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/4
Ewocaywyn
Ayanntoi @idot kot QIAeg

Anto 17 uéxpt 24 louAiou 2016 npayuatornotidnke to 80 Zeuwvaplo-Suvavtnon yle 1o
PEUTIETIKO TpayoUdL otn ZKUpo, oto Adoypa@lko pouceio «Mavou kat Avaotaoiog
QaArtdaitg». To Zeutvaplo-Zuvavinon, pali pe ti¢ napaAAnAec kal avolyTéG oTto Koo
ekdnAwoelg tou eival mAéov évag Yeouog, o omoioc Eemepva ta Opla TG EAANVIKAG
ETUKPATELAC.

H euBéAeia tou pravel ugxpt tn Zoundia, to BEAylo, to NouvéeuBoupyo, tnv Toupkia, TNV
Kumnpo, tn @wAavéia, tnv AyyAia, tnv laAdia, tnv OAAavéia, to lopanA k.Amr. Eni mAgov,
ExeL katadeiel tnv avaykn diatripnonc kat npoBoAr¢ Tou pEUNETIKOU TpayoudloU, w¢
ULaG Ao Ti¢ BaoLKEG SLOYPOVIKEC OUVIOTWOEC TOU AOTLKOU AaiikoU pac rtoAttiouou.

H Staxpovikn tou aéia umoAialet ue véa dedoueva tn povaotkn pag, cuuBailovracg, otn
dnutovpyia kot BeATiwon TwV VEWV UOUCIKWYV KAl TNE LOUCLKC TOUG EKPPATNCG.

To MPOKTIKA TTOU EXETE OTA XEPLX OOC ATTOTEAOUVTAL ATTO TIC ELCNYNOELC KAl T SPWUEVD
TTOU TIpayuatonoldnkoy Katd tn SIAPKELN TOU.

Madi ue toug @iloucg uac ouveyifouue to pouoiko pac taéibi, oe meioua Twv ayplwv
kapwv, e muéidba tnv ayamn pac yla to Adiko tpoyoUudl Kal TOUC EMWVULOUC Kal
QVWVUUOUC OUVTEAEOTEC TOU, oL omoiot ouveéBaAav otn dnutouvpyior autnc tne Aaiknc
UOUGCLKNAG.

Oa nveda va euxaplotiow OAOUC EKEIVOUC, TOU UE UEPOKL Kol KEPL gJeAdovtika
ouvéBadav atnv vAomoinaon Tou ZEUVaPIOU KOl CUYKEKPIUEVAL:

* tov iAo, Houaotko kat SaockaAo Enupo Mkovua yio tnv MoAUTTAsupn ouuBoAn tou, OAa
QUTA TA YPOVIa, OTN KOLVH mpoondUeld Lag.

* tov Niko lMoAitn yia tnv auéptotn Bonveid ToU WG EPEUVNTH KAl LOUCIKOU, OE OTL
OXETI{eTAL UE TNV pHOUOIKN Adiikn pag napadoon.

* v Avaotaocia QaAtauite mou ouveyilel va eival Evag akoUpooToG QPOUPOC TwV
Aaoypapikwy rapadooiakwv aélwv npoopepovrac t Bondeia tnc otn diatipnon Kot
apoywyn tou moALtlotikou ayadou.

* tov Anuapyo Zkupou k. M. Xatlnylavvakn kot toug avdpwrtouc tou E.A.IT Zkupou
kot tblaitepa tov k. MNavvn EAgudepiadn yioa tnv Bonveila mou UaG mapexouv.

* tov k. Zraudtn @touAn kot tn «Nautikn Etaipeio SKUPOU» yLo Tn ONUAVTIKY EKTTTWON
TTOU TTaPEYOUV SLEUKOAUVOVTAC TIC UETAKIVOELC TWV CUUUETEXOVTWY OTO OEULVAPLO.

* Touc ZKkuplavoug moAiteg mou otnpilouv TNV mpoonadela oG

* To UEAN Kol TOUG OUVEPYATEC TOU WOUCLKOU oxnuato¢ twv «lapanetauévwvs»
Quwrtewvy Kapaurauna, Kwota Tpugpwvomoudo, Mwpyo Xapator kat toug @iloug
Houaotkoug, Zopia Kovtapatou, Péva ZtpoUAtou kat MoAutiun ToAn.

* touc kaAouc @idouc uac kat ouvepyateg Oavaon, Pika kat Katepiva BAayou yia tig
OUVEXEIG Kal EVOLOPEPOUOCES CUVEPYAOIEC TOUG.

*nv Nia Kwvotavrdrou, Xprioto kat fTwyw Kepepé kat MiyaAn, Evayyelia kat Mapw
Kadookaunn, ot onolol 6Aa auta ta ypovia €ival yla EUAC ULa TTOLKIAGUOP®N mTtnyn
unootnpléng Twv ekONAWOEWVY UOC, UE TN CUVEXN TTAPOUCIA TOUC OTIC EKONAWOELC UOC
KOl TNV OUVTPO@LKN UTOOTHPLEN TOUG.

Eva usyaldo euxoplotw o€ 0Aoug

O opyavwTtiko¢ unevBuvog
lNwpyo¢ Makpn¢



Yxvpog - IovAlog 2016: 8o Xepwvaplo-Xvvavtnon yia To
PEUTTETIKO

2tn Zkupo, oto Bpayxoomapto vnoi tou Atyaiou oto Boutnyuévo OTO QWG TOU
kaAokatlplou, SpootoUEVO amo TO KUUQ TOU MEAQYOU KAl Tn UEYAAN MOALTIOTIKA TOU
kAnpovoutd rpayuatorntotjdnke to 8° SEUVApLO-ZUVAVTNON VLA TO PEUTTETIKO.

MOAAEC ULKPEC OTLYUEG, TTOU XOPEUOUV OTO UUAAO Kal KPATAVE {WVTAVO TO OVELPO TTOU
EYIVE TPAYUATIKOTNTO, UE Eva @Qeyyaplt oAdywouo va {wypapilet oonuUEvio
@eyyapodpouo otn Badaooa kat TI¢ UEAWSIEC TNG LOUCIKIC KAl TWV CUVALOTNUATWY vV
YALOTPOUV EUKOAQ OTO VOU KAl OTNV KapdLd Uag.

NUXTEC UQYIKEC KL OVEIPEUEVEG, AOUCUEVEC OO TNV MAVOEANVO, OTA OOKAKLA TNHC
ZKUpOU, LE TO ylAOEUL Vo OTEAVEL amAoxepa T LooyoBoAld TOU, OE CUUUETEXOVTEC,
@idoug, mepaotikoug. Mia uUeydAn @Akn moapea pe Tpayoudt, moAu tpayoudt...

80 Jeuwvaplo-Juvavtnon ywa 1o Peumetiko. Evac moAUtiuo¢ dnoaupog mou QUALYETaL
evdaBika otic kapdiec oowv ouuueteixav. Mia ueyadn aykadiwd mou ouvIAiBel ue ™
Jepun e tic dtapopec ¢ yAwooag, te xwpoc. Eva ueyadlo yauoyedo, yauoyeAo
ayarnne...Eva OVELPO....TToU OEV MTOPELELVE OUWC OVEIPO, EYIVE MPAYUATIKOTNTA Y dAAn
UL opa, yla 8n OUVEXN xpovid kot twpa mia "taéldevel”, mépa amd ouvopa oToV
atéAslwto opilovra.

KaOe Bpadu, ueta to @paynto otic taBEpvec tnN¢ ZkUpou, @idolt UE OLOPOPETIKEC
eOVIKOTNTEC, NALKIEC, TOAITIOUO LUE KOLVO YVWPLOUN TV Qydnn yla T Aaikn Louotkn Uoc
Tpayouvdouv!

Exouv mepaoel OKTw YPOovia om0 TOTE, OKTW XPovia SNULOUPYIKA KAl YOVIUX, OKTW
Xpovia Tou Yaploav otou¢ CUUUETEYOVTEC yvwan, XouoyeAo, xapda. OKTw ypovia mou
Evwoav avIpwmnou¢ Ue Touc Seocuouc tne @iAiac kat aredeiéov OTL N UOUOIKY EXEL ULO
Suvaulkr, TTOU MITOPEL vo XTIOEL YEQPUPEC avausoa o Ola@OPETIKA E9vn Kal
SLaOoPETIKOUC MOAITIOUOUC Kot va a@nyndei tnv ko avBpwrtivn eUneipio o€ UL
naykooul ylwooa.

Pika BAayou



«Tpnyodpn¢ Acikng, Anuntpnc Atpaidng, M'akovung
Movtavapng, Kwotag T{ofsvog: Oyt Tdo0 yvwotol, aAia
oNUAVTIKOL Hovaikoi Tov MeoomoAéuov»

Nikocg A. IloAitncg

Tpnyopng Acikng

levvnOnke otnv Kwv/An to 1890, ano MutiAnvio natépa kot MoAitiooa uava. Qoitnoe
o€ eAAnViko oyoAeio. 15 etwv uadntevel o€ yvwoto tote Apuévn outiota, uadaivel kat
aoyoAeital (LOVo €pAOCITEXVIKA) UE TO Opyavo Kal To Tpayoudl. EmayyeAuatikd, eixe
Bloteyvia kataokeunc kpeBatiwv. Mavipevetal to 1916 kat amoktasl €6n nadld, ta
téooepa atnv 0An kat duo akoua otnv Adnva, oto BUpwva Omou eykataotadnkav
UETA.

2tnv Adnva Aoutév amo to 1923, ypriyopa Ga acyoAnOei enayyeAuatika mAéov UE TN
UOUCLKA, WG opyavoraiktng, tpayoudloTn¢ Kal apyotepa Kol wc TPayoudormolog.
lNvwpiletal pe touc yvwotoug Uag ZUupviouc Kat MoAlTteC LOUTLKOUG Kol CUVEPYALETAL UE
OAoug. Zuvtoua unaivel kat otn Stokoypagia, w¢ TPayoudloTAC ap)LKd Kal UETA TO
1930 ue Sika Tou KouuaTia, £iTe TpayouSlouéva amo tov iblov eite and oAoug axedov
TOUG UEYAAOUC TPayoUSIOTEC Kol TPpayouSIOTPLEG TOU UECOMOAEUOU. To UQPOC TwV
KOUUQTIWV ToU €ival kadapa ouupvailko, aAdda mpoc¢ to TéAo¢ tn¢ Sekaetiog Tou ‘30
avaykaletal kot autog, Oonwc moAdoi ouvadeApol tou, va uundei To MEPALWTIKO UPOC.

Orntw¢ Aot oxebdOv ol ULKPAOLATEG HOUTLKOL, TNV UETATOAEULKN TtEpiodo Sev nxoypapel
T, omAd KpATAEL Uiot TTOAU ULKPR KOl TIEPLOPLOUEV TIPOUTI OTO UOUCLKA SPpWUEVH
¢ nepLoxng tg Adnvag. Medaivel oto omitakt tou oto Bupwva, 76 etwv 10 1966,
Anouovnuévoc amn' 6Aouc.

O lpnydpnc Acikng eixe apketa mAovuata Sitokoypagia: 78 nxoypa@noels SIkwv tou
dnutoupylwv kataypdeovtal ano tov A. Mavidtn.



AnunTpng Atpaidng

levvndnke otov Kaoaumna, kwuomoAn kovra otn Suvpvn, to 1900. MeéGave otnv Adnva
10 1970. O Anuntpnc Atpaidnc Ntav amo UMopn OLKOYEVELX KXAALEPYNTWVY TNG YNNG Kal
bev mnye oto oxoAeio, aAAd aoxoAndnke UE To KTHUATO TNC OLKOYEVELXGC. Emeldn ouwcg
TOU OpPECE N UOUCLKN, TO Tpayoudl €LOIKOTEPQ, €ixe YIVEL oMo VwWPIC YVWOTOC WG
EPQAOITEXVNC TPpayoudLaTHC atnv meploxn Zuvpvne — Kaoaumna. Otav to 1922 n lwvia
kateAndn amno tov KeudA, Bynke avraptnc ota Bouva, ouveAnpdn ouwc kot otaddnke
teAika otnv EAAada, pali pe aAAouc aiyUaXAwWToUC TNC ULKPAOLATIKIC EKOTPATEING TO
1923. Bprike MPOXELPO KATAAUUQ OTO €pyootacio umipa¢ tou KAwvapién, otnv 0bo
Matnoiwv, Omou kal yvwploe TNV Emione mpooeuya uikpaolatiooa Evayyedia
Xat{nkokkoAn, e tTnv omoia SNULOUPYNOE APYOTEPA TETPAUEAN OLKOYEVEL.

2tnv Adnva, mnpdoeuyac mAov kat ywpic meptovoia, YEAnoce va alomotnost
enayyeAuatika tnv kAion tou mpoc¢ tn Houatkr. Euade amd Toug oUVTOMITEC MPOCTPUYEC
oavtoupl, apyotepa kiddpa Kal ypriyopa apxLoE va TPayoUSAEL EMAYYEAUATIKA.

"\ 1

JUVEPYAOTNKE UE OAOUC TOUC YVWOTOUG UEYHAOUG LUOUCLKOUG TNG ZUUPVAiLkNG OXOANC
Ko 6ev apynoe va a@noel i(yvo¢ kat otn dtokoypapia. MdaAlota, kamola otLyur apxLoe
va NXOYPAWEL Kol KOUUATLY TTOU 0 (610oC EpTiaéE.

1blaitepn, kaAdiepynuévn @wvn, o Atpaidnc umnpée e€alpetikoc kot SNUOPLANG
auavetlng, éva eiboc Ldlaitepa Suokodo, akoua kot yla MIKPAOIATEG EPUNVEUTECG
UEPLKEC opEC. Aev nyoypapnoe noAdouc titAoug, 39 ouvolika, ard touc omoiouc ot 11
Olknc tou eumveuong. OmMwe ol TTEPLOCOTEPOL UIKPAOLATEC KOAATEYVEG Kal o Atpaidnc
ueta tnv Katoxn éexaotnke. [€dave, Anouovnuévoc amd 0Aouc ki autog, otic 12 tou
JentéuBpn tou 1970.



TMaxkovp¢ (Iakwpog) Movtavapng

O lNakouunc Movravapnc yevvidnke otnv ABnva to 1893 amd untépa EAAnvida ko
natépa Itadiknc kataywync. Médave otnv Adrva to 1965. Me tn pouaoikn acyoAndnke
arnd to 1915 nailovrac moAU kada ocavroupt, kiGdpa kat outl. Qaivetal mMwc mrpe
LKOLVOTTOLNTLKI UOUOTLKN UOppwar. To emayyeAua tou ntav tpanellkoc untaAAnAoc.

EKTOC amo KaAO¢ opyavormaiktne ExelL OUVUIECEL KAl OPKETA Tpayoudia. ApxLOe vo
nxoypawel to 1927 Kol KATAYPAPNKAV OTO EVEPYNTLKO TOU nyoypapnoeic 30 kat mAéov
TiTAwv ToU. H ueyadutepn emnituyio Tou Ntav to yvwoto “Kakoupya medepa”, omou
TEPLYpaeTaL Eva EykAnua mou €ywve otnv Adnva to 1930 kat denoe emoxn. To
TpayoUdL auto nyoypanOnNKe o€ TEVTE SLOPOPETIKEG EKTEAETELC OUV Uia aKOUX OTNV
Auepikn. Me 90.000 nwAndévtec Siokouc Exel To pekop dnuopidiag.

0 NEOY MOVIIKOI OPIAMBOZ
H KAKOYPIA MEGEPA

(NARIZETAI YMNO TN FPAMMOD2NSNI

IAKQBOI NETPOY MONTANAPHI
‘0 evizougyds wal moveinoovrdérms tof Avmnre
000 3150 wo0 "Ad lov, mot Ogiau-
Pedei afuegor dn” Augov el Awgov ¥A: 'Ellddos
Zyvjoase sod; Slenov; Shav 1@y viwy ovydicewy
100 x "Taxdfov I Mosravdgy, al dnolar alfor-
o Ond sy ypapsopdray

Kwotag T{oBevog

O Kwotag T{6Bevoc yewvnOnke otnv Avdriva to 1899 O manmmou¢ tou NTaV amod tnv
Kpntn, ue emwvuuo Meveéebakng, eykataotalnke ouwc Kat Ekave otkoyevela otn Naéo,
ULOUETWVTAC TO MaPATOOUKAL T{0Bevog. O MATEPAC TOU, YEVVNUEVOG KAL TTAVTIPEUEVOS
otn Naéo kat autog, uetakouloe otnv AGniva omou, otnv 060 Alociwv, yevwwnOnke o
Kwotacg kat aAda 11 nabia. O matépag toug enaile (UaAdov epaotteyvikd) Aaouro,
aAda otnv taBépva tou kpeuotav (kadodou tuyaia!) éva cavroupl, a@ou o yvwotog
lavvnc NAelBaditng nrav ouxvoc meAatng tou. TeAwka, o Uikpoc¢ Kwotag, alda kot o
adepoc tou lNavvng, eixav tnv tUxn va padntevoouv otov AetBaditn.

O Kwotac T{6Bevoc éuade tnv TEXVN TOU EMUTAOMOLOU, ypryopa Ouwc tov tpaBnée n
UOUCTIK KOl dpyLOE va Tailel emayyeAuatikd. T'vwplose 0Aoug TouC UEYAAOUC TG ETTOXNC
ToU Juupvaitkou kot enaiée uali Touc. Htav bteuduvtric tn¢ WUKPNG opxnotpag,
UAALOTO TOQUUATIOTNKE MPWTOC, 0TNV MAoiyvwotn totopia th¢ Mrmipoac tou likivou, oto
Onoeio, To Bpadu ekeivo tou louviou 1931 mtou o MMikvog payatpwBnke kot Alyec UEPEC
apyotepa medave. Htav mopwy, UE TO oAVTOUPL TOU, OE TAPA TTOAAEC NYOYPAPROELC.



Aev Eypaye ouwc moAda tpayoudia, UOALC 15 nyoypa@noselc SIKWV TOU KOUUATLWYV
kataypapel o Maviatng. Ta tpayoudla ToU OUWC NTOV TOAU ayanmntd Kot gival
XOPAKTNPLOTIKO 0TI, eMeLdn akptBwe {ntiovvtay, yvwploav moAAEg nxoypapnosls. Etot
10 TPayoUdL “Neéa uepakAol” kataypapnke 4 @opéeg atov (blo xpovo (ue Pola, Pita kat
Mapika lMoAitiooa, tng Polac emavekdoOnke otnv Aueptkn), to “Méoa otou Mdaviou
Tov Tek€) 3 opég (Mapika MoAitiooa, Pola, NtaAykdc) kat ta “Evac UdykoG OToV TEKE
uou” kat “Mec otou Zaurikou tov tekeé” amd duo popéEc, ue Pola ka Pita.

Meta tnv katoxnn o Kwotag T{6Bevoc bev énauée mAéov mote enayyeAuatika. Eixe
aAddéel emayyeAua, Eyve depuatéunopog. Onwe oxedov 0Aol tng Zuupvailkng oxoAng
Eexaotnke kL autog. MNeéBave oto oritL TnG kOpn¢ tou ota lNetpaAwva, to 1985.
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H Aaikn kiBapa, 0 apavii¢c §pwag Tov PEUmeTikov

Xpnotog MavaylwTakomoviog

H kidapa eivat éva opyavo maomnaptou. Epunvelovrtag KOUUATIA, OO TNV KAXOOLKN
Houaotkn w¢ kat tnv t{al Kot TNV pok, givat Eva opyavo Ue moAuoxtdn podo. To opyavo
O6nw¢ To pvwpilouus, mpwtosupaviletal otnv lonavia kat tov 19° awbva avédvetat
blaitepa n SnUOTIKOTNTA TOU Kat apyilel va eéamAwvetal o€ oAdkAnpn tnv Evpwnn.
Jtnv EAAdSa n kiOdpa apyilet va eupaviletar ota téAn tou 19%° audva,
avTikaoTwvtag opyava Onw¢ to Aaouto aldd kat to oUtl. OUOLAOTIKY WUE TNV
eloaywyn t™c¢ otov eAAadiko ywpo SLElodUEL O kdBe TUMO 0pXNOTPAC TNG EMOXNC, EITE
Aaiknc pouotkng, €ite eAa@plag, KOoULKNC pouatkng. Ma va katadaBouue OUwc Tov
poOAo ¢ kBdpag tnv emoxn ekeivn, Ya mMpPENEL va EEETHOOUUE TNV KATAOTAON TTOU
ETKPATOUOE OO0V dPOPA TNV LOUCLKN TOTE.

JTIC apyéc tou 20°° auwva, To KUPLO KOUUATL TNC TTapaywyn¢ Tou EAAnVikoU tpayoudiol
Bplokotav otnv Zuvpvn kot otnv KwvotavtivourmoAn. Ekel, ekivnoav kot ol mPwWTES
NXOYPAPNOEL TWV TPAYOUSIWV KAl OUECWC avarmapdyOnke kot otic HIA, eite ue
QVATUTIWOELC TPayoUSLwV E(TE UE avamapaywyr) TOUC a0 UETAVAOTEG oUoLkoug. Ot
OPXNOTPEC TIOU OUUUETEIYQV €KEL OTIC NYoypapnoelc ntav “kadpéntng” autwv mou
enatlav ota Aaika payalla te Mikpacg Aciac (Kapé Auav ktA) kat amoteAovvtav amo
uavtodiva, BloAwa, oavroupla, kavovakla, KtGapec, outia, AaoUuTta K.q.

Tnv (bta ermoxn otnv naAwa EAAada (Hrtelpwtikn), to aotiko Aaiko tpayoudt Sev yvwpilel
v bla avantuén and aut) mou yvwpilel otnv Mikpa Aocia kot gu@aviletal Ue uto
télopoppia. Amevduvotav KUpiwe ota ETWYOTEPA AdiKA OTPWUAT KAl QVOITUOCOTAV
wc erti o nAglotov o€ ywpoug tou mepLBwpPiou, OTOUC TEKESEG KAl OTIC PUANKEC, EVW TO
UITouloUKL Kal 0 urmayAaudc ival ta kUpla opyava mou xpnotuonotovvral. Metda tnv
EAevon Twv PooEUywvV armo TNV Suupvn, auth n neptdwplakn UOUTIKN 0QOUOLWVOVTOC
otolyeiad ToUu ouupvailkou kot TOAiTikoUu TpayoudloU efedicostal o auTO TOU
OVOUQLOUUE PEUTTIETIKO.

Ol 0pXNOTPEC TOU PEUTTETIKOU TOTE TTAPEUEVAV AITEC Kol amo@eUyovtav ta duvata os
Evraaon opyava (TToU XpnolUoTToLoUVTaY ouxvd oto SNUOTIKO Tpayoudt) a@ou n Louaikn
autr) ouvnBwe natlotav O UIKPOUG Kol KAELOTOUG ywpoug. Ekel n kiGdapa apyloe va
QTTOKTA TTIOAU OUYKEKPLUEVO Kol Baoikd podo. Kupiwg, mAaiowwver tnv peAwdio
Kpatwvtac Eva puBuUIko tookpatnua, dnAadn nmailovrac Kupiwc TNV TOVIK VOTA TOU
KOUUXTIOU. € KATIOLEG TIEPIMTWOELC N KIJAPA UTTOPEL VO TOVIOEL KATIOLEC (PPATELS TNC
UEAWSIOC TOU KOUUQTIOU LE OUYKEKPIUEVEC UTTOOOOYPOUUEC. (naiéiuo UEAwWSIKWY
PPACEWV OTIC UNTAoeC xopdEc Ti¢ kidapac).

Tic mpwWTeC nyoypa@nosic (yla Ti¢ omole¢ unmapyouv otolxeia) Ue kKiddpa TIC KAVEL O
Zwtnpnc XAwivtiag, ue tpayoudia kupiwc eAappa, dnuotika alda kat Aaika. Metda to
1926, tnv gupaviarn tou Kavet kat o lwavvne NtaBoc o omoliog yivetal tdlaitepa yvwotog
Yl TNV CUUUETOXN TOU OTIC 0pXNOTPEC Twv Touvta, BitaAn kot Xat{namootodou. Alyo
apyotepa, euavilovral otnv dtokoypagia ot raociyvwaortol, Kapinng kot SkapBEAng ot
ornoiol “amoyelwvouv” To dpyavo kal To KaoTouv anmapaitntn mopouoia otiC Adikeg
OpPXNOTPEG.

210 tpayoudt “Zkept{ola” (1928) tou Kapimn, mopatnpouue Evtovn mapoudia Tou
opyavou otov nxo kat emumAéov, BAgmouue OtL Eeevyel amod tnv amAn ouvodeia
Balovtacg mio mepimdokec ouyxopdiec mAaiowwvovrtag v ueAwdia tou BloAlou. 2tn
OUVEXEL, WUE Tov ZKkapBeéAn, moapatnpouue uia €kpnén otnv pouoikn e&EALEN tou
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opyavou. 2to tpayoudt “Mapamovidpa” (1936), akovue uta Suvauikrn cuvodeia amod tnv
kidapa ue evioyvon tnc peAwdioc kata onueia ue unacooypouuéc. Eldika da npémnet va
avapepBouus oto tpayoudt “Epnvakt” (1936) nmaAt tou ZkapBeAn mou akouus SUO
kiGapec uio otnv peAwdia, kat pia otnv ouvodeio. Madiota autn t™¢ UeAwdioc
embelkvuel blaitepa  Seélotexviko naifluo, mPAyuUa TOU OMAVIK OUVAVTAUE OF
QaVTIOTOLYEG NYOYpPaPHOELC TN (SLac emoxN ¢ UE UTOU{OUKL.

AUTO to oxnfua ue dvo kwapeg, uia va nailet tnv ueAwdia kat pia tnv ouvodeia, to
napatnpouue blaitepa kata tnv Siapkela tou MeoomoAéuou. MoAdoi to amobdibouv
QUTO OTO OTL TO UItoUJoUKL NTaV O€ €vay Ueyaro Baduod ouvdedeuévo e TOV UTOKOOLO
Kol T TWYA Aaikd OTpWUATA, TPAYUA TTOU TO KOGLOTOUOE QMOKAELOUEVO amd TNV
Stokoypapia. Ouwc ue tnv eupavion tov Mapkou BauBakdapn to unouloukt dpxLoE va
avadelkvUETaL O Opyavo - EMKEQPAANC TNG Aaikng¢ opxnotpac kat n kuwapa
TIEPLOPLOTNKE TTLO TTOAU 0TNV oUVOSE(R, YWPIC OUWCS VA UNV UTTAPXOUV Kal EEQLPETELS TTOU
Ja avapEPOULE KOl OTNV CUVEXELA.

Ebw, aéilel va avapepBoUue O EVav OUYKEKPIUEVO TPOMO matéiuatoc tng Kuapag mouv
EUQAVIOTNKE Yl CUVTOUO XPOVIKO Slaotnua ota téAn tng dekaetiac tou 20 pue tnv
kidapa va eivat kupiapyo N KatL To UOVo Opyavo. 3TNV TEXVIKN aUTh, oL Louaotkol Emailav
v kidapa ywpic meva aAda uovo ue daxtuda, Eva oTolYE(O TTOU CUVAVTOUUE KOl OTNV
blues pouvoikn kat ypnowiormotovoav evaAdaktika koupdiouata tn¢ KIGApAC WOTE va
katapépvouv va nailouv kat ouvodeia kat ueAwdia oto ibto dpyavo katoTwvTac ToUC
oUoLOOTIKG aQUTOVOUOUC. Tpeic gival ol Baoikol EkMPOOWITOL QUTHC TNC TEXVIKNG, O
Nwpyoc Katoapdc, o Kwotac¢ Aovoocac¢ kat o Kwota¢ Mmélo¢ (yvwoto¢ ue T0
Yevbwvuuo A. Kwotrig, kat yia ta tpayoudia “n Yroya”, n MNoaéiuadokAéptpa ktA). Oa
akoUuoouuE To Tpayoudt “I1ote uavpa, ote aonpa” (1928) tov Nwpyou Katoapou mou
Elval QVTUTPOOWITEUTIKO QUTIC TN G TEXVLKIC.

To ott n kidapa meplopiotnke otnv ouvodeia TNC Aaikn¢ pouatknc Sev onuaivel otL o
pOAo¢ ¢ Ntav Ayotepo onuavtikog. Ouaotaotika, UExPL TNV Sekaetio Tou ‘50 mou ta
Aaika oxnuata bev mepteiyav alda dpyava mépa amo pmouvloukia, KIIAPEC Kal
unayAauadeg, €tolL n kidapo EMPENe UOvVN TNC Vo KAAUWEL Kol TO KOUUATL TG LOUCIKNAC
evapuovionc aldda kat tn¢ pudutkrc ouvodeiag. Etol, to otakdto naifluo Ue gupavn
SloYWPLOUO UTTACOYPOUUNG KOl TIPIUWY CPYLOE VO OIMOTEAEL TO ONUA KATATEYEV TNG
Aaiknc kdapacg kat tov Baolko Sloaywploud 0oovV apopd TNV TEXVIKN UE dAAou eibouc
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Houatkég. Emiong, pe autov tov tpomo apxloe va Staywpiletat n Aaikn kiddpa ko
KOTOLOKEUQOTLKA QIO TIG UTTOAOUTEG KIFAPEC WOTE VA TIETUXXIVEL OUYKEKPLUEVO NYNTIKO
anotédeoua. Etol, BAEMOULE TNV KATAOKEUN KIGAPWY ULKPOTEPWY OE UEYETOC o TIC
aAdeg, ta Asyoueva kidapovia, Ue 1o Suvato aAdd Kol OTOKATO Nxo, LOaviko yia thv
ouvodbeia o€ Aaikeég opxNoTPEg.

Adilel 1bLaitepa va avapEPOULE UEPLKEC UETAYEVETTEPEC NXOYPAPHOELS UE KITdpa aTnV
ouvobeia otnv omoia @aivetal Slaitepa n Sduvauiky tou opydavou. Mia TETOlN
nxoypapnon eivatr to “Mivope tou Tottoavn” ue tov Toltodvn oto UmouloUKL KAl TOV
Xwwtn otnv kidapa. I1diaitepo onueio ival ta ueAwdika yeuiouata ¢ kidapag otnv
yé€pupa rtpog to TEAo¢ Tou Tpayoudtou. AAAn uia tétota nyoypapnon eivat to “Bouvo ue
Bouvo” ue tov Xwwtn kot tov Mréunn ue duo kidapeg. Edw @aivetatl ot n kiddapa eival
éva dpyavo mou Sev meplopiletal uovo otnv ocuvodeia tn¢ Aaikng opxrotpag allda
uropei va taiéel kupiapyo poAo kat otnv ueAwdia.
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Ol CUUUETEYOVTES GTO 8° GEUIVEPLO YIX TO PEUTTETIKO G TNV TKUPO
2016

8th rebetiko seminar participants Skyros 2016




ITIYUIOTUTIAX Q10 TO 8° LEUIVEPLO YIX TO PEUTTETIKO KL AXiKO
TpayoVdtL ot Xxvpo. Highlights of the 8%h Seminar on rebetiko and folk
song in Skyros
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Introduction

Dear friends

In July 17-24, 2016 was held in Skyros island at “Manos and Anastasia Faltaits” Folklore
Museum the 8th Seminar-meeting based on rebetiko song.

The seminar-meeting, together with the parallel and open to the Public events is an
institution, which exceeds the limits of the Greek territory. Its range reaches Sweden,
Belgium, Luxembourg, Turkey, Cyprus, Finland, England, France, Dutch, Israel etc.
Moreover has demonstrated the need to preserve and display the rebetiko song, as one
of the main component of our urban folklore music. The minutes you have in your hands
consist of the presentations and events that took place during the seminar.

We continue together with our friends the musical journey, in spite of the wild times
having compass our love for folk song and the famous and anonymous contributors, who
helped for the creation of this popular music.

I would like to thank all those who with love and enthusiasm contributed to the
realization of the seminar, namely:

* The friend, musician and teacher Spyros Goumas for his multifaceted contribution all
these years in our common effort.

* Nikos Politis for the unstinting help of as researcher and musician all these years, which
associated with the urban folklore music.

* Anastasia Faltaits who continues to be a tireless guardian of folk traditional values
offering tirelessly her help for the maintenance and production of the cultural value.

* The Mayor of Skyros Mr. M. Chatzigiannakis and the staff of the Cultural Center of
Skyros (PEAP) and especially John Elefteriadis for the help they provide us.

* Mr. Stamatis Ftoulis and “Skyros Shipping Company” for the significant discount
provide to the participants of the seminar in order to facilitate their transportation.

* Skyros citizens who support our efforts

*The members of the ensemble “Parapetamenoi-neglected ones” Photini Karababa,
Costas Tryfonopoulos, George Haratsis and the

musician friends Sophia Kontaratou, Rena Strouliou and Politimi Toli

*Qur good friends Thanassis, Rika and Katerina Vlachos, for their continuing and
interesting collaboration.

*Konstandatou Lea, Chris and Gogo Kerere, Michael, Evaggelia and Maro
Kaloskampi,who all these years are for us a diverse source of support for our events with

their continuous comradely support.

A great thank to all

Responsible for the organization
George Makris
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Skyros-July 2016 8th Seminar-meeting for Rebetiko

Skyros on the rocky Island of the Aegean sea drenched in the light of the Greek summer,
cooled by the waves of the sea and its great cultural heritage realized the 8™ seminar-
meeting based on the rebetiko song.

Many small moments, dancing in mind and keep alive the dream that come true with a
full moon to paint silver the “sea path” and the tunes of music and feelings to glide easily
into our mind and hearts.

Magical nights heavenly bathed by the full moon. The alleys of Skyros, with the jasmine
sending its perfume generously, in participants, friends and passers-by. A great friendly
company that sings a lot...

8th Seminar-meeting on rebetiko song. A valuable treasure that kept reverently in the
hearts of those who participated. A big hug that crushes with fervor the differences,
the language, the country. A big smile, a smile of love... a dream....that doesn’t remained
a dream but became reality once again for eight consecutive years and now "travel"
beyond borders in the endless horizon...

Every night after dinner in the taverns of Skyros people sing rebetika songs. People
with different nationalities, age, culture but with their common trait of love for rebetiko
song!

It's been eight years since, eight years creatively and fruitfully, eight years that gave
participants knowledge, smile and joy. Eight years that joined people with ties of
friendship and proved that music is a lively dynamic, which can build bridges between
different nations and cultures and to narrate the common human experience into an

universal language.

Rika Vlachou
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“Grigoris Assikis, Dimitris Atraidis, Giakoumis Montanaris,
Kostas Tzovenos: Not famous, but important musicians of
the Interwar period.

Nikos A. Politis

Grigoris Assikis

Born 1890 in Istanbul, father from Mytilene, mother from Istanbul. He visited a Greek
school. At the age of 15 he learns to play the oud by a well known Armenian oudist and
becomes an amateur musician and singer. Professionally, he runs a small business for
making beds. He marries 1916 and gets six children, four born in Istanbul and another
two in Vyronas, Athens, where they settled down after abandoning Istanbul.

In Athens from 1923 on, he soon becomes a professional musician as an instrument
player, singer and later as a song writer too. He gets aquainted with all known Smyrniot
and Istanbul musicians and cooperates with all of them. He also soon starts his
discographic career, initially as a singer and, after 1930, with pieces of his own, sung by
either himself or almost all of the big male or female singers of the interwar period. The
style of the songs is typically Smyrnaiko, but towards end of the 30s he is forced, as many
of his colleagues, to aquire the style of the peiraiotiko rebetiko songs.

As almost all of the Asia Minor musicians, he does not press any new records in the Post
WW Il period but only keeps a minimal presence in the musical life of the Athens aerea.
He dies in his small house in Vyronas 1966, at the age of 76, totally forgotten.

Grigoris Assikis had a fairly broad discography of about 78 records of his song creations.
Now, before we proceed to our next musician, let us look at something interesting (for
us) from the Greek movies production industry of the 50s. We have a remake of the well
known pre — war movie named “The Apaches from Athens” (of Nikos Chadjiapostolou),
with many well known artists from the era. A very bad remake indeed, but in some small
scenes, supposed to play in an oriental palace, we find three well known musicians from
the pre WW Il period: Lambros Leondaridis on politiki lyra, Lambros Savvaidis on kanun
and “our” Grigoris Assikis on oud. The whole is spiced with a kind of belly dance scene.

Dimitris Atraidis

Born in Kassamba (today Turgutlu), near Ismir, 1900. Died in Athens 1970. Dimitris
Atraidis was from a well — off family of earth owners and growers. He did not visit a
school but looked after the family's land. However, since he loved music and singing, he
soon became known as an amateur singer in the Ismir / Kassamba area. When M. Kemal
came to lonia, he run to the mountains as a rebel. He has been arrested and was finally
sent to Greece, together with the prisoners of war in 1923. He found provisory shelter in
an arranged old beer factory in Athens, where he met Evangelia Kokkoli, also from Asia
Minor and created with her a family with four children.

In Athens, as a refugee and without property any more, he succeeded in professionally
exploiting his knowledge of music. He learnt from co — patriots to play the santour, later
guitar too, and soon he started singing professionally. He cooperated with all known big
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musicians of the Smyrnaiko School and did not miss to leave a trace on discography, too.
Moreover, sometime he started recording own song creations too.

With a special, cultivated voice, D. Atraidis has been an excellent and beloved amane
specialist, something difficult even for a singer of Asia Minor origin. He did not make
many recordings. 39 titles totally, of which 11 were of his own creation. As with the
majority of Asia Minor musicians, Atraidis also got forgotten after WW Il. He died on the
12" of September 1970.

Yakoumis (Iakovos) Montanaris

Born in Athens, 1893, from Greek mother and father of Italian origin. Died in Athens
1965. Involved in music from 1915, he played very well santour, guitar and oud. It
seems that he has received appropriate musical education. His profession was Bank
employee.

Apart from being a good instrument player, he has also made some songs. He started
recording in 1927 and he has more than 30 recorded titles on his credit. His greatest hit
was the well known piece “Cutthroat mother — in - law”, describing a criminal case of
1930 Athens that has been widely discussed. This song has been recorded in five
different takes plus a further one in America. With over 90.000 records sold, the piece
holds the highest popularity rank.

Kostas Tzovenos

Born in Athens, 1899. Grandfather from Crete, named Menexedakis, moved to Naxos
where he was called Tzovenos. K. Tzovenos' father moved to Athens, married and had 12
children. He ran a tavern, where Kostas Livaditis, the famous santouri player, often
came and played. It was thus natural that Livaditis teached Kostas and his brother
Giannis to play the santouri.

For living, Kostas Tzovenos learned to be a furniture craftsman. Soon, though, he was
attracted from music and began to play professionally. He met all big musicians of the
Smyrnaiko era and played with them. He was chief of the small orchestra in Pikinos' big
musical tavern, in Thission, when the owner, Pikinos, has been stabbed by a client in a
June 1931 night and died in the hospital, few days after. He has contributed in quite a
few recordings with his santouri, though he did not make many songs himself. Just 15
recordings bear his name as the composer. But his songs were very popular and have
been recorded more than once only. So the song “Nea meraklou”, for example, has been
recorded three times in one year (with Rosa Eskenazi, Rita Abatzi and Marika Politissa
and Rosa's matrix has been exported to USA. “Mesa stou Manthou ton teke” had three
takes (Marika Politissa, Roza, Ntalghas) and “Enas mangas ston teke mou” and “Mes
stou Zambikou ton teke” two takes each, with Rosa and Rita.

After the German occupation period, K. Tzovenos never played professionally any more.
He had become a leather merchant. As almost all contributors of the Smyrnaiko School,
he has been forgotten too. He died in his daughter's home, in Petralona, 1985.

(Written for the 8™ Rebetiko Seminar, Skyros 2016 by Nikos A. Politis, researcher of
Greek Popular Music)
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The guitar, the inconspicuous hero of Rebetiko

Christos Panagiotakopoulos

The guitar, by performing pieces which range from classical music to jazz and rock, is an
instrument with a very wide role in music. It first appears in Spain and in the 19th
century it’s publicity increases and it starts to spread throughout the whole Europe.

In Greece, the guitar appears at the end of the 19th century, replacing instruments such
as the lutes and the oud. With its importation in the Greek space, it intrudes every type
of orchestra of the time, either folk music orchestra or popular music orchestra. Though,
to understand the role of the guitar at this era, we need to examine what was happening
to the music at those times.

At the beginning of the 20th century, the majority of music productions were happening
in Istanbul and Smyrna. There the first recordings of Greek songs took place and almost
immediately they reproduced in the USA either by reprinting the songs or by the
immigrants playing those songs. The ensembles which participated at those recordings
mirrored the ones that were playing at the music places in Minor Asia (Cafe Aman etc)
and they consisted of mandolins, violins, santouris, cannons, guitars, oud, lutes and
other instruments.

At the same time in Greece’s mainland, the urban folk music is not experiencing the
same amount of development that it experiences in Minor Asia and it appears with one
singularity. It was addressed to the poorer lower classes and it was developing mostly in
sidelined spaces, such as the prisons it was associated with criminal behavior. The
Bouzouki and the Baglama were the main instruments used. After the coming of the
refugees from Smyrna this sidelined music by digesting aspects of the music from
Istanbul and Smyrna evolves to what we call rebetiko.

On those times, the ensembles of rebetiko were kept thrifty and the louder instruments
were avoided because this kind of music used to be played in small and enclosed spaces.
There it was where the guitar started to have a very specific and main role. Mostly, it
accompanies the music by playing the tonic note of the piece in a rhythmic way. In some
cases, the guitar could also make some phrases of the melody of the piece more bold by
playing specific notes in the bass strings.

The first recordings (that we have records of) with a guitar are made by Sotiris
Hlimintzas with soft and folk pieces of music. After 1926, loannis Davos is becoming
really popular especially for his participation at the orchestras of Tountas, Vitalis and
Hatziapostolou. After a small amount of time, Karipis and Skarvelis also make their
appearance at the recordings. With them the usage of the guitar in folk music “took off”
and they make the guitar an indispensable instrument of the Greek urban folk music
ensemble. At the song “Skertsoza” (1928) of Karipis, we see a dominant presence of the
instrument and in addition we observe that it uses more complex chords framing the
melody played by the violin. Continuing with Skarvelis, we observe an explosion at the
musical evolution of the instrument. At the song “Paraponiara” (1936), we see a
dynamic accompanying of the melody from the guitar with an enhancement of the
melody using notes on the bass strings. We must especially refer to another song from
Skarvelis, the “Erinaki” (1936) where we listen two guitars, one playing the melody and
one accompanying. The one playing the melody, shows a very masterly playing, a thing
that we rarely encounter in similar recordings of bouzouki on this era.
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This scheme of two guitars, the one playing the melody and the other the
accompaniment is observed strongly at the duration of the Interwar era. Many attribute
this thing to the fact that the Bouzouki was mostly connected with the underworld and
the poorer lower classes, a thing that made it mostly banned from the recording
industry. But with the appearance of Markos Vamvakaris the Bouzouki is highlighted as
an instrument - leader of the folk orchestra and the guitar was sidelined at
accompanying it. But there were many exceptions to this rule that we will refer to
subsequently.

Here, we need to mention a peculiar style of playing the guitar which appeared for a
short time at the end of the 20s with the guitar being the dominant or the only
instrument. In this technique the musicians played the guitar without a pick, using only
their fingers and they used alternative tunings of the guitar so as to be able to play the
melody and the accompaniments in one instrument making them mostly autonomous.
Three musicians were the primary representatives of this style, George Katsaros, Kostas
Doussas and Kostas Bezos (also known with the nickname A. Kostis, and for the songs
“Inoga”, “Paximadokleftra” etc.). We we listen the song “Pote Mavra, Pote Aspra”
(1928) of George Katsaros, which is representative of this technique.

The fact that the guitar was mostly sidelined at the accompaniment of the folk music,
didn’t mean that its role was lesser than the other instruments. Till the 50s when the folk
music ensembles didn’t have other instruments than the bouzouki, the baglama and the
guitar, the last had to keep up both with the part of the musical harmonization and with
the part of the rhythmic accompaniment. As a result, the staccato playing with distinct
bass line and treble parts started to become a trademark of the Greek folk guitar and the
basic separation of its technique with the others styles of guitar playing. Also, in this
way, the greek folk guitar started to separate from the other guitars in its design so as to
achieve a specific acoustic result. So, we see the manufacturing of guitars smaller in size,
the ones we call “Kitharonia”, with strong and staccato sound, ideal for accompaniment
in Greek folk orchestras.

Before closing, we must make an honorable mention to some more recent recordings
with a guitar in the accompaniment where the dynamics of the instruments are strongly
shown. One such recording is the “Minore of Tsitsanis” with Tsitsanis on the bouzouki
and Chiotis on the guitar. A very interesting point in this piece is the melodic fillers of the
guitar at the bridge at the end of the piece. Another one such recording is the “Vouno me
vouno” with Chiotis and Mpempis on two guitars. Here we see that the guitar is an
instrument that isn’t only limited in the accompaniment of the Greek folk orchestra but
can also play a dominant role in the melody.
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2x€610 tn¢ Camille yia to osuwvapto - Camille's drawing for the seminar
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