kot e£alpeTikog

avipwro¢ kot ouvOETNG. MoAU oeuvo kot moAUu kado maidi. Evtiuoc, @udaAndine kat
kouBapvrtac.

Akouye nw¢ Bontouoa tov I. Toaou¢ otnv S10pBwon oTiywv Kat mTwc oo XOUMU LoU

Eypapa tpayoudla Kal UL UEPA TTOU ouvavtnUNRKaue, uou {NTnoE vo CUVEPYAOTOULE,

S10TI, OMWC LoV TOVIOE, SEV UMOPOUCTE va ypaleL o (61o¢ kal oUTE UmopoUoE va Bpet kat

OTLYOUPYO TN apeokeioc Tou. To mpwTto Tpayoudt mou Tou E6woa, UETH TNV TPOTAON TOU

Hou Ekave, ntav n « ODtwyeLa», kKat AAAwWOTE, UOvov auto eixa ypauuévo. HOeAa napo moAv

va pedomoinBei. Aev Tou apeoe oUTE ekeivou. Mou eine va ypaypw: «aAda kaeAvtepa» [...]

15 Ta nvevpatikd Swkatwpata otnv EMada urtipxav Adn amd to 1930.
16 lakwPBou, ‘AtdoTolog Xatlnxpnotog: N Iwr KaL To £€pyo Tou’.
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Tote avaykaotnko kat gimo oto Xatlnxpnoto otL NTav aduvato va ypdyw OTiYoUG KaTd
napayyeldia. Nape, tou eina, tn « OTWYELX» UEAOTTOINCE TNV KL OV OTO UETAEU TA KATAPEPW
kot ypayw, da oov dwow. Ekeivoc eméueve va ypaw, SL0tL, pou gine, OtL umopw, yLati
eluat onavio taAévro [...] Eni tomou, kel oto opyavormoleio tou Taton, Ue to umouloUkl
OTO XEPL, 0 Xat{n)protoc apxLoe va nailel SLAPOPEG UOUOTLKES TTOU EIXE YPAUUEVEG TTOLV.
Htav umpootd o opyavornolog, o Makapovac, n adeA@n Tou, N UNTEPA TOU KAl PUOLKA EYW
kot o Xat{nxpriotog. Ta SU0 mpwta TpayoUdLa, TOU TOU «KAPQWOA» TOUG OTIXOUG EMAVW
OTIC UOUOIKEC, NTav To «lla oévay kat to «AAntn Y’ einec uia Bpadia». Tpayoudndnkav
TTEPimou Ska POPEC EKEl, Ue alyovto Tou Makapova Kol cUVOSELQ ELAC TOUC UTTOAOUTOUC
[...] HoOe maAL ueta Aiyo kapd kat cuvavtndnkoue oto kageveio tou Matdouvn, mAdL oto
opyavoroteio tou lNavayr). Me to urouloUkt oto xépt 0 Xatl{nxprnotoc kat o Makopovoc Le
v kiddpa, apyxtoav vo maillouv UOUGCLKEG, TIC OTTOLEC TIC EiYE 0 XAT{NXPOTOC ETOLUEC ATTO
Kopo. TOTE TOU «KApPwoa» mavw otL¢ ueAwdies to «lMaAdnatdbo», mou Tpayoudninke
QPKETEC POPEC, eVwrtiov kot ouvodeia twv Fauwvwy. Akodoudwe gypaa kat SeUtepo
TPAYOUSL, «KOPEWVOVTACY TTAAL T Ayl Emdvw ot UoUatKkn, T «Mic Avtic Auméumo,
v omola petovouace o ouvdetng oe «Katwouday. [...] Auéowc¢ o Xat{nxpnotog
evilouolaouevVog amd Touc otiyoug¢ —O10TL otnVv eTaupior Tou €Asyav OTL TPOKELTOL YL
UTTEPOXOUG OTiXYoUG- mNpe kat tn « DTtwyeLa» Lou, TNV onola ypauuopwvnoe teAsutaia. [...]
Quaotka To Ovoud UoU SEV UTTHPXE OTLC ETIKETEG TwV Slokwv. Ta SIKALWUATA LoV OUwWG Eival
KOTOYUPWUEVH OTNV ETALPEI TVEVUUATIKAC LOLOKTNOLAC.

[...] Meta ta tpayoudia autda mou Edwoa oto Xatlnxproto, xadnkoue kot Oev
ouvepyaotikaue Aéov. HAGe o moAeuocg, n Katoyxn, SuokoAot kaipoi, kat mou HuaAo kait
opeén yla tpayoudia kat lokouc. [...]Tote yadnkaue yia kaAd pe to Xat{nxproto. Agv tov
éavaceida. Apyotepa, apou niepaoce n Katoyn, rnya otnv ABnva, oto urapdkt tou Maptou,
otnv lwvog, mou ouyvalav 6Aol autoi Kal yvwpioTnKa UE TOUG TTEPLOCOTEPOUC OO TOUG
Aaikouc. Exkei eiba kot To Xatlnxperioto kot eneldr Sev UMNPXE TO OVOUd LUOU 0TOUC S(0KOUC
Tou {ntnoa e€nynoetg. Mou eirne otL, Sev Exel onuaoio Tou Ue £EL SEKAPEC kKpatnBnka otn
{wn kat to opeidw o€ géva. Eyw —uou npoodeoe- o avayvwpilw kot o Kavw To mav ylo
oeva. Eav kaveig urtouovy Ba ouvepyaoToUUE TTaAL oTeva kat Ja Kavoule emituyiec. Eloat
OUWC EAEVTEPOC, IOV EITTE, VO TTOIC OTNV ETALPELN KAL VO TTELG OTL T Tpayoudta Ntav Sika
oou. Ttva ékava ouwc otnv etaipeia; Tt Ue eVOIEQPEPE va TOUC ITw TO Eva 1) TO aAAo; H uion
Apantetowva yvwpilet ot eival Sika pou, o (5tog o Xatlnxprotog to EAsye otoug dAAoucg

OUVUETEC Kal onuepa to éepouv OAot. Onwce to EEPEL Kol n yuvaika tou Xatlnyprnotou, n
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Fapou@alia kot 0Aog o koouoc Tou Tpayoudiou. O Xatlnypnotog, mapd T 00X EKAVE YUPW
aro to ovoud pou oto Sioko, NTtav évac EViiuog kKot eEaPETIKOC avipwrog. Qtwyonatdo
KL QUTO. Juvepydotnka At uadi Tou kot touv Edwoa o «Xatl{nxprnoto», To «Xapovta» Kol

10 «Kapdia mapamnoviapa», To onoio Sev NTav mapd mPoEKTacn tou «lapamoviapikou».’

Ooov adopd to «Mwvope TNG auynEg» N ETKETA Tou Slokou ypadel mwg oL otixol ypadtnkav
and tov Mivwa Mdtoa Kal n Jouotkn amno tov Inupo MNeplotépn. Tpayoudnoe mpwtn dwvn o
Anéotolog Xatlnxpriotog, deutepn o Mapkog BapPakapng evw pmouloukt €malée o Kwotag
KarmAdvng. H matpotnta Tou tpayoudlol autol Opwe anoteAoloe onueio atyung. Ou KamAdvng,
Xatinxpnotog kot Baoeladng paivetat va eiyav dtadopetikr anoyn. O Nwpyog ToAumpag otnv
EKTIOUTTH TOU «TpEMEL va EEPELG unxavn va KOPELG pavpa patia» avadEpeL:
«To ULVOpPE TNC aUyn¢ NTaV TpayoudL moU MAVTa AToTEAOUCE onUEio atxunc n dnutoupylia
Tou oiyoupa Ertaiée oav umouvlouvénc o Kwotac KamAdavne aAda o ibioc dtekbdikovoe wc To
TéAoc €€ 0AOKANPOU TO KOUUATL, TN CUYKEKPLUEVN SLAOKEUN TNG OUYKEKPLUEVNG UEAwSiaG,
T0 TPOYoUSL KATOXUPWBONKE €V TEAN otov Uaéotpo Srtupo Mepiotepn. BeBata exel Ti¢ pilec
TOU 0TNV AUEPLKN KoL TO ULVOPE ToU TEKE Tou Tlak Fpnyopiou np XaAkid, tou uroulouén mou
ot Alyec tou nyoypawnoeic eotpeav npo¢ ta ekel moAAou¢ ota xpovia tou 30. To KOUUATL
Ekave aiodnon otnv Aueptkn amo tnv apyn, nailovtav amo Ti¢ kel EAANVIKEC Aaikéc
0PXNOTPECG, OUUPWVA LUE TNV TTAEOV EMiKpatouoa ek6oxn, 0 lNePLOTEPNG NTAV ETIKEQPAALG
ULac opxnotpac n omoia Staokedale Toug MeAATeC ToU mAolou mou Ekave T dtadpoun
Mepatag-Neéa Yopkn, WAdue yia uta ertoxn rou n Stadpoun dtapkouoe éva unva epinou,
Etol avakadvue tov Sioko Tou XaAkid, ki OtTav apyotepa aVvEAaBe ETMIKEPAANG OTIC
pwvoypaplkeéc etalpeie¢ Odeon, Parlophone OéAnce va alomoujosl €k Véou TO
OUYKEKPLUEVO KOUUATL, EBaAE AOLTOV O UTO OTiYOUG 0 cUVEPYATNC Tou Mivwac Matoocg
kot B€Bata to Emaiée oto umouloUkL 0 UOVIUOG coAlotac TG etaupeiac 10T, Kwotag
KarmAavnc. Eivat kot pia emoyn outr) mou to mMVeuuaTika Sikatwuato Sev anacyolovoav
T000 pakpornpodeoua toug dnuLoupyouc, Y’ autd dAAwote Exouv MPOKUWEL Kal TOOEG
avtidikiec aAnSvég n oxt mou Ouw¢ Sev aprvouv kot moAAd neptdwpla 0 EUAG TOUG
VEOTEPOUC v LIANOOULE UE UeydAn BeBaudtnta yia To Baduo cUUUETOXNG TOU KHBEVD OE
kaOe enipayo tpayoudt. Ao tnv aAAn uepia ag mouue o KamAavng oti¢ mpoowWITLKEG TOU
aEnynoeic EAgye otL o iblog Eypaye navw oe auth T UEAWSIKN ypauun «Zonva Maplw

UOU KL AKOUGE, AKOU ULVOPE TNG QUYNC» OTA XPOVLX TNC KATOXNG OKOUQ, XPNOLUOTIOLWVTOC

17 Aydc, ‘Artdotolog Xatlnxpriotog - Evog moAl oroudaiog peunétng’.
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TO OVOUQ TG YUVOIKOC TOU yla THV apxn Tou TpayoudloU kol OTL apyoTEPA TO OTiYO
ouunAnpwoe o Xapadaumoc BaoiAewadnc. Kaveic BEBaia Sev umopei va uac net mia moo
aro ¢ Suo otopleg eivat n aAndwvn».®®

O Kwotag KarmAavng katabEteL:
«Elxa ypaet éva tpayoudt nou apytle we €€nc: Zunva Maptw pou. Aev dpece oUTE OTOV
Martoa oUte otov lNeptotépn, alda teAikd oUTe kat o' euéva o otiyoc. Emeldn eixe ouwg
TIPOETOLUAOTEL N nxoypapnon tou, o Mdatoac éypaye vEoug OTiYoug, autouG mou oot
yvwpilouue ko o MNeplotépng mpoodeae TNV elcaywyn. Eyw apyotepa uEtpnoa kat eiba ott
eiya ypayet to 37,5 ¢ ueAwdiag. Epuya yia otpatiwtng. Otav emeotpea, miya otov
Meplotépn kol ToU avepepa To JEUN TNG ETIKETAG. AVayvwpLOE TNV NapdAewn mov dev
oQeAdTay o€ auTtov 1 tov Matoa kat pou {Htnoe va naue uali otnv AEMI -€tol Enperne va
yivel- va npoodéoouue kot to 81ko pou ovoua. Eivar aAnBeia ot adtapdpnoa. To tpayoudt
Oev gixe tnv emtuyio mou onuepa yvwpilovus. Metd Epuya yio thv AUEPLK. ApYOoTEpa
EYLVE ueyaln entuyio kot tpayoudLotay amo 0Aoug. Ta Xplotouyevva tou 1965 enéotpea
yta Stakoméc otnv EAAada. Zavarriyo maAl otov kKup Ztupo mou uou entavédaBe ta idla.
MaAwota pouv €Bale ti¢ pwvecg ylati dev evdlapépinka. Mpayuatt anoeacioa va naw.
Htav 15 Maptiou tou 1966. Tnv aAAn uépa o kup Zrupoc Epuye amn' tn {wr. Htav mAéov
aduvaro va Sikaiwdw. Movo ot artdyovol kot SikaioUyot uropovoav va aAdaéouv tnv
koptéAa NG AEM. ».*°

Avtiotolya SLekSIKEL TNV MaTpOTNTA TOU Tpayoudlou Kal n Kopn Tou AmoctoAou Xatlnxpriotou

Omw¢ avadEpeL otnV TNAEOTITIKA EKTTOUTH «EXEL yOUOTO» 0TO ADLEPWHA YLO TA TIEVAVTA XPOVL

amo to Bavarto tou AntootoAou Xatl{nxprnotou:
«[rye atov Meplotépn yla va naiéet SUo tpayoudla To ULVOPE TNC AUy Kol N auaéa UEG
™ Bpoxn, akpoaon, va T akouoesl o leptotépnc. Tou Agsl autd Ja TO KpatHnow Eyw.
Ouuauat tov natépa pou otav npde oto omnitl, ylo mpwtn @opd tov eida otn {wn uouv va
kAael. ExAaye mikpa. AE€t Lou KpATNOE TO KAAUTEPO TPpayoudt, LUoU AEEL O TATEPAC LOU.
Aev Ya 1o éexaow, autn n oknvr, kat 6Aotl otevaywpndnkaue napa napa moAuv. lati ntov
Eva amo ta KaAUTePA Tou Tpayoudia. »*°

ITO TEAOC TNG EKMOUTNC autnc mapepuPaivel kot n PouAa Matoa, vodn tou Mivwa Mdatoa,

gMIonUaivovtag OtL o meBePOC TNE lval 0 oTLXOUPYOG Tou «MVOpE TNG aUyNG», OMwE akpLBwg

18 Todunpoag, ‘«MNpénet va EEpelg unyavy va KOPELS podpa pdtia» — “Akou pvope thg auync”. O Kwotag KamAdvng
Qo To XPOVLA TOU YPAUHOPWVOU oTa XpOvLa Tou T{ouk urot. Mépog 10’.
19 Ta pepménika’.
20 XatZnyprotou, ‘Exet yovoto’ adlépwpa otov Antdotolo Xatlnxproto.
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dalvetal kal otnv €TIKETA TOU SloKou.

Tnv amoPn g KoAAomng Xatlnxpnotou Opwg €pxetal va emPeBalwoel n yuvaiko Tou
XopaAoumou BacW\ewdadn otnv ekmoumnn «Ev apxy nv o Adyog, adlEpwpa otov XopAaAoumno
Baoweladn» avadépovrag otov Asutépn MamadomouAo Ta mopakatw?:

«2tnv etalpia ta nnyaivave [ta tpayoudia] KL 0 LOUGCLKOG KL ekeivoc [o BaotAewadng]. Ta

ninyaivave padll kot Aéyave va poc SwWOoeLc To Eva Tpayoudt val TEPATOULE TO dAAo.

A. NoanmadomouAog: QUUOCAOTE KavEva TpayoUSL ToU To €SwWOE yLa va...

YUluyocg Baoeladn: Nat moAAd tpayoudia, vo ta mw TWENA, KAVEL

A.M.: Nat nwc Sev kavel. Mo neite pov.

2.B.: Nat

AT1.: Mou Aéyare ripiv yia «To ULVOPE TNG QUYHc»

2.B.: «To ULvope tn¢ auync» tou XapdAaumou Kot ToU CUYXWPEUEVOU Tou Xatlnxprotou.

Bynkav kt aAdot rtou einav nwc, aAda o kupto¢ Kwotag o Makpric E€pet motog To ‘Ypae to

TpayoUdL. Ta miyav tnv ibla uépa kot AésL to éva tpayoudt da to mapw eyw Kal To dAdo

Ua oto nepaow pe «Tnv auaéa katw an’ ™ Bpoxn». Tnv ibla uépa mtnyav Kot to €va 1o

‘paye o0 évag kat to aAdo to mepacave. Kat o XapdAaurog nripe to 1% kat ano Keivo.
Onwcg paivetal Kat amd AANOUG CUVOETEC KAl OTLXOUPYOUC NTaV cuxvo ¢GaLvOuEeVO oL Snuloupyol
va UNV TAlpVouV TO VOMPLUA TTOOOOTA Toug amd tnv nmwAnon twv Slokwv i Atav Bupata
EKUETAAAEUONG TTAPAXWPWVTOC SNULOUPYIEG TOUG WOTE Va TPpOoXwWPNOeL N Stadilkacio €kdoong tou
Slokou. Ta Tpayoudia mou mapaxwpovoav oTiC SlokoypadLKEG TAlpies iowg Ba anmotunwvovtav
o€ Karmolo dAAo 6ioko pe ta ovopata GAAWY KAAALTEXVWV.

Ot dnuoupyol pe SuokoAia pmopolcav va OMOXWPELOTOUV TIG SNULOUPYLEC TOUG KOl Vol
arornotnBouv onolaodNMOTE 0LKOVOULKAG SpaotnpldtnTag anod avtég kabwg Atav cuvdedepévol
KOl ouvaloOnuaTIKA pe Ta Tpayoudla toug. Ol eTalpeieg OUWC AMOCKOMOUoaV OTo KEPSOC e
QMOTEAECHA VA EKPETAAAEVOVTAL TOUG SNnULoupyou.>

Me tnv knpuén tou EAANnvoitaAikoU moAépou o Amodotolog Xatl{nxprotog ypalde ta
tpayoLdla «2tng AABaviag ta Bouvdr», «Aépa oL Gavidpol Hac» Kol «ATOXOLPETIONOC OTNV
ANBaviar». Katd tn Sidpkela tng Katoxng evtacoetal otnv EBvikr Avtiotaon kal yivetol evepyo
HEAOG TWV QVTLOTACLAKWY Opyavwoewv? Kal tote ypadel dvo tpayoudia «Dtwyela» Kal «H

HavoUAa», Ttou To E€ypae yLa TNV anwAela TG SIKAG Tou UNTéPac.

21 “Ey apxf nv o Adyoc¢' XapdAaumnog Bacelddng .
22 NikoAaitdnc, ‘Andotolog Xatlnxprotog: Mpwtng ypappic Aaikog Snutoupydc’.
3 lakwPBou, ‘AndoTolog Xatlnxprnotoc: n {wr kot to épyo tov’; Namniotoag, ‘PEMMETIKOI AIAAOTOY.
2 lakwPBou, ‘AtdoTtolog Xatlnxpnotog: n wr KoL To €pyo Tou’.
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Onwg kot ol uTtoAouol pouaoikol ekeivn tnv mepiodo, SoUAgUAV OE PLKPA CUYKPOTHHATA
ota eAdylota payolld mou Aeswtoupyoloav akopn. Metd tnv ameleuBépwon (1946-1953)
OUVEPYAOTNKE WE ovopata onwe Baupakapng, Tottodvng, Maylouutlng K.a. o€ KEVIPA OTIWE OTOU
«TTiun tou Xovtpou», oto «MykaAg», otou «KaAapatiavou» otn OAwpda, otn Nikala, otn N.
QOnadérdela kat dMa. Amo to 1950 kot META OL TMEPLOCOTEPOL TIPOTIOAEULKOL PEUTIETEG
napaykwvilovtat and t Swokoypadia. Etol, avaykalovtol va Bydlouv ta mpog To NV o€
HKPOTEPQ Hayadld f o payalld Tng emapyiag.?

MoA\ol pouoikol ekeivn tnv mepiodo €deuvyav yla Apeplky Ku €tol amoddoloe va
akohouBroeL Kat o Xat{nxpriotoc®. AUoTUXWC appwWoTnoe amd KAPKivo oTtov Tvelpova?’ Kot
SLESWoe OTL MOUAAEL TO MMouloUKL TOU Yyl VO UITOPECEL val ayopacel amd tn FaAAla tnv
amopaitntn ¢GopUAKEUTIKY oaywyr. To ayopace o MmBwkwtong ywa 1000 Spayxuéc?®. H
bAPUAKEUTLKNA aywyn 8V ATAV APKETH YL va avappwaoel o AltootoAog Xatlnxpnotog. Eduye ano
™ {wn ot 5 louviou 1959. Avo xpovia petd to BAvaTto Tou, N Yuvaika TOU Kal Ol KOPEC TOU
ninyave otnv MAdka mou £mnawe o MmBIKWTONG Kal ToV TAPAKAAECOV VO TIAPOUV oW TO
urouloUKL yla ta SutAdoia xpripata. O MmbKwTong OUwWG amAvInoe OTL To UnouloUKL £€0TIA0E
Kot 6€V UTIAPXEL TILAL.

Itnv Bepatoloyia Twv oTiYwv Tou Amootolou Xatl{nxpriotou KUpLlapXEL O Kanuog, ta
Bacava Twv mMpoodUywv, TO TTAPATIOVO YLa TIG SUOKOALEC TNG {wng aAAG Sev Aslmouv Kal Upvol
TPOG TIG XAPEG TNG IWNG Kal TNG KabBnuepwvotntag. H HOUGLK TOU LOOPPOTEL AVAECO OTNV
Juupvoilkn Kat [MepalwTlkn HOUGCLK) OXOAN HE XOPOKTNPLOTIKEG HEAWOSIKEC YPOUUEG TIOU
ouvdualouv pEUMETIKEG LEAWDLEC He eupwTIAiKOUCG pUBUOUG ANA Kal TO avTiBETO. ZTIC CUVOEDELG
bev Aeinel to kavrtadopiko VoG adol otnv cuviputtiky MAsoPndia Twv nxoypadnocwv
tpayoudouv Sipwvieg.”

H kataywyn tou Antdotolou Xat{nxpriotou, oL KOKOUXLEC TTou £lNOE YE TNV ULIKPAGCLATIKN
kataotpodn aAAd KAl TNV KATOXH, TA LOUGCLKA BLwHATA TOu amd thv KOCUOTOALTIkn ZuUpvn 0To
Alpave tou MNelpatd, cUVIEAECAV OE QUTO TO XAPOKTNPLOTLKO TPOTO OV OUVEBETE Ta Tpayoudia
Tou. Ta BLWHATA TOU AMOTUNIWVOVTAL TARPWS OTLG CUVOECELG TOU TIOU HE TG AUPLKEG LEAWDBLIKEG
YPOUUEC dEPVEL TOV a€pa TNG KOOMOTOALTIKNG ZUUPVNG KAl TLG UTMEPOXEC PWVNTLKEG TOU

duvatotnteg £xel adpnoel avelitnAeg epunveieg otoug Siokoug mou £xeL nxoypodroet.*

25 NwkoAaitdng, ‘Ardotohog Xatlnxprnotog: Mpwtng ypappic Aaikog dSnutoupydc’.
26 2O taktol pog didol'. Od8wpog NamadomouAog, Adotolog Xatlnxprotog- Biot MapdAAnAol’.
27O taktol poag pidol'. @d8wpog NamadomovAog, Amdotolog Xatlnxperotog- Biot MapdAAniol’.
28 lakwPBou, ‘AtdoTolog Xatlnxpnotog: N wr KaL To £€pyo Tou’.
2 lakwpou.
30 NikoAaiidng, ‘Amdotolog Xat{nyprnotoc: Mpwtng ypopuic Aaikog Snuioupydc’.
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Apostolos Hadjichristos. The trobadour of rebetiko

Ewkova-Picture 3 AmdotoAog Xatlnxpriotog-Apostolos Hadjichristos

Apostolos Hadjichristos was born in 1904 in Kokariali/ Mirakti, a suburb of Smyrna. As
part of a wealthy family, he took piano, guitar, accordion and mandolin lessons at a very young age.
In 1919 he volunteered for the campaign of the Greek army on the coast of Asia Minor. He settled
in Peiraeus in 1922. In 1929 he married Garifalia Spanou and they had 4 children, two sons died at
a very young age and two daughters called Calliope and Evangelia.

He had been working as an electrician for about 10 years while developing his guitar,
bouzouki and baglama skills. In 1935 he wrote his first songs. He plays in most of the taverns in
Piraeus. He collaborates with a lot of musicians. A strong friendship with Yiannis Papaioannou
lasted until the end of his life. All the musicians he has worked with praise his honesty, integrity
and generosity. He recorded 83 of his compositions. Participated in 70 recordings as a singer. He
collaborated with companies like ODEON, PARLOPHONE and COLUMBIA.

At a time when rebetiko flourished, through discography as well, record companies
exploited the creators: composers or lyricists often offered their songs without their names being
written on the record labels, even though they might receive their music loyalties. Of course, there
were also cases where the creator received a lower percentage of rights than usual, but also cases
where any rights were waived. This is how we understand the power of the record companies of the
time: if the creators did not agree with the conditions they set, record companies could not to release
the album. Copyright in Greece existed as early as 1930. There are two examples concerning
Apostolos Hadjichristos that confirm the above: a) the complaint expressed by the lyricist Yiannis
Lelakis in relation to Hadjichristos that his name is not mentioned on the record label for the song
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"Ftoxia" (Poverty) even though he passed the rights from this song. b) A second example, where
the problem seems even more pronounced, is the song "To minore tis avgis” (The minor of the
dawn). As we will see there are various testimonies that show that the issue that arose was a big
one.

In many records that Yannis Lelakis participates in, his name is not mentioned as a lyricist,
even though he receives the loyalties for these songs. In his autobiography, he expresses his
complaint about the song "Ftoheia" for which Apostolos Hadjichristos wrote the music, but neither
blaming him for not having his own name on the label, nor demanding that the record label includes
his name.

Kostas Kaplanis claimed the authorship of the song "Minore tis avgis" as mentioned by
Giorgos Tsampras in his radio show and by Kaplanis himself in his autobiography. In an interview
at TV show "Echei gousto" Hadjichristos daughter, Kaliopi Hadjichristou, states that the music of
"Minore tis avgis" is by Apostolos Hatzichristos and the lyrics by Haralambos Vassiliadis. The
opinion of Kalliopi Hadjichristos is confirmed by the wife of Haralambos Vassiliadis, Anna
Vasiliadis in the show "In the beginning is the reason, a tribute to Haralambos Vassiliadis" speaking
to Lefteris Papadopoulos. The creators could hardly separate and renounce any economic activity
from their creations as they were emotionally connected to their songs, but the companies aimed at
profit and as a result they exploited the creators.

During the German Occupation he joined the National Resistance and became an active
member of the resistance organizations. During that time, he wrote two songs "Ftoxeia" and "I
manoula™ (Mother), the latter written for the loss of his own mother. Like the rest of the musicians
at that time, he worked in small bands in the few taverns that were still open.

After liberation, most pre-war rebets were sidelined from the discography. Thus, they are
forced to make a living by playing music in smaller bars / nightspots, even in the countryside.

Many musicians were migrating at that time to the US, so Hadjichristos decided to follow.
Unfortunately he fell ill with lung cancer and sold his bouzouki to Grigoris Bithikotsis
He passed away on June 5, 1959. Two years after his death, when his wife and daughters asked to
buy the bouzouki again, Bithikotsis said it was broken and no longer existed.

The origins of Apostolos Hadjichristos, the hardships he lived through the Asia Minor
destruction and the German Occupation, his musical experiences from cosmopolitan Smyrna to the
port of Piraeus contributed to this characteristic way he composed his songs. His experiences are
fully reflected in his compositions: their lyrical melodic lines bring the air of cosmopolitan Smyrna

and his wonderful vocal capabilities have left indelible performances on his records.
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«0OL Aaikol yopol Tov peuméTiKov Tpayovsiov»

lwpyog F'swpyovdnc

Ot Adikol Xopol Tou
Peumetikou Tpayoudiou

MNnwpyog Mewpyoudng
(KaBnyntic ®uotknc Aywync He E15KEUTN 0TOUC EAANVIKOUC TIapadoatakouc Xopouc)
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OL yopol (KaTNYOPLEG) GTO PEUTTETLKO:

ZupToC (SIMETPO, TEPTAUETPO)

MmaAog

ZUPTOUTIAAOG

Kalapatiavoc

Kapohapag (amtaAikog, amAog, apyog, avamnodog)
ZelumeKIKo (AiBAALWTIKO, ATITAALKO, KAMNALEPLKO,
Mépyapoc)

TolpTeTEAL

Balg

XacanooepPikog

Xaoarmiko (MOAITIKO XAOATILKO N apyo XUTATIKO Kal
TatauvAiavo)

EmtippoEg Kat Stapopdhwon Tou
ILOUGLKOYOPEUTLKOU PETTEPTOPLOU KOL TOU

01 mpooduyeg Tou £dpuyav
aTIO TOUG TOTIOUG TOUG Kat
Ta uepn tTng Mikpag Aciag
Kal Tng
KwvotavtivounoAng eivat
avtol TTov £Xouv KaBopiosl
TO XOPEUTIKO UOC Kal
PETIEPTOPLO TOU
PEUTIETIKOU Tpayoudiou




EmtippoEg Kat Slapnopdhwon Tou
ILOUGLKOYOPEVUTIKOU PETTEPTOPLOV KA TOU
UdouG

» To Udoc, «<OTUA», TQYV
Tpayoudwyv (o€ 0,TL adopa
TOV xopo) atnptlsml Kat
BacileTal navm oTo
npoumnapxov Upog TG 0Ang
Mikpaolatikng
HOUCLKOXOPEVUTIKNG
napaﬁoanc

: + Ta uoucu(u opyuva Kal Tig
P T N I e Tsxvmsc Tov scpspuv padl
T R TOUC ATIO TIG TIEPLOXEC TNG
Mikpac Aolag Kat Tng
KwvotavtivouroAng

» 0L eviupaoieg

Zupréq

A4 1,50 & ‘ﬁz&- :
-y .

SR

r; y,
K |

Y

>

U\QN'V'-&-“" if




YUPTOG

Aluetpo oupto (Yopo¢ «Eta Suo»)
H xopeuTikn ¢opacn o)\OK)\npwvsrat 0E 2 HOUCLKQ
HETPpa/uEPN (LOUCIKEG DPATELC)

KukAlko oxnuan Zsuyupmro

Zsuyapwrn OMOLOYEVAG ¢op|.tu n {evyapwtn popua
KAELOTOU auroaxsbtaauou

AcElootpodn kateuBuvon (XpAon XwWpPoU GToV
AUTOOYESLOOMO)

AaBn aro TI¢ TaAAMEG HE AUYIOHEVA XEPLA
ATto avdpeg Kat yuvalkeg og euyapla
Mouoika uetpa: 2/4, 4/4, 4/8

YUPTOG

TeTpdusTpo oupTo (YOPOC TUTTOU «STa OUO»)
H xopeuTikn ¢pacn oAOKANPWVETAL OE 4 HOUCIKA
HETPa/MEPN (LOVCIKEG DPATELC)
KukAlKo oxnua
AAuo13WTN OLOLOYEVAG DOpHa
AsElooTtpodn kateuBuvon
AaBn aro TI¢ TaAAMEG HE AUYITHEVA XEPLA
Ao av3ipeg Kal YUVALKEG
Mouoika petpa: 2/4, 4/4, 4/8




Mrmtaloc

Xopoc¢ tumov «Eta duo»
H xopeuTikn ¢opacn o)\OK)\npwvsrat 0E 2 HOUCLKQ
HETPpa/MEPN (LOUCIKEG DPATELC)
ZguyapwTo oXNKa
Dopua KAELGTOU AUTOOYESLATHUOU
AcElootpodn kateuBuvon pe evallayeg (eAeuBepn
XPion Tou Xwpov)
Xepla eAeuBepa
ATto avOpeC Kat YUValKeg o€ Ceuyapla
Mouotika petpa: 2/4, 4/4

KaAapatiovoc

Xopoc rumov «Xta dvo»

Kalapatiavog oplleTal 0 TETPARETPOC OUPTOG UE
MOUOLKO METPO 7/8 Kal YopeusTal taveAAadika

H xopeuTikn ¢ppacn oAOKANPWVETAL OE 4 HOUCLKA
HETpa/uEpn (LOUTIKEG PpaceLq)

KukAiko oxnua

AAUCI3WTN OUOLOYEVAC popua

AsElo0tpodn KatsuBuvon

AaBn amo Ti¢ TTaAAMEG ME AUYIOHEVA XEPLA

ATtO AvOPEC KOl YUVAIKEG

Mouoiko petpo: 7/8




KapotAapag

KapotAapag

> Mouoko petpo: 9/8

- 4 uTtOKATNYOPLEG

» ATttalikog Kapothapac | 3+2+2+2/8

» ATAOG Kapahapag n «Aidivikog» | 2+2+2+3/8 (ttio
Ypnyopoc)

- Apyog kapoapag | 2+2+2+3/8

» Avamodoc¢ kapohapac | 2+3+2+2/8




KapotAapag

Mi&En uepwv tov «Sta tpia» kal LUEPWY ToU «XTa Suo»

» ZEUYUPWTO oXNHA

> Oopua KAEIGTOU AUTOCYESLAOHOU

» AeElootpodn kateuBuvon pe evalhayeg (eAsuBepn
XPNGN TOU XWPOU)

« Xepla eAevBepa

> ATO av3peg Kal Yuvaikeg o€ Jeuyapla, ELTE amo
Ceuyapl avdpwy, €iTE amo CEVYapt YUVALKWYV

ZEIUTIEKLKO




mm 4

ZELUTIEKLKO
Mouoko puetpo: 9/4
4 uTtoKATNYOPLEC
AiBaliwTiko ZeluTeKiko | 2+2+2+3/4
Atmttaliko Celumekiko | 3+2+2+2/4
KapunAtepiko CeipmeKiko | 2+2+2+3/4
Mepyapog | 3+2+2+2/4

Em 4
LELUTIEKLKO
Mi&n uepwyv tov «Sta tpia» Kat HEPWV TOU «XTa OUo»
Movnpng xopog
Dopua KAEIGTOU AUTOOXESLATHOU
AcEloctpodn kateuBuvon Le evallayeg (eAeuBepn
XPNGN TOU XWpPOoU)
Xepla eAeuBepa
Av3pLKoG Xopog




ToldTETEAL

ToldTETENL

Xopoc¢ tumrov «Sta duo»
H xopeuTikn ¢pacn oAOKANPWVETAL GE 2 LOUGLKA
HETpa/LEPN (LOUGIKEG PpATELC)
ZsuyapwTo oxnua
dopua KAELOTOU AUTOCYEDILATHOU
AsElootpodn kateuBuvon ne evallayeg (eAeuBepn
XPAOoN TOU XWPOU)
Xepla eAeuBepa
ATto yuvaikeg og Ceuyapla
Mouoika petpa: 4/4




BaAcg

Xopoc¢ tumrov «Sta duo»

» H yopeuTikn ¢ppaon oAOKANPWVETAL OE 2 LOUGLKA
METpa/uEPN (LOUGLKEG DPATELS)

» ZEUYAPWTO OXNHA

> Oopura KAELGTOU AUTOCYESLAOHOU

- AeElootpodn kateuBuvon pe evalhayeg (eAsuBepn
XPNON TOU XWPOoU)

» XEpLa TIAGUEVA ATT TNV TTAAQMN KL ATt TNV TIAQTN

» Ao avdpeC Kal Yuvalkeg o€ Ceuyapla

> Mouoko peTpo: 3/4




XaoamooepPLKOG

E a3

Y | €

XaoamooepBLKOG

Xopo¢ tumov «Sta tpia»

» H xopeutikn ppaocn oAoKANPWVETAL OE 3 LOUCLKA
neTpa/uepn (Louoikeg GpaceLq)
KukAIKO oxnua

- AAuo1dwTn opoloyevng dopua

- AeElootpodn kateuBuvon
AaBn HE TO XEPLA TILAGHEVA ATT TOUG WHLOUG

» ATIO AvOPEC KOl YUVALKEG

> Mouoko petpo: 2/4




XOoATILKOC

- .quv{"ﬁ"s

XOoATILKOC

H MMoAiTiko yacamixo n ap yo )(aadmka
Mi&En uepwy rov «3ta Tpia» Kat UEPWY TOU «STa OUo»

» AAUOIOWTN EVAAAAGOOUEVN GOPILE KAELOTOU
AUTOOXESLOOMOU

» Mavw oTo Baciko XopeuTLko HoTifo BacilovTal Kat
AVATITUGOOVTOL OAEG OL TLAPAANAYEG

ETiToTia Xpnon Tou Xwpovu
AaBn pe Ta XEPLA TILAGHEVA ATT TOUG WHOUC

AvTpIKOC X0poC TwV pakeAapndwyv tng MoAng mov
XOPEUOTAV KATA TIAPEEG

- Mouoliko petpo: 2/4




20G EUYAPLOTW...
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“The folk dances of the rebetiko song”
George Georgoudis

Physical education teacher specializing in Greek Traditional dances

The dances (categories) in rebetiko:
e Sirtos (dimeter, tetrameter)
e Balos
e Sirto-balos
e Kalamatianos
e Karsilamas (Aptalikos, simple, slow, reverse)
e Zeibekiko (Ayvaliotiko, Aptaliko, Kamilieriko, Pergamos)
o Tsifteteli
e Waltz
e Hasaposervikos
e Hasapikos (Politiko Hasapiko, slow Hasapiko or Tatavliano)

Influences and formation of the music-dance repertoire and style
The refugees who left their places from Asia Minor and Constantinople are the ones who have
mostly defined the dance genre and the repertoire of the rebetiko song.

Influences and shaping of dance music repertory and genre.
e The style of the songs (as far as the dance is concerned) is based on the pre-existing style
of the entire Asia Minor music and dance tradition.
e The musical instruments and techniques they brought with them from the regions of Asia
Minor and Constantinople.
e The outfits

Sirtos (Dimeter sirtos-dance type “in two”)

The dance phrase is completed in 2 musical measures/parts (musical phrases)
Circular or paired shape

Paired homogeneous form or paired form of closed improvisation

Clockwise direction (space usage in improvisation)

Grip from the palms with bent arms

From men and women in pairs

Musical measures: 2/4, 4/4, 4/8

Sirtos (tetrameter sirtos-dance type “in two”)

e The dance phrase is completed in 4 musical measures/parts (musical phrases)
Circular shape

Chained homogeneous form

Clockwise direction

Grip from the palms with bent arms

e From men and women

Musical measures: 2/4, 4/4, 4/8
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Balos (dance type in “two”)

e The dance phrase is completed in two musical measures/parts (musical phrases)
e Circular shape

e Form of closed improvisation

e Clockwise direction with alternations (free use of space)

e Hands free

e From men and women in pairs

e Musical measures: 2/4, 4/4

Kalamatianos (dance type in “two”)

e Kalamatianos is defined as the tetrameter sirtos with a musical measure of 7/8 and is
danced all over Greece.

e The dance phrase is completed in 4 musical measures/parts (musical phrases).

e Circular shape

e Chained homogeneous form

e Clockwise direction

e Grip from the palms with bent arms

e From men and women

e Musical measures: 7/8

Karsilamas

e Musical measure: 9/8

e 4 subcategories

e Aptalikos karsilamas 3+2+2+2/8

e Simple aptalikos or “Aidinikos” 2+2+2+3/8 (faster)
e Slow karsilamas 2+2+2+3/8

e Reverse karsilamas 2+3+2+2/8

Karsilamas (Mixture of parts "three" and parts "two")

e Paired shape

e Form of closed improvisation

e Clockwise direction with alternations (free use of space).

e Hands free

e From men and women in pairs either from a pair of men or a pair of women.

Zeibekiko

e Musical measure: 9/4

e 4 subcategories

e Aivaliotiko zeibekiko 2+2+2+3/4
e Aptaliko zeibekiko 3+2+2+2/4

e Kamilieriko zeibekiko 2+2+2+3/4
e Pergamos 3+2+2+2/4
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Zeibekiko (Mixture of parts "three" and parts "two")

Single dance

Form of closed improvisation

Clockwise direction with alternations (free use of space).
Hands free

Male dance

Tsifteteli (dance type in “two”)

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space).

Hands free

From women in pairs

Musical measure: 4/4

(dance type in “two”)

The dance phrase is completed in two musical measures/parts (musical phrases)
Paired shape

Form of closed improvisation

Clockwise direction with alternations (free use of space)

Hands held by the palm and back

From men and women in pairs

Musical measure: 3/4

Hasaposerviko (dance type in “three”)

The dance phrase is completed in three musical measures/parts (musical phrases)
Circular shape

Chained homogeneous form

Clockwise direction

Grip, with hands grasped by the shoulders

From men and women

Musical measure: 2/4

Hasapiko or politico hasapiko or slow hasapiko (Mixture of parts "three" and parts

lltwoll)

Chained alternated form of closed improvisation

All variations are based and developed on the basic dance pattern
On-site use of the space

Grip with hands, grasped by the shoulders

Male dance of the butchers of Constantinople who danced in groups
Musical measure: 2/4
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«To peumétiko Tpayovdt ota I'dvveva KaL n IGTOPLKT)
Stadpour) tovr.
lravvng AeAnyiavvakrg.

Ta lwavviva Kat Yevikotepa N 'HeLpog £XoUV XOPAKTNPLOTIKO OMOTUTTWLA TOTILKAG AP S0CLaKNG
HOUGLKNC, To omoio Baaoiletal og MOAUDWVLIKN LOUGCLKH KOL TIEVTATOVIEC.

To peunétiko gudaviletal ota MNavveva tnv dekaetia Tou ‘80 KUPLWG LE TNV TPWTOTOPLAKNA
napouoia tou Xapihaou Toaktpa kot Tou Kwota MNamanavayliwtou wg tpixopdo pnoulovukt. O
Ntivog Mmouliavng, eivat o KUpLog S516A0KaA0G peUMETIKOU-Bewplag, Tpixopdou umoulouklou Kal
KiOdpag. TaBEpveg pe peUmETIKA yivovtal onueia avadopdg ya tov $poltnTikd mAnbuouo.
Tautdxpova pio VEX YEVLA EPOCLTEXVWVY HOUCLKWY YOAOUXELTOL OTNV TepLoXn Twv Mpapdvtwyv
TIAPAKWVOUHEVN —UAANOV- QIO TNV MPOoWTLKOTNTA Tou Xapilaou. Metafly autwv o AQUMPOG
Kovtagng mpwrtootatel otnv dSnuoupyia tou TuAoyou twv PeunetodAwy lwavvivwv o omolog
QUITOKTA VOWLKH uTtootaon to 2013.

O ZUA\oyog PeumetodAwv amoteAel TOV MUPRVA TTOU CUVTOVIIEL TNV MAPOUCLO TOU PEUTIETIKOU
otnV MOAN twv lwavvivwy. Alopyavwvel etrola QeoTiBAA Pepmétikou kKABe kahokaipl HEXPL TO
2020, omou Stakomntetol Adyw to COVID 19. Ta ¢peotiBAA, 3-nuepa- £€xouv MOAU PEYAAN amrixnon
KOl CUUUETEXOUV YVwoTol KaAAltéxveg onwe Katepiva Tolpidou, MavwAng Anpntplovakng aAla
Kall TTOAAQ, aflohoya oxnuata and Apapa, Oscoalovikn Natpa, ABrva K.a.

And 1o 2010 Kol HETA UTAPXEL €vOUVAUWON TNG TMAPOUCLAG HMOUCIKWV amo To TuAua
MNapadooiakn¢ Mouaotkng tou Mavemnotnuiov lwavvivwv otnv Apta. HULETAYYEALATIKA OXAUOTO
PEUTIETIKOU Kal Zpupvailkou, epdavilovtol o TaKTIKA Baon kat dnuioupyolvtal otabepd oTEKLA,
[tou BayyouAa n MNouPa, NvaAt Kadeveé, Quuwpuévo Moptpaito, Ztod AoUAn, Antonxog], UEPLKA
oo TA Oomola AVTEXOUV OTO XPOVO KOL TNV OLKOVOMLKA Kpion. TEtola €ival n mepimtwon tng
TaBépvag Xaoouuép tou Amin Allagabo n omoia Asttoupyel onuepa wg pia LouoLky oknvr tou
PEUTETIKOU oTa lwavviva. TaKTIKEG mapouoieg eivat MavwAng MNamnmnog, MavwAng MixaAdkng,
ZkoUtag-Mntapadkng, BaciAng Kacoupag K.a.

Inuepa, otnv Peta-COVID, emoxn, 2022, paCITEXVIKA OXNUATA PEUTIETIKOU avaduovTal oTa
lwavviva, tpododotolpeva and GoltnTteG aAAG Kal amo «maAAlOTEPOUC» TIOU Slatnpouv TtV

OYATtN TOUG YLOL TO PEUTIETLKO.
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“The rebetiko music at loannina”

Yiannis Deligiannakis

loannina and Epirus in general have a characteristic imprint of local traditional music, which is
based on polyphonic music and pentatonics.

Rebetiko appears in loannina in the 80s mainly with the pioneering presence of Harilaos Tsaktiras
and Kostas Papapanagiotou as players of trichord bouzouki. Dinos Bouzianis, is the main teacher
of rebetiko-theory, trichord bouzouki, guitar. Taverns with rebetika become points of reference
for the student population. At the same time, a new generation of amateur musicians is being
nurtured in the “Pramanto” area, motivated - probably - by the personality of Charilaos. Among
them, Lambros Kontaxis takes the lead in creating the Association of “Rebetophiloi of loannina”,
which acquired legal status in 2013.

The Association of “Rebetophiloi” is the nucleus that coordinates the presence of rebetiko in the
city of loannina. It organizes an annual Rebetiko-Festival every summer until 2020, where it is
interrupted due to COVID 19. The 3-day festivals have a great appeal and include well-known
artists such as Katerina Tsiridou, Manolis Dimitrianakis, but also many notable groups from Drama,
Thessaloniki, Patras, Athens, etc.

Since 2010, there has been a strengthening of the presence of musicians from the Department of
Traditional Music of the University of loannina in Arta. Semi-professional forms of rebetiko and
Smyrneiko appear on a regular basis and “stekia” are created, [tou Vangoula i Gouva, Gyali Kafene,
Thimomeno Portraito, Stoa Louli, Apoechos], some of which withstand time and the financial crisis.
Such is the case of Amin Allagabo's “Hasumer” Tavern, which today functions as a rebetiko music-
scene in loannina. Regular appearances are Manolis Pappos, Manolis Michalakis, Skoutas-
Mitarakis, Vassilis Kasouras and others.

Today, in the post-COVID era, 2022, amateur rebetiko formations are emerging in loannina, fueled

by students but also by "old-timers" who maintain their love for rebetiko.
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he Rebetiko at
- loannina

YIANNIS DELIGIANNAKIS
DIMITRIS DELIGIANNAKIS
137TH REBETIKO SEMINAR
2 SKYROS
JULY 2022

Traditional Epirus
music is not Rebetiko.
Historically, it has
been characterised
by polyphonicchoires
and pentatonic
elements.

AAnouovu kau xaipouat — MoAupwviko Bopsiou Hreipou
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Kwvotavtic MotioAnc — ZaAiloual/Mec pac xaps

The advent of Rebetiko at loannina began around 1980,
with its main forefather being Charilaos

Tsaktsiras.(XAPIAAOS)

AL SONGS

,
L

ARNI\

KAAAITEXNIKOE EYAAONOE AMMOTIKIE MOTEIRKNE AOMNA EAMIC

Xapidaoc & lNavvne
010 QeotBaA PeurtetopAwy, lwawiva

Ocswa pou NikoAdkaiva—Aouva Zauiov & Xapilaog Toaktanpag
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The _in the mountainsnear loannina.
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PEMMNETO®IAOI IQANNINQN — Established in 2013

https://www.facebook.com/groups/rebetofiloi/about

b I

BauBaxapne - KAwotnpot
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NOAITIETIKOL ROAYXOPOE €A, XATZHEY
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EITOAOL EAEYBEPH
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An ambiance of.... MTANHIYP]
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Latter on ..getting serious ...on stage

next sunsrise
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A small....but very active “mapea”

p ; ZYAAOTOZ
t"N 1 PEMIIETO®IAQN
: #43  IQANNINON

Ao AZepvdpia
\ ‘-’\ CUVPVEIRWY Kal
L PEUNETIRGY XOPUW
ano rov
Bayyédy lovara

({wvravg poveiny anéd
péM rov avliyev!)

¥ ovpperoxy civar Swpedv!

KaGe Tetdptn

otnv aifouoa tou Zulidyou qunnéod\uw
(Tonpryasmn nas Kéwyyoq - Trod Tudpbow, 10X 6p090Q)

B2 Peaners o das mamvhan - TRA enssnmwew 054 34) 8084

IR
BauBaxapne - Ataxtn

Andonacua napaotacns Pepnetéplwv Psunetogiror nailouvv oav napéa otov ZUAAoyo
oto Stage lwavvivwy to 2017
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hubs

The Tavernas of loannina — Rebetiko hubs

Xaoou p.ép (Amin Allagabo & Stauaria — Str¢noAng ta usBia yavé)

TaBspva Xao ovusp
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Amin Allagabo with Ross Daly and the Ross Daly Quartet

Ouuwuévo Moptpaito — Kwotac Mananavayuwtou

Tou Bayyoulda n
fouBa — Kwortacg
Mananavayiwtou
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And many more...

TottoavnG— Ta kaBoupakia

2tod AoUAn FuaAt Kadeve

Tpio Kavtivi — H kAwotnpou

Ot Aouppaleutot
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loannina

A historic City of Greece
rich in culture
Night-life

KeL

We hope to revive the glorious Rebetiko-Festivals of Rebetofiloi
and to see you joining us....

KAAES MENIES K
KAAA FAENTIA BayBaxdpnc - Kkwotnpos
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Ot ovUUETEYOVTES 0TO 13° SL1EBVES GEUIVAPLO-CUVAVTIOT) YIA TO
PEUTIETIKO TNV XKUpO 2022
13th International rebetiko seminar-meeting participants,
Skyros Island 2022
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ZTIyuotvna amo to 13° 6EUIVAPLO-CUVAVTNON YIX TO PEUTIETIKO
otnv Xkvpo

Highlights of the 13th Seminar on rebetiko and folk song in
Skyros.

H evapkthpla ocuvavtnon oto opop@o aivpto tou Mouaegiou Mavou kot Avaotaocioc QaAtaltg
The opening meeting in the beautiful atrium of the Manos and Anastasia Faltaits Museum
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2TNV ouvavtnon KaAwoopLooy Tou¢ CUUUETEYoVTEG EAANVEC kait EEvouc 0 opyavwTiko¢ urteUduvog
Nwpyo¢ Makpn¢ kot o HoUOIkO¢ umeUBuvoc Twv padnudtwyv Srmupoc Tkouuag. XalpeTiouo
arntnuBuvav entiong n Avaotaocia @aldtaitg, unevduvn tou Mouosiov Mavog kat Avaotaoio
QaAtaitg, o Nwpyog Aaumnpou, urteuBuvog tou MEAT ZkUpou amnUBUVE XALPETIOUO EK UEPOUG TOU
Anuapyou Nikou Maupikou, n ®puvn MamaAnuvaiov ano ta tdputika ueAn tou Swuateiov Qidwv
ToU Mouoeiov QaAtaitg kat o Niko Sikkes o omoiog unmootnpilet oAa autd ta xpovia to SLEVVEG
OEULVAPLO YLO TO PEUTTETLKO KOl Epyaletal akoupaota yla tnv dtadoon tou.

At the meeting, the Greek and foreign participants were welcomed by the organizer George Makris
and the musical instructor of the seminar-meeting Spiros Goumas. Greetings were also addressed
by Anastasia Faltaits, owner of the Manos and Anastasia Faltaits Museum, Giorgos Labrou,
responsible for PEAP Skyros, addressed greetings on behalf of the Mayor Nikos Mavrikos, Fryni
Papalimnaiou founding member of the organization “the Friends of the Faltaits Museum” and Niko
Sikkes who has supported the international seminar on rebetiko all these years and works
voluntarily and tirelessly promoting it.
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Ta kaGnueptva puaBnuoato otov @Aoésvo ywpo tou MoAttioTikoU oUAAOYoU SkUpou «Aveuosooa»
The daily lessons in the welcoming space of the Skyros Cultural Association "Anemoessa”
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ATIOYEULIATIVEG TTAPOUOCLIAOELC Kot oulntrnoelc otnv @iAoéevn aiBouoa tn¢ «AVELOECONC» T
TIPAKTLKA TwWV omolwVv nmapouaotalovtal o€ aUuTo To TEUXOC. Afternoon presentations and discussions
in the welcoming hall of "Anemoessa", the minutes of which are presented in this issue.
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Bpadiva pouaotkad tagidla otig Opopdec tafEpveC Tou vnaotol
Evening musical trips to the beautiful taverns of the island
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MouUGoIkO XOPEUTIKO SPWUEVO UE TOUG CUUUETEYOVTEC OTO JEULVAPLO KOl TOUG XOPEUTEC TOU
MoAttiotikoU ZuAAdyou Skupou «Aveuosooa» otnv Kevipikn MAateio ZkUpou tnv lMNoapaokeun
22/7/2022. 3tnv ekbnAwan annuduve xoaupetiouo o Anuapyxoc Niko¢c Maupikoc kat o [Mpoedpoc
ToU 0UAAGYou «Aveuoeooa» Mwpyoc Mewpyoudne.

Music and dance event with the participants of the Seminar and the dancers of Cultural Association
of Skyros “Anemoessa” in the Central Square of Skyros on Friday 22/7/2022. Greetings were
addressed by the Mayor Nikos Mavrikos and the President of “Anemoessa” George Georgoudis.
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Mpoetowacia yia tnv Peumetikn Zuvauldia UE TOUG CUUUETEXOVTEC oto Ofatpo QaAtalte to
JaBBato 23/7/2022. Preparation for the Rebetiko concert at the Faltaits Theatre with the
participants on Saturday, 23/7/2022

Ao ta kaOnuepwva padnuata otov @uloéevo ywpo tou [loAttioTikou oUAAOyou ZkUpou
«Aveuoeooa» From the daily lessons in the welcoming space of the Skyros Cultural Association
"Anemoessa”

https://youtu.be/abWP2xPsFlo

MouotkO XOpeUTIKO SPWUEVO UE TOUG CUUUETEXOVTEC OTO JEULVAPLO KOl TOUG YOPEUTEC TOU
MoAttiotikoU JuAAoyou Zkupou «Aveuosooa» otnv Kevtpikn lNMAateio Zkupou tnv lNapoaokeun
22/7/2022

Music and dance event with the participants of the Seminar and the dancers of Cultural Association
of Skyros “Anemoessa” in the Central Square of Skyros on Friday 22/7/2022
https://youtu.be/dnSJcjuttKk
https://www.facebook.com/673460406/videos/356737153289387/ (video - NiSi '22) Niko Sikkes
https://youtu.be/4p0Z50cOW40

https://youtu.be/Pd9Jr1)4554

Bpadwva pouvotka taéibia otic ouoppec taBEpvec tou vnotou Evening musical trips to the beautiful
taverns of the island

https.//www.facebook.com/1353961819/videos/1243547496468572/
https.//youtu.be/VSFawiD QyU

https://youtu.be/tk-2Xz4W2E8

https://youtu.be/Kh1PQu4X IM

Quwroypapleg, video kal nynTikéG kataypapes Exouv Anpei edeAovtika ano @iAeg kat @idoug,
OUUUETEXOVTEC OTO JEULVAPLO, TTOPATIEPIOTEG KoL UTTOOTNPLKTEG TOU OEULVAPIOU-OUVAVTNONG OO
™V JkUpo. EvSeIkTiKa avapEpouue tnv Pika kat Oavaon BAdyo, tnv Aia Kwvotavtatou, tov Niko
Sikkes, Ari Turpeinen, tov Zevopwvta Tooyka, tov Achileas Yiangoulli kat tnv Kathy Vlassopoulos,
v OAya MantadomovAou, tov MNMavreAn Mratr, tnv Baow Mmiotn kat moAAou¢ aAdouc kat dAAEG.

Photos, videos and audio recordings have been voluntarily taken by friends, participants of the
Seminar, vacationers and supporters of the seminar-meeting from Skyros. For example, we
mention Rika and Thanasis Vlachos, Lia Konstadatou, Niko Sikkes, Ari Turpeinen, Xenofon Tsogas,
Achileas Yiangoulli and Kathy Vlassopoulos, Olga Papadopoulou, Pantelis Batis, Vaso Botis, Izhar
Ron and Ahikam Olmer and many others.

54


https://youtu.be/abWP2xPsFlo
https://youtu.be/dnSJcjuttKk
https://www.facebook.com/673460406/videos/356737153289387/
https://youtu.be/4p0Z5ocOW40
https://youtu.be/Pd9Jr1J4S54
https://www.facebook.com/1353961819/videos/1243547496468572/
https://youtu.be/VSFawiD_QyU
https://youtu.be/tk-2Xz4W2E8
https://youtu.be/Kh1PQu4X_lM

Yac¢ mepugvovus oto 14° S1eOvég oeuvaplo-cvvavTnon yia to
PEUTETIKO TNV XKUpO 16-23 IovAiov 2023

We are waiting you for the 14 international seminar-meeting on
rebetiko in Skyros, 16-23 July, 2023
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