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«.....kL N Yuxn pou naAt andPe, aAdouc k6ououc vooTtaAyel....» Mpoaeyyilovtac To €pyo Tou
TowNTH MWPYOU MNTOAKI. PIKO BAAYXOU. .....c.c..veeeeeieeeeeeeeeeeeeeeeeteeeesaa e e estaa e e esteaaeeasneaaas

To Mépaoua TWV UOUCLKWVY LOU TIPOTIUNOCEWY a0 TN AOYLa OTN PEUTTETIKN LOUCLKN ZWTHPNG
OUKOVOILOU ...eeeieeeeieaeeeetee e e ettt e e e e e e ettt e e e ettt e e e e aassta e e sasteaeasastseaeaaasseaasasstaassansssaassnnssnassnnnsnees

Ol CUUUETEXOVTEG OTO 9° OEULVAPLO YLa TO PEUTIETIKO OTNV ZkUpo 2017 9th rebetiko seminar
PArEICIDANTES SKYIOS 2017 ...ttt ettt e e e e e ettt e e e e e e s e st seaaaaaeesssssssssnaaaaenssssnes

JTa R oo (¥ Tt (o] s KPR

«...another night that my soul longs for other worlds....» Approaching the work of the poet
Yiorgos MitSAKiS. RiKQ VIACAOU ...........eeeeeeeeeeeeeeeeeeeeee ettt ee ettt a e e e e e e st eaaaaeeesesanes

«Mly experience: The passage from the so-called “intellectual music” to rebetiko» Sotiris
TKONOIMIOU ...ttt ettt e ettt e e ettt e e et e e s s atte e e s sasttaassnassnaesssstneesnnans
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Etoaywyn
Ayarnntoi pidot kat @iAec

Ao 16 uéxpt 23 louAiouv 2017 mpayuartomotOnke to 9° Jeuvaplo-Zuvavtnon yla to Peumetiko
Tpayoudt otn 2kupo, oto Aaoypa@lko kat E9voloyiko pouoeio «Mavou kat Avaotaoiog
QaAtaitc». Apwyol otnv mpoonadela UaC AUTH-OMWE MAVTH- TO Adoypa@lko kat EdvoAoyiko
Movoegio Mavou kat Avaotaocia¢ Qaldtait¢ kat to [E.A.M1 TtoU Anuou 2ZKUpou, TOU UOC
kadobexovrat otouc PIAGEevouc xwpouc Touc kat apuevilouue oAot uali oto ouop@o taéidt tng
Aaiknc uag Houaotkng.

To Zeuwvaplo-Zuvavinon, uadi e T mapdAAnAec Kat avolYTéG oTo Koo ekdnNAwaoeLC Tou, glval
évac Yeouoc, o omoiog éemepva ta opla tn¢ EAAnvikic entkpatelag. H euBEAeLa Tou pTaveL UEXPL
™ Joundia, to BEAylo, to NouvéeuBoupyo, tnv Toupkia, tnv Kumpo, th OwiAavdia, tnv Ayylia,
laAdia, tnv OAAavébia, to lopanA k.Am. Emi mAéov, éxel katadeilel tnv avaykn diatrnpnonc kot
1TpoBoANc tou PEUTETIKOU TPAYoUdLOoU, WG ULXC om0 TIC BAOIKEC SLAXPOVIKEG CUVIOTWOEG TOU
aoTIkoU AaikoU pac rmoAwtiopou. H Staxpovikn tou aéio umoAlalel ue véa Sedouéva tn Uouvotkn
uag, ovuBaAdovrag otn dnutoupyia kat BeATiwon Twv VEWV UOUCLKWV KoLl TNG UOUCLKAG TOUC
EKppaong.

Eivat onuavtikd to yeyovog OtL n apuodia SdiakuBepvntikn emtporni tng UNESCO, katd to
Xpoviko Siaotnua 4-7 AekeuBpiou 2017, eVEKPLVE TNV eyypapn Tou Peunétikou otov KataAoyo
¢ AuAncg MoAwtiotikri¢c KAnpovoutag tng Avdpwmdtntag, Ueta ano eé€taon tou unoBAndévroc
@akélou vmoyneotntag. H ouada upag, uall ue aldouc¢ ouvtedeotég, ouvéBaAe otnv
npoonadela tou Ymoupyeiou [MoAttiouoV & AUANTIOUOU Kol OUYKEKPIUEVA TNG apuodLlag
AlevBuvone ue enkepaldng tnv lpoiotauévn k. ZtavpoUAa-BiAlu Q@wrtomouvAou kot Twv
OUVEPYATWYV NG, Vo SIaUOPPWOEL Kal va urmtoBalAet Evav aptio @dakeAo umoYnELOTNTAC Yyl TO
Peumnétiko. H avayvwpion autn miotevouue ott da BonUnrost va yivel yvwoto SleBvwe to
Peumétiko, w¢ eva BlwuATIKO TTAOUCLO LOUCIKO PEULA, QVAOEIKVUOVTAC KOl TIC OITAEC
EVOPXNOTPWOEIC TWV TPWTWV NYOYPAPNOEWV ToU, TN BaOlK PEUTETIK) OPXNOTPX KOl TOUG
EMWVUUOUC KOl AVWVUUOUG CUVTEAECTEC TOU, YWPIC ULUNTIOUOUC KAl CUUPWVIKEC OPXOTPEC TTOU
elval UOKpaV arto To MVEULA KOIL TNV OUCIO TOU PEUTTETIKOU.

To MPOKTIKA TTOU EXETE OTA XEPLX OQC QAITOTEAOUVTOL QTTO TIC ELONYNOELC KAl TO SPWUEVA TTOU
npayuatortotidnkav kata ™ Stapkete tou 9%V Jeuivapiou-Zuvavtnorng.

H ouadikn poac npooradsia Baoiletal otnv ayamn HOC Yl TNV QOTIKN Adikn HOG HOUCLKN
napadoon, n oroia poc omAilel Ue KEpL, puepakt ko Suvaun yia va Eenepvape moAAec SuokoAiec
mou mapouaotialovral. Madll pe toug @iloug uag, ouveyilouue to Houotko uag taéidl, os neiouo
TWV ayplwv kapwv, e nuéidba tnv ayann poc yla to Aaiko tpoayoudt Kot ToUG EMWVUUOUC Kal
QVWVULOUG OUVTEAEOTEC TOU, oL omolot ouveBaAav otn dnulovpyia autrc Th¢ Aaikn¢ LOUTLKNC.
Oa nUela va euxaplotriow 0AoUC EKEIVOUC TTOU UE UEPTKL Kol KEPL edeAovTika ouveBadav otnv
vAormoinon tou Zeutvapiou Kol CUYKEKPLUEVAL:



e TOV iAo, uouoiko kat Saokado Zrupo Mkouua yia tnv moAumAsupn ouuBoAn tou, dAa
QUTA Ta XpOVLa, OTN KOLVI) TIPOOTIAELd UAG.

e 10 Naoypa@iko kot EQvodoyiké Mouaoeio Mavou kat Avaotacioc QaAtalte kot 6An tnv
ouada urtoatnpiéng tou yia tnv leotn eiAoéevia kat BonUeia mou uoc mapExouvv

e 10V Anjuapxo ZkUpou k. M. Xatl{nytavvakn kat toug avdpwrouc tou MEAI ZkUpou Kol
blaitepa tov k. MNavvn EAsudepiadn yia tnv Bondeia mou pag mapexouv.

e 10V K. ZTauatn @touAn kat tn «Nautikn Etaipeio ZKUpOU» LE TO MPOCWITIKO TNG Yl TN
ONUOVTIKY EKTITWON TTOU MopEixav SLEUKOAUVOVTAC TIC UETAKLVAOELG TWV OUUUETEXOVTWV
oTO JEuLvapLo.

® TOUGC ZKUPLAVOUC TOAITEC ou atnpilouv TNV MPOoTA¥ela UG UE IOLUITEPEC EUXAPLOTIEG
otov Niko Sikkes ko tov Xprioto Zakkd

® Ta UEAN KOl TOUC OUVEPYATEC TOU LOUCLKOU oxNUatoc Twv «llapanetauevwvy Qurtetvn
Kapauraurna, Kwota Tpupwvonoulo, MNwpyo Xapaton, Zoia Kovtapdtou kat Anunten
Tkouua.

® TOUG KAAoUG piAou¢ Uac Kol akoupaoTtouc ouvepyatec Pika kot Oavaon BAdyo kot Ala
Kwvotavtatou, tov @ido pouaiko kat epeuvnth ¢ Aaikr¢ pouvotkng Niko MoAitn .

Eva ueyaldo euyaplotw o€ 0Aoug
O opyavwTtikdg uteuBuvoc

lwpyoc Makprg



€ KLT) YUXN HOVU TAAL XTEIOYE, XAAOUG KOOGUOUG VOO TAAYEL....»
Ipooeyyilovtacg to épyo Ttov oty lNwpyov MyTtoakn

Pika BAdayov

2’ aUTOUG TOUG KOOOUG TTOU O XAPLOE, UE TO HovadiLko Tou Epyo o Mwpyoc Mntoakng (I.M.) Sa
nieputAdavnBouue Alyo amdye... yia va Budiotouue otigc SaAaooec TG UVAUNG... VO TTAPOUUE UL
YEUON OO TNV ATUOCQAIPA TNG EMOXNG, UE TIC XAPWITEC N TIC SUCAPEOTEC OYEIC TNG... Vo
VOLWOOULE TNV 00U TWV KATINAELWV... VA QOUYKPOOTOULE T EPWTIKA KAPSLOXTUTTLA. ..

2’ auToUC TOUC KOOUOUG TTOU UOC KAVOUV VO VOLWIOULE EVTOVA TIC UUOTIKEC Sovnoelc Touc Ba
OEPYLaVIOOUUE, yla va YnAapioovue ue T akpodaytuld pac auvtd mou Sev ypetadovral Aoyikn.....
Mati o’ autoU¢ TOUC moINTIKOUG KOouou¢ meptdtaBalovrag, avamoAoUUE, VOOTOAYOULE,
TPoBANUATI{OUNOTE, CUUUETEYOUUE, avalnTaUE TO OPLOTIKA XAUEVO, TNV ouop@La TN¢ {wrc, TO
ntadoc Tou Epwra....

Ac &ekwvrjoouue Aowutov Tt xaptoypapnon pe mpwto otadud tnv lotaumovA : «NUxtes otnv
éakououévn t™ ZraumouA, Bpadia mou uta otyun bev ta Eexyvw, 6co ki av {How..». Q¢
OKNVOUETNC KoL OKNVOYPAPOC ToU Epyou Tou, 0 .M. LaC UETAPEPEL OTA YPAPIKA TTAALY COKAKLO
¢ 10Ang, otic UOVAOIKEC YOPOKTNPLOTIKEC TNC YEITOVIEG, UE TA (NAEUEVO TA XOAVOUUOKLO

Kot bev eivart tuyaio mou Eekiva to tpayoudt Tou Ue TN AEEN «VUXTECY .....VOOTAAYEL TIC VUXTEC TNC
AvartoArnc¢ o mowntrig, Ti¢ Aoucuévec ue JéAyntpa, uayeia, pUOTHpPLo, yonteid.... TIC AVATTOAEL Ue
modo, Aoytapa kot pedayyoldia ... Badaivet otov xpovo kat Eavalel , Boutwvrag otnv
aTUOOPALPA TNG..... OTNV ATUOCQALPO ULXG TTOANC OxL amAd OUopEPNC Kol EAKUOCTIKNAC, OTNV
atuoopalpa ULac toAng mou eivat to otoAidt ToU VTOUVId.... «[1w¢ va EExdow TETOLX UEPAKLAY,
nwe va éepl{woel amd péoa tou T tooQ BlwudaTd TOU, TNV TOOO Evtovn emtduula yla ™
oaynveuTpa moAn mou Tov EXEL yla mavta EEAoYLATEL UE T KAAAN Kol TNV povadikotnta tne; Kt o
vouc 0 8LKOG A, Twe va unv nopacupdel ano to kpU@Lo Auplko Eéomaoua Tou moLntr, mwc va
UNV UEBUCEL artd TNV TOCN ouUopLd TN¢ EXKOUOTUEVNC YAUKLAC ZTOUTOUA, opop@La rtou Sev TV
ouvavTd Koveic eukoAa o’ Ao To vtouvid;

«NUxtec tn¢ ZtaumouA», lewpyakomoUAou — Mepriviadng- 1947 £toc nyoypdenonc

M akéua tormodeoia mou ouvavtaue o€ titAo tpayoudiov tou . M., eivar n Tpovuna. Edw
OUWC N ATUOCPALPA TTOU AVASUETAL OO TOUC OTIXOUG Elval EVTEAWC SLAPOPETIKH.

«Karoxn otnv Tpouumna». AAAo Eva untEpoxo, Oxt MOAU yvwaTo, Tpayoudi, omou Ue Alyec Aééeic —
kAetdia o mointr¢ opilet emakplBwe TO TEPLEYOUEVO TWV OTiYwWV TOU, dAAd KoL TN Xpovikh repiodo
kata tnv onola dtadpauatilovrol To yeyovoto

«Tpouurta» : oto Awuave tou lMNelpatd, KakoEnun, arayopeuuevn {wvn yia moAAouc, neprdwpto.
«Katoxn» : amayopeuuévn n évvola tn¢ eAsudepiag.

JUVEIPULKO UOC EPXETAL OTO UUXAO O OKNVIKOC XWPOC, OIOU OUVTEAOUVTOL TPAYIKA YEYOVOTA Kl
eueic kadovuoote v mpooywproouue ota Spwueva kot va Boutnéouue o’ Evav aAdo xpovo.



Kt ebw ot mpwrteg Ageic kaBopilouv 0Ao tO TPAYOUSL : «KATOXN»...KL QUECWC UETA «TIEVOLY,
«Bpoxn», «okotabdl». Zopepa TA XPWUNT, EPLXATIKEG OL OUVINKES, OpOUOL OKOTELVOL,
QTTOKOOUOL, YEUATOL OKLEG TTOU YALOTpAVE UeG ato Balu okotadl, {ntwvrag va dnuLouvpynoouvv
KQTTOLEG OWTHPLEG PWYUEG.... OTOV YWPO; OTOV XPOVO;.....KATIOLEC PWYUEC TTOU T ATTOUAKPUVOUV
lowc 10 adlééodo kat da agrnoouv va €EloxwPNoeL Kamola AUTPWON, KAmola mapnyopld.
«Huaotav nawdia ki iyoue kapdia», «oaltapaue kot KAEBaue», «tov @ayave yio YixovAanr.....
Yuxéc Boutnyuéveg oto Sakpu Kol otnVv ameAnioia.... uéoa oe i Tpouurna Boutnyuevn otn

Alyol oTiyol TTEPLYPAPLKOL, ATEPLTTOL, (POPTIOUEVOL WOTOOO UE TIUKVA Kupata ameAmntoiac, Aiyot
oTiyoL eAeyelakol, YEUATOL OSUVOULKEC ELKOVEC, KOATOQEPVOUV VA QITOTUTTWOOUV OAn Ttnv
TPaYLKOTNTA, TNV AIoyvwon Kot thv eEaPAiwaon ¢ TOO0 TPAUUATIOUEVNG EKEIVNG TTIEPLOSOU,
KOTOQEPVOUV VA UETOUTLWOOUV Tov Javarto Kot tnv toan oduvn o’ éva moinua uovadiko.
«Katoyn otnv Tpouurna»: lNavaywtne MiyadomovAog, (eiuméxkikog

Nuyta, kpuo, Bpoxn kot armdyvwaon CUVAVTAUE KoL OTO EMOUEVO UTEpoyo roinua tou I. M. «To
KQTNAELO», TTOU QITOTEAEL OUYXPOVWC KAl EVO UTTEPOXO TTivaka {wypaQIKNC.

Nuyta..... n wpa moU Ol AVNOUXIEC KOl Ol EYVOLEC (POUVTWVOUV KL N Yuxn maocyilel va Ti¢
katalaylaoet Atyakt, va TIc KpUWEL KATTOU, va TIC Kotuioet yia Aiyo.

Xewpwvac Bapuc kat olyavoiydAiouda..... autn n Baocaviotikn oV Tou oupavou va un otiBet
duvartd ta oUVVEQA Tou, atAAda va otyokAaiel, apyd, olwnnid...

Kot ueoa am’ autn tnv vypn aykoaAid, ueca o’ auto to UeAayyoAiko kot JAiuugvo tomio, Ag kL n
vkpila ouixAn emétpee yia Aiyo otn ogeAnvn va pwtioel ue to Sauno tne ewc, EempoBallet eva
KaNAELD .... Eva KamnA€Lo mou unmodoxetal moAAd, Eva KamnAeLo mou Umopel va yapioet {eotaola,
Anouovia kot Tou UMopPEL va apapETEL, E0Tw Kal yla Aiyo, Baoava kat kanuoucg.

OxL amo tov WUMEKPN OUWG, TIOU Eival QmEVTAPOC Kol «OUAAOYLOUEVOC KAJETAL OTO XOoUNAo
moptakwy. I autdv n nopta eivat kAstotn, noco anAd Ga ntav v’ avoilel, ua mooo duokoAo
elval otav Exel KAVEIC AOELEC TIC TOETIEG.....

M npeun omodoxn TOU QVATTOPEUKTOU KAVEL SLOKPLTIKA TNV mapouoia TN¢ oTou¢ OTiYoug
QUTOUG.

M’ éva tpomo kadapa S1kO Tou, UE Ul pwvh anaAdayuévn amod neptttec unepBoAEg, OTPEPETaL
o . M. kat o’ auto ToU TO TToiNUa, YyUpw Ao TNV KowwVIKA adikia, mou tov anacyoAel w¢ Béua
1ToU {nta TpavoUxn VAUETPNON UE TOV KaLPO.

Kade Aé€n mou xpnowuomolei kpUBEL uéoa tnc movo, mikpa, UEPAKL, kale AEEn kpUBeL TNV ayAU
¢ duotuyiac... kade otiyoc ayyllel mpayUATIKA KATIOLEG XOPOEC TNG Yuxnc, e Tty duvaun, thv
EVEPYELX KAL TN YVNOLOTNTA TOU.

«To kartnAeld» lwavva MewpyakormovAou kot I. M.1948, 1" ektédeon

Ao tnv evatodnoio tou amévavtt oto atoutko dpaua, o .M. nepvael otov mpoBAnuatiocud yio
T0 oUAAoyiko kot to mavavdpwrnivo, oto noinua tou «Tapayuévog MAavhitne», TO oroio
EVTAOOETAL OTNV EVOTNTA MTOLNUATWY «ATTOOTAYLATO .

210 noinua auto, EESIMAWVEL O0An TNV ECWTEPIKN TOU aywvia, TNV EYvola TOU KAl THV avhouyio
yLo TO TaPOV Kot To UEAAOV TOU mAaviTh L.

Nvwpilet moAv kada to abdie€éodo kat to nAnoialet pe tov Adyo tou unevduva, Sivovtdac Tou TIG
TIPAYUNTIKEG TOU SLOOTAOELS, UMaivovTacg, (owg, o poAo peocoAaBntn uetaév avBpwmnou Kot
QUOonNG, Ue Ula EATTIO O, TNV EMOVEVWOT TOUC.

Exovrac otnv noAéta tou Vauma Kol oOKoTewva ouvaltodnuata, {wypa@ilet Eva mivaka
Boutnyuevo otnv andyvwon. O TapayuUEVOC TTAQVATHG VEKPOC, UE OMOCUEV T EXPTIA..... ) PUON
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0pyLoUEVN... n bUuan Sixwe POVTo, UATWUEVN.... CUVTPIUULA KOl OKOTEWVLY TtavToU.... Kt 0 oupavoc
VEUATOG CUVVEPQ TTOU TIVIYoUV KAJE avIpwrtivn owvr, CUVVEQQ ITOU TPOUNVUOUV KATAOTPOPH.
Magupn kot mowntikn meptypaen e oduvnpnc kot aélodakputn MPAYUATIKOTNTAC KL TNC
aAntrc oYng tou mAavntn, ekppacuévn xwpic mpoownibeg, ue evotoyia, akpiBeia kat
KaAALENEL.

270 €£QUPETIKO QUTO moinua, aVTIKATONTPI(ETAL Eva TTAYKOOULO TPOBAnua kat arnokaAumtovral
EekaBapa ot Baveic ouAoytouol Tou owntr, KaBw e KAt N MVEVUATLKA TOU EYpriyopon.
Avapwrtietat «mtoto da givat to xépt mou to uuvo da ypayel, tov orwvdnpa ¢ avael,» kat o
katw «moto¢ Ja ivat o mpopntnc mou Ja SeL UeG oTNV MAAon To oupavio Toéo; »

O npoBAnuatiouog tou auto¢ Jda UMopoUoe (ow¢ va SwoeL To epe€dioua yla a@Umvion,
gvepyomnoinan, kivntomoinon.

O motnTi¢ KAVEL TNV apxn, UIAIVEL UTPOOTAPNC Kal avalntel autov mou da mioTéel atov uvdo
kot Ja tov ypael, autov mou Ja {wypapiosl Tov mivaka Ue {wvTavd Kol QWTELVA XPWUATA,
autn ™ @opd. Autov rtou Ja avaet tov onvinpa yla va avaotnei o vekpocg mAavntng, yla va
nagetr n Suon va’ val HATWUEVN, YL VAL AKOUOTEL KalL ITaAL n avBpwrtivn @wvr, N IIVIYUEVN.

lNati n @wvn umopei kot naAt va akouotel, To yept umopel va dnuioupynost fava kat va
katadaylaoet tnv opyn ¢ puonc. Kat tote n puaon Ga UmopEoel va UETaUopPwUEl o€ TAdon Kat
va apedei otnv aykadia evoc oupaviou toéou, mou Fa tnv tuldifel yAukd ota yadnvia tou
xpwuata.

H neputAavnon uag otnv noinon tou I. M. guveyiletat ue uto pikpn otaon o€ duo tpayoudia Tou
«TO (PTWXO KOUTOAOYQKL» Kol «OTAV KAMVIJeL 0 AOUAGG» TTOU WG KOLVO TOUG YOPOKTNPLOTIKO
Eyouv 1o OtL elval kaBapd Biwuatika. OoTe ival MPOTIUOTEPO, VOUI{w, va avapEPw OTO ONUELO
QUTO, amoomaocua ano tnv avtoBloypapia tou, UE Ta AOyla mou xpnotuormnolel o iblog. «Htav
XElwwvac tou 1941. Eixa ayopdoel éva maAto and ta naAtatlidika, yia va {eotadw Ayakt. Ekel
7oV Tepriatovoa ota Xauteia, o’ éva mepimtepo mou 1o Aéyave Mvidv, eida KPEUATUEVO Kal LUOU
yudAiloe éva kourmoAdl Awdeka @pdyko €kave, éva Sekdplko eiya. XaAdaAl cou, pou’ me o
TIEPUTTEPAC KL TO TTHPA.

To énaila kol oKeQTOpUOoUVA mpoxwpwvtac thv Ay. Kwvotavtivou mpo¢ ta katw. To éBaAa otnv
TOEMN TOU MaATOU Kol mpoxwpnoa w¢ tnv mAateia Metaéoupyeiov. Onw¢ nuouva KoUupaoUEVOS
KoL TEWVAOUEVOC, Kadloa Kal apyloa va okE@Toual ta Sika pou. Acuvaiodnta Aoutov Balw to
XEPL Hou otnv toénn va BydAw to koumoAol, aAda timota. Wayvw, ua timota. Tt ixe yive, H
TOEMN TOU AATOU Ntav TpUma KAl TO KOUTTOAOL eixe méoel. Aev 1o €ida otav to aydpaoca. To
Bprika oto Movaotnpakt, To Sokiuaoa, LoU EKAVE, TO TIHPA KL EQuya. Aev mpooeéa OTL OL TOETEC
ToU Ntav oxlouéves !Mw nw! otevoywpta. Onw¢ nuouva UOVOC LOU UOVOAOYW  «QOTWXO
KOUTTOAOYOKL UOU, O€ €iya yla UePAKL HUou, Tt Ja KAvw TwPa,». AUTO UOU EUELVE UECA UOU KOl
apXLOO VA TO OTPLPOYUPIlw OTO LUAAD UoU.

Exel xovta nrav uia taBepva to KAPPE TOY AZ20Y, énaile ekei o Mapkog. Emeidn ouwe pia
ntiyatve pia Sev miyatve, o payaldtopac Ue EYnVve va maw va nailw eyw, UE KEPVAYE KAl KOULA
pacodada yiax va ue Oeldeaoel. Emeldn meivayoa, okEptnka vo maw. MoAic ue BAEmel o
taBepviapnc uov Aéet «lfoupyakn Tt €ywve; Hpdeg yia ™ @poaoodada; Ast pwpe, mop’ T0
unouloukakt oou Kt EAa dw, ou, va naiéeic Aiyo. O Mapkog givat appwaotoc kat SV EPYETALY.
«Oa T0 oKeQETW, TOU anavtnoa». «KaAd, emeidn dev givat Etowun n eacodada, Eekpéuaoce auto
t0 urrouloUkt Kt avte, naiée timotay. MNnpa to umoulovkt kat kadioa oto StmAavo dwuartio. Ekel
Enaiéa TIC TPWTEC VOTEC : PTWYO KOUTTOAOYAKL UOU OE iXol TO UEPAKL LOU. «EKel eypaa kot Toug
urtoAourtouc otiyoug». «Awvte lNoupyakn, Ba Epdeic to Bpadux. Mpayuatika, nnya to Bpadu.
Ertaiéo to «kourtodoyaki» kat apeoe. «To Enaiéo e@ta popec ekeivo to Bpadu ».
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Katapepe, onwg BAEmouue, o mointrg, va avtAnost UAIKO, UECH oo Ul SUCAPEDTN EUNELPIL
ToU. Metouoiwaoe Tov Kanuo Tou o€ OTiYoug Kal Touc UETaBiBaoe o€ OAoug eudc, uéoa amo to
Hovornatia ™G Yuxrng tou. AKOUOE Kol Katéypaye to owwnnAo tng &€onaoua, Bpiokovrag
OUYXPOVWG TNV LKaVOTNTa va avoiéel uta yapauada, yio va onpwéel to ouvaiodnud tou mpog ta
&éw. Etol, auddpunta ypaptnke, to 1941, To mpwto tou Tpayoudl, mpwtoc Kpiko¢ o€ uta alvoida
Q70 EMITUYIEG.

Tnv pomny toUu auUTH TPOG TO ypayiuo evioyuoe, mudavov kal n HEYAAn tou ayamn yla To
dtaBaoua. Avagépel otnv avtoBloypapia tou: «AtaBaoca moAv otn {wn uou. Exw dtaBaoel, T va
oou nw... UExpt Kapodo MnwvtAaip ota “Anayopevuéva mowjuata”. Eva MEPLOTATIKO OTHV
KaBalda, ue touc mitolptkddeg pIiAouc pou va ue kopralwvouv Kot v YeAAVeE eneldn eiya tnv
TOUPKIKI) TIPO@opd, oTadnke n agopun va npoonadnow va puadw vo ypaew Kalt va UAdw
KaAUTtepa ta eEAAnvika. Kot mpoayuatikd, olyd oy, apyLoa oo UOVoC UOU VO OKOPWVW OTIXOKLA.
Aev OKEQTOUQL, UEXPL KL ONUEPA QKOUN, TIWC UTOPEL Vo TTEPATEL Ula UEPA XwpPiC va ypaw
KOTLY.

BlwuQTIKN EUTTELPIO TOV EVETIVEUOE VA YPAYEL KOl TOUG OTIXOUG TOU TTepipnuou « Otav KkanviletL o
AouvAac».

« Eva ueonuepaki», dinyeitat o ibdto¢ otnv autoBloypaia tou, « Ue BAEmeL o Xiwtng¢ Kt n nopéo
ToU oto Spouo. «lou nac pe MNwpyn,;» Ue pwtael «E, mpoc¢ tnv Ouovola” tou Aéw». «Me tpabBact
Qt0 TO HaVIKL Kol UoU A€ty «EAa puadl pou». Autol mnyaivave o’ Eva TEKE va (POULAPOUVE.
Mrtrikoue o’ éva SwUATIO TNC CUUPOPAC. EpyeTail Kt 0 TEKET{NC KoLl LOU AEEL «PE LILKPE, TOAKW TOV
t{oupd va naiéeic duo tpeic votecr. Yidoypatlovvaya Aourov tov T{oupd.

Madli ntav kat évac otadudpyng, Tou eiyav mMeTayTel To ATIA EEW ATTO TNV UXOTOUPA KL APYLOE KL
EAEYE aouvapTNTa MPAYUATA, KATL UOYKLEG. O TEKETNC TOAVTIOUEVOG TOU A€el «Mn uiAac pe !
Kave Ttouumneki , akou mou mailel o tloupac...Na katadaBaivelg, twpa kanvifouue AovAa, un
HAAG».

AUTO ntav. ApXLoa Vo TO OKEQPTOUOL YLATL UOU EKAVE EVTUNWON. Bydalw éva poAuBaki, mou eiya
TTAVTQ OTNV TOETTN UOU KOl ONUELWVW O’ EVA TTAKETO aTt0 TA ToLydpa “"0tav Kamvilel o AouAdc, ecU
€V MPEMEL var UAAG Kol AKOU TTou malilel o umayAoudc”.

MOAwc ue €ibe o Xiwtng kataAaBe «avte uwpn koupdAa MoAitiooa, cou kateéBnke Eumveuon»
uou Aéel. Etol Aoumdv ypdetnke to «Otav kamvifet o AouAdc». To «dkou mou mailet o
urtayAaudc» ntav to SeUTEPO OTLYAKL TOU TpAyoudLoU. »

2T0 onueio auto, va dwoouue tdlaitepn npoooyn oti¢ Aééslc tou mointy «Byalw éva LoAuBaki
ou elya mavra otnv To€nn uou». Héepe kadd tov eauto tou. Héepe otL kade otiyun to UUaAO
TOU UmopouUoe va adpaéel Tnv eukalpla kot pto amAn kouBevta, Ula aonuavtn LkOVa UmopoUoe
va TNV MAQOEL KaL va TNV UETATPEWYEL o€ éva avenavaAnmnrto noinua. Héepe kat dev apnve kauld
eukalpia va maet yauévn. Kat to poAuBakt Tou TOV OUVTIPOPEUE MAVTA, OYWPELOTOC PIAOC Kal
OUULETOXOGC OTO EPYO TOU.

Kot ouveyilet o I. M. «Av eéaipeoel kaveic To Tpayoudt auto, To omoio yevwnOnke kel uéoa oto
xwpo mov Swadpauatiotnke, Sev Exyw ypayet arlo yaoikAidiko tpayoudi. Kt auto éEpeic yati;
loti mote dev u’ evdigpepav ko mOTE SV UoU apeoav Ta xaoioto».

Avtifeta, napa moAda eival ta tpayoudia mou ypapet o . M. ayyilovtac To UEYAAO Kol UTTEPOXO
KE@aAalo Tou EpwTta.

Tov vuvei tov épwta e evaiodnoia, AUPIKEG €€dPOEl;, TPOOWITIKO ouvaiodnua, VOTEC
olyadopwvec aAdote kat aAdote YopuBwdelc.



Tpayouda Le TOUC OTIYOUC TOU TOV EPWTA TTOU KAIEL THV Yuxn, TOV EpWTA TTOU SUVAUWVEL, TOV
Epwta mou e€ouTeVwVEL, Tov EpwTta mou TaéldeveL TNV Kapdld, ToV EpwTa UOXAO, mou bivel
vonua otn {wn.

QapUAKWVETAL YL TNV AYATN UG YUVAIKAS, TTEPLPPOVEL TO xapo, SoAopovel Tnv kapdia Ttou,
KAaiel, ylvetal SIkaothc yla va katadlkaoet tnv ayannuévn tou (Tia oéva’).

Fivetatr Yuua ekuetaddevonc, mova, Eevuyta (“Eival kpiupa ™)

Martwvouv ta otidn tou, kAaiel, oteyvwvouv ta uatia tou (“OAuuevo SelAvo ™).

Avaotevalel KL EXeEL TO vou Tou aAdoU (7O vautng™).

MaAwvel ue to oot tou, bev Aoyapialet timota ("OmoLo¢ et KAko ylo oeva”™ ).

Ayarnda 600 Kal TN HUdva TOU, KATAVTAEL unatipnc, xoAadilelr ta mavra, ta Sivel oA, mivel
papuakia, Sivel kat tnv Yuyn tou( Omou MNwpyoc kat paiaua™ ).

Aev Aoyapialet tn Bpoyrn, movael (“Ztov lNelpata ocUVEQPLAOE™ ).

EXEL AKEPLEC, EXEL XAOEL TO KEPL TOU ("ZUVVEQILECT ).

Kavyabitel, toaBactl to oyoiwvakt, Baoaviletol ("To kavyadaxt™ ).

Exet uepakt otnv kapdid, mAnpwvel Ue to idto voutloua (To UEPKL TNC KapdLAc pou™ ).

Kavetr urtouovn, yepvet to ke@aAtl tou oto adeto paéidapt kot pec ota pavpa dakpua o unvoc Sa
Tov apel ("Anoye eivat Bapia ™ ).

Znta va kowunvei ue otpwua tnv kapdia tnc kat oeviove ta puaAdia tnce ("Ace ue va kowundw ™ ).

OAa autd ta éeywptlota tpayoudia, EESUTAwWVOUV TO aTTiOTEUTO TAAEVTO KAl TNV ATEPLTT YoNTEi
tou M. kat tov kathepwvouv w¢ mANBwPLIKA EPWTIKO TTOLNTY, TIOU UTNPETEL UE ammOAuTn
emtuyia katL oopn aenynuatikn Sewvotnta kot auto 1o €(60¢ NG OTLYOUPYIKNC. To UMEPO)O
TpayoUdL Tou «PidoBpéxe» eivat H tpavn anddeién autwv.

Eva Tpupepo, epwtiko tpayoudt, Ue TO omoio o molntr¢ Bpiokel TPOmo vo EEWTEPLKEVUTEL TOUG
kpadaououc tnc kapdLdc tou. Bplokel tpormo va avoiéel uta diodo yla va aproestL to ocuvaiodnua
Tou va éexulel kat va Byel otnv entpavela. Autog o Kalpog, Ue TNV YIAR BpoxoUAda, €Tol Omwe
TIEQPTEL Vw)EALKD, KpUBEL AoV TOV Koo Tou KOoUOU.

"Antoe apyLoe kat YIAOBPEXEL KL 0 VOUC UOU TTAAL O€ Ova TPEXEL . ETTILUEVEL va TPEXEL O VOUG, UE
kaOe eukapia, mAAL KoL TAAL... KL qUTH N dpvnor Tou, N Avumakorn tou va TidaoeuTel Kal va
kpatnIel NPEUOC..... AUTH N ACUYKPATNT OPUN TOU va QUYEL artd ta opla, va TaéldeYel, va
Tp€éeL.... ToU aAAoU, o€ avauvOELG, O€ OTIYUEC TToU SeV EexviouvTal EUKOAQ, O€ OVELPOTTOANOELG,
o€ emBUULEC TTOU KAUTTTOUV TNV avtoxn kat tnv ouvIAiBouv katw amo tov eEoUTeVWTIKO TTovo.
Kat va unv éxet éva eyyaptL o oupavoc va XaUOYEAAOEL Kol val YAUKAVEL QUTOV TOV TTOVO..... TTAPd
va YiroBpéxel, u’ Eva YiAdBpoxo apyod, olyavo, mou UOUCKEUEL TNV Yuxn... MNMwc mave kat
BplokouVv TIC PWYUEC TNC OL OTAYOVEG TOU Kal TpUrtwvouv ota tpioBadd tng; Mw¢ Katapepvouv
va unvave tov movo mou Aayokoludtal xwueévog ekel Bata,; MNwe¢ avadepuaivouv autn tnv
aiodnon ¢ povaéiacg, mAEkovrac eva meEnAo ueAayyoldiac mou otya oyd TUAlyEl, ayUaAwTilsl
Ko anvetL povn tv Yuxn;

Kt €tot puovn kadpetilstal otov Bpeyuévo dpouo, ormou “bev mepva StaBatnc aAdog”, ylarti ki
QUTI KPATAEL EPNUA TAL UOVOTTATIO TG Kot SEV EMITPETEL O€ dtAAo StaBatn va ta meEPIATOEL

Kt evwver n Yuxn ™ povaéia tnc pe tov Epnuo SpOUO, EVWVEL UE TIC OTAYOVEC TNC Bpoxnc ta
SAKPUA TNG KL 0 KANUOC POUVTWVEL, Ol AaBWUATIEG KL Ol PavTaclwoel éempoBaAlouv opuntika
KOl OTHVOUV EV TTPOKANTIKO Y0PO, TUPAVVIKO, BaOQVIOTIKO.....

“2TNV aykoAlda tou, “ay, 1oloc vo o’ Exel’.... ula pikpn AgfovAa, Eva anmAd “ay’, mou omapdlsl,
Batha ywuUEVO OTa PAOYIOUEVO CTPWUXTA ULOIC ATITOKPUPNC TAPOUXHC, Eva "oy TTOU oITOYUUVWVEL
tov BouB0o movo, avalntwvrac tou¢ YiBupouc ekeivouc TG Yuxngc mou UTTOCXOVTOL TN



Mia wbn otov Epwta, mou tnv amodibel o MnToakn¢ Ue ToV UOVAOIKO ToU euaiodnTto TPOmo,
KAgivovtag tpupepa UEoa otnv maxvn UEAayxoAiog Twv oTiywv Tou ToVv Kanuo, tov nodo Kat to
ntadoc Tou Epwra.

O M. Oyt uovo o auto aAlda kat o€ moAAa aAda moLUATd TOU, XPNOULOTMOLEL, UE TPUPEPO TOVO,
T0 potiBo tou auvvepou kalt tng Bpoxrc, kupiwg tou YiAdBpoxou, yla va €eVIOYUOEL THV
ueAayxolio kat tn YAiYn mou ExeL TPOKAAECEL O EPWTAC 1} KATTOLOC KANUOG.
2tov lMelpata oUVVEQLAOE
JUVVEQIEC
To karmnAeLo
Av utAovoav ta oUVVEQQ
ZaBBatoBpado ouvvePLOOUEVO
20UpPOUTO UE CUVVEQLA
Ta npwtoBpoyia
Tnc¢ BpoxouAac to vepaki
To npwtoBpoyt
WiAn BpoyoUAa Emiaioe (OUVVEPLOOE CUVVEPLOOE)

WidoBpéEyxet
Widloouvvepiéc
Juvietel étol o aAvoida amo tpayouvdia tou ayyilouvv v Yuxn, UE pla SNULOUPYIKOTNTA TTOU
UoLaZel Le tTnv SUvVaUN TNG Ayarnnc, TN¢ aAyarnnc imov YayveL TPOMOUC VA EKPPAOTEL.

Kat ekppaletar o mownthg, {wypapilovtac Ue {wnNPEC TIVEALEG TIC QTOXPWOELS TWV YUXIKWV
SlOKUUAVOEWY. XPpNOUIOTOLEL, KATIOLEC POPEC, BLWUATIKEC EUMEIPIEC KAl TIC UETOUCLWVEL OE
TpayoUdia mou tpayoudnnkayv, tpayoudtouvtal kat Ga tpayoudlouvtal yLo xpovia.

“Tt €xelc KAl UoU TO KPUBELS,” TNV pwtd éva amoysvua, otav oto pavteBou toug tn BAEmel
otevaywpnuevn. Kat ouveyilel "kaAa ylati 5 pou Aeg Bpe maudi pou; Aev giuat eyw o Mwpyog
oou, va ou ta Ae¢ 0Aa; ~ Auto ntav’” eéouoloyeital o (Slog otnv avtoBloypapia tou. "Auth n
ppaon KapewInke oto UUAAO UoU Kot UOALS ywpioaue Byalw to UOAUBAKL UOU KOl ONUELWVW
OTO TTOKETO IO TA TOLYAPA UOU — SOVTE ULKPO TIAKETO - “O€EV giual eyw o Mwpyog oou mTou [ou
‘Aeyec tov movo oou; Etol ypaptnke auto to tpayoudt”.

Kat ouveyilel "aAAd ta nmeploootepa tpayoldila ta Exw yYpayel amd 10 UUAAO uou. Agv ntav
TIEPLOTATIKA TA oMol UE KAVAVE va Ta ypdew. Huouva onwc o {wypa@og. MNMwc OKEPTETAL O
{wypdpoc Eva TEua Kol maipveL TO TILVEAO TOU KL apxi{EL va TO OMOTUNWVEL, ETOL KL EUEVA OTO
UUQAO pou epxotav ula ewkova, €BAena kati, S0UAsUE n pavtaoio UOU Kol ETOL EYpa@a To
TIEPLOOOTEPX TPayoUSIA Liou ™,

AC (PEPOULE OTO UUOAO KATTOLEC QIO TIC ELKOVEC MOU TEPLYPAPEL OTA TPayoUudla TOU Kal TIC
XPNOOTTOLEL WG POVTO, Yla Vo TAQULOLWOEL Tt BAoava KoL TIG YOPEC:

“"Katw ar’ to 08noto @avapl, KOWUATOL KATTOLO TXAANKAPL.... EXEL OTTTL TO 0BNOTO PaVApPL KAl VLo
Aaurta to peyyapt”. (To aBnoto pavapt).

"€ ula koAova oTekoual Kal mnpe va vUXTwVel, dev Aoyapialw t Bpoxn ooo ki av duvauwvet”
(Ztov lMelpaid ouvvepLaoe).

“2TNV auAn pou twpa BpExeL kat peyyapl ria OV EXeL” (ZUVVEPIEC ).

“Ki otav Ba yupvouue oto onitt tTnv auyn, da Ue aykaAldoelc U’ ayarnn KoL otopyr, UEC oTa PALa
00U 0 KONUOG Lo va nVIyEl kait ortou Byet kai orou Byel”. (OeAw ota purouloukial).
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“H Bpoyxn J€Aet ounpeAa kit o0 xloviag F€AeL TaATO Kkt n ayann oto kpeBatt VeAel nanAwua {eoto”
(Kot kouvioou — kat kouvrioou. Avékbota).

2puptla, b€ U’ akouoeg mou npda onwc Epyoupat, KAELOTA ta T{auLa, KAELOTH KL N TOPTA KL EYW
ant’ ééw Bpéyouual. (ZoUupouro Ue CUVVEPLA OTixoL ).

AouAevel n @avraoia tou kot n Staiodnon tou, aprialel 16€eg kal {wypapilel, TI¢ éekaBapeg
ELKOVEC TTOU TOU EPYOVTAL OTO UUAAOD (OMTWE TIG TaPATIAVW).

ATTOTUTTWVEL OUWCE UE YVNOLOTNTA KAl TO UUOTIKO Badog tn¢ {wng, UE OTiYouC MEAEKNUEVOUG Kal
YONTEUTIKOUG TTOU armokaAumntouv ti¢ AaBwuatiég tne Yuxng.

“Kt av yia oéva kot @apudakia eyw Emva, tnv Yuxn pouv va {ntovosc Ja otnv €dwva” (Omou
lwpyoc kat uaiaua).

“Exuetaldeveoal mou t000 o’ ayanw Kot Sev unopw xwpic o€ va kavw Bnua” (Eival kpiua ).
“"SUVVEQIEC, OUVVEPILEC, OTaV O€ O BAEMW Exw OKEPLEC™ (SUVVEPIEC).

“"OAupévo SelAvo Bapu exw kanuo ki eoU nAoBaocideua uali pouv kAaye onuepa”™ (OAuugvo
b6eAwvo).

Tt va T0o kavw TO TTLOTO oav n kapdia rtovaet, apotou o’ Eyaoa kat ria ée o EavaBpa, Eiv’ oAa
uaupa, givatl Ao uavpa (Eivat oda pavpa).

Kt ebw tedewwvel uta totopia, u’ autod 1o kAdua to UABepd, de ustaviwvw nmou o’ ayamouvod,
ouwc Aurntauat ou o’ ayanw (To ypauua). ZuvOeTn¢ Zaumetag

O I M. népaoe oto lNavdesov tn¢ moinonc¢ Kot TNG UOUGTLKNC WC O TIOLNTIC TTOU AOXOANUNKe LE
OAec Tic mtuyec tnc kaAAitexviknic éxkppaonc, (oe uPnAéc otaduec dnutoupyiac), ypagovrac
Tpayoudbia ou edyav ™ detvy Oéan otnv onoia Bplokotav n kowwvia, UE Eva AOYo OguVo,
aueoo, EekaBapo, YonTeUTIKO, UE ULa YAwooa wpLun, oppLynin, UECTH, TTEPLEKTIKI).

Katapepe va outAéPet touc otiyou¢ tou ue OAn tv aAndeia ¢ kadnuepwvotntac,
XPNOLUOTTOLWVTAC YL UALKA TOUC TOB0UC KAl TIC avnouxieg Tou amAoU avipwrtou, TNV KOWWVIKH
aviootnta, tnv otkovoulkn eéadAiwon, to madog, Tov Epwra.

"Auta tpayoubdovoa” onwe Aést o (blog “ta Baoava kat Ti¢ EAibe¢ Tou Aaikou avipwitou. AUTov
TOV KOO0 QVTUTPOOWITEUX OTA TpayoUdLa Loy, eKel Emave To Tpayoudt. Kat emtetdn ot otiyol ota
TpayoUdia pou eivat dikol pou, kade Ag€En mou TomodeTw EXEL Eva TOVO, EVa KANUO, EVO UEPTKL.
Jta 9/8, emavw oto puduo dnAadn tou Leiunékikou, EBploka OTL umopaye va Seiéel o oTiyog pou.
Ebetyve odokAnpwuévo to uepakt, tnv anoyvwon. Kat pov k0AAnce ekel. Kat to tomodetovoa ki
Egypapa, kata npotiunon, ota 9/8. Kat aAlot puduol eivat kadoi, aAda Sev umopeic va ypayeig o’
évav evBuLo pUIUO Eva MOVEUEVO OTIXO .

Autd Tt Tpayoudta Tou Tov Ekavav vo EExwpiosl auecwS v T SUVaUn TwV OTiYwV Tou, TNV
TTOAUTOIKIAN LOUTLKI) TOU PAEBQ, T OWOTH EPUNVELR TOU KL TN UXOTOPLA TOU O0TO UrtouloUKL.

Kt av npenel va Eeywpioovue i mepiodo Mo AVTITPOOWITEVTIKY QUTWV TwV Tpayoudiwy, da
YUPIOOULE OTO MPWTH UETATTOAEULKT. XPOVIQ, TOTE TTOU Ol ETUTUXIEC TOU EKAELVAV UECH TOUG EVOLV
0PLOUEVO TPOTTO {WrC, KATEYPaPAV Kol KadpgpTi{av 1o OLAITEPO KAIUD Kal TNV ATUOOQALPA TG
EMOXNC TOUG, TN QPTWYXELQ, TOV EPWTH KOl TOUC KONUOUG, UECO OTTO ELKOVEC YKPIJEC, LUOVOXLKEC,
AUPIKEG KoL TOUQEPEG.

Me tov 8i1k0 ToU aUTEVTIKO TPOTTO Kol TNV POCWITLKN TOU o@payida, LE Tn OTLYOUPYLKN TOU
ppeokada kol mpwtomopia, oppayloe To Aaiko uag tpayoudt, mAadovrac uia toinon mou KAgivet
UEoa TNC TNV meipa plac {wrg, T yvnoloTnTA TOU OTOXOCUOU, TNV OITOKPUOTUXAAWUEVN yvwan,
TOUC UUOTIKOUC QVOIOTEVAYUOUC TN Yuxnc .
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Auta ta tpayoudia mou onuatodotnoav tnv emoxn Toug, EExUPnkav OUWC Kol OTO QUPLO,
akouyovtal kot anuepa kot da akouyovtal yla xpovia moAdd akoua, ylati Eyouv kepbdioel
SUOKOAN uaxn Ue to xpovo.

OAn auth n payeia bev eivat duvatov, puaotka, va neptlypaei oe Alyeg oeAidec yaptiov. Eival
oav va npoontadel KAVeic va mepLopioEL TNV amepavrtoouvn t¢ dadaocoac n T’ oupavou, oav va
Uélel va kAeloel to anépavro o’ éva adelo umoukdAl. AnAn nmpoonadeia €ytve va dodel uta
ouvtoun, kadapd UTTOKELUEVIKOU XAPOKTHPQ, XXPTOYPAPNCN TOU molnTikou pyou tou I M., ue
oeBaouo kot Sauuaoud yia tov av9pwito mou, UE TIC EVAIoTNTEC KEPAIEC TOU, KATAQEPE UE TOON
UaEOTPia, v OUVOUAOEL, £TOL QITAG TO TTOLNTIKO UE TO UOUOTLKO TOU TOAEVTO Kall va SLOUOPQWOEL
oTa TPayoUSLd TOU ULA OPLOVIKI) CUUTTOPEUCN: TNV TTOLNTIKOTNTA TNG LOUCIKIC TOU KAl TN UayEia
TG LOUOLKOTNTAC TWV OTiYwV Tou!

IIOIHMATA II0Y ANAAYONTAI

1. NYXTEZ TH2 STAMIIOYA

Nuytec otnv éakououévn tn ZTaUouA
Bpadia ou uta otyun Sev ta Eexvw
000 kL av {Now.

Mavta yAukia ZtaumouA o€ vootadyw
UEoQ aTTO TO VoU oT’ opoAoyw
b¢ Ja o oBrow.

MNwc¢ va éeyaow TETOL UEPAKLYL
T YPAPLKAE 00U TTOALA OOKAKLO
kaOe SLkn oou yeLtovid
Sev Exel Taipt OTO VTOUVIA.

Ta {nAeuéva ta YavouLakio
TTOU KQTOLKOUVE LUEC OTO KOVAKLO
VAukia StaumouA aAnbva oto Aéw
eloat otoAidL Tou vTouvia

2. KATOXH XTHN TPOYMIIA
«Htav Katoyn,
KL Emtepte Bpoyn,

ntave Badu okotadt
otn Tpouura kade Bpadi.
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Kt eueic yia vrou mnyaivaye,
caAtapaue kat KAEBaue,
TIAPEQA NTOVE UE UOC
Kt 0 urroukabopoc o Kooudac.

Hrtav Katoxn,
neiva kat Bpoxn.

Eluaotav raibia,
KL gixoue kopdia,
0 KepadAag kL o Mapivog
TapEa UAG KL EKEIVOG.

Miua voyta tov T{iuivokouAa
TOV ayave yla Yixoula,
kot tov Bapkapn to OQwud
TTou Emaule Tov unayAaud.

Hrav Katoyn,
nteiva kat Bpoxn».

3. TO KATTHAEIO

H vuxta eivat mayepn
kat oyoixalilet
KL ot TNV QITEVAVTL ywviLd
TO KaItNA€LO
TO KAITNAELD PWTILEL

Kt évac amévrapoc Umekpnc
&fw am’ to TaBepvakt
oUAAoyiouévoc kadetat
oT0 XaUNAO
OTO XOUNAO MOPTAKL

O&EAelL va UL KL aUTOC EKEL
va apxioetL Ko va TTiveL
ua givat twyo to KamnA&wo
ko Bepeoé
ko Bepeaé be bSivel
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4. TAPATMENOZ MNAANHTHZ

Opytouévn n @uon, dixwg povro n duon
otou aneipou ta Badn, n yainvn exadn.
Kat pouvtwoav ta pion kat mAnBuvav ta nadn.

21N ywvida kade tomou, N ewvn Tou avIpwitou
UEC 0T OCUVVEQQ MVIYETAL.
Tapayugvog mAavitng, 9ABepd¢ epnuitng
oTa CUVTPIUULO TOU KAEIVETAL.

Tedeutaioc atwvac, TEAEUTAIOC TOU yUPOC
ToU ameipov Jauwvac, NTav Kt EUELVE OTEIPOC.
Moo a eivat to xépt, mou to uudo Ja ypayet

OTO VEKPO ToV mAavrtn, o ornwvinpa v’ avayet?

Evac unvog ywpilet tn {wn ant’ to davarto
TL ULKPO UOVOTTATL......
ouvtouo kit adtaBaro.

Opylouévn n euaon, uatwuévn n duon.
Taélbevel o mAavntng ue onaouéva ta éaptia.
To kako aro tnv okéYn, b uropw va to Stwéw.
Moto¢ Ja ivat o mpopntng mou Jda SeL ueg otnv mAdaon
T0 oupavio toéo.

5. DTOXO KOMIOAOTAKI

QDtwy0 KoumoAoyakt pou
O€ Elya TO UEPAKL LUOU
JU LoV TTEPVAYEC THV WP
Mec pou 11 Ba yivw twpa

2e ayanovoa aAndva
b€ o’ eiya dwoel mouBeva

Ouopo koumoAoyaki
Hou ‘Slwyvecg kade uepakt

Kt av éyaoa 0 ykoueva
napave ta dbedoueva
TWPA EXOLON KOl OEVO

ypaye aliuovo os ueva

2e alMa xépta ki av BpeUeic
maAL eue Ba SuunVeic
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Mou va Bpw va o’ ayopaocw
yla va un o€ éavoyaow

6. OTAN KATINIZEI O AOYAAZ

Otav kanvilet 0 AovAdcg
€0U eV MpEMeL va WAAG.
Koitaée tplyUupw ot uaykeg
KO&VoUV OA0L, KAVOUV TOUUTTEKL.

Akou rtou mtailetL o urayAaudc
KoL TATo PyLAE Lo Lag.
2a Sa yivouue paotoupla,
Ja ‘uaote moAU npooextikol.

Kavéva uatt un poc et
Ko pag urAokapouv dnAadn.
Na un Bpouve kautav outio
Kal pac mave 0Aouc puAakn

7. WINOBPEXEI

Antoye apyLoe kot YPLAoBpéeyet
KL O VOUG LIOU TIAAL O€ OV TPEXEL
KL 0 VOUC LOU TTOAL OE OEVa TPEXEL.
2TnV aykaAid tou, ay, Toloc va o’ EXEL
OTNV ayKoALd Tou, a, TTOLOG Vo 0” EXEL
auTo T0 Bpadu rmou YiAoBpéExeLl,

H vuyta okénaoe 0An Tt ywpa.
Je ouAdoyiEual, ToU va ‘oal Twpa
o€ ouAdoyiEual, tou va’ oal Twpa;
Motoc o’ aykaAialel autr tnv wpa
mmolo¢ o’ aykaAlalel autr TNV wpa

mou YiAoBpéxel o’ 0An ™ xwpa;

210 dpouo bev nepva StaBatnc aAdog
KL n povaéld Lou Kanuog Ueyaioc
KL n povaéld Lou Kanpuog Ueyaioc.

Eyw movaw, kavevac aAAog.
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AuTO 10 Bpadu mmou YPiAloBpéEyetl
oTNV ayKaAld tou, ay, moLoc va o’ EXEL;



To Tépaoua Twv HOVGIK®WY OV TIPOTIUNCEWY XTIO TN A0yl GTN)
PEUTTETIKT) HOVTIKT)

YZwtnpn¢ Otkovouov

Eivat éva éua mou kata kopoug ue mpoBAnuatilel. OéAw va epunveUow yla ToV €QUTO LUOU
mpwt’ an’ OAa rtwe¢ Asttoupyei n npotiunotakn dtadikaoia ota Stapopa €ibn tNC LOUOCLKAC TTOU
untapyouv. Mati ayamaue to o' €iboc n 1o 8’ €idog, n kat mMAEov Tou¢ vog €idn, nwc Eekvael
QUTO Kal Mw¢ Aettoupyel péoa otn {wn UOC, TTOLEG EivVal Ol ETTPPOEC ToU wToUV TO EVOLXPEPOV
uacg nmpoc v uia n tnv aAin katevGuvaon.

Mo va Swow pla aravtnon UE EMIOTNUOVIKY, KOIVWVIOAOYIKA 1) YUXOAOYIKA XAPAKTNPLOTIKA eV
vouilw 0Tt Exw eUKkoAa Tar Sedougva. AUTO TTOU UTTOPW VO CUVELOPEPW TTPOC TO TTAPOV Eival TO
TIWC QUTH 1 TTPOTIUNOLOKI CUUITTEPLPOPA OTH UOUOLKN OUVEBN kai ouuBaivel 0€ UEVO TTPOCWITIKA.
Avarmo@eukta auto ouvdeeTal e TNV (Sta pou t™ {win amd uikpo rmatdi, mwe ueyaAwoa Kot ota
Staopa otadia tnc nwc ocuvdelnka e ta Siapopa €i6n TNC LOUTIKNC.

levvndnka to 1952 oto BoAo. Ot yoveic uou eiyav yevvndei oe opeva ywptia, tmc Kapditooc n
uava pou, tnc Euputaviac o matépac pou. Emouevo, n Sikn) Touc oxEon UE T UOUCLKN Eixe vo
Kavel ue to dnUotiko tpayoudt. Oyt uovo. O MATEPAC UOU NTAV LEPENC KAL N OXETH TOU UE TNV
Bulavtivr) puouoikn ntav aueon. Malota tnv eixe Stbaxdei npomoAeuika oe tepodibaokaleio
1Tou napoakodovBouoe. AUPOTepOL Eixav owoto auTi Kal NTav KaAdpwvol. QuuduotL TNV UNTEPA
uou, utkpo maidi mou nuouva, vo tTeoyoudd KAITOLEC (POPEC UECH OTO OTTITL Karola SnUOTIKA
Tpayoudia. Quuauat eriong to 1956 otav o natépac Lou TeAeiwae TNV OoAoyLKn Kal yUPLOE OTO
BoAo rou {oUvoaue TN UNTEPA UOU Kl TIC AOEAPEG LLOU, TTOU UOC EQPEPE Eva padlopwvo. Akouya
va UIAGEL Kamolog n karmotol va tpayoudave kat Sev kataddaBatva. Noulla mwc Rtav KpUUUEVOL
UETQ OTO KOUTL. 2€ OAouc¢ TNG SLkN¢ Uou TouAdytotov nAikioc eixe cuuBeL.

MeyaAwvovtag akouvya oto padlopwvo tpayoudla tn¢ emoxnc ekeivne. Quuauat to 1959 nmou
npvaue otnv Adrva akovoa yia mpwtn @opa EevoyAwaaoo tpayoudt (to Speedy Gonzales e tov
Pat Boone) kot ue payeye oav ueAwdia.

To &dnuotiko tpayoudt dev n¥eAa va to akoUw. Eiyaue kat kamotouc lokouc 78 atpopwy, aAdd
O€ avtibpaon UE TNV EMPPON TIOU PUOLOAOYIKA aoKoUoQV OL YOVEIC Uou, apviououva. MoAda
XPOVLO QPYOTEPA KA UE APOPUN TO NITELPWTLKO TTOAUPWVLKO TpayoUdL kat To kKAapivo tou XaAkia
pooEyyloa ™ SNUOTIKN UOUCLKN, QYOmWVTAC KXol TURUATA TNG, ONMwodnNoTeE OxL AUTA TWV
avnyuplwy. Yrapyouv wpaia KAEptika tpayoudia kat emtionc tn¢ taBAag. Evoiapépov Exouv yla
UEVX KOlL OL OYEOELG KO ETTILPPOEC LUE TNV MOPASOTLUKY) UOUTLKN TwV BaAkaviwv.

2TIC apxéc NG dekaetiac tou 60 kamola E€va tpayoudla Epdavav we ta autia pou, Alyog Elvis
Presley, Alyo¢ Paul Anka, o Frank Sinatra kAm. To 1964 aydpaoe o mATEPAG UOU EVA LUAYVNTOPWVO
Philips ue pumourtivec. Tepaotia yapd. Mropovoa va LoyvnTto@wvw OxtL LOVO QWVEG, dAAd aro To
padiopwvo. Ymnpxe nén to 3° mpoypauua Kot LOU GPECE va akoUw HOoUdlkn mou £6ale ta
Bpadia. Akouya kupiw¢ kAoaotkn. Quuauat exkmounéc tne Adnvac Zmavoudn. Karmoleg Tig
uayvntopwvouoa. AéExaoto Ja Lou LEIVEL TO 0pATOPLO TwV XPLOTOUYEVWWVY ToUu Bachn o
Meooioac tou XaivteA. To uHayvNTOQWVO TO EXW OKOUN Kol A€iToupyel. Adtpefa thHYV
EKKANCLOOTIKY HOUOLKN TOOO THG SUONG 000 Kol TNV oAaBovikn, kuplwe Ta xopwdlaka LEPN, Kal
enionc ™v oUUPWVIKN pouotkn. Ot apuoviec mou Bplokel Kaveic otov MAOUTO TG UOUOLKNC
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QUTIC €ival aiOTEUTEG KAl TTAVTO UAYEUTIKEC. AAAQ Kol Tt OOALOTIKA UEPN Yla TLdvo, yio BLoAl,
ylo Kidapo UoU APECAV KoL OUXVA OKEQPTOUOL OTL SEV QTAVEL N {wh UAG UOVO YL VO AKOUUE TNV
OUOPPN LOUCLKN TIOU EXEL YPAPTEL, OxL va KAvouue kot aAda mpayuarta.. H owkoyevelakn
atuoopalpa eneBale kade Kuptakn tnv ekkAnoia. Ekel miyawva oto YaAtipt omou oav matdi
elya ua pwvn conpavo, épdava moAu YnAa kat o YaAtng ntav euxaplotnuevos uall pou.

Tnv (bta eroxn ota 12-14 xpovia pou éuada amo cupupuadntég Uou oto axoAegio yia touc Animals,
Tou¢ Beatles, touc Rolling Stones. Mayvntopwvouoa tpayoudia touc¢ 45dapla anod éva ULkpo
mikart kat Juuauat ota 13 pouv nmou Sev UE dpnoav va maw O VA TAPTL TAALWY CUUUAINTWVY
ToU SnuotikoU kot n¥eAa mapa moAu. Aev niya, kAsiotnka oto Swuatio, avoléa otn Slanacwv
TO UayvnNTOQPWVO UE ToUG Animals kot kateéBaoa axeb0v 0AOkANpo Eva UmoukdAL Beppourt.
Nwpitepa ota 12 {ntnoa vo uadw kidapa alda dev ue apnoav. Htav kot otkovoutkoi Adyol,
ntav kat o @oBo¢ tou Tt Ya yivw otav ueyalwow; Tpayoudilothic; Aev emutpendtay otn ik Toug
noikn kot beovrodoyia. Meyadog o kanuog pou. Stnv e@nBeia pouv n wvy pou aidaée. Zapvika
Stariotwoa ott Sev unmopovoa va eBaow TI¢ YnAec votec kat n ewvn pou Bapuve. Kaveic bev
UOoU Elme OTL €lval KATL QUOLOAOYLKO, voulla OTL yla KATolo AOyo YaAdoE OpLOTIKA N wpaia Lou
WV Kal EToL Epaya kKat SEUTEPN ATTOyonNTeEVO.

MapaiAnAa ue touc Beatles ouveyioa va akoUw 1ToAAn kAaotikr pouvotkn. To mpwto uou Ip mou
ayopaoa NTav n cuuewvia Tou VEou koouou tou Dvorak, Epyo mou Adtpeya, 1biwc to 2° kat to
4° uépoc, to largokat to allegro. H ektéAeoan mou 10 €ixa Sev NTAV PHULOUEVH, OUWC OTA UTLA
UOU 1 EKTEAECNH QUTH MOPAUEVEL N KXAUTEPN armd OAec. ETol mpoywpouoa, KAQOIKN HLOUOIKI,
Beatles, ekkAnotaotikn pouotkn napaiAnia. Asv npotipovoa tnv Bulavtivr), KAMOU UE XXAQYE O
Aapuyylouoc kot to Evpivo — apyotepa da €Bploka To OwoTtO TMAQIOLO TOOO VYEVIKA TNG
EKKANOLAOTIKNC 000 Kot £L6Lkd TG BulavTivi¢ LOUTLKNG.

Me tnv EAAnvikn pouaotkn 6ev eixa akoun noptideg. Enpemne va unw oto MNavemniotiulo kat va
yvwpiow (erti Siktatopiag) tn Houaikn tou Oeodwpdkn, tou Xatllddakn, tO VEO KUUD, TOV
ZaBBomoulo kat touc aAAoug.

MOA¢ teAeiwoa to 0T e€ataélo yuuvaolo mriya UovogS Uou Kal ypa@tnka oto Oppelo wdeio yla
va uadw kAaoiwkn kidapa. Eiya uia tou Adakn KapaAn tou ormoiou ot yoveic ntav @idot ko
KOUUTTAPOL WE TOUG YOVEIC pou, o omoio¢ Epuye 10 67 otnv ApyAia Adyw Siktatopiac,
ouvepyaotnke pe tov Mikn, apyotepa epyaoctnke oto AHIMEGE BdAou kot otnv AGnva ocav
oknvod€tnc kat (bpuoe to Yéatpo Baeio. Metda tov Javato tou to 2013 dkouoo O eKTTOUmnh
otn pviun tou OtL otnv kiddpa tou eixe uadel va nailel kAL n ocuvIipOELOCH TOU QIO TOUC
Naurnpakndeg AAéka lMarmapnya. Asv avépepe kaveévac BBata ot otnv bl kidapa Alya xpovia
apyotepa Euada KL eyw va nailw....

Me tnv kifapa Aounov éekivnoa otyd otya va padaivw KAmolo KAXoLKd KOUUATLo Ue SATKAAO ToV
AéAAo. Me evdouaoiale to yeyovoc. Eviwda ouwc ot oto wdeio ue kaduotepoloav Kol Eyw
Bialououva. ETol ueta oo SUo xpovia Epuya Kat CUVEXLoA Lovoc Lou. Addog.

161 emoxn urnko otn xopwdia tou lavemiotnuiou, onou yvwpiotnka Ue avdpwnouc Uue moAdda
uouatika evolapépovra. To Pemeptopto ¢ NTav kupiw¢ opatopia. Mia 20ugAnc ouada ue
efalpetikéc QwVEG Agyaue otov Ay. Awovuotio Apeomayitn tn 2" Asitoupyia, JakeAdapidn oe
evapuovion Mxain Adaun. Eva aptotoupynua mou duotuyxwc nmote dev nyoypapndnke. To 74
enavaovotndnke n xopwdia tne TepYixopnc Manaoctepavou. SUUUETEXA yio 3 XpOVIa KAl HTav
UL UTTEPOXN EUTELPil OrToU opywoaue thv EAAada ue to pemeptoplo tn¢ madiag yopwdiac
TpikaAwv. Htav n emoxn mou kukAo@opnoayv ot 3 npwtot diokot Ip ue to peUNETIK TPayoUdLa,
o€ gmuéleia touv Kwota Xat{nbouArn. Tou¢ ayopaoa UE TAPOTPUVON TTAALOU LOU CUUUOINTH.
Eva evteAdwc katvoupytlo €iboc yia péva. Agv Umopw vo Tw OTL EVIUTTWOLAOTNKA AKOUYOVTAC TA.
Eixe kamoleg ueAwbdiec mou eiyav evdiapépov aAda to ouvolo bev ue képbdioe. H emidpaon tn¢
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KAQOIKNG UOUGTIKNC UECQ LOU, TWV OPUOVIWV TWV YopwdlwVv NTav oAU toxvpn. Autn nroav n
TTPWTN UOU ETTOQN.

To 1981 unnika otnv EAAnvikn Bulavtivry yopwdia tou Aukoupyou AyyeAdmouldou. Huouva
lookpatnc. Euewva exel pia dekaetia. H Bulavtivn ntav €tot ki aAALw¢ UEoa Uou amo ULkpo ratdi
Adyw otkoyevelaknc napadoons. Eixe evéilagpépov OtL kavaue mpoBec kot ouvauldie¢ ue tnv
Bulavtivn yopwdia tou Aukoupyou evw ti¢ Kuptakéc otnv Ayia Zwvn KupéAng ouuueteixa oe
TeTpapwvn xopwdia ue MoAuvkpatn, ZakeAdapidn kat aAAou¢ Pwooug cuvOETEG MOAUPWVIKNG
UOUGCLKNAG. AUTOC 0 SLYaoUOG HECA UOU OTN UOUCLKN NTav éva mpoBAnua yia uéva, ylati Sev ntav

EUKOAO va amopaciow ue tolouc Ja maw kat molou¢ Ja aprow. Kat to uev €ido¢ eUploka va L
yaAnveUeL kat To 8€ va LoU SNULOUPYEL ULd ATUOCPALPA TTVEUUATIKNG EEQPONC.

Kat @Bavouue oto 1990 omou Bpelnka o€ éva maptL @AWV KAl OouU NToV KXAECUEVOL ETiong
KOToLoL TToU aioyoAouvtav UE TN pouatkn. Oxt emayyeAuatikd, alda ue ueyaldo uepakt. Eixav padi
TOUG Ta Opyava, tpixopdo umouvlovkt, urtayAaua, t{ovpa, kat kpovota. Eixa tnv kidapa pouv kot
bev apnoa tnv eukapio xauévn. Maioue emtonov evieAwe anpoBaplota KOUUATIY PEUTETIKA,
A€yave tOTE MOAU Mdapko Kot KArmolwVv aAAwv maAlOTEPWY TTOU EAQXLOTO TOUC EiYal atkOUOEL.
Emiaoa ermapn padli touc ko toug {HTtnoa va pn xaBouuUE Kat va PTIAEOULUE EVa YKPOUTT.

O Xpniotoc kot n AAikn, ntav {evyapt. H AAikn eixe uia katamAnktikn ewvh. Avngia tne Navag
Mouoyoupn, k0pn tn¢ ueyaAutepnc adeAprc tnc T{évng, mou otn Sekaetia Tou 50 Aéyave oOtl
eixe kaAutepn pwvn and tnc Navag, aAda Sev rpoywpnoe oto Tpayoudt onwc n adeAn tnc.

H AAikn Aoutdv, mou tuyaive amdd va tn yvwpilw moAlOTEPA oo TNV Kown Uoc eviaén o€
Kopuatikn veodaia, YuyoAoyocg oto enayyeAua, UE yapyapn, oAOcwaotn @wvr, UE TO TOUUTTEAEKL
T0U UadaiLve, UE TOV UrmayAaud mmou o ToAU Kpdtaye to puduod, o Xprnotoc e To UtouloUKL Kot
tov t{oupa, Opyava mou eixe uiaéel palli ue kamoiwov SaokaAo opyavorolo, Oxt Lolaitepa
ypnyopo¢ aAda ue owoth @wvh, QAPUNKOTOLOC oto emayyeAua, o Ntivo¢ kat n Biku mou
OUUUETEIYQV OTO WVNTIKA KL KPOUOTA, Kal yw otnv Kidapa Eektvioaue mpoBec KAl KATTOLEG
ouvauliec ou pag kadovoav, ouvBwe n OTOE ota ypapela tnc kaL otnv enapyla.

Meta amd kdmoloug¢ unvec yvwplioaue kat tov Mdpko @lAtdavo, emiong @apuoKonoLo
ouotortadntiko mou Emaile BloAl kot peAeToUoe TOAU TNV mapadooiakn pouotkn. Kade
ouvavtnon uocg ntav éva yAevty, éva mavnyupl. Epyovrav kat @ilot otic mpoBeg, to kpaoi n to
toimoupo ntav otnv nuepnola dtataln, KAVoUE €KOPOUEC KAl YEVIKA N OAn atudoeapa UE
KEPOILE.

H oudda uéooa otnv mpwin ypovia €ywve tetpada. 2ta mpwta Alya ypovia mpootednkav ylo
Alyouc unveg mpwta éva kAapivo, kot apyotepa €va cavroupl. Aev Euswvav. H tetpada autn
KpATnoe oUVOALKd 25 ypovia.

Ta MEPLOOOTEP ATTO AUTA EUPAVIIOUAOTAV OTO «UITApPakt Tou BaoiAn» otn Zwobdoxou lnyng
UexpL to 99 kat otn Atdotou apyotepa. Kot o aAdouc ywpouc eixaue naiel, Suudual eVOEIKTIKA
U popa oto Makapt i oe aAda mepipepetaka uayalia. Meta to 2011 mou €KAELOE TO UTTAPAKL
ToU BaoiAn ot ekbnAwoeic puacg yivovrav otn AteAeuon mou Tote giye avoiéel.

2Tn SIAPKELX QUTWV TWV XPOVwV NoAAEC ekatovtadec Tpayoudiwv npoBapaue kat evtaéaue oto
KQTA KQlpouc pemeptopla uac. H Eupaon 5009nke ota Juvpvaitka kat ota maAid peUnetike. H
TIPOCEYYLON UOC NTOV OKOUOTIKN, UE Tpoortadseia Uiunong tne opxiknG eKTEAEonc. Amo tnv
Sekaetia Tou 90 nén dovAsvaue ue apiepwuata. Eiyoue emefepyaotel pemeptopla ylo tov
Touvrta, Tov Maylavtepa, Ta EPYATIKA TPoyoUSLa, TA ETTAYYEAUATA, TIC TOLYYAVEC, YUPTIOOEC KOl
UQYLOOEC, TO MEPACUA OTTO TO KOPE QLAY OTOUC TEKESEC Kall oTn Aaiikn TaBEpva, K.d.

H eneéepyaocia ouvviotatro oyt povo otnv emidoyn twv tpayoudiwv aldd kat oto oxoAia 1Tou
apopouoav Tov oUVIETH, TOV TpayoudiLoTr), THV NXOypa®naon ToU KOUUXTIOU, CUXVA LE XLOULOP,
KATTOLEC (POPEC UE TNV 00BaPOTNTA TTOU ATAUTOUCE N OTIYUL. SUVIOTATO ETTIONG Kot oTNV €EEUPETN
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PWTOYPAPLWY CXETIKWV UE TNV TEPITTWON ULA TTOU N oUYXPOVN TEXVOAoyia UE TOUC MPOT{EKTOPES
UTTAPXE KoL OTO Umapdkt tou BaoiAn kat otn StéAsuon. lMNvotav Aoutdv éva tpiwpo touAaytotov
npoypauua pe 30-35 tpayoudia kade popd, UE TIC MAPATTAVW TTAPEUBATELC TOU UTTOPEL va
KpatoUOoe UEXPL 5 Aertta n kade uia, ouvnBwc yvotav amo tnv AAikn, kat ue dtaAdyouc ouvidwe
TTPOG aoTEioUO UE TOV KOao. Mapadoéwe n Bpadia éAnye mavra ue 3-4 vnolwtika tpayoudia, To
elxyaue mavrote oav mnapadoon. DUlvtiookokadeévia, Wapadeg, KaAnvuytia k.a. tpoayoudia
NPEUQ, yLa Vo TTAEL O KOOUOG YL UTIVO TTLO XOAQPWUEVOC...

Ta mpwTta XPOVIX OTO UTTaPdKL TNG Zwobdoxou [Nyng oL EUPAVICELS UG NTAV XWPIC UKPOPWVA.
Apyotepa otn Abotou, emetdn to payall NTav UAKPOOTEVO Kol 0 NXO¢ OEV EQPTAVE OTOUC TioW
@idlouc kaldda, xpnowomowydnkav UIKPOPwVA. 3Tn OLEAEUOH UMNPXE UOVO EvA TTUKVWTIKO
ULKPOQWVO TTOU EVIOXUE Alyo TOV GUVOALKO nXo.

AuTtoU tou gibouc¢ n mapouoiaon Twv MAALWV PEUTETIKWY Tpayoudiwv, nén omnod ta péoa tng
bekaetiac ToUu 90 nopaéévevue TOAAOUGC QKPOATEC KO KATOLEC (QPOPEC yivovtav ULKPO-
ntapeénynoeic yati karmotot mou Sev uac néepav Epyovray yla v akouoouv kat va Stacokedaoouv
UE TA PEUTIETIKA KOIL AKOUYQV LOTOPIEC KAl knpuyuata. Yrnpxav @ilol pac mouv pac EAsyayv ot Sev
vdedouv va épBouv ylati thnv wpa mou uepakAwvovrtol e to teayoudt kot ndsdav kat daAlo,
EUTTALVE TO OXOALO KOl EMPETIE val MPOTEEOUV UE TO LUAAD, evw n Yuxn toug NYeAE va xaAapwoeL.
Ta mpwta xpovia ot oxoAlouol Lac Eixav TTEPLOCOTEPO LOTOPLKA OTOLXEIQ TTaPO SLAOKESOOTIKA.
Eueic éekadapilaue ott to 6tkd poacg yourmt (yiati mote dev 1o €ldaue oav enayyeAua, av kol
Karola UIkpa €008 TTAVTA UTTHPXAV) NTAV VA LUEAETHOOULUE KAl VO TTOPOUOLATOUUE TO £(60C AUTO
¢ Aaikn¢ UOUOIKNG, mapd va SNULOUPYOULE YAEVTLAL.

Me ta xpovia eite eneldn ta oxoAia ntav mio eAappa kot SLaoKkeSAOTIKA €iTE eeldn pac Euade
KQTTOLO KOLVO KOl TOU QPECE QUTO TTOU KAVOUE, EiYaUE oTAPEPA akpoatrpla o€ peyalo Baduo,
Tou napakoAovBouoayv e KATAVUEN TIC CUVAUALEC UaG oL ortoiec Ouwc Sev ntav ouyveg, 3-4 tnv
oelov. TeAeutaia pac ouvavldia nrav otic 2/5/2014 otn SiéAsuvon ue titAo «Malds téxvn ki
QOTNVE....» KO TIEPLEYOUEVO Ta eTTAyyEAUaTA. HTav UECQ, TTEPA QTTO TOV «EPYATN TLUNUEVO» KAl
aAa yvwota tpayoUdla, kol UEPLKA Tlo omavia mou Sev ta EEpeL 0 MOAUG o koouog. Ot
YUPOAOYOL, 0 KOVIAANG TNC Ayopdc, O MACATEUNAC, O APAUTTATIAC, O YLAOUPTAC, O manatlic, o
UUAWVAC, TO YKAPOOV, 0 VTOKTOP K.d.

Etowudlaue KATL KavoUpylo yla thv €mouevn oelov aAdd KATL EYLVE Kol OTAUXTHOOUE v
Bplokouaote. Mpopavwe értatée podo kat n 25¢tia.

lvwploa Aoumov Kot aydamnoa to pEUTETIKO OxL LS TO akouoa amo Tou¢ diokouc aAda armo
NV {WVTaVr) CUUUETOXN UOU OTO OXNUA EKEVO. Ot dAAoL TPELG iAol EUTTELPOTEPOL EUOU OTO £(50G
QUTO ElYQV TIC TIEPLOOOTEPEC LOEEC KAL TTPOTATELG OTA KAAALTEXVIKA, EYW NUOUVA TIEPLOCOTEPO OTA
OPYAVWTIKA.

AUTO mou Bprika 0to €(60C QUTO TNG UOUCLKNG EXEL VA KAVEL LUE TNV OUOPPLE OTNV ATTAOIKOTNTA,
UE TNV OUECOTNTH TOU OTIYOU, UE TNV amo KowvoU euxapiotnon mou Onuioupyei 0An n
LEPOTEAEDTIO TNC PEUTTETIKNG UOUOLkAC. Elval o kpadaouoc tou tpayoudiol mou micw omo Ti¢
PWVEC, EVWVEL TIC YUXEC uac. Eivarl Ott 0Ao auto OUVOSEUETAL LIE TO KPOOI, UE TNV EUXAPLOTN
Stadean, ue tnv ekdpoun. Nnyaivous kamoleg Qopec naAotepa ekdpouec o€ Bouva, yiati ot SUo
¢ yKpoumac uoc givat ouotortadntikol @oapuakorotol kat poali ue aAdouc cuvadeApouc Toug
ualevave Botava kat to Bpadu yUpw amo TN PWTIA YIVOTAVE Kataotaon séaiotd.

Na mmw Kot KATL dKOUX. ST PEMEPTOPLA LOC NTAV oUXVA Tpayoudia onwe n MNpouoa n matveuevn,
0 kokaivomotng, Hpwivn kot poupdkl kat aAda TETOOU Yapoktnpa kKouudtia. Méoo uag
yeAouoaue yiati oav avpwrotl oxt Uovo Sev eixaue oxeon e auTo mou «Stapnuilaue» Agyovrag
auUTA Ta TpayoUudia dAAa Kot oL 4 NUOOTAY QVTIKATTVIOTEC.
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KAgivovrac JéAw va nw 0Tt o mado¢ ToU PEUTTETIKOU KAl O,TL EXEL VO KAVEL UE QUTO, UE EXEL
KUPLEUOEL Kal bev apnvw BiBAio kavoUpylo CXETIKO TOU MEPTEL OTNV AVTIANYn LUou va unv to
ayopaow Kol UEAETHOW.

AUTO bev onuaivel 0tL utoBLBAOTNKE N AydIn UOU yLa TNV «AOyLa» AEYOUEVN UOUTLKN, TNV omola
entionc¢ Aatpelw kat akovw kavdwe kot moAda aAda €idn upouoikng. OAa éxouv tnv aia toug,
aAda puéoa pou avadudnke kat nnpe ™ deon mou tn¢ aéilel kaL n PEUTETIKN Uouaotkn. Elvatl n
napadoolakn LoUCLKN TNE TAAALAG EPYATOUTTOANG, TTOU EXEL EKPPAIEL ULX TTOALTLOTIKY QVAYKN OXL
UOVOV auTwV 1Tou TNV dnutoupynoav aAdd kat cUYXpovwy aKpoaTwV.
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Ol CUUUETEYOVTEG OTO 9° GEUIVEPLO VI TO PEUTTETIKO OTIV
XKkvpo 2017

9th rebetiko seminar participants Skyros 2017
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Introduction

Dear friends

The 9" Seminar-Meeting for the rebetiko song in Skyros was held from 16 to 23 July 2017 at the
Folklore and Ethnological Museum "Manos and Anastasia Faltaits" with the support - as always -
of the Folklore and Ethnological Museum of Manos and Anastasia Faltaits and the Cultural Centre
of the Municipality of Skyros. They welcome us in their hospitable places and we all share
together the beautiful journey of our folk music.

The seminar-meeting, together with the parallel and open to the public events is an institution,
which exceeds the limits of the Greek territory.

Its scope extends to Sweden, Belgium, Luxembourg, Turkey, Cyprus, Finland, England, France,
Netherlands, Israel, etc. Moreover, the seminar preserves and promotes the rebetiko song as one
of the main diachronic components of our urban civilization. Its timeless value brings new data to
our music, contributing to the creation and improvement of new musicians and their musical
expression.

It is important that the competent intergovernmental committee of UNESCO approved the
registration of Rebetiko in the List of the Intangible Cultural Heritage of Humanity after
examining the submitted application file.

Our team effort is based on our love for our folk musical tradition, which empowers us with
enthusiasm, passion and power to overcome many difficulties that are presented. Our team,
along with other collaborators, contributed to the effort of the Ministry of Culture and Sport, and
in particular the relevant department, headed by Mrs. Stavroula-Villi Fotopoulou and her
associates, to design and submit a sufficient application file for rebetiko.

This recognition will help rebetiko become known internationally as an experiential rich musical
wave, highlighting the simple orchestrations of its first recordings, the basic rebetiko orchestra
and its eponymous and anonymous performers, without imitations and symphonic orchestras far
from the spirit and the essence of rebetiko.

The minutes you have in your hands consist of the presentations and events that took place
during the 9" seminar.

Together with our friends, we continue our musical journey, in spite of the wild times having
compass our love for folk song and the famous and anonymous contributors, who helped for the
establishment of this popular music.

I would like to thank all those who with love and enthusiasm contributed to the realization of the

seminar, namely:

e The friend, musician and teacher Spyros Goumas for his multifaceted contribution all these
years in our common effort.

e The Folklore and Ethnological Museum of Manos and Anastasia Faltaits and all its support
team for the warm hospitality and help that provide us.

e  The Mayor of Skyros Mr. M. Chatzigiannakis and the staff of the Cultural Center of Skyros
(PEAP) and especially John Elefteriadis for the help they provided us.

e  Mr. Stamatis Ftoulis and “Skyros Shipping Company” staff for the significant discount
provided to the participants of the seminar in order to facilitate their transportation.

e The citizens of Skyros who support our efforts with particular reference to Nikos Sikkes and
Christos Sakkas.
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e The members of the ensemble “Parapetamenoi-Neglected ones” Photini Karababa, Costas
Tryfonopoulos, George Haratsis, Sophia Kontaratou and Dimitris Goumas.

e QOur good friends and tireless collaborators Rika and Thanasis Vlachos and Lia Konstantatou,
our friend, musician and researcher of folk music Nikos Politis etc.

A great thank to all

Responsible for the organization

George Makris
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«..another night that my soul longs for other worlds....»
Approaching the work of the poet Yiorgos Mitsakis

Rika Vlachou

Tonight we will wander around the world that Yiorgos Mitsakis created with his exceptional work.
We will immerse into the ocean of memory...get the taste of that era, with both its merry and
unpleasant facets...feel the smell of the shebeens (kapilia)......listen for the sound of romance......
The vehicle in our journey will be Mitsakis’ poems; some of them will be analyzed.

Our first stop will be the region of Stanbul: ‘The Nights of Fabled Stanbul’.

We continue with the songs ‘Trumba during Occupation’ (Trumba used to be a disreputable
location around Piraeus Port), ‘The Shebeen’ (kapilio), ‘The Frantic Planet’.

Both the poems ‘The Humble Worry Beads’ which is the first song written by Mitsakis in 1941 and
‘When the Hookah (loulas) smokes” are purely experiential, according to the poet.

Mitsakis was always carrying a little pencil with him, in order to write down anything that could
catch his attention. He knew himself quite well. He was aware that his mind could instantly get
triggered from anything around him...a word, an image were enough to inspire him ...so he could
turn it in an unrepeatable poem. He managed to leave no inspiration to fly away. That small
pencil had become his companion, his closer friend, his partner in writing.

He wrote a considerable amount of songs related to romance. With his unique narrative skills he
created wonderful songs that unfold his talent and his artistic charm, establishing him as a poet
of love who serves with a significant success this aspect of poetry as well.

In a lot of his songs, such as ‘Tonight it began to drizzle’, he uses with great tenderness the notion
of clouds and rain, especially drizzle, to enhance the melancholy and sorrow caused by love.

It is noteworthy though that the song ‘While the Hookah (Loulas) Smokes’ is the only song related
to weed. “l was never interested in weed”, the poet stated.

“Most of my songs are not based on actual or true-to-life events. | am like the painter who thinks
of a subject, takes his brush and starts to illustrate it. | create pictures that trigger my
imagination, inspiring me to write my songs”.

Mitsakis has earned his place in the Pantheon of poetry and music, as a poet who deals with all
aspects of artistic expression, at high levels of creation, writing songs that touched the miserable
conditions of life. As a poet, his style is direct, clear, charming, mature, vigorous, rich and
inclusive.

He managed to incarnate with his verses the whole truth of the everyday life. His raw materials
were the concerns and anxieties of an ordinary man, the social inequality, the financial misery, as
well as the urge of human beings for life, their impulse, desire, passion, love.

“I am writing about the trials and tribulations that people endure and through my songs |
represent their hopes. Every single word carries pain, compassion, passion” the composer says.
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If we had to distinguish the most representative period of those songs, we should go back over
the early post-war years, when his songs included the everyday life of that era and recorded its
atmosphere with the poverty, the despair, the longing, the romance, through dark, lonely but
tender lyrics.

Those songs signified their era, but they moved forward passing through the following years,
arriving nowadays. They have survived over the years and they will definitely endure for long.

It should be remarked that all the majesty of Mitsakis poems, could not be integrated in a few
pages. It would be like trying to limit the vastness of the sea or the infinitude of the sky and shut
them in a small bottle.

Those were just some thoughts over the poet’ s work and an attempt to make a brief and purely
subjective mapping of his poetic work, with respect and admiration for the man who artfully
fused together his poetic and his musical talent.

Yiorgos Mitsakis, with his sensitive antennas, managed, with great mastery, to create in his songs
the duality of the poeticism of his music and the musicality of his verses.

27



«My experience: The passage from the so-called “intellectual
music” to rebetiko»

Sotiris Ikonomou

It is an issue that sometimes troubles me. First of all | want to interpret for myself how the
preferential process works on behalf of the different kinds of music that exist. Why we prefer one
or another kind of music or both. How this works and how it influences our lives, what are the
influences that drive our interest in one direction or the other.

| do not think that | can give easily an answer with scientific, sociological or psychological
characteristics. What | can share with you now is how this preferential behavior in music
happened to me personally.

Inevitably, this is connected with my own life since | was a child. The way | grew up in my live’s
various stages and how | associated myself with the different types of music.

| was born in 1952 in Volos. My parents were born on mountainous villages. My mother was
from, Karditsa and my father from Evritania as a result their own relationship with music had to
do with the traditional music.
Additionally my father was a priest and his relationship with Byzantine music was direct. In fact,
he had been taught Byzantine music during the pre-war period as a teaching facility he was
attending. My parents had the “proper ear” and nice and correct voices. As | was child |
remember my mother singing some traditional songs around the house.

| also remember in 1956 when my father finished the Theological school and returned to Volos,
where | lived with my mother and my sisters, brought us a radio. | was listening someone
speaking or singing through the radio and | couldn’t understand how it happens. | thought that
someone was hidden inside the box. The same has happed this period to the majority of the kids
about my age.

Growing up | was listening to radio songs of that time. | remember in 1959 when we came to
Athens | heard for the first time a foreign song (Speedy Gonzales by Pat Boone). Its melody
fascinated me

I refused to hear anything about the traditional music. In our home we also had some 78 rpm
records, but in reaction to the influence that my parents tried to pose me, | denied even to listen
them. Many years later, on the occasion of the epic polyphonic song and the clarinet of Chalkia |
approached the traditional music. Finally | loved some parts of the traditional music, certainly not
those of the festivals and fairs. There are some fine traditional songs devoted to the style life of
“thieves” and also of the “table”. Further more Interesting for me are the relationship and the
influence of the traditional Balkan music.
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Early 60s some foreign songs came to my ears. Elvis Presley, Paul Anka, Frank Sinatra etc. In
1964 my father bought a Philips tape recorder with bobbins. It was a great joy for me. | could
record not only voices, but the music played by the radio as well. There was already in action the
3rd program and | enjoyed listening to music that was played in evenings. It was mostly classical.
| remember broadcast by Athena Spanoudis. | recorded some of them. Unforgettable are the
Christmas Oracle of Bach, the Messiah of Handel. The tape recorder is still working!!! | loved the
ecclesiastical music Western and Slavonic, especially the choral parts, and also symphonic music.
The harmony that one finds in the richness of this music is incredible and always enchanting. But |
also liked the solo piano, violin, guitar, and | often think that one life is not enough to enjoy
beautiful music without doing other things...

The family atmosphere imposed my presence in the church every Sunday. | used to go to the
chorus. As a child | had a tenor high voice and the chanter was satisfied with me. 12-14 years old,
I learned from my classmates at the school about the “Animals”, the “Beatles” and the “Rolling
Stones”. | recorded songs from a small pick-up and | remembered that 13 years old my parents
did not let me go to a party organized by classmates that | wanted it too much. So, | locked
myself in my room, | opened the tape recorder with the “Animals” and | almost got drunk drinking
a whole bottle of vermouth!!!
At the age of 12 | asked from my parents the permission to learn guitar but they did not let me.
Economic reasons and the fear of what would happen to me when | grew up? The future of a
singer was not allowed for the ethics of my family. When | was a teenager | realized that my
voice had changed. Suddenly | found out that | could not reach the high notes and my voice
became heavier. No one told me that it was normal, | thought for some reason my good voice
was finally lost and so | had a second serious disappointment.

Along with the “Beatles” | continued listening a lot of classical music. The first Ip | bought was the
“agreement of the new world” of Dvorak, which | loved, especially the 2nd and 4th part, largo
and allegro. The performance | had was not famous, but in my ears remains the best of all. So |
liked classical music, Beatles, ecclesiastical music at the same time. | did not prefer the Byzantine
music for the prolonged and flickering voice. Later, | would find the right framework for both the
ecclesiastical and the Byzantine music in general.

I was not familiar with the Greek music. | had to go to the University to meet (during dictatorship
1967) the music of Theodorakis, Hadjidakis, the new wave, Savopoulos and others.

As soon as | finished the high school, | went of my own and became student to the “Orphic”
Conservatory to learn classical guitar. | had one guitar made by Lakis Karalis, whose parents were
friends and best men with my parents. Because of the Greek dictatorship in 1967 he moved to
England. He worked with Mikis. Later worked for theaters at Volos and Athens. In Athens as a
director and founder established the “Vafio” Theater. After his death in 2013, | heard that his
comrade from “Lambrakis youth organization”, Aleka Papariga, had learned to play in his guitar.
Nobody mentioned that in the same guitar a few years later | also learned to play!!!

So, with the guitar | slowly began to learn some classical pieces with teacher Mr. Dellio. | was
thrilled by the fact. But | felt that the conservatory procedure delayed me... | was anxious and
after two years | quit lessons and continued on my own. Big mistake...

At the same time | became a member choir of the University’s choir where | met people with
many and different musical interests. The repertoire was based mostly on oratorio style. The 20-
member group with excellent voices chanted in St. Dionysios Areopagitis church the 2nd
ecclesiastical mode made by Sakellaridis and harmonized by Michalis Adamis. A masterpiece
which unfortunately never recorded. In 1974, the choir of Terpsichoris Papastefanou re-
established. | participated for 3 years and it was a wonderful experience travelling all over
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Greece singing the repertoire of the old choir of Trikala. It was the period when released the first
3 Ip albums with rebetiko songs, edited by Kostas Hadjidoulis. | bought them at the instigation of
my old classmate. It was a totally new kind for me.

I can’t say that | was impressed listening to them. There were some interesting melodies but the
whole didn’t win me. The influence of classical music in me and the harmonies of the choirs were
very strong. This is my first contact with rebetiko.

In 1981 | joined the Greek Byzantine Choir of Lycurgus Angelopoulos. | was an isocrate. | stayed
there for a decade. The Byzantine was anyway in my childhood because of a family tradition. It
was interesting that we made rehearsals and concerts with the Byzantine Choir of Lycurgus, while
on Sundays in Agia Zoni Kypseli | participated in a four-voice choir with Polycrates, Sakellarides
and other Russian composers of polyphonic music. This dichotomy in my music was a problem
because it was not easy to me to decide which kind of music attracted me best. The first offered
me “calm” and the second “an atmosphere of spiritual excitement”.

And we arrive in 1990. It was given a friendly party where some musicians were also invited.

They had the instruments with them (three-string bouzouki, baglama, Tzoura and percussion) .

I had my guitar and | didn’t leave the opportunity. We played pare rebetika songs. Then they
sang Vamvakaris and some other that | had never heard. | asked them to create a rebetiko group.

Christos and Alice was couple. Alice had an amazing voice and was Nana Mouskouri’s niece. She
was Jenny's daughter, Nana’s older sister and during 50’s was said that she had a better voice
than Nana’s, but she did not go on singing like her sister.

So, Alice whom | knew from our common participation to a political party, psychologist in
profession, with a brilliant voice, was learning baglama and was keeping the rhythm. Christos
with Bouzouki and tzouras instruments, made by himself along with a music teacher. Christos was
not fast player but he had a good voice and was pharmacist in profession, Dinos and Vicky who
collaborated in the vocals and percussion and me, the guitarist. We began rehearsals and some
concerts later at OTOE and provinces.

After a few months we also met Marko Filiano, also a homeopathic pharmacist who was playing
violin and was studying traditional music. Every meeting was a feast, a fair. There were friends
coming to the rehearsals. The wine or the tsipouro was on the agenda. We were making
excursions and in general the whole atmosphere was winning me.

The team during the first year became a quartet. After a while a clarinet and later a santour,
were added for a few months but they didn’t stay. The quartet lasted 25 years!!!

Most of our appearances took place at "Basil's Bar" in Zoodochos Pigi Street until 99 and in
Didodou Street later. Among others we played in “Makari” and after 2011 we used to play in

“dieleysis”.

During these years, we played hundreds of songs after common exercise. Emphasis was placed
on Smyrneika and old rebetiko. Our approach was acoustic, with an attempt to imitate the initial
execution. Since the 1990s we had been working on tributes. We had elaborated repertoires for
Tounta, Bagiantera, laborers, professions, gypsies, gypsies and witches, the passage from coffee
amman to teke and the folk tavern, etc.

The treatment included not only the selection of songs but also of the comments concerning the
composer, the singer, the recording of the piece, often with humor, sometimes with seriousness
that the moment demanded. It also included photographs related to the case where the modern
technology (projectors, screen) existed in the “Basil's bar” and “dieleysis”. So there was a
program of at least three hours with 30-35 songs each time, with the above mentioned
interventions, which could take up to 5 minutes each. The interventions usually were made by
Alice with dialogues usually to joke with people. Paradoxically, the evening always ended with 3-4
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traditional (island songs). We always had some as a tradition. Quiet songs making people go to
sleep relaxed.

In the first years our appearances were without microphones. Later at the Didotou street bar
because the hall was obtuse and the sound did not reach the back seats, we used microphones. In
“dieleysis” we used only a condenser microphone that slightly strengthened the overall sound.
This kind of presentation of old rebetika songs, since the mid-90s, had attracted many listeners.
Sometimes we faced misunderstandings because some people who did not know the type of our
performance were coming to listen and have fun with the rebetiko and suddenly listened stories
and opinions about the songs. There were friends who told us that they did not want to come
because they just wanted to sing and have fun with the songs.

In the early years our annotations had more historical facts than fun. We had made it clear that
our own hobby (because we never saw it as a profession, although some small revenue always
existed) was to study and present this kind of folk music rather than to create feasts.

Over the years, either because the comments were lighter and more fun or because we were
“instructed” by a part of the audience and liked what we did, we had solid audience to a great
extent attending our concerts, which were about 3-4 every season. Our last concert was on
2/5/2014 at “dieleysis” entitled "Learn Art and Retain ..." the content was the professions.
Beside the emblematic song "honored laborer" we had some other well-known songs and some
unknown for the audience.

We were preparing something new for the next season but something happened and we finally
stopped our performances. Obviously, 25 years also played its role.

So, | met and loved rebetiko not because | learned it from the records but from my live
participation in that “subject”. The other three friends who had the most ideas and suggestions
about rebetiko were more familiar. | was more familiar organizing our events.

What | found in this kind of music has to do with the beauty of simplicity, with the directness of
the verse, with the common pleasure that all the ritualistic music that Rebetiko creates. It is the
agitation of the song that behind the voices unites our souls. It is that all this is accompanied by
the wine, with the pleasant mood, with the excursion. Sometimes we went to mountain
excursions because two of us were homeopathic pharmacists and together with other colleagues
used to gather herbs and the night around the fire the atmosphere was exquisite.

Let's say something else. In our repertoire we had included often songs such as Bursa, the
Cocaine, Heroin and hashish and other related "issues". We were laughing because not only we
weren't related to what we "advertised" by singing these songs but all four-members of the group
were anti-smokers.

Closing, | want to say that the passion of rebetiko and everything that has to do with it has
overwhelmed me and | read any new book that is about.

This does not mean that my love for the "intellectual music" which | also love and hear as well as
many other kinds of music has been degraded. Everything has its value. My love for rebetiko
emerged in me and took the place it deserves. It is the traditional music of the old workplace,
which expresses a cultural need not only for those who created it but also for modern listeners
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