Kadnpepiva padnpata 9ewptag Kat
ZKHPOC £EAoKknong e ta opyavd.
15-22 IOVALOV 2012  Apoysvpativéc opiAiec Kat TTPOPOAEC
video n Tawviwv.
HOVGELD PAATALTG , , ,
AwacKkeEdaon “ovv yovatél kat opyavorg”
OTIG TAPADOGLAREG TAREPVEC TOL VNGLOD.

ZUVALALQ PEUTIETIKOL KAl AdiKOV
TPAYOLILOV UE TOV JEEIOTEXVN TOV
UTIOLZOLKIOD ZMVPO MKOVPA Kal TOLG
HAONTEC TOL GEULVAPLOV.

Ynevdvvog padnpdrwv
Znvpog M'kovpag

OPYaV®TIKOC LITELIVVOC
. Nopyog Makpng

AVAAUTIREC TANPOPOPIEG
TnA. 210-6410211 N 6972335227
e-mail: makres@otenet.gr

www.rebetikoseminar.com

arfwork Kwotae Toupwvonoudoe k.trifonopoulos@gmail.com






40 OgpLvo TepvapLo yla to Pepmétiko

«To peuméTiKo Tpayovdt, w¢ uia amo Tig
Bacikéc Staypovikés CVVIGTWOES TOV AOTLKOU
AdixoV uag moALTIoUOV»

Aaoypa@iko Movaosio Mavov kat Avaotaciag
dartaitg

EIXHTHYELY YEMINAPIOY

Empédeia mpaktikwv Nikog IoAitng
EmypéAdeia Meta@paong Atva Avtapa

Xkvpog, 15 éwg 22 IovAiov 2012



To oeuvaplo enyopnyeitat ko artd To Yroupyeio MoAttiouou kot Toupt-
ouou amod to lNpoypauua tou Mntpwou MoAttiotikwv QopEwv.



Mepieyousva

TTEDUENOIUEV O e eeee e e ettt e e e ettt e e e e staaa e e ssassenaeessssenaenans 3
e LYV 4 H 5
Moptec-KoutoaBakia-Maykeg — MwpyoG MOAKONC ......ceeeeecvveveeeeerneenn. 7
Mapio Maroykikot — NIKOG TTOAITNG c...uvvveeeecveeeeeeciveeeeeecivveeeeesiveeaen, 18
STIYULOTUTTAL QTTO TO 40 ZEULVAPLO YLO TO PEUTTETLKO

KOUL AQLIKO TPAYOUSL OTI) SKUPO. ...uvvvveeeecrveeeeeeeivvieeeesirverseessisvesesessissenens 26
Highlights of the 4th Seminar on rebetiko and folk song in Skyros. .....26
Epyaotrpto owvntiknic-Voice WOrkShop...........cccccevuveeeeeeeeeeeeeeeecccinnn, 26
Epyaotiplo-EKGE0n AQIKWY OPYAVWVY .......ovveeeeaeiireeiiiaeciiaeeiiaenaaennnn 26
Workshop-Folk instruments EXRIDItioN ............c.c.cocevvvvveveennciieeeennnenn. 27
=1 o [ol -SSR 29
Mortes-Magkes-Koutsavakia — George MQaKTis............ccccuveeeeeeeeeecennn, 31
Marika Papagkika — NikoS POIILIS .............ccoeeeeeeeevieveieieaeeeeeeeeccccivvennn, 39

4th rebetiko seminar participants Skyros 2012 ..............ccccvveeeeeeeeeennn. 45






/4
Ewoaywyn
Ayarnntol @idot kat @iAeg,

To TPOAKTIKA TTOU EXETE OTO XEPLO OOC AITOTEAOUVTAL OO TIC ELONYHOELG
KoL T OTLYULOTUTTAL oTT0 TA SPWUEVA (EPYAOTIPLO QWVNTLKAC KAl Epya-
oTNPLO-EKTECN LOUCLKWY 0pYydvwV), TOU MPayUATOIoLInNKay Katd T
SlapkeLa Tou 40U OEULVAPIOU YLO TO PEUTIETIKO OTN ZKUPO, oTo Aaoypa-
QKO pouaoeio Mavou kat Avaotaociog QaAtaitg, and 15 éwg 22 louAiou
2012.

J& Neloud tN¢ KATHPELAC TWV SUCKOAWVY KQULPWVY LE ULO OLKOVOULKN SU-
ornpayloa, mov eéaGALWVEL TOUG AOTEVESTEPOUC TWV CUUTTOALTWY UAC KL
UOC KAHOTA UAPTUPEC ULAG EKTTTWONC LWV, MTPAYUATOTIOL)CAUE TO 40
OEULVAPLO VLI TO PEUTIETIKO Kol Aaiko tpayoudL.

Baokn pac emidiwén Sev ntav oUte mote Ba ival 1 olLKOVOULKN eTUTUXio
NG MPOOTIATELAC UAC.

Mo 0Aoug gudcg, moU CUUUETEXOULUE 0’ auTh TNV unodeon, oToxoc TS
npoonadeldc pog eivat n NGk Lkavortoinon To PEUTTETIKO KAl YEVIKOTE-
pa To Aaiko pag tpayoudt va unv Eexaotei kat “séootpakiotel” armo -
kivduvouc «elbrjpovec» ae autr) tnv dUuokoAn yia dAouc uac riepiodo.
Eniong, n uetadoon tng aydamng yia ™ HOUCIKN UAC TTapadoan oTouc
VEOTEPOUC Elval Utor amo Ti¢ SUVOLILKEG TTOU UaG OmAtoav ue Jappoc Kal
KOUPQYLO VOl CUVEXIOOULE THV TIPOOTIATELd LUAG.

Oa n¥elda va euxaplotriow 0Aou¢ autou¢ mou ouveéBaAav otnv mpayua-
Tortoinon tou 40U CeULVaPIOU, EITE WG OMTOUSNOTEG, EITE WC CUUUETEXO-
VTeC OTIC TapaAANAec ekONAWOELC Kol TIC LOUOIKEC Uac BpadiEg.
16taitepa ouwce Ba n¥eda va euxapilotriow tov Enupo MNkovua, éva Se-
Elotéxvn Uouoiko ue Badela yvwon Tou QVTIKEWUEVOU TNE Aaiknc uag
UOUGOLKNG —Kail OXL LLOVO- O OTTOL0G OTTWC Ol YVNOLol KXAAITEXVEG aVTAEL,
Ue ™ Bondela tn¢ T€xVNC TOU MPoowrtikn otdon {wiic, dlaitepa auth
v kpiown kot SAtBepn mepiodo tn¢ {wng pac, Sivovtag avaoec ouop-
QLac kat otn dikn pog wi.

e Tov Mavo kat tnv Avaotacia @aAtairs tou pag Stedsoav aplAokep-
SWC¢ TOUC YWPOoUC Tou Aaoypa@ikou Touc pouaoeiou. Auotuxwc o Mdvoc
QaArairg dev elval Mo KOVTA UAC MAPA UOVO OTIG KAPSLEG Uac aAdd
UTTOOXOUOIOTE VO QPLEPWOOULUE TO EMOUEVO Ocutvapto, to 2013, otnv
UVALUN TOU oav EAGXLOTO (POPO TIUNC OTHV CUVOALKN TTPOO@POPd TOU.



e Touc avipwrtouc tou lMveuuatikot KEvtpou tng SKUpou Kal tOLaITE-
pa tv ka EAévn KoukoBivou yia tnv BonUeia mou uoc mopeiyayv.

e Touc ZkuplavoUg ntoAiteg mou otnpiéav tnv mpoomadela Lo Kot EA-
ntioupe otL Ya cuveyioouv va tnv otnpilouv ko oto UEAAov.

o Ta UEAn tou poudikoU oxnuatog twv «fapanstauévwvy QwTtewn
Kapauroauna, Kwota Tpuewvomoulo kat Péva XtpoUAlou, ot onolol Ka-
téBadav kade duvatn npoonadsia yio TV mpayUATOToincn tou 40U
oeuwvapiou.

Eva {e0TO eUXOPLOTW O OAOUC
O opyavwTtikoc urteuduvog

lwpyo¢ Makpric



Mopteg-Kovtoafakia-Maykeg
r'wpyoc Makpig

Mpwv mMpoxwpnow otnv £lonynor Hou Bo mpoomadrow va dwow pLa
ETLYPOAULOTIKI) EPUNVELD TWV ETIKPATOVOWV OMOPEWV yLa TG TTOPOTTA-
VW £VVOLEC, HECA Amd TO TEPACHA TWV XPOVWY, OE OXECN UE TOV KOO0
NG PEUTETIKNG KOowviag. BEBala oL avadopeg EUTEPLEXOUV UTIOKELLLE-
VIKEG QmOYELC.

Moptng givar: O Bappaléog mou anda to Bavarto, sivat emde€Log Kat
£€unvog Kal TEAKA Ta kotadEpvel otn {wn

Koutoafakt givat: O PeutonarAnkapadg, o 6nbev mou kavel enideién
Suvaung xwplic Aoyo. Mpokalel ocuvexwe, Kuplwg, Lo aduvapa AToua.

Maykag givat: AuTOC TTou €XEL £VOL AVTIOUMBOTLKO TPOTO (WG, UE KW-
Olkeg Tou avayvwpilovtol Kal TNPoUVTaAL amo T PEUTETIKN Kowwvia
KOl pLol oTaon {wr¢ mou oTnpileTal 0T MPOCWTILKH TLLLI KoL aTn THPNoN
Tou AGyou Ttou. O AOyog Tou payka €xeL B€on cupPoiaiou.

MopTteg

MoAAol cuyx£ouv tnv €vvola «UOpPTNC» UE TIG €vvoleg «Koutoafdakng»
KO € LAYKOGY». TO OVOUA «OPTNG» EXEL TNV KATAYWYH TOU 0TNV ITaAKA
AEEN «uoOpTOo» Mou onpaivel Bavartog. Otav Tov Meoaiwva n Eupwrn
unédepe MUKVA-CUXVA amo To «uaUpo Bavato», dnAhadr tn XoAépa,
otn QAwpevTia, Tou elXe Kol Ta TEpLocOTEPA BUaTA, SV UTIRPXAV TILA
vekpoBadreg, ya va Bapouv toug neBapevougs. Ot TAoUGLOL KATOLKOL
NG MOAEWCG , yla va pnv adpnvouv Toug VekpoUE Toug oToug SpOUouUG,
TANPWVAV ONUOVTIKA TOoA 0’ autoug tou Ba avaAdpfavay tnv Bava-
TN €uBUVN va Toug BaYouv.

APKETA ATOUA OO TA N TIPOVOULOUXA KOWVWVLIKA OTPpWHATA, 0AAG Kal
OPKETA KAKOTIOLA OTOLXElD BewpwvTag OTL avakaluav Evav OXETIKA
g€UKoAo, odAAG emtikivbuvo tpomo mhoutiopol avalappavav tnv eubuvn
TOU €VTOPLACHOU TWV VEKPWV.

Ixnuatioav, Aoutdv, S1adopeg opAdES, TTOU TLG OVOLLOCAV « LOPTAPLEGH
Kot aveAdpBavav va 8apouv toug mebapévouc.

H A£En «uOPTNG» eKelvn TNV Ttepiodo onpaLVE KaKoTtold Kal aAntn, Si-
OTL TTOAAG amtd Ta PEAN TwV HopTaplwy EKAEBAV TOUg vekpoUG Kat yU
QUTO TIOAAEG POPEC avTIHETWTTILLAV TLG KPEUAAEC, VLo TG aviepes MPALELS
TOUG.



2TNV €MOXN KOG TTOU aKOUYETAL ouxva n A&En «Moptng», xwplg va mpo-
BAnuatilet, onuaivel £Eumvog, ovnpog, Bappal£og ) Kal paykag!

Ytov EAAaSIKO xwpo- Kal OxL Lovo- N BouBwvikn movwAn xapoktnpilo-
vTayV ano Peyaia mocooTtd BvnoluotnTag mou KAmoleg Gpopeg Edtavay
Kot To 60-80% tou MANBuopoU. Ocol OpwG emBiwvay HETA TNV poofo-
Af Tng vooou, amoktoloav avooio yla Slaotnua, TouAdxLotov, SEka
etwv. Etol epdaviotnke kat otov EAAadIkd xwpo €va véo pakdBplo,
OAAG aKPLBOMANPWUEVO EMAYYEALO TWV «LOPTNOWVY.

Eva amnod ta coBapotepa npoPARpaTa, NTAV OTL KAVELG UYLAG AvBpwToC
6ev Arav dLaTeBELUEVOC VAL CUUUETAOXEL oTnV dpovtida Twv acbevwy,
oTNV Tadr TWV MTWHUATWY KoL 0ToV KaBaplopo tng moAnc. Ot poptndeg,
Ol «OTIOAOLOL», OTIWE TOUG OVOUOOoE apyotepa n eAAnvikn Sloiknon,
dnAadn 6ool eixav avooia eneldn eixav emiBlwoel and pia emdnuia,
ovelapuBovav autr tnv SoUAeld évavtl onUavTkng apolBnc. O Aaog
TOUC QTTOKAAOUGE KAl «ETILXELPNMOTIEC TOU BavatikoU» kot pnuilovrav
YLO TOV KUVLOMO KOl TO TTALATOLKO TIOU €Kavay oTa mtwpata. MaAlota,
OTOV OE KATIOLA TTOAN OL VTOTILOL LOPTNOEC SEV emapkoUoay, YWOTaV Ue-
tadopd noptNdwy amo aAAeg moAslg. H Italikn pifa tng Aé€ng (morte-
Bavatog), n onoia Tov 160 alwva nTav nén o xprnon , Seixvel 6tL n A&én
mubavotata va mpwrtospdaviotnke og kamota EAANVikr Evetokpatou-
pevn TOAN, otnv Kopwvn 1 MebBwvn, otnv Natpa, oto NaumAlo 1} oto
Neykpomovte (XaAkida), Katd tnv SLAPKELX TWV MPWTWV UEYAAWY ETL-
onuuwv (14-15 awwvag). Opwg, eneldn dev frav cadeg moco dlapkoloe
n avooia, teAkd moAhol poptndec néBawvay, os S1dpopec emdnLULEC.
ATo tote n A&€n ekdppalel autov mou “dev pofatal tov Bdavato” oxL
OUWC oTNV paxn aAAa o aAAa media, OMwe n MePLOUANOYN TITWHATWV.
Oa TIPEMEL VA ETMONUAVOUHE OTL OPKETA Ao TA vhoLd Tou Alyaiou, Ta
omola Bpilokovtav KATw armo Tnv FEvoudTikn 1) BEVETOLAVIKN KATOXN OTN
TIPOOTIABELA TOUG VAL EVIOXUOOUV TO EUTIOPLO TIPOG Kal ard TG Meoo-
YELAKEG XWPEC OPYAVWO AV T ALLAVLO TOUG UE TNV Snpoupyia AoLoKa-
Boptnpiwv, ota omola anopdvwvay Ta Uonta ord XoAEpa f mOvVoU-
KAQ TTANpWHATA TwV MAOLWV pe TN PorBetla Tou unxoaviopol mou eixav
SnuloupynoeL.

Exel evbladpEpov n avadopd Tou TMOPAKATW TEPLOTATIKOU Yl Va Mo~
véABou e otnv opodoyia tou «Moptn». O mpogevog tng FaAAiag otn Xio
Bonnal npoodépetat pall pe 60 EAAnveg (Loptndec) va petadpepBbolv
10 1729 otn MaococaAia pe okomo va BonBrioouv otnv meplBaAn twv
TIAoXOVIWY, TNV Tadn Twv BUHATWY TNG EMWENULIAC KoL TNV amoAUpovon
TWV OTUTLWV .



Evag dAAog mpogevog tng MaAAlog otn Xio, o Louis Jouvin umoypdpple
o€ pia €kBeon) Tou, TIG UTnpeoieg Tou Mpocédepav oTnV MepPLToinon
TWV apPWOTWVY KoL TNV Tadn Twv Bupdtwy, 6coL Eixav VOO OEL Ao X0-
Aépa otnv mio eAadpd popdn Kal eixav amokTioel avooia. Autol tav
oL Aeyopevol «MoptdknSegy».

KovtoaBakia

KoutoaBdkn: Aaikog Haykag Twv apxwv Tou 2000 alwva, Kupiwg otnv
ABnva, Pe XOpaKTNPLOTIKO LOUOTAKL, VTUGLUO KOL TPOTIOUG TTOU ULUOU-
vtav Toug TtaAloug viandeg (Toupkikn AEEN) TG emoxng. ZuvnBlopéva
otnv gudavion tou Koutoafakn ATV TO HOKPU HLOUOTAKL, TOL LUTEPA
TamouUTola UE YUPLOUEVEG MUTEC, To KaBoupadkl pe tn BALPN (kopSdéla
TEVOOUG Yl XOUEVO DIALKO TIPOOWTTIO OO KAUYA ...), TO TIOVTEAOVL UE
plya Kal To KOUOAOL. 2tn péon dopouaoayv TUALXTO wvapl, KUpLwg yLo
va KpUBOoUV Ta HKPA OTTAQL -payalipla Kal TiloTtoALa- tou kouBaAovoav.
Meprnatovoav pe WOLOPpUBUO TPOMO, O va Koutoaivouv, ¢popwvTtag
HOVO TO £va pavikl am’ To oakdkL. Me tnv mapodo Twv XpOvVwy oL Kou-
ToaBAaKNdEG kaTNyopnBnKav armod TNV KATECTNUEVN TAEN VLA EOKELE-
vn enidelgn Suvaung (n omola evEEXETAL OE OPLOPEVEC TIEPLTTTWOELG VAL
ATAV KOL TIPAYUOTIKY), UE AMOTEAECHA N AEEN VA OTMOKTIOEL YEVIKA TNV
€vvola Tou PeutomaAAnkapd, autoU TIou KAVEL ETUSELEN SUVAUNG XWPLG
Aovyo.

H ovopaoia opeiletat otov Anuntplo Koutoafakn, UTIAPKTO TIPOCWTIO,
YVWOTO, OKANPO Hayko tou 190u atwva. 2to Aaiko tpayoudt n AéEn xpn-
olpomoleital pe tnv évvola tou PeutonaAAnkapa, tou vran (ToupKika
Dayi maAAnkapag, kapyatlng). O Mdapkog, Opwg, oto «ONOL OL PEUTIETEG
TOU VTOUVLA» TN XPNOLUOTIOLEL pe OeTIKN €vvola.

O AnunAtpng KoutoaBakng yevwnOnke amo matépa HAayKa Kol apyoTepa
€ywe Bapkapng. Htav maciyvwotog otov Melpatd Kat Tov ETpepav OAa
Ta Alpavia Tng meploxng. Tov AmpiAlo tou 1864 KOTETAYN OTO ITTLKO.
Etol, o Koutoafakng, HEAOG TWPA TOU ITPATOU, EYLVE OPXNYOG MAPEQS
amnoteAoUpevnG amnod tov Alovuolddn (otn cuveéxela Snuloupyol Bea-
TPLKAG okNvN¢ otov Mepatd!), tov Mnekatoa, tov AiBailwtn, Tov Mkpa-
Bua kat tov Wapwvn mou katéBatve kabe t0co otnv Ayopd Kal OTLG
ouvolkiec kU €omale oto VA0 TOUG TTpwWNV... cuvadéAdoug Toug!

OMAot oL tpoavadePOUEVOL ATV TTAALA KOUTOABAKLO TTOU TWwPa TEBNKAY
otnv unnpeoia tou Anuooclov cupdpEpovtog !

— 9 —



XFPONOCIFPA®HMATA -
AAAERL ATV ULV AR Y

(XTOPIA MIAY AEZEQE

Tloilal pepdias dranaldpss Tporar be
wem., “di aguoredy B avrig xol
draxdivyes cir Saolor Beapa 704, Ka-
hfigza el vdv JTagad did »d wurnfw
bra drfponor. Thr ebgiea 81 [ncova-
robrra eg plar Egyaaiar, aic fiv algydlor-
iro Enrd § dxrdy Iqrdw “Eva z@r lgye-
wir roligr feovoa va xalodr of Alloi
Kanuaﬁd:p B'u%‘:bm 1dv ofirad xa-
Rofipsyor xal Grdpanor ﬁ_ulp-
niq: po_oﬂ:,hl 1oi dmolev tlwops dbv

vdr Urdgwmor viv

vdlpumln pduor o tode Sllowe,

- nﬂlrﬂh ialrun-' alrdy Koursofid-
uge ; Ild slgwrelar ; dpdryoa iy Swve
”"'c"nL"' v, .5 el

) [0 i
e
y\nrv dgras hmma‘ A
1w drdpdixar ]
wﬂem: alre ngdflaro eword,
— Kal di» rdv iu-&npu aﬁ’g wf &

Ms;luitir&ﬁquu i
dno- vy nodlgd the; $ib-
Arhw’ﬁv%

af.
:re&anlrfv wac 3 lm‘i-4

plwc Iﬂw wno-!

Iﬁv;ﬂo:ylﬁw pud ragaihr drdpdnov go-

— div pol fH'nq tod slzer &
Srvi (v lﬁr!ﬂﬂiﬂ.ruﬂﬂh Kou-

s D

—dqll\l&ftnﬂwullnb wariga

—*Eeor, Kal sdr Ramnoifov Bovioa-
Fdng ;‘z’l‘lw . .

— Tiad

rd

:ﬂwl i

1 Sri ol yevronallyxapddes c&v Ay

(.2 [N+ H yavcr, uwheyc Tl |
xlag, ﬂf:;; ni'gyﬁ;':: 3& "b!ﬂl
ltrad':: tb Kowr nal: e

s <obc s, pegh, yid sbe pndg-

pRa q;';;
- ta ob mel d igass. dir
wdr dyraigioa. b
‘0 dliog Sir dud

"ﬂ #fre dibop nlwo‘wﬁnthr nql’za;;h

omoafidny. Iiysdoas
ﬂ‘:uﬁi xoed :am&-aw-dnasm
sl P g nrdgind

et ne. ‘0 » or mmig-
me; elp 1d [nmxde mally-
wapd inafuwparwds xol J Tpduoe ﬂlﬁn
viir 8oy mollyvagddar, ofurec téu
droudforio dredpplec xal rrafdec. -

4id vdrdpayat jpara vabra Eyre mepe

‘Péyroc xai “xd dwopd rov dAxydavarloln
¢ dpwriny ngoowrupla vy ruronad-
Iywegddwr. Kol liyovr axbiva 13y Kov:
toafiduyp, Sruwoe dllore Oeyor exdreg vdv
Duslixar, & dnodos M&tw fro magl-
b T fwmrl dg hn&. i

a R yoa
-'I-Uoﬂn Ensfiafolmonr Bon pdg sluev

fprdene, [

Kal i3ob pla Hfurﬁs&mﬁc ﬂfon-:

ela woor vayéme Eyoporly, Sors dnl
tﬁk Wusgar pac vd ylrarvar xarvolog
Snodéoug nepl e mgoelsioeme e Ui-
feax wnovroafdwges. “Alles drideror
Sur ulye ﬂwgmuﬂ warayaryfe wal &ldod

.

dropdadyoar xouroofdwyle, dibn ywlal-
vour dliyor ded wd delfowr Bu Egovr miy-,
ol alc avpaniosfr. Kal marel; &x cde
evyzodver v Lipaivero yroplor dvige-
acr Jauip apd 30-40 bedr §re nackyrw-
oreg alp vde "Alrjrec. "And Slyr bm'rqr
1y phugr [pars uivor E- Spopa, e
ontvdes ddfoxores, irnhmv .qwfhf-
oanig, ]
"ALL" § drdpryelc row .!'e;mu Iyxal:

| gooe vdgm Sre peladron § odrrakis lovo-

gl AefueoF. "Bgywas Ipwalgws 8d vd,

Epdmw-ﬁiuﬁv xal sy QM

a'-hubm,! Hﬁztu:dﬂa@nl a:id
H“ o, -
g nanhiv overeldy s vodg rpdmovg

agoddfiy tvpoloyles parraouxds (xow-,

ud:ﬂﬂ&cl. x-) ddinodans wol e love~

elar wal vir-poifpors s fhpsr.
AMABATHE

Epnuepidba «Eunpoc» 12/11/1908
H totopia ptac Aeéswce «KoutoaBakndeg»



H aotuvopia toug umoPonBolos 1} pdAAov £Kkave ta oTPAPA HATLO.
Kata to dAA, NTav KaAol OTPATIWTES, VIUUEVOL TTAVTA KABapd Kol KO-
Pa, melBapXIKOTOTOL OTOUC OVWTEPOUC TOUC KU otav Sev gixov umtnpe-
ola, myawav otig Stadopeg UIKPOTABEPVEG, EMVAV TN PETGiva TOUC KU
€\eyav ta TpayouSaKLa TOUG.

O Koutoafaknc eixe mepipnun dwvn ki’ ématle Bavpdoia kiBdpa. Otav
tpayoudolos, cwrmatvayv OAol yla v akoUoouv thv «kehaiblotpa» tou.
YTIG YEITOVIEG HLoAvolyay Ta «ypidla» Twv mapablpwv KU oL KOTIEAEG
avaotévalav.

Otav amoAUBnke amnod to Xtpato, o KoutoaBakng, éyve Bapkapng, ma-
VTPEUTNKE KU €Kave Ttaldld, mou ta onoldaoe. MNéBave yEpog Kal pTw-
X0¢ otov MNetpatd. Ot cuvadeldol tou, Bapkapndeg, tov EéBaav e cu-
velodopd. Apnoe, Opwg, kKAnpovopld mepiPAemntn... To OVoud Tou o€
0Aoug toug PeutonaAAnkapaseg tou HEANOVTOG.

Aflomeplepyn eival n Lotopia tng A&€ENG: “Tpapmoukog” mou cuoyetile-
Tal pe tnv Aé€n «KoutoaBaknc».
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Epnuepida «Zxpurt» 1/1/1898
O KoutoaBakiouocg ev Avrvaig



H onuepwn onuooia tou 6pou, cuvdUATETOL LE TN VONUATIKN anodo-
on ™¢ A&Eng «yopiAlag» Kot mpooSlopilel Tov AvOpwIto o TPOKAAEL
eMeLo0dla, ouvnBwc, el MAnpwwn.

Xpnowuomolnbnke, otn yAwooo Uog, UE Authv Tn onpaocia Aoyw Tng
ouvnBelag oplopévwy ToATkwy (ota téAn tou 1800) va mpoodpEpouv
€va moupo ABavog, papkag Trabuco (UTtdpyel akOpa) oToug Umpapoug
Toug, otav kdOBL{oV ToUuC MOALTLKOUE TOUC AVIUTAAOUC.

FevikOTeEpQ, NTAV N HOSA TNG EMOXNG Vo KUKAOdOpPOoUV oL «yoplheg» N
ol «douokwtol» pe ta movupa Trabuco. To moUpo ABavag Tpaumouko
NTov XovTpo Kal KOVTO KAl OVOUAOTNKE £T0L, oo Toug KouBavoug, emet-
61 €uotlale Ye TN PWHUAIKI TTOALOPKNTLKN KNXOVA TIOU EKTOEEVE METPEG
(«To kavovakl», Aat: trabuchetum, trabucus, Lom: Trabuco). Mia dAAn
g€nynon tng AéEnc «TpapmoUKog» oxetTiletal pe TNV €vvola ¢pOpOg oU
KATA KATOLO TPOTOo amaltoloay oL TpapmoU Kol amo Toug urtoPidLloug
TWV KOUUATWV.

Maykag

O MHAyKag, ATAV KUPLWG AVTPAS TWV AAKWY OCTIKWY OTPWUATWY ToU
xapoKktnpewotay and urtepBolikn autonemnoibnon r €mapon, Kabwg Kot
arnod 8talovoa epdavion n cupmneptpopd. O paykag ival cuvupoouE-
vn €vvoLa LE TOU PEUTETN. O OpOC TOU HUAYKO-PEUTIETN CUVETIAYETAL OU-
YKEKPLUEVEG XOPOKTNPLOTLKEC LOLOTNTEG TOU aTtopou. O 0pog eplypadel
€va TUMOo avBpwWIoU E CUYKEKPLUEVN VOOTPOTIia KAl YPUXLOUO, CUUTE-
plidopad Kal tpomo {wng.

Ot paykeg epdaviotnkav we koutoaBakndeg yupw ota 1870 kot £€6pa-
ooV Tiepimou péxpL to 1892, omdte o tote SLeuBUVTAC TNC aoTuvouiag
Mrmaipaktdpng Toug Kuvrynos oAUmnta. EKTOC¢ amod tn puAAKLon Kal To
KoUpepa pe TV PAn, £6waoe evtoAn va Toug KOBoUV TO HLOO LOUCTAKL
(urtoxpewvovtag Toug va upioouv kol To AAAO ULoo - Bavaoiun mpo-
oBOoAN yla Toug PMAYKeg TG emoxng). Toug £koPe emiong tig poteg arn’
Ta MATOUTOLA KOL TO POVIKL TToU KPeUoTav. To 1896 mAvVIwG, KATA TOUG
TIPWTOUC OAUMTTLAKOUG aYWVEC TNS ABrvag, oL KOUToOPAKNOEC EMLOTPA-
TEVTNKAV AT’ TNV AOTUVOULA, TIPOKELUEVOU VAL KATAOTAAEL N Eevodeptn
EYKANMATIKOTNTAL.

H eAAnvikn Aaikn PouoLkr €Xel adlepWOEL APKETA TpayolSLA TNS OTNV
nieplypadn Kal TG ouvnBeteg tou payka (BA. Tou Botavikou o Maykoag,
E vte Ao payké vte Botavik, Movoouv payka to Xelpwva, Maykog Bynke
yla oEpYLAVL K.Q.)



Kata tnv emavaotaon tou 1821, n Mayka rtav opada i povada dato-
KTou otpatou. To ovopa pépetal wg AABAVLKAC TTPOEAEUCNG TTOU GHOL-
ve opada omhodopwy, anpoadloplotou aplBuou. Ent toupkokpatiag n
oABavikn pHAyka orpave cwpo omAodopwv mou Sev tnv amoteAoloav
HEAN TG (Blag olkoyEvelag, omwe avtiBeta ntav n “dapa”.

Me tnv ovopaoio auth n payka Atav Stadedopevn ae OAN TNV EMLKPA-
Tela t¢ OBwp VKNG autokpatopiag. ETol, kat amopipnon autng, Ye
Vv €kpnén tng EAANVIKN G Emavaotaong Kot tpLy Tn oUoTaor TOU TAKTL-
KoU oTpatoU, Ta ATOKTO CUYKPOTNHUEVA OTPATIWTLKA oWt Twv EAAA-
VWV apXnNywv dnptovpynoayv Loitepo oTPATIWTIKO OpYyaVIoHO HE Bdaon
TN HAYKA, WG KATWTEPN OCUYKPOTNON TWV HOVASWY Toug TTou apyotepa
ovouaoBnkav «Sekaveieg». AUO N TPELC TO TTOAU «UAYKEG» ATIOTEAOU-
oav To prmouAoUkL (Elkootmevtapyia). O apxnyodg tng KABe «udykagy
ovopalotav «HoyKatlng» Kot NToV UTAELWUATIKOG, EVW O apXnyog Tou
«MmouloukiloU» ovopalotav «MmouAoUKToNG» kal Bewpouvtav afl-
WHOTKOG. MoAAEG TETOLEG povadeg amotedovoav aveédpTNTO ATAKTO
oTpaTo To «Kametavato» Pe apxnyo tov «Karmetdvor.

Ye k@B Mayka vrtipxav 1 i 2 «puyoyoi» (otpatiwtikoi Bonboi) ot
omolol noav eMLPOPTIOUEVOL UE TN ONUEPLVA OTWC AEYETAL SLOLKNTLKA
uéptuva dnAadn tn tpododooia Twv HaXNTWV, OKOUA Kol HECH OTN
paxn, pe epodia kol tpodr), to LUHwHA Tou PWHLoU Kal AAAWY TTEPLOPL-
OUEVWV KABNKOVIWV.



Me to opyavwTtikd dataypa tng 14 Maptiou 1833, e to omoio 16plONn-
Kav Ta SEKO TAYUATO ATAKTWY OKPOPBOALOTWY, N HAYKO LETOVOUAOTNKE
og A\OXO Kal oploTnkayv oL Avepeg o€ autov va eival 50.

IAUepa o (6log 6pog epapuoletal, LeTadoplkd, yla Tov Aaiko TOALKa-
pA, ATOWO TIoU ETLOEIKVUEL TIPOKANTIKA 1) EMLOETIKA TN SUVOUN TOU OTOV
KOWWVLKO TEPlyupo. XpNOLUOTIOLELTOL KAULA POPA KOl UTIOTLUNTLKA OF
dpaoelg OMwe “KAVEL TO HAyKa”, “TCAUO PAYKES”, «KOUPOSOUAYKAGY,
«UOXOAOUAYKAGY. ITO XWPO TNC PEUTETIKNG KOWVWVIAE LAYKACS ATAV Kol
elval autog mou €xel Adyo, oéBetal Tov alo, Sev tpokaAel kot tnpel
TOUG Aypadouc KWSLKECG TNG PEUTETLKNG KOWWVLOC.

H Actuvopia

H amoblopyavwpévn, opadng Kat e€omMALOUEVN HE PTwYA PECA, QOTU-
vopla tnNg emoxng ekeivng (AnMoTikn kot Alotkntiky Actuvopia, Omwg
TV amokaAoloav), ATav avioxupn otn paxn evovtiov twv Koutoofakn-
Swv. MOAAEC LAALOTO OLKOYEVELEC, LEVOVTAC OMTPOOTATEUTEG, avoykalo-
vtav va mpocAapavouv ldikoug cwpatodUAakes. Ot Koutoofakndeg
OMWG yivovtav meplocotepo acudotol Kal Bpaoeic. Me TNV TOALTIKN
paAtota pavhokpatikn dtadBopd mou enikpatolos otnv EAAGSa tou
190U alwvog, ouxva peptkol ToATIkol Toug mpooetatpilovtav yla St-
KoUG TougG okomouc. Me Alya Adyla, Omwg tnv eAAnvikn Umalbpo tnv
paotile tote n Anotela, opoiwg otnv ABrva tou Welpn kuplapyxouoav
ol eAeswvol KoutoaPakndeg. BpéBnkav opwe tpelg S1eubuvTég aoTuvo-
plag, mou pe Bappog kot okAnpotnta avéhafav tov Bapl poAo yla thv
ekkaBaplon.

AnunTpLadng

Mpwtog Atav o ANUNTPLAdng, oTLg apxEg tng Paotleiag Tou Mewpyiou Tou
A’. (1863-1913). AUTOC GpXLOE VA KAVEL CUCTNLOTIKEG EMLOPOUES UECQL
ota anpdotta oTéKL Twv Koutoafakndwv. € aviidpaon Opw keivol,
Sdolodovnoav HEca oTnV MAATELD TOU AnpoTmpatneLou, TOV YPOULUATEN
NG aotuvopiag, AUtpa. EmakoholBnoe am’ tov Anuntpladn n aAlwaon
TOU UTIOYELOU KaTaywyilou Tou MaoUdapn, ou amoteAolaoe TV GwAld
Twv KoutoaPakndwv. Méoa eKel, EMELTA ATO KUPLOAEKTLKI AN, OUVE-
ANdOnoav kat ot kpuppévol Sohodovol Tou AUTpa. ATTOTEAECUO OUWE
ATOV VOl EMOVO.OTOTIOEL KUPLOAEKTIKA N cuvolkia tou Welpn, ar’ omou



n aotuvopia avaykdotnke vo amocupBei teAdeiwg. Ot KoutoaBdaknbeg
OHWG amodacLoay TOTE VO EKOTPATEVCOUV KL EVAVTIOV TNG QL0 TUVOULKIG
SlevBuvaong (!), mou tote Atav eykateoTnUévn otnv mAateia KAauBuw-
vo¢. O AnuntpLadng mpotetve otnv KuPBépvnaon okAnpd avtinmowa, aAAd
o MpwBuToUpPYOC BoUAYapNG MPOTiUNoE va UTTOXWPNOEL KL avti GAAou
UETpoU, améAuaoe Tov amodacloTkd Steubuvtr tng actuvopiag!

Bpatoavog

AgVTEPOG AUEINKTOC OIOTUVOLILKOG EXOPOC TwV KAKOTIOLWY NTav o Bpa-
Toavog, €vag okAnpotpaxniog Waplavog, mou o mpwBumoupyog ANE-
Eavopog KoupouvdoUpog tov dloplos dleuBuvtn, e TNV pNTH EVIOAN,
va anaAAagel tnv ABrva ar’ to aloxog twv Koutoapakndwv. O Bpa-
TOAVOG SEXTNKE TNV €VIOAN. ¥’ auTO To onpeio pdAlota, tov evBappu-
VE QTMOTEAECHOTIKA Kot N oV{Uyoc tou, n Lotoptko¢ GAwpou, yuvaika
atpopNTn Kot e€aoknpévn n idla ota omAa. Xelplotav 6 n GAwpou to
TILOTOAL KOlL TNV KapauTtiva, oav EUTEelpog MoAepLoTAC. O Bpatodavog Bé-
Anoe va 5L00TtAoEL ToV avTinmaAo, TPOCAAUBAVOVTOG WG ACTUVOULKOUG
KOlL LEPLKA KoUToaBdKLa. To TElpapd TOU OPWG ATTETUYXE, ylati cuvTopa
ekeivol apyloav va cuvepyalovtal Pe Toug «ouvadéldoug» Toug, e€a-
TATWVTaG tnv actuvopia. O Bappaléog SieuBuvtng katepuye TOTE o€
OUOTNUOTIKEG ETILOPOUEG HECA OTO BACIAELO TWV KAKOTIOLWY, OTIOU CU-
Xva StakvéUveue KL autr tn {wh tou. TEAKA OUWG, OL TTOALTLKOL TPOooTa-
Teg TwV KoutoaBakndwv (apeTavonToL Ko alwviol e€apBpwTEG TOAAWY
Kal ormoudaiwv MPpWIOBOVALWY YLOL KOWWVLKN TIPOKOTIN) TETUXAV TNV
OVTLKOTAOTOON TOU anmodaoloTtikol Bpatodavou.

Anptproc MaipakTapng

O Mnaipaktapng yevvnBnke to 1833 oto Aypivio kat méBave to 1900
otnv ABrva. Katayouevog amo ZoUALWTLKN OLKOYEVELA KOTATAXONKE 0TO
oTPOTO TO 1848 WC OTPATLWTNG OTIOU YPryopa MPodaxOnKe o€ aflwuaTL-
KO Tou Te(lkovu. EAaPe evepyod HEpog oTh KpnTikn emavaotacn tou 1866
Kat StEmpee og avdpayabisg. To 1893 dtav cUCTABNKE N OTPATIWTIKN
ootuvopla, (pe tov vopo BPMH otig 20 Maptiou 1893) Stopiabnke e
Tov Babuod tou taypatdapxn AcTuvoulkdg AteuBuvtric ABnvwy adnvo-
VTOG QVAUVAOELG oo MAOUCLO O€ OPLOUO TIEPLOTATIKA KATA TOV SLWYHO
TWV TOTE KoutooBakndwyv mou paotilav To KEVTPO tng ABnvag.



To 1897 dpépovtag Tov fabud Tou cuvtaypatapxn ovopaobnke taiop-
XOC Kal PE TNV KNPUEN Tou EAANVOoTOUpKLKOU TTOAEMOU ToU 1897 HEeTERN
otnv Apta Omou o€ TaxUTATO XpOVO oUYKPOTNos oAOKANpN taflapyia pe
SUVAUELG TEUKOU, UNXOVIKOU, TTupoBOoALkol oAAQ KOl UTTTLKOU KaBwG Kal
SU0 taypata xwpodulakng Kal actududakng (mepimou cuvoAo 7.000
aflwpatikol kat omAiteg). Me tnv SUvapn auth Kot pe tn Bonbela pog
akopn taflapyiag (tou NkoAdwomoulou) cuvAPe TNV TPLAUEPN HAXN
Tou Mpumopou (1897) (amd 30 Anphiou péxpt kat 2 Malou 1897) katd
Vv omoia kot StakpiBnke yla tnv avdpayabia Tou MepPLTPEXOVTAC OTN
TPWTN YPAUUN TOU TIUPOC EUPUXWVOVTAC TOUC AVOPECG Tou. AlooTtpa-
TeVOnke otic 10 Maptiou tou 1900 npoaxBeic oe unootpatnyo. Anepi-
woe Alyoug PRveg peTa.

O Anuntpladng Kal o Bpatodvog KatopBwaoav GNUOVTLKA XTUTTHUOTO
EVAVTIOV TOU OLkOSOUAUOTOG Tou KoutoafaklopoU. AeV TO YKpEULOOV
OUWC. To TEALKO YKPEULOHA TO TTETUXE 0 AnUATPLO¢ Mmaipaktapng, £vag
AypVLWTNG OTPATIWTIKOC, ME KaTaywyn am’ to ZoUAL. Amodaclopévog
va e€ahelPel autd to ayog, o GLAeAelBepOC Kat SNUOKPATIKOC XapiAa-
o¢ TplkoUTng, dLoploe Tov Mmaipaktdpn otov poAo Tou tou Taiplale.
Kat t6te 0 KOVTOOWHOG, AlyoiAntog, peyalokéDaog Kal aueiAKTog
QOTUVOULKOG (TA€ov), Tou £tpede MEAWPLEG LOUOTOKEG, EKAVE €vav
ouvluaouO amo SUVAULKA HECO KL OO TATIEWVWTLKO EEEUTEALOUO TwWV
KQLKOTTOLWV.

Epewav Lotopikeg ol peBodot tou. MNatt ekeivo mou Ba e€adavile ku-
PLOAeKTIKA Toug Bpacudeiloug KoutoaBakndeg, Atav Oxt o SLWYHOG
TIOU NPWOTIOLEL, AAAG 0 €€EUTEALGOG TTIOU TOTEVWVEL. ApXLOE AOLTTOV O
Mmaipaktdpng va ekkaBapilel olyd- olyd ta KEVTPO TouG. Emetta opwg
oo K&Be emibpoun os kamolo kadeveio tou Welpnr, dpnale dooug Kou-
toaBakndeg EBpLoke, Toug £depve otnv mAateia KAauBUwvog KL EKeL,
UMPOooTA oTo TANB0G ou aAdAale SvOTAV LA KWLLKOTPAYLKN TOpa-
otoon:

Yrnpxe ekel éva auovl Kot mavw o’ autd, o alypoAwTiopévog Koutoa-
Bog unmoxpewvovtav va cuvtpldeL o 181og Ta OTAa Tou, TNV Koupmoupa
ToUu f TNV NePAAANTN audiotoun kapa. AkohovBouoe Enewta n epda-
vion plag tepaotiag PAayxoPaAidag, pe tnv omoia o idltog o Mnaipa-
Ktapng £koBe 0Aa ta oUpBoAa TG mapeEnynUEVnG mMaAAnKapLdc. EkoBe
aveA£nta TG adEAeLleg TwV HaAALwY TTou €pBavav wg Ta HATLa, EMELTA
TIC LUTEPEG AKPEC TWV TOMOUTOLWY, 0TNV cuvEXeLa To Se€l pavikt (akptL-
Bw¢ auto mou dev popoucay, EUPBANUA TNC PEUMETIKNG TTOAANKAPLAC)
Kal TEAOG TO pokpU {wvapl ou cepvoTtay yla KoByad. Katomv o aotuvo-



LOG HE AYPLEC KAWTOLEC TTETOUOE TOUC axpnotepévoug Koutoafakndeg,
oav axpnota ToodpAla, péoa oto MARB0C MoU Toug ylouXalle smipova.
O efeuteAlopog autog, ntav poPepoc, waote oto EAG avaykalovtayv va
e€adaviotolV oo MPOoWTou yNnc.

Me tétoleg pebodoug o Mmaipaktapng cuvetpupe KL e€addavios tov
KoutoaBakiopd. lowg opwg Sev Ba Atav o B£on va eMTUXEL AUTO TO
KatopBwpa, av ato petafl dev elxe mpayuatomnotnOei pa fabeld aAla-
YN 0TV aoTtuvopia: Ao TIOALTIKN KOl SLOKNTLKA, N a.oTuvouia eixe yivel
otpatwtikn. To 1890 o otpatoc eixe avaldBel TNV AoTUVOULKN €E0U-
ola kot tnv dlatrpnoe wg to 1908, onote napédwoe otnv XwpoduAakr.
Kat o Mmntaipaktdpng ftav nén avilouvtayuatapxng, otav avélaBe tnv
S1evBuvon tng aotuvoplag. MNa tnv eniBeon Tou evavtiwv Twv Koutoa-
Bakndwv, 6ev 81EOBETE GUVETIWC UTIOTITOUC KOlL OTTE(BaPXOUG « OO TUVOLL-
KoUG KANTAPeG». ALEBete twpa okAnpoU¢ Eulwvoug KL adpooLWUEVOUC
TupoBoAntég, mou paAlota toug Staleye o (Sloc.

Etol katahUBnke to mapadofo skeivo «kpatog tou Welpr», amd to
omoio onpepa Slatnpouvial POvVo oL Hod-Anopovnuévol YAwoolkol
opol «KoUtoafog» kal «KoutoaBaknc». Amnxnon ouwe (oav TUmog Kalt
cav vtuoLuo) e€akoAouBei va £xel 0 MOGIYVWOTOC «ITAUPAKAGH, O YVW-
0TOC NPWOG OTO PEMEPTOPLO Tou eAANVIKOU Kapaykloln. Al tn oknvi
Tou Bedtpou oklwv, mapakoAouBoUpe Tov ITaupaka, OxXL LOVOo va gival
VTUHEVOC OTtwG oL TtaAaiol Koutoafakndeg, aAAd Kal va XpnolUomolel
dpaoceoloyia mou kavel adpBovn kKatavaAwaon yLo To GLAGTLHO, AAAA KoL
TIoU Ao niow amo TNV HEYOAOCTOMLO TWV ATTEIAWVY TNC, LA PpavePWVEL
ToV TUTIo Tou BpacuSelAou moAKapA.

BiAoypagia

JToElOl OO TIG MOPOUCLACELS KOl SnpooleVoELG Tou dnuoactoypadou
gpeuvntn BaoiAn Koutouln

Ednuepida «Eumpoc» 12/11/1908 H wotopia plog Aé€swg «KoutoaBa-
Kknbeg»

Ednuepida «Zkputt» 1/1/1898 O KoutoaBaklopog v ABrvalc.



Mapia Nanaykika
Nixoc IloAiTtncg

H Mapika Mamaykika yevvnOnke to 1890. Aev £xel akopo e€akplPwOel
0 TOTOG Y£VVNGONG, OUTE KoL N akplBRg NUEpOUNVIA. XTO TILOTOMOLNTIKO
Bavatou tng, mou ekd6Onke otnv Mepidépeta tou Pitopovt HMA (ap.
1843) avadEpetal wg tomnog yévwnong n Kwg, Toupkia (téte OBwpavt-
K] Autokpatopia) Kot w¢ nuepounvia avadépetal n 1n enteuppiov
1890. Opwg, oTNV Aitnon yLa amoKTNon AUEPLKAVLKAC LOayEVELOG TTOU
unéBale o ouluyog tng Kwotag Mamaykikag oTo OUEPLKAVLKO UTIOUp-
velo epyaoiag (ap. MpwtokoA\ou 45555, 13 /11/ 1928) avadépetal wg
TOTOoG yévvnong n Kwv/An kot wg nuepopnvia n 10n Maptiov 1890. O
atépag tng Aeyotav Avaotaclog Katoopng kal n untépa tng AvBoula
MavtoUkou (Monduco katd Kouvadn, av EUNLOTEUTOULE TIC KATaywpl-
OELG OTO TLOTOMOLNTIKO Bavdtou tng KaAAwtéxvidag). To mAnpeg ovoud
™¢ ntav Mopika Kwvotavtiva Mamaykika. Eivol mavtwg evOELKTIKO yLa
TOV TOTO YEVVNONC, 1 €0TW KOTOYWYNG, OTL To Ovopa MavtoUkocg sival
Sladedopévo we emiBeto otnv Kw.
YTdpxouv eAGXLOTO GTOLXELQ YLOL TNV TIPOCWTTLKA TNG {wh, LE TTOANG KEVA
petafy toug. To 1913 / 1914 tn Bpiokoupe otnv Aefavdpela Tng Al
yumtou, va nxoypodei yla tnv ayyAwkn etalpia Gramophone Company.
AUTO CUUTIEPAIVETOL QIO TA OPXELQ TNC ETALPLAG KAL EUXAPLOTW E6W TO
¢diho OUYO ZTPOTUMAOUH YLa TNV TIOPOXWPENOT] TOUG. Toug UAVEG AEKEU-
Bplo 1913 kat lavouaplo 1914 éva cuvepyeio TG etatpiag (mpokettal
yla tn peténetta EMI) Bploketal otnv Alyunto, yla va nxoypadnoet pia
oelpa Sdlokwv 78 otpodwV MPOOPLOUEVWY YLOL TNV OLYUTITLOKA ayopd.
2t SLapKeLa aUTWV Twv SV UNVWV nxoypadndnkav cuVoALka 464 tit-
Aot amnd 1o ayyAlkd cuvepyeio. ItV MAELOVOTNTA TOUG ATAV UALKO yla
™mv apaBodwvn ayopd, aAAd nxoypadndnkav kal Koppatia e EAANveC
KOAALTEXVEC TNC AAeEAvSpeLag kat Tou Kalpou yia tnv ayopd tng eAAnvi-
KNG Kowotntag tng Alyumtou. Méoa og autoug Toug TitAoug Bpiokoupe
£€n nxoypadnoelg pe to ovoua “Papagikas” w¢ coAiot. Ta ovopata Twv
KOUHOTLWY OUTWV givat:

Me E€xaoeg

Madl cou yia va KAaiw

H pAoyEpa

O otpatnAdtng

Nepdida Tou ylaAou kot

Kwvotavtivog o AgBévinc.



OL pATPEC OAWV QUTWV TwV nYoypodroewv €xouv Kataotpodel Tto
1935, onwg ¢aivetal anod to Xepoypado KATACTLXO TWV OPXLKWV NXO-
vpadprnoswv otnv Atlyurto. Auotuxwg Sev €xeL yivel edpiktd péEXPL on-
pepa va Bpebouv avtituna amo Tig nxoypadrnoelg auTéG, WOTE Va TLG
okoUOoOUHE Kol va BeBatwBolpe OTL pe To ovopa “Papaghikas” umovo-
eital n Mapika Mamnaykika. 2to apxeia tng etolpiag Sev kataypadetal
TO ULKPO Ovopa Tou f TN KaAtéxvidag, aAld yvwpiloupe OTL TTPOKEL-
TaL ylo yuvaika kaAATéxvida: kal ol £€n TiTAoL elval kaTaXwpnUEVOL UE
aplBuol¢ kataldyou mou elyav amo tnv etalpia kpatnBel yia ooAo e
yuvalkeia dwvn, onwe BeBatwvel o OLyo Ztpotunaoup. Emiong, yvw-
piloupe OTL HOALG £va £TOG apyoTepa, oTIC 21 AmplAiou 1915, oL emipa-
te¢ Kwv/vog kat Mapika Mamaykiko amoBiBalovtal otn Néa YopKn Kot
kataypdadovrtal dimha SimAa oto katdotixo tou Ellis Island wg {evyog,
nipogpxopevol amo Ahe€avdpela Alyuntou péow Mepatwe. Av ta dvo
ouTa otolyela dev emapkolV, UTTAPXEL KOL KATL QKOUA: TO OVOUO TOU
T(PWTOU KOUHATLOU TIou nxoypadnoe n / o Papagikas otnv Alyurto eilval
“Me Eexaoeg”. Katd oupmtwon, akplBwg autdg ivat kat o TitAog Tou
T(PWTOU KoppaTol ou nxoypadei n Mapika Mamaykika otnv ApepLKA,
e\dylota xpovia apyotepa, e tnv etatpia Victor otn Néa Yopkn.

Tevreg 1921 (July, 1921)
New Victor Greek Records)

Agv €xoupe kaBOAou oToLXELO Yla TOV TPOTIO |LE TOV OTIOLO YVWPLOE N
Mapika Tov Avtpa TN Kol yla TO TOTE KAl TToU MOVTpeUTnKay. Agv £€-
poupe emniong av o K. Namaykikag, LeTENeta (otnv AUEPLKN) TTOAU Ka-
AOG HOUOLKOG, £1aBe HoUuoLKA atnVv AlyuTtto, otnv AREPLKN N vwpltepa,
otnv EAAASa lowg, adou katayotav amnod to Maptivo the OBwwTtidag,
LOUGOLKO KepaAoxwpl oTo omoio yevvnOnkav moAlol yvwotol Sefloté-
XVEG TOU dnpotikoUl KAapivou. Mia miBavotnta eival n Mapika, wg kah-



MTEXVLG oTnV AAe€AVOPEL, Va TIPAYUATOTOLOUOE TIEPLOSELEC O TIOAELG
T™NC avatoAlkng Meooyeiou, pe SLEBveilc 0pxXOTPEG TUMOU KadE oAy,
Kal va yVwpLoTnKe He Tov PeTEmetta oUTUYO tTnNe o€ pia amo T meplo-
Seleg autec.
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Onwcg kal va efehixtnkav ta npayuata, ot Mapika kot Kwv/vog Marma-
YKika maipvouv atpomniolo amno tnv AAe€avopela yia tov Melpatd pa-
Aov tov MapTtio 1915 kat otig 25 Maptiou emiBifdalovtal 6To aTUOmAoLo
OegutotokAng yla tnv Néa Yopkn. Katd tnv adilen toug, ota Kataotiyo
KataypadeTal OTL TPOOPLOUOC TOUG elval To Zikayo, omou Ba emloke-
$0BoUv kamolov kUplo ABavaoto MNaoctuidn (A kanwg £1ot) yLo Tov omnoio
Sev EavakoUoape TOTE, Tinota.

H Mapika kataypddetal wg “otkokupd” Kat o Kwv/vog wg “umtdAAnAog”,
AEEN Tou OpwC €xel ofnotel. Ev mdoel mepumtwoel, eAdylotol EAAnveg
poualkol £xouv Kataypadel e auth Toug TNV WLotnta. Q¢ TOMog YEv-
vnong tng Mapikag kataypadetal (clyoupa eobaipéva) n AtaAdvin,
enapylo kataywyng tou avtpa tne. lNa 1o Zikayo tatidbevouv deltepn
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Béon pe TO TPEVO, UE ELOLTHPLO OYOPACUEVO oTnV EAAGSa kal pe 6n-
Awpéva petpnta 40 Sohapla. Asv Atav BERata mAovaoLol, aAAd KAmoLla
xpnuata eixav. Evxaplotw to ¢pilo Tony Klein yla ta motonowntika adt-
€n¢ tou {evyouc.

lNa to mpwTta Xpovia toug otnv Apeptkn dgv yvwpiloupe anoAltwc timno-
Ta. 211G 19 louAiou tou 1918 n Mapika mpayuatomnolel SOKIUAOTIKA NXOo-
ypadnon ota otolvTtlo Tne Victor otn NEa Yopkn, TITAOG TOU KOUUATIOU
“Me €€xaoeg”. H nyoypadnon xpeldotnke va emavaindBel tpeig popsg,
UEXPLTEALKA va xTuntnBel o 6ioko n nxoypadnon tng2/10/1918. H Ma-
pika Namaykika eykavidalel Tn otodlodpopla TG WE EUMOPLKH KOUAALTE-
XVLG He Tnv Victor, cuvodeuopevn amod to culuyo tng Mkac MNamaykika
OTO TOLUmMaAo Kol pia oelpd AAUTTPWY LOUCLKWV.

To 1919 apyilel pia cuvepyaoia pe tnv Columbia, mou cuveyiotnke yla
S€kal xpovia mapdAAnAa LE TNV CUVEPYAOLO TNG LE TNV aviaywviotpla
etalpia Victor. H emutuxnUévn tng KOPLEPQ OTLC ETALPLEG AUTEG TRV KaOL-
£pwoe og peyaAn kaAteyvida tng Stokoypadiag, e TWANOELC EKATO-
viddwv xAlddwv dlokwv. ZTLG nxoypadnoeLg Tn cuvodeuay, EKTOG o
Tov avtpa g Mkag oto toipnalo (eidog peydhou caviouplol) ot oAU
kaAol pouatkoi ABavaolog Makedovag amd tn Osooalia kal (evaAla-
KTIKA) AAEENC ZoUpumag ard thv Hitelpo oto PBLoAl, Kwaotag Mkavtivng kot
neplotactakd Nikog PEALAG oto kAapivo kal o Mapkog Zipviog anod v
Kpoatia oto toélo. Meplotaoclakd Kal ol BloAloteg BayyEAng Avoplag
(“Navtng”) kot Nwpyog Oeoldyou otn Biktop. H Mapika Atav moAu
KaAn ¢iAn pe tnv eniong péylotn ApaAia Baka, tnv eAAnvoePpaikng
(PwpavoeBpaia) kataywyng tpayoudiotpla and ta Mavveva (moAn pe
moAAoUG vtomioug EBpaiouc) kat pe tov NMwpyo Osoloyitn “Katoapd”,
TOV MOolyvwoTo KlBapiota Kal TpayoudLoTr) anod tnv Auopyo.

H Namaykika ATav pia mpoyHatika eMOyyYeAUOTIOC KAl TTOAU SUVOULKN
KOAALTEXVLG, QTIO TIC YVWOTOTEPES “dIpUEC” OTNV QUEPLIKAVLKY SLOKO-
vpadia eAAnvikol evéladépovroc. Mpaypatonoinos mavw amo 230
nxoypadnoeLg otnv AUEPLKN), KAIAUTITOVTAG €va LEYAAO EUPOC LOUGLKWY
e16Wv. Hyoypadnos kupiwg pe tnv Biktop, mepimou 50 nyoypadnosLg,
NV KoAoUpria pe oAU TTEPLOCOTEPEG KL ULE KATIOLEG OLKOMOL ULKPOTEPEG
gtalpieg. Av kot Katd tacayv nmbavotnta note dev BpEOnke otnv EAAG-
S6a (ektog amod Alyeg pépeg otov Metpatd omou aAAate aTUOMAOLO yla
Va HETAVOOTEUOEL OTNV AUEPLKN) ATOV GPLOTN YVWOTLE TWV SNUOTIKWV
TPayoudLwv tnNg eAANVIKNG emap)iag, elboc oto omolo mpaypatonoinos
TO peyalutepo lowg oyko nyxoypadnoewv. Hyoypadnos emiong peya-
Ao aplOuo “Ipupvallkwy” OMwe EMIKPATNOE va AEyovTal, TPOyoudLwy,



TO0O OO TNV Mapaywyn TG ZUUpvne (mpo kataoctpodrig) 600 Kal amno
NV HETENMETA “opupvailkn oxoAn” tng ABrvag, Kabwg Kol KoppaTLa
ano to abnvaikd ehadpd pouolkd Batpo (emiBswpnon). EmutAoy,
TPayoULSNOE KoL APKETA KOUUATLO O TOUPKLKH YAWooo oAAQ Kal KAQGL-
KA EUPWTTAIKA KOUUATLA OTIWE TNV 2EPEVATA TOU ZOUUTEPT.

A 0KOUGOUUE £6W Hia YapOKTNPLOTIKA NXoypadnon Tou “Ipupvailkou
Muwope”, tou SnuodIAéctatou apave TG TUUpvNG, OMoU KATASELKVU-
£TaL N uPnAdTaTn MOLOTNTA TOGO TNG (BLag, W KAAATEXVISOC, 000 Kall
TWV HOUCLKWV TIOU TNV ouvodevouv: ABavaciou Makedova oto BLoAl,
Mapkou ZipvioU oto to£ho Kal Mkag Mamaykika oto totpunaio. Na on-
MELWOOULE OTL TO OPYAVIKO KOUUATL TOU TEAOUG, €va BaACAKL, ATAV UE-
Awdia Katoxupwpévn oTo Ovoua evog PwooegPBpaiou ocuvBETn Twv pé-
owv Tou 190U awwva oV UPwva e Tov ApepLkavo cUAAEKTN lan Nagoski.
MpOoKeLTaL yla pia amnd TG MPWTEG TS hxoypodroelg otnv Kohovprmia,
€10¢ 1919. Yrapyxel kot pia akopa nxoypadnaon otn Biktop, €va xpovo
nipLy, pe StadopeTikoO oTiXO.

To 1925 ot l'kag kat Mapika Marmaykika ovoilyouv éva VUKTEPLVO KEVTPO
oto Mavyattav tng Néag Yopkng, otnv 34n dutikr 066 215, KOVTA 0TV
8n Aewdbpo. To ovopa Nrav BePaiwg “Marika’ s”, kal elxe mapetL adela
w¢ “Telomoteiov” adol AUACTAV OTNV EMOXA TNG TOTOATAYOPEUCNG.
21O KEVIPO AUTO To (VYOG eMEVOUOE OAEG TOU TIG OLKOVOULEG amo Tn
okAnpr S0UAEld OAWV TWV TIPONYOULEVWV ETWV. XTO UTIEPUPWUEVO
LOOYELO NTAV N KATOLWKIOL TOUG, PE TO KEVIPO o KATtw. To “Mapika’c”
elye TepdoTia emiTtuyia KoL ypryopa koBlepwBnke wg éva amo to He-
YAAQ VUKTEPLVA KEVTPA “OVATOALKNG” LOUGCLKAG oTnV TIOAN, OTOU €p)X0-
vtav OxL povo EAAnveg aAAd kal Toupkol, ApaBeg, ApUEVLIOL, aVATOAITECG
EBpaiot, ZAGBot, AABavol kot aAAot, pe to avaloyo BeBaiwg SleBveg
PEMEPTOPLO. AUCTUXWG OUWG, N OLKOVOULKN Kpion Tou 1929 édwoe Tpa-
YLKO TENOG OTNV TIPooTtABELQ.

H teAeutaia nyoypadnon tng Mapikag mpaypatonotdnke tov lovALo
Tou 1929. EAGXLOTOUC UNVEG apyoTepa epudavioTnke To LeEYAAO Kpay,
TIOU KUPLOAEKTLKA KOTECTPEPE TNV KOpLEPA TNG. To {eUyoG £XACE KAl TO
KEVTPO KOl TO KTiPLO. AEV €XOUUE OTOLXELD YLOL TOV TPOTIO LIE TOV OTOLo
TopelTNKAV Kol €{Noav PETA TO Kpa. AV Kal oL LEYAAEG ETIKETEG BikTop
Kal KoAoUumia cuvexloayv TIg nxoypadnoelg LETAVAOTEUTIKOU Kal €A-
AnvikoU evlladEpovtog, PUOLKA LE SPACTIKOTATEC LELWOELS, N Mapika
Sev Eavanyoypadnos HE QUTECG KAl EMOLPVE POVO SIKALWUAT Qo Tw-
ANoELC MAAALOTEPWY NXOYPAPrOEWY, E TIOAU AlyOTEPEG MWANCELS BE-
Bata. Mévo o TETog ANUNTPLASNC, 0 YVWOTOC MOPAYWY KAl TTapaywyog



¢ Stokoypadiag mou idpuoe tnv Orthophonic Records wg mapaptnua
¢ Biktop, nxoypaddnoe Vo Sika tng Koppatia to 1937. Avo xpovia
0pyoTeEPQ, 0 AnuUNTpLadng nxoypadel EVVEQ OPYAVIKA KOUUATLO LE TOUG
YVWOoToUG LOUGLKOUG TNG 0pXNoTpag TG Mapikag, aAAd amopplmtel Ta
£€n. Npénel va umoB£cou e OTL KATIOU 86w NpBe To TEAOG TNG EMAYYEA-
HATIKAG TNG otadlodpopiag. H Mapika kot o Tkag emelnoav PEXPL TN
Sekaetia tou 1940 aAAd oAU ypriyopa eixav emayyeAHATIKA EexaoTeL.

H Mapika Mamnaykika méBave otic 2 Auyouotou tou 1943 oto Staten
Island tng¢ moAwteiag tng Néag Yopkng, otnv nAwkia twv 52 xpovwv. O
AVTPOG TNC €{NOE YLO TECOEPA AKOUA XPOVLA, LEXPLTA 63 TOU. Agv adn-
o0V amoyovoug.

Kal twpa, ag Sovpe pia evéladépouvoa mepimtwaon He pia nxoypadnon
™¢ Mopikag. Asv voullw va umdapyet EAAnvag mou va. acXoAsital pe
TOL PEUTTETLKAL KOL VAL LNV YVWPLIEL TO KOUPATL “Ta TadLd TnG YETOVLAG
oou”. ATt oAU vwpig pou elxe KAVEL EVTUTIWON 0 PUBUOG TNG BLoAloTL-
KNG ELOAywyn¢ Tou Koupatioy, ou ev akoAouBel Tov KAAGLKO puBuUo
KapolAapd (o€ 2 3 2 2) Tou uTtOAOLTTOU KopatLou. Eival éva mapaéevo 3
32232 3. Evtunwon KAveL emiong OTL N GOALOTLKN €loaywyLKr neAwdia
elval oe dlatovikn KALLOKA, EVW TO UTIOAOLTTO KOMUATL elval BePfaiwg
oaumna. Auto to deutepo dev Ba pag amacyoAnoel Kal oAU, adou n
evaAAayn HETALY oapmA Kol OUCAK £lval KATL oAU cuvnBLopévo otnv
napadoolaKkn HOUGCLKA, OwG Kol N evaAdayn HeTaty Twv Bulavivwyv
Hxwv Naou kal mAayiou tou MpwTtou otV EKKANCLAOTIKY. AgV UITOpW
OHWG Vo KATaAdBw yLaTl o BLOALOTNC Kal oL UTIOAOLTTIOL LOUGLKOL ETTEAE-
€av auTo Tov mapagevo pubuo. MpoKeLTal LATIWE yLa (o tblattepdtnTa
TOU KOMHATLOU, TNV omoia ogfactnkav o BLOALOTAC Kot oL umoAoLmol
Houotkol; Agv vopilw, kot Ba eEnyriow toug Adyouc.

To KOMUATL €XEL QPKETEC POPEG NYoypadnBel otnv mMpwiun Slokoypa-
dla. Mpwtn xpovohoykad epdaviletal pia nxoypdadnon otnv Abnva, to
1905, otnv etiketa Zonophone. OL ava tov KOOUO GUAAEKTEG Ttaoyl{ouy,
patola JEXPL ONUEPQ, 000 eival TouAdylotov dnpoociwg yvwoto, va
BpoUv £0Tw £va avtituTo auTn¢ TNG Nxoypadnong. Yrdapyxouv kot dVo
OLEPLKAVIKEG Nxoypadnoels. H pla elvat n yvwototatn tng Mamnaykika,
mou Ba TNV akovooupe tehevtaia. H @AAN eival kot autr) omaviotatn,
£XelL Bpebel péxpl onpepa €va povo avtiypado, nxoypadpnuévo otnv
Panhellenion Records tn¢ Kupiag KouAag (AvtwvornoUAou), omou mailel



BloAl kat tpayoudadel evag Kwv/vog Mapoc. O tithog Tou koppatiou i-
val “purayaociko”. Euxoplotw tapo oAU to cuAEKTn Kwota Komavitod-
VO, TIoU HEow Tou didou Ztapou Koupolon ou €0TELAE VO TUALO TNG
nxoypadnong, autd pe Tnv BLOALOTIKA Eloaywyh. AG TO AKOUOOUIE.

Agv gival capmad, SLoToviko eival kat auto, aAld eimape OTL TPOKELTAL
yla £va GavOpEVO OpKETA cuvnBilopévo. OpwE, OMwe akoUoOTE, KPa-
TLETOL KOVOVIKA 0 puBUOC Tou Kapothapd 2 3 2 2. O $idog Itavpog Kou-
polang, Tou £XeL akoUOEL OAOKANPO TO KOUUATL, Pe StofePfaiwoe otLn
peAwSia Tou KUPLlwg KOUUOTLOU (Ta KOUTIAE) glval couma.

Ac akoUOoOU UE Kol AAAN pia nxoypdadnon tou ilou koppatiol, Tpayou-
Slopévn amo tov Avtwvn Atapavtidn “Ntadykd”, nxoypadnuévn otnv
ABrva to 1929, poAic dUo xpovia apyotepa amo ekeivn TN Mamaykika.
Kal €6w, o BLoAlot¢ AnpAteng 2épong “ZaAoviklog” mallel tnv woo-
YWY W KAVOVLKO Kapo\aud, 2 3 2 2 Kol OE COUTQ, OTWE KoL OAO TO
UTTOAOLTTO KOMUATL.

H enmopevn nyoypadnon mou Ba akolooupe elval pe tov Kwota NoUpo
(Maogho), maAL tou 1929. O BloAlotrg 6w givat o Navvng Apaydtong
“Oybdovtakng”, to deutepo dnuodréotepo BLOAL TNG IHuUpvaikng oxo-
ANG tng ABrvag, LeTd Tov JaAovikid. Kal taAL, Kovovikog puBuog kopat-
AQUA KL COTTAL.

YTapyeL Kal pia peTayeveaTtepn nxoypadnaon e tov Kwota Polkouva,
£KTOG Slokoypadlag kal epmopilou (SLwTLkA nxoypddnon) mou tnv xpo-
VOAOYW OTNV MPWLUN UeTamoAspikn nepiodo. Kat edw ol idleg ouvOn-
Keg: Kapol\apdg kol couma.

TENOG, uTAp)XEL Kal pia nxyoypadnaon amo tn oelpd dlokoypadikwy ma-
paywywv tou TuAoyou mpog dladoov tng EAANVIKAG MOUGLKAC, Tou
peyaiou daokalou Zipwva Kapad. 3to aAumoup 33 otpodwv “Tpayou-
Sla Ikapiag kat Tapou” eival o tithog “H xpuon mopnyopLld pou”, ano
v Ikapia. Mpodavéotata MPOKELTOL yia T SNUOPAEG IHUpVALKO
TPayoUdL ToU TEPACE Kol otnV lkapla, KATO OTLYUN OTIS apXECG TOU
2000 atwva, e Aoyl KAMWE SLadopETIKA oMo eKEVA TTOU OKOUOAE
W¢ Twpa, aAAd TNV (dla peAwdia kal opyavikn eloaywyn. Kataypadnke
w¢ mapadoolako Kal nxoypadndnke amnod tov Kapd Katd To TEAOG TNG
Sekaetiag ‘50.



Twpa, ag akoUOOUUE Kol TV nxoypadnon tng Narmaykika. Onwc mpo-
avadépape, eival éva mepiepyo 3 32 2 3 2 3, évag puBuog mou Sev Tov
£xw Eovaouvavtrosl touBeva.

Me tnv mapdBecn 6AWV auTwy Twv NxoypadnUATwy, Telvw va unmoBéow
OTL n cuvNOLoPEVN ElaywYH VL0 TO KOUUATL €lval auTr TTou Kataypad-
detal otnv mAstoPndio Twv (LEXPL CAUEPA YVWOTWV) Nxoypadnocwy,
dnAadn cauma (n dtatovikd) Kot pe pubuod kapolhapd. Av sival £tot,
TOTE MPEMEL va UTIOBE00U LE OTL 0 GoAloTag TG Mamaykika, mbavotata
0 AAEENG ZoUumag amnd tnv Hmelpo, omou to cound v cuvnBOiletay,
“epTiage” Tn OUYKEKPLUEVN eloaywyn elte emeldn Sev Tou Apeoe ) Te-
pLocOTEPO ouvnBLlopévn ekboyxn, elte emeldn amAd Kaveic anod tnv opad-
Sa dev Bupotav nwce gival n elcaywyr. Onwodnmnote, Timota Sgv Umno-
pel va amodeyBel, onpepa mAgov, xwplc tn “pnxovh Tou Xpovou” wg
epyaleio. MdaAov Ba pelvoupe Pe TNV amopia, gival Opwe Kpipa ylati
TO KOUUATL £YIVE YWWOTO o€ OAn Tnv EAAGSQ, KaTd TtV Moy tn¢ “ava-
Bilwong” Twv mMPomoAeUkwy nxoypadrnoewyv, and Tnv nxoypdadnon tng
Marmoaykika Kol OAEC Ol UETOYEVECTEPEC EKTEAECELC akoAouBoUv auTov
ToVv Tapagevo pubuo, iowg amod apnyavia, Cwg amo EAAEWPN KPLTIKAG
okéPng.



ITIYUIOTUTIX aTT0 TO 40 XEUIVEPLO YIX TO
PEUTIETIKO KalL AaiKo TpayovstL ot Xxvpo.

Highlights of the 4th Seminar on rebetiko
and folk song in SKkyros.

Epyaoctnpio pwvntikig-Voice Workshop

310 MAaiolo Tou 40U GEULVOPIOU Ylo TO PEUTETLKO Kal AAIKO Tpayou-
St tnv Méurmtn 19 louAiov 2012 mpaypatomnolBnke otnv aibouoa tou
Anpotikol ZupPouliou Anuou ZkUPoU, €pyaoTnPLO GWVNTLIKAG, Ao
TNV KaBnyNTpLa pwvntikig Péva ZTPoUALOU. 2TO EpyACTPLO TIOPOUCLA-
oTNKaV oL BACIKEG APXEC TNG TEXVLKNG TOU TPayousLol Kal mpoBAn6nke
video pe tnv avatopia kot TNV ductlodoyia Twv GwvnTkwy Xopdwv Tou
avBpwrou. TéAog, 566nKe N SuvATOTNTA GTOUG CUUETEXOVTEG Vol SOKL-
HMAOOUV TIC BACIKEG OPXEC TNG TEXVLKAC LE OUASIKEG 0IOKNOELG TEXVIKAG.
As part of the fourth seminar on rebetiko and folk song, Thursday, July

19, 2012 was held at the Hall of the Municipal Council of Skyros, voice
workshop from vocal Rena Strouliou. In the workshop was presented
the basic principles of the art of song and there was video projection
with the anatomy and physiology of the human vocal cords. In the semi-
nar there was the opportunity for participants to experience the basic
principles of the art with group exercises.



EpyaoTtijplo- EkBson Aaikwv opyavwv
Workshop-Folk instruments Exhibition

210 MAQLCLO TOU 40U CEULVAPIOU YLOl TO PEUMETIKO Kol Adiikd Tpayoudt
SlopyavwBnke €kBeon Adikwv opyavwv Tou opyavorolot Kwaota Too-
niela otn Gallery Apyw otn Xwpa ZkUpou. H £kBeon meplhappoave pmou-
TouKLa, KIBAPEC Kal UrayAapadeg. Y& 6Ao To SLAoTnUa TOU oepLvapiou
anotéleoe onpelo ouvelPEONG TWV CUUHUETEXOVTWY Kol EAARVWY Kal
£EVWV TOUPLOTWY, OL oTtoloL elxav TNV eukalpio va yvwpioouv ta Aaikd
opyava, vo algouy Pe auta r va AUoouV TG amopleg Touc.




As part of fourth seminar on rebetiko and folk song there was an
exhibition of folk instruments of instrument maker Costas Tsopelas in
Gallery Argo in Chora, Skyros. The exhibition included bouzouki, guitars
and baglamas. Throughout the entire seminar period, was a meet-

ing point for participants and Greek and foreign tourists, who had the
opportunity to meet folk instruments, to play with them or solve their
queries.




Preface

Dear Friends,

The minutes you have in your hands include the presentations and high-
lights from the events (voice workshop and workshop-exhibition of mu-
sical instruments) that took place during the fourth rebetiko seminar of
Skyros rebetiko, at the Folklore Museum Manos and Anastasia Faltaits,
from 15 to 22 July 2012.

In spite of the gloom of hard times with an economic downturn, which
impoverishes the weakest of our citizens and makes us witnesses of a
cruel and unbearable derogation of moral values, held the 4th rebetiko
and folk song seminar.

For all of us involved in this case, the common value of our action is a
moral satisfaction based on our common consensus that this part of our
popular culture that serves the rebetiko should not be forgotten and
ostracized from hazardous ‘experts’ and cunning interests. Moreover,
the transmission of love for musical tradition to the younger ones, arm
us with courage to continue our effort.

| would like to thank all those who contributed to the realization of
the fourth seminar, either as students or as participants in the parallel
events and musical night moments.

But especially | would like to thank Spiros Goumas, a virtuoso musi-
cian with deep knowledge of our popular music-and not only-who like
the genuine artists, using his art creates a moral personal attitude, par-
ticularly during this critical and sad period of our life giving breaths and
beauty in our lives.

e Also | would like to thank Manos and Anastasia Faltaits who have
provided eagerly the areas of “Faltaits museum”. Unfortunately, Manos
Faltaits is no longer with us but he will live permanently in our heart.
We promise to dedicate the next seminar, in 2013, in his memory as
minimum tribute to his overall contribution to society.

¢ People of the Cultural Center of Skyros and especially Mrs. Helen
Koukovinou for the help they provided us.



¢ The citizens of Skyros, who supported our efforts and hopefully will
continue to support it in the future and

¢ Finally, the members of musical group “Neglected ones” Photini
Karababa, Costas Tryfonopoulos and Rena Strouliou who made every
effort to achieve the fourth Rebetiko seminar.

A warm thank to all

George Makris
Responsible for administration



Mortes-Magkes-Koutsavakia
George Makris

Before | go further into my presentation | will try to give a brief interpre-
tation of the prevailing views on these concepts relating to the world of
rebetika society through the years.

Mortis is: someone who does not fear death, is skillful and clever and
ultimately succeeds to manage his life.

Koutsavaki is: a swashbuckler, showing off for no reason and continu-
ously provoking, especially weaker people.

Mangas is: someone who has an unconventional lifestyle, with codes
that are recognized and respected by society. His attitude towards life
is based on personal honor and respect of his word. Mangas stands on
his word.

Mortes

Many people confuse the meaning of the term “Mortis” with the mean-
ing of the terms “Koutsavakis” and “Mangas.”

The word “mortis” has its origins and derives from the Italian word
“Morto” which means death.

During the Medieval times, Europe suffered quite often from the “black
death”. In Florence, which had more victims than any other city, there
were no more buriers to bury the dead.

Rich residents of the city didn’t want to leave their dead persons (rela-
tives or friends) in the streets or in their houses. Thus, they used to
pay high sums of money to those who would take the risk to bury the
corpses.

People with low social status (poor people, in other words) and several
criminals, assuming that they discovered a relatively easy but danger-
ous way to make money, formed various groups, called “mortaries” and
took responsibility for the burial of the dead.

The word “mortis” meant at that time criminal and tramp, because
many members of “mortaries” used to rob the dead and many of them
faced the gallows.

Nowadays often the word “mortis” means clever, sly, brave or even
“mangas”.

In Greece -and not only- the bubonic plague caused high mortality rates,
which sometimes reached 60-80% of the population.



But those, who survived the attack of the disease, acquired immunity
for a period of at least ten years. Thus, there were appeared in Greece
the new macabre, but well-paid profession of “mortis.”

One of the major problems was that no healthy person was willing
to participate in patients’ care, the burial of corpses and the cleans-
ing of the city. The “Mortes”, the “apoloimoi” as they were named by
the Greek government those who had immunity because they had
survived an epidemic, took on the job on a high remuneration. People
called them “businessmen of death” and were famous for their cynicism
and for looting the corpses. Indeed, when there were not enough local
mortes in one city, they were transferred from other cities.

The Italian origin of the word (morte-death), which was already in use
in the 16th century, shows that the word probably appeared first in a
Venetian-occupied Greek city, Koroni, Methoni, Patras, Nafplio or Ne-
groponte (Chalcis) during the first major epidemics (14th-15th century).
However, due to the fact that it was not clear how long immunity could
last, many mortes eventually died in various epidemics.

Since then, the word mortis means someone who is “not afraid of
death”, not during the battle but in other fields, such as during the buri-
al of corpses.

It should be noted that several of the islands which were under Vene-
tian or Genoan occupation, attempting to boost trade to and from the
Mediterranean countries had organized the protection of their ports
by building quarantines, where ship crews that were suspected to have
cholera or plague were isolated.

Regarding the terminology of “Mortes”, it is interesting to mention the
following incident. In 1729, the consul of France in Chios, Bonnal, of-
fered, together with 60 Greeks (mortes) to go to Marseille in order to
cure the infected, to bury the victims of the epidemic and to disinfect
the houses.

Another consul of France in Chios, Louis Jouvin, indicated in a report the
services offered for the cure of the sick and the burial of the victims by
those who had had cholera in milder form and had acquired immunity,
the so-called “Mortakides”.

Koutsavakia

Kourtsavaki: crafty folk of the early 20th century, mainly in Athens, with
a characteristic mustache, dressing and manners similar to those of old



“daides” (Turkish word) of that time. Other characteristics of Koutsavaki
were the long mustache, the pointy shoes with the toes up, hats with
a grief ribbon (called “thlipsi”) in the memory of a friend who had died
in a fight, they used to wear pants with stripes and hold a rosary. In
the waist, they used to wear wrapped belts, mainly for the purpose of
hiding small knives and guns. They used to walk in a peculiar way, like
limping, wearing only one sleeve from their jacket. Over the years, kout-
savakides were accused by the ruling class for showing off their force
(which in some cases might have been true), so that the word obtained
the general meaning of bully, who shows off for no reason.

The term koutsavaki is due to Demetrios Koutsavakis, a real person and
well-known tough magkas of the 19th century. In folk songs, the word
is used with the meaning of bully (in Turkish called “Dayi”, brawler).
Markos, however, in his song “Oloi oi rebetes tou ntounia” uses the
word koutsavakia in a positive sense.

Dimitris Koutsavakis had a father who was mangas. When he grew up,
he became boatman. He was well-known in Piraeus and was respected
in all the ports of the region. In April 1864 he joined the cavalry. Thus,
Koutsavakis, now a member of the Army, became leader of a gang com-
posed by Dionissiadi, Bekatsa, Aivalioti, Graviza and Psaroni, who often
visited the market and the neighborhoods and brutally beated their for-
mer colleagues!

All the above were old koutsavakia, who were now transformed into
servants of the public interest!

The police used to help them or rather turn a blind eye. Besides that,
the former koutsavakia became good soldiers, wearing always clean and
elegant clothes and obeying the orders of their superiors. During their
free time, they used to go to various taverns, drink retsina and sing their
songs.

Dimitris Koutsavakis had a wonderful voice and used to play beautiful
guitar.

When he was dismissed from the army, Koutsavakis became ferryman,
married and had children.

He died old and poor in Piraeus. His colleagues- boatmen buried him
with a contribution. However, Dim. Koutsavakis left a prestigious heri-
tage: his name for all future swashbucklers.

Itis also relevant to mention the history of the word “traboukos”, which
is related to the word “koutsavakis”.

The current meaning of the term is combined with the concept of the



word “gorilla” and identifies someone who is usually paid to cause trou-
ble.

This word was used in our language with this meaning due to the ten-
dency of certain politicians (end of 1800) to offer their bodyguards a
Cuban cigar of the brand Trabuco when they intimidated their political
opponents.

In general, the bodyguards or “gorillas” used to walk with cigars of the
brand Trabuco.

The Havana Cigar Trabuco was short and thick and the Cubans gave it
this name because it resembled to the Roman siege engine that hurled
stones (the “kanun”, in Latin: trabuchetum, trabucus, in Spanish: trabu-
co).

Another explanation of the word “traboukos” is related to the tax that
bullies (“traboukoi”) demanded from political party candidates.

Mangas

Mangas was mainly a man of the popular middle class characterized
by excessive confidence or arrogance, as well as special appearance or
behaviour. The concept of Magkas is inextricably linked to the concept
of rebetiko. The term “magkas-rebetis” implies specific characteristics.
The term describes a type of person with specific mentality, behavior
and lifestyle.

Manges first appeared as “koutsavakides” around 1870 and acted un-
til 1892, when the director of the police, called Bairaktaris, pursued
them without mercy. In addition to imprisonment and to punishment
haircut, he ordered that half of mangas’ mustache be cut. This forced
them to shave the other half, which was very humiliating for “manges”
of that time. Bairaktaris also used to cut the sharp edges of their shoes
and the sleeve hanging from their jackets. In 1896, however, during the
first Olympic Games of Athens, koutsavakides were used by the police
in order to suppress foreign criminals. The Greek folk music has dedi-
cated several songs to the description and habits of magka (see “Tou

n u ”n u

Votanikou o mangas”, “E de la Mange de Botanic”, “Pousoun manga to
himona”, “mangas vgike gia sergiani” etc.).

During the revolution of 1821, the “magka” was a group or unit of ir-
regular army.

The name, allegedly of Albanian origin, meant a group of armed men of

unknown number. During the Ottoman rule, the Albanian manga meant



a body of armed men who were not members of the same family like
“Phara”. Manga was known with that name throughout the Ottoman
Empire. Thus, in imitation of this, when the Greek Revolution emerged
and before the establishment of the regular army, the irregular military
forces of the Greek leaders created a special military body based on the
manga, which later took the name “corporal”

Two or three “Manga(s)” formed “boulouki” which consisted of 25 sol-
diers. The leader of every “mangas” was called “mangatzis” and was
sub-officer. The leader of the “boulouki” was called “Boulouktsis”
and ranked as commissioned officer. Many of these units formed “ka-
petanato”, which was led by “Kapetanos”.

“Manga” had 1 or 2 army assistants who were responsible for every-
day’s logistics, the supply of food to the fighters, even during the battle,
the baking of bread, and other limited tasks.

With the decree of March 14, 1833, the manga was renamed as com-
pany and consisted of 50 soldiers.

Today, the same term “mangas” is used, metaphorically, to describe a
person who shows off his power aggressively against his social environ-
ment. Sometimes the term is used in underestimating phrases like “Kou
radomagkas”,”machalomagkas”.

In the field of rebetiko’s society, mangas was and still is someone who
respects the others and complies with unwritten codes of rebetiko’s so-
ciety.

The Police

The ignorant and poorly equipped police of that time (Municipal Admin-
istration and Police, as it was called in the middle of the 19th century),
was powerless to act against koutsavakia. Many families remaining un-
protected were forced to hire bodyguards. Koutsavakides became more
insolent and impudent. However, during this period, three police direc-
tors with courage and firmness undertook their persecution.

Dimitriadis

First of all it was Dimitriadis, at the beginning of the rule of George the
First (1863-1913). He started making systematic incursions into the inac-
cessible haunts of Koutsavakides. However, in reaction, they murdered



Litra, the secretary of the police. Dimitriadis then attacked Maoufari’s
cellar, which was the shelter of Koutsavakides. In there, after a battle,
were arrested the hidden murderers of Litra. Nevertheless, as a result,
a revolution burst out in the district of Psiri, forced the police to retire
completely. Koutsavakides then decided to attack the Police Depart-
ment (!), which was by that time located in Klafthmonos square. Dimi-
triadis asked the Government the permission to take strict repressive
measures, but the Prime Minister Voulgaris chose to back off and in-
stead of taking any measures, he fired the police manager!

Vratsanos

Second cruel enemy of koutsavakides was Vratsanos, a tough person
from Psara Island whom the Prime Minister Alexander Koumoundouros
had appointed as police director, with the explicit mandate to save Ath-
ens from the disgrace of Koutsavakides. Vratsanos accepted the com-
mand. At this point in fact he was effectively encouraged by his wife,
Florou, who was fearless and knew the practice of arms like an experi-
enced warrior.

Vratsanos wanted to defeat the opponent. For this reason, he hired as
police officers some koutsavakides. But the experiment failed, as they
soon started collaborating with their “colleagues”, deceiving the po-
lice. The courageous director then started invading systematically the
criminals’ hideout, often putting in danger his own life. But ultimately,
political patrons of Koutsavakides managed to replace the decisive Vrat-
sanos.

Dimitrios Bairaktaris

Bairaktaris was born in 1833 in Agrinio and died in 1900 in Athens. Origi-
nating from a family joined from Souli, he joined the army in 1848 as a
soldier and he was quickly promoted to infantry officer. He took an ac-
tive role in the Cretan Revolution of 1866 and was distinguished for his
achievements. In 1893, when the military police was established by law
VRPI of 20 March 1893, he was appointed to the rank of Police Director
of Athens. He is well-know for a number of incidents of persecution of
koutsavakides.

In 1897, bearing the rank of colonel, he was proclaimed brigadier gen-
eral. When the Greek-Turkish war burst out in 1897, he went to Arta,



where he immediately managed to set up a whole brigade of infantry
forces, engineering, artillery and cavalry and two battalions of gendar-
merie and police officer (a total of approximately 7,000 officers and sol-
diers). With this brigade and with the help of one more brigade (led by
Golfinopoulos), he run into the three-day battle of Gribovo (1897) (from
April 30 up to 2 May 1897), in which he was distinguished for his cour-
age, standing at the first line of the battle animating his men. He retired
on March 10, 1900, promoted to Major. He died a few months later.
Vratsanos and Dimitriadis managed major blows against Koutsavakides.
However, they did not eliminate them. The final strike was given by
Bairaktaris, a military officer from Agrinio. Being determined to elimi-
nate this scourge, Charilaos Trikoupis appointed Bairaktari. This short,
laconic, tough policeman combined repressive measures with humilia-
tion of the criminals.

Bairaktaris’ methods went down in history. Because koutsavakides would
not be eliminated simply by being persecuted, but by being humiliated
in public. Thus, Bairaktaris started cleaning up koutsavakides’ spots.
After each invasion, he arrested all Koutsavakides that were found, he
brought them in Klafthmonos square and there, in front of the shouting
crowd, a tragic-comic performance was given: There was an anvil where
the captured Koutsavaki was forced to crush his guns and the famous
double-edged Kama. Then followed the appearance of a huge scissor.
With this scissor, Bairaktaris mercilessly cut the hair that reached the
eyes, then the sharp edges of the shoes, the right sleeve and, finally,
the long belt that was ready for a fight. Then, the policemen, with wild
kicks, used to throw Koutsavakides in the crowd. The humiliation was so
terrible that koutsavakides could not face the world anymore.

With such methods, Bairaktaris eliminated the trend of Koutsavakides.
Perhaps he would not have been able to achieve this, if in the meantime
there had not been a profound change in the police structure: the po-
lice had turned from political and administrative into military. In 1890,
the army had taken over police force and maintained them until 1908,
when they were handed over to the Police. Bairaktaris was already Col-
onel when he became police director. Therefore, it was not anymore
“corrupted” and “unruly” “police clerks” that he used to attack Koutsa-
vakides, but tough and dedicated Evzoni-soldiers who were chosen by
him.

Hence, the so-called state of Psiri was destroyed and it was only the
terms “Koutsavos” and “Koutsavakis” that survived. An illustration of



koutsavaki can be found within the notorious “Stavrakas”, the famous
character of the Greek Shadows theatre repertoire. Watching Stavraka
we realise that not only is he dressed like the old Koutsavakides, but also
he uses expressions that refer to pride. However, behind his threats, we
can recognise a type of false manga.



Marika Papagkika
Nikos Politis

Marika Papagika was born in 1890. The exact date and place cannot be
confirmed yet. In her death certificate, Richmond USA No. 1843, it is
stated that she was born in Kos, Turkey (Ottoman Empire), on Septem-
ber 1, 1890. However, in the petition for naturalisation, submitted by
her husband, Konstantinos Papagikas, to the department of labour (No.
45555 dated 13/11/1928) the place of birth is stated as Istanbul and
the date is March 10, 1890. Her father was Anastasios Katsoris and her
mother Anthoula Mantoukou (Monducco if we can trust the informa-
tion given by Kounadis about her death certificate). Her full name was
Marika Konstantina Papaghika. It must be noted that the name Mantou-
kos is a common family name in the island of Kos.

Her biography is not at all detailed and has many gaps. In the years 1913
/ -14 we find her in Alexandria, Egypt, where she recorded for the UK-
based Grammophone Company. The only evidence we have for this
event are the archives of the company, thanks to Hugo Strotbaum, to
whom | am very grateful. It derives from the company archives (later
EMI) that in December 1913 /January 1914 a recording team from the
UK was in Egypt, in order to make a number of recordings for the local
market. Indeed, a total of 464 titles had been cut during this mission.
The majority of the titles were Arabic, but a number of titles were also
produced for the market of the local Greek community, with artists of
Alexandria and Kairo. This included six recordings on the name of the
artist “Papagikas”. The titles of the six recordings of Egypt are:

Me ksechases

Mazi sou ya na kleo

| flogera

O stratilatis

Neraida tou Yalou
Konstandinos o leventis

The matrices of all these recordings have been destroyed in 1935, as can
be seen from the hand-written original catalogue. Unfortunately, it has
not been possible to date to find and listen to any copy of the records
produced, so that we can be sure that the name “Papagikas” refers to
Marika. We don’t have the christian name of the artist in the company



records, but we do have the gender: the numbers of all six recordings
come from the catalog numbers reserved for female solo performers,
as Hugo Strotbaum assures. We further know that just one year later, in
April 21, 1915 the married couple of Konstantinos and Marika Papagikas
arrive in the US and register there (Ellis Island records) as a couple com-
ing from Alexandria via Piraeus. Should this evidence not be enough,
there is a further element: the name of the first song Mr. or Mrs. Papagi-
kas recorded in Egypt is “Me xechases”. It just so happens that, very few
years later, in America, this same title has been the first, test recording
of Marika Papagika with Victor in NY.

There is no evidence on how Marika got to know her husband, or when
and where they got married. We also don’t know whether Kostas Pa-
pagikas, in America a very competent musician, had learned to play
music in Egypt, America or at some previous point in Greece, since he
was born in Martino of the Atalanti district, a place with strong musi-
cal tradition, where many well-known players of folk style clarinet have
been born. There is a possibility that Marika, as an artist in Alexandria,
was engaged in tours to major Eastern Mediterranean cities, probably
with cafe — aman type orchestras, and met her husband during one of
these tours.

In any case, Marika and Konstantinos Papagikas took a passage from
Alexandria to Piraeus in probably March 1915 and embarked, on March
25, in the ss vessel Themistokles, bound to NY. According to the Ellis
island records, they were planning, upon arrival, to visit a friend, a Mr.
Athanassios Yassimidis or so, in Chicago, of whom we will not hear again.
She registered as “housewife” and her husband as “clerk’, but the word
is crossed out. In any case, very few of the professional Greek musicians
entering the US have registered as musicians. Marika’s place of birth is
(certainly wrongly) stated as Atalanti, Greece, like her husband’s. They
travel to Chicago with a prepaid ticket that they had bought in Greece
and with a cash sum of $ 40, so although not rich, they had some mon-
ey. | must thank Tony Klein for the Ellis Island documents.

For the first years of the couple’s life in America, we know nothing. On
July 19, 1918 Marika cuts a test record at the Victor recording studio
in New York, titled “Me xechases”. This test had to be repeated three
times until, finally, the recording of 21/10/1918 is pressed on records.
Marika starts a commercial recording carreer with Victor, accompanied
by her husband Gus on the cymbalom and a number of other brilliant
musicians.



In 1919, she starts a cooperation with Columbia, which continued for
ten years, in parallel with Victor, the rival company. She gradually be-
came a star performer, with hundreds of thousands of records sold.
Apart from her husband Gus on the cymbalom, she was accompanied
by either Athanasios Makedonas from Thessaly or Alexis Zoumbas from
Epirus on vilolin, Kostas Gadinis and occasionally Nikos Relias on clari-
net and Markos Sifnios from Croatia on cello. Occasionally, on the vio-
lin Vangelis Andrias — Naftis and also Giorgos Theologou (with Victor).
She was good friends with Amalia Vaka, the also well- known immigrant
singer of Greek Jewish (Romaniote) origin from Yannina of Epirus and
with Giorgos Theologitis — Katsaros, the famous guitar player and song
performer from Amorgos.

She was a really professional and dynamic woman, one of the most
well-known artists of Greek origin in the US. She has made over 230
recordings in America, covering a wide spectrum of musical genres. She
recorded mainly for Victor, some 50 recordings, Columbia with a much
larger number and some smaller recording companies. Although she
probably never lived in Greece (with the exeption of few days in Piraeus,
while changing ships for America), she was an expert in the “demotika”
traditional music of mainland Greece, a genre where she probably had
the largest repertoire. She also recorded many songs from the Smyrna
tradition (before the catastrophy) and songs from both the Athenian
“Smyrnaika School” and the Athenian light musical theater (epitheo-
rissi). Furthermore, she sang many songs in Turkish language, but also
classical European tunes like Schubert’s Serenade.

Let us now listen to a characteristic interpretation of Smyrnaiko minore,
the well known amane tune beloved in Smyrna, which demonstrates
the highest competence of both herself as a singer and of the accom-
panying musicians: Athanasios Makedonas on violin, Markos Sifnios on
cello, Gus Papagikas on cymbalom. The closing piece, in waltz rhythm, is
said to be registered to a Russian Jew of the mid 19th century, accord-
ing to the American collector lan Nagoski. It is one of her first recordings
with Columbia, 1919. There also exists a furhter recording of the piece
with Victor, one year before, with different lyrics.

In 1925, Gus and Marika open a night club in Manhattan, on 215, West
34th str. (near 8th Avenue). The name was of course “Marika’s” and it
had been registered as a “Tea room”, due to the Prohibition. They had
to invest in this club all their savings from their hard work all the previ-
ous years. They stayed in the house, in the raised groundfloor, while the



club was situated downstairs. The club had a great success; it quickly
established itself as one of the big “ethnic” places of the city, attracting
not only Greeks but also Turks, Arabs, Armenians, oriental Jews, Slavs,
Albanians, with the relevant repertoires of course. It was not, however,
destined to live long, since the 1929 economic crisis gave a tragic end to
the endeavour.

Marika’s last recording was released in July 1929. A few months later,
the big crash came, which literally destroyed her carrier. Gus and she
lost their club and house. We do not know how the couple coped with
life and business from the 30s on. Although the big labels Columbia and
Victor continued their Greek repertoire recordings, of course drastically
reduced in volume, Marika did not record any more but only collected
fees from the (certainly low) sales of older records. Only Tetos Dimitri-
adis, the well known recording businessman who had founded Ortho-
phonic Records as a subsidiary of Victor, recorded two pieces with her
in 1937. Two years later he records nine instrumentals by the band only,
but rejects six of them. It seems that this was the end. Marika and Gus
survived physically into the 40s but were soon totally forgotten as art-
ists.

Marika Papagika died on August 2, 1943 in Staten Island, NY. Age 52.
Her husband lived for four more years until his 63rd year. They had no
children.

Let us now concentrate on a specific peculiarity with one of Marika’s
recordings. | think there is no listener of pre war rebetika, who would
not know the song “ta paidia tis gitonias sou”. Early enough, the rhythm
of the violin introduction of the song brought some questions to me.
It does not follow the classic Karsilama pattern (in 2 3 2 2) of the main
piece. It is a strange 3 3 2 2 3 2 3. It is also notable that this melody
is in diatonic mode, while of course the main piece follows the sabah
magam. The latter one will not affect our investigation that much, since
indeed, switching between sabah and ussak is something very common
in traditional music, as also is the interchange between the Echos Naos
and Echos Plagal first in ecclesiastical music. What | cannot understand
is why the violinist and all the musicians selected this peculiar rhythm.
Is it perhaps a characteristic of the song, which was respected by the
team? | do not think so and | will explain the reasons.

This piece has been recorded often enough in the early discography.
First in terms of time, there is a recording in Athens, 1905, on the Zono-



phone label. All record collectors of the world try hard to detect even
a single copy of this recording, but in vain, at least as publicly known
so far. There are also two american recordings. The one is the famous
one from Papagika, to which we will listen last. The other one is also
very rare, with only one known existing copy, recorded on the (Ameri-
can) Panhellenion Records of Madame Koula (Andonopoulou), with the
voice and violin of a certain Konstantinos Mavros. The title is “Bagas-
siko”. | have to thank the collector Kostas Kopanitsianos from whom, via
the friend Stavros Kourousis, | have obtained a part of the recording, the
one with the instrumental introduction. Let us listen to this part.

It is not a sabah, it is also diatonic but we already said that this is some-
thing which often happens. Still, as you have listened, the Karsilama pat-
tern of 2 3 2 2 is followed. Stavros Kourousis, who has listened to the full
piece, assures me that the main melody (the couplees) is also a sabah.
Let us now listen to a further recording of the piece, sung by Andonis
Diamandidis (Dalghas), recorded in Athens 1929, just a couple of years
later than the Papagika recording. Here, too, the violinist Dimitris Sem-
sis (Salonikios) plays the introduction as a normal karsilama 2 3 2 2 and
in sabah, as the rest of the piece.

The next recording is with Kostas Nouros (Masselos), again in 1929.
Here, the violinist is Giannis Draghatsis (Ogdhondakis), the second pop-
ular violin of the Smyrnaiiko school of Athens after Salonikios. Again,
normal karsilama and sabah.

There is also a later recording with Kostas Roukounas, off commercial
discography (a private recording) which | estimate to post WW Il times.
Same conditions: karsilama and sabah.

Finally, there is also a recording from the series of record productions of
the Society for the dissemination of Greek Music, of the great maestro
Simon Karas. In the 33 rpm record “ Songs of lkaria and Samos” it has
the title “I chrissi Parigoria mou” from lkaria. Obviously, it is the popular
Smyrna song that passed to lkaria, at some time of the early 20th cen-
tury, with lyrics somewhat different from the ones we have listened to
so far, but with the same melody and introduction as the ones we have
already listened to. It has been registered as “traditional’ and has been
recorded by Karas towards the end of the 50s.

Let us now listen to the Papagika recording. As already noted, the in-
troduction is a strange 33 2 2 3 2 3, a rhythm | have never come across
to.



After having listened to all these recordings, | tend to assume that the
common introduction to the piece is the one appearing in the majority
of the known recordings, sabah (or diatonic) with a karsilama rhythm.
If it really is so, we must assume that the vilolin soloist of the record,
most possibly Alexis Zoumbas from Epirus, where the sabah mode is
not popular, “created’ the specific introduction either because he didn’t
like the more common introduction or simply because no one from the
musicians remembered how exactly the introduction goes. In any case,
nothing can be proven today, without a time machine. The question will
remain open, but it is a pity because the piece has been made known in
Greece after the Papagika recording and all posterior recordings follow
this strange rhythm, be it by constraint or, lack of critical thought.
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