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Eicaywyn

Ayanntot ¢pilot,

EAtiloupe kal mpoxwpape! ...toAunoape! AvokoAn xpovid kot n $etv) aAAd Tnpwvtag Ta
UYELOVOLLKA HETPQ, |LE TIPOCOXN KOL OE CUVEPYATLA LLE TOUC TOTILKOUC POPELC TIPOYLLOTOTIOL|COLE
TN GUVAVTNOT) KOG YL TO PEUTIETIKO TPAYOUSL, 0w mavta otnv «Avepdecoa» 2kUpo. To Tpayoudt
avéBnke ota XelAn HOC, YEULOE TIC KOPOLEG LaG KAL TO XAUOYEAO GWTLOE TIAAL TA LATLO LAC...

Metd tn SUOKOAN TEPL0S0 yLa OAO TOV KOG, TTou SNLOUPYNOE N UYELOVOULKN Kplon Adyw
mavénulag Kol Hag¢ UTIOXPEWOE VOl OVABAAOULE TO ZEULVAPLO-ZUVAVTINGH YlO TO PEUTETIKO TO
2020, katadépape tov lovAlo tou 2021 va favaBpeBolpe oto ayoamnuévo pag vnoli ywa va
avtaAAa€oupe xapoyela, mpoodokieg yia éva altolddofo PEAAOV Kal va XOPOUE TN LOUCLKA KOG
oto PpUOCLKO TteEpLBAANOV TOU VNOLOU.

Tnpwvtag pe aioBnua eubuvng, OAa Ta HETPA KAl TIG CUVEXELG 0bnyieg ou AapuBavovtal
ano v Evpwnaikn Evwon, tnv EAAnvikn KuBépvnon kat tnv Tormiky Autodloiknon otov Topéa
™¢ Yyelag, mpoKelpévou va avidetwritotel n emdnuia tou Covid-19 otn Ywpa Mag,
mipaypatonol)oape to 12° S1ebvég oepvaplo-ouvavinon yia to Peumétiko, 18-25 louAiouv 2021
otn XkUpo. YmeUOUVOG TWV HMOUCLKWY HABNUATWVY €lval 0 HOUOLKOG ITUpog Mkolpag Kol
0PYOVWTLKOG UTteLBUVOC 0 Nwpyog Makpnc. Apwyol otnv Mpoomabela pag auTr -OMwe MAVTa- TO
Mouoegio QaAtattg, to ME.A.M tou Ajpou IKUpou Kat n 2kupoc Nautikr Etatpeia (INE), mou pog
kKahodéxovtal oToug GAGEEVOUC XWPOUC TOUC YLa va. appEVIoOUE OAoL pall oto opopdo Talidt
™NC AQKNC LOC LOUGCIKNC.

To Zepwaplo, pall pe TG MOPAAANAEC KOL OVOLXTEG OTO KOWO €KONAWOELG TOU, TIC
OTMOAQUOTIKEC BPOSLEG E PEUTTETIKN LOUGCLKI OTLG YPOPLKEG TABEPVEG TOU VNGLOU, TNV PEUTETLKN
ouvauAila oto B€atpo DaAtattg Kabwg Kot AAAQ LOUCLKA Spwieva gival évag Beopog o omolog
Eemepva ta Opla tng EAANVIKNAC eTkpatelag. H epBEAela tou dtavel pExpl tn Zoundia, to BEAylo,
10 NouéepBoupyo, tnv Toupkia, tnv Kumpo, tn OwAavdia, tTnv AyyAia, tn FaAAla, tnv OAAavéia,
1o lopanA k.Am. Enti mAéov, €xel katadeifel tnv avaykn dtatripnong Kat TPoBoAr g TOU PEUMETLKOU
TPayoudlol, WG HLOG oMo TG POOIKEG SLAXPOVIKEG CUVIOTWOEG TOU OOTLKOU AdikoU MG
TIOALTIOMOU, LSlaitepa HETA TNV avayvwplon Kot eyypadn Tou PEUMETIKOU OTOV KATAAOYO TNG
UNESCO yia tnv AuAn MoActiotikry KAnpovopld tng AvBpwmnotntag, tov AekéupBplo tou 2017.

H opadikn eBghovtikn pag nmpoonabesia Baciletal otnv ayamn Hag yla TV aotiki Aaikn
HOUOLKN Hag mapadoon, n onola pag onmAilel Pe KEPL, LEPAKL KO SUVAN YLa VO EEMEPVALE TTOANEG
SduokoAieg mou napouoialovtal. Mall pe Toug maAaloug Katl véoug diloug pag, ocuvexl{oue to
HOUOLKO pag Tagibt pe muéida tnv aydmnn pag yo to Aaikd tpayoust Kol TOUG EMWVUUOUG Kal
OVWVUOUG CUVTEAECTEG TOU, OL oTtoiol cuvERaAav otn Snuloupyla autng T Aaikng LOUGCLKAG.

MNnwpyog Makpn¢ kat Zrmupog Mkovag



Introduction
Dear friends,

We hope and we’re going on! We dared! This year was also a difficult year, but keeping the
hygienic measures, with care and in cooperation with the local State bodies, we held our meeting
for the rebetiko song, as always in "Anemoessa” Skyros. The song rose to our lips, filled our hearts
and the smile lighted our eyes again...

Keeping all the measures and the continuous instructions taken by the European Union, the Greek
Government and the Local Municipality in the field of Health, in order to deal with the epidemic
of Covid-19 in our country, we held the 12t" international seminar-meeting for Rebetiko, July 18-
25,2021 in Skyros Island. Responsible for the lessons is the musician Spyros Goumas. Responsible
for administration is George Makris. Our supporters in this action is, as always, the Folklore
Museum “Manos and Anastasia Faltaits” and the PE.A.P of Skyros Municipality as well as the Skyros
Shipping Co. (SNE) which welcome us in their hospitable places and we all enjoy the beautiful
journey of our rebetiko music.

The seminar-meeting, together with the parallel and open to the public events is an institution,
which exceeds the limits of the Greek territory. Its range reaches Sweden, Belgium, Luxembourg,
Turkey, Cyprus, Finland, England, France, Netherlands, Israel, etc. Moreover, the seminar
preserves and promotes the value of rebetiko song as one of the main diachronic components of
our urban civilization. Its timeless value brings new data to our music, contributing to the creative
abilities and improvement of new musicians and their musical expression especially after the
recognition and registration of Rebetiko in the UNESCO List of the Intangible Cultural Heritage of
Humanity, December 2017.

The voluntary effort of our team is based on our love for music tradition, enriches us with
enthusiasm, passion and power to overcome many daily difficulties. Together with our old and
new friends, we continue our musical journey with our love for rebetiko song and all eponymous
and anonymous musicians, who contributed to its creation.

George Makris and Spyros Goumas



"Evapén 12ov 51e0voi¢ oepvapiov0ouvavtnong yia To
PEUTTETIKO TPpayovSt 18 IovAiov 2021-AiBpro Movaesiov Mavov
KalL Avaotaocia¢ PaATaitg

Kalwaoopioua tov Anuapyov Xxvpov k. NikdAaov Mavpikov

Oihot kat dikeg,

Me peyaAn xapad Pplokopal orpepa OVAUECA OQC, YlLO VO YLOPTACOUUE TNV £vapén Tng
OUVAVTNONG YLOL TO PEUTIETLKO Kol AAiKO Tpayoudt yla 12n cuvexn xpovid.

OéA\w va cuyxapw Lolaitepa Toug SlopyavwTéC Kal To Mouoeio QaAtattg mou ¢ploevel autn TNV
ekdnAwon.

H npoomnaBeta tou Nwpyou Makpr) Kal Tou ImUpou MNKoUPA yLa TIC LOUCLKEG QUTEC CUVAVTHOELG
Tou €ekivnoe to 2009 otn IKUPO €XEL yivel TTAEov Beopuoc.

KatopBwoayv e To peUMETIKO TpayoLSL va peTadEpouv SLaxpovika OAEC TIG atieg Tou Aaikou pag
TIOALTLOMOU KOl LOG KAAOUV VAl TG BLWOOUUE KOL GrUEPQ......

To peumétiko Tpayoudt gival éva ei6o¢ aotikol Tpayoudlol ou yevwnOnKe oTNV avVOTUYyUEVN
OLKOVOWLKA KOlL TIOALTLOTLKA ZUpvn oo Ta péoa Tou 190u atwva. To pouotko tou Udog 6€xOnke
TIOA\EG emIdpaoelg amod tn Avon Kot TNV AvatoAr Kol urltnpetndnke amno onoudaioug EAANVEG
OUVOETEG KOl TPaYOUSLOTEC. evvnOnke og SUOKOAEG eMOXEC Kal eKPAleL TG SUOKOALEC AUTEG pall
pe tn duvapn kot tv eAntida yla pla kaAvtepn lwn.

Metd tnv anelevBépwon kataflwbnke wg Aaikn pouolkn gupeiag amodoxng kot Kopudaiot
ouVvOETeg Kal tpayoudloteég/otpleg Omwe o BaoiAng Tottodavng, o lNavvng Mamaiwdvvou, n
Jwtnplo MnéAAou, o Mapkoc Bappakapng, n Mapika Nivou, o Amdéotolog KaAddapag kat aAAot
puetédepav TI¢ afieg tou, TNV olaitepn atoONTIKA Kal To UPOC TOU OTNV KABNUEPLVOTNTA TOU
‘EAAnva.

Elvat Aoutov oup oAk oTypn, cUUdWVA LE QUTA TIOU BLWVOUUE, TTOU O UEPA £6W YLOPTALOUUE
oAoL pall tnv Lotopia tou Kol TNV avadelfn Tou ot PAOCLKO OTOLXELD TNG TOALTLOTIKAG HOG
KANPOVOULAG.

H fwvtavia tou eival To enikalpn amno note.

Ag tnVv amoAavooupe!



Opening of the 12th international seminar-meeting for rebetiko
song July 18, 2021 - Atrium of the Museum of Manos and
Anastasia Faltaits

Welcome by Skyros Island Mayor, Mr. Nikolaos Mavrikos

Dear Friends,

It is a great pleasure for me that | am among you today, to celebrate the beginning of the meeting
for the rebetiko and folk song for the 12th consecutive year.

| would especially like to congratulate the organizers and the Faltaits Museum that hosts this
event.

The effort of George Makris and Spyros Goumas for these musical meetings that began in 2009 in
Skyros has now become an institution.

With the rebetiko song, they managed to convey all the values of our popular culture over time
and invite us to experience it today ...

Rebetiko song is a kind of urban song that was born in the economically and culturally developed
Smyrna from the middle of the 19th century. Its musical style received many influences from the
West and the East and was served by great Greek composers and singers. It was born in difficult
times and expresses these difficulties along with strength and hope for a better life.

After the liberation of the German occupation, it became known as a popular folk music and
leading composers and singers such as Vassilis Tsitsanis, Giannis Papaioannou, Sotiria Bellou,
Markos Vamvakaris, Marika Ninou, Apostolos Kaldaras and others transfer its style and values into
the daily life of the Greek people.

It is therefore a symbolic moment, according to what we are experiencing. Today we all celebrate
together its history and its emergence as a key element of our cultural heritage.

Its vitality is more relevant than ever.

Let's enjoy it!



“O aApIOTOKPATNC TOV PEUTTETIKOV TPAYOVSLOU
XtéAtoc Kepouvtng”

T'wpyoc Makpnc

O ZtéAlog Kepouutng n Knpouputng yevwnbnke otov Mewpaitd to 1908 kot méBave otig 6
Maptiou 1979 kat kndevtnke oto Nekpotadeio TNG AvaoTdoswe oto Kepatoivt.

YTéAlog KepopUtng n Knpoputng, yvwoTtog Kot KE To mapatooUKAL MtoUunng i ApLOTOKPATNG I
kopevopevog (Ntioteykég- distingué).

O Kepoputng, wg opyavomaiktng eixe dlaitepn ekPppacTLKOTNTA OTNV TEXVOTPOTILA TWV TAELULWV
yvwpilovtag apLota TG TEXVIKEG TV Kapavtouleviwy (ouvOuaoUOG KOUPSLOUATWY KOl KALLAKWY
ya e8kéc opadec tpayouduwv)t. Oswpeital évag amd Toug MPWTEPYATEG TOU PEUTETLKOU,
dlaitepa TNV KAAOLKNA TIEPL0S0 TOU MELPALWTIKOU PEUTETIKOU, Tou Ttupiva dnAadr (1932-1940).
To 1934, Uotepa and mpotacn tou Xtpatou Maylouptln, o ItéAlog Kepouutng ekivnoe tnv
enayyeApatikn tou kaptépa. H dwvn tou épotale pe tou Mapkou Kat o Toltodvng mou umnpée 17
XPOVLOL CUVEPYATNG TOu, TNV Xapaktnplle «Aovtapiola». 2tnv ODEON PARLOFON B¢Aave tov
Kepouutn yla avtinpagn kot avtaywviopuo otnv COLUMBIA, n omola alomololoe tn ¢wvr) Tou
Mapkou.

Mpwtog diokog tou to 1937 ntav to tpayoldt «Mec otou BaBoula tn youBa» os Spouo pact
https://youtu.be/-YQcAMWX8UE evw otnv aAAn mAeupd tou &iokou Bploketal To €miong
TpayolsL tou Kepopltn «To AdBo¢ pou awcBdvopawr@ https://youtu.be/eYv6lruhgjw mou
Tpayoudael o Ztpatog Naylouutlnic.

H &lokoypadikn mapoucia tou Kepoputn eival meploplopévn. Me pia pikpr) €pEuva ToU KAVAUE,
Bpnkaue 16 tpayolLdla Tou, Ta omoia umoypddel cav CUVOETNG KoL OTa TEPLOCOTEPA KOl
OTLYOUPYOC. YMAPXEL KOL €va OKWMTIKO TpayoudL mou KukAodopel oto Stadiktuo pe titdo
«yEpapaTa» xwpl¢ otolxela mou va meiBouv OTL avikel otov Kepopltn.

H cuppetoxn Tou oav emb£ELOG OpyOavVOmaLKTNG KoL TpayoudLoTAg o€ Tpayoudia AAAWVY cuvBeTwWV
unepPaivel ta 40.

MapoAo nou n Slokoypadikn mapoucia tou Kepopltn eilval meploplopeEVn, N CULLUETOXN TOU OTa
HOUGCLKA TLAAKQL KOIL N LOUGCLKH ETILPPON TOU ATAV avTLoTpOdwe avaAoyn Kol apketa Evtovn. lowg,
N KA OLKOVOULKN KATAOTAON TNG OLKOYEVELAG TOU EMETPETE APKETEG POPEC va Elval ETILAEKTIKOG
OTLG EMAYYEAUATIKEG ETULAOYEC TOU.



https://youtu.be/-YQcAmWX8uE
https://youtu.be/eYv6lruhqjw

Ixedlaypappa tng neploxng frovfa

Mowog Ba pumopouoe va to pavtaotel OTL pia tepLoxn tou MNelpald, He onUAvVTKR UPOUETPLKNA
Stadopa (ATav onuaviika xapunAotepn amo tnv umolounn neploxn) Ba amabavatiotav pe éva
TPAYOoUSL TOU PEUTIETIKOU. € YEVIKEC YPAUMEC N TTEPLOXN TNG MouBocg (amévavtl amnod To EpYosTAcLo
Tou Kepavn) mepikAeietal petaf twv odwv Ounpidn, ZkuAiton (mapdAAnAn tng oldnpoSpPOULKNC
vpouung Mewpatag DaAnpo), Asewdopo 34ou uvtaypoato¢ (apxny Hpwwv MoAutexveiou),
EAeuBepiou Beviléhou-NavAou Kouvtoupwwtn - MUANG kat EvayyeAiotpiag. To Tupa tng odou
MUANG petal twv mapaAAnAwyv odwv AAKIBLAdN kat MpaitéAoug napouaciale TNV O ONUAVTLKN
vopetpikn Stadopd amod Tnv untdAounn Ttonoypadia TG MEPLOXNC.

NéeL o Kepoputng ...

«...0 pmopumag pouv Atave oAl auotnpoc. HOeAe va vt vopal pe KOUOTOU UL Kal ypaBata, va sipot
KUpLOC. Mou éAeye va pUn eKTIUW Ta Aedtd alAd va sipot KUplog Kot aflompennc. Na €xw
XOPAKTHAPA VA TIOUUE... O Tatépac pou, emeldn néepe va maillel apUovIKa, KATIOLO OTLY A TO YUPLOE
0TO UouloUKL Kal EMalle HETPNUEVA KL Opopda. XapiAao Tov AEYaVe TO UIMOUITA LOU KAl ATAVE
Mepalwtng, yevwnuévog otou BapBoula tn MNouBa, onwe KL eyw, oAAA €lxe Kataywyn and tnv
Mpovoa.

BaBould tn Aéyave tn youPBa ol aAlol, and To dvopa vog omAapxnyou tou‘21 mou ayodpace
KTAUaTo ota BaATovepa yLa Vo KAVEL TIPOKOT Mall pe Tt papeALd Tou Kal va {f)couve KOAQ 0TO
Alpavi.

O UMAUMAG Hou €KOVE TTIOAAA XpOVLA OTPATLWTNG Ao To 1916 mou miye pavtapog LEXpL To 24,
‘EKQVE Lo Koutoupada oTo oTPaATo, Lo Autotagia va TIOUHE KoL TOU KATOAVE [LO LEYAAN TIOLWVN)
Ontelag. Opwce, otn Mikpd Acia mmou £kave Gavtapog yla €va peyalo Staotnua, épade pmouloukL
Qo KATL LAYKEG GaAVTAPOUC.

‘Htav nmopaAng o matépag pou, €ixe emxeipnon kabaplopou mAoiwv. MExpL Kal pe tn IXoAn
NauTikwv Aokipwv €kave SoUAELEG. Tov BorBaya KL Eyw OTNV OLKOYEVELOKNA MOG ETILXELPNON HEXPL
TIou €ywva emayyeApatiag pouolkoe. Eixape otnv apyxn ahoya kat kdpa. Goptwvape otnv QUAn Ta
TPAyUaTa oTa KAPa Kol Lall e TOUG EPYATEC Hag Ttnyaivaue yia SouAeld ota Bamdpla oTNV Akt
ToeAémn katL aAAoU, omou xpeLalotave. Otav dev eixa SOUAELA oTA TATTOPLA KAl LETA TTOU avERNnKa
OTO TIAAKO VIUVOUOUVA OTNV TTEVA 0TO KavTivl. Epolada pe S1knyopo e «VTLOTEYKE», OTIWE AEyave
oTLG eTalpeieg ou €Rala (nxoypddnoa) ta tpayoudia pou i tpayoudnoa dAAwv. Ol maALol otav
dopaya okAnpod KoAAGpo Kkal ypafata pe kopoidevave. Eyw Ouwg toug €Aeya va eiloat
UTEPUMAVTNG OAAG va unv daivecat. Zlyd — olyd pe akohouBrioave 6Aol. KafdAaya kol to
HNXOWVAKL LOU, YL VOl LN XAVW XPOVO KL EKaVa TLG SOUAELEC LOU ».

Mkpr nAkia kot ekpadnon prnoulouklou:



«O matépag pHou £kpuPe to UMOuloUKL TOU HECO OE MLOL VTOUAAQma tou omitol. Elxa kdavel
QVTIKAELSL Kal €malpva To umouloUKL oTa XEPLa pou, otav EAelne o matépag. Emaila vipavyka-
vTpoUyKa, O,TL elya KAEPEL amo ta maléipata Tov matépa Hou, Emala KaAAUmOpTIlka TTPAYULATA.
E{pat avtodidaktog. O matépag Sev kataldBalve mwe Eekoupdilotav to umouloUkL Tou TTopOAo
Tou To €ixe kKAeldwpévo. Kamola oTyun e EMLOCE OTA MPACA KAl HE €KOVE TOU aAatiol, 6-7
XPOVWV Nuouva. “Asv Ba o€ KAVW €yw OAATN VA YUPVAG KAl va TIALlELG oTa KATINAELA KOL TOUC
TeKESEC. Oa yivelg owoTtog avBpwmog, BEAeLG-Eev BEAELC. Aev Ba KAVELG TOU KEPAALOU OOU VO UE
KOPOiSeUEL N Kowvwvia”.

«Eyw Aoumodv, akolyovtog TOV TATEpPO HoU va Tailel, olya-olyd EepuoAlopouva OAo Kol
TLEPLOCOTEPO, YLATL £lxa, PaLVETAL TN pavia TNG LOUCLKOTNTAGY.

«ToumoupAika» Touvrtacg/Kepoputng/TewpyakormovAou 1940 https://youtu.be/-6w v48s9v0
UTTOUOEAIK SLATOVIKO.

Ano 1o 1920 SelA@-6elAd otV apxr, To UtouloUKL Kot To pmayAapadakt, apyilouvv va dtadidovtatl
Kol vat S1leloSUoUV OTLC TAPEEC Kal va TG SLaokeSAToUV, OTIOU QIUTEG CUVAVTLOVTAL E(TE OTA PLKPA
Tofepvakia KaL KOUTOUKLA, €(TE 0 QUAECG KOl YAEVTAKLOL OTLG PTWYOYELTOVLEC, ETE AKOUO OTOUG
XWPOUC TWV GUAAKWV KoL TWV TEKESWV TO PEUTIETIKO TPOYoUSL aUTO TO SnLoUpynua oo To Aao
Kol yla To Aad apyilel va SLekSIKEL TO XWPO TOoU...

OL 1o yvwotol, amnd toug maAlolg prmoulov€ndeg, aAAol Htave TaAANKapAaKLa Kot GAAOL wpLUoL
QAVTPEC. 2TIG TLATOEC Tou Melpald kat Tt ABnvag kukhodopouaoave: o Mipikog o Mmoylatlng n
Mouotakiag, ta adéddla Nikog kat lNwpyog ZkpiBavoc, o Oavaong Mavétag (o mMPwTog
enayyeApatiag mov {ovoe oo TN LOUGCLKI Tou UrtouloukloU TOU Kal 0 TtpwTOoC Tou nxoypadnoe
pe prouloUkL otov EANaSLkO xwpo to 1931 pall pe kamolov Imayxavn oto tpayoudt), o MNwpyog
YkoUpPTNG, o TOAU OKANPOG Artootolog Zupapitng, o Peyyivag, o Xapihaog Kepoputng, o MNavvng
MuwaAapéac (Tvaiag), o Zuptavoc Nikog AiBaliwtng (didlog tou NToOpEVikou, TATEPA TOU
Mapkou), o Mkavog, o =Zevakng, o MuwaAng Matpwvog, o MNoPav Toaolg K.a. AMO TOUG
urtayAapatlndeg yvwotol ntav ot: Nwpyog Niaviovpng yupw oto 1912, o Avtplkaknc, o MNwpyog
Mapakiog kat aAAot, yupoAloyol pouaoikol. Ot meplocotepol Ttou maillave yla To KEPL TouG -OmwG
Kat o . Mmatng péxpt to '32 mou &ekivnoe va nxoypadei- ot TaBEPVEG KOl OTOUG TEKESEC, EVW
HEPLKOL oMo auToUG NTAV OL TPWTOL EMayyeALatieg oto €i60¢ Toug. Ot mio moAAol pabave to
opyavo otn pulakr), 6rmou BpEBnKav amo KATOLO TAPATMTWHA.

«N\éyave OtL 0col mailave pmouloUKL Kal oool elyave vtopoafépla pe pmoulou€ndeg ntav
“unokoopog”. Meyalo AaBoc. Kakieg kat pioog yla 1o pmouloUKL KAl TO PEUTETIKO NTAVE QUTA T
Adyla. Autd To tpayoudt eival ByaApévo amod to Aao yla tov (8lo Tov Aao. AéeL ta mavta. Tnv
aywvia tov movo, Tn Aaxtapa yla éva KaAUTEPO aUpLo, TNV APPWOTLA, TN GTWXELA, TNV AVEPYLQ,
NV ePLdPOVNON TOU PETAVACTN KAl TOU IPOohuya, TOV EpWTA, TO MABOG, TN UMAUMTESLA KAL TNV
unéoa. Me ala Aoyla meplypddel Le adpry HOUGCLKA KAl OTLXO, TOV KANUO Kal TOV OVO Tou
avBpwrmovu.

Nai, eival yeyovog mivave Kavéva Tolydpo, TTIoU KOl TTOU, OTO KATW-KATW &€&V KAVAVE KAKO o€
kavévav. MNa va Eexaoouve yla Alyo ta mpoBARupata KAvave Kaveva apylAé n mivave éva oulo
napanavw. OUte KAEDTEG NTAVE, OUTE AMATEWVEG, oUTE Poviddeg oUTe duyomovol. AouAevave
omou eixe SoUAELA KOl LEPOKAUATO, OTA ALTACUATA, oTa odayeia, oTLG olkoSouég, Bapkapndeg
oTo Apavt, petadopeic kat BaAe. Empemne va {)COUV TLG OLKOYEVELEG TOUG KL AU TOL.

Agv TO youoTapaV TO PEUTIETIKO KOl TO KUVNYOUOQV Ol KUBEPVAOELG KOl TA KOUPATA, ylati dev To
eAéyxave, yU auto. To paupilove SnAadr) To PEUMETIKO YLATL TOUG EEtEPVOUCE.

Kal onwg éAeye 0 MIayLavtEpPag yLa TG PEUTIETIKEG TTAPEEC “...Tlvave KAva APYIAE, Katd T ‘aAAa
Atave volkokupaiol. AAAoL Papddeg, dAAoL apaumnatlideg, AAAoL 0To TEAWVELOD...»



https://youtu.be/-6w_v48s9v0

To oniti tou Kepoputn otnv ApudLain (066¢ Kwvotavtivountodewg 57,
otaon Nepo, ota Bayovakia) KoL TO UNXOVAKL OKETTOOEVO...

Map' OAeG TIC amayopeV oL Kal To EUAO TToU €daye Ao ToV MATEPA TOU, OTWG ELMAUE, TTalpvEL Ta
mpwta padnuota Kpudoakolyovtag kalt BAémovtoac tov Xapilao, aAAd kot amd AGAAoug
TaALotepouC UmouloukTondeg ota KoutoUukla Tou MNetpald. To 1923 yvwpiletol pe to Mapko
BapBakapn, pe tov omoio yivovtat kalot pidot. Meta to 1925 pavtapog otov MNetpatd o Mapkocg,
ouyvalel oto (6lo kadeveio omou Tryalve Kot 0 Kepopltng, yia va e€aoknBel pe To KPEUAOUEVO
OToV Toix0o UrmouloUKL. EXovtag amoKTAoEL auTonenoifnon yla To mai&lpo tou apyilel -onwg Kot
Aot proulouktondeg TnC yeviag tou, o Mapkog, o Anuntpng Nkoykog, o AsAlac, o Kapudakiag-
va rtailel og Stadopa ISLWTKA YAEvTLA Kal TaBepvakia pall pe tnv mopea tou. To HoUGLKO olwpa
TOU PEUTIETLKOU OLYA-OLyd TTAlPVEL CUYKEKPLUEVO “UP0og” KOl TO LOUGLKO KIVNLOL TOU QMOYELWVETAL
KOLL QITAWVEL TOV X0 TOU OTNV Kovwvia LEXPL OrUEPQ.

Yta 1934 £XOUE TO LOUCLKO UITOL TOU PEUTETLIKOU HE TN SnpLoupyia TS LOUOLKAC TETPAS0C ToU

Melpatd, TNG TMPWTNG PEUMETIKNG KopTaviag pe toug¢ Mapko BapBakapn, Avéotn AsAwa, MNnwpyo
Mrmatn kot ZTpato Maylouptl UE TAKTIKEG EUPAVIOELG ATTOKAELOTIKA OQV PEUMETIKO OXNA OTN
HAVTIpO TOU ZapavtonouAou otnv Avaotacn, otov Melpatd. Metd and Alyo Kolpo amoxwpet o
AgAlaG Lotepa amo Lo Stadwvia Aoyw g “yaptovpag” pe tov Mapko kat tn 6€on tou maipvel
o0 Kepoputng. EToL KAVEL TNV TPWTN ToU €pdavion ota Aaikad maAka, apxkad otou Kepatlakn otnv
Avaotaon tou Melpatla kat apyotepa oto "Adcog" tou A. BAaxou oto Botavikd. Mavta VIuévog
HE TNV TteAeutaia AEEN tng HOSAG aAMEKTNOE anMd TOUG CUVASEAPOUC TOU TO TOPATCOOUKAL
" ApLOTOKPATNG», BAETETE O UMOUTTAC TOU NTAVE, OTIWG EAEYE “tapalng”.

Onwc avadépape, To 1937 ypapupodwvnoe Ta mpwTa Tou Tpayoldia: «2tou BaBoula tn youBa»

Kall To «To AaBo¢ pou aitcBavopal» otnv Columbia pe mapotpuvon tou Itpdtou Mayouutln. Av
Kall emayyeApatiog oxedov dev eixe avakoLVwOoEL TIMOTA OTOV MATEPA TOU yLa TNV nxoypadnaon.
Otav o€ éva Kadpeveio 0 MATEPOCG TOU AKOUCE TIG NXOYPadNOEL QUTEG, TTAPOAO TTOU TOU APECAY,
oTo omitl €pi€e €uBUVEC OTN yuvaikO TOU yla TNV KATAVTLO TOU yLoU TOuG Tou SLECUPE TO
OLKOYEVELAKO TOUG OVOUA OTNV KOWVWVvia KoL TNG XPEWOE OTL 0 ZTEALOG E TA KOUWUATA TOU auTd
ouuneplpEpetal ocav “punalapiva”...To apXLKO ATOTEAECHA NTAVE TTATEPAG LLE YLO VAL KAVOUVE Suo
xpovia mepinou va pAnoouv petaél toug. Navw ota duo xpovia mivave ouldklL oTnV WA TOug
naifovtag Ye Ta rmoulouKLla TouG KoL N UNTEPQ TOU Toug €Aeye “Avte ekel mou dev LALboaoTtav
dta€ate kot kopmavia”.
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O ZtéAlog pe Tov matépa Tou Xapilao Kepoputn otnv auAr Toug

Adnyeital o Kepopdtng: «Tote (maAta dnAadn) €va omacipo ntav npokAnon kabapr). Alo Tov
KOLPO TIOU TO OPYaVO TO KAVOVE TAPAVTEAQ, OL TpayouSLloTtadeg yivnkav KapayKlolndeg kat £€xouve
S£Ka YyUVOIKEC TTAVW OTO TTAAKO KalL TO €X0UVE KAVEL BapleTE, Sev UYWVOUV OLKOYEVELEC. MEXPL TO
’50 gpYOVTOUCQV OLKOYEVELEG E Ta TTALSLA TOUC, TIC KOPEC TOUG, TOUG CUYYEVEIG Touc. Epxotave
KOAOG KOOHOG. OL Alyol OKAPTOL AMOUOVWVOVTOUCSAV OUECWC. AUTA TToU AEVE...elval mopapuoLa...
To omtavia EMELCOSLO TA KAVOVE OL Alyol OKAPTOL. »

O ItéAloc KepopUtng €KTOg amod  Tto SLkA Tou Tpayoudla, EPUNVEUCE Kal Tpayoudla AAAWV
OUVOETWV UE TN XAPAKTNPLOTIKA Tou dwvr), TN Alovtapiola, omwc EAeye o ToLToAvNC OMWG: TOU
Kwota ZkapPEAn, Tou Navaywwtn Touvta, Tou Kwota Kapinn, tou BaciAn Tottodvn k.a. Ilaitepou
evlladEpovtog eival n Slokoypadlky TOU CUVEPYAOCiO O OPKETA TPayoudla Pe TV lwavva
lewpyoakomoUAou Onwg Tto «Mmpog tov Aylwo Inmupidwva» [olvapng lewpyakomouAou,
Kepoputng).

O Bayy£Ang Mapivog pe tov ZtéAlo Kepoputn
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«ATAOG kKanuog» 1940 Kepoputng/Ntailn ZtavpomovAou» https://youtu.be/W8DMsLOjfC8
ITNV TOAUET KOpLEPA TOU OTA AAiKA TIAAKO OUVEPYAOTNKE LLE TOUG TIEPLOCOTEPOUG ATIO TOUG
HLEYAAOUG CUVOETEG KAl TPOYOUSLOTEG TOU PEUTIETIKOU. ITAXUOAOywVTAG yLo tapadelypa to '48
Bpiloketal, otou «Tliun Tou Xovipou», otnv Axapvwv, pall pe toug Tolttoavn, Neplotépn,
Kaowpatn, Poukouva, Toupkakn Kot tn veaprn Tote wtnplia MméAAou. Alyo apyotepa tnv (dla
xpovid otou KoAopoatiovol otig TUtlidpleég, pe Towtodvn, Xotinxpnoto, Mdapko, Mntodkn,
MNanaiwavvou, MNeplotépn, Kaoludtn K.o. XapOoKTNPLOTIKA N CUVEPyooia Tou He Tov Baociin
Tolwtoavn duapkeoe pe Slakomeg dekaentd mepimou xpovia. O ItéAlog Kepouutng méBave amnod
Kapkivo, otig 6 Maptn tou 1979.

INUEWWOELS

(1) O ZtéAog Kepoputng avaAuel toug Apopoug, ta Ntoulévia Kot Ta MOKAULOL TOU PERTTETIKOU
https://www.youtube.com/watch?v=Yc8taNIZeYl otnv Jodia MuixaAiton. IuvevtelEELG UE TOV
YtéAlo KepopUtn (ouvaloBnuoatiki meptdivnon tou UhouG Kot Tou HBOUC TWV PEUTETIKWY)
Ta vtouZévia, ta StadopeTikd Koupvtiopata, Onwe avilhapBaveote ivatl cuvudpaopéva PE TO
urouloUKL Kal n Xpron Toug apxilel He TN yévvnon Kal TNV epdavion Tou opyavou amo ta Badn
TWV awvwv. Mota gival Opwe Ta MPWTa TaAld auBevtikd vioulévia Kal TTwG UMOPOUUE va Ta
HAaBouE; ITo mapanmavw pwtnua moAAol katd Kalpol¢ mpoonabnoav va dwoouv AUon Kot va
nmapouv B€on, €xovtac OUwG Alyootd otolxeia otn &udBeor) toug. ETol, AmMOTEAECUA TNC
TIPOOTIABOELAG TOUG ATAV OXL LOVO Va N BPOUV OUCLAOTIKEC Kal aAnBbwvég AUoeslg, aAld va BpeBouv
OVTLHETWTTOL PE Eva paopa avtlOEéoswy Katl adle€odwv.
JAUEPO, HETA OO OUVEXN E£PEUVO KOL MEAETN ETWV TOU OVTLKELUEVOU, UTMOPOUME va
TIOPOUGCLACOULE OUTA TO LOTOPLKA auBevVTIKA Koupdiopata (vtoulévia), Ta omola KupLapxnoov
oTa MPWTA Xpovia tou prmouloukioL (TéAn 19ou - apxég 2000 alwva). ZNUAVTIKO pOAO ¢' auTh TV
npoonaBela Ematéav LePLKEG SNLOCLOTIOLNUEVEC ATIOYELG KOL NXOYPOPIOELG TOU PEUTIETN ITEALOU
Kepoputn, kKabwg kot culNTAOCELG TTOU ELXAE KAVEL PLE TO AAKO HOUOLKO Oavaon ABavaaoiou. Ta
vioulévia eivat appnkta cuvdedepéva pe tn Bulaviv LOUCLKN Tapadoaon, OXETIKA LE TN XPHoN
Tou lookpatn f loou oTlg pwVECG ou cuvodelouv To HENOG. AuTH N TPOEAELON -KATAYWYN KAl N
oxéon toug pe to Bulavtio BonBael oruepa otnv €peuva, 0TNV KATAVONON KAl oTnV KaAUTEPN
T(POCEYYLON TNG MaPadOoCLaK G LOUOLKAG.
Katnyopieg koupdiopatwv
*‘lolo: Pe-ZoA-Pe Elval amo ta npwta koupdiopata Kol n ovopooia tou katd to ItéAlo Kepopultn
odelleTal oTo OTL «0oL GWVEG EpYovTal o€ pia ywviar. ESw mailetal kuplwg o Paot cludwva pe
TOV aPAS00LaKO TPOTO MALEaTOG.
MNapadetypa yia to «lolo» vioulévt Pe-ZoA-Pe: «Tagipuw». Nailel o ZtéAlog Kepoputng.
*Avolxto: OL amoPelg yia to avoltd koupdiopa Stiotavtat. H mpwtn amoyn (Gavaong
ABavaaoiou) avadépetal wg Pe-Pe-Pe kat n deutepn (Mdapkog BapBakapng) wg Pe-2oA-2oA. Kata
NV npwtn anoyn To KoUPSLoA -TO OMolo KATA TN YyVwn Hou (2tavpog Koupouong) towg eivat
KOlL TO apXOLOTEPO- YiveTal Pe TN xprion xopdwv Tou idlou maxouc. MNa tn cwoth andédoon avtou
TOU Koupdiopatog to BaclkOTEPO lval n xpron T Heoaiag xopdng wg LEAWSIKN VPN KaL TWV
AWV U0 w¢ BondnTikEC. KatdAAnAot Spopot yui' autd to koupdlopa Bewpolvtal o Paot kal o
Ouodk.
MNapadetypa yla to «Avolxto» vtoulevt Pe-ZoA-ZoA: «Tagipuw. Mailel o ZtéAlog Kepoplng
* Kapavtoulévl (pavpo koupdlopa): Pe-ZoA-Aa Eival to mo €akouotd, to To GNULOUEVO
KoUpSLopa. e auto ol maAlot Ematlav to Spopo Ouaodk. Eixe oav Bdaon to deUtepPo TAOTO TNG Z0A
X0pdn¢. Ao ekel Eekvael to Tagiut kal e€eAiooeTal.
MNapadetypa yia to «Kapavroulévy Pe-2oA-Aa: «Tagipl kat Bapu eiumékiko». Mailel o ITEALOG
Kepoputng. NoupoUKLKO (UE KAUES OL YLOUPOUKEG)
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https://youtu.be/W8DMsLOjfC8
https://www.youtube.com/watch?v=Yc8taNlZeYI

* Juplavo: Pe-2oA-Aa# H xprion autou tou koupdiopatog sivatl Kat@dAAnAn ywo Toug SpOUoug
XitZal kau Xitfookidp. H Baon yla tn cwotr anddoor] Tou eival To TPWTOo TAOTO TG 20\ Xopdn¢.
MNapadelypa yla 1o «Zuplavo» vtoulévl Pe-ZoA-Aatt: «Tafiul kat (eipumékiko». Mailel o ITEALOC
Kepoputng.

*Apauriév: Pe-2oA-ZL H katdAAnAn xprion eivat o §poépog Xoulap kat €xeL cov Baon To TETAPTO
TAOTO NG 20\ X0pdn¢. Katd tn yvwun pHou ivatl to SUoKoAOTEPO KoUPSLoUA, TTANV OUWG TTAPAYEL
EVIUTIWOLOKA nYoxpwpota. (0 Mdapkog dev eypal e moté vouilw Xoulau) (yloupoUkLko)
Mapadelypa yLo To VIouZEvL «Apaumievy» Pe-ZoA-Z1: « Taipt kal (elpmékiko mapadootako». Matilel
0 2téAlog Kepoputng.

* Ayvwotng ovopoaoiog: Pe-2oA-Nto Aev €xel dtaotaupwbdel pe BeBatdotnta n ovopooia tou. Oa
Aéyope OTL €lval TO KOVTLVOTEPO OTO onNUEPLVO Koupdlopa Pe-Aa-Pe (Italiko), adol pmopoulv va
TIOLXTOUV QTOTEAECUATIKA Kol pe «oaodpaiela» Siadopol Spopol (Xitlal, Nelpawwtiko, OUodk,
Taumay, Mwope, Matlope, Xoulau K.d.). ExelL cav BAcn To MEUMTO TAOTO TN 20\ XOpSN ¢ KaL To
SeUtepo T@oTOo TNG Pe X0opdn¢.

H Zodia MiyaAiton Eekivnoe oav mopaywyog EKTTOUNMWY KAAGLKNG LOUGLKNAG TPV oo Tov Mavo
Xat{idakL oto Tpito MNpoypoppa Kat mapdAAnNAa EVTUGE KATA TNV EPLOSO TN KAPLEPAG TNG UE TLG
LOUGCLKEC TN eMLpéNeleg MARBoc omoudaiwy Beatplkwv Katl padloPpwvikwy mapaywywv. Otav To
1975 npBe otnv EPT o Mavog Xatlidakig, tnv emélete yia va dteuBuvel kal va avapopdwoel To
KpaTIko B’ Mpoypaupa. Tote oto B mpoypappa epyalotav €vocg GpiAog TOALTIKOC UNXAVLIKOG O
InUpog Mamaiwdvvou Tou €KOVE pLa EEOLPETIKI) OELPA EKTIOUTWY YLOL TO PEUTIETIKO. ZELPA TIOU
€UTUXWC owleTtal oto apyeio. Tote Eekivnoe kal o MNwpyog Xat{notedpAvou PETA oo MPOCKANGN
™¢ 2odiag to «KaAnomépa kUple Eviloov», mou Kpatnoe 17 mepimou xpovia.

Y10 B’ Mpoypappa n k. MixaAiton adnoe ernoxn. Kamowo npwi wotdoo, oto t€Aog tne dekaetiag
Tou ‘80, £vag dnuooloypddog XTUTNOE TNV TOPTa Tou ypadeiou TNG. «KaAnuépa cagy tTne eime.
«HpBa va pou deifete tn SouAeld oag ylati maipvw tn 6€on cogy.

H Yodlia éuewve otov mayo €€n punveg. AANAQ tav atuxn n EPT, yiati tote Eekivoloe n LOLWTLKA
Padlodpwvia, mou gixe avaykn ano eumnelpa oteAéxn. H Jodila mépaos mpwTta otov AVTEvva Kol
Votepa amo Alyo oto padiddwvo tou KAl To opydvwoe, To SinUBUVE Kal €Ml TwV NUEPWV TNE KL
QUTOG 0 0TABUOG yvwploe SOEEG.

(2) 2t 2/2/2001 o Mpnyopng GaAnpag pall pe tov Mavo ZapfRomnoulo napouvciacav éva CD pe
TpayoLdLa Tou ItéAlou Kepoputn otnv ekmopnr) tng NET ZYN kat MAHN, omou elxape TNV TLUA WG
«MapamnmeTapévoL» va TapoucLAcoUpE U0 TpayolsLa Tou IT. Kepoultn «Eyw peUMETNG oLV
Kall «to AaBog pou alobavopaLy.
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-
%ceYba%ce%bl%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-
01/

Fpnyopng @aAnpéag: 0ToplKOG LOUGLKOG TTOPOYWYOG KOL QO TA ONUAVILKOTEPA OTEAEXN TNG
eMnviki ¢ dtokoypadiag, o Fpnyopng OaAnpéag épuye amd tn {wn 13/5/2019 okoprniwvtag OAWYN
OTOV KOOWO TNG HOUOLKNG oknvnG. O Taoog DaAnpéag (1940-2001) Atav adepdog tou Mpnyodpn
(matépa tng pouoikol EAevag DaAnpéa kat epyalopevng oto B’ mpoypappa tng EPT), mou padl
€dtiagav to Lotoplkod StokomwAeio Pop Eleven kat dAAa moAAd. Madl édtiagav kaLtnv aveEdptntn
Stokoypadikn etatpeia «Adot Qalnpéar» pe tnv omoia €kavav 200 mapaywyeg Slokwv, EVw o
18lo¢ o Mpnyopng eixe ouvepyaotel e Kopudaieg eEAANVIKEG Slokoypadlkeg etalpeies. Htav o
natepag Twv “Imam Baildi”, Opéotn kat Aboavépou DaAnpéa. Eixe SnAwoeL TOTE 0TNV EKTTOUTA
OTL €KaVE AUTA TNV Tapaywyn tou CD yia va pdbouv ta matdLd Tou TLG «TIPWTOTUTIEG EKTEAECELG
TWV TTOALWV PEUTIETIKWY LOUOCLKWVY EKTEAECEWV. }
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https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/

“The aristocrat of rebetiko song Stelios Keromitis”

George Makris

Stelios Keromitis or Kiromitis was born in Piraeus in 1908 - died in Piraeus on March 6, 1979 and
was buried in the Cemetery of the Resurrection of Keratsini.

Stelios Keromitis or Kiromitis, also known by the nicknames
Boubis or Aristocratis or elegant (distingué).

Keromitis, as a bouzouki player, had a special emphasis on the style of the taximi, knowing
perfectly the techniques of karantouzenia (combination of tunes and scales for special groups of
songs) (). He is considered one of the rebetiko’s pioneers, especially during the classical period of
Piraeus rebetiko (1932-1940).

In 1934, encouraged by Stratos Pagioumtzis began his professional career. His voice resembled
that of Markos. Vassilis Tsitsanis who had been his collaborator for 17 years described his voice
as "lion". ODEON PARLOFON wanted Keromitis’ voice for competition against the COLUMBIA
which used the voice of Markos.

His first record in 1937 was the song "Mes stou Vavoulas ti gouva" https://youtu.be/-
YQcAMWX8UE while on the other side was also his song "I feel my mistake"?® 1937
https://youtu.be/eYv6lruhgjw sung by Stratos Pagioumtzis.
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The Gouva area of Piraeus

Who could have imagined that an area of Piraeus with a significant altitude difference (it was

significantly lower than the rest of the area) would be immortalized with a song of rebetiko?

In general, the area of Gouva (opposite side of the Kerani’s factory) is enclosed between Omiridis

and Skylitsi streets (parallel to the Piraeus-Faliro railway line) - 34th Syntagma Avenue (beginning
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https://youtu.be/-YQcAmWX8uE
https://youtu.be/-YQcAmWX8uE
https://youtu.be/eYv6lruhqjw

of Iroon Polytechnic University) — El. Venizelou, Pavlou Koundourioti, Pilis and Evangelistrias. The
section of Pilis Street between the parallel streets of Alkiviadou and Praxitelous had the most
significant altitude difference from the rest of the area’s topography.

His recording presence is limited. After a little research we found 16 of his songs, which he was
sign as a composer and in most of them as lyricist. There is also a mocking song that circulates on
the internet entitled "geramata" without evidence to convince that it belongs to his repertoire.
His participation as a skilled instrumentalist player and singer, in songs of other composers exceeds
a little the number of 40 songs.

Although Keromiti’s discographic presence is limited, his participation in the music scene and his
musical influence were inversely proportional and quite intense. Perhaps, the good financial
situation of his family allowed him to be several times selective in his career choices.

Keromitis says...

"My father was very strict. He wanted me to be dressed in a suit and tie. To be a gentleman. He
told me not to value on money but to be gentle and decent. As a matter of fact, to have a good
character». My father knew how to play harmonica so, he learned easily to play beautifully
bouzouki. My father’s name was Charilaos and was born in Vavoula’s Gouva just like me. The area
was called Vavoula's Gouva due to the name of an old chieftain of 1821 who had bought lands in
the swamps in order to live his family. The place was close to the port of Piraeus. My father was
a soldier for many years from 1916 until 1924. Doing his army services, he committed a
misdemeanor and as a punishment was sent to Asia Minor area. There he learned bouzouki from
some soldier guys.

My father was, let say rich. He had a ship cleaning business. | also used to help him in our family
business until | became a professional musician. We had horses and carts. We loaded things in the
carts in the yard of our house and together with our workers we used to go to work on the
steamers at Tselepi coast or elsewhere. As a professional on the stage, | used to be dressed as a
gentleman. | looked like a “lawyer”, as companies’ people said where | was recorded my songs or
| sang and played songs for others. The old people used to make fun of me when | wore a hard
collar and tie. But | told them to be and look decent. Little by little, everyone followed my style. |
also had a motorbike for my transportation”.

Learning bouzouki in a young age: "My father hid his bouzouki in a closet. | had made a key and
when my father was out the house | used to take the bouzouki in my hands. | played dranga-
drunga, everything | had stolen from my father's exercise. | played silly things. | am self-taught.
The father did not understand that his bouzouki was taken even though he had locked it. A night
he caught me with his bouzouki and beat me for punishment. | was 6-7 years old and | still
remember his words "l will not leave you to become a bum to go and play in taverns and hashish
dens. You will become a nice and useful person. You will not make the society to laugh at me”.
So, little by little, listening my father to play, | was learning up more and more, because | had the
mania of musicality.”

(3) "Tombourlika" Tountas , Keromitis & Georgakopoulou 1940 https://youtu.be/-6w_v48s9v0
From 1920, timidly at the beginning, bouzouki and baglama begin to spread and penetrate groups
entertaining them where they meet either in small taverns or in yards and hashish smoking areas
or even in prisons, the rebetiko song this specific creation by people for people demands its
space...

The most famous from the old bouzouki players some were very young and others very old. In the
squares of Piraeus and Athens were the following : Mimikos Bogiatzis ( Moustakias), the brothers
Nikos and George Skrivanos, Thanassis Manetas (the first professional bouzouki player and the
first who recorded with bouzouki in Greece in 1931 with someone Spahanis as singer), George
Skourtis, the tough guy Apostolos Zymaritis, Retsinas, Charilaos Keromitis, Giannis Michalareas
(Glass), the Syrian Nikos Aivaliotis (friend of Domenikos, father of Markos Vamvakaris), Michalis
Patrinos, Jovan Tsaous etc.
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https://youtu.be/-6w_v48s9v0

Among the baglama players known were: Giorgos Nianiouris around 1912, Andrikakis, Giorgos
Parakias and others. Most of them were street musicians who played for their fun in taverns, like
G. Batis until '32, when he started recording, while some of them were the first professionals of
their kind. Most learned the instrument in prison when they were found guilty of a misdemeanor.
“Some used to say that those who played bouzouki and those who had “business” with bouzouki
players belonged to "underworld". Big mistake. The hate for the bouzouki and rebetiko were the
origin for those words. Rebetiko song is created by the people for people themselves. It includes
everything. Anguish, pain, longing for a better tomorrow, illness, poverty, unemployment,
contempt of the immigrant and the refugee, love, passion, betray and honesty. In other words, it
describes with rough music and lyrics the misery and pain of man for a better future...

It is fact that some of rebetes in order to forget for a while their problems used to smoke hashish
or drink ouzo but they didn’t harm anyone. They were neither thieves, nor swindlers, nor
murderers, nor fugitives. They worked where they could find work for living: in fertilizers, in
slaughterhouses, in construction, in the port, in transportation and so on. They also had to support
their families. The Greek governments and political parties chased rebetiko because they didn’t
control it. Rebetiko always criticized the social situation and “surpassed” the political authorities.”

The house of Keromitis in Amfiali (57 Konstantinoupoleos street,
“Nero station, in Vagonakia”) and his covered motorbike

Despite all the prohibitions and the punishments by his father, he was taught by his father
secretly by watching him playing. Also, other older bouzouki players of Piraeus taught him. In 1923
he met Markos Vamvakaris with whom he became close friends. After 1925, Markos frequently
visited the same coffee shop where Keromitis also used to practice himself with a hanged bouzouki
on the wall.

Having gained confidence about the way he played bouzouki, begins - like other bouzouki players
of his generation, Markos, Dimitris Gogos, Delias, Karidakias - to play at various private parties and
taverns with his company. The musical idiom of rebetiko slowly takes on a specific "style" and its
musical movement takes off and spreads its sound in society.

In 1934 we have the musical boom of rebetiko with the creation of the music quartet of Piraeus.
The first rebetiko company with Markos Vamvakaris, Anestos Delias, Giorgos Batis and Stratos
Pagioumtzis with regular appearances exclusively as a rebetiko band in the yard of Sarantopoulos
in the area of Anastasi.

After a while, Delias leaves due to a disagreement he had with Markos about an extra payment
and Keromitis takes his place. This is Keromiti’s first appearance on the stage, of “Keratzakis place”
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in Anastasis area of Piraeus and later in the "Forest" of Antonis Vlachos at the Botanical Garden.
He was always dressed in modern style which was the reason he acquired the nickname
"aristocrat" from his colleagues. We always must keep in our minds that his father was quite rich.
In 1937 he recorded his first songs: "Stou Vavoulas ti gouva" and "To lathos mou esthanomai” in
Columbia at the urging of Stratos Pagioumtzis. Although a professional, he had hardly announced
nothing to his father about the recording. When in a cafe his father heard these recordings, even
though he liked them, at home he blamed his wife for the downstream of their son who blackened
their family name in the society and charged her that Stelios behaves with this attitude like ballet
dancer. The result was Charilaos and his son having about two years to talk to each other. Finally,
after two years they drank ouzo in their yard and Stelios' mother told them "two years you did not
speak each other and now you are playing together like a company and drinking together ouzo..."

¥
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Stelios with Charilaos Keromitis in their yard

Keromitis narrates: "Then (in the old days) the break of a plate in a tavern was a pure challenge.
Ever since the bouzouki was made into a tarantula, the singers have become lazy and have ten
women on the stage and they've been acting as a variety. They do not respect families. Until the
'50s, families used to come with their children, their daughters, their relatives. Good people were
coming. The few episodes done by some “scums" were immediately isolated.

Apart from his own songs, Stelios Keromitis sang with his characteristic voice Tsitsanis and other
composers, such as: Costas Skarvelis, Panagiotis Tountas, Costas Karipis and others. Of particular
interest is his record collaboration in several songs with loanna Georgakopoulou (eg “Forward to
Agios Spyridon” with Gounaris and Georgakopoulou).

During many years of his career, he collaborated with most of the great composers and singers of
rebetiko. For example, in '48, he was in "Tzimis Chondrou” tavern, in Acharnon, together with
Tsitsanis, Peristeris, Kasimatis, Roukounas, Tourkaki and Sotiria Bellou. A little later in the same
year in “Kalamatianos” in Tzitzifies area, with Tsitsanis, Chatzichristos, Markos, Mitsakis,
Papaioannou, Peristeris, Kasimatis and others. His collaboration with Vassilis Tsitsanis lasted with
short breaks for about seventeen years. Stelios Keromitis died of cancer on March 6, 1979.

17



Notes

(1) Stelios Keromitis analyzes the music scales, duzenia and makamia of rebetiko in Sofia Michalitsi
(TV and radio producer) https://www.youtube.com/watch?v=Yc8taNIZeYI

(2) On 2/2/2001 Grigoris Falireas together with Panos Savvopoulos presented a CD with songs by
Stelios Keromytis on the show of NET (New Greek Television) "SYN and PLIN", where we had the
honor as "Parapetamenoi" to present two of his songs, "l was a rebetis" and "l feel my mistake".
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-
%ce%ba%ce%bl%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%hb9%cf%82-2-2-

01/
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https://www.youtube.com/watch?v=Yc8taNlZeYI
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/
https://www.parapetamenoi.gr/%ce%bd%ce%b5%cf%84-%cf%83%cf%85%ce%bd-%ce%ba%ce%b1%ce%b9-%cf%80%ce%bb%ce%b7%ce%bd-%cf%83%cf%84%ce%b9%cf%82-2-2-01/

“To Peumétiko Sev eivan onuaia svkaipiacg ”

Twpyos Makpr¢

M’ Op€CEL QUTI 1N OLKOYEVELD TWV PEUTETIKWY Tpayoudlwv. Xwpl¢ wpatomoinon, xwpeic
dLOPLTOUPEG KAl POUCLKEC YIPAAVTEC Bplokouv TNV attia mou amaoxoAsl kot Bacavilel To puald
00U KalL TNV armokpolouv. Mg Tov TpOTo TOUG CUUTIAPACTEKOVTOL OTO cuvaiotnua mou dwAlalet
otn Yuxn, aneleubepwvovtag To.

Me to apxLko Toug Tafipt EekAeldwvouv TNV KapSLA KAl O€ KAVOUV CUUHETOXO OTN HOYELD TwV
AXwWV Touc. Adrvopal otnv emippor tous. M’ apéoouv aUTA Ta AMEATILOMEVA, XOPOUUEVA N
ELPWVLKA Tpayoudla, mou §gv 6ou KOuVAve To “SAaXTUADC” UTTOSELKVUOVTAC TO TL TIPETIEL VO KAVELG
A va UNV KAvels. Me éva movnpo Kal umtodopLo tpomo eSumAwvouy Eekabapa Tnv KOTAOoTOoN
Tiou oou dnulovpynoe Tto MPOPANUa: «Epeic oou Ta Aépe pide. Kave 0,TL BEAELG KaL val EXELG TAVTA
umoyin oou, O,TL KOl va KAvelg avta AaBog Ba eivat...» kal cuvexilouv meprndava Tn HOUGCLKN
OITOCTOAN TOUG, XWPLG va {ntave Timota AAAOo, TapA HOVO TNV avayvVweLoN TOUC WG OTOLXELD TNG
VEOEAANVLKNG OOV TAUTOTNTAG. TO PEUTIETIKO SeV elval onuaia eukalplag. Eivat cOAMNYN KopdLag
KL €XeL éva LoLaitepo Bapog mou mpoodlopilel amod moANEG SeKaETieC TpLY, TN CUMPBOAN TOou oTNV
teAkn Stapodpdwon tou veogAAnva.

Zwypadikn BayyEAng AmootoAidng

Elval pia pouotkn mou mapdxOnke pe tn oUUPBOAN TOWKIAWY LOUGCLKWY KATABOAWV OTNV opeia
TOU XpOVOoU, EvepyoToinoe Kal eVeEpyoTtoLlel cuvaloBriuata kat mpoodokieg. KL OAa autd népa anod
ouvopa KoL auoTnpoUg MEPLOPLOOUG o€ Uia okutalodpouia mou Stapopdwoe eva “nBog” kat
éva “Udog” TpayoudLwv afemMEPAOTO SLOXPOVIKA...

H pouotkn ival pia kot 6ev uTtApXEL KAVEVA EUTTOSLO VA TNV TIEPLOPLOEL KAL VAL TNG ATtayopEVUOEL
TO “Ta&ldL”. Av o€ BpEL N COITLA TOU PEUTETLKOU KAL TO EPWTEVTELS, YiveTal kot SIKLA GOU HOUGLKN
KL ag eloat AyyAog, FaAAog, MoptoydAog 1 ToUpKoG...

Avoduetal kdBe dopd péoa amo EEXOOUEVEG OEKAETIEC Kal GTAVEL OTO «TWPEA». 2OV XPNOUOG
LepodAvTn, OMWE KAVOUV OAEC OL AAIKEG LOUGCLKEG TOU KOOHOU, KOTOYYEAAEL XwPLG LOTOPLKNA
Stakomn TNV Kowwvikg adikia, Tnv mpodocia, TNV UMAUTESLA, TNV EEVITLA, TNV QVEPYLA, TNV
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avaAynoia Twv KpatoUVIwV Kal TtapdAAnAa amAwveL XEpL Kal eEUUVEL Tov épwta, T ¢LAla, TNV
UTECQ, TN HAYKLA, EVIACOOVTAG TA OAA 0T GUYXPOVHN TIPOYHOTIKOTNTA WE OTOLXELO KOLVWVLIKNG
Slopaptuplag, ToU UTTOKPUTITEL EVTOVA TO {XVOG TNG TTOALTLKAG TiPWTOROUALAG, XWPLG KOUMOTIKES
kaBodnynoelc. H pun otoixton twv KAAATEXVWY TOU PEUTIETIKOU oW armod TNV KAAU YN KOUUATWY
Kal KoOeotTwTtwy, TOo UTOXPEWOoE Ot addvela. TNV KaAUTepn Tmepimtwon otepndnke tnv
ETILKOLVWVLO LE TO EVPUTEPO KOLVO PEXPL TO 1957. H xouvta Twv cuvtaypotopxwy To Bewpovos
AKPWG ETILKIVOUVOY, TIPOKPLVOVTOG OPKETEG GOPEC EVTIETITA TPAYOUSAKLA LE AOCHEC KOl AVEUPEG
HOUOLKEC. H EAAnVIk Padiodwvia/TnAedpaon thv mepiodo TNC EMTOETIOC TO €ixe HOVIHA
taktorownuévo oe black list. AA\G dev Atav povo autd. To €MIONUO KPATOG, UE OAEC TIC
OMOXPWOELC TOU, €pTace TOAEG POpPEC OTO ONUEIO va KOTASLWKEL KL VO TIOLWVLKOTIOLEL TN
6paoTNELOTNTA TwV GUOLKWVY CUVIEAEOTWY TOU, HOUCLKWY, TPOYOUSLOTWY KAl TTOPAYWYWY WE
OKANPEC SLWEELC KOl ATTOyOPEUTIKEC AOYOKPLOLEC.

Aev mpémel va pag StagpelyeL TO YEYOVOC OTL TO PEUTIETIKO, TIAPOAO TIOU KATNyopnonke yla tov
OVTUTATPLWTLIKO XOPAKTAPA TOU KOl QmoSOKLUAOTNKE SLOXPOVIKA TEPVWVTAG HECO QMo
Aoyokplola, TOWIKEG SLwelg, £€opleg TWV OUVIEAEOTWY TOU KOL KOWWVIKOUG OTMOKAELOUOUG,
anéSelfe EUMPaKTa TOV MATPLWTLOMO Tou. Me TNV €vapén tou moAépou Tov OktwPplo tou 1940, ot
TEVEC KoL Ta UrtouloUKLla TwV AQIKWV OuVOETWY, 00wV Sev emLotpatelTNKAY, THPOV PWTLA...
TtPOoBAANAOVTAC TLC VIKEC TOU OTPATOU HaG KO SLOKWHWEWVTAG TOUC aVTUTAAOUGS, cUMBAAAOVTAC UE
TOV TPOTIO QUTO OTNV EVioxuon Tou NBLkoL Twv EAARvVwv.

To peumetiko dev eival pouolkod eido¢ aouvexeg. Eival mavra mapov Kal pog unevbupilel tnv
mapouacia Tou KaBe dpopd MoOU cuVAVTA 0TOV SPOLIO TOU  KOLVWVIKEC QTTOKALOELS oo TNV alocbnon
TOU NBLKA Kal KOWVWVIKA armodektoU, sfattiog pebodevoswv kahomAnpwpevwy “influencers”(1).
Exel aflompémnela Kal SLEloSUTIKOTNTA oTNV Kowvwvia Kot Sev xpeltaletal 6r0ev AAKEC ULUNOELC-
TIOTEPITOEG KOl LOKLYLOPLOUEVEC LOUGCLKEG EKPPATELG AOYOU Kal CWHOTOG, arnd Supacpévoug yio
nipoPoAr tumoug, yia va aflohoynBel. Exel avtafio Kal KUPOG Kal €lval TUTILKA KoL OUGLOOTLKA
OVayVWPLOUEVO, 0E TtayKooulo eminedo, anod tnv UNESCO, wg otowxeio tng “@uAng MOALTIOTLIKAG
KANPOVOULAC TOU KOOHOU”. Tnv €xel emBAaAeL Tnv afla TOU KOL TV TOYKOO LA avayvwpLoH Tou.
MNna va éekabapioovpe ta mpaypata dev eival lowg n dpoPepry LOUCLKA TOU, OUTE N TPOUEPN
OTLYOTTAOKI) TOU TIOU TO KAVEL VAL EMNPEATEL KOL VA EVALOONTOTMOLEL EUPUTATA KOLVWVLKA OTPWHLOTA,
XwpLig Stakpioelg. Elval n avBevtikotnta Kal n evaltcdnola Tou cUVOALKOU QTOTEAECUATOC TNG
KAAALTEXVLKAG TOu Onuioupylag mou ekdpalel TNV €0WTEPLKN aywvia Kal svalcbnoia twv
OUVTEAEOTWY TOU. WUXLKEG KOTOOTAOELS TIOU TIOAAEG OEKAETIEG TWPA QATOTUTIWVOUV, OE €va
OUVEXEG PEMOPTAL, KOLVWVIKA PpaLvOpEeEVa Kal OTPEPBAWOCELS AKOUA KOL TNG TTOALTIKN G {wAG HE ATTAO,
OUVEKTLKO KOlL KATOVONTO TPOTO...

‘Oool yevvouv mpwBurmoupyol
oMol Toug Ba meBavouv
TOUG KUVNYAEL 0 AaLOG
yla Ta KOAQ TTOU KAVOUV...

H evawoBnoia mou tpododotel TNV EUMVEUOn TWV YVACLWVY AdIKWV LOUCLKWY, KAVEL TNV KapdLd
Tou¢ va TaAAetaL o’ eva E€dpevo puBuo, divovtag {wn ota dpyava. To peUTETIKO EXEL KapOLa,
atpa, cuvaioBnua, velpo kot padli pe GAAa AaiKA TTOALTLOTLKA oTOLXELO TTapAyETaL ard Tov Aad Kot
€XeL amobékTn tov i6lo Tov Aad. Aegv eival eykepaAikd mpoidv. Mapayel SLaxpoviKr TTOALTLOTIKNA
aélo avayvwplopévn oxL Lovo amo emdavei LOUOLKOUG, OAWY TWV LOUGCIKWV 8wV, aAAd Kupiwg
aro tov 8Lo Tov Aad, mou Tavta Tou Sivel Tov poAo Tou TPwOLEPEA oTa YAEVTLA, OTLG XAPEC KO
OTLC AUTIEC TOU.

ElvaL mapadgevo, otav ypadw yLo TO PEUMETLKO, TO LETOUCLWVW UECA LOU WG EVOL OO TA VEOTEPQL
Snuoupynuata Tou Aaol pag, TapdAAnAa e T yEvvnon TOU aO0TLKOU TPOMou {wh¢ 0TO PWTO
TETapTo Tou 190U alwva.
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Elval tpaylko OTL akoua Kol CALEPA TO PEUTETLIKO, WG LOUGCLKO £i60¢ Tou meplhapPAavetal Kot
NYEUOVEVEL OTNV EUPUTEPN €VVOLA TOU AOTLKOU-AQikoU pag tpayoudlol, BAAAETAL amd opLopHEVa
KOLVWVIKA OVOKAOOTLKA, TO OTOL0l CUVELPULKA TO TAPATEUTTOUV OE €va TEPLBWPLOKO €180¢
tpayoudlol. Eva “motamnd” €ido¢ pouolkng ékdpacng, oto omoio “evéxetal” o KOOHOC TNG
duAakn¢ kal Tou meplBwpiou Kal xapaktnpiletal wg puoko nepPaliov péca oto omoio avolos,
dlaitepa TNV mepiodo tng KAaootkn g akung tou (1932-1940). Asv umtdpyeL Timota XeLPOTEPO Ao
TLC LLOEG ) OTPOYYUAEUEVEC aAnOeLeC.

Nat, elval yeyovog 0TL o xwpog TS GUAAKAG, Tou TeplBwplou Kal TOU TeKE aKOUQ, ixav cuBOAN
otn dnuloupyia Tou. Opwe n amoPn QUTH CUCTNUATIKA KOl OKOTILUA OYVONOE TIG KOLVWVLKEG,
OLKOVOLKEG KOlL TIOALTLOTIKEC CUVONKECG OTLC KPLoLEeC TtepLodoug TNG epdaviong Kot Snuovpylog
Tou.

Ye pLlameplodo OV OL KOWVWVIKEC OIVAYKEG KL OL TTIOALTLIKEG e€EALEELG SnuLoUpynoav Evtova KUOTO
aotudlAiag, o aypotikog MANBuopog tng EAAASag avaldaBntog, MEWVOOUEVOG, KUVNYNHUEVOG OO
NV avEXELa TIou Tov BUBLE 0TNV amoyvwaon Kal £X0VTOG XAOEL yla Ta KOAQ KAl €Tl TNG ouoiog To
oxnua tou SladwTlopoU, EAKETOL AVOYKAOTLKA armo TV WOEa evog Lo avBpwrivou péAAoVTog oTa
HEYAAQ aoTikA Kévipa. Etol otnv ABnva, otov Mewpald kat otn Oecoolovikn, apxilel va
OPYOVWVETAL N oUyxpovn Blopnxavikny mapoywyr, UE MANUUEAEIC VOULKEC PUBUIOELC yLa TOUG
£pYa{OMEVOUG KOL LE TIPOVOULAKOUG TPOTIOUG AELTOUPYLOG TIPOC OPLOUEVOUC ETILXELPNHOTLKOUG
KAadoug.

Kt edw, otov véo xwpo ¢ mpocodokiag tou yla pla umodepty {wr, 0 €pyATNE CUVOVTA €va
OVAAYNTO AELTOUPYLKA KPATOC, XWPLC KU KOWVWVLIKI TTPOVOLD, EKTTALOEUTIKY) UTTOSOUN, LOTPLKN
dpovtida Kal KatoxUpwaon OTOXELWOWY SIKOULWUATWY KoL TtpooTabel va eMLBLWOEL, VO XOPTAOEL
Vv neiva tou.

270 VEO TOU XWPO TO TOAALTWPNUEVO aVOpWTILVO SUVOULKO EKGPACTNKE LLE TO PEUTIETLKO TPAYOUSL.
To Bewpnoe Lo CUVEXELD TOU TIOPad00LakoU TpayouSLloU TTIOU YVWPLOE OTOUG TOMOUG art’ Omou
Eekivnoe we véog Oduooéag, yla va ayyiéel To vEéo Tou Ovelpo, pa urtodeptr Lwi.

Kt opwg, amod ta anibava mou cupPaivouv otn pkpn {wn pag, to “meplOwplo” Kol 0 TEKEC
ouvéBaAav ot SnULOUPYLO TOU PEUTETLKOU.

TL elval to “meplBwplo” mapd €va UIKPO PEPOG ULA HEYAANG €LKOVAC TIOU TEPLAABAVETAL LE
oKOUpO XPWHATA, OTN HEYAAN €lKOVA TNG KOowwviag pag. Kol oto okoUpo XPWHA TNG ELKOVOC
otolBalovtal autol Mou otdbnkav AtuxolL otnv WoLotunn Aotapia tng {wng Kal oL mapleg tng
KOLVWVLOC, TTOU KATW QKOUO, OPLOUEVOL QMO QUTOUC, amo Tnv mpookalpn HEON Tou xaololou
OVELpEUTNKAY, Hionoav, ayamnoav, mnpPoédwoav kot Tmpododnkav. O KOOHOG NG
«TOPOPATIKOTATOC» KOl TOU «KOWWVIKOU TieplBwpiou» avtdpa pe tnv mAsoynoia twv
UTTOAOLTIWY  UEPOKAMATIAPNSWY HOUCIKWY, Bayevwv Kot TpoodUywyv,  HE OMAOCTAGCLO
urouloUKLa, KIOAPEC Kal UITayAoAdEeS, xwplg va To avTtlapBavetal Snuovpynoe éva “pouctko
Kivnua” To “peUMETIKO”, TO omolo oTnV mopeia Tou punmoAlace pe tn odppayida tou “Odouc” Kat Tou
“nBoug” tou Vv e€EALEN TNG EAANVLKAG LOUGCLKAG.

IKEPTOMAL OAOUC TOUG TOAEULOUG Tou. Autoug mou Oev katadepav n dev BEAnocav va
akoAouBrjoouv Tn “OepameuTikn aywyn” Tou Kal Héoa Toug Snulovpynoav pia aviutaAotnta, n
orola PeTeEEAIXTNKE O€ OKOUPLA KOL ULOOG yLa TO PEUTIETIKO. “Eval Lioog yla tnv EmLppon Tou oTLG
YEVLEG TIOU TIEPAOAV, OTLG YEVLEC TOU CAUEPA KOl EVOEXOUEVA Yla T aupLaveG. ‘Eva picog mou
TOUG UTTIOXPEWOE VA EMLOTPATEVCOUV TOV “AOYLOTATIONO” KL TLG AVETITPEMTES KoL TIPOOPANTLKEC
€KPPAOELC TOUG, YyLa Vo UTIOOTNPILEOUV TIG LOUOLKEG TIPOTLUAOELS TOUG, KABOAA oeBAOTEG.

Karmote dtafaca évav peydho EAAnva HouoLko va meplypddel TV gutuxia mou viwBeL Alyo-TtoAu
OKOMO KOl 0ToV UTtVOo Tou Otav to Beio TaAévto Tou Tov 0dnyel oTov Xwpo tNG KAACLKAG LOUGCLKNG
OVOKOAUTITOVTOG UE QUTOV TOV TPOTO TNV «UMEPTATN» EKdpoon eutuxiag. Ma n uméptatn
€kdpoon Kal To AyyLlyHa TNG MECA Ao TN LOUGCLKN €XEL VAV UTIOKELLEVIKO XOPAKTHPO OeBaoTO
Kol katavonto. Elval autog o unepdiadog eywLOUOG TTOU KAVEL AKOUA KAl TOUG TAAQVTOUXOUG
avBpwroug va Xavouv To “HETPO” Kal va TTAAVLIOUVTAL € OKOTELVOUG AaBUpLvBoug KatnyopwvTtog
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AaoU¢ 0AOKANPOUG, OMWG ToV SLKO UaG, Ylo HOUOCLKEG EMIAOYEC TTOU UTIAYOPEVUOVTAL MO TNV
EMewpn mawdeiag kat tnv enidpacn andAutng PuxoAoyLKAG TAPAKUAG KAl afPng oo MOALTLOTIKA
uTtoTPOLOVTA, OMIWG E(vVaL TO PEUTIETLKO!

KL O WG TO pEUTIETIKO aVTLOTEKETOL O€ LOEOAN YIS KAl cuvOrpaTa Tou TUTIOU “avrikoupe otn duon,
O10TL ekel pog KaAel To cupdEPOV KOl TO TIEMPWHEVO Hog” Katl “EAANVEG HaKpLd amod TV MLppon
™C Adyvog AVOTOANG Kol TIG ABALEG KOl TIOTOMEG OTLXOTAOKEC TWV QLOXPWV PEUTETIKWV”. OL
XOPAKTNPLOUOL auTol KAvouv Tov “KaBwoTpemiopd” va epuBpLa Kat va aLoXUVETAL, KOTA T YVWHN
LLOU, OO TNV UTTOKPLTLKH CUUTIEPLOPA TWV UTIOOTNPLKTWYV TOU.

‘OooLayamoU e To PEUTIETIKO AVAKOU LE oTnV matpida tng kapdlag ekel mou koupvidlet n AvatoAn,
n Avon, o AALog Kal To deyyapl. EKel mou yeUeTaL 0 AvOPWTTOG XAPEC Kal TKPeS. Auta Sev eival
AOyLa Kol Loxuplopol evog mapdfevou pEKTN Tou peUMETIKoU. Elval n avayvwplon tou ano tnv
UNESCO, pe kelpeva Beppd Kal UTIOOTNPLKTIKA YU QUTHV TNV TIOVEUEVN, CUAAOYLKN HOUGCLKN
ouvbeon, wg otowxelo ouvudaopévo pe TNV “Auln MNoAttiotiky KAnpovould t¢ MaykoouLog
AvBpwrniotntag ”, amo tov AeképuPpn tou 2017.

Kapuld ¢opd pou €pyovtol OTO HMUOAG TA QmOTPOMALN EYKANUATA Twv lepuavwv vall ota
KPEUATOPLA. 2’ aUTOUC TOUG XWPOUG HOPTUPLOU TIou €Kalyav UE Hioog ePfpailoug kot AAAOUC
Sduotuyeic kpatoLpevoug, avePfalovtag mopdAAnAa to “MOALTLOTIKO emtimedo Twv vall” pe to va
oKoUVE {WVTAVEC KAOOLKEG LLOUGLKEC, OO £YKAELOTOUC KPATOULEVOUG OUGLKOUC. Tnv idla wpa
TIOU TOL KPEULOTOPLA EKOLYOV aAVOPWTILVEG UTIAPEELG LETAEL TwV omolwv POPELg EMLOTANNG, TEXVNG,
avBpwrivng de€lotnTaC Kal TOALTIOHOU. AUuTO KL av Ba HUmopoUCapE Vo TO Xapaktnplooups “
enidpaaon amoAutnc PuxoAoyLKn ¢ MopakUng”.

AN\Q Sev dpraiel BEBaLa N LOUGCLKN Kal To Tpayoudl. Movo évag BAdkac Ba to uniéBete. Otaiel n
TIOALTIKN KAl N €MMLBOAN TNC OTNV KOWWVIKI pOTA TIOU TO KATEUBUVEL, ylat KOAO 1 ylot KOKO TOU
avBpwrou!

Mote pou dev KataAaBo ToV LOUGLKO SOYUATIOUO KATIOLWY avBpWIwyY KOL TN HoVopovia Touc, yia
KATTOLO HOUGLKO £(60c. Me Tov davaTlopo ToUg XAVoUuV TNV gukalpia va armoAaoouV, £0Tw Kol
TLEPLOPLOUEVQ, TNV TIOLKIAN TPOCPOPA TWV HOUGIKWVY ETUAOYWV. EMIBAAAOUV LIE OUTOV TOV TPOTIO
OTOV €0UTO TOUC pia pouaotkn “povokaliiépysla”. Towg dofolvral va pun LoAuvOel To pouoiko
Kataguylo tng emloyng touc. Elvat Sikalwpd Tous. Eyw mavtwg ayamnw to pEUMETLKO:

ylati dev pou Balel 6pla

ylati dgv pou InTdeL va To ayannow

ylati pou avolyel SLamAata Louolkoug SpOoUG EMKOWVWVIAG

ylati pe anAég kouBEvteg SLELOSUEL KAl OTLE TILO AMOKPUEG KPUPWVEG TNG KAPSLAG

ylati elval éva SLoxpoviko Kol mavta mikotipo oxoAlo otn {wr Hou Kot 0 NX0G TwV TTAAAOUEVWV
xopdwv tou xaideveL tnv Puxn Hou.

ylati Sivel ouvexwg xaotoukia oto yiaAavtli (2)“kabwonpeniopo”

ylati §gv umopw va Kavw oAALWG

(1) influencer: kamolog mou aokKel emippor (emayyeApa)

(2) yrodavtli: toupkikn AEEN, petadopikd PeUTIKO

To apBpo €xeL SnuooleuBel otov SLadiktuakd otabuod Livemedianews otig 10 Maiou 2021 e titho
«to Pepunétiko dev eivat onpaia eukatpiag» Livemedianews.gr | Facebook
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https://www.facebook.com/page/101833824529441/search/?q=George%20Makris

“Rebetiko is not a flag of opportunity”

George Makris

| like this «family» of rebetiko songs. Without beautification, frills and musical garlands, they find
the cause that occupies and tortures your mind and repel it. In their own way, they support the
emotion that nests in the soul, releasing it.

With their original “taximi” they unlock your heart and make you a participant in the magic
atmosphere of their sounds. | leave myself to theirinfluence. | like these desperate, happy or ironic
songs that do not wave “a finger” in front of my face suggesting what | should or shouldn’t do In
a cunning and subcutaneous way. They just clearly unfold the situation that created the problem
for you:

"We are telling you, my friend. Do what you want but always have in mind, that whatever you do
will always be wrong...”and they proudly continue their musical mission, without asking for
anything else but their recognition by you as an element of your modern Greek identity. Rebetiko
is not a” flag of convenience”. It is a conception of the heart and has a special weight that
determines from many decades ago, its contribution to the character shaping of the young Greek.
Itis a genre of music that has been produced with the contribution of various musical backgrounds
over the course of time. It has activated and still activates emotions and expectations. Its music
penetrates borders and strict restrictions like a relay race that shapes an "ethos" and a "style" of
rebetiko songs unsurpassed over time...

Music is unique and there is no obstacle to limit and forbid its "journey". If the arrow of rebetiko
finds you and you fall in love with it, it becomes your own music, even if you are English, French,
Portuguese or Turkish...

It emerges each time through forgotten decades and reaches the "now". As a hierophant’s oracle,
as all the folk music of the world do, denounces without historical interruption the social injustice,
betrayal, exile, unemployment, analgesia of the rulers and at the same time it extends its hand
and praises love and friendship. With a magic way incorporates everything into modern reality as
an element of social protest, which strongly conceals the trace of the political initiative without
partisan guidance.

The non-alignment of rebetiko artists behind the coverage of parties and regimes, forced it into
obscurity. At best it was deprived of communication with the wider public until 1957. The junta of
the colonelsin 1967 considered it extremely "dangerous", preferring several times digestible songs
with odorless lyrics and music. Hellenic Radio / Television during the seven-year period had it
permanently blacklisted.

But that was not all. The official state, in all its nuances, has many times gone so far as to persecute
and criminalize the activity of its natural actors, musicians, singers and producers with harsh
persecution and prohibitive censorship.

We should not miss the fact that the rebetiko, although accused of its anti-patriotic character and
condemned over time through censorship, criminal prosecution, exile of its members and social
exclusion, proved finally its patriotism in practice.

With the start of the war in October 1940, the pens and the instruments of the popular composers,
those who did not enlist to join the army, caught fire; showcasing the victories of our army and
mocking the opponents. In this way the musicians contributed to the strengthening of the morale
of Greek people.

Rebetiko is not a discontinuous musical genre. It is always present and reminds us of his presence
every time it encounters on its way social deviations from the sense of morally and socially
acceptable, due to the methods of well-paid "influencers".
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Rebetiko has dignity and penetrative ability totouch the society and does not need supposedly
popular imitations-crutches and make-up musical expressions of speech and body, from persons
who are thirsty for promotion in order to be evaluated. It has autonomy and prestige. It is formally
and substantially recognized worldwide by UNESCO, as an element of the "intangible cultural
heritage of humanity". It has imposed its value and its global recognition.

To clarify things. It isn’t perhaps its awesome music, nor its fantastic lyricism that influence and
sensitize broad social strata without discrimination. The overall result is the authenticity and
sensitivity of its artistic creation that expresses the inner agony and sensitivity of the contributors.
Mental states that for many decades now capture, in a continuous reportage, social phenomena
and distortions of even political life in a simple, coherent and understandable way...

Those who will become prime ministers
All will die...
people are chasing them
for the good they do...

The sensitivity that feeds the inspiration of genuine rebetiko musicians, makes their heart to beat
at a frantic pace, giving life to their instruments. Rebetiko has heart, blood, emotion, nerve and
together with other popular cultural elements is produced by people and has recipient the
people themselves. It is not a brain product. It produces a timeless cultural value recognized not
only by prominent musicians of all musical genres, but especially by the people themselves, who
always give him the role of high priest in his feasts, joys and sorrows.

It is strange, when | write about rebetiko, | transform it into one of the newest creations of our
people, along with the birth of the urban way of life in the first quarter of the 19th century.

It is tragic that even today the rebetiko, as a musical genre that is included and dominates in the
broader sense of our urban-folk song, is thrown by some social reflexes, which associatively refer
it to a marginal type of song.

A "vile" kind of musical expression, in which the world of prison and the margins is "involved" and
is characterized as a natural environment in which it flourished, especially during the period of its
classical prosperity (1932-1940). There is nothing worse than half or rounded truths.

Yes, it is a fact that the prison, the "margin" and even the hashish smoking area, contributed to its
creation. But this view systematically and deliberately ignored the social, economic and cultural
conditions in the critical periods of its emergence and creation.

At a time when social needs and political developments had created intense waves of astyphilia.
The rural population of Greece, illiterate, hungry, chased by the misery that plunged them into
despair and having lost for good the vehicle of “enlightenment”, is attracted necessarily from
the idea of a more humane future in large urban centers. Thus, in Athens, Piraeus and Thessaloniki.
The modern industrial production begins to be organized, with flawed legal regulations for the
employees and with privileged ways of operating towards certain business sectors.

And here, in the new space of his expectation for a better life, the worker encounters a non-
functionally cruel state, without any social welfare, educational infrastructure, medical care and
securing of basic rights, trying to survive and feed his hunger.

In his new environment the afflicted human dynamic expressed with the rebetiko song. He
considered it a continuation of the traditional song he met in the places where he started as a
young Odysseus his trip to touch a new dream, a bearable life.

And yet, from the incredible things that happen in our little life, the "margin" and the tekke (1)
contributed to the creation of rebetiko.

What is the "margin" but a small part of a large image that is included in dark colors in the big
picture of our society. In the dark color of the image are stacked those who stood unlucky in the
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peculiar lottery of life and the outcasts of society, that even below, some of them, from the
temporary intoxication of hashish dreamed, hated, loved and betrayed.

The world of "delinquency" and "social margin", together with the majority of other musicians,
natives and refugees mainly from Asia Manor area, with an “arsenal” of bouzouki, guitars and
baglamas, without realizing the fact, created a "music movement" called "rebetiko". Rebetiko
during its course grafted the evolution of Greek music with the stamp of its "style" and "ethos".

| think of all rebetiko’s opponents. Those who did not succeed or did not want to follow its "curable
treatment" and created a rivalry, which turned into rust and hatred for rebetiko. A hatred for its
influence on past, present and possibly tomorrow’s generations. A hatred that forced them to
employ the “intellectualism” and their inadmissible and offensive expressions, in order to support
their musical preferences completely respected, against rebetiko!

Once | read about a great Greek musician describing the happiness he feels more or less even
during his sleep because his divine talent led him to the field of classical music. Thus, he
discovered the "supreme" expression of music. But his “supreme” happiness and its touch through
music has a subjective character respected and understandable.

It is this arrogant egoism that makes even talented people to lose their temper and wander into
dark labyrinths blaming entire peoples, like ours, for musical choices dictated by lack of education
and the effect of absolute psychological decline and decay, from "miserable cultural products”,
such as rebetiko!

Rebetiko resists ideologies and slogans such as "we belong to the west, because that is where our
interest and destiny call us" or "Greeks away from the influence of the lust of the East and the
miserable and vile lyrics of infamous rebetiko". These characterizations by the hypocritical
behavior of their supporters, in my opinion, remove all the decency of their speech

Those of us who love rebetiko belong to the homeland of the heart where the East, the West, the
sun and the moon goes down. Where man tastes joys and sorrows. These are not the words and
claims of a strange rebetiko lover. It is its recognition by UNESCO, with warm and supportive texts
for this painful, collective musical case, as an element intertwined in the "Intangible Cultural
Heritage of Humanity", from December 2017.

Sometimes | think of the heinous crimes of the Nazi Germans in crematoria.

In these places of martyrdom burned with hatred Jews and other unfortunate prisoners, while
were raising the "cultural level of the Nazis" by listening live classical music, by incarcerated
musicians. At the same time the crematoria were burning human beings

including representatives of science, art, human skill and culture.

This is an example which we could call "the effect of absolute psychological decline".

But of course, we cannot blame the music and the song. Only a fool would do this.

It is the policy that imposed on the society not for the good but for the bad of mankind!

| never understood the musical dogmatism of some people and their monomania, for some kind
of music. With their fanaticism they miss the opportunity to enjoy, even limited the varied offer
of musical kinds. In this way they impose on themselves a musical "monoculture". Maybe they are
afraid that the music shelter of their choice will be contaminated. It is their right.

However, | love rebetiko:

because it doesn't pose limits for me

because it doesn't ask me to love it

because it opens me wide musical avenues of communication

because with simple words it penetrates even the most occult hiding places of the heart

because it is a timeless and always relevant comment in my life and the sound of its pulsating
strings touches my soul.

because it constantly slaps the “supposed correctness”

because | can’t do otherwise...
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Ot ovuueTéYovTeS 0TO 12° §1E0VES CEULVAPLO-CVVAVTNOT) YIX TO
PEUTIETIKO TNV XKUpOo 2021
12th International rebetiko seminar-meeting participants,
Skyros Island 2021
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ZTIyuotvna amo 1o 12° 6UIvaplo-cuvavTnon yix To PERTETIKO
otV XKUpo

Highlights of the 11th Seminar on rebetiko and folk song in
Skyros.
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Ao ta kadnuepva padnuata oto 12° Stedvég OEULVAPLO-OUVAVTNON YL TO PEUTTETIKO
otn Zkupo 18-25/7/2021.

From the daily lessons at the 12" international rebetiko seminar-meeting in Skyros 18-
25 /7/2021.

“Aiatalel n BapBapa” Mouaotkn/2tixol: AtootoAoc Xatlnypnotoc / Kwotac Movrikac, I.
2tauouAng 1953. Xt lidiec... ta tditlikio

"Diatazi i Varvara" "Varvara Orders" Music / Lyrics: Apostolos Chatzichristos / Costas
Gondikas, G. Stamoulis 1953. https://youtu.be/TmVX-ckQU5E

“To i Tou Spouov” tou MNwpyou Mntoakn ue tnv Mapia MpiAAn kat tov lavvn
TataoomouAo 1953.

"To pedi tou dromou" Giorgos Mitsakis, Maria Grilli and Giannis Tatasopoulos 1953.
https.//youtu.be/bSx8PmWb6pw

KaAokaipivég otiyuéc 2021 “Ot Peunéteg” otnv MAatsia otnv Zkupo. Video by Niko
Sikkes Summer moments 2021 “The Rebetes” at the Platia, Skyros Island Video by Niko
Sikkes

https://www.facebook.com/673460406/videos/1903280406500623/

https://www.facebook.com/673460406/videos/373492234218404/

Mapaokeun Bpadu, 23.7.2021, otnv nAateia tn¢ xywpacg tn¢ EkUpou. Ta Aoyila eival
UaAAov mepLtta, n elkOvVa WAdEL artd povn tng. Video-neptypan Pika BAayou
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https://youtu.be/TmVX-ck9U5E
https://youtu.be/bSx8PmWb6pw
https://www.facebook.com/673460406/videos/1903280406500623/
https://www.facebook.com/673460406/videos/373492234218404/

Friday night, 23.7.2021, in the square of the town of Skyros. Words are rather useless,
the image speaks itself. Video-description Rika Vlahou
https.//www.facebook.com/100008006863189/videos/288686946347175/

Zuvavlia 12°° osuvapiov ouvavtnong yLa To peUNETIKO Oéatpo QaAtalts. ZKUPOG
24/7/2021. “Ntuuévn oav apyovtiooa” StéAto¢ Kepouutng, lwavva MewpyakomouAou
1940.

12" rebetiko seminar meeting, Faltaits Theater. Skyros Island 24/7/2021 “Ntimeni san
archontisa” Stelios Keromitis, loanna Georgakopoulou 1940.
https.//www.facebook.com/100004631730353/videos/860629668194208/

ZkUpog, kaAokaipt 2022 ..500k0An xpovid n mepotvn aAdd ToAunoaue Kot to
KOTAPEPAUE... EATII{OULE KL TIPOXWPALUE...

Skyros Island, summer 2022..last year was a difficult one but we dared and we
succeeded...we hope and go on...

https.//youtu.be/UQjObFJFm3s
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https://www.facebook.com/100008006863189/videos/288686946347175/
https://www.facebook.com/100004631730353/videos/860629668194208/
https://youtu.be/UQj0bFJFm3s

