XxVUpo¢ 15 £w¢ 22 IovAiov 2018
Skyros 15 to 22 July 2018

Elonynosig ospvapiov
Proceedings of the meeting

Juvepyaoia: Mouoeio QaAtattc kat ME.A.M Afpou IkKUpou
Collaboration: Museum Faltaits and PE.A.P Skyros




10° Xsuwvaplo-Xvvavtnon yia To Peumétiko

10th Rebetiko Seminar-meeting

«To peuTéTIKO TPAYOVUSL, WG Pix ATTO TIC PACIKES SLAYPOVIKES
OVVIGTWOEC TOU AOTIKOU AdiK0U Ua¢ TOALTIGUOV»

«The rebetiko song, as one of the main components
of our urban folk culture»

Aaoypa@iko kat EOBvodoyilko Movoeio Mavou kat Avaotaoiag

®daAtartg Folklore Museum "Manos and Anastasia Faltaits”

IkVpo¢ 15 £w¢ 22 IovAiov 2018

Skyros 15 to 22 July 2018

EIXHT'HXEIX XEMINAPIOY

PROCEEDING’S OF THE MEETING



Mepieyousva

e [0y S 4
«lMavvnc Nanaiwavvou Kioc¢ 1914-Mepatdac 1972» «ue éva taéiut oou taéldbevw»

T o) e Yol Y Lo L oS 6
Mo TpOCEYyLaN OTOUG XOPOUC TWV EVVEN OOVAONG BAGXOC ....eeeevveeeeeeeeeecieeeeeeiveeeeeiieeaeeans 13

Ot ouuueTExovteg oto 100 OEULVAPLO YLO TO PEUTTETIKO 0TNV ZKUpO 2018

10th rebetiko seminar participants, SKYroS 2018 ........ccueeeeeecuueeeeeeiiiieeesiiieeeesisieeessisseaessiieeaasnns 16
2riyutoturnta oo o 100 SEULVAPLO YLa TO PEUTTETIKO KAt Aaiko tpayoudt otn ZkUpo

Highlights of the 10th Seminar on rebetiko and folk song in SKYros. ...........cccccvvuveevcvivveeesivivennnn. 17
INEFOQUCTION ...ttt ettt e et e et e et e e s e e sneeenseeeeas 20
«Giannis Papaioannou, Kios 1914-Piraeus 1972»«. . .With your taximi. . . | travel»

George Makris Translation in English by Rika and Nella VIGhou...............ccceeevvveeeveeeeeeccivennann, 22

« An approach to dancing the nines» Thanasis VIARNOS ............ccccuvveeeeieeeeeeciiiiieiaaeeeecciiiveeeaaann, 27



Ewocaywyn

Ayarnintol ¢pidot kat ¢pilec,

AT 15 péxpt 22 louAiou 2018 mpaypatonotndnke 1o 100 IeUVAPLO-ZUVAVTNGON VLA TO PEUTETIKO
TpayoudL otn IkUpo, oto Aaoypadiko kal EBvoloyikd poucoesio «Mavou kal Avaotaociog QaATAitey.
Apwyol otnv mpoondBela pag auth-onwe nmavta- to Aaoypadiko kat EBvoloyikdé Mouaoeio Mdavou kalt
Avaotaciog QaAtaitg kat to MNE.A.M tou Afjpou ZKUpou Tou pag KahodExovtal otoug GLAOEEVOUG XWPOUG
Toug Kol apueviloupe oAot pall oto opopdo TagidL TG AaiKAG LaG LOUCLKAC.

To Zepwaplo-Zuvavinon, poli pe Tig mapAaAANAEG Kal aVOLXTEC OTO KOLWVO eKONAWOELG TOU Elval €vag
Beopodcg, o omnolog Eemepvad ta Opla TG EAANVIKAC emikpdtelag. H epBélela tou ptavel pExpL tn Zoundia,
10 BéAylo, T0 AoufepuBolpyo, tnv Toupkia, tnv Kimpo, tn OwAavdia, thv AyyAla, tn TaAAla, tnv
OMavdia, to lopan\ k.Am. Emi mAéov, €xel katadeifel tnv avaykn Siatripnong kat mpoBoAng tou
PEUTETIKOU TpOyoudlol, w¢ HLaG amod TG PBACLKEC SLOXPOVIKEC CUVIOTWOEG TOU QAOTIKOU AQikoU pog
TOALTLIOHoU. H Staxpovikr tou afio pmoAldlel pe véo Sedopéva tn HOUCIKN pag, cupBallovrag, oth
Snuoupyla Kal BEATIWON TWV VEWV JOUGLKWYV KAl TNG LOUGCLKNG TOUG Ekdpaong.

Elval onuavtiko to yeyovog otL n apuddia dtakuBepvntikn emnttpomnny tng UNESCO evékplve tnv
gyypadn tou Peumétikou otov Katdloyo tg AuAng MoAttiotikng KAnpovopldg tng AvBpwmnotntag, Yetd
amnod e€étaon tou umoPBAnBévtog dpakélou unoPndotntag. H oudda pag, pall pe GAAOUC CUVTEAEOTES,
ouvéBale otn mpoondbela Tou Ymoupysiou MoAltiopol & ABANTIOUOU KOl GUYKEKPLUEVO TNG apuodLag
AteBuvong va Slapopdwoel Kal va UToBAAsL évav aptio ¢pakeho uroPndLoTnTag yLa To pEUMETIKO. H
ovayvwplon auth motevoupe OtL Ba fonbnoel va yivel yvwotd SleBvwg To pEUTETIKO WE EVa PLWUOTLKO
TAOUGLO HOUCLKO PEUMA avaSEIKVUOVTOG KOL TG OTTAEC EVOPXNOTPWOELS TWV TTPWTWV NXoypodrnoewv
TOU, TNV PAOCIKN PEUMETIKN OPXNOTPA KOl TOUG EMWVUHOUC KOl QVWVULOUC CUVTEAECTEC TOU, XWPLG
ULUNTOMOUG KOl OUUPWVIKEG OPXAOTPEG LOKPAV OO TO TIVEU LA KAL TNV OUGLA TOU PEUTIETLKOU.

To TPAKTIKA TIOU €XETE OTA XEPLA OOC AMOTEAOUVTAL ATO TIG ELONYNOELG KoL TO. SPWHEVO TOU
TipayOTOomoLBnKav Katd tn SLApKeLA TOU.

H opadiky pag mpoomaBela Boaociletal otnv aydmn Hag yla TNV OOTIKNA AdiK HOG HOUOLKN
napadoon, n omoia pag omAllel pe KEdL, PeEPAKL Kal SUvapn yla va Eemepvape moAEC SuokoAieg ou
napoucotalovratl. Mall pe toug diloug pog, cuvexiloupe To HOUOIKO pag Talibl, os melopa Twv ayplwv
KOpWVY, HME TuESA TNV ayamn Hog ylia To AdikO TpayouSL Kol TOUG EMWVUMOUC KOl OVWVUHOUC
OUVTEAEGCTEC TOU, OL omoiol cuvéBalav otn Snuloupyia auTthg TtnG AAikAC LOUGIKAG.

Oa nBela va suxoploTHow OAOUCG EKEIVOUG TIOU HE PEPAKL Kal KEDL eBeAovTikKd cuvéBalav othv
uAoroinon tou Zepwvapiou Kol CUYKEKPLUEVAL

e TOV iAo, HOUOIKO Kal §Aokalo ImUpo MkoUpa yla Tnv MOAUTAEUpPN GUUPBOAR Tou, OAd AUTA Ta
XPOVLQ, OTN KOLVI| TIPOOTIABELA O,

e 10 Aaoypadiko kot EBvoloyikd Mouoeio Mavou kot Avootaciog Qaltdaite kot 6An tnv opdada
umooTAPLENC Tou yia tnv {eotr profevia Katl BorBsLa ou pog mapéxouv

e TOV Afuapxo IKkupou K. M. Xatlnylavvakn kal toug avBpwroug Tou MNEAM ZkUpou Kkat Wolaitepa
Tov K. Mdvvn EAeuBepLadn yla tnv BorBela mou pog mapéxouv.



Tov K. Zropdatn OtouAn kat tn «Noutikr Etalpeio ZKOpoOU» yla TN ONUAVTLKN EKTTTWON TIOU
napelyav SLEUKOAUVOVTAG TLG LETOKLVAOELG TWV CUMUETEXOVTWY OTO CEULVAPLO.

TOUG XKuplavoUG ToAiteg mou otnpilouv TNV MpoomdBela pog He OLALTEPEG EUXAPLOTIEG OTOV
Niko Sikkes kat Tov Xproto Zakkda

T MEAN TOU HOUGCLKOU oxApoto¢ twv «MNopametapévwv» AnuAtpn kolpa,  Qwrtewn
Kapaunauna, 2odpia Kovrapatou kat liwpyo Xapoaton.

Tou¢ KoAoUG o¢ihoug pag Kal akolUPAoToug ouvepydteC Pika kal Oavacn BAdyo, Ala
Kwvotavtdtou, T{oUAwa kat Mavvn Kouvddn, tov ¢ido pouolko Kol €peuvnth TG AAIKAG
pouaotkng Niko NoAitn k.a

‘Eva HeyAAo €UXOPLOTW OE OAOUG

O opyavwTikog urteVBUVOG

MNnwpyog¢ Makpng



«lavvne Nanaioavvov Kiog 1914-Meipaiag 1972»
e UE Eva TaéiutL oov Taéldevw...

Twpyos Makprg

Mntodkng: «...Tote ota 39 yvwploa kot tov Manaiwavvou, KpepavtaAdg, dyoupatlng, alia (ue
0dog) kKaAdg avBpwmog...» Etol mpémel va eival. Ooa BBAla kal va StaBaca ypappéva ano dtadopoug
HOUGLKOUC KAl TPAYOUSLOTEG TNG AQIKAG MOG HOUCLKNG TIAVTO £lYav va TTOUV pLa KaAR KouBEvta yla tov
Mavvn Mamnaiwdvvou, Tov «unapumna MNavvn» tng Aaikng pog pouotkng. Olol peic elpoote moAU tuxepol
ylatl éva tuxaio kat emikivbuvo TeploTATIKO Tov €plée oTtnV aykaAld tng AAikng Ttéxvnc... Hxynt.1
https://youtu.be/RQM5e0BtgCM?list=RDRQM5e0BtgCM

O «umapuma Mavvng» yevwnonke otnv Kio tng Mikpag Aciag otig 18 lavouapiou tou 1914. MNéBave
otl¢ 3 Auyolotou 1972 og aUTOKLVNTLOTIKO atUXnUa. 2 XpOvwy £X00€ Tov atépa Tou Mavayuwtn, mou
ATOV KOPOpOTo¢ ota Kapdfla Tng ypapung KwvotavtwvoumoAn —Moudavid-Kioc.  EByale moMha
xpnuato, to kopdfla Atav Alya kot ta Aeptd mMoAAA.EToL yvwplotnkav pe TV PNTépa Tou, Xpuon
Bovoumaptn. Ayamnénkav kal mavtpeutnkoy. Nolkokupepéva mpdyuato. Koupdvto €kave n pava. O
natépag €Byale xpnuata oAAd Ta omataAoUoE, N HAVA ATOV OLKOVOUO Ta MALEUE KoL Ta €MEVOUE OF
omitia Kot KtApata. O mMatépag Tou NTAVE Kal Tou YAEvToU, yU autd n HAva TOV €iXE amd KOVTd...
MaAlota kamola oTypn amo pia tapeEnynon Bpednke otig doPepég pulakég tng Mpovaoag, yia Eva HKPO
XPOVIKO Slaotnua:

Aumapeg tpilouve Baplég
otig pulakég tng Mpovoac.
XiAoL meBaivouv oto Aemtd
xiAtol pali kU o Novolag.
(éva maAAnkdapt and ta Moudavid mou okOTwaoe €va ToUPKOo ToU EVOXAOUGE TN yuvaika Tou).

Me tnv katactpodn tng ZUUPVNG, To 1922, ApxLoe N MEPUTETELA TNG IPOODUYLAG. AdoU £INCE LLKPO
naldl tn dpikn kat to aipa tou Eepllwpol Bpebnke pall Le TNV UNTEPA TOU, TN YLAYLA TOU KAl HEPLKOUG
OUYYEVELG, amd tn HEPLA TNG MaAvag Tou otnv EAAASa. Quudtal: «Kavape pia otdon otn Zopobpdakn Kot
Bynkav katt Alyol va yepioouv to BopéAla pe vepo. Otav ta £depav Ta PapéAla oto KapdfL Kot
Eekvnoape, To vepo eixe Patpdylo. ERyaAav oL yuvaikeg Ta pavinila Toug, mou ¢popayay oTo KedaAl, Kal
W auta dktpapape To vepd Kal To Tivape! Itnv cuvéxela mnyape otnv «MNeplotaon» tng Opakng Kot
Bupdpal otL peivape os plo eKkKAnoia.

Alyo Kalpo PETA, pog £6wéav KL amo Kel Kol pog édepav otov MNelpald, otov Al MNwpyn, oto
Kepatoivi, ekel mou eixav toug tpehols. Mag £Badav og KATL OmOBOAKEG TIOU NTAVE YEUATEG OKOUANKLAL.
AMa paptipla. Moté Sev Egyviolvtal. Mag £kavayv Kopavtiva Kot pag €BaAav ta pouxa otov KAiBavo. OL
VTOTIOL PAG EKAsBav Ta pouxa, O,TL eiyape, akopa kot Ta monoutola! Molog puropet va Eexaost; Neiva,
Sduotuyia, mepippovia... Mwg va oou puyouve autd amod to PUaAd;». Ao to Kepataoivi otn Apanetowva
O€ TOAVTipL, HEXPL TTou oL Belol Tou aydpacav Euleia kal édtiafav mapdykeg ot TUTUDLEG TTOU TOTE
elyav povo BoupAa kat Adaomouptd...And 14 ypovwv otn BlomdAn. Wapdg, £ToL yvwploe apyoTepA To ZEMO
, LApayKOC, OE CUVEPYELO QUTOKLVIATWY KoL OTIOU €UPLOKE SOUAELA OE OLKOSOUEC. Zwr) XOPLOAUEVN YL
Toug mpooduyeg. Dtwyela, MeEPLPPOVNON, KATATPEYUOG, Tikpa Kal amoyvwon. Ku ‘edw ouvteAéotnke TO
Bavpua.

Onwc Aéel 0 «umapumna MNavvng» o peydAog daockahog NTtav o MApKog, auTOg €Kave PWTOC Sioko
pe prouloUkt otnv EAAGSa. (Ot mpwteg nxoypadnoelg éyvav amnod tov ABavacio Mavéta: (MpakTikd 5ou
JepLvapilou yLa To PEUMETIKO ZKUPOC). Mdapkog, Inupog Meplotépng Kat o yépo Matoag tng ONTEON nrtav
oL uTaitioL...


https://youtu.be/RQM5eOBtgCM?list=RDRQM5eOBtgCM

Nnavvng Namaiwavvou

MBOYZOYKSIDES!!!

Ouwnxoypadnoeig tou Mdpkou otnv «Columbia» ka «Odeon».

O Mapkoc Bappakapng nxoypadel otnv «Columbia» peta tov NMwpyo Mmatn kal ta tpayoldia
«Xou "xeL Aaxew» kot «Mmatng o AgpBionc», dnAadn n «Columbia» eumioteveTOL MTPWTA TO TPAYOUSLA
Tou Mmatn kat Katomw ekeiva tou Bappakdapn.

Elxe amod pikpog to mdbog Tou aBANTIOMOU Kol TNG MOUGLKAG. TOTe dpxlos va mailel modoodalpo.
‘Htav kaAog teppatopvAakag. H mpwtn opdda nou énaige Ntav n «Népa-KAoupumn», ot TUT{dLEG. Meta
tov mnpe 0 «DaAnpKo» TOU aPYyOTEPA UETOVOUAOTNKE Ot «EBVIKO». Ekel €mabe tn {nud. e éva
malyvidL pe KatL €évoug amd €va TOAEUKO Kapdfl, Tpoomabwvtag va TILACEL TN UMAAo pHéoa otnv
TIEPLOXN TOU, CUYKPOUOTNKE He €va Bnpio kol £mece avalodntog. ‘Hrave acxnua ylo oAU kotpo. MNa
SoUAeld Sev mryalve yLoTl EKTOG amo Toug apoOpnNTOUG MOVOUC OTN MECH TOU, KATOUPLOTOVE OIMAVW TOU.
MeyaAn {nuLa. Epeve oto kpePartt yia moAU Kapd. H pava tou aav tpeln. Metd amo moAAoUg KauyAadeg
cupdwvnoav OTL Tépua n UmaAa oAAQ n pavo tou Ba Tou €malpve HOVIOALVO, av Kol Le Bapld kapdid.
‘EtoL kU éywve. Mua yettovonoUAa, n EAevitoa, tou €6sife ta Baotkd. KU 6Aot epeig eipoote mMOAU Tuxepol
ylati éva tuxaio kot mikivéuvo meplotatikd tov £piee otnv aykoAld tng Aaikng Téxvnc.

O Mapkog kavel tnv epdavion tou otnv «Columbia» pe ta Tpayoldia «Edoupépvap’ Eva Bpadu»
Kot «Tagip Zepd». Aev ta kukAodopnoe n «Columbia»  apxikd... 2tn cuvéxela otnv ODEON tou Mdtoa
Kavel Slokou¢ to «Kapavtoulév» (Empeme va ‘pxdoouva PBpe HAYKO OTOV TEKE HOC) KOl TO «ApArm
CETUTEKIKOY.

H Twn tou dAAage, Otav pla Hépa Akouoe o€ pla Tafépva (tou MkwomouAou otig TUTUPLEG) «To
MLVOpE Tou Teké» Tou Mavvn XaAkid. Htav kal pa emoxr mou eixe apxioel va Byaletl kal KaAd xpruota
oav ULKpO-gpyoAdBog og olkoSopEC. ‘Htav n mpwtn dopd mou akouye UmouloUkL. To epwTEUTNKE KAl TO
UTINPETNOE TILOTA HEXPL TO TEAOC TNG {wNG Tou. Mapdtnoe To HavtoAivo, TNV KBApA Kal TIG KAVTASEG PE
NV mapéa Tou Kal ayopace éva PmouloUKL Tou To €Kkpule oto omitlt evog ¢ilou tou Kal peletolos
KPUA pe SAOKAAOUG YEPOVTOUAYKEG TIOU elyav HABEeL To Opyavo oTig GUAAKEC (TT.X. ToV ZKPLBAVO Kl ToV
YkoUptn). H pdva tou n Kupd Xpuon avévdotn va Sextel o ylog tng va mailel pmouloUkKL, To OPYavo Twv
gykKAnUatiwy Kot GuAokOBLwv.... Kanuévo pmouloUKL akOpa Kal oApepa TL TPaPAG Kol TL TEPAOEG.
Kanuévo «Intiovofulor» mooeg dopég dev oe SléAucav pe ta xépla tng eouciog, KL ol kel va
SlodevteveLg TOV TOVO KoL ToV Kanpo Tou Aaod... Eioat peydAog viaAykag, pmouloUkL.



1o mAAko mMpwro-avéBnke to 1933. Itn capavtdaypovn mopeia Tou éypade mavw omo 800
TpayoLdLa, eplodeuaoe oe EAAGSA kal Apeptkn Kol avéSelée pia OAOKANPN YEVLA KAAALTEXVWY, LOUGLIKWY
kat Tpayoudiotwy. «H QaAnpuwticca» «H WapomovAa», n «uodlotpoUla», «Badilw kot mapapAw»,
«Avolfe —Avolen, «oPnoe 1o dw¢ va KolUNBoUe», EVOELKTIKA HMEPLKA amo T aploToupynuatd tou. K
oMW eime Kat o Kepoputng «...o Mavvng Atav éva peydho maldi péxpl ta tehevtaia tou. H kapdid tou dev
elye to taipt ™Ng. Zapdavra xpovia sipaocte ocuvadeldol kat ¢pidol. ‘Htav kalog avdpag, UMecaAn,
dOTIHOC KL ‘amtd Toug Alyoug ouvBeteg. Ematle tafipl mou oe vtalykadiale kL oétav tpayoudaye, ot
neipale otnv Kapdid. O Mdavvng KaBLEpWOE TPWTOC TO MPLUO-0EKOVTO 0ToUC SioKouG...». KU onwc elne o
Mamnaiwdvvou «...0uTo To Opyavo, To UouloUKL, Tou ot TagldeVel peplkol To ékavav pnalapiva, Omwg
KoL TO AQikd Tpayoudt...»

To MPWTO PEPOKAUATO TO T PE amd Tov MApKo oThV PWTN CUVEPYAOia Toug. Ag mpoomabnooupe
TWPA Vo KAVOUE pia adaipeon Kot vo avarmoAncoupe to neptfarlov péoa oto onoio o Mamaiwdvvou
kat oMol @AAot Aaikoil poucotkol Kot tpayoudlotég/otpleg Blomopiotnkay w¢ HOUOLKOL, £€aoKwvTag
mapAdAAnAa Ttnv T€xvn Touc. To mMAaiolo NG Houotkig {wng npoadlopt{dtav anod to Metalkd nepiypappa
pLog SIKTOTOPLOG TTOU KPATNOE OPKETA XPOVLA.

...Mayaldtopeg umpaBol Kol AvOpwWIoL TWV TIOALTIKWY, TWV OMOolwV oL MPAEELS TNG KABNUEPLVAG
{wn¢ toug NTav SUCKOAO va SLoXWPLOTOUV OO TIC AKPWE TIOPABOTLKEG 1] VOULUEG SpaoTnPLOTNTEC ... HTawv
autn n doPepn €moxn TNG KATOXNG TOU OL HOUGCLKOL €matlav yla TO TOOUKAAL, TO SIKO TOUCG KOl TwV
OLKOYEVELWV TOUC KOl OTn OUVEXELX ylo i 15etio «€malov ylo TO HUEPOKAUATO TOU TPOHOU».
ZTAXUOAOYW HEPLKA OVOLOTA LOLOKTNTWY VUXTEPLVWV KEVTPWV!

v OLadeldol Katehdvol, mou mdvta omhodopovcav davatikol Bacthikol kat péAn tng GACLOTIKAG
opyavwong «XI», oKUAOUOYKEC Kal kouToofadkia. Kamote amo pwo mape€nynon mAyav oto
«Adoog», payali mou SouAeue o Mapkog pe tov Mamaiwdvvou, tov KatéBacay armd To MAAKO Kal
Tou elmave «Mwpn Toutava Tuploavi pag eypoec ota apyidia cou, ala twpa Ba ota Swooupe
va ta pag».

v 0 Xapdhauno¢ Mrmouxdg anod to Mevidl. Mnpdpog moAttikoU pe 20 xpovia GUAAKT KAl PE TPELG
katadikeg og L0OBLa.

v" 0 Baocikng Netpomoulog, €vog atpoBopog LBLOKTATNG VUKTEPLVOU payallol pe TIOAA sykAfuata
OTO EVEPYNTLKO TOU

v' 0 Xel\d¢ mou €ixe tnv «Tpravar» otn Acwd. Zuyypol, Xpovia oTtnv APEPLKE, CUVEPYAETNC Tou AN
Karmove pe 9 xpovia GuAaKr oTO ZLVyK-ZLVYK.

v' 0 Sooihoyog Képkupag otn Oeoocalovikn. Tov Bprikav Sohodovnuévo petd tnv katoxt, pall pe
TOV yl0 Tou, £€w amo to payoall Touc.

v" 0 Avtwvng BAdxog, Topdkt moAttikol. Antd to payali tou, To “Adoog” oto Botaviko, amnd to 1936
MEXPL TO 1940 mépaaoav oL PEVTOPES TNG AAIKAG HaG pouatkig. O Avtwvng BAdxog Sev dlotaoe va
cokatéPel oto VAo Tov Niko MdaBeon (tpeAdkia), va yootoukicel tov Nwpyo Mmdrtn, va
Koudavel amnod to €va auti Tov Aootodo Xatl{nxprnoto Kol va amnenosl mopdAAnAa pe t {wn
Tou Tov Anunten Nkoyko (Mmaylavtépa).

O Tavvng Nomaiwdvvou €ixe Lol TIPOVORLOKA KOWWVIKN Kol KOAALTEXVIKN OX€on He tov BaoiAn
Towtodvn. Htav ¢ihot, ouvepydteg kal koupmapol. Movo ta tafidla Toug otnv ApepLK Toug Xwplav.
Elxav moAAég ouvepyaoieg padl ota payalld ot TUtldLEG kat oto «Xapaua» tng Kaloapiavig. Onwg
£\eye «epeic oL Mmool To £xoupe OO TO TTAKETO TNG AAKNG LOUOLKAG ... OL VEoL £xouv Aiyo». NMwg va pnv
£XELC TO TTAKETO OTAV O TPWTOC MOV OFE EUMLOTEVONKE KoL 00U ‘€6WOE TO MPWTO COU PEPOKAUATO Eival o
Mdapkoc BapPakapng pe tov omolo gixeg tn tuxn va fova-cuvepyaoteic Alyo mpLv to Bdvarto kot Twv duo
TOUG....To 1968 otov «EsvixTn» mapéa pe toug Mdapko, XTpato Kat Aavka.

Eva puikpo obdourtopiko otnv dtokoypaia touv MNavvn Manaiwavvou



O MNewpatag kat n PaAnplwrticoa

Elval xapaktnplotikég ol meplypadég tou Mamaiwdvvou otnv autofloypadia Tou ylo to TL
e€edppale To umouloUKL ekelva Ta Xpovia, aAAd kal Tolol To ématlav. KoutoaBakndeg kat vrandeg, aAAd
KoL eUTtopOL HePakANSeC Kal KaAol LAyKeS. XapaKTnpLoTikol TUmoL Tou Melpatd mou Aeg kat Eemndave amno
MoAld pubotopnua (K. @aAtditg «O dAlog kOopog» ) mou nboypadel TNV KATACTOON, ONMWG
SlopopdwvoTav oTo ALAVL KOL TLG TIOAELS, KLETA To 1922. Otav 1o Xooiol LoAAKWVE OTLyULaia TOUG TIOVOUC
Kol Ta Bacava TG GTWYELNG KOL CUVOSEUE Ta YyoUOTa TNG EMOXNAG OTOUC TEKESEC KOl OTA TPWTO OTEKLA
TOU PEMUMETIKOU, WE TOV MAPKO KO TNV KOUAViO TOU VoL UUVOUV TO ovadL TOUG Kol TIG cUVHBELEG Tou.
Méoa og autd To neplfarlov o MNavvng Noamaiwdavvou pundnke oto prmoulolkl, dpépvovtag, OUWS, OTO
PEUTIETIKO Kal TNV avpa tn¢ Bakacoag, pall pe tn yAUKLA aioBnon amo TG maAlég KOvTadeg Tou e Ta
poavtoAiva kat TG kiBdpes. O mpwtog diokog tou, To 1937, elxe Aueoa TNV €mppon and ToV Opyaviko
6loko tou XoAkid «To pwvope tng Auyng» nxoypadnuévou otnv APEPLKN Kal ard TG KIOAPLOTIKESG Kall
MOVTOAWVIOTIKEG ~ KAVIAOEG KOL NTOAV  TO  Opyaviko  «XépPwko  Zpupvaikko»  Hxnt.  2:
https://youtu.be/EiZrTANCXNO  amd t Ml mAevpd kat tn «DaAnpuwticoa» amd tv GAAn.  «H
Qainpuwtiooa» amnod to’35, ywpig va €xel yivel diokog, Tpayoudlotav OTIG YELTOVLEG Tou MMelpald, yla va
nxoypoadnOei pe tn mpotpormnn Tou «ehadpol» HOUGCLKOU Kal otiyoupyou Eudyyelou Mpumdpn, o omoiog
niye Tov Namaiwdvvou otnv «Odeon» Kal w¢ avidAAoyua THPE TA ULOA TTOCOOTA Amno to TtpayoULst!
Hxnt.3: https://www.youtube.com/watch?v=I0-T7fd4WYs (Mamnaiwdvvou-Zwdpoviou).

H «Qalnpuwticoa» pwvoypadndnke pe tov Mavvn Nomalwdvvou Kal T UOoUGCLKNA EMUEAELA TOU
Inupou MNeplotépn, Kat n emtuyia tng odriynos tnv «Columbia» oto va tnv KukAodoproeL KL ekelvn pe
ekTteAeoTy Tov  Itpato Maywouptly kol tnv  empélela tou Mavaywtn Tolvta Hynt. 4:
https://youtu.be/gxJCSj6X324 (Xtpdtog, MNoavaywwtng Xpuoivng). AkoAolBnoav ta «H podlotpoUla
(ZavBua pikpoUAQ)», « Otav dw ta duo cou patia (PavteBou cav mepluévw» to 1937 Hynt. 5:
https://youtu.be/c9kDXekb VQ 1n ektéleon), «Zouxa xopioel TNV Kapdld», To «Badilw Kal mopopAw
KoL n «BayyeAitoa», mou Tov KabLEpwaoav o CUVOETN TTPWTNG YPAUUNG.

Mo tm «®ainplwtioca» o maAldg prmoulouéng HAlag Motooibng avadépel «Ouudpal tnv Tapépva
Tou pmopuna-fiwpyn mou &imAa Atav xoodmiko mou Tto elxe o BaoiAng Baloc, adeAdpoc Tou
nodoodalplotr Tou OAupriakou Mavvn Balou. Ito yaodriko tou Balou SoUAeue o kouviadog Tou lMNavvn
Balou, o Xpriotog. Autog éypae ta mpwta Aoyl tng «Dalnpiwtiooag», dSnAadn to «Xoupwuévog 6
‘o0pBw TAAL 0TNV MOALA POG YELTOVLAY. OQUpApaL OTL Ta AdyLla aUTA Ta Eypae MAVW O €va XaoamoxopTo
KOl LETA o Mdvvng Mamaiwdvvou To CUUTARPWOEY.

Me tn Metalikr) Aoyokplola, yia mpwtn $opd, €KTOG and tn otiyoubia Twv Tpayoudlwy pmaivel
OTO OTOXOOTPO KOL N LOUGLKI TOUG. Ta NULTOVLA KAL N 0VATOALKH AoUYKEPAOTN KALaKA. ALECOG OKOTIOG N
KOTAPYNON TNG HMOUGCIKAGC TwV TNPoohUywvV HE TO OAVIOUPOBLOAL KOL TOUG OUOVESEG, N N
neplbwplomoinon Toug, yeyovog Tou enetelxOn. AudIBAAAw av KATL avaAloyo €xel cupPel mouBeva
aAAoU otov KOopo. MNaviwg, and auth tnv epiodo Kal HUETA, TO PEUMETIKO 1 AdikO TpayoudL otnpixtnke
TIEPLOOOTEPO OTIG OUTIKEC QPUOVIEG, TA HLVOPE Kal To patlope. Ta Kapavtoulévia Kal To TaAld
koupdiopata Twv proulouklwv aAhagav, ev moAolic.

To 1943 avolée 6ko6 tou payall oto Mooxdto Kot yvwpiotnke pe tnv Eudoia Kopmolpn, pe thv
omola mavtpelTNKE OTIC apXEG Tou 1944 kal amoktnoav tpia matdid, tov MNavaylwtn, tov Avtwvn (gival
emiong TpayouSLoTAC KAl LOUGLKOC) Kol Th XpuooUAa. Tote yvwplotnke pe tov Oducoéa Mooyova. Tov
BaoLkd epUNVEUTH TWV TPAYOUSLWV TOU OTN UETOTTOAEULKN Ttepiodo.

H mpomoAepikn emoxn eixe éviovo 1o ekdpactikd otoeio g pwvng tou MNévvn Mamaiwdvvou,
oTLC €€alpeTIKEG SLPwVieg pe Tov Atdatolo Xatlnxprnoto kat tov MNavvn Kwvotavtvidén f Makopova. Ot
TPELG TOUC ppunveloay TO MEPLOCOTEPQ Ortd Ta 36 Tpayoudia tou nxoypadnoe amnd to 1937 £wg to 1941.



https://youtu.be/EiZrTAncXN0
https://www.youtube.com/watch?v=lO-T7fd4WYs
https://youtu.be/gxJCSj6X324
https://youtu.be/c9kDXekb_VQ

Obéuocéagc Mooyovag.
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Hxnt. 6: https://voutu.be/-hfsqgeWcE9o (1n extéAeon «Ecy Ba petaviwoelg» 1949 Mooyovac, Euyevikog)

«Mua pépa, Kotoxn ATove, €pXetal o Xatl{nxpnotog kKol pou Afel va mdpe o’ éva payali, oto
«Mepoké» amd katw «Xapan», mou eixe avoiel o Katehdvog. Ekel péoa rtave MoAAol peUMETEG LOUGLKOL,
Mamnaiwadavvou, Xatinxpnotog, [levitoapng, Kepouutng eyw, o [otooidng k.d. Ekel yvwploa tov
MNamaiwdvvou. TUVOETNG KaAog, cuvadeddog KaAdG, po mavw o’ OAa ATav n HeyaAn, n oAU peydin
KapSLd Tou. MOALG W dkouoe Kal Tpayoldaya pou Aésl «Moaoxovd, eicol TIOAU KAAOGC TPAyouSLOTAC KL
otav avoifouve 1o gpyootdolo Siokwv Ba Kavoupe KaAr cuvepyacio ot Suo pag, Ba tpayouddg ta
tpayolSLo pouy. Ku €tol €ylve. Meta midoape Souleld o’ éva payall otig TUTUPLEG, TToU TO ElXe O
Totounc. Eva mpwi Eunmvioape oamd ta moAuBola, x&Aays o KOopog, o lavvng Aéel «ot lepuavol
KUKAWOOVE TOV CUVOLKLOUO Kal Bapdver. Elyave okotwaoel kot duo-tpia matdid. Maipvoupe pla KiBdapa
amnd to omitt Tou Mamnaiwdvvou Kol Jou A€€L va EPACOUUE pEoa amo Tov Imnmodpopo yia va Byolue
amévavtl otov §popo. Etol katadpEépape Katl yAutwoope Gtnva, ylatl o Immddpopog Atav YEUATOG VAPKEG.
Méoape HEoA O€ KATL AXUPA KOL LETA HE TA TIOSLO PTACANE HEXPL TO XAOAVL. ACXNHEG LEPEG EKELVES TNG
KOTOXNAG, Omou Soulelape uTpXE MAvta o $ofog, aAAd Tto KupLOTEPO eival OtL Soulevape Omou
Bplokape pal. MoAg duyave ol Meppavol kat RPOe oyd-oyd n aneheuBépwaon Eavapyxloav oL SOUAELEG,
Kot otig TUtlidLeg avolée to mepidnuo kévrpo tou KaAapatiavou. Ekel mailape pe HeyAAo CUYKPOTNUA,
MNamnaiwdvvou, Mapkog, eyw, o KamAdvng, o Mmatng, apyotepa o Towtodvng kot GAAol. OAo To
OTPATEV O TOU PEUTIETLIKOU TIEPACE Ao Tou Kadapatiavou To payall, Tou Tov OKOTWOoaVE TOTEG To 1948-
49. MOALg mnyaivape to Bpddu yia SouAeld nTave dU0 YIALASEC AvBPwWTTOL EKEL VA LA AKOUVE KO VO [LOG
XELPOKPOTOUV, TETOLEG 8OEeC Kavelg Sev Ba TIg yvwpioel. Metd amod Alyo npbe évag dilog tou XelAd Kot
npotelve otov Mamaiwdavvou va mape ekel yia Soudeld. To payall tou dev Asyotave «Tplavay, aAAd «To
MapaptBuy. O Mamaiwdvvou To ékave «TpLavar». Kat Tt koopog dev népace am’ ekel. XIAadeg avOpwrmot
oo TNV AKPn TOU KOOHOU £pYovTav otnv «Tplavay va [ag akoUoouve. Yrtipxav Kt GAAa payalld, 6 Aéw
ovoparta, kel TpyUpw 1 allou, aAAG Sev SoUAeuav. To poayall Tou Xelld, yla MOANG xpovia, pxotav
TIPWTO OToV KOGHO. [...] Eva Bpadu ekel otnv «Tpldvay, Omwg moilape oTo MAAKO, £KOvVa TIPATIOVO. EYW
yla Tov Xelhd emeldr) 8ev e IKAVOTIOLOUOE OTO PEPOKAUATO KL EAeya oToug AAAoUG pouatkolg OtL Ba
mapw Tic PaAitoec pou kat Ba yivw Aayog. To eima moANEG popéG UEXPL TO TIPWIL AUTO, TO «Ba MAPW TLG
BaAitoeg pour... Zadvika BAEnw tov Mamaiwdvvou va ypAadeL Tiow OTO TMOKETO LE TA ToLydpo KATL. Tov
pwtnoo Kot pou eime otL éypade tn Aé€n «Batitosg». Eypale to Opa evog tpayoudol, tov Titho, To
napayyehe tou Maveon KL ekeivog éypae Toug otiyous. To Tpayoudnoe o Kalavtlidng, ftav To mpwto
TOU TPaYoUSL 00UEE, oL «BaAitoes», autod Tou Avolée Tov 6pdpo KL €yve o «Kalavtlibng», eixe mponynBel
n mponyouuevn anonelpa tou Kalavtlién pe to tpayolsL tou Am. KaAddpa «yla Uimavio maw».
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https://youtu.be/-hfsqeWcE9o
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MPOYZOYKI KAI MPOYZOYKSIDES!!1!

To Wa Tou K 0 (TEr{ants 1948) : Kepopimg , Xar{nxpdotos , May 1§ . Namakedvwou , Mavioakng , Mepottpag
Apyipng Boppaxdpns . Mapxog , N S0g , Pod G . Gyvworog viorag ko Ki a1ng. (Ev0 ovy wa autd tnaxe xa o Tomodvng)

Ol ONUOVTLIKOTEPEG CUVEPYAOIEC TOU HE OTLXOUPYyoUC NTAV QUTEC HE Tov omoudalotepo Adiko
OTLYOUPYO TNE TIPWTNE EMOXAC, XapAAaumo BacAetddn r «ToAvTa» Kol ToV EMONG ONUOVTIKO OTLXoUpYO
KoL ek&OTN Tou meplodikol «Katvolpylo kat Movtépvo Tpayoudy Kwota Maveon. Me autoug éypale
HEPLKA omd Ta wpaldtepa tpayolSla Tou. Imopadlkd cuvepydotnke pe tov I Qwtida, tov AA.
Ayyelomnoulo, tnv Eut. NamaytavvomoUAou K.d.

Metd tou «Xel\a» €matée otig TUTUPLEC pe TNV wThpla MméANov, n omoia pall pe tov Mooyova
KoL Tov ZteAAakn Nepriviadn umnpéav ol BaoLKol EKTEAECTEG TWV UETATIOAEULKWY TPOAYOUSLWV TOU, LEXPL
To 1951. To 1952 cuvepyaotnke pe tov Tottodavn, aAAd kat tn Péva NtdAwa. Tnv idla xpovid €puye otnv
KwvotavtivoumoAn kat yupilovrag £naige pio oelov otou «Mapywpévour». To 1953 €puye otnv APEPLK.
‘Htav o mpwtog peydlog pmoulouéng and tnv EAAASa 1tou mrye otnv APEpLKA.

Katw an’ touc oupavoéUoteg.

H Sekaetio Tou 50 £xeL €VTOVO TO GLVEROOKOTT, TO TEXVLKOAGP KAl TO GPWHA TOU OEPLKAVIKOU
oveipou, 8teBvweg. H Apepikn umnpée eAKuoTIKr UTOBE0N Kol yla Toug AdikoUG KaAATEXVEG amod TV
EMada. EAéw opoyévelag, adol umnpxe ekel opyavwpévog eAANVIOMOG He SLk Tou KouAtoupa,
KOAALTEXVIKEC Kal dLAoAoyikéG avnouyiec. OAa, OUwWC, CUVETEWVAV OTO TIveUpO SLaTAPnonG tou tpitou
6poOUOU TWV EAANVOAUEPIKAVIKWY XOPOKTNPLOTIKWY. O Mamalwdvvou THye otnv AUEPIKY KAUTOOEG
dopég. Npwtn dopd to 1953, ondte Kal AvolEe Tov SpOO TNG PUYNG OTO OVELPO TIOU EYLVE EPLAATNG yLa
TOUG AQiKOUG HOUGCLKOUG KoL, KUPLwG, yla To Adiko Tpayoudt, LG KOl TOV aKoAoUONnoav onUAvVIIKA
oteAéxn tou Onwg o Kwotag KamAdvng, o lNadvvng Tatacomoulog, o MavwAng Xwtng, o Itavpog
Tlouavakog, o Takng Mrivng, o Mavvng Itapatiov i «IMOPoc», o AnuUATPNG Itepyiou | «Mméumng», o
Mavvakng Ayyélou Kkat rapa oMot dAhol. Asutepn dopd miye to 1956, katl akoun yupw oto 1960 Kal,
TéNog, ota 1967. It SU0 MPWTEC EMIOKEYELG TOU £lXe mapTevep Tn Péva NTAALa, e Tnv omola €ékavav Kot
TIOAAEG Nxoypadnoelg, evw yvwplotnke pe tov Bpulikd pmouloun Tlak Mpnyopiou 1 XaAKLd Kal TOug
TPAYyoUSLOTEG TNG OpoyEvelag T Amootolou kal Aflwtn Kexayld. Ze KATMOLEG amod TIG NXOyPAdroELg
QUTEC XpnoLuormnoinoe Kot pavtoAivo Sivovtag Evav KavtadopLko, AVOUVNOTLKO TWV VEAVIKWY TOU XPOVwY,
tovo. H epmepia tou amo tov Néo Kbéopo Bpnke tnv €kdpaocr g koL oto Tpayoudl Hynt. 7:
https://youtu.be/ed21)5-2hH4 (Elnoa otnv Apépka, Mamaiwdvvou- KaAépyng 1957)
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https://youtu.be/ed21J5-2hH4

‘Elnoa otnv Apépika 6’ oupavofUoTeg MAAL,
K’ €lda yLa Tpwtn pHou ¢opd tnv TUXN va yeAAEL
AoAdpLa LoV XAPLOE KL OUWG EYW Ttovoloa,
KABe otyun o oévave ABriva Tplyupvouca
Hynt. 8:'H akoun to «XoAuyouvt» 1o 1961 https://youtu.be/rIbC1D gXBE (M.Mdvou, Avt. KAelbwvapng)
Eloat payepévn xwpa 1o dpwvalw kabe wpa Hollywood,
€Xelg Opopda Kopitala 6Ao valla Kal Kampitola very good
Hollywood, Hollywood, Hollywood sicat wpaio, eioat ¢ivo, elcat good.
‘EXELG KL €éva Mapamavw, TI¢ evIEC Mamaiwavvou, Hollywood,
KL 0goL BEAOUV va YAEVTIOOUV TIC TIEVLEG OOU
Ba {ntroouv very good.

OL neviég tou Mamaiwavvou amoteholv tn Baoik avadopd ekatovtadwyv pmoulouéndwv ta
tehevtaia 50-60 xpovia, pall pe autég tou Toltodvn, Tou Xwwtn, Tou MNTodkn Kol Twv HPEYAAwV
Se€lotexvwy tng dekaetiag tou '50. Ta tafipia, OpwG, Tou pmapuna-rdavvn gival povadikd, mpayHOTIKA
omoudn yla To 6pyavo Kal Tov xapaktnpa tou. Mall pe tov Tottoavn Eypaav to KOAUTEPA OPYOVIKA KL
oG umnpxav aAlot peyalutepol deflotéyveg. H mevid kot ta SAYTUAG TOU TIAVW OTNV TAOTLEPA TOU
opyavou £ypadav Lotopia, omwe eypadav Kal Ta tpayoldia tou, otn dokoypadia kal otn cuveidnon
pag. Q¢ ouvBetng katddepe va evwoel To UPOC TNG Kavtadag Kol Tou Balaoolvol aléykpo PE TNV
adpoTNTA TOU PEUTETIKOU, Ypadovtag uvnuelwdn tpayoudia. Katd tov Mmaylaviépa, Tov Kepoputn Kal
TIOAAOUG aKOWUN CUVOSOLTTOPOUG TOoU, ATAV «N PUXI TOU PEUTIETLKOU» KL aUTO Sev MeplopileTal avotnpa
OTOV XOPOKTAPO TOU KOl 0Tn GUUMEPLPOPA Tou aAAA Slamepvd TN HOUCLKN TOU WG amoAutn auBevtikn
£kdpaon Twv 60wV Tou avayvwpllav ot cuvadeidol tou.

Ektdc amno onouvdaiog Aaikog cuvBETng kot urtoulouéng, e peydin duvapun ota tagipa, urtnpée Kat
oo TOUG EKPPAOTIKOTEPOUC TPAYOUSLOTEG. 2T Sekaetia Tou 60, av kot o epiodo Udeonc, Ttpayoldnoe
HE povadiko Tpomo to «lMévte EAAnveg otov AdSn» kot to «Bynke o Xapoc va PapéPel», anodelkviovtag
TIWC TO PEUTIETIKO €V OUVASEL UE TIG YUAALOTEPEC, OTPOYYUAEUEVEG DWVEC, aAG £xeL Tal LKA TOU OMAQ,
Suvapikn kat ékdpoaon mou S1EBetav o Mdapkog Kat o Mamaiwdvvou Kal AlyooTtol akopn tg YeVLAC TouG
Tou SloowBnKav oTa vedTEPA XPOvLa.

O€ EUXAPLOTOUHE yLa O,TL pag adpnoeg unapumna rfavvn . . .
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https://youtu.be/rJbC1D_gXBE

Mia Tpocéyyion aTovg Yopous TwV eVvéa

Oavaonc BAdyog

Ta evvéa (9/8, 9/4) eival o Baoikdg pubuoOG Tou pepnéTikou. ISlaitepa To eipmékiko sival n Puxn
TOU peMmETIKOU. Elval évag oAU Mpoowrikog Xopdc, onmote eV UTIAPYOUV CUYKEKPLUEVA Brijato Kot
OKOUA TIEPLOCOTEPO CUVOPA OTNV cUVALEBNUATIKN Ekbpacn. Otav XopeUELS, TN L0 OTLYUI YELWVECAL OTO
£6adog kal TNV AAAN TETAC OTOV aépa.

Otav anodacioa va €xw HLa coPfapn MPOCEYYLoN OTOUG XOPoUG TwV 9, NTav mpodaveg o Peva OTL
Ba énpene v' apxlow amd TOUG KAOOGLKOUCG TOU TIELPALWTIKOU PEUTETIKOU. ETOL £Kava €va WLKPO
KaTdAoyo amod mévte Tpayoldia ( oUWV HE TIG YVWOELG LOU KAL TNV TIEPA HOU) TIPAYHA TIOU ATAV JLd
KoAn opxn yla péva yio va Xop£Pw oTtoug pubpols Twy ewld. Toug éSwoa HAALOTA KOl OVOUATO.
To Baowkd: «O Bepuaotnc» https://youtu.be/Z2C3nvpZwOA
To anapaitnto: «fudptomolAa» https://youtu.be/-fOsFUMASEM
To kKAaooko: «Ta Suo cou xépla mApave» https://www.youtube.com/watch?v=tJvlaBer-o8
To aBavarto: «H dtaktn» https://youtu.be/thVzGTLOVzZY
To navrote enikapo: «Ta Aepovadika» https://youtu.be/lkotE1irPP8

ANENENENEN

Xpelwdleoal tnv enadn He T UNTEPA YN, XTUTIAS To £€8adog pe ta mddla cou Kal ekdpalelg to
ouvaLoOAUATA 0OU, LETA OVOLYELG TA XEPLOL OOU ooV PTEPA KO TTETAC KAVOVTOC ULKPEG oTpodEG. Mmopeig
Vo XOPEWELG OE TTEPLOPLOUEVO XWPO HOKPLA ATtO KOOUO H UMOPELG va XOPEWELG OTOV TIEPLOPLOUEVO XWPO
€VOG KamnAelou.

Elvatl aloonueiwto otL unnpéav yuvaikeg mou dev €uevav akivnteg, otav tpayoudoloav, ald
Xopeuav emiong, onwg n Pola Eokevalu. To (eiumékiko otnv Toupkia xopevetal SLadopeTIKA and auTto
Tou Yopevetal otnv EAAGSA, aAAG UTIAPXOUV KAl KATIOLEG OOLOTNTEG.
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https://youtu.be/Z2C3nvpZwOA
https://youtu.be/-f0sFUmAS6M
https://www.youtube.com/watch?v=tJvlaBer-o8
https://youtu.be/thVzGTL0VzY
https://youtu.be/lkotE1irPP8

Mmopei¢ emiong va xopePelg pe koutoafakiko VoG, KAMWE cav va Be¢ vo EVTUTTIWOLACELG.
Tawplalel emiong otav kamolog €xel Papld S1aBeon 1 umopel emiong va yopéPelg eAelBepa ocav
nieputAdvnon. OL KLWVOELG GOU UIOPOoUV VA LVAL TILO CUYKEKPLUEVEG 1 TILO SUVOULKEG 1) LEYOAOTIPETELG.

2TLG oUYXPOVEG OUVOUALEG, o KATola LSLaltepn OTLYUA, O TPAYOUSLOTAC XOpEUEL ylo Vo eKPPAOEL
TIPOCWTILKA cuvalodnpoata. Onwg npoavadepape 1o LEIUMEKLKO lval évag TTOAU TIPOCWTLKOG XOpOg, e
eleuBepla ekppaong Kot OXL CUYKEKPLUEVA BrpaTa.

Av gival va xabw, BéAw va yivel Twpa,
Twpa tou GTAVEL OTO OTOWA HoU Bplold
KOLL TO KOpWL pou yivetal tou Bavatou evéoxwpa,
W éva Lelumékiko Tou Mapkou arm’ ta Bopld,
kapdwvel Brpata, otpidoyupva pe dopa,
av elvat va xabw BEAw va ylvel Twpa .......

Mta KAQOGOLKF) 0TAON yLo TO (EIUTEKIKO

O aetog, 0 (elumeEknG Twv oupavwy. XTtnv EAAGSa umdpyxouv MOAAQ Tpayoudia yla agTous, ELOKA
ota (elumékika, aMd kal ota dnuotikd. Emiong kal otnv Toupkia UTAPXEL TOUPKIKO TEIUMEKLKO
ovopalopevo Kartal Dansi, o xop6¢ tou aeto.
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Kat twpa éva cupPav petafly 6V0 astwv. Evag apoeVIKOG OETOC €LOBAANAEL OTNV TEPLOXN LG
aetivag ou taillel Toug veapoUs aETOUC TNG Kal N aetiva emtiBetal. Kabe aetdg mpoomabet va kepbioel
OYog yla va €xel euvoikry Béon otnv BavAolun GUUMAOKN TouG. To AMOTEAECHA HOLAlEL UE €vav
ETUKIVOUVO QMTAALKO XOPO TIOU EUTUXWC TEAELWVEL OE pLa amaAn mpooyeiwon. H pouoikn mou enélefa
elvat amno éva tpayoldL tou Mdpkou: “ Mdava Hou Je oKoTwaoave, SUo HaxalpLlEG Lou dwaoave, autol tou
pe {nAelouve Kal To KAKO pou B€houve “.

Ao katpoU €16 Kalpo, otav Bplokopat Hovog pou, Xopelw KATTOLO oo aUTA Ta TTAALd TpoyoUudLa
KOLL TTAVTOTE SLEpWTWHOL, TIWE Ba Ta x0peue o Mmdtng | o Mdapkog, TL mopatnpnoslg Ba €kave o
Xatlnxpnotog n o NamaloyAou,

weeeee. KU €TOL OUVEXIIW, SlEpWTWHAL KOL CUVEXIIW KOl SLEPWTWHOL K.0.K, K.O0.K, K.O.K .......
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Ot ovpuUETEXOVTES 0TO 100 CEUIVEPLO VI TO PEUTTETIKO O TNV
XKkvpo 2018

10th rebetiko seminar participants, Skyros 2018
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ZTIyuotuna amo 1o 100 XeUvaplo yia To pEUTETIKO Kal AxiKo
Tpayovdt otn Xxvpo.

Highlights of the 10th Seminar on rebetiko and folk song in
Skyros.
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Introduction

Dear friends

The 10th Seminar-Meeting for the rebetiko song in Skyros was held from 15 to 22 July 2018 at the
Folklore Museum "Manos and Anastasia Faltaits" with the support - as always - of the Folklore and
Ethnological Museum of Manos and Anastasia Faltaits and the Cultural Centre of the Municipality of
Skyros. They welcome us in their hospitable places and we all share together in the beautiful journey of
our folk music.

The seminar-meeting, together with the parallel and open to the public events is an institution,
which exceeds the limits of the Greek territory. Its scope extends to Sweden, Belgium, Luxembourg,
Turkey, Cyprus, Finland, England, France, the Netherlands, Israel, etc. Moreover, it has demonstrated the
need to preserve and promote the rebetiko song as one of the main diachronic components of our urban
civilization. Its timeless value brings new data to our music, contributing to the creation and improvement
of new musicians and their musical expression.

It is important that the competent intergovernmental committee of UNESCO approved the
registration of Rebetiko in the List of the Intangible Cultural Heritage of Humanity after examining the
submitted application file. Our team, along with other collaborators, contributed to the effort of the
Ministry of Culture and Sport, and in particular the relevant department, to design and submit a sufficient
application file for rebetiko.

This recognition will help rebetiko become known internationally as an experiential rich musical
stream, highlighting the simple orchestrations of his first recordings, the basic rebetiko orchestra and his
eponymous and anonymous performers, without imitations and symphonic orchestras far from the spirit
and the essence of rebetiko.

The minutes you have in your hands consist of the presentations and events that took place during
the seminar.

Our team effort is based on our love for our folk musical tradition, which empowers us with
enthusiasm, passion and power to overcome many difficulties that are presented.

Together with our friends, we continue our musical journey, in spite of the wild times having
compass our love for folk song and the famous and anonymous contributors, who helped for the creation
of this popular music.

| would like to thank all those who with love and enthusiasm contributed to the realization of the
seminar, namely:

e The friend, musician and teacher Spyros Goumas for his multifaceted contribution all these
years in our common effort.

e The Folklore and Ethnological Museum of Manos and Anastasia Faltaits and all its support team
for the warm hospitality and help that provide us.

e The Mayor of Skyros Mr. M. Chatzigiannakis and the staff of the Cultural Center of Skyros
(PEAP) and especially John Elefteriadis for the help they provided us.

e Mr. Stamatis Ftoulis and “Skyros Shipping Company” for the significant discount provided to the
participants of the seminar in order to facilitate their transportation.

e The citizens of Skyros who support our efforts with particular reference to Nikos Sikkes and
Christos Sakkas.
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e The members of the ensemble “Parapetamenoi-Neglected ones” Dimitris Goumas, George
Haratsis, Photini Karababa and Sophia Kontaratou.

e Our good friends and tireless collaborators Rika and Thanasis Vlachos, Lia Konstantatou, Julia
and Giannis Kounadis, our friend, musician and researcher of folk music Nikos Politis etc

A great thank to all
Responsible for the organization

George Makris



«Giannis Papaioannou, Kios 1914-Piraeus 1972»
« ..With your taximi. .. I travel»
George Makris
Translation in English by Rika and Nella Vliahou

Giannis Papaioannou was born in Kios, in Asia Minor in the 18th of January in 1914 and he died the
3rd of August in 1972, in a car crash. He lost his father, Panagiotis, when Papaioannou was 2 years old.
Panagiotis was a steward on the ships of Constantinople-Moudania-Kios line. He fell in love and got
married with Chrisi Vonobarti. Although he earned a lot from his work, he was always wasteful of money,
while his wife was the housekeeper of the family trying to save and invest the money in property and
estate. She was also kept an eye on her husband because he was quite a big reveler. Actually, because of
that, he got involved in a quarrel and he ended up for a short while in the dreadful prison of Proussa.
Aud.1 https://youtu.be/RQM5e0BtgCM?list=RDRQM5e0BtgCM

In 1922, after the Catastrophe of Smyrna, the big adventure of the refugees began. Having
experienced the devastation and the horror of being uprooted, Giannis Papaioannou finds himself with
his mother, grandmother and some other relatives in Greece. As he says: “We stopped in Samothraki
island for a while to fill the barrels with water, but the water was full of frogs. The women took out their
scarves to use them to filter the water in order to drink it. We stayed for a while in a church in Thrace, but
in a short time they moved us to Keratsini, in Piraeus. The warehouses we lived in, were full of worms. We
were put into quarantine and they put our clothes in the oven. The natives stole our clothes, all our
belongings, even our shoes. How could one forget? Hunger, distress contempt...how could one’s mind
erase such suffering?

After Keratsini we went to Drapetsona. We lived in tents until my uncles bought some timber to
make a few shacks to live in, in Tzitzifies, a muddy and marshy area”. Papaioannou started working when
he was 14 years old and he struggled a lot to earn a living. He worked as a carpenter, as a fisherman, (and
there he met Zeppos). He also worked in garages and constructions. Harsh life...poverty, persecution,
sorrow, despair. And it was there where the miracle began...

Navvng Namaiwavvou
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https://youtu.be/RQM5eOBtgCM?list=RDRQM5eOBtgCM

Giannis Papaioannou was always keen on music and sports. He started playing football. He was a
very good goal-keeper. His first team was ‘Pera-Kloub’ and after that he played in ‘Faliriko’, the team that
later on was renamed ‘Ethnicos’. During a play towards a navy team, in his attempt to control the ball he
collided with a huge player of the opposite team and he fell unconscious. The injury was severe and his
condition was serious for a long time. It was impossible to go to work because apart from the unbearable
pains he could not control his urine. He stayed in bed for a long time. His mother went insane. They had
huge arguments but they finally agreed that Giannis Papaioannou should quit football and start playing an
instrument instead. It was a hard decision to make. His mother finally bought him a mandolin and his
neighbor, Elenitsa, taught him the basics. We are lucky enough that an accidental and harmful event
made him engage in music.

As Barba-Giannis says “Markos was the greatest teacher and he was also the first to make an album
with bouzouki in Greece (The first records were made by Athanasios Manetas: minutes of 5th seminar of
rebetiko in Skyros). Peristeris and Matsas of the ODEON record label completed the team”.

His life took a big turn when one day he heard in the tavern of Ginopoulos in Tzitzifies “The teke’s
Minore” by Giannis Halkias. It was his first time to hear the sound of bouzouki. He fell in love with it and
he went on with it until the end of his life. He left the mandolin, the guitar and the cantades he used to
make with his friends and he bought a bouzouki. He hid it in one of his friend’s house and he was studying
secretly, next to some old chaps, like Skrivanos and Skourtis who had learned how to play the bouzouki in
jail. Giannis Papaioannou’ s mother, Chrisi, believed that bouzouki was only played by criminals and
prisoners so she was absolutely opposed to her son’s decision.

Poor unfortunate bouzouki...you have been through a lot, over the years, but you are still here,
defending the agony and the sufferings of the folk.

He started playing on stages in 1933. During his 40-year career he wrote more than 800 songs, he
made tours in Greece as well as in America and he also brought out a whole generation of artists,
musicians and singers. The composer Keromytis says about Giannis Papaioannou: “Giannis was a great
guy, he was like a big child until the end of his life and he had an incomparably big heart. We have been
friends and colleagues for forty years”. Giannis was an extremely straight-forward and generous guy and
an outstanding and skillful composer. His taximi could talk directly in one’s heart. He established the
primo-secondo in his albums. Papaioannou has said that “bouzouki is an instrument that makes your
mind wander. A lot of musicians though, have made it look like a ballet dancer...”

The context of that era was mainly determined by Metaxas’ dictatorship which lasted for several
years. It was that terrible period of occupation when the line between the legality and illegality of the
every-day life was very fine and the musicians were playing just to earn the food of each day for
themselves and their families.

Giannis Papaioannou had a privileged artistic as well as social relationship with Vasilis Tsitsanis. He
was his friend, his partner at work and his best man. They played together in a lot of nightspots in
Tzitzifies and Kesariani such as ‘Harama’. They were apart only when one of them had to travel to
America. Giannis Papaioannou used to say “The older musicians like us had the full pack of the folk music
attributes, the younger ones have only part of it”. He had indeed the full pack and it is noteworthy that
the very first person to trust him and give him his first wage was Markos Vamvakaris. Giannis
Papaioannou was lucky enough to collaborate again with Markos at ‘Xenixti’ nightspot, alongside with
Stratos and Lafkas in 1968, the year that both Giannis and Markos died.

A short walk in Giannis Papaioannou’ s recordings.

“Piraeus and Faliriotissa” (the woman from Faliro)

Giannis Papaioannou in his autobiography describes in a very vivid way what bouzouki represented
those years and by whom it was played: the poor men, the bullies and the thugs as well as wealthier men
with a passion about that instrument.
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As Faltaits states in his book “The other world”: “Giannis Papaioannou pictures the typical guys
from Piraeus like characters coming out from an old novel that narrates the reality in the ports and the
cities after the year of 1922, when hashish instantly softened the pain and suffers and made its entrance
in tekedes and the early haunts of rebetiko”.

Within this environment, Giannis Papaioannou was initiated into bouzouki enriching it with the
fresh, gentle breeze of the sea and the feeling of the traditional cantades /serenades of the mandolin and
the guitars.

His first album in 1937 was directly influenced by the Halkias’ instrumental album “The minore of
Avgi (The minor of Dawn)” and was recorded in America. It was the “Serviko Smirneiko” aud. 2:
https://youtu.be/EiZrTAncXNO  from one side and “Faliriotissa” to the other aud. 3:
https://www.youtube.com/watch?v=I0-T7fd4WYs Papaioannou-Sofroniou. The same period, the success
led to "Columbia" in the new release with Stratos Paioumtzis and the custody of Panagiotis Tountas. Aud.
4: https://youtu.be/gxJCS|6X324 (Stratos, Panagiotis Chrisinis).

After that the following songs were released: "Rantevou san perimeno (when | wait a date)" in
1937, Aud. 5: https://youtu.be/c9kDXekb VQ 1st performance) “Modistroula (Xanthia mikroula),
Baggelitsa etc. which established him as a composer of the first line.

During Metaxas’s dictatorship, apart from the lyrics, they started censor the music as well, the
semitones and the eastern unguided scale. The direct purpose which was the abolishment of the
refugees’ music with the zither (santouri), the violin and the amanes and their marginalization, was
achieved. | am wondering if something similar has happened anywhere else around the world. However,
from that period onwards rebetiko and folklore songs started being based more on the western harmony,
the minors and majors.

In 1943, he opened his own nightspot in Moschato and he met Evdoxia Kampouri. In 1944 they got
married and they had three children: Panayiotis, Antonis who is also a musician and singer and Xrysoula.
It was also in 1944 when he met with Odysseas Moshonas which was the main performer of his songs on
the post-war period. The pre-war period was mostly represented by the expressive voice of Giannis
Papaioannou and his duets with Apostolos Hatzichristos and Giannis Konstantinidis. The three of them
performed most of the songs that Giannis Papaioannou recorded from 1937 to 1941.

Oddyseas Moshonas

Aud.6: https://youtu.be/-hfsgeWcE9o (1st performance «Esi tha metanioseis (You will regret it)»
1949, Moshonas, Eugenikos).
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https://youtu.be/EiZrTAncXN0
https://www.youtube.com/watch?v=lO-T7fd4WYs
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https://youtu.be/c9kDXekb_VQ
https://youtu.be/-hfsqeWcE9o

One day, during the occupation, Hatzichristos asked me to go to “Peroke”, a nightspot where a lot
of rebetes played music. “It was there where | met Papaioannou”, Moshonas says and he continues: “He
was a great composer, a very good colleague but most of all he had a very big heart. When he heard me
singing, he told me ‘Moshonas, you are a very good singer, we are going to work together and you will
sing my songs’. We started working together in a place in Tzitzifies. One day we woke up from the
thundering sounds of machine guns. ‘The Germans have surrounded the suburb and they attack’,
Papaioannou said. Two or three children were killed that day. We took a guitar from Papaioannou’ s
house and we passed through the Hippodrome to escape. The days of the occupation were horrible. We
worked in fear anywhere we could earn something in order to eat.

After the Germans left and the liberation gradually came, more jobs were available. The renowned
venue of Kalamatianos opened in Tzitzifies, and most of the biggest rebetes such as Papaioannou,
Markos, myself, Kaplanis, Batis and later on Tsitsanis played there. Around two thousand people waited
every night to hear us playing. That night club was for many years one of the most famous and glorious
places. Its owner, Kalamatianos, was murdered sometime between 1948 and 1949.

After a while, Papaioannou and | got an offer for another job. The place was called ‘Paramythi’
(‘Fairy Tale’) but Giannis renamed it in ‘Triana’. Thousands of peoples from all over the world were
coming for us. ‘Triana’ was the number one place not only of the area but of the whole world...”

One night in ‘Triana’, while playing, | started complaining because | was dissatisfied with my boss,
Heilas, and my salary”, Moshonas states. | kept saying the whole night to the others: “‘I will take my
suitcase and | will leave; | will take my suitcase and | will leave”. “Suddenly, | saw Papaioannou writing
something on his packet of cigarettes. When | asked him, he said that he wrote the word “suitcases”. He
composed the theme of a song and he ordered to Manesis to write the lyrics. Stelios Kazantzidis sang the
song and it became his first success”.

Cfriiite

MPOYZOYKI KAI MPOYZOYKSIDES:,

To A (70100-1(19“) Kepopimg , Xar{nxpdoros , Mqvoaax Namakwdvwou , Mavioains , Mepotipng ,

Apyopng quﬁamam Mdépxog , N G . Gyvwotog viorag ko Ki ¢ (Lo au1d tnaxe xa © Tomodvng)

His major collaborations with lyricists were mainly with the greats Charalambous Vassiliadis and
Costas Manesis with whom he wrote some of his best songs and also with G. Fotidas, Al. Angelopoulos
and Eutychia Papagiannopoulou etc.

After “Heilas” place, he played in Tzitzifies with Sotiria Bellou which alongside with Moshonas and
Perpiniadis was the main performers of Papaioannou’ s post-war songs until 1951. In 1952 he worked
together with Tsitsanis and Rena Dalia. Later on, that year he went to Constantinople and in 1953 he left
to America. He was the first well-known bouzouki player who went to America.
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Under the skyscrapers

The 1950s had very bold the characteristics of Cinemascope and Technicolor as well as the
American Dream overall. The idea of America became very appealing to the Greek folklore artists. It
should be mentioned that a whole Greek Community with its own artistic and philological culture had
been gradually created at that era in America. Papaioannou went to America quite a few times. As said
before, the first time was in 1953 and he was followed by important artists like Costas Kaplanis, Giannis
Tatasopoulos, Manolis Hiotis, Stavros Tzouanakos, Takis Binis, Giannis ‘Sporos’ Stamatiou (nickname
‘Sporos’= Tiddler), Dimitris ‘Bebis’ Stergiou (nickname ‘Bebis’=Tootsie), Giannakis Aggelou etc. In 1956
Giannis Papaioannou went for a second time to America, then again in 1960 and finally in 1967. For the
first two times Rena Dalia was his partner and they made a lot of recordings together. He also met there
the fabled bouzouki player Jack Grigoriou or Halkias and the singers Jim Apostolou and Axiotis Kehagias.
In some of the records, Giannis Papaioannou inserted the mandolin, transfusing the sense of a serenade
and a feeling of recollection of his youth. His overall experience in the New World found its way out to be
expressed in his art aud 7: https://youtu.be/ed21J5-2hH4 (I lived in America, Papaioannou- Kallergis
1957) and aud. 8: https://youtu.be/rJbCiD gXBE «Hollywood» 1961 (Poly Panou, Antonis Klidoniatis).

Giannis Papaioannou’ s way of playing alongside with the way of playing of Tsitsanis, Hiotis,
Mitsakis and a few other virtuosos of bouzouki, has become the fundamental reference for hundreds
bouzouki players over the last fifty-sixty years. The taximis (Taximi=highly skilled improvisations with
bouzouki in the theme of a music piece) of Papaioannou are unique and a study both for the use of
bouzouki and the expression of his personality. It is noteworthy that Papaioannou in collaboration with
Tsitsanis composed some of the best instrumental music pieces. It wouldn’t be an exaggeration to say
that his fingers wrote a whole history on the fretboard of bouzouki just like the history that his songs
wrote in the record industry and even more in our conscience. As a composer he managed to unify the
allegro style of the serenade (cantades) with the rougher sound of rebetiko, creating epic songs.
According to Bagianderas and Keromitis, Giannis Papaioannou was the ‘Soul of Rebetiko’. This is not just a
characterization but it penetrates his entire music beingness as an absolute authentic expression. That is
to say that apart from a very popular composer and bouzouki player, he was also one of the most
expressive singers. One of the most representative examples is his performance of the songs “Five Greek
Men In Adis” and “The Grim Reaper (Death) has gone for fishing” that points out that rebetiko is not just a
series of songs but it carries a dynamic which Giannis Papaioannou as well as Markos Vamvakaris and a
few others of the same generation incarnated.

-Thank you, Barba Giannis, for everything you have left behind for us-
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« An approach to dancing the nines»

Thanasis Viahos

The nines (9/8, 9/4) are the basic rhythm of rebetiko. The zeibekiko in particular is the soul of the
rebetiko. It is a very personal dance, so there are no specific steps and even more no frontiers in
expression. When you dance, one moment you contact with the ground and the other you fly in the air.

When | decided to have a serious approach to dancing the 9s, it was obvious to me that | had to
start from the classics of the Peiraiotiko Rebetiko. So, | made a short list of five songs (according to my
personal knowledge and experience) which was a good start for me to start dancing the 9s. | gave them
names as well.

The essential: «O thermastis» https://youtu.be/Z2C3nvpZwOA

The indispensable: « Gyftopoula» https://youtu.be/-fOsFUMAS6M

The classic: «Ta dio spu cheria pirane» https://www.youtube.com/watch?v=tJvlaBer-o08

The immortal: «Atakti» https://voutu.be/thVzGTLOVzY

The evergreen: «Ta lemonadika» https://youtu.be/lkotE1irPP8

You need to contact with the mother earth, you hit the ground with your legs and express your
feelings, then you open your hands like wings and fly making small turnings. You can dance in a restricted
area far from people. Or you can dance in a restricted area in a tavern.

It is remarkable that there were women who did not stand still, while singing, but they were also
dancing, like Roza Eskenazi. The zeibekiko in Turkey is danced differently than in Greece, but there are
some similarities as well. Here | have combined a Turkish zeibek dance with one of Markos’ first
zeibekiko.
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Also, you can dance in koutsavakiko style, somehow wanting to impress. Also, it fits when one is in
a heavy mood. You can also dance in free style like strolling or your moves can be slightly more specific,
or more dynamic or majestic.

In modern concerts, in some particular moment, the performer dances to express personal
feelings. As we have mentioned, zeibekiko is a very personal dance, with freedom of expression and no
specific steps.

If | have to be lost, let it be now,
now that a curse comes into my mouth,
and my body becomes death’s inland,
with one heavy zeibekiko of Markos,
who hits the ground with his legs and turns around rapidly.
If I have to be lost, let it be now .......

A classic posture of zeibekiko
The Eagle, the zeibekis of the skies. In Greece there are many songs about eagles, especially in

zeibekika but also in traditional music. Also, in Turkey, there is a Turkish zeibekiko named Kartal Dansi,
the dance of the eagle.
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Now an incident between two eagles. A male eagle intrudes the territory of a female eagle who
feeds her young eagles, so the female goes after him. Each one tries to gain altitude in order to gain a
favourable position for their deadly entanglement. The result is like a dangerous aptaliko dance which
hopefully enough ends up in a smooth landing. The music | have selected is from a song of Markos:

“Mother, they have killed me. They gave me two knife strokes those who envy me and want my
destruction”.

From time to time, in some private moments when | am alone, | dance some of these old songs and
always | ask myself, how Batis or Markos would have danced them, what remarks Hadjihristos or
Papazoglou would have made

....... this is how | am going on, wondering, asking myself, wondering, asking myself
and so on and so forth.........

29



