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Ewoaywyn
Ayarnintol ¢pidot kat pileg,

Ao 14 péxpt 21 louhiou 2019 mpaypatomnoOnke to 11° S1eBvEG oepLvapLlo-ZuvAvVINoN yla TO
PEUTETIKO TpayoudtL otn IkUpo, oto Aaoypadikd kat EBvoloyikd pouceio «Mdvou kol Avaotaoiog
QaAtditg». Apwyol otnv mpoomndbela pag autn-onwe navra- to Aaoypadikd kot EBvoloyikd Mouoeio
Mavou kat Avaotaociag¢ @altaitg kat to ME.A.M tou AQuou IKUpou TOU Hag KOAOSEXOVTAL OGTOUG

dAb6Eevoug Ywpouc Toug kal apueviloupe oAot pali oto opopdo tagidl tng Aaikng LoG LOUGLKAG.

To Zepvaplo-zuvavinon, padl Ke Tig mopAAANAEG KOl AVOLXTEG OTO KOLWVO eKOSNAWOELS Tou gival €vag
Beopdc, o omolog Eemepva ta OpLa TNG EAANVIKAG emikpdTelag. H epBéAeia tou dptavel péxpl tn 2oundia, To
B&AyLo, To Aou&eppolpyo, Tnv Toupkia, Tnv Kumpo, tn OwAavdia, Tnv AyyAla, tn FaAAia, tnv OAavédia, To
lopanA k.ATt. Enti mA€ov, €xel katadeifel TNV avaykn Slatripnong Kot TPoBoANC TOU PEUMETIKOU TpayoudLou,
W¢ HLaG oo TG PACIKEG SLOXPOVIKEG CUVIOTWOEC TOU AOTIKOU AAikoU oG TOALTLIOHoU. H Staxpovikr tou
aflo pmoAialel pe véa Sedopéva T HOUOLKN Hag, cupBailovtacg, otn dSnuoupyia Katl BeAtiwon Twv VEwv
MOUGIKWV KOl TNG HOUCLKAC TouC £kdpacns. JUVEBaAe KaBoPLOTIKA oTnV gyypadr TOU PEUTIETIKOU OTOV
Kataloyo tng AuAng MoAwtiotikic KAnpovopldg tng AvBpwmnotntoag tov AekEépBplo tou 2017. H avayvwplon
autn miotevoupe OtL Ba BonBroetl va yivel yvwoto SLeBvwg To PEUMETIKO WG €val BLWHATIKO TTAOUGLO
HOUGIKO Pl avoOEIKVUOVTOG KOL T OITAEC EVOPXNOTPWOELG TWV TIPWTWV nYxoypadrnoswv tou, TV
Baolk PEUTETIKN 0PXAOTPA KOL TOUG EMWVULOUC KOL 0VWVULOUG CUVTEAECTEC TOU, XWPLG HLUNTIOHOUCE Kot

OUUPWVIKEG OPXAOTPES LOKPAY Ot TO TIVEU A KOL TNV OUGLO TOU PEUTTETLKOU.

Tol IPAKTIKA TIOU £XETE OTA XEPLA OAG ATOTEAOUVTAL OTO TLG ELONYNAOELS oo TIG SUO AVOLXTEG OTO

KOO ek&NAWOELC:

v" H npwtn napovoiaon «Kwotag Karhdvng: amnd to Toeopé ¢ Mikpdc Aoiog otnv KaAidpopvia tng
Apepikng. Ta Stapavtia gv yavouv moté tnv Adpdn toug» amd tov Nwpyo Moakpr amoteAel £va
$Opo TUNG oToV peydAo Aaiko cuvOETn Ue TIC TIOAAEG Kol LEYANEC ETUTUXLEG OTO EVEPYNTLKO TOU
OAAQ pe avTLoTpOdwG avaAoyn avayvwpLoLHOTNTA. APKETEG ATIO TIC LEYAAEG TOU EMLTUXIEG elyape
™V Xapd va maifoupe kat va tpayoudrnooupe 6Aol pall otn SLapKeLa Tou Tepvapiou pe kopUdwon
TNV HeyaAn cuvoulia Tou aBBAtou oto payeutiko Béatpo DaAtdrltg.

v H 8eltepn mopouciaon «Oscoalovikn TOU PEUTETIKOU: LOTOplol KoL TPOOWIA, OTEKLAL KOl
TPAyoULSLO» Ao TIG LOUGLKOUG KAl PEKTEG TOU PEUTETIKOU, OAya MamadomnouAou Kal Baow Mmotn
po¢ evtunwolooe kal pag taidePe otnv Oecoalovikn anod T apXEG TOU alwva, Thv Totoavikn

OXOAN TNG Oe0o0aAOVIKNG TOU PEUTETIKOU UEXPL KOL TIC NUEPEG MOC. Mia GpTLa, TIEPLEKTIKN Kol



{wvtavn mopouaciaaon mou aveéSeLEe Tov pOAO TNG CUUMPWTELOUCAG OoTNV edpaiwaon kal kaBlEpwaon
TOU PEUMETIKOU WG TNV BAGCLKA CUVIOTWOO TOU O0TIKOU pag AdikoU Tpayoudiou.

Mephappavouv emniong kol pwrtoypadieg kat video amd ta SpwuUeva MOU TpayUaTonolnénkav
KOTA TN SLAPKELA TOU ogpwvapiou. H opadikn pog mpoomndbeta yivetal pe KEdL, LEPAKL Kol SUvVaUn

KOl LOLG TTPOOPEPEL AVEKTIUNTEG OTLYUEG 0TO OpopdOo vnol.

Oa nbeha va euxaploTow OAOUG EKEIVOUG TIOU HE UEPAKL KoL KEPL, eBelovtika cuveéBalav otnv

vAomoinon Tou ZeULVaPIOU KOl CUYKEKPLUEVAL:

tov ¢iho, pouoLko Kal daokalo ImUpo Mkolpa ylo Thv MoAUTAEUpn GUBOAR Tou, OAa oUTA T
XpOvLa, OTN KOV TIPOOTIAOELA Hag KAl TO LEAN TOU HOUCLKOU OXNUATOC TwV «MapameTapeEvwY»

TIOU 5LOPYAVWVOUV TO CEULVAPLO

o Naoypadikd kot EBvoloyikd Mouaeio Mavou kat Avaoctaciag QaAtditg kot 0An tTnv opada

uTtooTNPLENG Tou yia tnv {eoth plofevia kal fonBela TTOU pag MTapEXOUY

TNV Anpotikn apxn Kat to MEAM Ikupou Kal Laitepa tov K. Midvvn EAeuBepladn yia tnv Bonbeia
TIOU pag apeXouv. Tov K. Itapatn OTouAn kal tn «NauTikr Etatpsio ZKUpou» yla TN CNUAVTIKN

£KTTTWON TIOU Tapeixav SleUKOAUVOVTOC TIG LETAKIVAOELG TWV CUHUUETEXOVIWY OTO OEULVAPLO.

Toug akoUpacotoug epaacttexves wrtoypadoug pag Nikko Sikkes, Pika BAdyxou, Anuntpn Mkoupa
KoL 'HBN Ntepuavtlh ot omola amabavatilouv Ta HOUGIKA SPWHEVA TWV CEULVAPLWY HOC KAl TOV
dido kal cuvepyatn Kwota Tpudwvomoulo mou umnootnpilel  tnv LotooeAida Tou osuwvapiou

https://www.rebetikoseminar.com/home-page-gr-2/

TOUG ZKupLavoUG MOALTeG ou atnpilouv TN Mpoomdbela pag pe Wolaitepeg suxaplotieg otov Niko
Sikkes kat Tov Xprioto Jakkd. Toug kahoUG GIAOUC HOC Kol 0KOUPAOTOUG CUVEPYATeC Pika Ko
Oavaon BAdayo, Ala Kwvotavtatou, T{oUAla kat Mavvn Kouvadn kat dAoug 6coug cupBalouve

OTNV ETLTUYXLO TOU OgpLvapiou.
‘Eva peyadho euxoplotw o 6A0UG,

Mwpyog Makpng, opyavwTtikog urtelBuvog


https://www.rebetikoseminar.com/home-page-gr-2/

Kwotag¢ KamAavng: «Amo to Tosoué tng Mikpag Aciag otnv Kaiipiopvia

™ ¢ Auepikng. Ta Stauavtia 5&v yavovv moté Thv Aauyn Tovg»

T'wpyog Makpijc

‘Evag amd toug AaikoUg oUVOETEG Pe TIOANEG KOl LEYAAEG ETUTUXLEC OTO EVEPYNTIKO TOU, OAAA LE
QVTLOTPOdWE avaloyn avayvwpLlolotnta, sival o Kwotog KamAdavng. MoAAEC amo TI¢ emLTuyieg mou Kotd
KOLPOUG €XOUE TPAYOUSHOEL KAl 0iKoUyovTal PLEXPL OHEPA oTa Adikd TaAka GpEépouv TNV umoypadr Tou,
Xwpl¢ auto va eival mavta yvwoto. Eival yeyovog emiong, OtL eAdyxloteg GopEC elxape TV sukalpio va
Solpe Kol va akoUooUPE oto padlodwvo N tnv tnAedpaaon dnuoupyolg cav tov Kwota KamAavn. Eite
ylati dev Atav laitepa yvwotol A «ayamnntoi» ota péoa, gite ylati ot idlot eixav Tig empUAGEELS TOUG UE

Tot MME...€lte ylatl eméAe€av KaplEpa oTo EEWTEPLKO.

«To pwvope thg Auyio» https://youtu.be/S2MynMibAAM

Kwotag KarmAdvng: 2puopvn 1920-KaAwdpopvia 1997

Itixo: Mivwag Matoag Mouotikr: Zmupocg Meplotépng MNpwtn ektéAeon: AmOoToAo¢ Xatl{nxprotog
(Zpupviwtdkl) & Mapkog Bappakdpn (Ppdykog) & MNavvng ZrapouAng (Mmip-aAAdy) (Teptogto-Tpelg

dwvig)

«To 42-43 otnv Katoxn» Aéet o Kamhavng «éypada to Mwvope tng Auyng. AoUAsva os pia tafBépva ota
Matnola, otou KoUka. To é€ypada yla pa ykopeva mou 6oUAeue amévavil. Tn Mapla...peta
TIAVTPEVUTAKAME. -ZUTIVO MapLw pou KU GKOUGE/KAMoLo vope TNS auynic- . Tou yépou Mdatoa thg ODEON

Sev Tou dpeoayv Ta Adyla Lou Kot Otav To ypaupodwvnoa to ‘46 BaAape Ta SIkd Tou ou ATav KaAlitepa


https://youtu.be/S2MynMibAAM

-EUTIVAL ULKPO HOU KUAKOUGOE/KATIOLO HvOpE TNG auync-. Htave kaAAitepa ...n LOUGLKH OUWE TV 81K Hou,
ard TV GAAN pepLd tou Siokou ypappodwvnoa to «PEPe pag Kameha kpaoi». To pwvope to Balave oto
ovoua Tou Inupou Meplotépn...yvoTave aUTd, eyw oto HeTAfL €puya yia davtapog 46-49... epdUAiog Kal

{OpLKa TOL TIPAYLATAL.

Kwotag KanAavng «kedpaiag»

levviétal 15 Auyouotou 1920-nteBaivel otnv KaAlpopvia twv HMA otig 2 Maptiou tou 1997. Amo to
«Toeopé (kprvn) tng Mikpag Acolog otnv KaAwdopvia tng Apeptkngr». Eva evoladpépov taidlL otov xwpo Kal
TOV XPOVO Ao £vav EVYEVIKO AKO LOUGLKO, 0 omolog ddnoe Tn LOUCIKI TOU TTapaKaTadnkn KOOUNUEVN,
OXL LOVO amo TNV 8LaiTePn LOUGCLKH TOU, HUE oadr) EMLPPON ATIO TO TIPOTIOAEULIKO PEUTETIKO, AAAA KoL OO
Tov L8laitepo Kal povadiko Tpormo nou Enalle to Tpixopdo pmoulolKL tou. Me TNV MIKpaoLaTikn cupdopd
10 '22 BpEOnke pe tnv olkoyévela, 11 madid kot ol SUo yovelg otn Xio, MEPVWVTAC ATIEVAVTL OO TOV
«Tosopé» tng Mikpag Aclag. 2tn Xio Padtiotnke. To 1923-'24 n owkoyévela £pxetal otov MNelpald, ota
TopmoUpta. NMapAaykeg KAl €vtovn KvnTlkotnta otn duotuyia tng aveimwing ptwyetag. MNrye povo otnv
PWTN AnUoTikoU Kot amo oAU ULKPOG epyAotnke o Stddopes Soulelég. Epabe tnv TéXvn TOU KoupEa Kat
oTa 6eKOEEL TOU, O TTATEPOLC... TOU AVOLEE SLKO TOU KOUpELo, e Lo arnolnpiwaon mou nmrpe PeTA amd KAToLo
atuxnua mou eixe otov OAN 1ou SoUAeue. Ta Koupeia ATav TOTe Ta «Aalkd wdeia» Tng Meplodou. Onwe

ouvnBoTav TOTE, oTa Koupeia uttnipxav KIBApec, pavtoAiva, pmouloukia, XaBAayLeg.

O K. KartAavng pe tnv Avva Xpuoadn kat Koupéag, mptv yivel proulouéng!!!

‘Evag meAdtng emayyeApatiog pouolkog o Navvng Nkikag anoAapBavovtag dwpedv uplopata tou
€6¢elyve pavtoAivo kat xapayla kat og Alyo katpo o kikag pe tov KamAdavn nailave pall og éva payall mou
Aeyotave «kaBa» oto MacaAldvl pe PePOKAUATO 20 SPaXHUEG KoL APKETEG POPEC OTO CUYKPOTNLO TOU
Mmélou! O €pwrtag pe To pumouloUkL NTav KepauvoBolog otav akouoe tov Mapko Bappakdpn va mailet
Kol va tpayoudd otn Apametowva. Evag eukatdotatog meAdtng tou and tnv TaAapiva, aAAd wovotatog
gpaottéyvng umoulouéng, o Mavaywwtng 2odpdg, tov "pinoe" mpwtog oto «INTLAVOEUAD», KOWVWE

prouloUkL, pe avtalhayua dwpedv Eupiopata...MaAoto o Yodppdg Tou voiklaos Katl éva umouloUKL yla


http://1.bp.blogspot.com/-KV6aydJYqtU/Uvv7hYPjInI/AAAAAAAADjw/AMto6016Ljo/s1600/536908_10151233139492338_156110190_n.jpg

g€aoknon...apa BéAeL n TUxn otpaBwvetat !!! BEBala n véa anacyoAnon Ue To umouloUKAKL Snulovpynoe

ONUAVTLKA €vtaon e Tov matépa. Kanuévo UmouloUkKL...akOpa TL TPABAC. ..

MPOYZOYKI KAI MPOYZOYKSI S

Mnaunng Maupidng pe kibdpa (Pwoog) kat Kwotag KamAdavng pe pmouloukl petaf 1938-1941

Katoxn to §ekivnua oav prtoulouéng: To 1941 kAeivel To Koupeio

MpwTtn Tou cuvepyaoia pe tov BpvAo NMwpyo Mmatn, énalav pall prayAopd kot pmoulolkL ota
Xuotika tou Metpatd kat éByalav petd Slokdkl (opouyydpa). Kupiwg mailave yia tnv dacorada...ecwoe
KOOUOo N pacoArada otn Katoxn... Ouuartal o KamAdavng OtL To mpwi moUAaye KATL KOUAOUPAKLA (0o Ta
omola £Tpwye To Lod...)ue Aiyo aAgupdKkl TIou €0LKOVOUOUGOE N LAV TOU aTtd KATL YEPUOVIKECG ATOBHKES
miou SoUAeUE Kal To Bpaddkt Ue To UTOuloUKAKL Tou otnv Avaotaon os éva payall, mou tov {aAilave oL

HUPpWOLEG amtd Ta PNTA KAl TA KOKKIVLOTA...Napaéevn {wr, aAompocaAla paypata !l

To '43 tov plo&évnoe yia Aiyeg Hépeg oTo oTtitt Tou 0 MavwAng Xuwtng Kot to idlo Staotnuo epyaoctnke

otnv meploxn tng KohokuvBoUg (ABrva) (2emoAia, KoAwvog, Akadnuia MAGTwvoc).
To '45 yvwplotnke pe tov Znupo MNepLotépn Kal APXLOE N CUVEPYAGTLO TOUC.

To '46 epdaviotnke otn Siokoypadia ylo mpwtn Gopd OTOV «TTACATEUNMO» TwWV Xwwtn/Movvakomoulou
(KiBdpec Xwntng kat mayyodwpog-unouvloukl ot amavinoel Kam\avng-pumdoo MNeplotépng-dwveg
YTeAAGKNG Kal TlewpyakomoUAou), otn SeUTepn eMOVEKTEAEON TwV TPAyouSLWY Tou Mntodkn «To
KOUTIOAOYAKL» Kal «0 AoUAGG» To 46 otav avolée n khewotr) Columbia, n omola ixe kAeioel otn Meppavikn
KaToxn Kol o’ éva TpayoudL To omoio €xel MepAoel oto Ovopa Twv ITpATou Kot Zwng Naylouutln «O

avamntipag» https://youtu.be/GbfogcXcCf8

To 1946-47, éypale To MPWTO TOU TPAyoULSL pe TNV lwavva FewpyakomolAou «H povtépva yuvaiko» n

«gnaa va o’ ayanw», Snhadn n dgutepn nxoypddnor tou. https://youtu.be/c5TG48PSXmM

Tnv 8la xpovid emotpateltnKe Kot omoAUBnke to '49... Suotuxwg o gudUAioc... AkodouBnoe to "Oépe
kameAo kpool" to 1947 pall pe Xatlnxpnoto, BapPakdpn, Mmip ANGY (Mdvvn ITopoUAn) Kot TTOANEC

QAAEG eTuLTUYLEC.


https://youtu.be/GbfogcXcCf8
https://youtu.be/c5TG48PSXmM
http://2.bp.blogspot.com/-5-JIvlGy3Yg/Uvv7qhJKJ3I/AAAAAAAADj4/9T4UJovH5SI/s1600/537144_10151235112567338_746481676_n.jpg

210 TAAKO Emalte pe OAOUG, OXESOV, TOUG PEUTIETEC LOUOLKOUC OO TO UMapAKL Tou MApLou HEXPL KL TO

QaAnpkd o€ 0Aa oxedov ta pnoulouidika péxpl to 1954 pe adeviika onwg:

v oL adsAdol Kateldvol rou mavta ormhodopoloav dpavatikoi Baothikol kot péAN TNG PACLOTIKAG
opyavwong «XI» oKUAOUAYKEG KAl KouToaBakia. KAToTe amno pia mapefynon miyav oto «Adcogy,
payali mou SoUAeue o Mdpkocg pe tov Mamnaiwdvvou, Tov KatéBaoav armd To TAAKO KoL Tou glmave

«Mwpn outava Juplavn pog eypaldeg ota apyxibla oou, aAld Twpa Oa ota SWOOUUE va Ta dagy.

v' 0 Xapdhaprog Mrouxog amnd to Mevist. MrpdBog moAttikol pe 20 xpévia puAAKHA Kol UE TPELG

Katadikeg og L0OBLA.

v" 0 Baoilng Metpdmoulog éva atpoBopoc IBLoKTATNG VUKTEPIVOU payallol pe TIOAAG EYKARLOTA OTO

EVEPYNTLKO TOU.

v' 0 Xel\d¢ rtov eixe tnv «Tprdvar» oth AewdOpo Tuyypou, Xpovia otnv ALEPLKA OUVEPYATNC Tou AN

Karmove pe 9 xpovia dulakr oto Zivyk-Zivyk.

v' 0 dwoiloyog Képkupag otn Oecoalovikn (tov Bprikav Sohodovnpévo PeTd ThV KoToxr, Lali pe Tov

ylo tou, £€w amo to poayali toug)

v' 0 Avtwvng BAGxog, Tolpdkl TOALTIKOU. Ao o payali Tou to «Adooc» oto Botavikd amd to 1936
pEXPL To 1940 mépaocav oL HEVTOPES TNG AAIKAG Hag Houotkng. O Avtwvng BAdyog Sev dilotaocs va
cokatéel oto VA0 tov Niko Mdbeon (Tpeldkia), va yaotoukiosl Tov Mwpyo Mmatn Kal va
KoudAveL armo To £va auti tov Andotolo Xatl{nxpnoto Kot va anelhfosl mapdAAnAa pe t {wr tou

tov Anunten Nkoyko (Mmaylavtépa). To 1954 £buye 0pLOTIKA yLa TNV AUEPLKA.

.

IR - .
2Tou T{iun tou XovtpoU: amo aplotepd: Kwotag Kaowdtng (6ev dpaivetal kaAd),
Nikog Toupkakng, Kwotag KamAdavng, MixaAng Mevitoapng,
Mavvng o umotag kbdpa, Nnwpyog PoPeptdkng katl Zwtnpia MmnéAiou kiBdapa (1947)

MPOYZOYKI KAl MPOYZOYKSIDES!!!!



BaoiAng Towtoavng, Nikog Toupkakng, téAlog Kepoputng, Kwotag Kamhavng. MNiow, o Kwotag
PoUkouvag (kiBapa), o Zrupocg Meplotépng (mavo) kat o Zaxapiag Kaowpatng (kilBapa) "Itou Tiun tou
xov6pou" 1948

To 1950 o KamAdavng Soulelel otou «KaAapotiavou» otig TUTtldLE e Mamaiwdvvou, Péva Itapou,
MrméAdou, Fevitoapn, Zefac XavoUuu kal otn «Tpldva» tou Xed... (tou AN Kamove to mpwrtomnaAikapo).

3t 31/8/1951 Solodoveital o Bacidng Kahapotiavog and tov actudulaka O0dwpo Piyka...to KEVIPO

EavavolEe petd amo Alyo pe tov BaoiAn Xelha!

To 1952 nxoypadnBnke otnv ODEON n "Oupopdn Nelpawwticoa” ota ovopata twv KamAdvn kat
Mnaytavtépa pe Tov Takn Mrmivn kat tn Zefag Xavoup Sevtepn dpwvn (amo Tig mpwteg nxoypadnoelg tng
3. XavoUp). To 1953 ocuvepydotnke pe tov T. Mrivn, o omoiog to 1953 tpayoudnoe €va amo o mpwTa ToU
TpayoLdLa, To "Evag alntng nébBave" (os otiyoug Kwota Mavean kat B’ dwvn tn veodwrtiotn Maipn Aivta).
Me tov Mrtivn avtdpwaoav apyotepa otnv AUEpLKN, Omou kat epdavilovtav pall mepimou yla evautot-duo

Xpovla.

a

K MYZOYKSZDESI[!I

Aaikd mahko '49-'50. H avodikr) Stadpoun tou Mwpyouv Mntodkn otn vixta epvd amd tou «T{iun Ttou
XovtpoU» otnv Axapvwyv pe toug XTéAa Xaokih, Xpnotdkn (eixe mavtpeutel tTnv adeAdn tov Mntodkn),
Kwota KamAdvn, Evayyehia Mopyapwvn, Anurten Euctabiou kat tov veapod tote MNavo Mixalomoudo!, pe
BLoAi tov peydlo Itého Aaldpou! (3to kévtpo 6pBlog Simha amnd tnv Mapyopwvn o TTung o Xovdpdc!)



archive: "Giorgos Zampefas Katerina Zampeta"

Y& Karmolo e€oxko kévtpo To 1952 pe prmoulolkia! Amo aplotepd: MNwpyog Zapmérag, PEva Itauou,
Kwotag KamAdavng, Maipn Aivta, Mitoog Pemavng kiBdapa kot o Kwotag TookapomouAog prnouloUkL.
MNiow pe To akopvteoV o Baao. Baoleladng (B.B) kal oto miavo iowg o PoBeptakng...

To 1953 nxoypadnbnke n ouvvBeon tou Kwota KamAdavn (otixot K. Maveon) pe titAo "Hpbe o
Xelpwvag" (To mapapdL pag) mou To epunvelouy, Hla Kavoupla veapd tpayoudiotpla, n Maipn Aivta,
pe Seutepn pwvn tov pnoulouér) Owtn Aovon. Etol n Maipn Alvta KAvel TNV mpwtn Tng nxoypadnon!
https://youtu.be/rNvAaPHHcyo

ZeviteVETOL TOAU VWPLG 0T AMEPLKN ..

To 1953 mrjye kot autog otnv Apepikn podl pe tn Zefag Xoavoup (Tov SpOpo Twv AdiKWVY KAAALTEXVWY
TpoG TNV Apeptkn €6elée mpwtog o MNavvng MNamaiwdavvou). MNiplos otnv EAAGda kat Eavamrys to 1954 ue
v Mapika Nivou kat tnv Avva Xpuodadn. Ztnv APEPLIK CUVEPYAOTNKE HEe TN Xpuoddn, Thv Nén dppwaotn
omod to 1953 (kapkivog otn uRtpa) Mapika Nivou, tnv Avtleha Mkpéka, Tov 2Taupo T{ouavaKo, ToV LeYalo
6e€lotéxvn Niko Moupmoupdkn, tov Anuntpen-T{W Amootolou, tnv EVa Stud, tnv Zwn Naxn (n mpwtn
ouluyog tou MavwAn Xwwtn) kot AAAoug KaAALTEXVES og nxoypadnoslg Slokwv Kot payalld. Neplodevoe
oxebov o OAn TNV Aueplkn Kol oe TOAsL tou Kavadd. Eykataotadnke povipa otnv KoAwpopvia kat
OUVEXLOE VOl TtalEL e éval CUYKPOTNUA Tou €ixe PTIAEEL O YIOPTEC KoL TOTUKA yAévTia. Eméotpee yia
MEPLKA Xpovia otnv EANGSa tnv dekaetia Tou 1970 kal eykataotddnke oto AUAAGKL ATTIKNAG, ouvexilovtag
va OUVOETEL 0g TTAALO PeUTETIKO "oTUAN", dAAQ Ba dUYEL Kot TLAAL oTnV ALEPLKN. ApPWOTNOE N Yuvaiko Tou
KOLL TNV TINYE yla gyxelpnon omou kat éBave ekel. Yapxel ota apxeia tg EPT n YndLomotnpévn ekmopn
yla tov K. Karthdvn 1982 oe oknvoBeoia Kwota Koutooputn kat mapaywyr BaciAn Anuntpiou (PndLakd

apxelo tng EPT 2018.

https://www.ert.gr/?s=%CE%BA%CF%8E%CF%83%CF%84%CE%B1%CF%82+%CE%BA%CE%B1%CF%80%CE

%BB%CE%AC%CE%BD%CE%B7%CF%82

Adrépwpa otnv EPT 10 1990
Mua amo tig eAayxloteg GopEg mou epdaviodnke otnv tTnAedpaon kat Bupndnke oTypég amod tn Sltadpoun

TOU OTO AQikd tpayoudt, Ntav 1o 1990 ot éva adlépwpa tng EPT 1, Kwotag KamAdvng - Evag maAlog
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https://www.youtube.com/watch?v=rNvAaPHHcyo
https://www.youtube.com/watch?v=rNvAaPHHcyo
https://youtu.be/rNvAaPHHcyo
http://www.youtube.com/playlist?list=PLLHGmYoRdso_Ec00hX0aYg1kd5jhBY7wY
https://www.ert.gr/?s=%CE%BA%CF%8E%CF%83%CF%84%CE%B1%CF%82+%CE%BA%CE%B1%CF%80%CE%BB%CE%AC%CE%BD%CE%B7%CF%82
https://www.ert.gr/?s=%CE%BA%CF%8E%CF%83%CF%84%CE%B1%CF%82+%CE%BA%CE%B1%CF%80%CE%BB%CE%AC%CE%BD%CE%B7%CF%82
https://2.bp.blogspot.com/-KN-NHr8tT3A/WirhJj5kcnI/AAAAAAAAKaU/nGJdfTLELFsZw_hbNwmsNuKRUmmro5cwwCLcBGAs/s1600/24862402_10155149648417338_3234593936165236765_n.jpg

PEUMETNG. Zexaopéva Siapavtia https://youtu.be/cxJpbBbONCE Ou adnynoelg Tou OXETKA HE TN

Snuoupyla tng BpuAkng Aaiknig kavtadag «To LVOPE TNG auyng» pokakouv LoLaitepo evdladepov, apoul
o Kwotag KamAavng umnpée €vag amd toug «SLEKSIKNTEGY TNG «TTATPOTNTAG» Tou Tpayoudlou. Emituyieg
tou Kwota  KamAdvn tpayoudnoav o Takng Mrmivng, nlukepia, n EAeuBepia  ApBavitakn kot
n OnoBodpopuikr Kopmavia, tnv onola anotehAovoav ot Ayyehog Idaklavakng, @odwpng Mamadonoulog,
Mavvng EppavounAidng, Zmupog Mkovpog kat Avépéag Toekoupag. Enaife kiBapa kat o Mavvng A£deg kat
xopeWe o Dwkag EvayyeAvog. H oknvoBeoia tng ekmoumnig Atav tng Maplag MNamayewpyiou. Avo kUKAoL
TPayouSLWY amod autr TV epiodo amotéAecav To UAKO Tou Siokou «Tpayoudomoleiov n wpata EAAAG, K.

KarAdvng» «MNatep nuwv» KamAdvng/Mmivng. https://www.youtube.com/watch?v=ehDbGsFxHVY

H tedeutaia tou dnuoota epdavion tou K. KarmAavn kataypadnke to 1993 (otnv ABriva), 0To KEVTPO
"Metpo" pe v  Awa Xpuodadn, Otav elxe yuploel yla  HIKPO  XpOVIKO  SldoTnua.
MéBave otig 2/3/ 1997 oto Los Angeles (KaAibopvia) amnod kapkivo kat kndevOnke otic Hvwpévec MoAlteleg,

OToU ele MePAOEL peyalo PEPOG TG {wn ¢ Tou.

TEXNIKON TETONOX
M e ‘;‘Tlo XGAALTEXWC HE THY xﬁ)&n nevi KQETAE KAMAANHE €l 1o prov-

A XPONIKA THE NEAZ YOPKHZ ] |
AlA POTH OPA EIZ T Louxi * 'O NIKOZ KAAEP! 6 TPOYOUBIOTAC TAV VUKTEPLVGY KEVIPWY

1]
4 s
TIENTE MEFAAOL KAAAITEXNAI EIZ TO KENTPON i e ABRvac * Hrepignun ‘I onavic {optdxpm LOCRECIA otoU¢ Tatyys-
H
!
{
i
]
|

* 'O &piotog xahhitéxwng I. MAMATQANNOY &ig 10 umouZo0kt * H agba-
16;7 {oTpLa Kat £pUMVEUTPLO: TOU EAAVIKOD Tparyoublos ZOH NAXH

T

NIGHTS OF ATHENS | =il ol e

West ew York € aéotpog KIMQN MAPKHZ *
201 79th St New York Ciiy Elg 10 mévo o

ATIC AYPION ﬂAPiiEYHN, lﬁEPPUYAPiDY KAIKABE BPALY

No Minimum — No Cover Charge
EAATE OAOI KAl ®EPETE TOYI ®IAOYE
IAX NA AIAIKEAAIETE EIX TO KENTPON

NIGHTS OF ATHENS

@ A 1ABETOMEN 0Y0 METAAAZ ATGOYIAE 100 KA 30
] MPOTANAN AIA KOEMIKAT EKAHAREE (X, TAMO!
BANTIZEIT, ZYIKENTPOZE X

Aux petepliotove Grotadijte &lg Tov *
XPHETON KAAAA A RGN
Tohigova: HA 95492 — TR 4.9497 ., uhOMIAS
NIKOZ KAAEPTHE A Thy vikTac: TR 4-8642 LUCRECIA

Néa Yopkn "Nights of Athens". MNavvng Namaiwavvou (MmouoUkL-Tpayoust), Zwr Nadxn
(Tpayoudt), Kwotag KarAdvng (Mmouloukt-Tpayoudt), Nikog KaAAépyng (KiBapa-Tpayoudt), Lucrezia
(xopog).

'KQETA ZEBAZTAKH Kuagiso - Zatssure.

T
* Kiniaia i
R ST e

omy TATP LA el 5. Y0te S
N EprowAzy

MévtL tpikoUPepto!! New York (Apepikn) - kévrpo "KHOIZIA". Me tnv Avva Xpuoddn!. Kwota KarmAdvn &
Niko Moupmoupdkn ota pnouvlovkia!. k.a 1955-'57
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https://youtu.be/cxJpbBb0NcE
https://www.youtube.com/watch?v=ehDbGsFxHVY
http://1.bp.blogspot.com/-JklI_Wipblw/Uvv88qbVnfI/AAAAAAAADko/zLoBFGPItsg/s1600/543400_10151060604562338_1889244624_n.jpg
http://2.bp.blogspot.com/-U54jFgQ6e0Y/Uv1h5Y5VmhI/AAAAAAAADmI/OKezR9CiQzc/s1600/936296_10151398692642338_1957876092_n.jpg

® TIMHTIKH BPAAYA 3

TOY IYMMNAGOYE TPATOYAIITOY TON
ARTKON TPAIOYAIQON

JIM APOSTomou
Pyt CENTER

{GRAND BALLROOM)
311 West 3Uth Street.
...... NEW YORK CITY

SONGS - NUMBERS -Daxce
l._ FRANTZESKAKIS

1 o
. v MARY LINTA
MA |°u..*$ 10TIS A AABN MEPOX KAI O H dovoys s v
"""%.‘& - Vg PETROS NIKOLAOU 15 510
o AE THY KioARA ToY e
ol -
PG K, KAPLANIS EZTPA AA'I'KH OPXHEITPA

Mastr o Ceremones PETER ANOMLL »  oNTINUOUS DANCING '

21/10/ 1956 N.Y (Manhattan center)
Jim Apostolou - Hiotis - Kaplanis - Linta - Eva Styl - J. Frantzeskakis

O Kwotog KamAavng (aplotepd pe pmouloUkt), oto kévipo n Pola Eokevalu kal o Asutépng
Toayydpng (aplotepad e pnouloukt). Miow, pe To kKAapivo elvat o Kwotag Zefaotakng

Tpayousia tou Kwota KamAdvn

Mo éva yopoyeho

Mo oéva éyva pmatipng

MNati o' apéost va pe maldeVelg
Aev og volalel

Elpat anoye ota pepakio

N "®épe kameha kpaol"(umootnpiletal OtL eival Tou Xatlnypnotou*)
‘Evag aAntng néBave

Enoa va o’ ayanw

EcU ta mivelg KL eyw MANpwvw
‘Eduyeg kamolo SeAvo

Oa yupiow kovtd cou fava
OoAwVvelG Ta vepa

KAdaye pmouloUKL pou
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http://3.bp.blogspot.com/-pZoYunWqWA0/Uv1qJ4AGdwI/AAAAAAAADmY/TymKd12lUXE/s1600/MPOYZOYKI+KAI+MPOYZOYKSIDES!!!!.jpg
https://3.bp.blogspot.com/-lXtwkwbpcsM/Wi1rz0xjQwI/AAAAAAAAKbA/bXKxPZAMFpICIaBdheFSgMoIv_aFpZpKACLcBGAs/s1600/MPOYZOYKI%2BKAI%2BMPOYZOYKSIDES%2521%2521%2521%2521%2B34.jpg

Mag {nAevouve

MeyaAog Kanuog

Movtépveg yuvalikeg

Na ‘pxécouva ota aAnBela

O y£po vauTikoc (Ao e maAL okedTikog) 1952
O puotnplog

O dupatikog

Ovelpa Sev Eavakavw

Mave kL gépyovral ar’ Ta Eéva (Katw oto yuaho)
Mapactpdtnoa yLa oéva

ZwOnke to maAkapt

TeAeutaia kaAnvuyxta

To kakopolpo matdi

To mkpd motnpL

Ouopodn Nelpawwtiooa (gival kot Tou A.Mmaylavtépa)
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H @scoadovikn Tov peumétikov:

LloTopla KaL TPOOWT, OTEKIX KAL TPAYOUSI1
Yvyypagiag: OAya ManadomovAov
Metappaon-EmuéAsia keiuévov: Baow Mmnotn

Osooalovikn , IovAiog 2019
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Eloaywyn otnv LoTopial TOU PEUMETLKOU

To PEUTIETIKO CUVOEETAL APPNKTA LE TNV KOLVWVIA KL TNV LoTopia Twv Tonwy. H Sskaetia tou 1920
amoteAel opOONUO yla TN YEVWNON KOL QVATTUEN TOU PEUMETIKOU Tpayoudlou. E€attiag tng tepdotiag
Sleiobuong eAANvOPwvwy TPoodpUywV Kol HETAVOOTWY OTIC UeyaAeg EAANVIKEG TOAELG, SLadOpPETIKEC
LOUGIKEC AP ASOCELG KL OTUA LOUCLKAG CUYXWVEDOVTAL, SNLOUPYWVTAC TO XOPAKTNPLOTIKO HXO0 OO 0UTO
TIOU oNUEPA OVOUALOUUE peEUMETIKO. AvamtuxOnke Kal Stapopdwbnke oav €(60¢ KATd TN SLAPKELA [ILAG
ULKPAG XPOVIKNG TIEPLOSOU, O TN KIKpAoLOTIKA Kataotpodn (1922) uéxpt tn Angn tou epduliou oA£pou
(1949) kot ouvteAéotnke Kupiwg otov Melpald kal TNV ABrva. I& aUTEG TIG SUO TEPLOXECG, ATOUO UE
SladopeTikeg pileg, mou {ouv Kuplwg oto meplBwplo, Eemepvolv To SNUOTIKO KABWE Kol TO avaTOAITLKO
TpayoLSL Kal dnuoupyolv To Bapl (UAYKLKO) pEUTETIKO. Tal UTIOAOUTA AOTIKA KEvtpa (Osocoalovikn,
Matpa, Kapaia, lwdavviva), akoAouBoUv pe Kamola KaBuoTEPnon Ta TEKTALVOUEVO Tou Aekavorediou Tng
ATTikAG. Ta TpLavta mepimou xpovia {wng Kot avantuéng Tou peUMETIKOU, Ba ropoloay va XwpLoToUV O

TPELG TIEPLOSOUG:

1. 1922 - 1934 : Ao TN UKPAOLOTLKA Kataotpodh HEXPL TN Snuoupyia TN Eakouatrg TETpAdoc Tou
Melpatd. Auth n mepiodog €xel w¢ KUPLoUG ekdpaocTeG Tov Mavo Tolvta, CUVOETNG IUUPVELKNG
KOTOYWYNG KE OVATOAITIKEG EMLPPOEG aTa TpayoUuSia Tou, Kot TNV epunveltpla Pola Eokevalv,

TPOYOUSIOTPLA TWV TPWTWV PEUTIETIKWY E AVOTOAITIKO OTOLXELO KOl GUUPVELKWVY TPOYOUSLWV.

2. 1934 -1941 : Ano tn dnuloupyla TNG 0pXNOTPA TNG KPEUMETIKNG TETPAS0C Tou Melpald» péXPL TO
TéAog tou eAAnvoitaAikol moA£pou. KUplot ekdpaotég ival o Mapkog BapBakdpng, yvwotog we
0 TOTPLAPYXNG TOU PEUMETIKOU Kal LOPUTAG TNG E0KOUOTAC TeTpadag Tou Melpald, e EPUNVEUTH TO
Ztpdto Mayouutln. Ta peUmETIKA TPAYoUSLA AUTAG TNG TIEPLOSOU ekPpalouv MepLocoOTePO T {wN
autwv Tou fouv eplBwplakd. Baoilovtal meplocoTepo 0To UouloUkl, To Udog eival o Bapu

EVW TO MIKPAOLATIKO - AVATOALTLKO OTOLXELO HE TA 0aVTOUPOBLOALO amtoppimTETaL.

3. 1941 - péoa tng dekaetiag tou 1950: Artd TV Kato)! Kot Tov epdUAL0 TIOAEUO wC To BAvaTo TG
Mapikag Nivou. H e€éxouoa dyolpa autrg Ttng meplddou eivat o cuvBétng BaoiAng Toltodvng He
KUPLOTEPOUG EPUNVEUTEG TN IwTnpia MméMou kat tov Mpodpopo Toaouodkn, Omou MALOV TO

PEUTETIKO TpayoUSL aoTIKOTOLEITAL KL yVWpIlel yevikn amodoxn.

H tpitn nepiodog TOU PEUMETIKOU Kal N oXEon HE T Oecoalovikn

H tpitn nepiodog tou peumnétikou Tpayoudilov StapopdpwOnke otn Oeocoahovikn, Kuplwg KATA TNV
nepiodo NG yepUavIKNG KatoxnG. Tnv meplodo autr o Tottodvng Snuloupynoe pia 6XoAr oAOKANPN, Tn
oXoAn tng @scoalovikng, Omwc umootnpixOnke amd tov AucTpald €peLVNTH TOU PEUMETIKOU, YTAON
IKwvTAet. Onwg eine o dlog o Towtodvng: «H katoxn eival n mo cuykAovioTikn Tiepiodog¢ Tou Adaikou
TPayoudlol Kot onuadePe KaL TNV KAPLEPA LOU KoL TNV LoTopia TNC AdiKAG HOUGLKAC. H katoxn umtipée n
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gmoyn mou £dwaoa O,TL o aANBWVO Bynke HEoa amod eKEIVEC TIG TpAYLIKEG ouvONKeG. H katoyn pe duo Aoyla,
elvat n kapdid tou Aaikou tpayoudlol» (Xat{ndouAng, 1979). AfloonueiwTo eival MWG N TAALK KATOXN
otnv ABrAva Sev Ntav 1000 okAnpr 000 N YEPUAVLKN oTn Osooahovikn. EMumAéov, Katd tn SLAPKELD TNC
Siktatoplog tou Metald, To peumnétiko duadnueital, yivetal pn amodekto Kot Stwketal, kKabwg TauTtile
TOUG aVOPWTIOUC TOU HE TOUG TEPLBWPLOKOUC KAl TOUG XAOWKANSeC. AUTO 0dNyNOE Ot AMAYOPEUUEVA
TpayoLSLa, Aoyokplola os otiyoug, dulakioelg kal e€oplec. Me aUTEG TIG cuVONKeG onUelWBNKe pallkn
£€060¢ MoAWV peumeTndwy mpog tn Oscoalovikn. H otopla TnG MOANG CUVEBAAE EVOEXOUEVWG WOTE VA
WPLUACEL TO PEUTETIKO KoL Alyo apyotepa, oTNV KOTOXH OUVTEAEoe otnv €kpnén Tou Toltoavikol
peUmETIKoU. Mapd ta Sewvd autng Tng meplddou, To PEUMETIKO TPayoudt {et kal avBilel atnv MOAn TOc0o
OTOUG TIOAUAPLOPOUG TEKESEG, OCO KOL OTO WLKPA, OTMOUAKPUOUEVO KOL QPYyOTEPA OTO TILO KEVIPLKA
taPepvakia tne. Ekdppaletal amd Uikpr opxNoTpa AVEU UIKpOoPwVwWY, Lo mapddoon mou wg eva Babuod

LoOXUEL LEXPL KaL OHUEPQA.
H otopia kat Ta TPOCWIA TOU PEUTTETIKOU 0T OecoaAovikn

JUpdwva Kuplwg pe Tov cuyypadEa Kal ONUOVIIKO HEAETNTH TNG LOTOPLOC TOU PEUTETIKOU OTh
Oeooalovikn, Ntivo XpLoTlavomoulo, Ta CNUOVILKOTEPO Yeyovota Ocov odopd thv Lotopia Tou

PEUTIETIKOU OTNV MOAN €ival ta akoAouBa:
e 1903-1912

Zéveg pwvoypadlKES ETALPELEG, UTIOKATAOTAUATA TWV onoilwv dpovcav otn Osocoalovikn, KukAodopolv
Slokoug pe tpayoldia Tou ypappodwvolLvtal ekel. Kuplwg amd to 1908, pe tnv avaknpuén Ttou
VEOTOUPKLKOU CUVTAYHOTOC, kKatapysital n Aoyokploia kal pwvoypadolvtal oTn OcoaAoViKn TATPLWTIKA
TpayoLSLa yia tov NavAo MeAd, KAEDTIKA, SNUOTIKA OTIWG Ta «EXE Yela Kanpéve KOope», «Katw otnv Ayla
Mapiva», kKabwg Kal ta opupvailka, onwg «MmoupvoBaAid» kot «Xadw». And toug entd Siokoug ou
€xouv owbBel, yvwpiloupe Ta ovopaTa TECOAPWY TPAYOUSLOTWY TNG MEPLOSOU aUTHG: 0 KUpLog NAkNg, o

KUPLOG Xprotog, n kupla KapéAla kat n Pola n Bacillooa (oudeuia oxéon pe tn Pola Eokevalu).
e 1912-1916

H P6la Eokevalu, Staonun Meppavoefpaia epnvelTPLA TOU PEUTIETLKOU KO TTAPASOOLAKOU TpayoudLou,
NG omoiag n Kaplépa Eekivnoe ota TéAN TG dekaetiag Tou 1920 kal StPKNoE LEXPL TN
dekaetio Tou ‘70, EPYETAL [LE TNV OLKOYEVELA TNG 0T OeooaAoVikn o€ NALKIO EMTA ETWV.
Mepimou o nAkio Swdeka eTwv epdaviletal kpudad amo Toug Yoveig
NG oto nepipnuo tote «Mkpav OTEA» pe peydAn emtuyia. Napapével
Yyl OKTW XPOVLOL OTnV TOAN KOl OTn CUVEXela eykabiotatal otnv

ABnva. Mia akOpn HeYAAn epunvelTpld TOU  HUIKPAGCLOTLKOU

tpayoudlol, n Pita Apmatln, mpooéduye Kal sykataotabnke otn
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Oeoocalovikn kal petd otnv ABrva. Katl ¢aivetal ot §£€0nke 600 MOAU pe TN Oeooalovikn wWoTe otnVv

ABnva tn pwvalav «OEcoANOVIKLAY.

e 1919-1927

O EA\nvo-appéviog outiotag kal ouvBETng Ayamiog ToumoUAng €pxetal to 1924 amod tnv MoAn otn
Oeooalovikn, omou (el aokWVTAC TOo EMAYYEALQ TOU opyoavormolov. Emetta katefaivel otnv ABriva Kat
ouvepyaletal pe t Pola Eokevalu kupiwg oe 0An tn dekaetia tou 1930.
MapdAAnAa autr tnv nepiodo, sival Wlaitepa onUAVIIKN N mapoucia Tou
yvwotoU BloAlotr) AnpATten Z€UON OTo PEUMETIKO YiyveoBal tng moAng. Metd
TO MEPAC TOU TIPWTOU TtayKOopiou moAépou, To 1919, sykabiotatal pe Tnv
OLKOYEVELA TOU amo TN ITPWHVLTOO ot Oecoalovikn. Aoulelel oe TOAA
payalld Kol cuVBETEL TapaSOoLOKA, CUUpVAiKa TpayolSLa Kol apaveSes. To
1927 petaxopilel otnv ABrva, omou kal Ba cuvepyaotel pe tov TopmoUAn,

tnv Eokevalu, tn Pita Apmatln kat dhAouc. Elval yvwotog kal cav Anpntpeng

JaAoVvIKLOG, TBavwC emeldr] opLOUEVOL TIOpaywyol SLlokoypadlkwy ETALPLWY

Bewpouoav Mw¢ Katayotav ano tn Oecoalovikn.

e 1920-1935

O MavwAng Xwwtng, €vag amnd toug peyaAutepouc umouloundeg Kal cUVOETEC,
vewILETaL TOo 1920 otn @ecoalovikn. ZeL otnv MOAN Ta TpwTta SeKAEEL XpOVLOL TNG
{wnc tou Kkat mapakoAouBel padiuata KiBdapag, pmouloukiol Kol oUTL Ao TO
Slaonuo pouotkodidackalo tng enoxng Fewpylo Awlo. Emotpédel oto NaumALo

ME TNV OLKOYEVELA Tou To 1935 Kot oTn oUVEXELD, Ba eykataotabel otnv ABrva.

e 1937-1938

Auth TNV nepiodo, n Siktatopia tou Metafd Oewpel To pepmétiko Tpayoldt, Adyw tng ouvdeong Tou
LLE TO TtEPLOWPLO KOL TO VOPKWTLKA, ULA AVOPXLKT) KOWVWVLKA Spactnplotnta, n omoia amayopeletal MAEoV
omd to vopo. Kamoleg evépyeleg Tou Metad sival ol amayopeVUoelg tpayoudiwy, n Aoyokplola otoug
otixoug, ol SLwéelc Kal oL puAakioels. To pepmETko TpayoUSL IeL Kal EMLUEVEL va UTIAPXEL, oANG SeSopévng
NG KaTAotaong, ToAAoL peUMETEG KaL Aaikol pouatkol épyovtal otn OecoaAovikn, OTIOU Ta TPAYHLATA TOV
TILO HOAOKA TOUAGXLOTOV OTLC ATTOKEVTPEG GUVOLKIEG, TTLOavOV Adyw tou mepidnpou Slotkntr the acdaAsLag
Nikou Mouoyouvth, Tou €ixe Tov TPOTO va Toug eMBAAAETAL KaL VO TOUG UTtooTnpilel. ToTe £pxovtal oth

@eooalovikn o Mapkog Bappakdapnc, o Nwpyog Mnatng, o MNavvng Mamaiwdvvou kot moAAol aAAot.
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e 1938-1948
o O bLaitepog poAog Tou Tpayoudonolol Baciin Tottodvn

AuTth tnv tepiodo, n e€€xouoa MPOCWTILKOTNTA TOU PEUTIETIKOU 0T OscoaAovikn eivat o TpayouSomolog
BaciAng Towtodvng. To o6tL n Oeocoalovikn XpwotAel T Grun Tng ywa to
PEUTETIKO Tpayoudt atov Toltoavn sivat adtapdlopfritnto. Mplv amo autov, To
KOLWVO TIPOTIUOUCE TIEPLOCOTEPO TN ONUOTIK HMOUGCLKA KOL TA OVATOALTIKO
tpayolLSLla, epunveupéva amo tn Pola Eokevalu. Mevvnuévog ota TpikaAa,
poBalvel amod pKpoG BLoAl Kal HaVIOALVO Kal OThn CUVEXELD UMOUlOUKL KABwG
omnoubalel Noptkn otnv ABrva. To 1938 smiotpateveTal Kal Tonobeteital oto

Taypa tnAsypadntwv otn Oeccalovikn, To apxnyeio tou omolou Bplokdtav

otnv mepipnun “Blha AMativl” (mepoxry Ntenmw). Katd tn Sldpkela tng
OTPOTLWTLKAC Tou Bntelag (1938-1940), ypadovtal 30 tpayoudia tou. TOTE, GUYKEVTPWVEL yUPW TOU TOUC
TPWTOUC Omadoucg Tou PEUMETIKOU, Tov KiBapiota MNnwpyo Toavaka, tov pmoulouén Xprioto Miyko kat
OPKETOUG PIAOUC TOU PEUMETIKOU. TNV MeEPlodO TNG YEPUAVIKAC KOTOXNG Kol Alyo PETA, Soulelel oe
nepinou eikoot payalld kot Bonba apKeTOUG VTOTLOUG KOL [N LOUGLKOUG KOl TPOYOUSLOTEG oTo Eekivnua
TNG MOUGCLKNG KapLEpag Toug. OpLopEVOL amo auToUG gival oL €€N¢ : 0 O@scoaloviKLog Tpayoudiotng TAkNg
Mrmivng, o kiBapiotag kat Tpayoudiotng MNavvng Kuptalng, ot cuvBeteg Amootolog KaAdapag, MavwAng
Xwwtng kat Mmaunng Mmakaing, o otiyoupyog ANEKoG MkouBE£png Kal oL TpayoudioTpleg ITEA A XaoknA
Kol 2efag Xavoup. H emidpaocr tou Toltodvn 0TO £py0 TWV HOUGLKWVY gival ohodavepn, 1000 WOTE va
UTTOPOUE VA TIOUUE OTL E TO UOG TOU SNULOUPYNOE LA OXOAN LOUCLKWY, N OTIOL0l apyOTEPO OVOUACTNKE

“oxoAn tng Oscoolovikng”.

21N Oecoalovikn YVWPLOE KOl TTAVTPEUTNKE TN oUTUYo Tou Zwh Zapapd (1942) kal péxpl to 1946,
ypadtnkav dAAa 30 tpayoudia tou. Me tov Kouviado tou, Avdpéa Zapapd, avolyel éva pikpd payall mou
Tou £6woe 1o Ovopa «Oulepl Tottoavng» otnv MavAou MeAd 22, akplBwe AmEVAVTL amd TO OTITL Tou
(MawAou MeAd 21). Htav UKpO KoL ALTO, xwpouoe POALS Séka Tpamelio aAd yEULlE aodUKTIKA KABEe Bpdadu
Tou ekelvog Tpayoudoloe. Méoa og autod to payall, akouyovtal yia mpwtn Gopd opLopEVA ATIO TA TILO
ayannuéva tpayoudia tou ToLtodvn, EUMVEUCHEVA OO TIC AywVieg Kal Tn SUoKoAn {wn Twv KaBnuepwvwy
avBpwrnwy, 6nwg to «Mmaxtoé ToldpAikL», To «Bapka MoaAd», To «Altaveio tou Mdyka». EmutAéov ival o
XWpPog Omou, pall pe To omitL Tou, ypddel To HeyaAUTepo aplBuod Twv tpayoudlwyv tou. Ta é0oda ar’ to
poyadi eivat Aiya, yU autd o Towtodvng avaykaletal va tpoyoudd Kal os PeyoAUTEPO KEVTPA, TTOU TOU

nipocédepav KaAlTtepn apoLpn.

21n Oeooalovikn, eniong, Tov Bpiokel o moAepog Tov OktwPpn Tou ‘40, o omolog ATav o Adyog yia
va ypadtouv moAAd Tpayoudia tou. Ot ouvBnkeg mou Blwoe ta 10 xpovia mou £uelve otn Oeaoalovikn -

YEPUAVLKN Katoxn, EUPUALOC, pTwXELA KAl Ttelva- odriynoav otn SnULoupyLkn Tou €kpnén 6oov adopd To
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PEUTIETIKO TpayoudL. 2 auto To onuelo, mpémnel va avadepBoupe otnv Lotopia Tou Sltacnuou tpayoudlol
Tou “Zuvvedlaocpévn Kuplakn”, to omoio apyikd sixe tov titho “Matwpévn Kuplakn” aAa alhage Adyw
dOPwv yLa Aoyokploia amno Tig FepUavikeg apXEG. Aéyetal OtL KaBwe o Toltodvng EMECTPEDE OTO OTILTL TOU
opya tn voxta adou eixe maifel oto oulept tng NavAou MeAd, oto kEvipo Tng Osooalovikng, lbe évav
VEPUAVO dpoupd va OKOTWVEL eV Puxpw €vav avdpa. Xpovia apyotepa, sEOLOAOYELTOL OTOV £pELVNTA
Kwota Xat{ndouAn : “H kapdld pou patwos oto B€apo tou vekpol matdlou KL £€T0L, UE TN OELPA HOU

gypaa €va HatwEvo Tpayoust”.
e AA\a MPOCWTIO TOU PEUMETLKOU TNG MEPLOSoU 1935-1955

AN\ ONUAVTIKA TIPOCWTA TNG PEUTETIKNG LOTOpLlag mou népacav and th Osooalovikn ekeivn Thv

niepiodo, apketol ek Twv omolwv yvwploav Tov Toltodvn Kal cuvepyaotnkav pall tou sival ot e€Ac:

O pmnoulouénc kat tpayoudorold Mwtng XaAouAdkog. =ekivnoe mailovrag pmouloukl Siywg
apolBn os tafépveg tng Kapdpag. Anplovpynos 1o 1943 1o oxiua “Tplo KAUAPLWTAKLA” LE TO
Mavvn Ntoupéka Kal Tov AVTpiko Tov “Kovto” Kol OTn CUVEXELO CUVEPYAOTNKE e Tov Toltoavn.
Tote Atav n mpwtn dpopd mou xpnolpomnoinoe pikpddpwvo. Mapd tov evBousLooUd TNE CUVEPYATLAS
Tou pe tov Towtodvn, ypryopa £duye KaBw amoyonteUTNKE oo TOV TPOMO ToU O Toltodavng

Slaxelplotnke To poipaopa tng “xaptovpag”.

O umoulouéng kat ocuvBétng Nwpyog Mntoakng. HpBe otn ©socoahovikn
YUpw oto 1937, yia va anodUyel va yivel Papadg, Kol KatapepPE Vo ayopaoEeL
TO TPWTO TOU UItouoUKL, TOUAWVTAG To SaXTUALSL TToU Tou £€8woe 0 MOTEPAS
tou. Mpwrta €ekivnoe va mailel oto Aguko MUPYo Kat va MAEVEL TTLATA yLa Vol
BydAel kamola xprpata. Enetta, otn O@scoahovikn, yvwploe tov Toltodvn Kat
to Xatlnxpnoto kot TtaAavioUxo¢ kabw¢ Atav, dpxlwoe va mailel oe

Tofepvakia kot payalld tTng moAng, evw moapdAAnAa éypade TIg SIKEC TOU

ocuvBioelc.

H tpayoudiotpla ItéAAa Xaokn\, yvwotr Kuplwg yla TG cuvepyaoieg TG e Toug Toltodvn Kot

=3 KaASdpa. FevwnBnke otn Osoocalovikn Kot ekel Eekivnoe TNV KapLlépa TG

m OTO PEUMETIKO. Eva amd Ta TUO yvwoTAd Tpoyoudla TIOU EPUNVEUCE,

nxoypadnuévo to 1946 rtav to “NUxtwoe xwpig peyyapl” tou Amdctolou
KaASapa. To Tpayoldt ypadtnke Katd tn Stdpkela tou epduliov MoOAEUOU
KOl 0 aPXLKOG Tou TitAog Nrtav “Nuyxtwoe oto Mevtl”, o omoiog avadépetatl

otn ¢ulakn TG Oeo0calovikng yla TOALTIKOUG KpaToUpevouS. MapoTtt,
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OPKETOL OTiYOl CAAGXTNKAV YLO VO OVTOTTOKPIVOVTAL OTLG QTTALTAOELS TWV AOYOKPLTWY, TO TPAyousL

anocUpBnke and Tnv KuKAodopia Kal n EKTEAECT) TOU AMayopeVUTNKE.

O Ttpayoudlotig Kat Ttpayoudomolog Mpddpopog ToaoUGAKNG.
Fevvnuévog oto Mavapt tng KwvotavtivoumoAng to 1919, £pxetal pe tnv
OlKOYEVELA TOU ot BOeococalovikn to 1922 oe nAwkio 3 etwv. O
Toaouodkng peta to 1940 émaile kol TpayoudoUoE e KOUTMOVIEG o€

Sladopec tafépvec tng Osooalovikng. Ekel yvwpiletal pe tov Tottoavn,

o0 omnolo¢ avayvwpilel To TaAévto Tou, cuvepyaletal pall Tou Kot to 1946
EekLvdelL n kaplépa Tou otn dlokoypadia. Oa e€eAyBel og Evav amd TouG LeEYAAUTEPOUC EPLNVEUTEG

TOU PEUTETLKOU TpayousLou.

AM\oL pouaotkol Tng eplodou 1935-1955 otn @soocahovikn ival avadopikd ol : Niko¢ Nepat{omoulog
(umouloUkt, tpayoudt), Mnapuna-Oavaong (kiBapa, tpayoudt), NavAog Towyapag (kBapa), Mwpyog
Toavakag (kiBapa, tpayoudt), Xpriotog Miykog (umouloUkt), Mavvng Kuplalng (tpayoudt, kibapa), Takng
Mmivng (tpayoudt, pmouloUkl), Amootohog KaAdapag (umoulouki, tpayoudt), Mpnyopng MoPavng n
MNnopavrtoaoug (umoulovkl), A. Kuplakémoulog, Mntooc Xpriotou (umouloUkL, Tpayoust), Xapng
Aepovonoulog (pmouloUkt), Maipn 2oidou (tpayoudt), ZeBag Xavouu (tpayoudt). Emiong ot : Aloyévng
Mavtoidng (BloAl), Xouppoling Apaypag (tolpmalo), MNavvng appng (Lavtoda), ABavacio (tpayoudt),
Takng AaBidag (oavrtoupl). Duoika, otn Oeooalovikn epdaviotnkayv kat ot Mdapkog Bappakapng, MNnavvng

MNamalwavvou, MNwpyog Mmnatng, Itpdtog Naylouputng kot AnuAtpng Mmayloviépag.

Ta otékla otn Oecocalovikn

To pepmetiko umtipée WLaitepa dSnpodAEG otn O@eooalovikn. ZuvnBwg, Ta peUMETIKA Ttallovtay o€
TaBépveg KaBwG Kal os TeKESEG, €€’ OU Kal oL avadopPEG O VAPKWTIKA Kal GUAAKEG oe TTOAAOUG oTixoug
TpayouSwwv. H enidpacn mou eixe o Toltodvng oto peUnETIKO £depe véa {wr) oTn vUXTA Kol ota payolld
™G MOANG. Ta Slddopa PouoLKA oxnuata ou dnpoupyndnkav amd to 1938 £wg to 1948, he | XwpPLg Tov
Towtoavn, odriynoav oto avolypa Stapopwy VEwV payallwy. Kamola amd to onUoVILKOTEPO OTEKLA TOU

PEUMETIKOU 0Tn Oecoalovikn ekeivng TNG EMOXNG NTav Ta €EAG :

Kadeveio «To Néov» tou HAla Eudaipova, otnv meployn tou AsukoU Mupyou. ITéKL Tou Toltdvn,

ekel éypae to 1942 «ta MépLe» kat tnv «Opopdn Oecoalovikn».

«Ta Koutoouvpa» tou Nwpyn Aalaudyka, otn Nikndopouv Qwkd. Ekel o Toltodvng €malte ya

Alyoug pnveg cuotnuévog amod tov Koupmapo tou, Niko Mouaoyouvtn,.

«O teKEG Tou Z16€pn», O1tou o Tottoavng eypale tov « MmAOKo» (ApocoUAa).
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«Tapépva OwAld» kovtd otnv Etatpeioc Makedovikwv Inoudwv, omou sudovi{dtav to tpio

Towtodavng — Miykog — Toavakag.

«TaBépva tou Képkupan, amo TiG mio KakodnUEeG oTnv IepLoyn tou Bapddpn.

«Oulepi Towtoavng», otnv NavAou Mehd 22 pe 18LoktATn to Baoiln Toltodvn Kat To younpo Tou

Avbpéa Tapopa.

«Kadeveio tou Kadavtdpn», omou £xel maifet kat o MNavvng MNamaiwdvvou. Htav éva akoun
KaKkOdNUO OTEKL oTnV apxn tng Aylou Anuntpiou, To omolo kataokeudotnke to 1917. Adyw tou

OVOLLOTOG TOU LOLOKTATN, N TepLoxn LEAAOVTIKA T pe TO Gvopd tou (meploxn Kadavtapt).

«Xatln Mnagé» otnv meploxn tou Mmex Towadp (petafd tpitng Kal TETAPTNG MPOPANRTAG TOU

onUEPLVOU Alpaviov).

«ZHUPVALKOV KEVTPOV» KoL «XpuooUv anidiov» oto TETpaywvo tng Ayiag Jodiag. Anod autd ta
poyalld, Tmépacav TPOMOAEUIKA ot [Mamaiwavvou, Mnatng, BoapBakapng, revitooapng,
Mnaytavtépag, Poukouvag, Pola Eokevalu, Mapika n MoAltiooa Kol PETATOAEULIKA TOOOUOAKNG

Kol XaoknA.

211G SUTLKEG oUVOLKIEC, oL TaBEpveg «AyKOT», «Bapvoy, «ZTAUPAKNG», «ZUYYAKOC» ATAV OTEKLO
ar’ onou népacav ot Miykog, MmakdaAng, Toltodvng, Noupog, Toaouodkng, NewpyakomouAou,

Kaumavng k.a.

AN\ TILO EKAETMTUOUEVA PAYO{LA TOU PEUTTETIKOU TpayoudiloU Atav Ta €nc: “Muudla”, “OwAid”,

“

“Agto¢”, “Knmog”, “NMandadn” - émou o Mdapko¢ BapBakdpng €matle ya pia oeldov- kat “o

MnoapundAiag” oto Kapapumoupvakl.

H kAaowr Sopn evog peUmETIKOU payadlot nrav 10 éwg 15 tparmélia to oAU Kot ia ikpr EUALVYN

oKnvn otn tio Akpn LE TPELG KAPEKAES YLO TOUG LOUGLKOUG. Aev UTIRPXAV UKPOPWVA KATA KUPLO AOYO OUTE

N KAtdAAnAn eunnpétnon amnod to eotiatdplo. To daynto neplopllotav o Evav amAo pelé mou ouvodeue

T0 000 1} YAUKO Kpaol Maupodadvn. To mpoypappa EeKvoUoe oTIG . Kot TeAelwve oTig 12 m.u., otav

apxle n dnuoota anayopsucn TG KukAodopiag. MeTA To MEPAG TOU MPOYPAUMATOS TOUC, Ol LOUGLKOL

ouvnBuav va mailouv mopayyeAlég Twv TEAATWY, oL omoiol TTOAAEG GOpECG XOpeUAV HOVOL UMPOOTA OTh

HLKPN oKNvA.

Pepnétika tpayoudia yia tn Osocoalovikn

Meyalog eival kat o aplOpdg twv tpayoudwwv mou ypadtnkav otn Osocoalovikn yla Tn

Oeooalovikn. Tpayoudla epwTLKA, TNG GTwxELAS, TNG GUAAKNAC, TOU TIOAEHOU Kal Stadopa dAAa. EVOeLKTIKA

pepLkol TitAoL:
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1. «Névte xpovia Sikacpévoc», 1932, BayyéAng NamdloyAou
2. «Ogoocalovikiar», 1934, Mpnyopng Acikng
3. «Kovrpapnatlndeg», 1935, Kwotag Poukouvag

4. «Avtilodouv ot ¢pulakég» ,1936, ayvwotou ouvBétn — to epdavios w¢ Sikd Tou o MApKog

BapBoakdpng

5. «1912», 1936, Mdpko¢ BapBakapng

6. «O acuppatiotic» (Tayua tnAeypadntwv), 1938, BaciAng Tottodavng
7. «Opopodn Zahovikid pou», 1938, Mmaylavtépag (Anuntpng Mrkoykog).
8. «Xatln Mnagé» | «Mnagé TowpAikw, 1942, BaoiAng Toltodvnc.

9. «Me pa toaymniva prAéxtnka», 1947, Kwotag Polkouvag

10. «NUxTwoe xwpic peyyap», 1947, Andotohog KaAdapag

11. «Opopdn Oeccalovikn», 1950, Toltoavng

12. «BoAta otnv EAAGSa», 1952, Towtodvng

13. «Oecoalovikn pou peyain prwyopava», 1955, Mavwing Xuwtng

14. «levti KOUAER, 1956, MNwpyog Mntodkng

H wtopia tou tpayoudiov “Xatly Mnaxtog” ( “Mnageé ToldpAikl”)

To tpayoudt “Xatln Mnaytoe” (“Mnaté tolwdAikl”’) Tou Tottoavn eivat pla BoAta otn Oecoalovikn.
lpadtnke otnv tapépva “Koutooupa” tou AocAapdyka. Eival adlepwpévo o€ Lol KOTEAQ, OVOMATL
“MaplyoUAa”, Kal nyaivovtag amo 1o éva HEPOC oTto GAAo, o Toltodvng uTooxeTal OtTL Ba mepdoouv
wpaia, mailovrag o i61o¢ pivo pmayAapd. toug otiyoug Tou Tpayoudilol, mepthapBdavovtatl 7 TEPLOXEG TNG

Oeooalovikng:

1. Mnoytoé toiudAikt (oL onuepvol véol EmiPareg). MpoKeltal yla MAPAALOK KWUOTIOAN, 22U

QVATOALKA TNG O@eocaAovikng.

2. Kapaumoupvakt i pkpd Kapapmoupvol 1 pikpd EpBolo, To omoio sival okpwtApL TG

KaAopapldg (mpodotio tng Oecoalovikng).

3. KaAapaki Npokettal ylo mapabaAdocia meploxr otnv Kahapopld, 6mou Bpiokovtay TopEpveC Kot

vuxtepwva payolld.
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Mneyxtowadpt (R Mnex Towdp). MNpokettal ylo meploxn HEoa oto Aavi thg Oscoalovikng,

“

avapeoa otnv 3n kot 4n mpoPAnta. Eva &AAo Ovopa yla Tnv TEPLOXA €lval “ oL KATOL Twv

TPLYKIMWV”.

AkpomoAn (i ErtartVpyto A Fevti KouAg€). Avadépestal oto ppouplo tng Osocoahovikng, To omnoio

apyotepa xpnolponolndnke oav ¢puiakn (1890-1898).

Bapva. H Bapva f véa Bapva elval meploxn tng Oeooalovikng, €KTOG TwV TELXWY, UETAED TWV

SNUwv Beoocahovikng kot NedmoAng- Zukewv. To GVoud TG mrpe amno tn Bapva otn BouAyapia.

Ta KoUtooupa tou AaAapdyka. Ta KoUutooupa pe WBLoktnTn To MNwpyo AcAapdyka ntav topépva
OTO KEVTpO NG Osooatovikng, apxikd eni TG Nikndopou QwkKaA Kol 0T CUVEXELX HeTodEPONKe

otnv Ayilag Zodlag. Ita ypovia tng katoxng, Emawlav ekel o BapPakdpng, o Toltodvng KoL o

Nomnaiwdvvou.

Dwtoypadtko VALKO and To pEUMETIKO oTh Ococoalovikn
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Qwrtoypadia amno to oulepl Tottoavng. O I. Kuplalng kpatd tnv KiBdpa. O 6pBlog aplotepad eivat o
YOUTPOG Tou Tottoavn, Avdpgag Zapapac.

Miykoc, Xpnotakng, Tottoavng, Mrtoog Xpnotou otn Oscoalovikn (1948 - 1949)
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0 ZAKOYZTOX TIITXIANHI
pe 16 unspgoyo Mnauv{oUxa tou xi-
te Bpoadv ota KOYTXOYPA>
oty Mavdpa o3 Aakapdayxe
ZetQeAAaivEr 0ROV TOV HOGUDY.
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Tooatoaylag, 2téMa Aolla, Toaouodkng, Miykoc, FNippilog. AoBeotoxwpl, Oscoadovikn 1950.

To peunétiko Kat Aaiko tpayoldt otn LeETAMOAEULKN OEcoaAovikn

2ta téAn g Sekaetiag Tou ‘50 kat kab’ 06An tn Sldpkela TnG dekaeTiag Tou ‘60, HeTA TNV enidpaon
TOU €pyou Tou Toltodvn, To AAIKO TpayoUSL &€ OUVOEETAL TILOL LIE TOV UTIOKOOMO KOl TO VOPKWTLKA,
XOPAKTNPLOTIKA TIOU apalpwvay T GAN TOU TIPOYEVECTEPOU PEUTIETLKOU Kol Ta oaAdvia d€xovtal Tov
X0 TOU UmouloukKLoU. JUVENWG, TTANB0G VEWV KOOULKWY KEVTPWYV KATakKAU{eL Th Oscoalovikn. Kamola anod
auTd eival ta akolouBa: «Xoptatlndec», «NteAic», «DaAnpo», «Kahapdk» «Kohapitoo», « TAUMAKng»,
«®DMAoioPog», «KapekAdg», «Koukouvapec», «amepoc», «HAloBac\épatar. MpwTaywvioTtikd polo oto
AaikO TpayoUSL TNG UETOTMOAEULKAC TteEpLOSoU, TOOO OTLG epdavioslc 660 Kal otn diokoypadia €xouv Ta
YVWOoTa vtouéta Mntodkng- Xpuoaddn, Tottodvng - Nivou, Xuwtng - Alvta, TOAng kat Aitoa Xdappa, n
Jwtnpia MmnéMou, o Itéllog Kalavtlibng, o T{ouvavakog, o Aavkag, n MoAv MNavou, o Ayyelomoulog, n
Mwta AUSLa, n Kaitn Mkpéu, o Mpnyopng MmBkwtong, o Atovuciou, o Mevidlatng, o Mapkdakng kot GAAoL.
Juxva emiokEnTovtal Tn Osocoalovikn yla epdaviosls. H MméAou n omoia cuvbéetal WSlaitepa pe tnv

TOAN, TNV EMLOKENTETAL TOANEG dOpPEC TO Xpovo kal o Kalavtlidng, o omoiog¢ emiong ocuvdéestal
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ouvalobnuaTka, Tpayouddcsl eUPANUATIKA TPpAyoLSLa yla TNV @ecoalovikn, OTwE To «@eaoalovikn Hou,

MEYAAN PpTw)oUAVO» TOU XLWTN Kot TO «0 Mevti KOUAEG oTeVAlELY.

Tnv (6l emoyn mapatneoUVToL ONUAVTIKEG aAAayEG 0T cUVBEGT TNG OPXNOTPAC KOL OTNV TTPOTAON
EKTEAEONC TWV TpayouSlwy, KaBw MPOooTIBeTAL KAl YIVETAL AMAPAITATO TO AKOPVIEOV KAl OpyOTEPQ Ta
VIPOUG, EVW KATA Tpoaipean ol payaldtopeg €MAEYOUV va OUVOSEVEL TNV opXNoTpa pla daviaxtepn
xopeUTtpla — tpayoudiotpla - Beatpiva, vEo £160¢ Tou kKaBlepwvetal and LOSa OTIC TILOTEG KoL TTPOGEAKUEL
nelateia. YJtnv dekaetia tou ‘70 kal tou ‘80 BplapPelel kupiwg oto KEVTpo «Mwvoui», N AN - Zaxapévia
BahaBavn, pe toug pmoulouéndeg MNwpyo KopmoupéAAo kal Iwkpatn Osodbwpidn. Tov b0 Kalpod
ONUOVTLKA €lval n tapoucia Tou e€aipeTou epunveuTh Kot coAiota tou punmouloukiol YTtéEAou Kedpaha — Kal
apyotepa TNG KOpNg tou Maplavong-, tou Bpulikol Xovdpovdakou 1 Itépavou KloumpoUAn pe tov
prayAapd tou, mou ypadel opopdeg cuVBESELC Yo TNV Oecoalovikn, TG Maplwg ou épace TMOAA
tpayolLSLa yla T Oscoolovikn otnv Siokoypadio kot aAAwv. Olol ol mpoavadepBévteg KAAMITEXVES
ocuvtnpnoav pe oeBacpod, ite ouvexilouv oto MAAKO N OTIG NXOYPAdNOEL, TOV PEUTIETIKO MUBO TNC

Oeooalovikng Kal YeEVIKOTEPQA TNG XWPOC.

Awadoxog lowg Tou «Mvoui» Ba pmopoloe va BewpnBel n «Opopdpn NUxTa» Tou XouAldpa. ANa
BPUALKA OTEKLO TOU PEUTIETIKOU ATav N «Mavdolpa», To «ITEKL TOU XOVIPOU», TO «Z0UED», To «NwaBévtLy,
n «Mouoikn FTwvid», To « MtaAkovaky, To «Owvopayelpeio o Kokkopag». Mayalld pe {wvtavrh pEUETIKN
KoL AQiKf HOUGLKH TIOU AELTOUPYOUV QKOUN OHHEPA €ival: n KAOOLK TIAéOV HOUGLKN Tofépva
«ToumoupAika» Tou proulouér Kot epunveutr MavteAn Xat{nkuplakou, n AAiKr Unoudt «Mplyknméooo»
oto Aeuko MUpyo Kal kamola tafepvakia pe Lwvtavn Aaikr opxnoTpo AVEU UIKpodwvwy, OTwe To «Xatln

Mrmoyto€», To «Mnpe kat Bpadlalel», To «POGVIOA» K.q.

Mua paTLA 0TO PEUTETLKO OHEPA - [TPOCWTILKEG Ao eLg

Onwc eidaype, n MOAN elval LOoYupAd cuvSeSEUEVN UE TO PEUTETIKO TpayouSL. H olkovoulkn kpion, n
EeVLTLA, O TIOVOC KAL Ol KOWWVLKEG KATOOTACELS OUVOEOVTAL E TO TTAPEABOV WG KOWOG TIOPOVOLOOTHG.
Aoyw tNC avoPiwong Tou PeUTETIKOU TIG TeAeutaieg 6U0 Oekaetieq amo afldAoyous KOAAALTEXVEG,
TIEPLOCOTEPO LE TOV PUGLKO HXO TWV OpYyAvwY OAAA KalL TNG OLKOVOULKAG Katdotaong mou pépvel Eava oto
T(POOKNVLO TO TAPE(OTIKO KALpa Kol TNV SlookéSaon og ULKpA TAREPVAKLO, TO PEUTIETIKO EavaPplokel T
B£0on tou otV MOAN. ZRuepa KatadEpvel Kol eMLBLWVEL oTn Osooalovikn Kal akoUyetat Alyo moAl os kaBe
YWVLA TNC. Elval iowg To pHovo 180G mou UIopeic Kaveig vol akoUoeL OTIOLOSATIOTE HEPQL OTNV TIOAN. APKETA
taBepvakia tou kévtpou dhofevolv oxnuata SU0 1 TPLWV HOUCIKWY cuvhBwg, oL omoiol emovekteAoUV
PEUMETIKA TPAyoLSLa AVEU HIKPOGWVWY KOTA KUPLOo AOyo. KArmola amd Ta PEUTIETIKO OXAOTA TIOU
Spactnplomolovvtal ofpepa otnv OAN He To Sko toug Wolaitepo Udoc to kabéva eival to akdAouda:
“MAnpn Ntagel”, “Avdav Mkaté”, “NMpyknnécoa”, “TopnoupAika”, “Xatln Mmaytog”, “Ektog Apopou”, “Los

n u

Rebellos”, “Zepo€ Aa pap”, “Ayyelot Tou Towtoavn”, “Katipe”, “Owvoypaditlndes” kat “Lautari”.
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To ApwUA TOU PEUTETIKOU OTNV TIOAN, OL LOUGLKOL KAl TO KALKA TNG MapEac, o LOLaiTEPOC Kal amAOg
Nxog kevtpilouv To evladépov Twv MaAALOTEPWY, TTIoU TIOAAEG BopEC yvwpilouv Kal alyotpayoudolv ta
KOMUATIO aAAG Kal KATTolwY VESTEPWY TIoUu yontelovTal amnod Tto €idog kot Pdaxvouv tTnv Lotopia Kal Ta
tpayoLSLa tou. Eival aflo avadopdg To yeyovog OTL BAEMOUUE TO PEUTIETIKO Va £XEL TN SUVAULKA va
areuBUVETAL 08 OAEG TLG YEVIEG KOL VO CUYKEVTPWVEL OTOV (810 XWPO ATopA OAWY TwV NALKLWY. Mo TouC
veldTepoUG, Aappavovtag umoPn tn ONUEPLVH OLKOVOULKN KATAOTOON, TO PEUMETIKO €XEL YIVEL TPOTOC
Sl0oKESAONG, UE ATTOTEAECLOL VAL OVOLYOUV OPKETA payalld Ttou ameuBuvovtal oto 1o xahapd Udhog, Onwg
kadeveia, tapepvakia, peledonwleia, Ta onoia emidiwkouv va cuvdualouv to Gaynto He TN PEUMETIKN

pouaotkn. Elval tpomoc ékdpaong kal £xeL LeyaAn amodoxr amnd To Kowo tng moAnG.

Mapd tn peyaAn tou amodoxr, N MPoomdbela va amodoBel To PEUTIETIKO HE PUGLKO AXO, OTWG
nipwrtogekivnoe, emidEpel apkeTéG Suokolieg. To Koo onuepa dev MAPaKoAOUBEL TAVTA TO PEUTTETLKO LIE
TOV TPOTIO TIOU Tou apUolel. O mopéec Bplokovtal ekel TIOAAEG POPEC yLa va EexaoTouy, va TILOUV Kal va
Slaokedaoouv, mapaPAEMOVTAG TOUG HOUGLKOUG Kal Snuloupywvtag oxAaywyia. NMwg Aoutov vV akouoTtel
pLo KiBapa, €va prouloukl, plo pwvh o€ YEUATO poyall e AUTEG TIC cUVONKEC; Mol TOUG HOUGLKOUC ival
codpwg evoxAntiko, kabwe SuokoleUovtal va akoUoouV Kol va euxaplotnBolv To PoUGOLKO ATIOTEAECHOL.
Ma eUTUXWC glval KAAALTEXVEG KaL N ovayKn €Kdpacng Kol cuVUTIAPENG e AAAOUC LOUGLKOUC S€ OTOATA.
YTapxeL to neiopa TG HETAS00NG Kal N A0XTAPO TTOU €XEL O LOUGLKOG va TtalleL yLa TN GUVETELQ ATTEVOVTL
o’ auTo mou ayamna Kol tpecBevel. Kal kaBs popd mou 0 KOAALTEXVNG CUVAVTLETAL LE TO KOO, N Bpadld

UETOTPEMETOL O Pla Opopdn HuoTaywylia...

Mnyég

Ntivog XplotiavomouAog (1999), “To peurnétiko kat n Osooalovikn”, Ek6OoeLg EvieukTiplo
https://m.tvxs.gr/mo/i/114508/f/news/moysiki/laiko-kai-rempetiko-tragoydi-sti-thessaloniki-toy-thoma-
korobini.html
http://www.greeknewsagenda.gr/index.php/topics/culture-society/6587-rebetiko-from-the-margins-to-
the-mainstream
http://www.greece-is.com/master-of-the-greek-blues-how-tsitsanis-brought-rebetika-to-thessaloniki/
http://www.wikipedia.com

http://www.rebetissa.net/stella.html

http://rebetcafe.blogspot.com/

https://www.mpilietaki.gr/istoria-tou-tragoudiou-baxe-tsifliki/

https://www.rebetiko.gr

28


https://m.tvxs.gr/mo/i/114508/f/news/moysiki/laiko-kai-rempetiko-tragoydi-sti-thessaloniki-toy-thoma-korobini.html
https://m.tvxs.gr/mo/i/114508/f/news/moysiki/laiko-kai-rempetiko-tragoydi-sti-thessaloniki-toy-thoma-korobini.html
http://www.greeknewsagenda.gr/index.php/topics/culture-society/6587-rebetiko-from-the-margins-to-the-mainstream
http://www.greeknewsagenda.gr/index.php/topics/culture-society/6587-rebetiko-from-the-margins-to-the-mainstream
http://www.greece-is.com/master-of-the-greek-blues-how-tsitsanis-brought-rebetika-to-thessaloniki/
http://www.wikipedia.com/
http://www.rebetissa.net/stella.html
http://rebetcafe.blogspot.com/
https://www.mpilietaki.gr/istoria-tou-tragoudiou-baxe-tsifliki/
https://www.rebetiko.gr/

Ot ovuuetéyovtes oto 11° S1EOVEC CEULVAPLO-CUVAVTN O YIX TO
PEUTTETIKO oTNV XKUpO 2019
11t International rebetiko seminar-meeting participants,
Skyros 2019

i1

ZTIyuotvna amo to 11° S1e0vEg 6EUILVAPLO-CUVAVTN O YIX TO
PEUTTETIKO Kl Aaiko Tpayoudt oty TKvpo.
Highlights of the 11*h Seminar on rebetiko and folk song in Skyros.

Evapktripia ouvavtnon oto Mouoeio @aAtdits- Opening meeting at Faltaits Museum
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Zta npwiva padnuata otnv paysutikn aidovoa tov Mouaoeiou- In the morning lessons in the

fascinating room of the Museum

30



2tnv npoBa yia tnv cuvavAia tov ZaBBdatou - rehearsal for Saturday's concert

H oudéda tn¢ OsooaAovikng-Thessaloniki’s team
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Bpaéivn ouadikn Staokédaon otic PILAoéeves TaBEpveg Tou vnatou - Night group fun in the cozy taverns
of the island
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Ouldia yia tov Kwota KantAavn and tov Nwpyo Makpn Speech about Kostas Kaplanis by George
Makris

H npoowrikn eumneipia tov Enupou MNkoUuua amo tnv ouvepyaoio tou ue tov Kwota KarAdvn
Spyros Gouma's personal experience with his collaboration with Kostas Kaplanis
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H OAya NMarnadonovAou kat n Baow Mnotn poc taideav otnv OsooaAovikn TOU PEUTTETIKOU KL OTO

PEUTTETIKO TNG OsooaAovikng- Olga Papadopoulou and Vaso Boti travelled us to Thessaloniki of
Rebetiko and Rebetiko of Thessaloniki

... IA{OVTOC PEUTETIKA OTA YPOLPLKA COKAKLA TOU VHOLOU
...playing rebetika in the picturesque alleys of the island
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H ouvaulia pe peunetika tpayoUdia oto Uayeutiko deatpo QaATalts...
Concert with rebetika songs at the Faltaits theater...

...TtoU atevileL to Atyaio méAayog - ...which is overlooking the Aegean Sea...
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Introduction

Dear friends

The 11th International Seminar-Meeting for the rebetiko song in Skyros was held from 14 to 21 July
2019 at the Folklore Museum "Manos and Anastasia Faltaits" with the support - as always - of the Folklore
and Ethnological Museum of Manos and Anastasia Faltaits and the Cultural Centre of the Municipality of
Skyros. They welcome us in their hospitable places and we all share together in the beautiful journey of our

folk music.

The seminar-meeting, together with the parallel and open to the public events is an institution, which
exceeds the limits of the Greek territory. Its scope extends to Sweden, Belgium, Luxembourg, Turkey,
Cyprus, Finland, England, France, Netherlands, Israel, etc. Moreover, it has demonstrated the need to
preserve and promote the rebetiko song as one of the main diachronic components of our urban
civilization. Its timeless value brings new data to our music, contributing to the creation and improvement
of new musicians and their musical expression. The seminar contributed to the registration of Rebetiko in
the List of the Intangible Cultural Heritage of Humanity in December of 2017. This recognition will help
rebetiko to become known internationally as an experiential rich musical stream, highlighting the simple
orchestrations of its first recordings, the basic rebetiko orchestra and its eponymous and anonymous

performers, without imitations and symphonic orchestras far from the spirit and the essence of rebetiko.
The minutes you have in your hands consisted by two open to the public presentations:

v The first presentation, "Kostas Kaplanis: from Cesme of Asia Minor to California of America.
Diamonds never lose their shine" by George Makris, is a tribute to the great composer and master
of bouzouki Kostas Kaplanis, with his many successes in his assets but with an inverse similar
recognition. We had enjoyed playing and singing all together some of his great successes during

the seminar and at the concert at the magnificent Faltaits Theater.

v' The second presentation "Rebetiko in Thessaloniki: History and people, places and songs" by
Rebetiko musicians Olga Papadopoulou and Vaso Boti impressed and traveled us to Thessaloniki
from the beginning of the century up to the “Tsitsanis” rebetiko school of Thessaloniki and
nowadays. A thorough, comprehensive and lively presentation highlighting the role of Thessaloniki

in establishing rebetiko as a key component of our urban folk song.

v" The proceedings also include photos and videos of the events that took place during the seminar.
Our team’s effort was made with enthusiasm, passion offering us priceless moments on the

beautiful island.
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I would like to thank all those who voluntary, with love and enthusiasm, contributed to the realization

of the seminar, namely:

e The friend, musician and teacher Spyros Goumas for his multifaceted contribution all these years
in our common effort and the members of the ensemble “Parapetamenoi-Neglected ones” who

organized and support the seminar

e The Folklore and Ethnological Museum of Manos and Anastasia Faltaits and its staff support for

the warm hospitality and help that provided us

e The Skyros’s municipality and the staff of the Cultural Centre of Skyros (PEAP) and especially John
Elefteriadis for the help provided us. Mr. Stamatis Ftoulis and “Skyros Shipping Company” for the
significant discount provided to the participants of the seminar in order to facilitate their

transportation.

e OQur tireless amateur photographers Nikko Sikkes, Rika Vlahou, Dimitris Goumas and lvi Dermanci
who record all the musical activities of our seminars and friend and partner Kostas Tryfonopoulos

who supports the seminar website https://www.rebetikoseminar.com/home-page-gr-2/

e The citizens of Skyros who support our efforts with particular reference to Nikos Sikkes and

Christos Sakkas.

e Our good friends and tireless collaborators Rika and Thanasis Vlahos, Lia Konstantatou, Julia and

Giannis Kounadis and everyone who contributed to the success of the seminar

A great thank to all,

George Makris, Responsible for the organization
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“Kostas Kaplanis "From Cesme of Asia Minor to California of

America. The diamonds never lose their shine”

George Makris

One of the rebetiko composers is Kostas Kaplanis with many and great successes in his assets, but with an
inverse similar recognition. Many of his successes which have been sung and heard from time to time are
included in popular albums which are signed by him, without being always known ... It is also fact that we
didn’t often have the opportunity to see and listen to radio or television composers like Kostas Kaplanis ...
Whether because they were not particularly known or "dear" in the media or because they were suspicious

with the media ... or because they chose a career abroad.

"The Minor of Dawn" https://youtu.be/S2MynMibAAM

Kostas Kaplanis: Smyrna 1920-California USA 1997

Lyrics: Minos Matsas Music: Spyros Peristeris First performance: Apostolos Hadjichristos (Smyrniotaki) &

Markos Vamvakaris (Fragos) & Yannis Stamoulis (Bir-Allah) in terceto-three voices.

At 1942-43, during the German occupation, Kaplanis says: «| composed the "Minor of the Dawn"». | was
working in a tavern at Patissia named Cuka. | composed it for a chick who was working at the opposite side
of the street...her name was Maria... then we got married ... | had written " wake up and listen the minor
of the dawn...” The owner of the discographic company ODEON did not like my lyrics and when | sang it in
'46 | used his own lyrics which were better... “woke up my little one /and listen the minor of the dawn”. “I
agree his lyrics were better ... but the music was mine. On the other side of the album | put the song "bring

waiter wine" “The minor of the dawn” was issued in the name of Peristeri, these were happening that

period. In the meanwhile, | did my army services from 46 to 49 because of the Greek civilian war.
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https://youtu.be/S2MynMibAAM

Kostas Kaplanis: nick name 'big head'

Born August 15, 1920 - died in California, USA in March 1997. From "Cesme (Fountain) of Asia Minor
to California, USA". An interesting trip in space and time by a noble folk musician who left us his musical
heritage decorated not only by his particular music, but also with a clear influence from the pre - war
rebetiko style but also from the unique way that he used to play his three-stringed bouzouki. In '22 with
the Asia Minor disaster, he was found himself (with his family 11 children and two parents) in Chios island,
passing across from 'Cesme' to Chios where he was baptized. In 1923-24 the family came to Tampouria area
of Piraeus where he started a trip of an “intense mobility” in the misery of an untold poverty. He went only
to the first class of the Primary school and from very small he worked in various jobs. He learned the art of
the barber and when he was sixteen years old his father opened for his own a barber shop, with a

compensation he received after an accident he had at sea port of Piraeus where he was working.

Kostas Kaplanis with Anna Chrysafi and in front of his barber shop

The barber’s shops were this period the folk conservatories. There could be found guitars,
mandolins, bouzouki. A professional musician, customer of the barber shop, Yiannis Gikas, enjoyed his free
shavings, showed to Kaplanis mandolin and guitar and in a while Gikas and Kaplanis were playing together
at a place called "kava" at Pashalimani with 20 drachmas payment... and several times with Yiannis Bejos
band! When he heard Mark Vamvakaris playing and singing in Drapetsona he had his “first sight love with

bouzouki”

A well-respected guest from Salamina island, but capable amateur player of bouzouki, Panagiotis Sophas,
taught him to play bouzouki exchanging his lessons with free shaving in the barber shop... In addition,
Sophras rented a bouzouki for the practice of the young player. Of course, the new hobby created
considerable tension with Kaplanis father. Poor bouzouki ... still what problems you create ...In 1941 during

the German occupation in Greece closes his barber shop and started as Professional bouzouki player.
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MPOYZOYKI KAI MPOYZOYKSIDES!!!!

Babis Mavridis (the Russian with guitar) and Kostas Kaplanis

with bouzouki between 1938-1941

Start as a bouzouki: In 1941 the barber shop closes

His first collaboration with the legendary George Bati. They played together in Chiotika of Piraeus and at
the end of the program they collected money from the customers. It was a regular for compensation for
the musicians called “sponge”. Mostly they played for a bean soup ... the bean soup saved a lot of people
during the occupation Kaplanis remember that in the morning he was selling some cookies (from which
he ate half ...) the cookies were made with little flour that his mother saved from some German warehouses
where she worked. | the evening he played bouzouki in a place that was stunned by the smells of roast and

reddish... Strange life!!!

1st period

In '43 he was hosted by Manolis Chiotis for a few days and the same time worked as musician around the

area of Kolokynthous (Athens) (Sepolia, Kolonos, Platonos Academy).
In ‘45 met Spyros Peristeris and their collaboration began.

In '46 appeared in the discography for the first time in the disc “Pasatebos” created by Chiotis/
Giannakopoulos (Guitars: Chiotis and Spangadoros-bouzouki in the music answers: Kaplanis-bass: Peristeris
vocals:Stelakis and Georgakopoulou), The second time was the re-performance of Mitsakis songs, "The
loulais" and “kompologaki”(when in 46 opened the closed Columbia due to German occupation) and in a
song that has passed in the name of Stratos and Zoi Paioumtzis «O anaptiras»

https://youtu.be/GbfogcXcCf8

In 1946-47 he recorded his first song with loanna Georgakopoulou https://youtu.be/c5TG48PSXmM "The
modern woman" or "l stopped loving you", that is his second recording. He recorded also the song "Bring
Wine Capes", 1947 with Hajihristo, Vamvakari, Bir Allah (Yannis Stamoulis) and many other successes. In
the same year he was recruited for his army service and finished it in '49, unfortunately because of the

tragic Greek civilian war.
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Until 1954, he played almost with all the rebetes musicians in all the well-known places of Athens such as
“Mario’s bar” and “Faliriko” with bosses as Katelanoi brothers, Antonis Vlahos, Vasilis Heilas e.tc. In 1954

he finally left for USA.

MPOYZOYKI KAl MPOYZOYKSIDES!!!!

At 1947 at Fat Jimmy’s place Kostas Kasimatis, Kostas Kaplanis, Nikos Tourkakis, , M.Genitsaris, Giannis
Boxas (guitar), Giorgos Rovertakis, Sotiria Bellou

Mpoyzomw

At fat Jimmy’s place 1948. Tsitsanis, Tourkakis, Keromitis, Kaplanis, Roukounas, Peristeris, Kasimatis

-

-

7 Q-
I KAI MPOYZOYKSIDES!!! f§ o
y i

At “Fat Jimmy'’s” place '49-'50. Kostas Kaplanis, Dimitris Efstathiou, Pano Michalopoulo, with the violin
Stelio Lazarou!. Mitsakis, Sevah Hanoum. Close to Margaroni the Fat Jimmy!
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2" period

In 1950 Kaplanis works at "Kalamatianos" in Tzitzifies with Papaioannou, Rena Stamou, Bellou, Genitsiri,
Sevas Chanoum and at Vasilis Chilas place "Triana” who was Al Kapone’s friend, having spent a few years
in Sing-Sing prison! On August 31, 1951, Vasilis Kalamatianos was assassinated by the guard Theodoros

Rigas.. the center re-opened after a while with Vasilis Chilas!

In 1952, was recorded the song "Beautiful Pireotisa" in ODEON in the names of Kaplanis and Bayanderas

with Taki Bini and Sevah Hanum second voice.

archive: "Giorgos Zampelas Katerina Zampeta" \

At 1952, G. Zabetas, R. Stamou, K. Kaplanis, M.Linda, D.Repa
Vas. Vasiliadis, G. Rovertakis

nis, K.Tsikaropoulos,

3" period

In 1953, he recorded the song " the Winter came" https://youtu.be/rNvAaPHHcyo composed by Kostas

Kaplanis (lyrics by K. Manesis). Mary Linda makes her first recording as a singer with the second voice of
the Bouzouki player Foti Dousi. In 1953, he went to USA along with Sevah Hanum (the road of the popular
artists to America was showed by John Papaioannou). He returned to Greece and went back in USA at 1954
with Marika Ninou and Anna Chrysafi. In USA, he collaborated with Chrysafi, Marika Ninou (she was already
sick by cancer since 1953, Angela Greka, Stavros Tzouanakos, Nick Pourpourakis, Dimitris-Jim Apostolou,
Eva Styli, Zoi Nachi (the first wife of Manolis Chiotis) and other artists in music places and recordings as
well. He toured almost all big cities of USA and Canada. He settled permanently in California and continued
to play with a band he had made at festivals and local celebrations. He returned in Greece for a few years
(Dec. 70) and settled in Avlaki of Attici close to Athens, continuing to compose in old rebetiko "style", but

he left for USA (His wife got sick and went for a surgery. Unfortunately, she died there).

Tribute to ERT1 in 1990 https://youtu.be/cxJpbBbONCcE

One of the few times he appeared on television and remembered moments from his journey to
folk song was in 1990 in a tribute to ERT 1, titled "An old rebetide". His narratives about the creation of the

legendary popular song "The Minor of the Dawn" are of particular interest, since Kostas Kaplanis was one
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of the "contenders" of the "paternity" of the song ...Kostas Kaplanis' successes were sung by Takis Binis,
Glykeria, Eleftheria Arvanitaki and “Opisthodroniki Compania”,included by Spyros Goumas, Andreas
Tsekouras, Aggelos Sfakianakis, Thodoris Papadopoulos, Yannis Emmanouilidis. Guitar played also Yiannis
Dedes and Fokas Evangelinos danced. Director was Maria Papageorgiou. Two circles of songs from this
period produced the material of the album " the Beautiful Hellas K. Kaplanis" "Our Father" Kaplanis / Binis

https://www.youtube.com/watch?v=ehDbGsFxHVY

His latest public appearance by K. Kaplanis was recorded in 1993 (in Athens), at the “Metro Center”
with Anna Chrysafi during his short time stay in Greece. He died on March 2, 1997 in Los Angeles (California)

from cancer and was beaten in the United States where he spent much of his life ...

* 'O @piotoc kaAhitéxwg 1. MAMAI'QANNOY eig 10 umovso0Kkt *'H agpbx-
om '::;y {oTplax KGl EPUNVELTPLE TOU ENAVIKOD Tpacyoublol ZQH NAXH
* O XCATEONG PE THY xﬁg\ nevid KQETAE KATAANHE €ig 10 pmov-
Loixkt * 'O NIKOZ KAAEP .  TPOYOUBLOTIC TAV VUKTEPLVOY KEVIPWV
¢ ABfvag * Hrepignun “Toravig {Op‘E\'JTPI(X LOCRECIA otoig Totyya-
Vikoug ‘fomavikolg Yopotc m¢ * “Olot 0aG UNeayovTal GEEYXOTEG WPEC
* Elg 10 mavo 6 padotpog KIMQN MAPKHZ *

No Minimum — No Cover Charge

EAATE OAO! KAl ®EPETE TOYX ®IAOYE
ZAI NA AIAIKEAAZETE EIX TO KENTPON

NIGHTS OF ATHENS
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NIGHTS OF ATHENS

201 West 79th Str New York Ciiy
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New York "Nights of Athens". Jiannis Papaioannou, (bouzouki, song), Zoi Nachi (song), Kostas Kaplanis
(bouzouki, song), Nikos Kalergis(guitar, song), Lucrezia (dance).

Great spree! 1955-'57 New York (America) — Night club "Kifisia". Anna Chrisafi, Kostas Kaplanis and Nikos
Pourpourakis playing bouzouki!
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21/10/ 1956 N.Y (Manhattan center) Jim Apostolou — Manolis Hiotis — Kostas Kaplanis —

® TIMHTIKH BPAAYA 3

TOY IYMMAGOYEI TPATOYAIITOY TQN
ARTKOQN TPAIMOYAIQN

JIM APOSTOLOU
Sunday MANHA”AN

October CENTER

(GRAND BALLROOM)
311 West 34th Streot
NEW YORK CITY

1956 - 8:530 P M.

TPATOYAIA- NOYMEPA - XOPOE SONGS - NUMBERS - Danc

l FRANTZESKAKIS

MARY LINTA
b 4

PETROS NIKOLAOU /i

METHY KIOAPA TOY

K. KAPLANIS EZTPA AA'I'KH OPXHETPA

Master of Ceremonies PETER RANOALL »  cONTINUDUS DANCING

Mary Linta - Eva Styl - J. Frantzeskakis

Costas Kaplanis (left with bouzouki), Rosa Eskenazi in the center and Lefteris Tsagaris ( right with

bouzouki). Behind the clarinetist is Kostas Sevastakis.

In the ERT archives, there is the digitized broadcast for K. Kaplanis 1982 directed by Costas Koutsomitis and

production

made

by Vassilis Dimitriou (ERT digital

archive

2018)

https://www.ert.gr/?s=%CE%BA%CF%8E%CF%83%CF%84%CE%B1%CF%82+%CE%BA%CE%B1%CF%80%CE

%BB%CE%AC%CE%BD%CE%B7%CF%82
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https://3.bp.blogspot.com/-lXtwkwbpcsM/Wi1rz0xjQwI/AAAAAAAAKbA/bXKxPZAMFpICIaBdheFSgMoIv_aFpZpKACLcBGAs/s1600/MPOYZOYKI%2BKAI%2BMPOYZOYKSIDES%2521%2521%2521%2521%2B34.jpg

Rebetiko in Thessaloniki
History and people, places and songs

Author : Olga Papadopoulou Translation - Editing : Vaso Boti

Thessaloniki, July 2019
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Intro in rebetiko history

Rebetiko has always been linked with society and history. Due to the huge influx of Greek-speaking
refugees and migrants in major Greek cities, the 1920’s mark the time when various musical traditions and
styles merged together, creating the typical sound of what became known as rebetiko. Rebetiko in Greece
is born and is ready to grow. It was shaped in a small time period, from the destruction of Smyrna (1922)
to the end of the civil war (1949) and its evolution took place mainly in Athens and Piraeus. In these two
areas, people of different origins, who work and live on the sidelines, leave behind the traditional song and
the Eastern folk song and create the “heavy rebetiko”. Other major Greek cities (Thessaloniki, Patra, Kavala,
loannina) follow with some delay what happens in Athens and Piraeus. The 30 years of rebetiko evolution

can be separated into three main periods:
1. 1922 -1934: From the destruction of Smyrna to the creation of “the Famous Piraeus 4”.

This period is mostly represented by Panagiotis Toundas, a composer hailing from Smyrna with
Eastern influences in his songs and Roza Eskenatzi, singer of the first rebetiko songs with Eastern

elements and Smyrna songs.

2. 1934- 1941: From the creation of “the famous Piraeus 4” music ensemble till the end of the Greek
Italian war. Main representatives are Markos Vamvakaris, known as the patriarch of rebetiko, who
formed “the famous Piraeus 4” and the singer Stratos Pagioumtzis. The rebetiko songs in this period
express the life of the outcast, vagabonds and the displaced. They are mostly bouzouki- based, the

style is more heavy and the Asia Minor oriental style with violins and santurs is rejected.

3. 1941- middle 1950s: From the German occupation of Greece and the Greek civil war till the death
or the famous rebetiko singer Marika Ninou. Vasilis Tsitsanis is a prolific creator and seminal figure
in this time period for the evolution of the genre. Mainly, he collaborates with the singers Sotiria
Bellou and Prodromos Tsaousakis. Rebetiko songs become now more urbanized and meet general

acceptance.

The third period of rebetiko and its relation to Thessaloniki

The third period of rebetiko was shaped in Thessaloniki, mostly during the German occupation.
Vasilis Tsitsanis cultivated an entire generation of young musicians, developing the “Thessaloniki School”
of rebetiko, as it is first referred by the Australian rebetiko researcher Stathis Gauntlett. As Tsitsanis said:
“The German occupation was very determinant for the urban folk song and its history. It definitely affected
my career. The occupation was the period that | gave my most authentic feeling of the tragic situations |
saw and experienced. The occupation period was, in two words, the heart of the folk song. “Hatzidoulis,
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1979]. It is remarkable that the German occupation in Thessaloniki was more harsh than the Italian one in
Athens. Plus, during Metaxas dictatorship, rebetiko was considered disreputable and unacceptable as it
was linked with drugs and margin. This led to banned songs, censorship in lyrics, imprisonments and
deportations. Under these circumstances, many “rebetes” arrive in Thessaloniki. Eventually, the history of
the city helped rebetiko to mature and led to the creative explosion of Vasilis Tsitsanis, especially during
the occupation. Despite of what was happening in the city, rebetiko lives and grows in “tekedes” and in
small taverns. Small ensembles play without microphones, a tradition that managed to survive until our

days in Thessaloniki.

History and figures of rebetiko in Thessaloniki

As refers to the most important events of rebetiko history in Thessaloniki, according mostly to the

author and researcher of rebetiko Dinos Christianopoulos, these took place as detailed below.
e 1903-1912

Branches of foreign record labels in Thessaloniki record rebetiko songs. Especially from 1908, with the new
turkish constitution, censorship is repealed and many songs are recorded. More specifically, these songs
were patriotic songs about Pavlos Melas, “kleftika” (kleft songs or thieves’ songs), traditional such as “Ehe

” (ll

geia kaimene kosme” (“Goodbye sweet world”), “Kato stin Agia Marina” (“Down in St Marina”), and Smyrna
songs, such as “Bournovalia” and “Haido”. From the 7 vinyl records saved, we know the names of the
singers of this period : Mr Nakis, Mr Christos, Mrs Camelia and Roza the queen ( no relation with Roza

Eskenazi ).
e 1912-1916

Roza Eskenazi, a famous Jewish-German singer of rebetiko and Greek folk music, whose recording and stage
career extended from the late 1920s into the 1970s, comes to Thessaloniki with her family at the age of 7.
At about 12 years old, she performs secretly in the famous “Grand Hotel” with great

success. She stays in Thessaloniki for 8 years and then moves to Athens.

Another famous singer of Smyrna and rebetiko songs, Rita Ampatzi,
lived in Thessaloniki and then in Athens. Her connection to
Thessaloniki was so intense that it is said that she was called

“Thessalonikia” (“the girl from Thessaloniki”).

e 1919-1927

The Greek-Armenian composer and oud player Agapios Tompoulis comes in 1924 from Constantinople to

Thessaloniki, where he lives working as a luthier. Then, he moves to Athens and he becomes an associate
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of Roza Eskenazi in the 1930s. At the same time period, Dimitrios Semsis’ presence in the city is very
important. After the end of World War |, Dimitrios Semsis’ family moves from
Strumica to Thessaloniki (1919). He works as a violinist and composes many
smyrna and amane songs. In 1927, he moves to Athens and collaborates with
Eskenazi, Tompoulis, Ampatzi and others. By that time, he took the nickname
“Salonikios”, probably because some agents from recording companies thought

that his origin was from Thessaloniki.

° 1920 - 1935

Manolis Chiotis, one of the greatest bouzouki soloists and
composers, is born in 1920 in Thessaloniki. He lives there until he is 16 years old and
studies guitar, bouzouki and oud with the famous music teacher Georgios Lolos. He

returns in Nafplio with his family in 1935 and then moves to Athens.

e 1937-1938

In this time period, Metaxas dictatorship considered rebetiko as a subversive social activity and due to its
connection with the margin and the drug refers, it was prohibited by law. Some of Metaxas’ actions were
banning songs, censorship in lyrics, persecution of rebetes, imprisonments. Rebetiko persisted in the greek
underground, but given the situation, many rebetes and musicians of “laiko” come to Thessaloniki, where
things seemed to be better, at least in other regions than center, probably because police commander
Nikos Moushountis had the way to be imposed and support rebetes at the same time. This is when Markos

Vamvakaris, Yiorgos Batis, Giannis Papaioannou and others move to Thessaloniki.

e 1938-1948

o The important role of the songwriter Vasilis Tsitsanis

In this period, the prominent personality of rebetiko in Thessaloniki is the songwriter and bouzouki
player Vasilis Tsitsanis. That Thessaloniki owes its rebetiko reputation in Tsitsanis is an indisputable fact.
Before him, the preference was more for demotic, traditional music and eastern style songs, mostly
performed by Roza Eskenazi. Born in Trikala, he learns from a young age violin and mandolin and later he
plays the bouzouki, as he studies law in Athens. In 1938, he moved to Thessaloniki, where he served his
military service in the telegraphists’ regiment, whose headquarters were located in the service areas of the
famed “Alatini Villa” (Depo region). During his military service (1938-1940), he writes 30 of his songs. Then,
he gathers around him the first rebetiko followers, guitarist Giorgos Tsanakas, the bouzouki player Christos
Migos and several friends of rebetiko music. During the german occupation and a little bit after that, he
works in about 20 nightclubs and helps local and other musicians and singers to start their music career.
Some of them are the singer Takis Binis, the guitarist and singer Giannis Kyriazis, the composers Apostolos
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Kaldaras, Manolis Hiotis, Babis Bakalis, the lyricist Alekos Gkouveris and the vocalists Stella Haskil and Sevas
Hanoum. Vasilis Tsitsanis’ impact on musicians’ work is so obvious that we are able to say that he cultivated

with his style a school of rebetiko musicians, which later took the name “the Thessaloniki school” of

rebetiko.

In Thessaloniki, he meets and marries his wife Zoe Samara in 1942 and
by 1946 he writes 30 more songs. In 1942, he opens with his brother-in-law
Andreas Samaras a small tavern, named “ouzeri Tsitsanis” in Pavlou Mela 22
(just across his house in Pavlou Mela 21). It was small and simple with only 10
tables, but it was full every night he played there. In ouzeri Tsitsanis, some of
the greatest songs of the composers are performed for the first time, such as

“Bachtse Tsifliki”, “Varka Gialo”, “I Litania Tou Magka”. In this tavern and in his

house, he writes most of his songs. The income is not enough, so he has to

perform in bigger nightclubs for better payment.

It was in Thessaloniki, too, that the war found him in October of 1940, which was definitely the
reason to write many of his songs. The conditions he experienced during the 10 years he lived in
Thessaloniki -German occupation, civil war, poverty and starvation- led to his creative explosion in rebetiko
music. At this point, we have to mention the story of his famous song “Synnefiasmeni Kyriaki” [“Cloudy
Sunday”], which was originally titled “Bloody Sunday” but he changed it over fears of censorship by the
German Authorities. It is said that as he was returning home late one night, after performing at the “ouzeri”-
tavern at 22 Pavlou Mela street in downtown Thessaloniki, Tsitsanis saw a German patrol who killed a young
man in cold blood. Years later, he told researcher Costas Hatzidoulis : “My heart bled at the sight of the

dead lad and |, in turn, wrote a bloodied song”.

e Other personalities of rebetiko in the period 1935-1955

Other important personalities of rebetiko, who passed from Thessaloniki during this period, (some

of them had met Tsitsanis and collaborated with him) are :

the bouzouki player and composer Fotis Haloulakos. He started playing bouzouki in taverns of
Kamara without being paid. In 1943, he created the band “Trio of Kamara” with Giannis Dourekas
and Andrew the short and then he collaborated with Tsitsanis. It was the first time he used
microphone. Despite the excitement of playing next to Tsitsanis, he was in the end disappointed by

how Tsitsanis managed the tips they earned and he left.

The bouzouki player and composer Giorgos Mitsakis. He came to Thessaloniki probably in 1937, in

order to avoid becoming a fisherman, and he managed to buy his first bouzouki by selling a ring his
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father gave him. At first he played in front of White Tower and washed dishes to earn some money.
Then, in Thessaloniki, he met Tsitsanis and Hatzichristos and talented as he was,
he started to work in taverns and nightclubs, while he was writing his own

compositions.

i

N ‘
d II started her career as a singer of rebetiko. Perhaps her most enduring song,

recorded in 1946, is “Nichtose horis fengari” (Night fell, moonless). Written
during the civil war, the original title of the song was “Nichtose sto Gendi”
(“Night fell in Gendi”), which refers to the prison in Thessaloniki in which

political prisoners were held. Although certain verses were changed to suit

the demands of the censors, the song was withdrawn from circulation and its

performance was banned.

The singer and song-writer Prodromos Tsaousakis. Born in Fanari of Constantinople in 1919, he
moved to Thessaloniki with his family at the age of 3. After 1940, Tsaousakis
played and sang with rebetiko bands in different taverns of Thessaloniki.
There he met Tsitsanis, who recognized his talent, collaborated with him

and in 1946 he starts his career in discography. He is proved to be one of

the greatest performers of rebetiko music.

Other musicians in Thessaloniki from 1935 to 1955, were Nikos Nerantzopoulos (bouzouki, voice),
Mparmpa-Thanasis (guitar, voice), P. Tsigaras (guitar), Giorgos Tsanakas (guitar, voice), Christos Migkos
(bouzouki), Giannis Kiriazis (guitar, voice) Takis Binis (voice, bouzouki), A. Kaldaras (bouzouki, voice),
Grigoris Giovanis /Giovantsaous (bouzouki), A. Kyriakopoulos, Mitsos Christou (bouzouki, voice), H.
Lemonopoulos (bouzouki), Mary Soidou, Sevas Hanoum (vocalists). Plus, Diogenis Pantsidis (violin),
Chourmouzis Dragmas (cimbalom), Giannis Sarris (mandola), Athanasia (vocals), Takis Lavidas (santouri). Of
course, in Thessaloniki, Markos Vamvakaris, Giannis Papaioannou, Giorgos Batis, Stratos Pagioumtzis and

Dimitris Bagianteras had performed.

Nightclubs in Thessaloniki

Rebetiko has been particularly popular in Thessaloniki. Usually, rebetiko songs were performed in
taverns but also in tekédes (hashish dens), hence the drug and jailbird references in many song lyrics. The
impact that Vasilis Tsitsanis had to rebetiko breathed new life into the city’s nightclub scene. The different
rebetiko bands that formed between 1938 and 1948 in Thessaloniki, either with or without Tsitsanis, led to
the opening of several new establishments. Some ot the most known nightclubs of rebetiko in Thessaloniki

in this period were:
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Kafeneio “To Neon”, owned by llias Evdaimonas in White Tower’s region. Tsitsanis used to be a

regular at this cafe and it was there where he wrote “ Ta perix” and “Beautiful Thessaloniki”.

“Koutsoura”, owned by Giorgis Dalamangkas in Nikiforou Foka. There, Tsitsanis played for several

months, introduced by his best man, Nikos Moushountis.

“Sideris tekes”, where Tsitsanis wrote the song “Blokos”.

“Folia tavern”, near society for Macedonian studies, where Tsitsanis - Migkos - Tsanakas trio

performed.

“Kerkyra’s tavern”, one of the most infamous in Vardari’s region.

“Ouzeri Tsitsanis” (Pavlou Mela 22), owned by Vasilis Tsitsanis and Andreas Samaras.

“Kafantaris’ kafeneion”, where Giannis Papaioannou has performed. It was another infamous
place in the beginning of Agiou Dimitriou street, which was built in 1917. Due to its owner, the

region took the name “Kafantari region”.

“Chatzi Bachtse” in the region of Bech Tsinar (between the third and fourth dock in the port of

Thessaloniki).

“Smyrnaikon kentron” and “Chrysoun apidion” in the region of Agias Sofias square. In these cafe-
aman, Papaioannou, Batis, Vamvakaris, Genitsaris, Bagianteras, Roukounas, Roza Eskenazi, Marika
Politissa have performed before the war and after, Tsaousakis and Haskil have also performed

there.

”n u ”  u ”n n

In the west side, taverns “Agkop”, “Varna”, “Stavrakis”, ”"Xynkakos” are places where Migkos,

Bakalis, Tsitsanis, Nouros, Tsaousakis, Georgakopoulou, Kabanis and more have passed by.

Some more sophisticated clubs were: “Mimosa”, “Aetos”, “Kipos”, “Papafi” -where Markos

Vamvakaris appeared for a season- and “Barbalias” in Karabournaki.

The classic rebetiko joint was small, with 10 or 15 tables at best, and a small wooden stage at one end

with three chairs for the musicians. There were no microphones most of the times or proper restaurant

service. Food was limited to simple “meze” served to accompany ouzo or sweet Mavrodafni wine. The

program would begin at 9pm and end at midnight, when the public curfew took effect. After going over

their repertory, the musicians would then perform customers’ requests who would, if they had the nerve,

also dance alone in front of the small stage.
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Rebetiko songs about Thessaloniki

There are also many rebetiko songs written in Thessaloniki or referring to Thessaloniki. Songs of

love, songs about poverty, prison, war and more. Some of them are listed below:

10.

11.

12.

13.

14.

“Pente hronia dikasmenos” (Five Years on Trial), 1932, by Vangelis Papazoglou.
“Thessalonikia” (Thessaloniki girl), 1934, by Grigoris Asikis

“Kontrampatzides”, 1935, by Kostas Roukounas

“Antilaloun oi fylakes” (The Prisons Echo), 1936, adapted by Markos Vamvakaris.
“1912” , 1936, by Markos Vamvakaris

“0 asyrmatistis” (The Telegrapher), 1938, by Vassilis Tsitsanis.

“Omorfi Salonikia mou” (My Beautiful Salonica Girl), 1938, by Bagiaderas.
“Chatzi Bachtse” or “Bachtse Tsifliki” ,1942, by Vassilis Tsitsanis.

“Me mia tsahpina blehtika” , 1947, by Kostas Roukounas.

“Nichtose horis fengari” (Night fell, Moonless), 1947, by Apostolos Kaldaras.
“Omorfi Thessaloniki” (Beautiful Thessaloniki), 1950, by Vassilis Tsitsanis.
“Volta stin Ellada” (Walk in Greece), 1952, by Tsitsanis.

“Thessaloniki mou megali ftochomana” (My dear Thessaloniki, mother of the poor), 1955, by Manolis

Hiotis.

“Yedi Kule”, 1956, by Giorgos Mitsakis.

The story of the song “Chatzi Bachtse” or “Bachtse Tsifliki”

This song, written by Tsitsanis, is a walk in Thessaloniki. It was written in “Koutsoura” tavern, owned by

Dalamangkas. It is devoted to a girl named “Marigoula” and from one place to the other, Tsitsanis promises they

will have a great time, playing fine baglamas. In the lyrics of the song, 7 regions of Thessaloniki are included:

1.

Bachtse Tsifliki (Neoi Epivates today) - coastal town 22km east of Thessaloniki.

Karabournaki or mikro Karabourno or mikro emvolo, which is a cape of Kalamaria (suburb region of

Thessaloniki).
Kalamaki - coastal region with taverns and nightclubs in Kalamaria.

Bechtsinari or Bech Tsinar -a region inside the port of Thessaloniki, between the 3rd and 4th dock.

Another name for the region is “the princes’ garden”.
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5. Acropolis or Heptapyrgion or Yedi Koule. It refers to Thessaloniki’s fortress which was later used as a

prison (1890-1898).

6. Varna.Varnaor new Varna is a region outside the walls, between the municipality of Thessaloniki and

Neapolis-Sykeon. It took its name from Varna in Bulgaria.

7. Koutsoura. It refers to the famous tavern of Giorgos Dalamangkas in the center of Thessaloniki. It was

at first located in Nikiforou Foka and later in Agias Sofias.

Photos from rebetiko of Thessaloniki
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Migkos, Christakis, Tsitsanis, Mitsos Christou in Thessaloniki (1948-1949)
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Fotis Haloulakos in Thessaloniki (1945)
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Tsatsagias, Stella Louza, Tsaousakis, Migkos, Gavrilos. Asvestohori, Thessaloniki 1950.

Rebetiko and “laiko” in post-war Thessaloniki

In the end of the 1950s and during the 1960s, after the impact of Tsitsanis music, “laiko” is not
connected any more with underground and drugs, which made earlier rebetiko music disreputable and
even the more sophisticated accept the sound of bouzouki. As a result, lots of new establishments and
nightclubs open in Thessaloniki. Some of them are : “Hortatzides”, “Delis”, “Faliro”, “Kalamaki”,
“Kalamitsa”, “Tabakis”, “Flisvos”, “Kareklas”, “Koukounares”, “Saperas”, “Iliovasilemata”. In this time
period, the great artists in performances and discography were the duets Mitsakis-Chrysafi, Tsitsanis-
Ninou, Chiotis-Linda, Tolis and Litsa Harma, Sotiria Bellou, Stelios Kazantzidis, Tzouanakos, Lafkas, Poly

Panou, Aggelopoulos, Giota Lydia, Kaiti Grey, Grigoris Bithikotsis, Dionisiou, Menidiatis, Babis Markakis and
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others. Often, they visit Thessaloniki for live performances. Sotiria Bellou is linked with the city and visits
Thessaloniki many times per year and Stelios Kazantzidis, who is emotionally connected to the city, sings
emblematic songs for Thessaloniki, such as “Thessaloniki mou, megali ftohomana” by Chiotis and “o gedi

kules stenazi”.

In the same period, important changes in the structure of a rebetiko band and in live performances
happen, as accordion and later drums are added and it is preferred a band to be accompanied by an
impressive dancer - singer - actor. In the 1970s and in the 1980s, in the center of Thessaloniki, mostly in
“Minoui” nightclub, Lily-Zaharenia Valavani meets great success with the bouzouki players Giorgos
Kabourellos and Socrates Theodoridis. Plus, important artists of this period are the performer and bouzouki
soloist Stelios Kefalas - and later his daughter Marianthi -, the legendary Hondronakos or Stephanos
Kiouproulis with his baglama, who writes songs about Thessaloniki and Mario, who imported many songs
about Thessaloniki in discography and others. The above artists kept rebetiko alive in Thessaloniki and

generally in the country and continued performing with respect and recording.

After “Minoui”, we could say that its place is taken by “Omorfi Nichta” (Beautiful night), owned by
Chouliaras. Other legendary nightclubs for rebetiko music were “Pandoura”, “Steki tou chontrou” , “Souez”,
“Niaventi”, “Mousiki gonia” (Music corner), Balkonaki, “Kokkoras wine tavern” etc. Nightclubs for rebetiko
and “laiko” live music, which work nowadays are the popular tavern “Tobourlika”, owned by the performer
and bouzouki player Pantelis Chatzikyriakos, “Prigkipessa” in White Tower’s region and some taverns with

bands performing without microphones, such as “Chatzi Bachtse”, “Pire kai vradiazei”, “Rosiniol” etc.

A look in rebetiko today - Personal thoughts

As we can see, the city is strongly connected with rebetiko. Economic crisis, immigration, pain and
situations in society today are linked with the past. Due to the revival of rebetiko by remarkable artists,
with emphasis in the natural sound and because of the economic status, which brings nightlife in small
taverns, rebetiko retrieves its position in the city. Today, it manages to survive in Thessaloniki and be heard
in every spot. It may be the only music, in which you can find a live performance every day in the city. Many
taverns of the center host usually bands of two or three musicians, who perform rebetiko songs mostly
without microphones. Some rebetiko bands in Thessaloniki today are: “Pliri Ntaxei”, “Anfan Gkate”,
“Prigkipessa”, “Tombourlika”, “Chatzi Bachtse”, “Ektos Dromou”, “Los Rebellos”, “Serse la fam”, “Aggeloi

tou Tsitsani”, “Katife”, “Fonografitzides”, “Lautari”.

The “sense” of rebetiko in the city, the musicians and the feeling of “parea” (company), the special
and the simple sound stimulate the interest not only of the older, who often recognize and sing the songs
but also of the younger people, who are fascinated by the genre and search its history and songs. It is
noteworthy the fact that rebetiko is directed to all generations and is able to bring together people of

different ages. For young people, taking into consideration today’s financial situation, rebetiko is a way of
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entertainment, leading to the opening of several establishments of simple style, such as “kafenia”, small
taverns, which intend to combine food with rebetiko music. Rebetiko is a way of expression and meets

great acceptance.

Despite the acceptance, the effort to play rebetiko with its original natural sound causes significant
difficulties. People do not listen to rebetiko music the way it should be listened. They talk to forget their
problems, they drink and have fun, ignoring the musicians and being too loud. How is it then possible for
guitar, bouzouki and voices to be heard under these circumstances? Musicians get usually annoyed, as it
becomes difficult to hear and be pleased with the music result. Thankfully, however, they are artists and
they have a constant need to express themselves and play with other musicians. The musician has the
passion to share music and play with respect to what he loves. And every time the artist meets the

audience, the night becomes magical...
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