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Ewocaywyn
Ayarnntot ¢pilot kat dpileg

Ao tig 14 péypt tig 21 louAiou 2013 mpaypatonolOnke to 5° Iepwva-
PLO-CUVAVTNGON YLOL TO PEUTIETLKO TPayoLSL otn IkUpo, 6To Aaoypadlko
pouoeio «Mavou ko Avactaciog @aAtaitg».

To ogpvapLo Kot oL TP AAANAEG EKONAWOELC TOU ATAV ApLEPWUEVEC OTN
UvAUn tTou ayomnuévou ¢idou pag kot puTH Tou poucsiou Mdavou
Dalrtaitg, mou £duye Eadpvika yla To peydro TafldL adrvovtag pag mo-
POKOTOONKN TO £€PY0 TOU KAl TIG LOEEG TOU.

To mapryopo eival OtL AfLog CUVEXLOTHG TNG Tpoomabelag dlathpnong
TOU Houoelou Kal TNG MOALTLOTIKN G TPOoodOPAC TOU Elval N ayamnuévn
Tou oUvtpodog Avaotacia péoa og Eva YeviKOoTtepo {odepO KALUA, TNG
KOWWVLOC Hag, and To OWKOVOULKA METpA Tou €xouv AndBel amod tnv
KUB£pvnon Kal TAATTOUV TTPWTO KAl KUPLA TOUC Al0BEVESTEPOUG TWV OU-
UTTOALTWYV HOC.

To ogpvaplo, map’ OAeG TIC AVTLEOOTNTEG TTOU AVTLUETWITILEL, £XEL TTAEOV
kataotel Beopdc mou Eemepvad ta 0pla TnG EAANVIKAG emikpdTtelag. H ep-
BéAela Tou dravel péxpl Tn 2oundia, to BéAylo, Tn Toupkia, Tn Kumpo,
™ Owlavdia, tnv AyyAia K.AT.

Ta TIPOKTLKA TIOU EXETE OTA XEPLA COC OMOTEAOUVTAL QIO TIC ELONYN-
O€LG KOl TO OTLYULOTUTIOL Ao Ta Spwpeva (epyaotrnplo dwvNTIKAG Kot
£kBeon AdiKwV HOUCLKWY 0pyAavVwY), TTOU TIPOYHOTOTOLRONKAY KATA TN
SLApKELD TOU  OEgpLvapiou-cuvavinong.

Ye melopa tNg KAt eLag Twv SUCKOAWV KALPWVY E TNV OLKOVOLKA Su-
omnpayia, mou eEaBALWVEL TOUG ACOEVECTEPOUG TWV GUUTIOALTWV HOG KOl
LOC KOOLOTA HAPTUPEG HLOG EKTITWONG ALWV, TIPOYLOTOTIOLOOLE TO 5°
OEMLVAPLO YLOL TO PEUTIETLKO Kal AdikO Tpayoudt.

Ma O0Aoug €UAC, TIOU CUUUETEXOUME O’ QUTH TNV UNOBeon, KOWOG Hag
oToxX0G eival adevoc to Aaiko pag Tpayoldl va pnv EexaoTel Kat va unv
efadpaviotel amo TG MOATIOTIKEG GEAIBEC TOU TOTIOU HaG KAl OPETEPOU
n HeT@doon TNG OYAmNG yla TN UOUGCLKH HaC mapAadoon oToug VEOTE-
poUG Ttou avamnodeukta Ba TAPOUV TN OKUTAAN OTA XEPLA TOUG.
I&laitepa 6pwe Ba BeAa va evxoplotiow:

* tov InUpo Mkoupa, €va Seflotéxvn HouoLkO Pe Babeld yvwon Tou
OVTLKELMEVOU TNG AAlKAC O LOUGLKNG —Kall OXL LOVO- O OTIOL0G OTIWG oL
yvholol KOAAITEXVEG avTAEL, pe T BonBela TG TEXVNG TOU TIPOCWTILKN
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otaon {wng, WLaitepa auth tnv kplowun kat BABepn mepiodo tng Lwng
pog, divovrag avaoeg opopdLag kat otn Sikn pog {wn.

* tnv Avaotaoio @aAtdaitg mou pag §LEBece  TOuG XWPOUG Tou Aao-
vypadikol poucoeiou. Auotuxwg, o Mavog QaAtditg Sev ival ma Ko-
VIA pag mapd povo otig kapdieg pag. H Avaotacia évag akolupaoTtog
dpoupdGg Twv Aaoypadikwv mapadoolakwy atlwv e€akolouBel va mpo-
odEépel akolpaota TN Bonbela tng otn dlaTAPNCN Kal TTAPOYwWYr TOU
TIOALTLOTLIKOU ayaBou.

* Toug avBpwroug Tou Mveupatikol Kévipou Tng ZkUpou Kal dlaitepa
Vv ka EAévn Koukoivou yla tnv BonBela mou pog mapeiyav.

* Toug ZKupLavoUG TToALTEG TTou oThpLEay TNV MPoomABeld pag Kal eA-
nilovpe OtTL Ba cuveyioouv va tnv otnpilouv Kol oTto PEAAOV.

* Ta péAN Tou pouaikol oxnuatog tTwv «Mapanetapévwv» Qwtewvn
Kapapmoapmna, Kwota Tpudwvomoulo, PEva ItpoUAlou Kal MNwpyo Xo-
pator, ol omoiol KatéBaiav kaBe Suvatn poomndbeLa yla TV mpaypa-
Tomoinon tou 5% oeuwvapiou.

* Kat toug kahoUg dihoug poag Oavaon kat Pika BAdyov, Ala Kwvota-
vtatou, Xprjoto kot Frwyw Kepepé ko MiyaAn, BaAia kat Mapw Kolo-
OKATN, OL OTtoloL OAa UTA Ta XPOVLa Eival yLo EUAC ULa TTOKIAOHopdN
TiNyN umootNEENG Twv eKSNAWOCEWY HAG, UE TN CUVEXH TTAPOUGLO TOUG
OTLG EKONAWOELG Hag.

Eva {eoto suxaplotw og OAoug
O opyavwTIKOC UTIELBUVOC

MNnwpyoc Makpnc

To osuvdplo-ouvavtnon givat pla ISLwtikn npwtoBouAia ko dev Exel
Xxpnuatrodotndei ano 161wTko, KOWVwVIKO 1 dnuoacto opéa. To 2012
HTav oti¢ EMIAEYUEVEG SpAOTNPLOTNTES Yla EMIYopPHynon tou Ymoup-
yeiouv MoAwtiouov kat Touptouou and to Mpoypaupa tov Mntpwou
MoAwtiotikwv @opEwv, ue to mooo twv 3.000 evpw. To TOo6 auto Sev
anonAnpwidnkKe.
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OLovouaaoisc Twv 6pouwv
OTA PEUTIETIKA TPAYOUSI

Imopog Fkovpag

Zto unouloUkL av maifoupe To SlaoTnua Vio-pe Ba SLOMIOTWOOUUE
WG OVALECO. OTO VTO-PE UTIAPYXEL TO vio# n peb. O tovog SnAadn sival
XWPLOPEVOC 0TNV HEDN amd &va nULTOVLo. To 18Lo cupPaivel kal oToug
ETIOLEVOUG TOVOUG. ATIO avolxTthi Xopdn HEXPL TNV OKTABa uTApYOouV
Swdeka nuItovia ou e€ehicoovtal e tov € TPOTO TIY MPWTN XOp-
6N avowt pe-pib-pi-da-dpa#t-col-coh#t-Aa-olb-ol-vto-vto#t-pe onote
£XOULE OUYKEPAOUEVO cUOTNUA. AUTO ONUAIVEL TIwE 0 KABOE TOVOC Kal
TO KABEe NUITOVLO €XEL bla amdoTaon — PEYeO0G. ITO CUYKEPACUEVO OU-
OTNUO OTO OTOLo AVNKEL TO UNouloUKL, EXOULE OLOLOUC TOVOUC TIOU h
HETAEL TOoug amootacon eival 12 KOPUATA KoL TO NLTOVLIO 6 KOUUATA.
AvadEpovtal OAa auTd ylotl gTnv TPOTIKA LOUCLKH UTIAPXOoUV TOVoL
12 koppatwy (peyalol tovol), tovol 10 KoppATwy (Hikpotl tovol), tovol
8 KOpATWV (EAdxLOTOL TOVOL), NULTOVLA 6 KOUUATWY (HeyaAa nuLTtovia),
NUITOVLIA 40pWV KOUMATWY (EAQTTWHEVA NULITOVLO), NLTOVIA 8 KOUUA-
Twv (augnuéva nuitdvia). To acuykEPAcTa Opyava OMwE To BLoAl, Ka-
VOVAKL K.Ol. LTIOPOUV Kol Xwpilouv Toug TOVOUG KoL TA NULTOVIO 0€ OA
Ta poavadepBEvTa Peyedn. N’ autd elval UTIOXPEWTLKO OTaV YIVETAL N
napouaciacn 3xopdwv - 4xopdwv- 5x0pdwv, GTOV Mivaka apouaciacng
va avoypadEeTaL N andotacn KHETALY Twv TOVWY KoL TWV NLTOVIiWY yla
va EEpou e To HéEyeBOC TOU TOVOU N TOU NULTOVIOU.

Oocov adopd to prouloukt Sev xpelaletal avadopd oto LeEyebog Twv
TOVWV KOl TWV NULTOViWY oToug Tivakec mapouaoiaong 3xopdwv — 4xop-
Swv—5x0pdwv ylati donwg mpoavedpepa To LEYEON HeTAEY TOVWY, NULTO-
viwv gival opota kaBe popad. M.x. mopdadelypa a) nmivakag mapovaiaong
ylo AOUYKEPAOTO Opyavo, B) mivakog mapouciacnc yla GUYKEPOAOUEVO
opyavo.



Mapadelypo a)
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Napatnpwvtag to a) BAEMOUNE TTWE 0 TPWTOG TOVOC VIO — pe ival 12
Koppata (peyalog Tovog), evw o SeUTepOC TOVoC pe — dut elval 10 KOp-
pota (MLkpog tovocg). OL duo tovol vto — pe, pe — duL Sev elvat idlot. O
SeUTEPOC TOVOC ElvaL TILO LKPOG.

Entiong to Staoctnua dut — da kat dot — vro (mpooaywyeag) elvat 8 kOp-
pota (EAAXLOTOG TOVOC). ITNV TEPLTTWON o) EXOULE HAAAKO SLOTOVIKO
YEVOG, TO YEVOG TTOU TEPLEXEL TOVOUC HEYAAOUG 12 KOUUATWY, HLKPOUC
10 KOUUATWY, EAAXLOTOUG 8 KOUUATWV.

AUTO Mou emiong mapatTNPOULE glval : TwWG To dLaoTnua vio — ¢a eival
30 koppota = Staotnua Tétaptng kabapo Kal to SLaoTnUa VvIo — GOA
glvat 42 koppota = Slaotnpo MEUITNS KaBapo.

Napatnpwvtag to B) BAEMOUUE MWG O TTPWTOC TOVOC VIO — pE ival 12
Koppata, o 6eUTEPOCG TOVOG pe — ML elval 12 koppata, SnAadn sival
dlot.

AUTO Tou mapatnpol e eniong eival Mwg o eAAXLOTOC TOVOG UL — da
KOl oL — VTO 0o 8 KOppatTa elval 6 KOPUATO OMOTE otny nepintwon B)
£XOUUE OKANPO SLATOVLKO YEVOC OTO OTIOLO AVIKEL TO UmouloUKL Kol Sev
Xpelaletal avodopd AmooTATEWY HETOED TOVWY Kal NUITOVIWY adol
€xouv 6La peyedn oav amootacn. Eniong to didotnua vro — ¢pa eivol
30 képpata = SlaoTnua TETaPTNG KaBapd Kal To SLAoTNUa VIO — GOA
elvat 42 koppata = Slaotnuo MEUITNE Kabapo.



To (610 Ba SLATILOTWOOUE KOL YLOL TO XPWHATIKO YEVOC 0TO UouloUKL,
OTIOU XPWHOTLKO £(VOIL TO YEVOC TIOU TTEPLEXEL NULTOVLA KOL TPLNLTOVLAL.
To péyebog Twv NUIToviwy oto pmouloUKL ival Tavta 6 KOUUOTo Kabwg
KoLl To MEYeBOg Twv TpLnpLToviwy eivat mavta 18 képpata. Onote €xou-
HE OKANPO XPWHATIKO YEVOG. EVW YLO TOL AOUYKEPACTA OPYAVO EXOULE
KOIL TO LOAOKO XPWHATIKO YEVOG OTIOU TO NULTOVLO €ival 8 KOUUOTA Kot
TO TPLNULTOVLO 14 KOppaTa.

YTNV MePLMTWOn Tou Umoulouklol Aoty £Xoupe HOVO OKANPO SloTovi-
KO KOl XPWLOTIKO YEVOC.

Auto BéBata bev otepel amo o unouloukt Thv duvatdtnta va nailet
TPOTILKI] MOUOLKN WE MPOG TNV oupnepltpopd tng peAwdiog kat wg
TPOo¢ TNV S1a00n TNG TPOTUKAG HOUOLKAG. MAvVTo OPWG LE CUYKEPQ-
OMEVA SLaoTrpata.




BAXIKA TETPAXOPAA - IIENTAXOPAA - TPIXOPAA

4y = Tetpayxopdo, 5x = Nevtdayopdo, 3x = Tpixopdo
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Apopog Pact (Alatovikds §popog)
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otaBel to 4xp pe 4 unouvoelik. Asomolovieg pOOyyoL ML - ZoA, Toviki
NTo.
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Apopog Xertalkiap
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Apopog Nikpil
(XpwuaTikog kat SLatovikog dpouog)
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Apopog MTovoedix
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Apopog Xovoeivi (Atatovikdg Spdpog)
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Koppatiax ava 8popo

Ta KOpUATLO TTOU avadEpovTal TLo KATw £xouv Taflvounbel katda po-
MO Kol 0ipopOoUV GTNV TIPWTN TOUG EKTEAECN KOL OUTO avadEPETAL yLOTL
TLOAAGL KOUUATLOL OE PETAYEVECTEPEG EKTEAEDELG £XOUV aANGeL Spoo.

PAXT
O NIKOZ O TPEAAKIAZ, KATMOIA NYXTA ME OEITAPI, AAEZANAPIANH
MOY I'AAZTPA, MEZ 2TOY BABOYAA THN ITOYBA.

PAXT XAZ-KIAP
ZEIMMEKIKO ZMANIOAO, KANTONE STAYPO KANTONE, QPES ME OPE-
OEI O OAOYNAL.

MAXOYP
EIMAI AAANIAPHZ, Oz0OI EXOYNE NOAAA AEDTA, MAPITOYAA MANTA-
AENA, TO ZAKAKI (EIZATQrH PAZT 2AZ-KIAP) TA AOTIA MAXOYP, HOEAA
NA MOYN HPAKAHZ.

MOYXTEAP
KAPOTZEPH TPABA (XATZHXPHxTOZ), MEX MOY AN ME BAPEOHKEZX
(XIQTHZ), ZABEPIQTZZA.

YEIrKIAX
OPXHZITPIKO MAMAIQANNOY, TA I®AAMATA (AN TIZ MAPANOMIEX
MOY) EIZATQIH MAXOYP AOTIA ZETKIAX.

NEBEXEP
TO PANTEBOY, KAGE BPAAAKI TPATOYAQ (MMNOMIMINA), TO AIAZYTIO.

NIKPIZ
O MOAYTEXNITHZ, O OEPMAZTHZ, EMAGA NQ2 EIZAl MATKAZ.

XITZAZ
BPE MATKA TO MAXAIPI 2OY, ZAXAPENIO XANOYMAKI, MIA OMOPOH
MEAAXPINH, AEN TPABIETAI NMIA O XQPIZMOZ, KAPAIA NMAPATTONIAPA.

XITZAXKIAP
OTI KI AN EXEIZ 2THN KAPAIA, H ATAKTH.

XITZAZ ZEPTKIOYAEAI
DANTAZEZ XAN MNPITKINEZZA, TO XPHMA AEN TO AOTAPIAZQ.

OYZAA
KAAIOIQTIZZA, NEZ TO NAL.



ZEPTKIOYAEAI XOYZINAK (ITEIPAIQTIKO)
O MEMETHZ, ATZITKANA, O ZEMATKAZ (BAPEOHKA TON APTIAE).

KIOYPAI
EFQ MATKAZ ®AINOMOYNA, H MAHMMYPA, AIAINITIKO, TO MOPTO-
OOAI, WHAA THN XTIZEIZ THN OQAIA, XATZHXPHZTOZ, H EAENH H ZQ-
NTOXHPA.

NIABENT
MAYPA MATIA, ®PATKOZYPIANH, M EXEIZ MATEMENO (AN MATEME-
NO TO MYAAO MOQY), ©EE MOY MEFTAAOAYNAME.

MIIOYXEAIK
NOZTIMO TPEAO MIKPO MOY, TA MIMAE NAPAGYPA, O MAPKOZ YNOYP-
ro:.

X0YZAM
MMHKE O XEIMQNAZ, ®EPE MAZ KANEAA KPAZI, OTAN KAMNIZEI O
NOYNAL.

PAXT - XOYZAM
KAPABOTZAKIZMATA

XOYZAM - XEI'KIAX
H MOAIZTPOYAA, TEIA 20Y NEPAIA AOANATE.

XOYZEINI
OI BEPTOYAEZ, TOYTOI Ol MIMATZOI NOY POAN TQPA, O WAPAZ.

MOYXATIEP - KIOYPAI
NQz OA NEPAZEI H BPAAIA .

OYZAK
F'YOTOMOYAA, H TPATA MAZ H KOYPEAOY.

YAMIIAX
O ZYNAXHZ, STHN YMOTA, O QPOMNOS, O NANATZHS, AIBAAIQTIKO (KA-
PAMINEPHZ).

KIOTXEK
TAZIMI ZEIMNEKIKO.

TXAPT'KIAX
ANTINANOYNE AYO OYAAKEZ, MANA ME MAXAIPQ>ANE.






O (EAAnvoauepikavog;) TpayovsioTiic
A. Kwoti¢ kat o ouvOéTnc, kiBapiotag kat
Tpayovdioti¢c Kwotag Mmé{og.

Nixog IToAitng

MNoool amd epdg Sev €xouv akoUoeL To TpayoLSL “Hoouva EumoAutn”
(ko yUptleg otoug Spopouc), kat’ arloug “MatipadokAédtpa”; Mooot
E€pouv OTL TO TpayoUdL AUTO ek6OBNKE yLa MPwTn ¢opPA OTNV OEPLKA-
vikn etatpia Victor to 1930, otL akoAouBnoe Sevtepn ékdoon to 1931,
TAAL otnv Apeptkn, otnv (Buyatpikn tng Victor) etatpia Orthophonic,
evw otnv EANGda Sev ekb0ONKe TMOTE;

ApkeTtol mavtwe yvwpilouv OTL To TpayoULSL To £xeL el évag A. KwaoTtng,
TIOU TPEMEL va eivatl EAAnvoapeptkavog, adol otnv APePLKr KUKAODO-
pnoe o &lokog e To TpayoUudL auto. Kal OpwG, To TpayoLsL £XEL ypa-
drel, mawret kaL nxoypadnBei atnv ABriva kot oxt otn Néa Yopkn, amo
EMANva koAALTEXVN. To avadEpel Kot n eTikéta Tou Slokou: Recorded
in Athens.

H oxéon mou undpxel ovAapeca oTov UTOTIOEueEVO EAAnvoapepLkavo A.
Kwotn kat tov EAAnva KiBapiota, cuvBEtn, TpayoudloTn Kol HETETEL-
ta SteuBuvtr opxnotpag Kwota Mnélo €xel epeuvnBel. O Mavaylwtng
Kouvadng, oe apbpo tou mou Snuocteltnke oto MepLlodiko “Aipwvo”
10 1996 amodelkvUEL, EMAPKWE KOTA TN YVWUN Hou, OtTL Sev umnpée A.
Kwotng Kot mpokettat yia tov i8lo tov Kwota Mo, KaAOGTEKOUUEVO
a0TO TN PHecOTOAEpLKN G ABAvag, okitooypado kal apBpoypddo bdn-
pepidwyv, kiBapliota, ocuvBETn, Tpayoudlotn kat dteuBuvth opxnoTpag.
AMAQ, Q¢ TTAPOUE TO TIPAYHOTO QIO TV apXN).

O Kwotag Mmélog yevvnOnke to 1905 (A -6) og éva xwplo tng Kopvoi-
0¢. Metd to dNUOTKO OXOAelo Kal To yupvaolo otnv KopwvBo, €pyetat
otnv ABrva ywa va pottioel otnv IxoAn Kahwv Texvwy. Aegv tedsiwoe
Tn oXoAn, oAA& n eumelpia Tou auth tov wlnoe (n, Tov Bondbnos) va
vivel emayyeApatiog okitooypddoc, Soulelovtag KUpLwe oTnV yVwoTh
epnuepida “Mpwla”, otnv omoia kat apBpoypadolce emiong, kAT Kat-
poUG. EpaBe va mailel kat kiBapa (6ev yvwpllou e OUWG e TTOLOV TPO-
T10) Kot Onw¢ Ba pavei oe Alyo kalpo, ival peydlo PoUGLKO TAAEVTO.
Etol Aowmov o véog, wpaiog Kal ¢pvetoatog Kwotag Mnélog, ek Kopiv-
Bou, kukhodopel katd ta TEAN TNG Sekaetiag Tou 20 TNV KEVTPIKN



ABnva. Exel mapatnoel, PeTd and ouvioun ¢oitnon, tn IxoAn KoaAwv
Texvwy, mailel kiBdapa kot Soulelel o epnuepida. MPEMEL va KAVEL
(6mwce ocupmepaivoupe) Kat TOAAA TOPEA HUE PAYKEC, YVIOLOUG AYKEG,
evw o (81o¢ eival aotdc. Eival kat yeholoypadog / dnuocioypadog apa
yvwpiletal kamota otyun pe tov Qwkiwva Anpntpladn, yovo Ueyaing
Kwv/MoALTIKNG OLKOYEVELAC KOL YyVWOTOTATO yeAoloypado emionc.

H cuykupia to dpEpvel wate o TEtog (Oeddotoc) AnuntpLadng, adeAdog
Tou DQwkKiwva, EYKOTECTNUEVOG OTNV AUEPLKN OO Kalpd Kot umelBu-
vog otnv dlokoypadikn RCA Victor yia to eA\nvodwvo pemneptoplo, ta-
&l6elel autn TV emoyn cuxva otnv ABnva, He okomod va Tipowdnoel
ouvepyoaoiec pe EAAnvec kaAAtéxveg, yla mapaywyn &iokwv mou Oa
aneuBuvovtal oTto Kowo Twv EAANvVwv petavaotwy tTng Apepiknc. Etaot,
0TO gpyootdocio tng Victor kataAnyouv péoa ota xpovia 1929 -1935,
TIOAAEG NXOYPOPOELG UE HEYAAQ OVOHOTA TNG EMOXNG, OMwG 0 NTaA-
YKAg¢ (Avtwvng Atopavtidng), o Anpntpng Apamadkng, n Pola Eokevaln,
o Kwotag Kapinng kot moAAot aAAot.

3Tt0 UAKO autd meplthapPavovtol kat 10 pAtpec pe akukAodopnteg
otnv EAAaSa () omoudnmote aAAol) nxoypadnoelg Tpayoudlwy mou
Ba prmopovoav va eival adéomota paykika, kabwg kat SUo akoua, Ue
nxoypadnoelg kiBdpag, xwplc otixo (opyavikd), oto (6to Udog. Tétola
“HayKLKa, HOPTIKA” N KoL e GAAEG OVOOOIEG EMLONUALVOUEVA KOUUA-
Tl TV TOAU SnUodAf TNV €moxn ekelvn, Toco otnv EAAGSa doo kat
otnv Apeptkn. Ta 12 autd koppdtio xturnonkav 6Aa o diokoug Victor
fl / kot Orthophonic.



MpokeLtal Aoumtov yLo €va “makETo” mou mapnyyelle (Onwg oAa ta pot-
voueva Seixvouv) o TE€tog Anpuntplddng otov Kwota Mmélo, paiiov
UETA amd npdtacn / cvotaon tou adshdol tou Dwkiwva. “ -Kwotn,
BEAW LAYKLIKO KOUPOTAKLO, VO KAVOUV WAL KL OTn HOUGLKH, KAl 0TO
oTixo, &€pelg Twpa ecu! Katl ppodvtios, 600 yivetal, va gival eite SIkEG
OOoU oL SNLOUPYIEG, £iTe AdEOTIOTEC TOU VA UTTOPOUE VA TLG TAPOUCL-
AOOUME WC SIKEG pag. Etol, Ba kapmwBoUpe KL €00 KL EYW TO TIVEU O
Twka Sikawpatal (tnv mpodtaon napnyaye n ¢avraoia pou). O Mnélog
£dtiate Ta Tpayoudla, Ta EVIUCE LE LOUGLKN KAl TO NXoypadnoe oto
gpyootaoto tng KoholLpumia, otov MNeplood, mou POALS elxe apxioel Tn
Aettoupyla tou. Kamola poévog tou, dAAa pe BorBeta and didouc Kat
ouvadéldouc kiBapioteg. Emeldn Ta KOUUATLO ATAV OAa Kavoupyla,
XWpLg epmAokn Tpitwv ota MveupaTIKA Sikatwpata (He pia e€aipeon),
daivetal mwc ot TEtog AnpntpLadng kal Kwotag Mnéloc “poipacav” ta
SLKOULWMOTO HETAEY TOUC, KUPLWCE, ME HUKPEC TIOPOXWPNOELG TIPOC TPi-
Toug, Tou Ba TG doUeE.

Qg tpayoudLoTrg, o€ OAA TO TPAYOUSLOTIKA KOUUATLA, avadpEPETaL O A.
Kwotng. Qg ouvbBETNng Kol wG oTXoupyog epdavilovtal mepimou eVaANAE
oL A. KwoTtnc Kot TEvTng, evw os tpla Koppatia spdaviletal To dvoua
Yuyxpovik, o€ 600 0 / n MavTeAWS AYVwWoTog A, IKOTTL KoL O€ €va O lw-
avvng Mpluog. Etmoape nén ot o A. Kwotng elvatl o Kwotag Mrmnélog kot
OUTO TEKUNPLWVETAL OTWC Ba ol e apéows. O Téving elval BePaiwg
0 Oebdbdotog AnuntpLadng. O (LAAAov, ol) ZuyxpoVvik Sev EEPOULE TTOLOG
f ool elvat. MiBavoloyoU e OTL MPOKELTAL YL Toug SUo Ppiloug KiBa-
piloteg, Tov Mn£lo kat tov Mvnuatidn ) tov ITuma, yLoTl Kamola amno to
Koppdtia moilovral amo dVo kBapeg pall Ko XpelaleTol KATOLOG GUY-
XPOVLOUOG YLa 0UTH TNV apaywyr). AAMwOTE, oTnVv eMAoyr avayvwpi-
{etal To XLoUpop Tou Mmélou, TToU €XOUUE apxloel Kal To yvwpiloupe
olyd owyd. Mo tov / v A. ZKOTTL, Kot TAAL Sev €XoUE oTolxela. Aev
amnokAeletal, oto péAov, va amokaAudBel otL (AEue, Twpa...) ATav TLY.
N YPOUUOTIKLA TOU TEVT AnuNteLadn, KATL TToU TTApOUOLO TOU €XOULE
nén &L otnv EAAASQ, UE TN YPOUMOTIKLA TOu Mivo Matoa, mou epdavi-
{€TOL TPOUEPT] OTLYOTIAOKOG...

JUudwva PE OPKETOUC EPEUVNTEG, OTO apxelo nxoypadroswv tng RCA
Victor Bploketal, 0TI OXETIKEG KAPTEAEG, SimAa amo to “A. Kwaotng” Kot
To Ovopo tou Kwota Mmnélou péoa os mopevBeon. O “Téving” eival Yw-
pic apdLBolia o Tétog AnuntpLadng (Ted otnv Apeptkn), evw o lwavvng
Mpipog ivat YPeuvdwvupo tou MNavvn Apayaton (tou Oydovta), tou EA-
Anva cuvBE£Tn Kol BLOALOTI), OTOV OTIOLO KOl AVAKEL N TIATPOTNTA YLO TO



OXETIKO KOUUATL, ylatl urtdpxel kat nxoypdadnon otnv EAAGSa tou i6lou
Tithou pe tov Nwpyo KapBuon to 1930. Zag koUpaoa KATWE, aAAG sival
OMOPALTNTEG AUTEG OL SLEUVKPLVIOELG.

Ag SoU e TwPQ, LE TIOLOV TPOTIO “KATACOKEUAOTNKAVY” TA KOMMATLA, YLaTi
Tiepl KATAOKEUNG TIPOKELTAL. € O TL adopd TOUG OTiXoUC, ival alyoupo
otL o Mnélog Baoiotnke os Siotixa mou kukAodopoucav dN otnv “TiLa-
To0a” Twv HopTNdWV TNG ABRVAC, TTOU TOUC YVWPLLE LAANOV PKETA. Agv
adnoe, OLWC, To LUAAO Tou améfw ar’ tn dladlkaoia: KAmoloL oTixol
dwvalouv otL dev elval Aaikd SnuoUpynua, OTL KAoLo¢ ypappat{ov-
HEVOG €xeL BAAEL TO xepaKL Tou €6w. ETol, Aoumov, yla v mopaywyn
TOU TAKETOU HaleUTNKOV OTXAKLA, ypAdTnKay emumAéov atiyol Omou
xpelalotayv, Ppednkav LOUGCLKEG va Taplalouv Kol KotaAnén nrav, Bé-
Bala, To otouvtLo Tou MNeplocol 6mou OAa autd nxoypadndnkayv Kot ot
uNtpeg doptwdnkav oto Kapdapt yia Néa Yopkn.

o TNV emAoyr TNG LOUGLKAG LoxUouv mepimou ta idla. MvwoTtég adé-
omoteg HeAwdieg, mou kukAodopoUoav oTNV MLATOA KA, OE KATIOLEG TIE-
PUTTWOELC, LOUGLKNA TIOU, OV KAl AUTO SV Umopel va armoSelyTel, £(oupe
Adyouc va miotevoupe OTL ypadTnKe emi TOUTOU yla TNV TapayyeAia
AnuntpLadn.

lowg elval oKOTLUO, O€ AUTO TO ONUELD, VO TTAPOULE EVA OTTO TAL TPAYOU-
SakLa Kal va To avaluooupe Alyo (tpoKeLtal yla to Kopuatt “And tnv
nopTa oou TMepvw”).

AT’ TNV MOPTA 00U TIEPVW, OTEKW KOl KOLTA{W, KL QTTO TNV Qyarn Lou
opyilw kat vuotalw

ATT’ THV MOPTA 00U TIEPVW, OTEKW KoL UIavilw, KL o0 TIC XUPAUOATIEC
Tavra o€ unovidw

otaoou Aiyo, koitale Ue kat oTo oToua oBEATa unv apyeic kat QiAnoce e
otaoou Alyo koitale Ug, nap’ éva okounmoEUAO Kal KUVNYNOE LE

A’ tnv mépta oou nepvw KL Eptéa ta {apla, Eva @iAi oou {ntnoa kat
HOU KaVee alaplo

art’ TNV mopTa 00U MEpVW, WAAC (;;) U’ Eva koptakia, To {apLa Lou
Eavapiéa kat pouv pBave vtoptakia

oTaAoov .....

A’ Tnv mépta 0OV MEPVW UAVAPX LUOU ToakioTpa, Ta UaAALG OOU YTE-
VIOEG KOl T KOVEC Ywplotpa



AT’ TV TOPpTA 00U MEPVW LUOU KAVELG TNV Kopoida, ki augéowc to avdi-
OTNKO TTWC EXELC PAEL OKOPO
otaoov ....

Omolog vouilel 0TL auTol oL atixol elval YapaKTnPLOTIKOL yla adéomoto
AalikO HoupHOUpPLKO, £XEL OAO TO SLKOLWA VO TO KAVEL, EPEVO OUWE Sev
pou ¢aivetal mwg eival £€tot. OUTE okouTOEUAQ TTPOETPEMAV oL Aaiikol
PLULOSOPOL TLG KOTEAEC VAL TTAPOUV, VO TOUG KUVNYROOUV, OUTE TOUC EVO-
YAoUoE N HUPWASLA TOU CKOPOOU OO KATIOLOV A0TO Kal av, TOTe Sev TO
€heyav. Kol mépa amo tn yvnolotnta tou otixou, EAewe e€6pOBaApna
(ko 6w, aAAG KL 0 OAQL T KOPUATLA) O XPOVOE, YLO VAL XTEVLIOTEL AlyaKL
To otoLpynua, va amodpeuxBouv eravaliPelg (umovidw / pravilw)
Kal AoToxa Tolplaypata opolokatainéiog onwc kottalw — vuotalw, {a-
pla — mallapla, kopdida — okopda. Epdavéotatn eivat kot n mpobean,
Kal edw Kol 0 OAQL TOL KOUMATLO, EVIUTIWOLOOMOU HE CUGoWPEUON LEL-
WHATIOPWY TNG HAYKLIKNG YAWooOg Tou, olyoupa, o Mmélog tnv néspe
KaAd. Kol KATL akopa, mapo TOAU onUavTko: YIAapXeL pedpaiv, mou
enavalapBavetal petd and kabe Siotyo. AUTO elval KATL MTAVIEAWG
AYVWOTO yLa TOUG AQiKOUC OTIXOTIAOKOUC / OpYaVOTOUKTEG TNG EMOXNAG,
To AQikd Tpayoudakia tote dev eixav pedpev, mou pag npbe amnd
AvUon kal mépaoe and Toug AdyLoug Tpayoudomololg mpwTa.

Eva aAdo mapadewypa (“H pudakn eival oxoAeio”):

Exouve kL opopdoucg AouAadeg, mou Toug poupdpouv viepPloadec. O
Aaikog otiyomAokog dev Ba ¢puyeL eUKoAa amod To TepLBAAAOV OV Tie-
plypadeL, va MAeL KAmou aAAoU Kol £T0L, N mapouaoia Twv viepBLoadwy
otn dulakn “eAéyxetal w¢ avaAndnc”.

Y10 “Hoouva EumoAutn”, BEPRata, Sev sival akplBweg £ToL TA TPAYHATA.
MpwTtov, 6ev UTIAPXEL pedpPEV. AEUTEPOV, N SOUN KAl N OTLXOUPYLKI TOU
Bupilouv npaypatt ad€omoto Aaiko otiyoupynua. Kamola mepiepya yia
Aaiko Tpayoudt “évBeTa” OMWE TOUC UITOKOUOUG 1] TOUG OEPOTIOPOUG,
Ba propovcape va ta Sextoupe, SeSopévng TnNg eMoxng, aAld clyoupa
n emloyr) va talfovtal Kokkdpot avti yla kOTeg, opeiletal otnv (mpo-
Omapéaoa) emhoyr) yla agpomopoud.... Mapeudepr WoxvouV Kal yla
To “Kanke €va oxoleilo”, lowg Kal yla To “kalokatpdkl” aAAd oxL yla
TO “TOUMTMEAEKL”, OTIOU LOYUOUV MEPLMOU auTd Tou “Ano Ttnv MopTa ooU
nepvw”:

H tuxn Hou to £pplee, va kKAEPw Eva cokkakl. To Baotaya Kot mryoiva
yla to MovaotnpakL.



Katd StaoAou coumtwon, va Kol T adeviikd tou. Me tpafaye Kal pou
"Aeye mw¢ ATave SLKO Tou.

ToUpma Tovpuma To AeyEvy, Keivo Tou ‘mape Ba yEvel.

Ax, n twn Twv MNavvndwv peo’ otnv aneAmioia. Mote ota KpatnTrpLo
Ko tote o€ Yuyeia.

Bpe mold kupla, mold KoupEéAw, TOLE KACOOUTPA TOU CUPHOU, £val KO-
LINTO TOLOUTO, VOl TOV TEPACEL YL AAETIOU.

To kouoToU L Ttou popaw, 6’ Eva ¢ilo To Ypwotdw. Aev to divw dev T0
6ivw, pa tov Aylo Kwvotavtivo.

TLéyve, Twpa, edw; €kAede o Mmelog tov AeAng, 1 o AeAnag tov Mmé-
{o; H amavtnon eivatl “AvtAnocav kot o Mnéoc kal o AgeAndg amo tnv
napadoaon”. NAavtwg, o oTiXog “mold Kupla.... “ Sev yivetal va eivat Aai-
KOG, Kal 6w TO XEPL Tou €BaAe olyoupa o Mmélog.

Elvaw emiong moAU miBavo va éBadav to XEPL TOUG, yla TOUG OTiXoUG,
Kat @AAoL amod tnv mapéa, iowg o Kappuong, n o Kuptakog, nbomotol
NG emBewpnong mou cuxva umodlovtav Toug Bapupaykeg, olyoupa
0 “Apeplkavoc” Tévt pe 1o “poldo”, adou daivetal ot dev Bplokotav
TIPOXELPN KAToLa A£EN VO OUOLOKATAANKTEL HE TO koL dLo.

H otpatwva eivat BEBata n “maAld oTpatwva, KTiplo 0to MovaoTnpaxL,
6imAa oto onuepvo Mouoeio Aaikwv Opydvwy, Tou Eekivnoe wg oapat
Tou mepidpnuou AN XaoEeKi, TTOU XpNUATLOE TAoAG TS ABrvag, oTEyaoce
OTPATIWTEC £TL Bavapwv Kal apyotepa €ywve Gpulakr). FKPEULOTNKE TO
1929, éva xpodvo pLV XpNOLUEVOEL WG EUnmveuch otov MmElo.

Ouuilw Tto otiyo: Mralvel évag UMATOOC e TO KoUdLo Kal pixvel pou-
opoula oto poldo (povopoula sival ol odaipeg meplotpodou, mou
TipAyHaTL Epolalay TOTE PE KOUKOUTOLla HoUOHoUAoU. H, unmwg, €xet
Kaveilg va pog napabéocel éotw pla mepimtwaon, 6mou to TaBdvi evog
Xwpou kataypddetal ws “Poudo”, otig apxEg Tou 2000 1 téhog 190u;

Y10 B£pA TNG MOUGCLKNAG, YEVLKQA, KATIOLO KOUUATLO €X0UV LOUGLKA TIOU
Bupuilel mapopoloug okomouc os adgomota dlotya. Mo mapadetyua, To
“Hoouva EunmoAutn”. e coumnd, OMwe mapa TOAAQ KOUULATLO TNG ETIOXAG
Bupilel, Omwg Kal to “Itnv undya” ( miow art’ Tn oTpaTwva), KAmoLa oa-
UMa tou Mapkou, onwg “Mapkog oAutexvitng”, “dev pe KOPBeLg payka
HOU” TIOU KoL UTA lval Tappéva oo tn Adikn mapadocn TNG EMOXNAG.
AN\, OTIWG TO “KANKE Eva OXOAELD”, £XEL KPATHOEL TN SLKI TOU LOUGLK,
mou amodedelypéva eival malalotepn. Mia amod tig Svo oAl Sade-



Sopéveg pedwdiec twv Papadwyv (€xete Papddec) gival oucLAOTIKA N
idla. AAAG kat og Sioko Bwuliou mou eixe pépel o Kouvadng amod tnv
Ouyyopia, e HECALWVIKA OUYYOPENKa TpayolSLa, Eva TpayoUlst ixe
QUTH TN HOUGCLKH.

2T0 0pYQAVIKO KOMUATL “NTepTIANSIKO” Vopilw OTL poavayyEAAETaL N
UETEMELTO TTOpEia Tou Kwaota Mnélou, ou Ba 0dnyroeL otnv Snuoup-
yia opxnotpog pe xopayleg kKiBapec. AAQ autad, Alyo apyotepa.

Metd tnv eumelpia auty ota dnbev “paykika” tpoayoudakia, o Mré-
{o¢ 6ev aoxoAnOnke MOTE Lova He TO DEUA EMOYYEAUATIKA. JUVEXLOE
OHWG TNV EVACXOANCH TOU HE TN HOUOCLKN Kol Ypriyopo, TOV €MOUEVO
KLOAOLG XPOVO, €XEL EEKIVAOEL NXOYyPadrOELC LE SLKH TOU 0pXNOTPQA, TIOU
niephapBavel yloukaAiAt kal Tig oAU dnuodtAsic ekeivn tnv emoxn xo-
Bayleg kBapec. O Mmélog ouvepyaletal Kot pe Tov Attik (KAEwv Tpt-
avtadUAALSNG) Kat Tou yvwpilel pla veapn ekkoAamtopevn ouvadeido
dnuocloypddo, ou o ATTiK TNV MPOCAAUBAVEL GTO GUYKPOTNUA TOU WG
tpayoudiotpla. O Mmélocg eixe moAU €vtovn oXEon LE TO KOpIToL auTo,
mou Aeyotav Aavan ItpatnyomnoUAou.

Yuvtopa, o Kwotag Mmélog mayLwVeL TO OXA A TNG 0pXOTPAG TOU, TTOU
Vv ovopalel “Acmpa TOUALG”. Tuvepyaletal He OAa Ta peyGAa ovoua-
TOL TNG EMOXNG, Ao Toug ouvBETeg NikOAao Xatlnamootolou Kal Xph-
oto Xatpomoulo péxpL toug Kakia Mevdpn kat Niko Fouvapn. Aiatn-
Pel MAVTA TO XLOULOPLOTIKO TOU TIPOdIA Kol piot eKIANKTIKN {wvtavia
evw, MopaAAnAa, ypddel kal mailet kot yla To ehadpd BEatpo Kal TV
emBewpnon. Ao Tou lval To cOTUPLKO Koppatt “Evtagel”, 1935. Xa-
POKTNPLOTIKA, €Miong, TnNg opxnotpac “Ta dompo mMouAld” eival Kal to
Koppatia “XovolouhoU” kot “Ta dompa TOUALd ota Bouvad”.

O Kwotag Mmnélog £natée kal £vav poAo o€ Klvnuatoypadikn tawia,

oTLG apxEc TnG Katoxng. Eixe opwg nén nmpooBAnBel and ¢pupatiwon kat
Sev katadepe va tnv moAepnost. NEBave 1o 1943, HOALC 37 XpoOvVWwV.



Awkoypadia “A. Kwotn”
TitAog, EpUNVEUTAG, CUVOETNC, OTLXOUPYOC

Ytnv umoya, A. Kwotng, Téving, Téving

Hoouva fumoAutn, A. KwaoTtng, Tévtng, A. KwoTtng

ravvng XaotkAng, A. Kwaotrg, lwavvng Mpipog, lwavvng Mpipog
Kanke €va oxoleio, A. Kwotng, Tévtng, A. Kwotng

ToUTo to KaAokalpdkL, A. KwaoTrg, ZUyXpOoviK, ZUYXPOVLK
Aduvatnoa o kanuévog, A. KwoTtng, Zuyxpovik, ZUyxpovik
ToupumeAékL — ToUpTeAEKL, A. KwoTAg, Zuyxpovik, Zuyxpovik //
H ¢dulakn sival oxoleio, A. Kwotng, A. IKotT, A. kott //
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Kwotagc Partdits: O AyvwoTog pEUTETNC
AvvaT. daAdtaitg

AdAeén bodsioa tnv 19n louAiou 2013, oto mAaiolo tou 50u Zeuvapi-
OU yla TO Peumétiko mou mpayuatonoldnke otnv SkUpo.

To BpuALKO «XaTtlnKUPLAKELO» TOU Anunten Mkoykou, 1 Mmaylaviépa,
gival éva tpayoudt mou Sev xpelaleTal CUCTAOELG.

Ocol amod €0A¢ MoPakoAoUBOAoATE TO CEULVAPLO YLD TO PEUTETIKO TO
2009 ko 20107, eixate TV euKaLpia vo AKOUOETE ToV agipvnoto Mavo
QaAtditg va e€nyel mwg o 8log o Mnaylaviépag mapadexdnke OTL oL
TPWTOL OTolXoL aUToU Tou tpayoudlou Sev Atav Sikol Tou, oAAA Tou
Kwota QaAtditg. O Mavog paliota mrye éva Brpa mapamnépa, Aéyo-
vTag OtL Sev amokAeleTal TEAKA OAOKANPO TO TpayoLdL va eixe umooTel
enegepyaoia ano tov Kwota QaAtaitg.

Jtnv amoPvi optAia, Ba Seioupe yia mpwtn dopd, OTL TEAKA N CUU-
BoAn kat n cuppetoxn tou Kwota QaATditg oto aoTikod AAiko Tpayoudt,
Atov oAU peyaAUtepn o’ 660 yvwpilape HExpL onuepa. Kot paAlota
Sev meplopilovtav HOVOV OTNV CUYKEVTPWON OTiXWV ot Snupociloypa-
PO gpeuvnTIKO eminedo,  otnv 810pBwon otiywv aAAd ekteivovtav
UEXPL TNV OTLXOUPYLKA Kal TNV cUVOEOoN TPayoUSLWV —PEUMETIKWY KOl
AAAWV.

AG TTAPOUE OUWCG T TPAYUOTA artd TNV apxh.

H xpovid givat 1915. O Kwotag QaAtditg sival 24 eTwv Kat EXEL tepimou
£vav Xpovo adpotou anoAlOnke armd To MOAEULKO VAUTIKO. ITI¢ 18 Ampl-
Alou TN xpoviac autng® n edbnuepida AkpOToOALG otV omola epyaletal
w¢ dnuooloypaddoc, SNUOCLEVEL TO TIPWTO TOU HUBLOTOPNUO TIOU TIT-
Aogopeitat «O AAoc¢ Koopog». Eival n emoxr mou otnv nkapotnta
Bpiloketal To BEua TWV VOPKWTIKWY, {NTNHO TO OMoio mpaypateVEeTal
KOl TO GUYKEKPLUEVO HUBLoTOpNa. Av Kal To B€pa TG LoToplag eival
Ba purmopoVUoape va TMOUKE «KOWO», arod tnv arnon otL dev sival to
TIPWTO TTOU TIPAYLOATEVETOL TA VAPKWTLKA, WOTOOO TEPLEXEL KATL IPWTO-
TIOPLAKO yLa TNV €mo)r Tou. Katl autd sival OtTL pHag EL0AYEL OTOV KOO0
TWV PEUTIETWV KOl TOU PEUTIETLKOU.

1 http://www.rebetikoseminar.com/images/praktika_1_2009.pdf

2 http://www.rebetikoseminar.com/images/praktika_2_2010.pdf

3 Ednuepida AkpomoAig- Etog MZ’ AptBuog 10,902 ABrivat Zappatov 18AmpiAi-
ou 1915



Ao To MPWTO KLOAAC KEPAALO pag LeTadEPEL OTNV aTHOOPALpA EVOC
uToyeLlou Kadeveiou:

AwaBaloupe Aouov OtL «EL¢ Eva UTTOMTOV UTTOYELOV TTapd ToUuC AEpndEc,
XPNOLUEVOV WG KapeVeiov, katépyovtal éva Bpadu Suo véolL moAU KaAr¢
Kowwvikn¢ taéewc oL omoiot kat yevvouv tnv unoia Kot tnv Ueyain
TIEPLEPYELAY TWV EKEL Tauwvwy.

Evac vtayAappdc ue ptooavotyuévo otrdoc kat pta uaupn Aouvpida de-
UEVN ULOO KOUTO OTo Ao, Ematle KAoLo Opyavo, xwpic va @aivetol
ott beivel mpoooyn oto yupw FopuBo, kat thv kivnol. Hrav éva iboc
ULKpoypanUEVO UmouloUkL, Evac UmayAaudc, onwc AEyetal otn yAwo-
oo Tw Vv avBpwnwv mou UeTaxelpilovtal To €i60¢ aUTHC TNG LOUOLKNCG,
KOTAOTIKTO QTTO KOUUATLY, TTPOOTUXOU 00TpdKoU. H (pwvi) oo to opyavo
£Byatve kAavSunpiotn, ypitoavifovoa, madtacugvn. Sto naiéiuo ouws
£BAerec Tov teyvitn, Tov aAndvo kat euouveidnto udaotopn.

2ta Saxtuda Tou UopTn ekeivou, To Opyavo Sev gixe uuotika. Midovoes
QPLWVICUEVD, YEUATO aTtl avatoAikr EkAuot kat madoc.

Yotepa and kade otpo@r oTaUATOUOE TO MALU0o Kol 0 NXO¢ TNG Pw-
V¢ TOU TpayoudLoTr), apyog, CUPUEVOC, YEUATOC AQpUyya, TEPVEPLOTOC,
AIMAWVE UE KATTOLO TTOVO KoL TTikpa, Ta AdyLa ToU OKOmoU.

Twpa n ewvn €Byatve Bakyikn, TptkAilovoa, ywpic kouutd ueAwdia, ue
OUO TPEIC VOTEC TAVTOTE eMaVAAaUBoVOUEVEG TTIOAAEG (POPEC, WG TO TE-
Aoc tou otiyou.

Mo tavtpepévn an’ tou KaAouiwtn

Mapdtnoe Tov avtpa tn¢ KoL TNPE EVA LUOPTN.

O tpayoudiotric eiyev apyioet ei¢ To uetaéL aAdo diotiyo.

Tt tpaBoUv ot UOPTES LUE TO ZUUTTPpOoKaKL*
Tou¢ €BaAe ta modLa TouC UED Eva MOITOUTOAKL

To biotiyo auto, pag mAnpodopel o DaAtdits, ntav kawoupylo ByaAué-
Vo, ayvwoTo akoun otn Aaikn kukAopopia.

4  MaMhov avadépetal otov EppavounA |. ZupBpakakn (1856-1931), yio tou
lwavvn, o omoiog SLeTéAede apxnyoS TG XwpPodUAAKKG KAl TIOALTIKOG, TTAN-
pefololog otn A’ EBvoouvéleuon 1924  http://el.wikipedia.org/wiki/%CE%
95%CE%BC%CE%BC%CE%B1%CE%BD%CE%BF%CF%85%CE%AE%CE%BB_%C
E%99._%CE%96%CF%85%CE%BC%CE%B2%CF%81%CE%B1%CE%BA%CE%AC
%CE%BA%CE%B7%CF%82



Y€ EMOUEVO KEPAAALO, OL TIPWTOYWVLOTEG ETOLUALOVTAL YLO VO ETILOKE-
$BolVv €va «yvrolo» XAOLOOTIOTEIO, TIPOKELMEVOU VA yvwploouv To
KOVELPEUUEVO HUTO». OUWE, «yla va Un Toug Umotalovto Kel KATw
Tou Ya mhyawva, ENPETE VAVAL VTUUEVOL UE poUXa avaAoya LUE TO UE-
P0G KoL Ta dAAa mpdowmay.

«/[...] T0 ToyLE TAVTEAOVL KAl TO LUTEPT TTAMOUTOL NTAVE amapaitnto
vl v eniyeipnol twvy. Eniong, anapaitnta ntav ta {wvapla, oaAid
KOl TO TTOUKQULOQ «UUE XOUUNAOD TTEQPTO YLaKd KOAANUEVO amavw», yLa val
TTAPOUCLAOTOUV WG « WG TEAELOL KOUTOABAKNOECH.

O OaAtaltg pog LETADEPEL TWPA OE EVAV TEKE, KATIOU 0TOV 0TAOUO Me-
Aomovvrioou, Omou Kot Ba akoUCGOUHE KoL TOUG TIPWTOUG XAOLKALSLOUC
OTLYOUG PEUTETLKOU:

O vraykAapdc, Aéel oto uvduotopnua, ixe apxiosl i ateAeiwtn ost-
Pa TPAYyoUdLWVY, TTOU To EAEYE UE KATTOLO LOVOTOVO, VAPKWVOVTA 1XO.
Yotepa Enaile to opyavo kat ot aAdot yuptlav To OKOTO.

Aev Lou A€te, bev uou Aéte

To yaoiot mov mouAieTo

Mo vo apw névte dpauta

Na to moUve ta yapuavia.

Yotepa mopakatw.

Bapka LOU UTTOYLOTIOUEVN
Me yaoiot popTwuEvn.

Kal apéowg katomwy.

Za e 6n¢ kot napw BoAta

To otpLpd, BaAto otnv nopta.

Kat ot aAAdot Aot palu, yupilov tnv enwdo.
Tpel¢ KaAEg, kat SUO YIOUATES

Ayarnw SUo UQUPOUATEG.

H rapéa tpayoudouoe TV eUTUXiO TOU LUOTNPLWSOUG QUTOU QUTOU Kol
EKOVE TOV ITOAOY0  TOU. To EAEyaV « UOUPO» KOl TTELO XOULOEUTIKA QKON
KUAUPAKLY.



O vtaykAapdc, mpwtoTpayoudLoTr¢, NTAVE aVeERVTANTOC KAl TO TPpoyoU-
8L To omolo yUptlav ot aAdot yivotav amo otiyun o€ otiyun nto nadha-
OUEVo.

Twpo EAeye.

2a o€ ntivw Bpe HaupdkL,

XPUOO XPOVIX KOl UEPAKL.

*

O€ ue UEAEL KU’ av pouuapw

xpuod xpovia Ja nepvaw.

*

To UOUPAKL, TO UAUPTKL

uou 1o Byalel To UEPTKL.

Yotepa dpytoe vo Agyn Ue Tov (610 OKOTO, TO TPayoUdL KATOLOU MEPI-
pnuou, xaoloomnotn, tou BpuAAdikou ldvvn, Onmwc £€ToL NTAVE YVWOTOC,
UOVO LE TO KUPLO TOU OVOUO.

Noa ki’ o lNavvng and népa
EpXETAL KAL PEVY’ N UEPAQL.

*

Aoc tou lNavvn va pouudpn
K’ eiv’ amo to mpwi yopuavi.
*

Bpe ou lnavvn oav nedavng
To AovAa Tt Sa Tov kavng;

*

To AovAa kot to kaAaut,

Oa to napw £L¢ Tov Adn,

va pouuapw kade Bpadu.

Ot otiyot tou Tpayoudiou npoywpouoayv Katd tov (Lo Tpomo, koBouevol
ke 1000 ano emwdouc, mov Tou¢ yUpLle aucowc 0An uali n mopéa.
Epxouat to ppaytn-ppdxtn

Kot oe Bpiokw u’ eva vautn.

*

Mnyawva ™ uavtpa-Uuavipa

Kat oe mavw u’ aAdov avrpo

* %

ToUpva, toupva, ToUpva-va

Na uoc Zrionc BaotAna.



AUt ATov N TPWTN PooTaBela Kataypadng PEUMETIKOU OTiXoU amo
tov QaAtarrg.

0 Kwotag QaAtatrg fERata dev NTav o MPWTOG LOTOPLKA IOV £€6WaE 0TN
SNUocLOTNTA KATIOLOUC OTIXOUG PEUMETIKOU. TNV MPWTOMOopLa autr TNV
eixe o Avdpéag KapkaBitoag, o omolog, o apBpo tou otnv Eotia to
1892 kataypdadel TG cuVOnRKeg otic dpulakeC Tou Malapidiov®, kal o
QUTO TO TTAQLOLO Elval TTOU KAVEL pLaL pLkpr avadopad ota Tpayousia tng
dUAakngG.

Ouwg, o Kwotag QaAtaltg ival 0 mpwTog ToU EMLXELPEL VA KAVEL L
OUOTNUOATIKI KaTtaypadr] Twv Tpayoudlwyv autwy, 0AAAG KoL TNG €V YEVEL
KOUATOUPOC TWV PEUTIETWY, TOMOBETWVTAC TOUC OTiXOUC TTou SNUOCLEV-
€L 010 avaloyo meptBaiAov kal Sivovtag tTnv KAtaAAnAn atuoodalpa,
OTWC pAvVNKe oo ta mpoavadepbvTa..

To 1922, pe adoppn tTnv avakaiun omo tTnv acTtuvopia amobnkng pe
xaoic otnv Kndlowd kat xaoloonoteiov oto Maiatd OaAnpo, Kal tnv Ka-
TAANEN Tou KataoxeB£VTOC YaoLoLoU, TOAUA va SnUocLeVoEeL pia e€alpe-
TLKA TIPOXWPNEVN (KoL OXL LOVO YL EKELVN TNV ETTOXN) OKEPN: OTL EKTOG
armnd 1o xaoliol, kataotpédetal pio oAokAnpn ¢pholoyia:

«Aev katéotpee HOVOV TNV KAAALEPYELAV KAL TO EUTTOPLOV TNG LVOLKNAG
KavaBewc o mepipnuog vopog tou 1920. Katéotpeg, KaL auto give to
mAgov evdladépov, ohokAnpov Aaiknv mpodoplknv ¢lhoAoylav, ava-
nituxBeioav €1g TNV EAAGSQ UTTO TNV EUTIVEUGCLY TWV KOTTVWV TOU XO.GIG»,
vpadeL otnv epnuepida «Epmpog» otig 21 louAiou tou 1922°.

Onwcg g€nyel oto apBpo tou, «Al duAakai Tou MaAatol ITPATWVOC, oL
duAakai Twv NapannypATwy, 0 LOTOPLKOC «Apng» 0 omolog ExpnoieVE
pExpL Tou 1919 wg vautodulakn, noav LoaplBpol Akadnuial amo tag
ormolag £ENABoOV TPAYUATIKA TIOLNTIKA OPLOTOUPYAUATA, OPLOTOUP-
ynuata odpelAOPEVA ELC TNV XAOLOOMANKTOV HoUcaV TwV GUAAKLOME-
vwv», «Ta TOLNHATO AUTA, ard To onoia ToAAA €lve aploToupynuata
gUnveVOEWG Kal aodnuotog, ev eppovTioe PEXPL CUEPOV KAVELG val
To OUNAEEN Kal va ta dnpootelon, elve &g ta mAslota ayvwota, SLOTL Ta
YVWOTA KUKAOGOpOUVTA KAl arod TNG oKNVNC Twv Bedtpwy teAeutaiwg

5  http://argolikivivliothiki.gr/2009/05/19/%CF%86%CF%85%CE%BB%CE%B1%
CE%BA%CE%AD%CF%82-%CE%BD%CE%B1%CF%85%CF%80%CE%BB%CE%A
F%CE%BF%CF%85/

6  Edpnuepida «Epmpogy, Etog 26% AplBuog 9256, Ev ABrvauig: Méumtn 21 louAi-
ou 1922



WC XOOLOOTIOTIKA N AmtayLKa Tpayoudla, €lve TIEPLOCOTEPOV TTAPATIOLN-
pEva, TTapA YVAOLOY.

ApPKETA Xpovia apyotepa, To 1929, kot HETA ard MOAU TILO ETLOTAUEVN
€PELVA, CUYKEVIPWVEL KOl SNUOCLEVEL 0TO TIEPLOSIKO « MTTIOUKETO» Tal
«Tpayoudia tou pmayAapd», oe apbpo tou mou TitAodopeital «Mwg
TpayoudoUv ot GUAAKLOPEVOL, oL AWTTOSUTAL KAL OL XAOLOOTIOTALY .
Ipadet Aounov o aAtditg. «KaBs oxedov LoUGCLKO OpYavo EXEL TA TPA-
youdia tou. Kot kabe téélg avBpwnwyv ta Sikd tng. Ta tpayoldila g
dAoyépac, Alyo-TtoAU ta E€pel MOAUG KOOUOG. Ta Tpayoudlo OHWG ToU
priayAapd ta E€pouv povov Alyol. Kat 16lwg pla Taélg avBpwnwv mou
TLEPVA TOV KALPO TNG 0TNV GUAAKI) KAl OTOUG AEyOLEVOUC TEKESEC (XaoL-
cormoteia)».

Ta TpayolSia autd dnpoupyouvtal we eni To MAeloToV oTIG GUAAKEC
KOl 0TOUG TEKESEC O AwTOSUTAC Kol XOLOLOOTIOTAC, KoL YU 0lUTO O TTOA-
AoU¢ KOGHOG Ta ayvoel. MoAL omdvio Ba T KOUOETE OE OLKOYEVELAKEC
OL0oKESAOELG, KOl OXEOOV TTOTE O KOOULKWTIEPAG OUYKEVIPWOELC. ETol
TIOAU Alyol ta E€pouv.

Ta tpayoldia Tou pmayAopd, and anoPews LETPoU, MOPOoUCLAloUV au-
v TtV 18loppubuiav. Elval ta mAeiota oktacUAAaBa Siotiya 1 TeTpd-
OTLXO, EVW T SNUOTIKA pag TpayoldLa gival ouvnBwe dekamevtaocUA-
AaBa. AANAQ KoL oL oKoTol Twv €XouvV SUO-TPELC OKOTIOUG EexwpPLoTOUC
TIOU €lval YopyOTEPOL ATO TOUC OKOTIOUC TWV MEPLOGOTEPWV SNUOTIKWV
poG Tpayoudlwy. Ta BEpata eniong Twv TPAYoUSLWY TOU UIoyAaud me-
plypadouv mpaypata mou  adopouv TtV IV ¢ MAAANKAPLAG, TNG
dUAQKAC TWV XAOLOOTIOTELWY Kol AGAAWY KOTOYWYLWV, KoL TNV TTAANV LE-
€0 AwMoSUTWV Kol XwpoPUAAKWV.

2’ autrv tou v kataypadn, o DaAtditg xwpilel a tpayoldia og autd
NG PUAAKNG, OTWG,

«2ZNKw TO YEAEKAKL OV va LOC TN LaxXaLpLd LLoU
yla géva pou tn dwoave Balela Ueg thv kapdia pou».

«EAa o’ AvamAL orjuepa / ko p’ €xouve ota oidepa.
EAa ot’ AvanAt va ue 16n¢ / xilia okaddkia 8 aveBrg.
Xidia okaAakia & aveBrg/ av sioat puavva Kat moveic.
EAa pavvouda orjuepa / kot p’ Exouve ota aibepa».

7 Meplobiko «Mmoukéton, Tevxog 253, DeBpoudplog 1929, oeA. 152



JTO EPWTLKA Kal aoTela OMwg

Tova unlo, T aAdo podo / pac tnv okdoave kopoldo.
Maupa povpa, dompa povpa / Lo ThV E0Kao’ n xauoupa.
2Ta KBapweG EPWTLKA OKTOOUAAQBO TOU UMOyAQA OTIWG
Epxouat to ppaxtn-ppdxtn / kot oe Bpiokw U’ Eva vaotn.
Mhyatva ™ pavtpa-pavipa / kat o Bpnka p’ aAlov avrpa.

Kal ota kaBopwe YaoLo0TIOTIKA TpayoUsLa OMwG:

Aev pou AEte, bev pou Agte / To Yaoiot moU mouAlETal
yla va mapw mTEVTE Spapta / Vo TO TILOUVE TA XAPpUAVIA.

Bpe kup’ Mdvvn oav rteBdvng / to AouAd tL Ba tov kavng; To AouAd
Kot To Kohdpt / Oa ta BAAw mpookepalt. Oa ta mapw w¢ tov Adn / va
doupdpw kabe Bpadu.

ToUT’ ot prtdtoot ov “pBav Twpa / TL yupeoOULV TETOLAY WPOL;

OplopE€vol Ao TOUG OTIXOUC Tou POAL avadEpBnkay, Ba Slamotwoa-
TE OTL TOUC CUVAVTAOQUE Kal VwpITEPA, 0TO HUBLOTOpNUO Tou Kwota
Qalrtdits. Qaivetal mwe oL atixol autol emavaAapfavovtay cav potifa
KoL ylvovtav oTepedTUTIA XOPAKTNPLOTIKA TOU PEUTIETIKOU TPpayousLou.
O ZteM\akng Nepruviadng, plhwvtog otov K. Xat{ndouAn meplypadet
tov QaAtditg wg évav avBpwro mou eixe TPOUEPN AYATN YLOL TO WMOU-
TOUKL Kall YLl TOV KOOHO TNG HAYKLAG KOl TOU TEKE, amnod Kabapd eniotn-
HoVLIKOUC Adyouc. Katd tov i61o, «éypade kal umtépoxoug otixouc. MoAAd
TpayoULSLa Tou, ou Ta YVwpeilw oAU KaAd eyw», AégL o Nepruviddng, »
£ylvayv oAU peyaAeg emituyieg. Eypade yvrioloug AaikoU¢g otixouc. Eixe
QKOUO KAl pla EExwpLoTr tkavotnta va dlopBbwvel Tpayoudia, TavTa e
N oUPPWVN YVWHN TwV CUVOETWYV ToU Ta TtHyavay otn etatpeia (Ko-
Aovurmia) yla pwvoypdadnon»s.

Auotuyxwg, dev yvwpiloupe ote akplPwe dpxloe o idlog o QaAtditg va
vpadeL atixouc. lowg va Egkivnoe to 1915, dtav npwtap)ilel va epeuva
TOV KOOHO TWV PEUTETWY, (owg TNV dekaetia tou ‘20 pe tnv Mikpaota-
Tk Kataotpodn Kol To KUUa Twv tpoodUywv Tou akoAoubnoe, lowg

8 Anodomnacua amno to BLBAlo Tou Mdavou QaAtditg « MAYKeG» e ELKOVOYPA-
dnon M. Qairtditg, empélela ékdoong Avaotaoiog QaAtditg kal ekSOTn Tov
Mavo QaAtditg http://www.rebetikoseminar.com/images/praktika_1_2009.
pdf



v Sekaetia tou ‘30. Opwe, oupdwva pe emionua otolxeia tng AEMI,
10 1934-1936 KukAodopoUV TpayoUusia Ta omoia site avrkouv €€ olo-
KAnNpou, eite katd 50% otov Kwota OaAtditc.

Eypade otixoug yla Lavedeg, peUMETIKA, SNUOTIKA aAAd Kot yia fox kot
TAVYKO.

O Kwotog QaAtaitg ATav amod Toug AlyoTEPO YVWOToUG OTIXOUPYoUG Kal
OUVOETEG, WOTOCO TOUG OTXOUG TOU TOUG TPAYOUSNOAV OPLOUEVA KLEPA
TEPATA» TOU XWPOoU, Omwe N Pola Eokevalu kat o YteANdkng Mepmvid-
6nG. Zupdwva paAota pe tov Mepruviadn, otixyoug tou Daltditg eixe
tpayoudnoel kat o MNoPav Toaoug, av kat dev eipal oe B€on va to emnL-
BeBalwow.

Qalvetal WG TOUG LAVESEG KOL PEUTTETIKA TOU TIPOTLUOUOE VAL TAL UTIO-
vpadet kuplwg pe 1o Pevdwvupo Kwotag PoupeAlwtng, xwpig Opwg
0UTO va onpaivel OTL OAa Ta peUMETIKO Edepav TNV uTtoypadn Poupe-
Awtn.

210 NnAeKTPOVLKO apxeio Tng AEMNI umdpyouv katoaxwpnuéva 24 tpayou-
Sta, Ta 13 amod auta Kat nxoypadnueva.

Exoupe Aoutov tov Qahtaditg —ue to Peuvdwvupo Kwotag PoupeAwtng-
w¢G 100% Snuioupyo, SnAadn Kot oTiXoupyo, Kal GUVOETN, Kal LOUCOUpP-
y0, ota tpayoudia:

-Kwoupvtou Xitlaowap (To otrBog pou To voikiaoa), To omolo tpayouda-
gL o Nwpyog Nanacd€png,

-Paot apafi pavég (OBLon Mwe e KATAVTNOEG) TIOU Kal TAAL Tpayoudad-
gL o Nanaoidépng,

-2eykiay Maveg (OAnpepic mapokaAw) kot taAl Namooldépng

-Topmoy (Exw mAnyn aywatpeutn) mou tpayouddet o Xpriotog IvtléBeng
-0 Peumétng, mou Tpayouddcl o STeANGKNC Mepmviddng

-2av o€ PAEnw Ppwg pou, ou Tpayouddel n Mapitoa Navdpa

-H vtavta, mou tpayoudadcl o Nwpyoc Mamnactd€épng

Q¢ ocuvbnuoupyog (50% pe tnv Mapia Makpn) epdaviletal ato -XAa-
TIatooc Kal MILOUTILPAC —TIoU €XOUE TNV MPWTN EKTEAECN VOl TNV TPA-
youddel n ITéA\a XaokiA kot tnv deUtepn o IteANakng Neprviadng

ZUpdwva pe tnv AENI, o QaAtditg, umoypAdovtag LUE TO KAVOVLKO TOU
ovopa, ivat emiong 100% dnuloupyog Tou

-Mkapin Xoulap Mavec (Ztng dulakng ta oldepa), To omoio tpayoudast
n Polo Eokevalu

- AAN\Q Kot Tou Paot veBa pavec (Av OAa pou ta Sakpua), Tou Tpayou-
SdeL n XaokiA



Emiong, €xoupe Kat Suo MoAU yvwotd Snuotikd amnod tov QaAtditg, tov
Jwtnpxava Kot tov Tlatla.

Yridpxouv Kat aAAa tpayoudia, ota omoia o QaAtditg (wg DaAtditg),
eudaviletal wg ouvdnuLoupyoC, KUPlwE wg otyoupyos. Kabwe ta me-
PLOCOTEPQ A0 AUTA Sev Ta £xw BpeL nxoypadnuéva, Sev yvwpilw os
ol katnyopia tpayoudlol aviKouv, av Kot Vouilw OTL Ta mepLocoTe-
pa sival fox kat tango. Q¢ cuvdnuLoupyog epdaviletal KUPLWG UE TOV
lwavvn Ntafo, tov Nnwpyo Makpr kat tv Mapio Makpr).

ESw Ba mpeneL va onueElwow MAVTWE w¢ amodeielg tng AENI and to
1934 £€wg to 1936, TIC OMOieg Pprika 0TO apxeio TOu TATEPA LOU, TOU
MNnwpyou Daitditg, deixvouv nwg ta tpayoldia tou Kwota PoaAtditg
HaAAov Atav neplocodtepa. Exw Bpet Suo tpayoudia yla ta omoia UTtap-
xouv malalég amodeielg tng AEMI, amd to 1934-1936, opwg n dla n
AENMI, petd amnd enikowvwvia mou sixa pall tng, dev gixe va pou dwoel
TEPLOCOTEPQ OTOLXELQL.

Ye OTL adopd TIG MapeUPACEL TOU oTa TpayoudSia AAAWY OTLXOUPYWY,
UMopw va emiBeBalwow TNV paptupia tou MNepmviadn SLOTL oTo apxeio
TOU TATEPA HOU BpRKo pla mapTitoupa evog avekSoTou Tpayoudilou,
ouVvB£Tng Tou omoiou Atav o Nwpyog PoPeptakng, ato onoio ¢aiveral
oTo té\o¢ 0 Kwaotac Paltditg va £xel mpooBEoel otiyoug. To Tpayoudt
QUTO, VO TIOUE OTL €XEL TITAO « o SUO HATAKLO LOOTOUPWVW KAl Elvol
Bapu (eIUMEKLIKO.

H oupBoAn tou Kwota OaAtditg otnv KOUATOUPO TOU PEUTIETLKOU TPO-
youdou, unnpée avapdifola moAl onpaviikr. Ppovilos va yvwpioet
0TO gUpL KOO €va £l60C HOUGCIKNG, TO «PEUTETIKO», Hall Le TV OAn
KOUATOUpQ TOU, Kol HAALOTO PECO OO TNV KATIVIOUEVN atpoodatpa
TWV TEKESWV Kal Twv Kataywyiwv. Opoviioe eniong va adroet To amno-
TUMIWUEA TOU OTOV XWPO aUTO, YypAadovTag oTiXoug Kal LOUGCLKN.

Kal moapd ta peydAa eumodlo mou £MPENe va EEMepAOEl, OMwC NTAV
N KaAn KoWwvVIKr Taén amd tv omolav mPoEPXoVTay, TO YEYOVOG OTL
Atav TAEOV £Vag KOTAELWUEVOG SnUoaloypadog Kol £Vag OO TOUG KO-
pudaioug Adyloug tng emoxng, oAl BePfaiwg katl n aoxnun erun Tou
PEUTIETIKOU KOOUOU, TUOTA TEALKA SEV TOV OTAUATNOE OO TO VOL ALVOLKOL-
teutel kat vo UHWOEL pe To PEUMETLKO, Kal HAALoTA va yivel LEPOC TNG
Lotopiag Tou. Tooo péoa amod ta SNUOCLEVHATA, 000 Kal PEoa oo Ta
TpayoudLa Tou.






Oavaone Mavértag 1879 - 25.3.1942
Thanassis Manettas 1879 - 25.3.1942

Mux mapovoiact Tov eyyovov tov, Kwota
Mamaniwov
A presentation by Costas Papaeliou, grandson of
Thanassis Manettas

Bloypa@wkd otoysia:

Kataywyn amno TpimnoAn

loveic: Kwv/vog & Baothikry Mavetta

YUluyog: Avbpovikn (to yévoc Ahe€avdpou)
Tékva: BaotAwkn (1915-1985) & Kwv/vog

MdaAAov pETpla popdwaon

Katowkia: 066G Eudogou 10, ABriva/NEog Koouog
«NotkokUpnGg»

O nammouc pou Ue ta matdid Tou
My grandfather with his children



Biography:

Origin of Tripoli

Parents: Konstantinos & Vasiliki Manetta

Wife: Andronike (gender Alexandros)

Children: Vasiliki (1915-1985) & Konstantinos

Rather mediocre education

House address : EVDOXIA Str. 10, Athens / Neos Kosmos
responsible for his family

O nmonmouU¢ UoU KoL N yLaytd [ou
My grandfather and my grandmother
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To pmov{ovkL Tov Mavétta

Kataokeuaotng Tou Kotd poptupia tou Zaumeta («Blog kal moAtteiay,
oel. 75) ntav o peyahog Ydpaio¢ pactopag MavwAng KomeAladng
(1852-1934)

Htav tetpayopdo, mBavwg va EMPOKELTO Lo GUVEUACUO TPLITAWVY XOp-
SwvV Kuplwg atnV TEPLOYN TNG UITOUPYKAVAC KOl TNG MECOiag.

Exave kato tov BapPakdpn mpwrtog Xxpron tou Kablepwuévou TAEoV
koupdiopatog pe-Aa-pe.

Manetta’s bouzouki

George Zampetas in his book “Vios and Politia” mentioned that Manet-
ta’s bouzouki was made by the great master from Ydra Manolis Kopeli-
adis (1852-1934)

It had four-string, probably combined triple string mainly in the area of
bourgkanas and middle string.

According to the information given by Markos Vamvakaris Manettas was
the first musician who used the tune of re-la-re.

O Mavéttac kot n mapéa tou.
Manettas and his friends
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To pemepTtopLo TOV Mavétta

Avnke otnv ABnvaikn oxoAn proulou€ndwyv Omwc o IKoUPTNC, 0 ZOUTE-
tag kot 0 Opaykiokog Zoupldakng.

Enaile and Bapl peUnMETIKO pEXPL aONVaikeG Kavtadeg, OnA. amo «ta
SloTia Tou payka» PEXPL «TNV avBLlopévn auuySaild», «av mapnAov
oL XpOvoL», aANG Kal KEpKupaiLka Kot KepaAAovitika

Ematle kat «eupwmnaikd», SnA. Bakg, ok, Tayko, KavipiAleg, KAT.

Manetta’s repertoire

Manettas belonged to the Athenian style bouzoukist as Skourtis, Zam-
betas and Frangiskos Zouridakis.

His repertoire had a wide range from “heavy rempetiko” to Athenian
and lonian islands serenades and «European» melodies as waltz, fox,
tango, quadrille, as well.

MapTtupieg yia Tov Mavétta
rwpyog Zapmérag («Biog kat moAtteia»)

«E8ka evag maAlog, o Mavettag, ATave Leyain popdn» (oeA. 55)
«Tote (onu. mpwv to 1940), otnv ABrva, yvwotd pmouloukla NTav o
Jkouptng, o dnuoctoypadog (onu. tng Bpaduvig), k' o Mavettagy
(oeA. 59)

Motol yvwpLlav kal akouoayv Tov Mavétta:

e Kepopltng

e Z0oupLdaKkng

e [oanawdavvou

e Bappoakapng

e T{6Bevog

e ZOumETag



Testimonials for Manetta by George Zambeta
“Book: vios and politia p.55”

... An old one bouzouki player Manettas was really great (p. 55) from the
same Zambeta’s book

..then (before 1940) known boyzouki players in Athens were Skourtis
(reporter of the newspaper “Vradini”) and Manettas p.59

Who knew and heard Manetta to play live:

e Keromytis

e Zouridakis

e Papaioannou

e Vambakaris

e Tzovenos

e Zambetas

Awokoypa@ia tov Mavétta / Discography of Manetta

I. Ta Sfmlxu ToL pdyka — Columbia WG 233 {DG 147) fA{“'ﬁva. Madiog 1931)
2. Kaké pava Sev pmopd — Columbia WG 234 (DG 147) (Abnva, Mdtog 1931)
3. O Mepémng — Columbia WG 324 (DG 203) (ABriva, NoépPprog 1932)

1. Magkas couplets: Columbia WG 233 (DG 147) Athens, May 1931
2. Dear mother | can’t: Columbia WG 233 (DG 147) Athens, May 1931
3. Memetis: Columbia WG 233 (DG 203) Athens, November 1932

H mtpw T lotopkn nyoypagnomn proviovkiov otnv EAAGda
(1931)

e «Ta diotia tou payka» & «Kalé pava Sev puropw»

e Zelumékika (avwvupng dnutoupylag)

e ailel tolpnalo o Stacnuog MNavvng AstBaditne (1879-1972)

e  Tpayouddel evag AyvwoTtog TpayousLoTn ¢ Le To PeUuSWwVULOo «Zma-
Xavne»

The first historical record of bouzouki in Greece (1931)

e Magkas couplets and Dear mother | can’t.

e Zeimbekika (unknown establishment)

e Tsimpalo plays the famous John Livaditis (1879-1972) and

e Sings an unknown singer under the pseudonym “Spachanis»



Ta SioTia Tov payka (1otopiko)

Exouv owBel péxpl otypng povov tpla avtituma anod to omola to £va
€xel e€adavioTel kal éva BpEBnke amo tov GUANEKTN Kal epeuvntr HAla
MrmapoUvn o€ anmoonacpaTiky popdn (ko ot Vo diokol BpEBnkav atnv
TpimoAn!)

H Columbia £€Byale tov Sioko ae moAU Alya avtituma (200-300 n kot
Ayotepa) Aoyw Slotaypou yia tny eyypadr os Sioko Tou opydvou ou
TV oUVOESEUEVO LIE TOV UTTOKOGUO

O Imaxdvng mou TpayouddEl 0To «SloTLXa TOU PAyKa», AdECTIOTO TNG
dUAQKNAG KOL OTO CUUPVALLKO «KOAE HAVA SEV UMOPW», ELVOL AYVWOTOG
Tpayoudlotng e Peudwvupo, adou omayxavt eivat eldoc xaololou, mi-
BovwE Kol LAOTOUPWHEVOC KATA TNV SLAPKELA TS NXoypadnong .

To maiélpo tou MOVETTO HE OVOLXTEC XOPOEC Elvail TO XOPOKTNPLOTIKO
mailpo prmoulouklol Katd TIC apXEC Tou 20° alwva Kol ameEXEL amnod To
Tai€Lo Tou povToAlvou Onwe KaBlepwBnKe Kal PETOUCLWONKE UETA TO
1938 oto pmouloukt kat otnv dlokoypadia Tou.

Mangas couplets

So far, there are only three copies of which one has disappeared and
one was found by a collector and researcher Elias Barounis in fragmen-
tary form (both discs found in Tripoli!)

Columbia produced the record in very few copies (200-300 or less) due
to the hesitation that bouzouki was an instrument connected to the un-
derworld.

Spachanis, who sings in “Magkas couplets”, a stray song of the prison
and the Smyrneiko traditional “ Dear mother | can’t” is an unknown
singer with the nickname spachani, which is a sort of hashish. The
singer was probably stoned during the recording.

Manetta’s way of playing with open strings is the characteristic way of
playing bouzouki in the early 20th century and is far away from playing
the mandolin as introduced after 1938 on bouzouki and discography.



0 Mepétng (1932)

e Abfomoto (elUMEKIKO avwVUNg dnutoupyiog

e Eva amo ta SLacnUOTEPA PEUMETIKO TpayoUSLa

e JuVBETNG 0 cavtouplEpng Xprotog Mapivog

e [Mailel toipmado kat maAL o MNavvng AelBaditng

e Auth t™n ¢opd o TpayoudloTn¢ Eival 0 EMWVUNOG OTNV EMOXH TOU
Kwotag Noupog (1892-1972, «to andovL Tng ZUupvne»)

Memetis 1932

e Stray Zeimpekiko of anonymous creation

* One of the most famous rebetiko song

e Santourieris composer Christos Marinos

e Plays tsimpalo again John Livaditis

e This time the singer is in the eponymous Costas Nouros (1892-1972,
“the nightingale of Smyrna”)






2Tiyudtuna amo to 5° Xeuvapio yia to
PEUTIETIKO KAl AaiKo TpayoV st otn Xxvpo.
Highlights of the 5th Seminar on rebetiko and
folk song in Skyros.

Epyaotipio pwvntikic-Yoice Workshop
Y710 MAQ.iGLO TOU 5% oepIVapiou yLa TO PEUMETIKO Kol AQikO TpayoldL Thv
Tpitn 16 louAiou 2013 mpayuoatonol)dnke otnv aibouca Tou Anuoti-
KoU ZupBouliou Afpou Zkupou, epyaotriplo dwvnTLKAG, anod Tnv kobn-
yATPL GWVNTIKNG PEVa ZTPOUALOU. ITO EPYQOTPLO TIOPOUCLACTNKAV OL
BaOLKEG aPXEC TNG TEXVLKAG TOU Tpayoudlou Kal mpoBAndnke video pe
TNV avatopia Kot TNV puactodoyia Twv GwvnNTIKWY Xopdwv Tou avBpw-
Tou. TéAog, 606nkKe n SuvaTOTNTA OTOUG CUULETEXOVTEG VA SOKLLAOOUV
TIC BAOLKEG OPXEC TNC TEXVLKNG UE OLLASIKEG OLOKIOELG TEXVLKNC.

As part of the fifth seminar on rebetiko and folk song, Tuesday, July 16,
2013 was held at the Hall of the Municipal Council of Skyros, voice work-
shop from vocal Rena Strouliou. In the workshop was presented the ba-
sic principles of the art of song and there was video projection with the
anatomy and physiology of the human vocal cords. In the seminar there
was the opportunity for participants to experience the basic principles
of the art with group exercises.

Epyaotipio- EkBeon Aaikwv opyavwv
Workshop-Folk instruments Exhibition

210 mMAaiolo Tou 5% cepvapiou yla TO PEUTIETIKO Kol AAlkO Tpayoust
SlopyavwBnke €kBeon Aaikwv opydvwy Tou opyavorolol Kwota Tood-
nieda 6to PLAGEevo Ywpo Tou kadé «KaAupw» Tou XprioTou Takkd oTh
Xwpa ZkVpou. H ékBeaon mep\apBave prouloukia, KIBAPEC Kol UrayAa-
HabeG. e OO TO SLACTNUA TOU OEULWVAPlou amotéAeoe onpelo ouveu-
PECNC TWV CUPUETEXOVTWV Kal EAANVwWV Kal EEvwy TouploTwy, oL omoiot
glyav Vv gukatpia va yvwpioouv ta Adikd opyova kol va AUGOUV TIg
QTmopLeC TOouG.



As part of fifth seminar on rebetiko and folk song there was an exhibi-
tion of folk instruments of instrument maker Costas Tsopelas in welcom-
ing cafe “Kalipso” in Chora, Skyros. The exhibition included bouzouki,
guitars and baglamas. Throughout the entire seminar period, was a
meeting point for participants and Greek and foreign tourists, who had
the opportunity to meet folk instruments, to play with them or solve
their queries.
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OL CUUUETEYOVTES OTO 5° GEULVAPLO VI TO
PEUTETIKO oTNY XKVUpO 2013

5" rebetiko seminar participants Skyros 2013

Invpog Nkovpag / Spiros Goumas
+306948831401
info@spirosgoumas.gr

Nnwpyo¢ Makpng / Giorgios Makris
6972335227
makres@otenet.gr

Nikog MoAitng / Nikos Politis
6944565878
nikapol@otenet.gr

Péva ZtpouAlou / Rena Strouliou
6974221306
renastrouliou@gmail.com

Sertac Isik
+905057373277
sertacisik@gmail.com

Cengiz Onural
+90 532 2440757
cengizonural2@gmail.com

Birol Yayla
+905422572331

birolyayla@yansimalar.com

MavwAng Auyouotrg / Manolis Augoustis
6973916189



Euayyehog BeAévtlog / Evagelos Veletzas
6938888671
vangvel@gmail.com

Anpitpng Bipyidiog Opdavadg / Dimitris Virgilios Orfanos
2222092932
virorfanos@yahoo.gr

Bayy€Ang Boywatlng / Vagelis Vogiatzis
6983504274
vagelis_skyros@yahoo.gr

AnpAtpng Mrkovpoag / Dimitris Goumas
6948831401
info@spirosgoumas.gr

lwavvng AgAnylavvakng / loannis Deligiannakis
6937433774
ideligia@cc.uoi.gr

Anpnteng AeAnylavvakng / Dimitris Deligiannakis
6937433774
ideligia@cc.uoi.gr

swtpn¢ HAGrouAog / Sotiris lliopoulos
6977331708
siliopoulos@gmail.com

dwrtewn Kapaunauna / Photini Karababa
6972072092
makres@otenet.gr

Nikog KapoUtiog / Nikos Karoutzos

6977202588
nickaroutzos@gmail.com



Aeutépng Maipomnoudog / Leuteris Mairopoulos
6932241202
mairoleft@yahoo.gr

Xprotog Navaywwtakonoulog / Chistos Panagiotakopoulos
2109962134
chrispanag@gmail.com

loidwpog Natepog / Isidoros Pateros
6972210019
isidoros@live.com

EAwodBet Pann / Elisavet Rapti
6983647176
lisacrewO0@gmail.com

Ztavpog Taykalidng / Stavros Tagalidis
6944807946
pafreos@yahoo.gr

Kwvotavtivog TpudwvonovlAog / Konstantinos Trifonopoulos
6946272858
k.trifonopoulos@gmail.com

BaoiAng TowoAdkng / Vasilis Tsiolakis
6983874745
vtsiolakis@yahoo.gr

Nwpyog Xapatong / Giorgos Charatsis

6938721239
g.charatsis@gmail.com






The (Greek - American?) singer A. Kostis and
the composer, guitarist and singer Kostas
Bezos

Nikos Politis

Who of us has not heard of the song “Issouna xypoliti”, also known as
Paximadokleftra? How many of us know that this song has been issued
initially under the american RCA Victor company 1930, that a further
edition followed in 1931 under Orthophonic (a Victor subsidiary) in the
US, and that it has never been issued in Greece?

Anyway, quite a few know that the song has been recorded by a certain
A. Kostis, a supposed Greek — American, since the song appeared in the
US only. Still, the song has been composed and recorded in Athens,
not New York.

The relation between the supposed Greek American A. Kostis and the
Greek guitarist, composer, singer and afterwards band leader Kostas
Bezos has already been investigated. Panagiotis Kounadhis, in an article
published in Difono 1996 proves, successfully to my opinion that an A.
Kostis never existed and Kostas Bezos himself hides behind this name. A
well off Athenian citizen of the pre WWII period, cartoonist, journalist,
guitarist, composer, singer and band leader. But let’s take first things
first.

Kostas Bezos was born 1905 (or -6) in a village near Korinthos. After
elementary school and Gymnasium in Korinthos, he comes to Athens to
study at the Beaux Arts School. He did not graduate but this experience
led (or helped) him to become a professional cartoonist for ‘Proia”, a well
known daily Athens newspaper, in which he also acted as a journalist
occasionally. He also learned to play the guitar (details are not available)
and, as it will soon turn out, he was a highly talented musician.

Thatis how it comes that the young, handsome and refined Kostas Bezos
from Korinth circulates in downtown central Athens in the late 20s. He
has abandoned the Beaux Arts School after short attendance, he plays
the guitar and works for a newspaper. He must have many contacts with
genuine manges, as we assume, while being a gentleman himself. He
is a cartoonist, too, so at some timepoint he must have got acquainted
with Fokion Demetriades, son of a distinguished Constantinople family
and a well known newspaper cartoonist, too.



It just so happens that Tetos (Theodotos) Demetriades, brother of Fokion,
established in the US for quite some time and responsible, with the RCA
Victor record company, for Greek language repertory, often travels to
Athens in this period, to promote cooperation with several Greek artists,
for the production of music records destined for the American Greeks
market. In this way and in the period 1929 — 1935, a large number of
recordings of well known mainstream local artists as Dalghas (Andonis
Diamandidis), Dimitris Arapakis, Roza Eskenazy and many others too,
end up in the Victor factories.

In this package, 12 matrices of recordings (unpublished in Greece or
abroad) are also included, with 10 songs and 2 instrumentals that could
belong to the “genre” of mangika songs of the low level people. They
have all been published as records for sale. So this is a package ordered
(as all known evidence suggests) by Tetos Demetriades to Kostas Bezos,
probably following a suggestion / recommendation from his brother
Fokion. “Kostis, | want mangas stuff, mangika both in verse and in music,
you know! And please, do see to it that the songs are either of your own
creation or “fatherless” popular songs, so we can claim full copyrights
of them. (this sentence was produced by my imagination). Bezos made
the songs, dressed them with the appropriate musics and recorded them
in the new Columbia factory in Perissos, Athens. Some of them all by
himself, others with some help from guitarist friends. Because all songs
were “brand new” (with only one exception), it seems that Demetriades
and Bezos shared the copyrights mainly among themselves, with few
“donations” to third parties, which we will examine.

As singer, for all songs, the name of A. Kostis is stated. As composer
and lyrics writer, Demetriades and Bezos share between themselves
the majority of the package, except for three pieces where the name
Synchronic appears, two refer to the completely unknown D. Scotti and
loannis Primos is named in one piece. We already said that A. Kostis is
Kostas Bezos and there is sufficient evidence for this, as we will soon
see. Who Synchronic is (or are) we do not know, but we assume that
they should be the two friend guitarists, Bezos and Mnematides or
Stypas, since some synchronizing is necessary for the pieces played
by two guitars. The name itself points to the typical humour of Bezos,
which is gradually becoming somewhat familiar to us. For Mr. or Mrs. D.
Scotti, nothing is known either. We cannot exclude that, in the future,
the name turns out to belong to, say, the secretary of Mr. Demetriades,
something which had already happened in similar cases in Athens: Mino



Matsas’ secretary is responsible for writing quite a large number of song
lyrics (written by Matsas himself....).

According to many researchers, in the RCA Victor archives the name of
“A. Kostis” is followed by the name of Kostas Bezos in brackets. “Teddis”
is without doubt Tetos (Ted) Demetriades himself while loannis Primos
is a nickname of the well known Giannis Dragatsis (Ogdondas), the
composer and violinist. He has written the song “Giannis Hassiklis”,
since there also exists a recording of the song for the greek market,
under the same title and sung by Giorghos Kamvyssis 1930. Tiring but
necessary, those details...

Let us now see, in which way those song pieces were “constructed”,
because they are indeed constructions. In what concerns the lyrics, it
is certain that Bezos based on existing distichs already popular among
the Athens / Piraeus manges, who he knew very well. However, he did
not let his mind out of the procedure: some verses are definitely not of
folkish origin, it is clear that someone with proper school education has
cooperated here. So, for the purposes of the project, existing popular
distichs have been picked up, complementing verses added and suitable
musical patterns selected or created. End destination was of course
the Perissos studio, where all this stuff has been recorded and the 12
matrices have finally been shipped to New York.

For the music, almost the same procedure was followed: Popular, well
known freely circulating melodic patterns were spotted out and adapted
for the purpose while, in some cases, a melody has been composed
specially for the Demetriades pack, although this cannot be proven
today.

We can now take one of the songs and try to analyze it. Here are the
verses:

| pass by your door, | stop and look,

My love makes me a bit sleepy.

| pass by your door, | stop and see through

From between the planks | see you through

Wait, look at me and don’t waste time, quickly give me a mouth kiss
Wait, look at me, take a sweeper stake and chase me out.

| pass by your door, | cast the dice,
| asked for a kiss and you bargain



| pass by your door; you talk with a girl hunter,

| cast the dice again and it is fours.

Wait, look ....

| pass by your door, you sweet heartbreaker,

You combed your hair in two parts

| pass by your door; you do as if you don’t see

But immediately | felt that you have eaten garlic.

Wait, look ...

Who thinks that these verses are typical of a free circulating nameless
mangas song, may keep thinking so. But | don’t think it is like that. A
proper mangas would not encourage the girl to grasp a sweeper and
chase him away, nor would he get annoyed by the smell of garlic, as
a gentleman would and, if at all, he would not mention it. But apart
from not being genuine mangas verses, the lack of time to reshape
and correct the verses is more than obvious. Repetitions like banizo
/ banizo or not acceptable word pairs in matching the verses have
been left uncorrected. However, there is a very strong intention, in this
piece as well as in practically all of them, to bring together as many
typical mangas expressions as possible, something that Bezos certainly
mastered well. And there is also another very important element: The
song has a refrain, appearing after each distich. This was something
totally unfamiliar for the folkloric verse of the time. It has come from
the West and was first used by educated song makers.

One more example. They also have nice hashish bowls, used by the
derwishes. The folkish verse writer will not easily leave the environment
he is presenting, to go to some other place, so the presence of derwishes
in the prison is untrue. Of course, in the song “issouna xypolyti” things
are not exactly so. First, there is no refrain. Second, structure and verse
making technique indeed relate to folkish straying verses. Some peculiar
words like ippokomos (horse trimmer) or aeroporos (airman) we could
accept, given the times, but definitely, when roosters are fed, instead
of hen, this is chosen simply to match the airman. Similar goes for “A
school cought fire” or “kalokairaki”, but not for Toumbeleki, where we
again have what happened in our previous example.

It was my destiny to find and steel a jacket

| grabbed it and headed to Monastiraki

For devil’s coincidence, the owner came up
He was pulling me heavyly, saying it was his.



Tumba tumba to legeni, what we agreed will happen

The poor man'’s life is desperate. Once in prison and once in the fridge.
Tumba...

Who is this lady, this rag, this ridiculous subject, she dares think a lord
like myself is a fox.

Tumba...

The suit | wear was paid by a friend. | won’t give it away, whatever
should happen.

Now, what do we have here? Did Bezos steel the verse from Delias or
Delias from Bezos? The answer is “Both get stuff from the common
tradition”. Anyway, the following verse about the ridiculous lady is
certainly written by Bezos.

It is also very well possible that other friends, like Kamvysis or Kyriakos,
Revue actors often playing hardcore mangas roles in the light musi-
cal theater, lend a hand and, certainly Ted Demetriades too, with the
“Roufo” in “Stin ypoga”, since seemingly no matching word was found
for the “koufio”, slang for revolver gun.

Stratona is, of course, the “palia stratona”, a large building in Monasti-
raki, very close to today’s Folk instruments museum, that started its life
as the palace of famous Ali Chaseki, Pascha of Athens, lodged Bavar-
ian soldiers during King Otto and served as a prison later. It has been
demolished 1929, just one year before serving as inspiration to Bezos.
The verse says “A cop with his koufio comes along; he drops mousmoula
to the roufo. Indeed, revolver bullets resembled the large seeds of the
fruit mousmoulo. Or, someone can deposit even one case, where the
roof of a room is described as “roufo”, early 20s or late 19*" ¢.?

As for the music, generally, some pieces have musics that remind of
similar tunes in folk distichs. For example, issouna xypoliti. In sabah,
as many pieces of the time, it reminds of Markos’ “polytechnitis” or
“den me koveis manga mou” , pieces already belonging to the folklore
tradition. Another piece, “a school cought fire”, kept its original and,
apparently very old music. One of the two popular melodies for the
song “echete psarades psaria” is practically the same. Also, in a vynil
album Kounadhis had bought in Hungary, with Hungarian songs from
the middle ages, one song has this melody too.

In the instrumental piece “Dhertilidhiko” the road Bezos follows after
the “mangika” episode is shown. It definitely leads to Hawaian guitar
style that Bezos adopted later.



After the experience with those supposed “mangika” songs, Bezos never
dealed professionally with this subject again. But he continued his in-
volvement with music and soon, in the next year, he has started record-
ings with an orchestra of his own, with Hawaian guitars and Ukulele.
He cooperates with Attik (Kleon Triandafyllides) and introduces to him
a joung lady, fellow journalist, whom Attik includes in his ensemble as
a singer. Bezos had a very strong affair with this girl, who was no other
than Danae Stratigopoulou.

Soon Bezos names his orchestra “The white birds”. He cooperates with
all the mainstream names of the time, from the composers Nikos Chad-
jiapostolou and Christos Chairopoulos to the singers Kakia Mendri and
Nikos Gounaris. He always keeps his humourful profile and an amazing
liveliness while, in parallel, he writes and plays for the light theater and
the revue. The satyrical piece “Evtatel” is his creation. It is worthwhile,
here, to listen to two characteristic pieces of “ta aspra poulia” orches-
tra.

Kostas Bezos also played a role in a movie, in the beginning of the 40s.
He had been affected by tuberculose, though and did not succeed fight-
ing it. He died 1943, just 37 years old.

Discography of “A. Kostis
Title, performer, componist, lyrics by

Stin Ypoga, A. Kostis, Teddis, Teddis

Isouna xypoliti, A. Kostis, Teddis, A. Kostis

Giannis chassiklis, A. Kostis, loannis Primos, loannis Primos
Kaike ena scholio, A. Kostis, Teddis, A. Kostis

Touto to kalokairaki, A. Kostis, Synchronic, Synchronic
Adynatissa o kaimenos, A. Kostis, Synchronic, Synchronic
Toumbeleki — Toumbeleki, A. Kostis, Synchronic, Synchronic
| fylaki ine scholio, A. Kostis, D. Scotti, D. Scotti

Apo tin porta sou perno, A. Kostis, D. Scotti, D. Scotti

Me piassane zaladhes, A. Kostis, A. Kostis, A. Kostis
Troumba, instrumental, A. Kostis, A. Kostis

Dertilidhikos choros, instrumental, A. Kostis, A. Kostis



Kostas Faltaits: The unknown rembetis

by Anna Faltaits

The legendary “Hatzikiriakio” by Dimitris Gogos or Bayianderas, is a song
that needs no introductions.

Those of you, who attended the rembetiko seminarin 2009and 2010, had
the opportunity to hear the late Manos Faltaits explain that Bayianderas
himself admitted that the first verses of this song do not belong to him,
but to Kostas Faltaits. Manos actually went one step further, by saying
it is possible that the whole song was edited by Kostas Faltaits.

At tonight’s speech, we will demonstrate for the first time, that Kostas
Faltaits’contribution and participation in the urban folk song genre was
far greater than what we believed up until today. And it wasn’t limited
to the collection of verses for journalistic-research purposes or the
correction and editing of verses by other musicians, but it extended to
his own songwriting and even the composition of songs —rembetika and
others.

But let’s start from the beginning.

Let’s go back to 1915. Kostas Faltaits was 24 years old. About a year
earlier, he had been discharged from the Greek Navy, where he served
on the battleship “Averof” during the Balkan Wars. On April 18, 1915,
the newspaper “Acropolis”, where he already worked as a journalist,
published his first novel, titled “The Other World”. At the time, drugs
were in the newspaper headlines, and this is what the novel is about.
Although the subject of the story is not uncommon, in the sense that
this isn’t the first novel about drug abuse, it does contain something
pioneering for its time, as it introduces us to the world of the rembetes
and the rembetika songs.

Right from the first chapter, Kostas Faltaits conveys us to the atmosphere
of an underground cafenio (coffee shop), where “Two young men of
a very good social class, go down a suspicious basement in Aerides®,
which was used as a cafenio, making its frequenters suspicious and very
curious.

9 Aerides is a district in Plaka, Athens



A daglaras®®, with his chest half baren and a black strip tied half a knot
around his neck, played some instrument, seemingly without paying at-
tention to the noise and the motion around him. It was some kind of a
miniature bouzouki, a baglamas as it is called in the language of the
people that play this kind of music, dotted with random pieces of em-
bedded seashells. The instrument made a whining, scratching, and pas-
sionate sound. But it was in the playing that you saw the artist, the true
and scrupulous master.

In the fingers of that morti*’, the instrument had no secrets. It spoke
torpidly, full of eastern corruption and passion.

After every verse, he stopped playing and the sound of the singer’s voice,
slow, dragging, full of larynx, spread out the words of the tune with some
pain and bitterness.

Now the voice came out bacchic, unsteady, without any melody, with
two-three notes always being repeated many times, until the end of the
verse.

Mia pandremeni ap tou Kalamioti*?

Paratise ton andra tis ke pire enan morti

(A married woman from Kalamiotis, dumped her husband for a hood-
lum)

The singer, in the meantime, had started another couplet.

Ti travoun oi mortes me to Zimbrakaki*?
Tous evale ta podia tous mes ena papoutsaki

(What the hoodlums go through with Zimbrakakis. He put their two feet
in one shoe)

This couplet, as Faltaits informs us, was newly invented, still unknown to
public circulation”.

In a next chapter, the protagonists prepare to visit a “genuine” hashish

den, in order to get to know the “dreamy plant”. But, “in order not to

10 The word “daglaras” refers to a tall and clumsy man

11 Mortis: A word probably deriving from the Italian word morto (dead).
Originally it meant hoodlum, but today it refers to a smart, cunning person.

12 Possibly referring to a street around the church of Kapnikarea (center of
Athens)

13 Possibly referring to Emmanuel Zimbrakakis (1856-1931), chief of the
gendarmerie and politician.




draw suspicion where they were about to go, they had to be dressed ac-
cording to the place and the other people (that would be there)”

“I...] a joyie pair of pants'* and pointy shoes were necessary for their
venture”, Also necessary were sashes and shirts with “a low falling col-
lar glued on top”, so that they would appear as “the perfect koutsavak-
ides®™”

Kostas Faltaits takes us now to a teke'®, somewhere around the Pelo-
ponissos train station'’, where we will listen to the first rembetiko lyrics
about hashish:

The daglaras, the story continues, had started an endless track of songs,
which he sang in a monotonous, narcotizing tone. He then played the
organ and the others repeated the verse.

Den mou lete, den mou lete

to hasisi pou pouliete

gia na paro pende dramia

na to pioune ta harmania

(Won’t you tell me where the hashish is sold, so | can buy five drams for
the junkies)

And then.

Varka mou boyiatismeni
Me hasisi fortomeni

(My painted boat is filled with hashish)
And right after that.

Sa me dis ke paro volta
To strifto val’to stin porta.

14 Tight pants, worn by the koutsavakides

15 A mangas (a label for men belonging to the working class, behaving in
a particularly arrogant/presumptuous way) of the beginning of the 20
century, mainly in the area of Athens. He wore a characteristic mustache,
dressed and spoke in a certain distinctive manner.

16 Hashish den

17 The train station was built in 1884 and was shut down in 2005. It served the
Athens-Piraeus-Peloponnese route.




(When you see me leaving, leave the joint on the door)
And then all together would repeat the refrain.

Tris kales ke dio yiomates
Agapo dio mavromates.

(Three good ones and two full ones, I love two black-eyed girls)

The party sang about the happiness of this mysterious plant and made
its defense. They called it “mavro” (black) and “mavraki” (blacky) in
more teasing manner.

The daglaras, who was the first singer, was inexhaustible and the song
the others repeated became more passionate by the minute.

Now he said

Sa se pino vre mavraki
Hrisa hronia ke meraki.
*

De me meli ki an fumaro
Hrisa hronia tha pernao
*

To mavraki, to mavraki
Mou to vgazi to meraki

(When | drink you oh hashish, its golden years and yearning. | don’t care
if | smoke, I'll be enjoying golden years. Hashish whips out my yearn-

ing)

In the same tune, he started singing the song of a famous hashish ad-
dict, the legendary Yianni, as he was known, just by his first name.

Na ki o Yiannis apo pera

Erhete ke fevgi i mera
*

Dos tou Yianni na fumari
k’ in‘apo to proi harmani



*

Vre si Yianni san pethanis
to loula ti tha ton kanis?
*

To loula ke to kalami,

tha to paro is ton Adi

na fumaro kathe vradi.

(Here comes John from afar, he comes and the day leaves. Give John to
smoke because he hasn’t had a smoke since this morning. John, when
you die, what will you do with the bong? I'll take the bong and the pipe
with me to Hades so | can smoke every night)

The verses of the song went along in the same manner, cut every now
and then by refrains, which the company immediately repeated.
Erhome to frahti-frahti

Ke se vrisko m’ena nafti

*

Pigena ti mandra-mandra

Ke se piano m’allon andra

*

Turna turna turna-na

Na mas zisis vassilia

(I’'m coming by the fence and | find you with a sailor
*

I was going by the yard and I find you with another man
*

Turna turna turna-na, long live the King*®)

This was the first attempt Kostas Faltaits made to record verses from
rembetika songs.

Faltaits, of course, was not the first one historically to publish some
verses of rembetiko songs. Andreas Karkavitsas'® pioneered in this field.
In an article in the newspaper Estia in 1892, he recorded the conditions

18 Greece was a kingdom until the mid 1960s. In 1915, when the story was
written, Konstantine was king.

19 Andreas Karkavitsas (1865-1922) was a famous Greek novelist, who also
contributed articles to several Greek newspapers and magazines.



in the Palamidi prisons, and in this context he made a short reference
to the prison songs.

But Kostas Faltaits is the first one to attempt a systematic recording of
these songs, and of the rembetiko culture in general, placing the verses
he published in the appropriate environment and atmosphere, as dem-
onstrated above.

In 1922, on the occasion of the discovery by the police of a storage area
in Kifissia which was filled with hashish and of a hashish den in Paleo
Faliro, and the subsequent burning of the confiscated hashish, he dared
to publish an extremely advanced opinion (not only for that period of
time): that aside from the hashish, a whole philology was being de-
stroyed:

“The celebrated law of 1920 hasn’t destroyed just the cultivation and
trading of Indian cannabis. It also destroyed, and this is perhaps most
interesting, a whole oral folk philology, developed in Greece under the
inspiration of the fumes of hashish”, he wrote in the “Embros” newspa-
per on July 21, 1922%°

As he explained in his article, “the prisons of Palea Stratona, the prisons
of Parapigmata, the historical “Aris” which was used as a naval prison up
until 1919, were equal numbered Academies out of which came some
real poetic masterpieces, masterpieces that we owe to the hashish-rid-
den muse of the prisoners”. “Up until today, nobody has bothered to
collect and publish these poems, many of which are masterpieces of
inspiration and emotion, and most of them are unknown, because the
familiar songs that are in circulation and lately are presented on the
theatrical stages as hashish songs or apachika?!, are mostly distorted
and not original”.

A few years later, in 1929, and after a more thorough research, he col-
lected and published in the “Bouketo” magazine “The songs of the
baglama”, in an article titled “How prisoners, pickpockets and hashish
addicts sing”.

According to Faltaits “Almost each musical instrument has its songs. And
every class of people its own. The songs of the fife are by and large
known by a lot of people. But the songs of the baglama are known by

20 Newspaper “Embros”, No 9256, Athens, Thursday July 21, 1922.
21 Of the Apaches. Deriving from the French Les Apaches, members of a
Parisian Belle Epoque underworld subculture.



only a few. And mostly by a class of people who spends its time in prison
and the so called tekedes (hashish dens)”.

“These songs are mostly created in prisons and in the tekedes by pick-
pockets and hashish addicts, and this is why most people are unacquaint-
ed with them. Rarely will you hear them at family gatherings and almost
never at more social gatherings. Therefore, very few know them.

The songs of the baglamas, regarding their rhythm, have the following
peculiarity. Most of them are octasyllable couplets or quatrains, while
our folk songs usually have fifteen syllable verses. Their melody also has
two-three different tunes which are faster than the tunes of most of
our folk songs. Also, the themes of the songs of the baglamas describe
things that regard the life of intrepidity, prison, hashish dens and other
dens, and the conflict between pickpockets and the gendarmerie”.

In his recording, Faltaits divides the songs into categories, such as the
songs of prison, for instance:

“Siko to gilekaki mou na idis ti maheria mou

Gia sena mou ti dosane vathia mes tin kardia mou”

(lift my waistcoat to see my stabbing, it was given deep into my heart
for you)

“Ela st” Anapli simera/ke m’ ehoune sta sidera.

Ela st’ Anapli na me idis/hilia skalakia th’ anevis.

Hilia skalakia th” anevis/an ise mana ke ponis.

Ela manoula simera/ ke m’ ehoune sta sidera”

(Come to (the prisons of) Nafplio today because they have me in
prison. Come to Nafplion to see me, you'll climb one thousand
steps. You'll climb one thousand steps, if you are a mother and
have a heart. Mommy come today, because they have me in prison)

Erotic and humorous songs such as
“Tona milo t’ alo rodo/mas tin skasane koroido
Mavra moura, aspra moura/mas tin eskas’ i hamoura”

(One is an apple, the other a pomegranet, we were played like fools.
Black berries, white berries, the whore played us)

Purely erotic octasyllables of the baglama such as
“Erhome to frahti-frahti/ke se vrisko m’ ena nafti

Pigena ti mandra-mandra/ke se vrika m’ alon andra”



(I’'m coming by the fence and I find you with a sailor
| was going by the yard and | find you with another man)

And purely hashish songs such as:

Den mou lete, den mou lete/to hasisi pou pouliete
yia na paro pende dramia/na to pioune ta harmania

Vre kir’ Yianni san pethanis/ to loula ti tha ton kanis? To loula kai to
kalami/tha ta valo proskefali. Tha ta paro os ton Adi/na fumaro kathe
vradi.

Tout’ i batsi pou ‘rthan tora/ti yirevoun tetian ora?

(Can you tell me where the hashish is sold, so | can buy five drams for
the junkies to smoke

Hey, Mr. John, what will you do with the bong when you die? I'll use the
bong and the pipe for a pillow. I'll take them to Hades so | can smoke
every night

The cops that just came, what are they looking for at this hour?)

Some of the verses that where just mentioned, we also saw earlier, in
Kostas Faltaits’story. It seems that these verses were repeated as motifs
and became stereotypes, characteristic of the rembetika songs.

In an interview with Kostas Hatzidoulis, Stelios Perpiniadis described
Faltaits as a man who loved the bouzouki and the world of manges and
dens, for purely scientific reasons. According to Perpiniadis, “he also
wrote lovely lyrics. Many of his songs, which | know well, became big
successes. He wrote original folk lyrics. He also had a special ability of
correcting songs, always with the agreement of their composers who
took them to the company (Columbia) to be recorded”.?
Unfortunately, we do not know exactly when Faltaits started writing
lyrics. He could have begun in 1915, when he first started researching
the world of the rembetes, or in the 1920s with the Asia Minor Catastro-
phe and the wave of refugees that followed, or maybe in the 1930s.

22 Excerpt from Manos Faltaits’s book titled “Manges”. Edited by Anastasia
Faltaits. Published by Manos Faltaits. lllustrations by M. Faltaits. http://www.
rebetikoseminar.com/images/praktika_1_2009.pdf



However, according to official data from the Hellenic Society for the
Protection of Intellectual Property (AEPI), in 1934-1936 several songs
went into circulations that belonged either wholly or by 50% to Kostas
Faltaits.

He wrote lyrics for amanedes, rembetica, folk songs, but also for tangos
and foxtrots.

Kostas Faltaits was one of the lesser known songwriters and composers,
but his lyrics where sung by some of the top singers of the time, such
as Roza Eskenazi, Stellakis Perpiniadis and Giorgos Papasideris. Accord-
ing to Perpiniadis, some of Faltaits’ songs were sung by Yiovan Chaous,
although | cannot confirm this.

Apparently, Faltaits preferred to sign his amanedes and rembetika songs
under the alias “Kostas Roumeliotis”, although he did not sign all his
rembetika songs as Roumeliotis.

In AEPI’s database there are 24 of Faltaits’ songs registered, 13 of which
are also recorded.

We have Faltaits —under the alias Roumeliotis- as the 100% creator, that
is the song writer, composer and music writer, of the following songs:
-Kiurdu Hidjasiar (To stithos mou to nikiasa) (I rented my chest), sung by
Giorgos Papasideris

-Rast aravi manes (Fthisi pos me katandises) (Tuberculosis, what have
you turned me into), sung by Papasideris

-Segiah Manes (Olimeris Parakalo) (I pray all day), also by Papasideris
-Sabah (Eho pligi agiatrefti) (I have a wound that won’t heal), sung by
Christos Indzeveis

-0 Rembetis, (The Rembetis) sung by Stellakis Perpiniadis

-San se vlepo fos mou (When | see you my light), sung by Maritsa Pan-
dra

-Dada (The nanny), sung by Giorgos Papasideris

He appears as a 50% co-creator (with Maria Makri) of the song Hlap-
atsas ke Bisbiris, which was first performed by Stela Haskil and then by
Stellakis Perpiniadis.

According to AEPI, Faltaits, under his real name, was also the 100% cre-
ator of

-Garip Huzam Manes (Stis filakis ta sidera) (In the prison), sung by Roza
Eskenazi and also

-Rast Neva Manes (An ola mou ta dakria) (If all my tears), sung by Stella
Haskil.



There are also two popular folk songs by Faltaits: Sotirhenas?® and
Tzatzas*

There are other songs as well, that Faltaits (under his real name),
appears as a co-creator, mostly as the song writer. As | haven’t found
recordings of most of these songs, | do not know what category they
belong in, although | think that most of them are tangos and foxtrots.
As a co-creator, he appears mainly with loannis Davos, Giorgos Makris
and Maria Makri.

| must note that | found receipts from AEPI, from 1934 to 1936, in my
father’s archive (George Faltaits) that indicate there were probably more
songs by Kostas Faltaits. I’'ve already found two songs in the old receipts,
but AEPI could not give me any further information.

Regarding his interventions in other song writers’ songs, | can confirm
Perpiniadis’ testimony, because in my father’s archive | found a music
sheet of an unpublished song, whose composer is Giorgos Rovertakis
and at the bottom of the page Kostas Faltaits has added lyrics. This song
is titled “Gia dio matakia mastourono” (I get high for two eyes) and it’s
a heavy zeimbekiko.

Kostas Faltaits’ contribution to the culture of the rembetiko songs was
undoubtedly very important. He introduced the wide audience with a
kind of music, the rembetiko, along with its culture, from the smoke-
filled atmosphere of the dens. He also left his imprint in this field, by
writing lyrics and music.

Despite the major obstacles he had to overcome —such as the good
social class he came from, the fact that he was already a prominent
journalist and one of the top literary men of his time, and of course
the bad reputation of the rembetiko world- nothing stopped him from
mingling in with the rembetiko, and also becoming part of its history,
through his publications but also through his songs.

23 Sotirhenas was a wealthy stock breeder and a prominent member of the
society of Livadia. He was arrested for a kidnapping which he had nothing to
do with and was executed in 1932 without clear evidence of his implication
in the kidnapping. This case occupied the Greek press for a long time and
four folk songs were written about his execution. One of them was by K.
Roumeliotis (K. Faltaits)

24  Tzatzas was a well known bandit. He was killed in 1930.









