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Elcaywyn

Ayarnntot ¢pilot kat dpileg

Amo 12 péxpt 19 louAiou 2015 mpaypatonolOnke to 70 Iepwvaplo-
JUVAVTNON YLO TO PEUTETLKO TpayolSL otn 2KUPOo, oTo Aaoypadikd pou-
oclo «Mavou kot Avactaoiog @aitditgy.

To Zepwvaplo-Iuvavinon, Hall Pe tig mopAAANAES KOl QVOLYTEG OTO
Koo ekdNAWOELG Tou elval TAéov €vag Beouog, o omolog Eemepva Ta
opla tNG EAANVIKAC eTikpateloc. H epBEAeLa TOU GTAVEL HEXPL TN ZoUun-
6la, To BEAyLo, To AouéepBolpyo, Tnv Toupkia, tnv KUmpo, tn OwAavdia,
v AyyAila, tTnv OAavdia k.Am. Entl mAéov €xel katadeifel TNV avaykn
Slatripnong kat mPoBOANG TOU PEUTIETIKOU TpayouSLlol, we KLaG oo TIG
BaoLKEG SLAXPOVIKEC CUVIOTWOEC TOU aaTLKOU AaikoU Hag TIOALTLOMOU.

H Staxpovikn tou agia pnoAlalel pe véa dedopéva Tn LOUOLKN LA,
oupBaiAovtag, otn dnuloupyia Kol BEATIWON TWV VEWV HOUGLKWY Ko
NG LOUOLKAG TOoug €kdpaong.

To TIPOKTIKA TIOU €XETE OTA XEPLO OAG ATOTEAOUVTAL ATO TIG ELON-
YAOELG KOl TOL SPWLEVA TTOU TTPAYATOTOLOnKav Katd T SLApKELA TOU.

Madl pe toug dpiloug pag ouveyiloupe To HOUOIKO pag Tagidt, os
TEIOMO TWV AYPLWV KOLPWV, KE Tuélda TNV ayarmn Kag yLo To AaiKo tpa-
yoU8L KoL TOUC EMWVUHOUG KOl AVWVUHOUG CUVTEAEGTEC TOU, OL OTtoloL
ouvéBaAav otn Snuoupyia authg tng Aaikng LOUGLKNAG.

Oa nBeAa va EUXOPLOTOW OAOUG EKEIVOUC TIOU E UEPAKL Kal KEDL
ouvéBaAav oTnv UAomolnon Tou ZEULVAPLOU KOl CUYKEKPLUEVAL:

* oV ¢iAo, LOUGLKO Kal Saokalo ZrnUpo NKoUpa yLo TNV TTOAUTIAEUPN
OUMBOAN Tou, OAa AUTA TOL XPOVLA, OTN KOLVI) TIPOOTIABELA OC.

*  tov Niko MoAitn ywa tnv apéplotn Bonbeld tou wg gpeuvnTh Kal
LLOUGLKOU, O€ O,TL OXETL(ETAL LIE TNV LOUGCLKI poOG mopadoaon.

* TNV Avaoctaoia @alAtairg mou cuve)ilel va elval €vag akoUpacTog
dpoupog Twv Aaoypadlkwv Tapadoolakwy aflwv MPochEPOVTAG
akolpaota TN Bonbela Tng otn Slatrpnon Kot mopaywyn Tou mo-
AttlotikoU ayabou.
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Tov Afpapxo 2kupou K. M. Xatlnylavvakn Kol Toug ovOpwrmoug tou
MEAN ZkUpou Kal Wolaitepa tov K. MNavvn EAeuBepLadn yia tnv fo-
NBsLa OV pOG TTOPELXaLY.

ToV K. Zropdrtn dtoUAn kat tn «Navtiki Etapeia ZkUpou» yla
ONUOVTLKF EKTTTWON TIOU TTAPELXOV SLEUKOAUVOVTOAG TG LETOKIVAOELG
TWV CUUUETEXOVIWY OTO OEULVAPLO.

TOUG ZKUpLaVoUG TOAITEG TTou otnpilouv TV MpoonadeLa Hag

TO LEAN KOl TOUG CUVEPYATEG TOU LOUGCLKOU oxhuatog Twy «MNapa-
netapévwv» Qurtewn Kapaunaumna, Kwota TpudwvomnouAo, MNwp-
vo Xapator Kot Toug ¢piloug pouatkoug Péva ZtpoUAlou Kal Zodla
Kovtapdrtou.

Toug KahoUg dpiloug pacg Oavaon kat Pika BAdyou, Ala Kwvotavta-
tou, Xprioto ko Mwyw Kepepé ko MiyaAn, Evayyelio kat Mdapw
KoAooKALTTN, OL OTtoloL OA0L UTA TA XPOVLOL EIVaL YLOL EPLAC LLLOL TTOL-
KW\OpopdN TNy UTTOOTAPLENG TWV EKSNAWOCEWV LOC, LUE TN CUVEXN
TIAPOUCLA TOUG OTLG EKONAWOELS UaG.

‘Eval LeYAAO EUXAPLOTW CE OAOUC
O opyavwTIKOC uTteLBUVOC
MNnwpyog Makpng



loUALOG Tou 2009 ...KATIOU OTO KEVTPLKO Alyalo. X’ éva Bpaxoomapto
vnol Boutnypévo oto dwg Tou Kalokalplou, SPOCLOUEVO Ao TO KUUA
TOU MEAAYOU KOl TN UEYAAN TIOALTLOTIKI) TOU KANPOVOULA. TN ZKUPO...

Ytn 2kUpo tatidePe pla opada avBpwnwy, Tov lovAlo Tou 2009, e
TIC MOOKEVEC YEUATEG LE LOUOLKA Opyava, KaAokalpwr S1aBean, kEdL
KOlL alydmtn yLo Th Houotkn!

Kamwc €tol Eekivnoe to 10 ZePLvapLo — ZUVAVTNON VLo TO PEUTTETLKO.
Ao tnv evalcOnoia Kat To LEPAKL SUO AvOpWTIWV... XwPig AdyLa TTOANG
KoL nxnpa, pe mpodlaypadec amAeg Kal EekaBapeg ...kalL Eva oToXo, N
HOUOLKN Hag Tapddoon MPETEL va emlnoeL, Vo EEMEPATEL TOUG dpay-
HoUC TNC amopovwong, EUmodia Kat SuokoAieg kal va mapadoBel oAw-
Bntn oto avplo.

Evwvovtat Aowndv ol mpoomabeleg ekelvwy Tou elxav tnv 16£a va
EEKLVNOEL KATL TILO CUYKEKPLUEVO Kol LEBOSIKO, XWPLG va EEpouv Kav av
Ba undpgel ouVEXELA... EKEIVWV TTIOU avTamokpiBnkav kat €ébuyav amno
TOUC TOTOUC TOUG TIPOKELMEVOU VOL YEUTOUV HILOL EUMELPpL KalvOoUpYLA...
£KELVWV TTOU eMLXElpnoav va mapakoAouBrjcouv oo KAmoLa anootoon
KoL va otnpiéouv to eyxeipnua...

To amotéheopa Umopel Kavelg va To dLaBAceL GrUEPA, TTOU £XOUV
TIEPACEL EMTA XPOVLO. QMO TOTE, EMTA XPOVIX SNULOUPYLKA KAl YOVLUA,
EMTA XPOVIO TIOU XAPLOOV OTOUG CUMUETEXOVIEC YVWOn, XAUOYEAO,
XOpQ, EMTA XPOVLA TIOU EVWwaoay avOpwoug e Toug Seopolg tng dLhiag
Kal anédelav OTL N pouotkn ival pla lwvtavr SUVOLLKN, TToU Umopel
va Xtioel yépupec avapeoo o Sladopetikad £€0vn Kot StadopeTikolg
TIOALTLOMOUG Kal va adnynBel tnv kowvr) avBpwrivn eUmeLpia og pia ma-
yKkoouLo yA\wooa.

Pika BAdyou






Xtavpoc [lavteAibng, évag uaAiov
ayvonuévog Tuvpviog cuvOéTncg

Nikog A. IToAitng

Oa WANCoUUE OrUEPA Yla €va ONUOVTIKO HOUGLKO TNG ZMupvailkng
2X0ANG, mou OpwG dev yve dlaitepa yvwotog, evw To dllle. O Italpog
NavteAidng (pwrt. 1) yevvnBnke otn Zuvpvn to 1891 kot méBave otnv
ABrva to 1956. To dvopa TnG olkoyEvelag nrav Maytloylou (EAAnVIKA
anodidetal wg Aadomoudog). Mpayuatt o matépag tou Mpnyopng MNay-
T{OyAou eykataotadnke o veapn nAio otn Zpupvn, ano tnv Kalwod-
pela tn¢ Kamadokiac. MavipelTnKe IUUPVLA TIOVILOKAG KATAYWYING KoL
gykotaotadnke otnv eAA\nvodwvn cuvolkia tou Ayiou TpUdwva, 6mou
avolée epyaotrplo / Blotexvia mamlwpdtwy. To matdikd tou xpoévia o
ULKPOC 2Talpog, He tnv adeldn tou Zaoca (Avactacia), Aiyo peyoAlte-
pn otnv nAtkia, Ta €{noe otn cuvolkia tou Ayiou Tpludwva, o EVIEAWG
€AANVLIKO TepIBAaAAov.NeapOG 0loTOC KATIOLA OTLYHN, O ZTAUPOC avayKa-
OTNKE, OMWC CUXVA CUVEPBQLVE TNV £MOXN €KEIVN HE TOUG XpLOTLAVOUC
™G OBwpavikig Autokpatopiag, va aAAGEEL TO GVOUA TOU yLa va aro-
dUyEL TN OTPATELON KAL ETOL N OLKOYEVELA TOV ovopaoe MavteAidn.
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Nwpig eyypadetal otov mMoAU KAAO HOUOLKO GUAANOYO «ATIOAAWVY»,
omou pabaivel pavtoAivo kat kiBdpa kat, BeBaiwg, eupwnaikd coAdEL.
Evtaocostal o Sladopa KATA KopoUG OXNUOTA LOVTOAVATAG, ECTOU-
Slavtiveg Aéyovtav TOTE, Kal Malel emayyeALOTIKA O€ KEVTpa. BonBou-
0€ OLWC KOLL TOV TTATEPQ TOU, TIOU ATaV PAATNG, aveBaivovtag kal autog
oto YaAtripl. AoxoAnBnke emiong kat pe TN «PLAAPUOVIKA» 0pXHoTpa
NG ouvolkiog Tou Ay. Anuntplou. Elxe amod vwplc euxépela otnv Koto-
ypaon (dictee) pe moAl wpaia kaAypadia. Xelpilotav eniong e dve-
on kol to oUTL, KaBwce kat to unavtio (A to t{oupnolg) (pwt. 2). Hrav
$ilog pe tov BayyEAn MamnaloyAou.

Quwrt./Photo 2

Ztnv nAia Twv 31 gTwv, 10 1922 épxetat, mpdoduyag MAEoV, oTnV
ABnva pall pe tnv adeAdr tou kal ta opdava ano natépa Vo maldla
NG. KatolkoUuv apLlKaA oTnV mPoodUuYLKr) cuvoLKia Tou BUpwva, n nALKL-
WHEVN UNTEPA Tou, N adeAdn tou pe ta opdava aviPLa tou kat o idLog.
Metd amo Alya xpovia, meiBetat va maeL Kal va eykatactabel oto BoAo,
OToU ToV PooKaAoUV TtaAlol yvwaotol am’ tn uvpvn. Eykadiotatal Kat
avoiyel koupeio (pwt. 3), BonBoupevog amod Tov £vav oo Toug avn-
PLolg Tou, EVVLAXPOVO OYOpaKL. AUO XpOVLa 0pyOTEPQ ETULOTPEDEL OTNV
ABnva kol sykaBilotatol otn cuvolkio Tou Yunttou, péxpL To Bavato
Tou.

‘Omou kat va Bplokdtay, o MavieAidng £BpLoke Tov TPOTO va aifet
Alyn pouaoikn, e ¢ilouc ) ouykuplakd pe dAloug cuvadéddoug. Tu-
xva taéideue (ylati, TagidL nrav) pe to Aewdopeio kal Ta modla oo tov
Yuntto otnv Kokkwid, va Bpetl to ¢piho tou and tn Zuvpvn BayyéAn MNa-
ntaloyAou, va kaBroouv wpeg MoAAEC padi, va ¢av, va Tiouv Kal va Tpa-



youdnoouv. Zuxva eniong gnatle
ETOYYEAUOTIKA, pall e AAAoOUG
HOUGOLKOUG (amo tn Zuupvn Kupl-
w¢) o aBnvaika kévtpa. H Ayye-
Awkry Mamaloylou avadEpel tnv
«umipa tou OeddpacTOU» OTIG
TQtludLég, omou emi tplo ouve-
XN KoAokaipla tpayoldaye ekel,
OTOU HAALOTA YVWPLOE TOV UETE-
TELTa Qvipa tn¢ BayyéAn Nama-
{oyhou. MavtoAivo otnv opxn-
otpa £nalle o NavteAiong.

Tic TOAAEG HOVOXLKEC TOU
WPEC OTO OTUTAKL Tou, (pwrt.4)
00XOAOUVTAV CUVEXWG HE KATO-
vpadn peAwdwwv, Sikwv tou N
napoadoclakwy 1 AAwv ouvBOe-
Twv. Ano to téhog TG Sekaetiag
Tou 1920 €wc TIg apxEg ‘30, mpo-
onaBel va evtayxBel kal ekeivog
OTOUC OUVOETEG TOU Zpupvailkou
TIOU evepyoTmolouvTal £vtova othn dtokoypadia, Le dkd Tou Tpayoudia
Kal autog. Oa katadépel va nxoypadnbouv kal va KukAodoproouv
EUTIOPLKA TIEPLOCOTEPA OO €KATO TPpAyoUudla 0TO OVOUA TOU WG OUV-
B£1n. (dwt. 5) Aev eival moAAG, ylati o NMavteAidng nrav évag nouyog,
QTOLOKPUOUEVOC OTTO TOL KUKAWMOTO TWV ETALPLWY AvBpwog, tou dev
gixe BaAeL okomod tng {wng tou va Eexwploel Evavtl omoloudnmoTe TL-
uApatog. H ouvtputtikn mAeloPndia Twv nxoypadnoewv tpayoudiwy
tou Ztavlpou MavteAidn tomoBeteital oto Staoctnua amd 1930 uexpt
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To KAgiowo Tou gpyootaciov tng KohoUumia otnv Katoyr. EAdylota,
Swdeka vouilw, TpayolSLa Tou NxoypadoUVTaL LETOTMOAEULKA, OO TO
1946 w¢ to 1955.

O NavteAibng eixe MoAAEG cuvepyaaieg e mapa TOAAOUG o TOUG
YVWOTOUG HOUGLKOUC TNG ZUUpVaillkng oxoAng aAAd Kot Tou Melpoatwtl-
Kou peUmETIKou. Me tov BayyéAn MamaloyAou ixe moAAEG ouvepyaoi-
£¢, adoL Arav kalol dilot amod ta veldta Touc, aAAd Kol Le Tov BaoiAn
Towoavn, tov Nwpyo Mntodkn, tov 2TEALo Xpuaivn, Tov MavwAn Xwwtn
(dwt. 6) kaL aAAoug. Daivetal eniong otL BonBoloe MOAAEG POPEG KA~
TIOLOUG LOUGLKOUG o Sev yvwpllav Houoikn ypadr, otnv kataypadn
TWV OCUVOECEWV TOUC OTO TIEVTAYPOULO, TIPOKELLEVOU KUPLWG VO UTIO-
BAnBouv otnv umtnpecia Aoyokplolag yla Eykplon nxoypadrnocwv. AKo-
pa, otnv Kotoxn aAAd Kol yeVIKOTEPQ, CUXVA TipoontaBolos va TTOUAR-
O£l KAToLa TpayoUdLa ToU yLa EVioXuon Tou AvTa Loxvou mopTtodoAloU
Tou. lNa MAPASELYHA, KTIOKETO» LE TPLA «KATOXLKA» TpayolSLa CUVOAL-
KoU kootoug Spaxuwv 1.500, oe «aompn ayopd»: Twpa TOU Yrathpn-
oa, H pmoumnota, Tt Tpafdg yia va {RoeLs.



O Ztaupog MavteAibng mébave «EMAVW 0TI EMAAEELG»: TA TEAEU-
taia xpovia tng {wng tou £natlle, ta Ppadua, cuxva os £va TaBEPVAKL
oto BUpwva, otnv ayopd. Asyotav «Tng Xnpag To KoutoLKw. Etot, Ka-
mota Bpadua tou Mevapn tou 1956, mailovtag kot Tpayoudwvtag otny
taBépva auth alcBavonke adlabeoia, petadépObnke oe voookopeio Kat
UEXPL VWPIC To pwi elxe EgPuxnost atnv nAtkia Twv 65 xpovwv. EoBnoe
omAQ Kot SLaKpLTIKA, akplBwe omwe eixe {noeL PEXPL TOTE.



Awkoypadia

1. «Tulpvn e ta mepixwpoa». Parlophone B-21829, 1935. And ta
ayannuéva tou, adol WAAEL yia Zp0pvn.

Ze opupvaitko UPog

2. «KaBe Bpadu otig Tafepvegy Pita Aumatln

3. «ExeL n EAAaSa epopdLec» Pita Apmatln, ZEpong, ToUmoUAng,

YaBBaidng.

. «N£0o Xavouudkw Pola Eokevadu

. «ZavOn eBpatormovla» AnpodAég Pita Aumatln

. «MrmaxpLé towptetéAy Mapika MoAitilooa

. «O pudwvagr. Emtuyio. Avva Mayava kot TTeAANGKNG, aAAd

UTIAPYoUV Kot AAAeC SU0 ekddaelg (POla kat Noupoc) ToUpKLko

Eniong opupvaiwkou Udoug

8. «0 aoikng» Pita Apmatin

9. «0 yAevtléc» Poukouvag,

10. «=epuoiiotpar» Xpvoa BaBSUAa,

11. «O toepkég» (avumdtaktog) Pita Aumatl , ZEuong, kapBEANG

12. «Nivw ™ pAdya pou va ofricw» Kwotag Toavakog

13. «ZteA\itoa» NoUpog & Pola, «XteAAitoa kot Nitoa» ITeANAKNG
MNepruviadng kot BapduAa Xpuoa (Aidwvia) 1934

Metacpupvaika, dionpo yoaodrnwo

14. «la pLo toaymiva kamehov» Pita Apmatin

15. «Exw aAAaget yvwun» K. Toavakog

16. «Exw Bapedei»

17, 18. NoAAa dnpotikodavr). Ta eplocotepa eptdpla.

19. «H meBepd pou» IteAAdkng. OAol ol otixot Sikol tou.

20. «H koutooumoAa» Kakio MEvépn

21. «O YUANoG» Pita, n peyalutepn emtuyia, 1932. Opyxnotpa pe dUo
KBapeg rou mailouv oL Invpoc Meplotépng kat Kwotag KapBEANG.

22. «To caABap» tou Kidpoyhou Mapika , Apayatong, IkapBEAng,
TopmoUANG. Mevtapt.

23. «0O EevixTnNe» ZTEANGKNG

24. «Ma pav ayamnn nov ‘yaoa» KaBoupag 1938

25. «Appwotnoa povoula pou» KaBoupag. Xtixol: Netponouléag
Mnwpyog 1 NoAtavitng, 1938

26. «Mua Kuplokn otn dpudakn» 2téAtog Kalavtlidng 1953. 1o
urtouloUKL o Mepaoipoc KAouBatoc.

N o b~

AUGv YLOTPE HOU = PAUTTIL PAMTIL.



EAAjvwv povaotikéc otnv dwviavéia.
«Tpelc AdAOVV ..... moAAol yopeovv»

Avti eLoaywyng

O Bayy£Ang BeAévtlag epyaletal w¢ Saokahog TnG EAANVIKAG YAWO-
00G WG UNTPLKAC O TaLSLA Tou {ouV OTNV NTPOTIOALTIKA TIEPLOXI] TOU
EAolvkl. Emiong S16aokel eAANVIKA, w¢ E€vn yYAwooa, oe eviAlkeg Ouv-
Aavéoucg (76 etwv eival o ynpaldtepog HabnTAg Tou) TIoU UE ayarmnn ki
evlladEpov yla TNV EAANVIKA YAWooA KoL KOUATOUPOL CUUETEXOUV OE
pabnuoata mou mpoodépovtal og Aaikad oxoAeia evnAikwy, Omwg xapa-
KTNPLOTLIKA AéyovTal.

Mépog tn¢ ddackaliag Tou, edw KoL TEGCEPA XPOVLA, ATTOTEAOUVY T
pabnuato tng oslpdg «ta EAAQVIKA TpoyouSwvTtog Kal XOpEUOVTOGY,
OTIoU BOOLKO TIEPLEXOUEVO TNG £lval oL oTixoL Twv Tpayoudlwy petadpa-
opévol kat ota OwAavdika. Baolkd otolxeio tng SidaokaAiag elval n
LOUOLKI, 0 pUBUOC KoL 0 XOPOG TIOU KATA TMEPIMTWON cuvoSelouy Ta
TpayoudLa Kol CUVOEOVTAL APPNKTO E TNV PUBLLKNA TOUG aywyn.

Ta tpayoldLo opyavwvovtol os BepatikoUc KUKAOUC OTwCe: n Eevi-
T4, n 8GAacoa, n dwTLd, n yuvaika, n vootalyia k.a. kal Stddckovtat
LE TN XPrON UTIOTITALOUEVWY YLOL OLUTO TO OKOTO BIVTEOD 1 aKPOACEWV
ano Pndlakoug diokoug, kabBwe kal pe T {wvtavr Toapouciaon Twy
TPayousSLwv.

O BayyeAng eival pEAoOg TNG opxnotpag «Avtapa» oto EAcivkl kalt
€VEPYO UEAOC TNG HEYAANG TMAPEAG TNG ACTIKNG AQIKNG HOC LOUGCLKNC.
JUMMETEXEL AVEAATIWG oo To 2011, petd anod napaiveon evog OwAav-
600 ¢dilou kal Adtpn tou peUMETIKOU, pall pe oAAoUG dAloug diloug
LLOLC TTLOL, OTOL CEULVAPLA - CUVAVTIOELG TOU PEUTETIKOU TPAyoudLol mou
Tipaypatonolovvtal kaBe xpdvo Tov loUALo oTn ZKUpO, 0TO Aaoypadikd
Mouoeio «Mavou kat Avactaciog QaAtdaitg», Le Tnv TexVikn Bornbela
Kall UTIOOTNPLEN TOU TIOALTLOTIKOU TUAUATOG Tou Afjpou Ikupou (MEAN).

H cupBoAn tou BayyéAn oTo GEULVAPLO, EKTOC Ao ThV TTOAU aflo-
Aoyn HOUGCIKN TOU TPOGCEYYLON, W¢ maixtn tpixopdou umouloukiov ma-
PAAANAQ LE TNV BEWPNTIKI TOU KATAPTLON, ElvOL N KaTaypodr) OToLEL-
WV TNC MOUGOLKNG KoL YEVIKOTEPA TNS EAANVLIKAG KOUATOUpOG, OTTWG QUTA
SlopopdpwOnKav 0To MEPACUA TWV TTPONYOUUEVWY SEKAETLWV Ao di-
Aoug OwAavéoug kot EAANVEG LOUGLKOUG, TIAVETILOTNHLOKOUG, SAoka-
Aoug kot epeuvnteg otn OwAavdia.



To UALKO TTou akoAouBel lval £va PLKpO PEPOC amod Tnv TOAU onpo-
VTLKN tapouciacn mou £€kave o BayyéAng BeAévtlag otn SLApKELA TOU
70U CEUWVAPLOU-OUVAVTNONG YLOL TO PEUTIETIKO OTN ZKUPO Tov loUAlo
Tou 2015. H ektevig napoucioaor] tou pe video, {wvtaveég CUVEVTEULELG,
TIOLKIAO €VTUTIO UALKO KATL. §gV pmopoUv va petadepBolv og Eva UIKPO
TeVX0G TIPOKTLKWY, OTIWCE €lval auTod TIOU KPOTATE 0Ta XEPLA 0aG. To TiLo
ONUAVTLKO gival n emadn mou dnuloupyel o BayyéAng péoa amnod tnv mno-
AUTAgLPN MpooTtABELa TTOU KAVEL yLa TV S1adoan tng EAANVIKAG KOUA-
ToUpag. Opwg, amohappavoupe kU €UELG amd aAUTH TV TPOCTIADELD
Tou. Epxopaote og emadn pe Eva dido Aaod amno Tov Boppd Kol Héoa amo
Vv apotBaia avtaAloyr KOUATOUPAC Kol TTOAITLOTIKWY ayodwv mAou-
Tou e OXL LOVO TN yvwon pHag, oAAd tnv idla pog tn {wn. BayyéAn oe
EUXOPLOTOUE ...

Mwpyog Makpng



EAAjvwv povaotikéc otnv dwviavéia.
«Tpelc AdAOVV ..... moAAol yopeovv»

Evayyelog BeAévtiag

Eknadeutikag ko Npoedpog tng «Greek Association of Finland»

Mia SLopoviKn Kot cUYXPovH TIEPLYNan oToug SLadopouc TPOToUG UE
TOUC OTIOLOUG ETIKOLWVWVELTAL N EAANVIKN Houotkn otn OwAavdia Kot n
LOTOpPLKN SLadpour TNG yvwpLuiog. Av BEAape va LEpapX)OOUE Kal va
Balou e Eva OXETIKO TTAQLCLO OTNV MAPOUCLACH, KATIWG £TOL Ba £mpene
VOl TO OPYQVWOOULE...

Ev apxn nv...n Mouoa tng LOUCLKAG Kal TnG Auptkng moinong. H Eu-
TEPTN TIOU UIMOALOE ... TNV Bela PpAdya tng afloAoyouc avBpw-
TIouG vaL 0.oXoAnBouv pe tTnv EAAnVIKR KouAtoupa

. Padlopwvikad kupata
iii. MOUOLKA CUYKPOTAMATA E TOUG LOUGLKOUG KOLL TOUG TPOYOUSLOTEG
. OEWPNTLKEC MPOOEYYIoELC e ApBpa, StatplBEg Kat BLBALa

YuvauAieg EAAAVWVY KAAALTEXVWY KOl OL TIOLKIAEG LOUGLIKEG EKONAW-
OELG

Ev apxn nv...
To 1957 kukhodopnoe n tawia «To maudi kat to deAdivi» omou

MpwToywvLoTouoe n Zodia Adpev. Ta yupilopata gywvav otnv Ydpa
Kal n AOpEV yla TG AVAYKEC TOU pOAOU ETPETIE VA TPAYOUSHOEL oTa
€AANVLIKA TO TpayoUsL «Tu €lv’ aUuTO Mo To AEve aydmn» Twv TAKN
Mwpadkn kot Mavvn Oepudvoylou. To tpayoudt €ywve Slebvng emt-
tuyla kat yia mpwtn ¢popd n EAANVIKN LOUOLKA Kol TO TpayoUlSL TiE-
pacav ta OwAavdika cuvopa. Adou avolée o SPOLOG N CUVEXELD
Atav 1o €UKOAN yla Ta TpayoLdia TnG SleBvoug EAANVIKAG Kvnua-
toypadikig emtuxiog «Moté tnv Kuprakn» tou Zuh NTaoEv UE Tpw-
Taywviotpla tTnv Meliva Mepkoupn kat yia dAAa...

Padlopwvika Kupato

MoAU peydAn cupPoAr otnv mpoPoAn tng EAANVIKAC HOUCLKNG OTnV
Owlavdia €xel 0 veoeAANVLOTAG kaBnyntAg tou Mav/piou tou EAcivkl
Jussi Korhonen, (pwt. 7) o omoiog PETA amod £vo eMAYYEAUATIKO TaiSt
otnv EAAGSa anoddaocios va BeATlwaoet ta EAANVIKA TOU KoL VO aGXOAN-



Bel Sie€odikoTEPA LE TNV TPOBOANR
Tou EMnvikoU tpayoudlou otnv
QOwAavdio. To 1968 petadpacs
ota OwAavdikd tn Pwutoouvn tou
Mavvn Pitoou. H peydin tou aya-
TNyl TV EAANVLIKN HOUOLKN YEVL-
KOTEPQ KoL ELBIKOTEPA YL TNV Adi-
Kr], ToV OTtALoOV UE BAPPOC Kol KOU-
PAYLO VO OPYOVWOEL TO EYXEipnUa
¢ Padlodwvikng eMPEAELOC KoL
napouciacnc t™¢. ZNHOVTLKO E-
J POG TWV TIOPOUCLACEWY KAAuyav
@wr./Photo 7 r 3 EKTIOUTEG APLEPWHEVEC OTOUG KAQL-

OlKOUG OUVBETEG TNG AXKN G HouaL-
kNG (Mapkog BapPakdpng, MNnavvng MNanaiwdvvou, BaciAng Tottodvng
K.a) arod 1o 1939 péxpl to 1960. (dwrt. 8)

‘Htav kdmou ota téAn tng dekaetiog tou ‘60 otav po veapn OwvAav-
on doutntpla, n onola ornovdale pouaoikn Kot Beatpoloyia, avakdAu e
KATA TN SLAPKELO LLAG EPEUVAC VLA TLC TIOALTIKEC aSLKiEC o€ OAO TOV KO-
opo, Tov Mikn Ocobwpdakn, o omoiog ATV TOTE TOALTIKOC KPOTOU UEVOG
™ EAANVIKAC YoUvTOC. H LOUGLKI) TOU Kal i £€VTovn TIOALTIKI) Tou §paon
Atav apKeTEC yla va yivel o EAAnvoc ouvBEtng o dapocg mou Ba pwtle
™ {wn e,

H Apla Zaylovpaa (Arja Saijonmaa), mooiyvwotn epunvelTpLO OTLC
Bopeleg xWPEG, KataypAdEeL TN CUVAVTNON KAL T CUVEPYOCia TNC UE TOV
Mikn ©gobwpdkn oto BLRALo TnC « Mia vEa yuvaika arokaAvmntetal. H
ocuvavtnon pe tov Mikn».

H nmpwtn cuvavtnon €ywe to 1970 o6tav o Mikng Ogodwpakng, e€0-
pLotog oto MNapiot £6ve paxeg yia tnv eAeuBepia. Q¢ npoedpocg tou Ma-
TPLWTIKOU AvTLSIKTaToplkoU MeTwrou, MPookANBnke og pio ekdAAwon
Tou eixe dlopyavwaoel To MavemnioThpLo Tou EAGivKL, TT(pOg TLUNV Tou, UE
Baoikn epunvelTpLa TV ApLa ZaylOVAd.

«Byailvw otn oknvr, 6ev éxw tpayoudnoel Suo Asmtd Kol PAETW
Eadvika po dipetpn Ppyovpa va mAnolalel tn oknvr). Avepaivel, Inta
artd TOV TLOVIoTA VO TOU TIOPAXWPNOEL T B€0n Tou, KABETAL OTO TLAVO
Kal Tpayoudape poll, ekelvog ota eAANVIKA KL eyw PpvAavdika. Emet-
Ta TalpveLl TO PIKPOPWVO KOl AVAKOWWVEL, Xwpilg eyw va yvwpilw to
TAPAULKPO, TwE Ba Tov akoAouBnow otnv maykoouLa meplodeia tou»,
Buparal n epUNVEVTPLA YEUATN GUYKLvNOoN...
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Quwt./Photo 8. Xeipdypao ue MAaioLo EKTTOUTWY SLOUOPPWUEVO
ue ™ Bonveta tou Miku Osodwpdakn

«ATOpNOoA KL EYW LE TOV EQUTO OV OTAV TNG €lma UnMpootd og 6o
TOV KOOWOo ‘Oa og mdpw pall Lou OTIC CUVAUALEG TTOU opyavwvw’. Me
g€emAnée n xpold tng dpwvng TG aAAA Kol TO Yeyovog OTL tav S00UEVN
otnv Woeohoyia tnG. KatalaBa apéowg tn peyain aia tTng we epunvey-
TPLOG TWV TPpayousLwV pou. Kal dev éneoa €€w...» Aéel 0 Mikng Oeodw-
PAKNG.

Ot duo Toug cupmopelTNKAV TA EMOUEVA Xpovia Slvovtog mepLo-
ootepec anod 800 cuvauAieg og 0AOKANPO TOV KOGUO, Ao thv Eupwrn
UEXPL TNV ApyevTivr] Kal amo tnv AuotpaAia péxpl tov Kavadd Kat tn
Bopelo ApepLKr): «AUTEC OL CUVOUALEC Elxav L LEPOTNTA, LiLot BpnOKeEL-
TIKOTNTA. Kavovikd eyw Ba £Mpemne va MANPWVW Kal OxL vo TIAnpwvo-
poL yla 6ca ouykAovioTika €lnoa ekeivn tnv mepiodo», e€opoloyeital
0 ouvBETnc.

AMG Kkal yla Tnv Apla auth n cuvepyacia amnotélece kopudaio
oTabuo OxL uovo atnv Koplépa aAAd kol otn {wn TnG: «Elxa Lo kata-
TIANKTLKA KAPLEPOL OTLC BOPELEG XWPEC, AAAA BEWPW WG TO KOUUATL LE
Tov Mikn rjtav To KaAUtepo ar’ 6Aa» opoAoyel n dLa.



iii. Mouowa ouykpotrpata
INUavTKO polo otnv mpowBnon tng EAANVIKAG ACTIKAG LOUGOLKNG OTN
QOwAavdia énatéav kat mailouv Ta LOUGCLKA oXrHoTa Tou dnoupyn-
Bnkov amnod epooITEXVEG KAl ETTAYYEAUOTIEC LOUGLKOUG.
Emypappatika n mopouaciaoh pou avadEpeL To mMapaKATW LOUCLKA
OXN AT KOLL TOUG CUVTEAECTEG TOUG:
Fillandiki Rembetiki Kompania
Aman Aman, Laiki Familia, KompaniaPentara
Nostalgia
Odyssey
SuvlakiOrchestra
Duo Zorbas
Antama ) Avtaua
Lemonades

¥ ¥ X ¥ ¥ X X ¥

Aman Aman (Helsinki) Nostalgia (Helsinki) Fillandiki Rembetiki Kompania (Helsinki)

1982-1995 1985-1993 1992-1999
Laiki Familia (Helsinki) Odyssey (Helsinki) SouvlakiOrchestra (Vaasa) Duo Zorbas (Helsinki)

1995-2010 1995-2000 1995 1999
Kompania Pentara (Helsinki) Antama (Helsinki) Lemonades (Helsinki)

2011 2012 2015

e O pouaikohoyog Eero Heimolinna, (dpwrt. 9) Baolkdg ouvieleoTr¢
ota oxApata «Apdav Apdvy», «Aaiki Qapilia» kol «Koumavio n Me-
vtapa» elval autodidaktog oto HUmouloUKL Kal €XEL OnUELOYPAYEL
205 Swokoypadnpuéva tpayoudia Tou MAPKOU O TEGOEPLS EVOTNTEG
- TOUOUG:

Ta npomoAgpka (1932-39),

Ta tpayoldia TNG MOAEUKAG
nepLodov (1940-45)

To peTamoAepLka (1946-59)
Ta tedevtaia xpovia (1960-69)

Quwrt./Photo 9



O Eero Heimolinna Bupartad...

«Ematla TpoUmETA KAL TO PEMEPTOPLO LOU ATAV XOPEUTIKA dLvAav-
Sk pouaotkn, tlal kot prnooavopa, LEXPL TTOU OTO HOUGLKO Hou Spouo
Aakouoa To UmouloUKL KL ayopaca €va to 1976 amo tnv ABrva.

H nmpwtn enadn pe tn pouoikn tng EAAGSag Atav to 1975 pe ta
tpayoULSLo Tou Mikn Ocobwpdkn, aAAAG TO GKOUGUA TWV PEUTETIKWY
oPYOTEPA GUVETIPE TNV KOpSLA HoU.

OLtpelc mpwtol Slokol Tng oelpag PepméTikn loTopia ATav oL mpwTtotL
Houotkol Bnoaupol tou peumetikou mou £depe otn Owlavdia o ¢pilog
pou Jussi Korhonen.

To pouoLKO VTOUETO Tou &l-
XOUE apxkd ¢Tiael pe ™
yuvaika pou €ylve To Kouap-
TETO «Apav Apav»(owt. 10)
1o 1982. EtolL pe tov Martti
Leiwo, katomwvo OleuBuvtn
tou OwAavsikou lvotitoutou
otnv ABrva, Kkal tn yuvaika
TOU TOU{OUE PEUTIETIKA, Aai-
KA Kol SNUOTIKA avaloya Ue
NV €MBUULO TWV OKPOATWV -
XOPEUTWV 0TI EKONAWOELG. H
TPEAA YL Toug EAANVIkoUG xopoUg otn OwAavdia eixe mAatid e§amiw-
Bel otn dekaetia Tou '80.

O I. Nanaiwavvou (1913-72) Atav
0 ayamnuévog Hag OUuVvOETNG Kal To
1993, ota 80 xpovia amd Tn yévvnon
Tou, Slopyavwoape TNV MPWTN yLoPTH
(ouvoAka yla 13 xpoviEG) yla va TLun-
OOULIE TO LEYAAO QUTO CUVOETN.

To 1995 ¢otagape al\n opxnotpa,
™ «Adikq @apila», (pwt. 11) mou
£yve oAU SnuodAng otn OwAavdia,
kat to 2001, oto Oatpo Savoy, oTn ou-
VaUALQ TTpOG TLUA Tou Mmdpuma-riavvn
yla ta 88 xpovia amo tn yEvvnor) tou,
TPOOoKANONKe yla vo Taigel w¢ ooAi-
OTOG KL 0 Y106 Tou, 0 Avtwvng Marnai- | =
wWAVVoU. B @wrt./Photo 11

Quwrt./Photo 10




To 2006 o «mATPLAPXNG TOU PEUTETIKOUY, 0 Mdpkog Baupakapng,
TALPVEL TN OKUTAAN OTO PETEPTOPLO TNG OPXNOTPOC Yo Eva TagibL oTIg
pllec Tou pepmetikou. O@€Anaoa Aowmov va epBabivw otn HoUCIK Tou
Mdapkou Ko yla va tn yvwpiow kaAutepa onpeloypadnaoa 205 tpayou-
5L0 TOU PETA Ao EKATOVIASEG WPEG AKPOATNG.

OL ONUELWOELG MoU Sev EReLvay 0To padl Kal LEPOG QUTNG TNG dou-
Aeldg mapouaotdotnke to 2012 o€ PoUaLKr EKSNAWGON YL TO PEUTETLKO
oto MavenotiuLo tou EAaivkl pe tnv opxnotpa «Koumavia n Nevia-
po» (pwt. 12)

Quwrt./Photo 12

e H «NootaAyia» 16pubnkav to 1985 amno tov lwavvn AakOmoulo Kot
tnv Kirsti Lakopoulos kat dtaAUBnkav to 1993.

MéEAn Tou cuykpotrpatog umnpéav oL pouoikoi: Elekrta Curtis-
Martin (BloAi), Istvan Zalay (toéumalo, BloAi), Tereza Zalay (appovio),
lwavvng Aakomoulog (tpayoudt, kiBapay), Kirsti Lakopoulos (tpayoudt,
kpouota), Pekka Nylund (pmouloukt), Mavaywwtng Acniakonoulog
(kBapa), Antero Jakoila (kiBdapa).

H «NootaAyia» nyoypadnoav 2 Slokoug: to 1988 «Rakkauden
rippuja» (Wixoula ayamnng) kat to 1991 «lhan Itku kurkussa» (Evag Auy-
HOG 0TO AaLpo).

e H «O8Vooela» 16pLBNKav To 1995:

MEAn Tou cuyKpotiuatog uttnpéav ot €n¢ pouatkoi: lwavvng Aa-
KOTouAo¢ (kiBapa, tpayoudl), Joosef Lakopoulos (toupmepA£kl, Seute-
pn ¢wvn), Artturi Lakopoulos (kiBdpa, pundaoco, pnocokiBopo, miavo),



Anna Baric (BLoAi, pavtoAivo, urouloukt), Sofia Lakopoulou (tpayoudi),
Risto Toppola (umoulouki), Ricardo Padilla (kpouotd), Markku Nikula
(umaookiBapo), Kaj Olander (véL, caéodwvo), Zakng Kaotpavng (Umou-
Toukt), Mavvng XatinxapaAdapunoug (touunepAékt), Manne Laukkanen
(kpouota).

e O Kari Vannemaa (dwrt. 13) péloc tng « OwAAVSLK G PEUTTETIKNG KO-
proviag» avodepet...

«Mailw pouotkn mpLv amo tn oxoAlkn pou nAwkia. To 1960 ¢uoio-
Aoywkd akoAoUBnaoa tnv MO HoUGLKH, Uotepa ta prAoul kal tn tlal.
Metd ano auto enata pAapevyko KIBapa, aAAd kATl €Aelne. O yelto-
VAG Jou Kal «peyalog adeAdog pou» o Visa Salojarvi, petewpoloyog
oTtnVv TNAebdpaon, o omolog ATav oAU TILO HEYAAOG aTtO HEVA, OE KATIOLO
$aon KATATILACTNKE e TOUC EAANVIKOUG XOpoUG Kol LE £PEPE KOVTA yLa
npwtn dopd petafv aAAwv pe tn Nava Mouaoyoupn Kot tTh Maplvéla.

H BaButepn olvEeoH HoU e TNV EAANVIKI LOUGLKI YEVVNBNKE OTLG
apxEC Tou 1970. Nepvouoa TOTE HEPOG TwV SlakoTwy pou otn P6do. H
Xapic Ale€iou Kukhodpopnoe Tote ta «Awdeka AAikd Tpayoldlay», Tov
TPWTO TNG 6(0KO,. ZTN LWN KOV N TILO CNUOVTIKN LOUCLKH OTLYUA - oTab-
HOG ATOV 0TV TNV AKouoa Vo Tpayoudd to «AnuntpoUAa pouy»!

Ekel umtpxav OAa 6oa PEXPL eKelvn TN oTLYUn €Paxva 0Tn LOUCIKN:
Axog, pubuog, dpaceoioyia kat 6An n aiobnon. AAAaav tn {wr Hou yla
mavta ta Tpayoudia tng XapoULAag kat tou NtaAdpa. EoBnos €tol pe Tn
uio To pAapEVYKO KalL N TOTT.

M'vwplotnka ekeivov Tov Kapo pe Suo adeAdEC Tne yeLTovidg o’ éva
OOKAKL TNG POdou kot aAnBela ...ATav duo kopitola anod aflooEPfaotn



olkoy£€velo. H pla amo tig adeAdEg elvol auTr T OTYUN YVWOTH TIoAL-
TIKOG KAl dnpodolo mpdowmo otnv EAAAda. e kdBe mepinmtwon éuaba
yla KAToLo AGyo TIoAU ypriyopa tn YAwooo Kot podl Je TN JOUGCLKN, HoU
OVOLXTNKE TO VONUO TwV OTiXWV.

To téAog TG dekaetiag Tou 1970 mMépace PeEAETWVTAC KOl Tta{ovTag
KAQOGLKA LOUGLKH Kol GTLAXVOVTOC OLKOYEVELD. MOALG OTIG OpXEG TOU
1990 dpyloa evepyd VO CUMUHETEXW OTO TTALELLO EAANVLKAG LOUOLKAG.
OL «Apav Apav» ntav n mpwtn kopmavia kot podl B avt GAAa pkpd
oxnuota.

Ye ekelvn ™ dAON HEAETNOO TNV TEXVIKI TNG PEUTETIKNG KLBApPOC
pE TNV KaBodnynon tou Xpriotou Imoupdaldakn. Auth TEAEwwos otav
0 Xprotog pou eime: “twpa téAog! Eyw Sev €xw tL aA\o va og S16aw
ylati eloat nén kaAvtepog ano peval” O Xprotog eival auth T oTyun
£VOlG OO TOUG TTLO al€LoOERAGTOUC KOl KOULVOTOUOUG OpYOVOTIOLOUG 0TV
EANGSQ.

Tote yevvnOnke n «@wAavdikr) Pepnétikn Kopmavia». Opwg ot &t
O POPETIKEG LOUOLKEC HOC ATIOYELG, KL LOWE TO YEYOVOG OTL EYW NUOUV
ETIOYYEALOTIOC LOUGLKOG VW OL AANOL €pacttéXveg, odnynoav otnv
QITOXWPENOT] LOU OO TO CUYKPOTNUA ToU gixa LOpUTEL.

H oUluyog pou ntav avaykaopévn nén ent pokpov va akoUEeL eA-
ANVLKA LOUGLKA OTO oTtiTL Kal ATav puoLoAoyKo Bripa OtL apxloape va
epdavilopaote ot Suo pag. Mallape yla ekatovtadeg Bpadla otnv ta-
Bépva Zopumag Kt o Kipwvac Manadomnoulog teAlkd pag ovopaoe «Duo
Zorbas».

Y10 TéAog Tou 1990 yivaue tpio
oTo omoio Ntav pall yla kamnoia xpo-
via e To prouloUKL o 2AaKnG Kootpa-
vnG. O IAkNG HeTOKOULOE pall Pe Tn
ouuyo Tou Kal T SOUAELA TOU ato TN
OwAavéia kal tote €maca oav Sk
Hou Opyavo to PmouloUKL AmMoKTH-
coe To 2000 £va Yamaha PSR-2000A
olvOL oto omolio £xw MPoypaUUOTIoEL
miepimou 500 KOUUATLA KL QUTO GUVO-
O€UEL TILOTA TO VTOUETO HOC EKTOTE.

Yndpyet eniong peyaAvtepn Op-
XAOoTPA «ZOPUMAGH UE 7-8 LOUGLKOUC.
(bwt. 14) Me auth £€XOUUE KAVEL
Qwt./Photo 14 TLOAAEG OUVEPYOOLEG UE TN XOPEUTLKN




opada «El Hosseny Dance» kot €xoupe SLleupUVEL TO PEMEPTOPLO HOG
KoL TNV apaPBLki LOUCLKA.

Kupilwg, mailoupe olUyxpovn €AANVIKA HOUGCLK OAAQ KL aBdva-
To KAaoowka. EmutAéov €xoupe €va Tpilo pe tnv miaviotpla Victoria
Vatanskaja mou epunvevel kupiwg pouatkr tou Xat{idbakn. Exouue emi-
ONG OTo OXESLA HaG £va VEO CUYKPOTNUO UE TOV TUpTaviot Niko BAG-
XO»

...kal cupmAnpwvel o Kari Vannemaa «To 1974, 6tav ek660Onke to
TPayoULSL «X ayamwy, HAyEUTNKA armod TNV eEAANVIKA LOUGLKA UE To &i-
oko Mikpa Acia twv KaAdapa - MuBayopa (1972) ki Atav KepauvoBoAog
0 €¢pwtac. AAaav tn {wn HoU yLla TavTa to Tpayoudia tng XapoLAag
Kot Tou NtaAdpa. Auto to arAd alld aféxooto tpayoust, e To onoio
apxloe Tnv KapLlépa tng n Avva Bioon, eivat n e€opoAdynon tng ayamnng
HOC YLt OAouG ekeivoug toug EAANVEG KaAATEXVEG TToU £Kavay T {wn
pag afla va tn Zelc. «Otav movw Bupdapat to {wypadlotd cou yéALo (tov
Nxo tou pmouloukilol) Kot To Eexwploto oou Brua (toug BaAkavikoug
pUBLOUG) KoL 0’ ayamw...»

H opxnotpa «Zorbas», onwg avadépel o Kari Vannemaa eival
edtapeinc.

Mupnvoag tng eivat o Kari ko n Maaria. Q¢ tplo mapouaotdlel, kKupilwg,
LOUGLKH Tou Mavou XatllsakL.

MEAn Tng opxnotpag sivat:

O Kari Vannemaa 81euBuvtng tng opxnotpag, o onolog mailet pmou-
{oUKL, oUTL, PAoYEPQ, NAEKTPLKI) KOL OKOUOTLKA KLOApa.

H Maaria Vannemaa sival coAiotag BloAiotpla, tpayoudiotpla Kat
vtiBa ¢ opxnotpac.

O Sami Majamaki mailel appovio kat n Victoria Vatanskaja niavo

O Juha Levo pmndoo kat ot Christer Hackman kat Murat Ermutlu ta-
POUTTOUKAL.

o H opyxnotpa «XZouPBAakL» (pwrt. 15)

H opxrjotpa couBAdKL amtoteAeital amno Toug:

Matti Jakobsson (pmouloUkL, cuyypadn, evopxrnotpwon), llias Missyris
(nmayAapad, dwvn, Aaouto), Rauli Ruhanainen (ki8dpa), Edmond Nushi
(BloAi), Bengt Heikius (kAapivo), Jari Tupala (umaoco), Kristian Isaksen
(kpouota)

H opxnotpa «ZouPAdakwt» (Souvlaki Orchestra) gival €éva epacitexviko
HOUOLKO oXApa amo tnv moAn Baaca tng OwAavdiog, To omoio mai-
Zel EAAnVIKN Kal BaAkavikr pouotkn, meptmou 20 xpovia. 16puBnke to



Souvlaki Orchestra g FR VA 1995 Kol €xeL wC onuepa
OTO EVEPYNTLKO TNG EKATO-
vtadeg epdavioelg os eh-
ANVikég Bpadilég mou Slop-
Yavwvouv, oXedov og OAeC
TLG LEYAAEG TIOAELG TNG DLv-
Aavéiag, oL kotd TOMOoug
dwhavdikol  dLAeAAnvikol
oUA\oyoL TnG xwpag, os St-
P cOvr) HouOLKA KoL Klvnpa-
= Al Toypadkd deoTBAN ot
(8 TUICFE]  Baoa kaw otnv ABRva, 0To
padLoPwVo KBwWG Kl CUL-

LLETOXN O€ TNAEOTTIKEG TTAPAYWYEG KOl VIOKU LOVTEP.

Ta meploocotepa LEAN TNG opxnoTPag, av Kat eivat GvAavdol kat pn
ETAYYEAUOTIEC pOUTLKOL £XouV SnuLoupynoel pall pPe TNV ayamnn Toug
yla tnv EAAnVIk Moualtkr, Toug mapadoclakouc xopoUg Kal Tov eAAn-
VIKO TIOALTLOMO OUVOALKA €va eUpU PETEPTOPLO HE TAVW oo 500 eA-
ANvika tpayolSLo —OAa YPAUUEVA OE VOTEG- OTO OTOL0 cupmEpAaUBA-
vovTtal Kot oplopéva pvAavSikd mopadoaotakd tpayoudia. http://www.
netikka.net/souvlaki/

H opxnotpa gival moAl SnpodlAng o apkeTd gupU KOWO O OAN
v Owlavdia, aAAd kal oe GAAEG xwpeg, TG EAAASag cupmeplapfa-
VopEVNG, Ue epdavioelg oto ZuAOKaoTpo, Kidto, Aoutpakt, Tohod, ABrRva
Kal teAevutaia otov Mavoppo otnv KpAtn, cuvoSeudUEVN CUXVA A0 TO
XOPEUTLKO OUYKPOTNUO « MEARTEMLOL» TNG TTOANG Vaasa.

Katd to mape\Bov cuppetelyav Kat moAhotl GAAoL Houaikol, oL omoi-
oL aoXoAoUVTAV LIE TNV EKUABNGCN TNG EAANVIKING LLOUGLKHG KoL ELOLKA TOU
peUMETIKOU. Katd tn dldpKela Twv TeAeutaiwy éEVTe eTwy, n «Souvlaki
Orchestra» €xeL talldPel kal €xel epdaviotel emiong oto Kdoofo kat
otnv EcBovia, otnv onoia ixe npookAnOei, to MNdaocya tou 2012, anod tnv
TIOAN Tou Parnu yla oslpd epdavicewy poll pe pia mapodpoLla opxnotpo
NG OANC, TOuG «PEUTETEGY

e Antama i Avtapa (dwt. 16)

H opxnotpa twv «Antama» ekivnoe wg tetpada tov Ampiilo tou
2012, éywe mevtada kat oto TéEAog e€ada.

MEAnN tng umnp&av (Kot KAmoLoL aKOpa eivat):



O OwAavsog Antti Kaski (kiBapa), n OwAavdoeAinvida Meri-Sofia
Lakopoulos (BloAl, kepevtlé, tpayolLdl), o loAavéovopBnyog Vidar
Skrede (pmouloUki, pmoyAapd) kot ot EAAnveg BaoiAng Katwmnodng
(umaoo, tpayoudt), Eudyyelog BeAévtlag (pLmouloUkt, Tpayoudt), HAlag
NamnanAiag (pmouloUkt, AaoUTo, Tpayoldt), My aAng Zuokakng (kpntL-
KO AaouTo, AUpa, tpayoudt).

Quwr./Photo 16

OL «Avtapa» £XoUV PAYHOTONOLOEL IEPLOCOTEPEG Ao 40 euda-
vioelg p€oa os tpla xpovia o yLOPTEG CUANOYWY, KOWWVLKEG EKSNAW-
OELG, CUVAUALOKOUG Xwpoug, o€ peoTtBAA Tou EAaivkl (Maailmakylassa,
ETNO Espa), og SLaAEEELG yLa TO PEUTETIKO, O TLAPKA Kal SpOUOUG, O
Kap£ Kol eoTlatoplo oto EAGivkL kal og AAAEC TTOAELG TG voTLag DvAav-
6lag. MNa mpoowrikoUg 1 TPAKTKOUE AOYouG KATtola LEAN TNG aTToXW-
pNoOV Ao TO oXNUA TO XELMwva Tou 2015.

H opxnotpa nxoypadnoe tnv avolén touv 2014 U0 pEUMETIKA TPA-
youdia otnv etatpio Globalmusic tou EAcivki, wg Seiypa (demo) tng
LLOUGLKNAG Ttou Ttailel.

‘ExeL ouvepyaotel pe péAn tng opxrotpag «Nefes» (GAAN pia moAu-
€0VIKA opxXNoTpa Tou EAGIVKL TOU Mailel LECOYELOKN KO QVOTOALTLKN
pouaotkn) mapouaotalovrtog to NoEuPplo tou 2014 tpayoldLa Kal LOUGCL-
KEG Tou €lval kowvad otn pouotkn napddoon EAAAvwy kat ToupKwv.

¢ Ot Lemonades (pwrt. 17)
16pUBNKav oto EAcivkl To 2015 and névte EAANVEG pouaLkoUG Kad,
OTWG OVOKOLVWVOUV 0TO LOPUTIKO TOUG Keipevo, e€epeuvolv TO Oou-



lvyk, Ta pmAoul Kat AdQTy
puBuoLG pall ue ouyypo-
VEG EMANVIKEC LIOUGLKEG
KOl TO PEMUTETIKO, avadn-
LLOUPYWVTOC Kal Tapayo-
VTaG avo{WOYOVNTIKEG KO
VEUOTIKEG Agpovadeg yla
TO OUTLA pag. ArmoteAsl
TO TPWTO YLO. TA XPOVLKA
™m¢g OWavdiag HoucLko
oXfnua Tou omoiou OAa Ta
UEAN eivat EAAnveg otnv
KaTaywyn.

MNaifouv o HAlag Nama-
nAlag (umoulolkl), o Baoi-
Ang Katwmnodng (unaco), o Anuntpng Tlapouxng (kiBapa), o Oavaong
Fkotoomoulocg (kpouaotd) Kat n Xpuoa NavaylwtonouvAou (tpayoldt)

iv. OEwpPNTIKEG Tpooeyyioels e apOpa, StatpBEg kat BLBAia

ZTaXUOAOYyWVTAG KATIOLEG OTTO TIG BEWPNTIKEG TIPOCEYYLOELG OXETIKA
pe tnv EAAnvikA Adikr) KouAtoUpa, avadEpw TEPLANTITIKA TLG TTAPOKATW
EPYOOLEC:

1. Eero Heimonlinna: «O MNavvng Mamaiwdvvou Kal Ta nxoypodpnueva
Tpayoudila Tou armo to 1937-39». ApBpo yLa Ta nxoypadnuUéva Tpayou-
Sl tou T. Namaiwavvou ta €tn 1937-39 oto mavnyupLlkd TeUXOC TOU
OlavdoeAAnvikol Juvdéopou yla ta 40 xpovia AEltoupylag Tou, Tov
lavoudplo tou 1997, omou yivetal mpoomndbela oklaypddpnong twv
HOUGLKWY XAPOKTNPLOTIKWY TWV Tpayoudlwy mou nxoypdadnos ta tpia
TPWTA Xpovia (U¢og, oTIXOUPYLKI), LOUGLKOL SpOpoL)

2. Ta ocuyypappata tou Risto-Pekka Pennanen (pouoikoAoyou oto Ma-
VETILOTAULO TOU Tampere), OXETIKA LIE:

A) TNV eKSUTLKOTIONGN KOl TOV EKUOVTEPVIOUO TNG EAANVIKAC AQIKAC
HMOUGLKNAG.

Mpodkettal ya tTn S18aKTIKN Tou SlatplBry otnv onola mapouctdlel
TNV LoTopia Tou pouactkol Spopou Xoulap HEca oo NXoyPadrOELS, WG
HeAETN meplmtwong mou pixvel dwc otnv ekSUTIKOTIOINGN TNG EAANVLKAG



AQKAG HOUGCLKNAG HETA TO B’ Maykoopto MoOAepo. AOYyw TG CUYYEVELAC
TOU TOGCO LE TO HaKAW Paot 6co kot tnv KAlpoko Mat{ops o 6pouog
XouZap avadelkvuel £€oxa TNV aAAayr] auTH. 2To KEGAAOLO QVLXVEVUETOL
£mion¢ to mwg ot EAANVECG Houoikol emvonoav VEoUG TPOTIOUG XPHoNS
Twv Spouwv, mou PBaciovtav ota MAALd HAKAULY, OVTL va eyKATOAEL-
Jouv To TTOALO QUTO cUOTNUA.

Ye Eexwploto kedalalo meplhapPavel avaluon ylo TNV LOTOPLKA
e€€EANEN NG popdoAoyiag Tou pumoulouKLol, TWV TEXVIKWY KOTOLOKEUTG
TOU, TOU NXOU TOU, TOU KOWWVIKOU POAOU KOl TwV GUUBOALCUWY TOU,
NG XPNongG Tou KaBwg Kal EKEVWV TWV KOWWVIKO-TIOALTIOTLKWY TIapa-
YOVTWV Kal menolBrjoswv mou £xouv KabBopioel Tn xprion tou. TEAog oto
kepahalo Seixvovtal koupdiopata, TEXVIKEG malfipatog Kal dtadopeg
OTNV €KTEAECN OVAUEDA 0TOUG SUO TUTIOUC TOU UTtoulouKLoU.

B) tnv “Houciki moAwtikn” tng EAAGSag péoa otn Sibaktopla tou
otpatnyoul lwavvn Metafa (1936-1941).

3. H Venla Sykari otnv €psuva yla to S16aKToptkd tne Ue TitAo «Ou Aé-
€1¢ WG TPAEELG», CUOTAVEL TNV MOPAS00N TWV CUVTOUWY ETILKOLVWVLA-
KWV SLOTIXWV, TWV HAVTIVASWVY, TTIOU aKON TpayoudlolvTal o€ ToLKIALa
TEPLOTACEWVY 0To vnol tng Kpntng. H eotiaon twv vtomiwy otnv olkovo-
uio tng emkowvwviog kot otn defloteyvia e€etaletal mepAITEPW OE LA
£1¢ faBog avaAluon Twv Sladlkaclwy Kot I6ewdwv TNG oLVOEDNC

4. 3to BBAio tou o Jaakko Kaara, «Jumalaiset askeleet-Kreikkalainen
tanssi», EAolvkt 1997 dpépvel TOV avayvwoTn oTo KEVIPO TOU KOWWVL-
KoU cuoTtruatog tou EAANVIkoU Xopou, KOVIA O0TO ATOMO TIOU XOPEUEL.
O ouyypadéac £xel epyaoctel wg kaBodnyntng padnuatwy eAAnvikou
X0pPOoU, TIPOTIOVNTNG XOPEUTIKWY GUYKPOTNUATWY, WG MAPOUCLAOTHG OF
YLOPTEG yLa TNV EAAGSQ, we meplodelwv AEKTOPOC Kol eVvepYO PEAOC -
AeAANVIKWVY OUVOECHWY yla TIOAAG Xpovia. 2to BLPAlo peAetwvtal dVo
gAAnvikol xopol pe tn BonBeta BeoAoyLkng avaiuong, ar’ Th HaTld Tou
Beoldyou. OL xopol gival 0 TOAULKOG, AVIPLKOG TIOAEULKOG XOPOG, KAl O
avtiotolog yuvaikelog, ota eAANVIKA AMOKOAAOUMUEVOC TOLPTETEAL, XO-
POC TNG KOLALAG.

5.H Rauni Vornanen oto BLBAL0 TNG «O KOGHOG TWV EAANVIKWV XOPWV
anod tv apxadtnta £wg opepa» EAoivkl 1998 (OPA! Kreikkalaisten
tanssien maailma antiikista nykypaivaan), petafl aAAwv avadépel Tnv
adldonaotn aAucida tng napddoonc:



o) Beia appovia-apyaiot EAAnvec-nepiodog Bulavtiou-Toupkokpartia,
B) pubuikn aywyn, xépLa Kal mooipata, ITepLOXEG XOPwWV, Xopol tng mo-
ANng (Xaoamikog — LETUMEKIKOG — KAPOIAAUAC — TOLPTETEAL),

V) aoTKA TpayolSLa (TOALTLKA, CUUPVALLKO, PEUTETIKA),

8) LuyLég opyavwy (amd To odll oto pmouloUKL)

6. O Markus Torssonen otnv otooeAiba infostixoi.gr £xeL kAvel mavw
oo 2360 petadpdoelg tpayoudlwy amnod ta EAANVIKA oTta GLAAVSLKA.

7. Timo Puhakka O Timo rtav pélog tng OwAavdikng Peumetikng Ko-
UIaviog Kol 0To avnyupLko Teuxog yia ta 50 xpovia tou OuwAavdo-
eAANVIKOU JUVOECUOU KAVEL AVOOKOTNGN TWV CUVAUALWY TIOU £XOUV
dwaoel EAAnveg kaAAtexveg otn OwAavdia. Ent mAgov dnpocieuce kal
A€IAOYLO EAANVIKWV LOUGIKWY OpWV KoL OVOLLATWY

v. KataAoyog EAAQVWV LLOUGLKWV Kot KAAALTEXVWV TTOU £XOUV TTOLPOU-
olaotel oto EAcivkL

Zorbaksen aikana tietusti olen tuonut eldva musiikki tukholmasta ja kreikkasta

1992-93 kretalaiset Sifis Horafakis ja Giorgos Gombakis

27.10.1994 Kaisaniemessa ohi péiva tukholmasta Dimitris ja kumpanit

04.123.1995 Hesperian bool rum minun syntarit Grigoris ja orhisteri Saksasta

28.03.1997 Hesperian Tukholmasta pontolaista musiikki ja tansia

23.03.2001 Trihordo,Kostas Papadopoulos,Basilis Hristodoulou,Nikos Grapsas,Spiros Liosis kultuuritalo
05.11.2002 The Sound of Syros Kulttuuritalolla

07.11.2002 rav.Pirita Talina The sound of Syros (tuotto Pyh&n Simeonin ja naisprofetan kirkkon kunostusta)
25.10.2003 The sound of Syros,PA:SY:DI Kyprokselta ja Jannis Lakopoulos ja odysseia Kulttuuritalolla
27.10.2003 The sound of Syros viking Rosela

28.10.2003 Riikan Kreikka-yhdistys

29.10.2003 Reval Hotel Latvia Kreikkan viikkot

30-31.10.2003 Reval Hotel Olympia Kreikkan viikkot (tuotto Symeonin kirkkon)
01.11.2003 Shef royal Helsinki

23.10.2005 The sound of Syros Berghyddan Helsinki

25.10.2005 Kreikkan yhdistukien liitto Tukhola kansalispéivé juhla

01.04.2006 The Greeks Berghyddan
22.09.2006 Loudovikos ja omadiki apodrasi Savoi Helsinki
25.10.2008 The sound of Syros Ringebyn Tukholma

26.10,2008 Ruotsin radio ja tv
27.10.2008 Kreikkan kulttuurikeskus tukholma
31.10.2008 Berghyddan

05.12.2009 Trio Kimon,Dimitri Paviov piano,Mervi Mylyoja viulu,Roland Liiv laulu Berghyddan
25.03.2010 Trio Kimon conserti rauhankatu Lyseom Klubi tiloihin

15.05.2010 Drago & Mervi Mylyoja Savoy Theateri (tuotto terhokodin)

25.06.2010 Trio Kimon Apollon teateri Hermoupolis Syros (tuotto erityis avustus lasten kotihoiton)
22.10.2010 Kavafis laulu ja runo ilta Helsingin Yliopisto

23.10.2010 Kavafis ryhmé laulu ja tansi ilta Berghyddan.

MNa ektevéotepeG MANPOPOPLEC UMOPEITE VA ETUKOLWVWVIOETE HLE TOV
BayyéAn BeAévtla: vangvel@gmail.com



OL GUUUETEYOVTES OTO 70 GEULVEPLO YL TO
PEUTETIKO 0TV XKUp0 2015
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Introduction

7" Seminar-Meeting on Rebetiko song

Museum Manos and Anastasia Faltaits
Skyros 12 - 19 July, 2015

Dear friends

During July 11-19, 2015 the 7" Seminar-meeting based on rebetiko song
was held in Skyros isInad at the “Manos and Anastasia Faltaits” Folklore
Museum.

The seminar-meeting, together with the parallel and open to the
public events is an institution, which exceeds the limits of the Greek ter-
ritory. Its range reaches Sweden, Belgium, Luxembourg, Turkey, Cyprus,
Finland, England, etc.

Moreover has demonstrated the need to preserve and display the
rebetiko song, as one of the main component of our urban folklore mu-
sic.

The minutes you have in your hands consist of the presentations
and events that took place during the seminar.

We continue together with our friends the musical journey, in spite
of the wild times having compassed our love for folk song and the fa-
mous and anonymous contributors, who helped for the creation of this
popular music.

| would like to thank all those who with love and enthusiasm con-
tributed to the realization of the seminar, namely:

*  The friend, musician and teacher Spyros Goumas for his multifac-
eted contribution all these years in our common effort.

*  Nikos Politis for the unstinting help of as researcher and musician all
these years, which associated with the musical tradition.

*  Anastasia Faltaits who continues to be a tireless guardian of folk
traditional values offering tirelessly her help for the maintenance
and production of the cultural value.



The Mayor of Skyros Mr. M. Chatzigiannakis and the staff of the
Cultural Center of Skyros (PEAP) and especially John Elefteriadis for
the help they provided us.

Mr. Stamatis Ftoulis and “Skyros Shipping Company” for the signifi-
cant discount provided to the participants of the seminar in order to
facilitate their transportation.

Skyros citizens who support our efforts

The members of the ensemble “Parapetamenoi-neglected ones”
Photini Karababa, Costas Tryfonopoulos, George Haratsis and the
musician friends Rena Strouliou and Sophia Kontaratou

Our good friends Thanassis and Rika Vlachos, Konstandatou Lea,
Chris and Gogo Kerere, Michael, Evaggelia and Maro Kaloskampi,
who all these years are for us a diverse source of support for our
events, with their continuous presence in our the events.

a great thank to all

Responsible for the organisation

George Makris



July 2009 ...somewhere in the central Aegean. On a rocky Island
drenched in the light of the Greek summer, cooled by the waves of the
sea and its great cultural heritage. Skyros...

A group of people traveled to Skyros in July 2009, with their luggage
crammed with musical instruments, summer mood, enthusiasm and
love for music!

This is how the 1st Seminar—meeting started; based on the
sensitivity and the passion of two people ...silently and without too
many words; they set clear and simple specifications and a target: our
musical tradition of the rebetiko song must survive, must overcome the
barriers of isolation, obstacles and difficulties, in order for this genre to
meet the future unscathed.

Those who had the idea to start something more Specific about the
rebetiko genre united their efforts ...with those who responded and
came to Skyros to taste a new experience ...but also with those who
attempted to watch from a distance and support the project...

The result can be read today. It's been seven creative and fertile
years since the beginning. Seven years that gave participants knowledge,
smile, joy. Seven years that joined people with ties of friendship and
demonstrated that musicis a live dynamic, which builds bridges between
different nations, different cultures and narrate the human experience
into a universal language.

Rika Vlachou






Stavros Pantelidis,
a Smyrna composer in oblivion

Nikos A. Politis

We will speak today about an important musician of the Smyrna School
who did not get the chance of becoming well known, although he would
have deserveed it. Stavros Pandelidis (photo 1) was born in Smyrna
1891 and died in Athens 1956. The family name was Ghiaghjoglou, in
greek Ladopoulos.indeed Pandelidis’ father, Grigoris Ghiaghjoglou, had
moved to Smyrna from Kaisareia, Cappadokia. He married to a Smyrni-
ot girl of Pontic origin and settled in the district of Aghios Tryfon, in a
totally greek speaking environment. As a young citizen, Stavros had to
change his name, to avoid getting drafted to the army, something com-
mon with christians of the Ottoman Empire. So the family gave him the
name Pandelidis.

At a young age, he organizes into the high rank musical institution
named “Apollon”, where he learns mandolin and guitar and, of course,
european solfege practice. He contributes to various musical ensembles
with plucked instruments, the “estudiantinas” of the time and plays in
music halls professionally. He also helped his father who was a cantor in
a church, singing at his side. He also contributed to the “philharmonic”
band of the St. Demetrius district. From young age he had shown his
talent in writing musical pieces (dictee) with a very nice handwriting.
He also played oud and cumbus very well. (photo 2) He was friends with
Vangelis Papazoglou, the great Smyrniot musician.

In the year 1922 the 31 years old Pandelidis comes, as a refugee of
course, to Athens together with his widow sister and her two children.
He settles down in the refugee district of Vyron, together with his aged
mother and his sister and the children. Few years later, some friends
that had settled in the city of Volos convinced him to move there. He
opens a small haircut shop, (photo 3) with one of his nephews, a 9 year
old boy, as a helper. Two years later he returns to Athens and settles in
the refugee district of Ymittos, until his death.

Wherever he happened to be present, Pandelidis would find a way
to play some music, with friends or colleagues. He often travelled (it
was indeed a voyage) by bus and on foot from Ymittos to Kokkinia, the
reknown refugee district of Piraeus, to find his Smyrniot friend Vange-



lis Papazoglou, for an extended get — together of several hours to eat,
drink, chat and play together. Often too, he played professionally with
other musicians, mainly from Smyrna, in various places of the city. An-
geliki Papazoglou speaks of the beer bar “Theofrastos” in Tzitzifies,
where she was singing for three consequent summers, also getting the
opportunity to meet her future husband Vangelis. Pandelidis played the
mandolin there.

In his long and lonely hours in his small house, (photo 4) he was al-
ways buzy writing down various melodies, both of his own and of other
colleague composers. From the end of the 20s / begin of 30s he tries to
join the rest of the composers intensively active in the discography of
the Smyrnaiiko song genre, of course with his own songs. He will succeed
to record commercially more than one hundred songs with his name as
the composer. (photo 5) They are not much, since Pandelidis was a qui-
et, low profile man, away from the nets of the recording companies and
had not set, as his main goal, to become a prominent in this field, no
matter how high the cost would rise. The main bulk of his records comes
up in the years between 1930 and 1941. During the occupation times
the factory had ceased working and from 1946 on, until 1955, very few
recordings are materialised, probably twelve only.

Pandelidis cooperated with many well known musicians of both the
Smyrnaiiko school and that of the Peiraiotiko Rembetiko. He cooperat-
ed many times with Vangelis Papazoglou, since they were good friends
from their youth. But he also cooperated with Kostas Skarvelis, Vasilis
Tsitsanis, Giorgos Mitsakis, Stelios Chrysinis, Manolis Hiotis (photo. 6)
and others. He probably also helped musicians not familiar with written
music, to write sheets of their musical pieces, mainly for submission to
the censorship authority for recording permission. Furthermore, he of-
ten tried to sell some songs, for some small extra money. For example,
a three songs “package” from the German occupation time, at “white
market” price of Drachmae 1,500: “Now that | went broke”, “The corn
bread”, “What one has to get through to survive”.

Stavros Pandelidis died in the battle: in the last years of his life he
often played, at night, in a small tavern in Vyron district, near the mar-
ketplace. The name was “The tavern of the widow”. Some night in Jan-
uary 1956, while playing in this tavern he felt sick, he was transported
to a hospital and until early morning he was dead, at 65 years of age.
He disappeared quietly and discreetly, exactly as his life had been so far.



“Greek music in Finland”
Three sing and ...many dance

Introduction

Vangelis Velentzas works as a teacher of Greek language for children
who’re living in the Helsinki Metropolitan area. Also teaches Greek as a
foreign language to adults Finns (76 years old is his oldest student) who
love and are interested for the Greek language and culture participating
in courses offered in public adult schools, as they are called.

He is a member of the “Adama” orchestra with basic element of his
teaching the verses of Greek songs, translated into Finnish. He uses as
key elements music, rhythm and dance with the songs which are con-
nected inextricably with their rhythmic action.

The songs are organized in thematic such as: exile, sea, fire, woman,
nostalgia etc. and are taught translated into Greek.

Vangelis is an active member of the urban folk music scene and par-
ticipates regularly, along with many other friends, in the annual semi-
nar-meeting devoted to rebetiko song, which held every year in July in
Skyros island at the Folklore Museum “Manos and Anastasia Faltaits”,
with the technical assistance and support of the cultural Department of
the municipality of Skyros.

Vangelis’s contribution to the seminar —in addition to his significant
music approach as a bouzouki player and his theoretical knowledge — is
the recording of music and Greek culture in General, as it was formed
over the past decades by Finnish and Greek musicians, scholars, teach-
ers and researchers.

The material that follows is a small part of a very important pres-
entation made by Vangelis Velentzas during the 7th seminar-meeting
on the rebetiko in Skyros, July 2015. The extensive presentation with
video, live interviews, varied printed material etc. cannot be transferred
to a small pamphlet of minutes, as it you hold in your hands. The most
important is the contact that creates Vangelis through his multifacet-
ed effort made for the spread of Greek culture. However, we’re happy
because through Vaggelis effort we’re in touch with a friendly people
from the North and mutually exchange cultural aspects and enrich our
meaning of life. Vangelis thank you...

George Makris






“Greek music in Finland”
Three sing and ...many dance

Vangelis Velentzas
Teacher and President of “Greek Association of Finland”

A diachronic and synchronic tour in various ways through which the
Greek music communicated in Finland... and the historical path of ac-
quaintance...

If we want to prioritize and to put a framework for the presentation,
we ought to keep a framework like the following...

i. The beginning. Euterpe... the Muse of music and lyric poetry who
incited with the divine flame notable people to deal with the Greek
culture

ii. The Radio waves

iii. Bands, musicians and singers

iv. Theoretical approaches with articles, theses and books

v. Concerts, various musical events

i. The beginning.

In 1957, Sophia Loren starred for the film “The child and the Dolphin”.
The shooting took place in Hydra and Loren for the needs of the role had
to sing in the Greek song “What is this we call love” by Takis Morakis
and John Fermanoglou. The song became an international success and
for the first time the Greek music and song crossed the Finnish border.
Since the road opened the sequel was easier for the songs of interna-
tional success for the Greek film “never on Sunday” by Jules Dassin and
Melina Merkouri.

ii. Radio waves

Great contribution to the promotion of Greek music in Finland has the
neoellinistis Professor of the University of Helsinki Jussi Korhonen, (pho-
to 7) who after a business trip in Greece decided to improve his Greek
and to deal in greater depth with the promotion of Greek music in Fin-
land. In 1968 he translated into Finnish “Romiosini” by Yannis Ritsos. His
great love for the Greek music armed him with courage to organize and



exercise broadcastings and presentations. Important part of presenta-
tions covered shows devoted to classical composers of popular music
from 1939 to 1960 (Markos Vamvakaris, Yiannis Papaioannou, Vassilis
Tsitsanis, etc.) (A handwritten note with a radio broadcast programme
formated with the help of Mikis Theodorakis). (photo 8)

In the late 1960s a young Finnish student, who was studying music
and theatre, discovered during an investigation for political injustices
worldwide, Mikis Theodorakis, who was then a political prisoner of the
Greek junta.

His music and intense political action was enough to become the
Greek composer the lighthouse that would light her life.

Arya Sagionmaa, famous singer in the Nordic countries, records the
meeting and her collaboration with Mikis Theodorakis in her book “A
young woman is revealed. “The meeting with Miki”.

The first meeting took place in 1970 during an event that had been
organized by the University of Helsinki, with basic performer Aria. This
period Mikis Theodorakis was in exile in Paris fighting for freedom
against the Greek junta, as President of “the Patriotic Front”.

“I got on stage, and not even two minutes later | suddenly saw a
two meters figure approaching the stage. He asks the pianist to cede his
place, sits at the piano and we sing together, he in Greek, | in Finnish.
Then he takes the microphone and announces, me knowing nothing of
what he will say, that | will participate in his world tour concerts” recalls
the singer full of emotion...

“I was surprised myself when | told her in front of the people ‘I will
take you with me to the concerts | organize’; | was surprised with the
complexion of her voice but also for the fact that she was devoted to an
ideology. | understood immediately her great value as a performer of
my songs” says Mikis Theodorakis.

The pair in the next years performed in more than 800 concerts
throughout the world, from Europe to Argentina, Australia, Canada and
North America: “these concerts had sacredness and religiousness. Nor-
mally | would have to pay and not get paid for what shocking | lived at
that time, “confides the composer”.

But for Aria this cooperation was not only a top station in her career
but also in her life: “I had a terrific career in northern countries, but |
think the part with Miki was the best of all, she confesses”.



iii Bands, musicians and singers

An important part of promoting Greek Urban Music in Finland have
played and still are playing the ensembles created by amateur and pro-
fessional musicians.

My presentation will briefly mentions the following ensembles and
their coefficients:

Finnish Rembetiki Kompania

Aman Aman, Laiki Familia, Kompania Pentara
Nostalgia

Odyssey

Orchestra Souvlaki

Duo Zorbas

Antama

Lemonades

¥ ¥ X X X ¥ ¥ ¥

Aman Aman (Helsinki) Nostalgia (Helsinki) Fillandiki Rembetiki Kompania (Helsinki)

1982-1995 1985-1993 1992-1999
Laiki Familia (Helsinki) Odyssey (Helsinki) SouvlakiOrchestra (Vaasa) Duo Zorbas (Helsinki)

1995-2010 1995-2000 1995 1999
Kompania Pentara (Helsinki) Antama (Helsinki) Lemonades (Helsinki)

2011 2012 2015

The musicologist Heimolinna Hero, (photo 9) basic member of the
ensembles “Rembetiki Kompania”, “Laiki Familia” and “Kompania Pen-
tara” is a self-taught player of bouzouki. He has recorded 205 songs in
four categories:

*  Prewar (1932-39),

*  Songs of the war period (1940-45)
*  After the war (1946-59)

*  During recent years (1960-69)

“l played trumpet and my repertoire was Finnish dance music,
jazz and mposanoba, until | heard the sound of bouzouki and | bought
one from Athens in 1976. My first contact with the Greek music was in
1975 with the songs of Mikis Theodorakis. The sound of rebetika lat-
er charmed my heart. The first three discs from the series “Rembetiki



History” were the first musical treasures of rebetiko which brought in
Finland my friend Jussi Korhonen.

“The duo that had originally created with my wife became the Quar-
tet “Aman Aman” (photo 10) in 1982. So, with the Martti Leiwo, lat-
er Director of the Finnish Institute at Athens and his wife were playing
rebetika, laika and traditional songs depending on the desire of listen-
ers-dancers during the events. The craze for the Greek dances in Finland
was widely spread in the 1980s.

G. Papaioannou (1913-72) was our favorite composer and in 1993,
80 years since his birth, we organized the first Festival tribute (in total of
about 13 years) to this great composer.

In 1995, we created the orchestra, “Popular Familia”, (photo 11)
which became very famous in Finland, and in 2001, at the Savoy Thea-
tre, in a concert in honor of Barba Yianni... (G.Papaioannou) for 88 years
after his birth, was invited to play as soloist his son, Antonis Papaioan-
nou.

In 2006 the “Patriarch of rebetiko” Markos Vamvakaris, picks up the
baton in the Orchestra’s repertoire for a journey to the roots of rebetiko.
Because | wanted to go into the heart of the rebetiko music | document-
ed 205 songs after hundreds of hours of listening.

My notes were left on the shelf and part of this work was presented
in 2012 in music event for the rebetiko at the University of Helsinki with
the Orchestra “Kompania Pentara” (photo 12)

The “Nostalgia” was founded in 1985 by John Lakopoulo and Kirsti
Lakopoulos and disbanded in 1993. Band members were the musicians:
Elekrta Curtis-Martin (violin), Istvan Zalay (harpsichord, violin), Tereza
Zalay (keyboards), John Lakopoulos (vocals, guitar), Kirsti Lakopoulos
(vocals, percussion), Pekka Nylund (bouzouki), Panos Asimakopoulos
(guitar), Antero Jakoila (guitar)

The “Nostalgia” recorded 2 discs: 1988 “rakkauden rippuja” and the
1991 “Itku Ihan kurkussa”

The Odyssey was founded in 1995:

Band members were the following musicians: John Lakopoulos (gui-
tar, vocals), Lakopoulos Joosef (toumperleki, second voice), Artturi
Lakopoulos (guitar, bass, piano, basokitharo), Anna Baric (violin, man-
dolin, bouzouki), Sofia Lakopoulou (vocals), Risto Toppola (bouzouki),
Ricardo Padilla (percussion), Markku Nikula (mpasokitharo), Kaj Olander



(Ney, saxophone), Sakis Kastranis (bouzouki), Yiannis Hadjicharalam-
bous (toumperleki), Manne Laukkanen (percussion)

Kari O Vannemaa, member of “Finnish rebetiko band” says... (photo 13)

“l play music before my school age. In 1960 naturally followed the
pop music, then the Blues and jazz. After that | played flamenco guitar,
but something was missing. My neighbor and my ‘big brother’ the Visa
Salojarvi, meteorologist on TV, who was much bigger than me, at some
point, grappled with the Greek dances and brought me close for the first
time including with Nana Mouskouri and Marinela.

My connection with the Greek music was born in the early 1970s.
Then | spent part of my holiday in Rhodes. Haris Alexiou released then
the “Twelve folk songs”, her first album. In my life the most important
musical moment was when the radio-station | was listening to played
“Dimitroula mou”!

There was everything to that moment | was looking in music: sound,
rhythm, language and the whole sensation. My life changed forever and
the songs of Haroulas and Dalaras. Thus, faded at once flamenco and pop.

Got involved at the time with two sisters of the neighborhood in an
alley of Rhodes. One of the sisters is currently a known politician and
public figure in Greece. In any case, | learned for some reason very fast
the Greek language together with music, | opened the meaning of the
lyrics.

The end of the 1970s he spent studying and playing classical music
and making family. Only in the early 1990s started actively to participate
in playing Greek music. “Aman Aman” was the first Kompania and to-
gether with other small shapes.

At that time | studied the technique of rebetiko guitar under the
guidance of Christos Spoyrdalaki. This ended when Chris told me: “now
finally! I do not have anything to teach you because you’re already bet-
ter than me! “Chris is currently one of the most respected and innova-
tive Luthiers in Greece.

Then, the Finnish Rembetiki Kompania was born. But the different
musical opinions and maybe the fact that | was a professional musician
while other amateur led to my departure from the band he had founded.

My wife had already long been listening to Greek music at home and
was normal step that we began to have the two of us. We played for
hundreds of nights of the restaurant Zorba and Kimonas Smith eventu-
ally called us “Duo Zorbas”.



At the end of 1990 we became trio which was along for some years
with the bouzouki Sakis Kastranis. Sakis moved with his wife and his job
from Finland and then caught my own body as the bouzouki. We have a
2000 Yamaha PSR-2000A sinthi which | have planned approximately 500
pieces and it faithfully accompanies our Duet since then.

There is also a larger Orchestra “Zorba the Greek” with 7-8 musi-
cians. (photo 14) With “Zorbas” we have done several collaborations
with the dance group “El Hosseny” Dance and we expand our repertoire
with Arabic music.

Primarily, we play contemporary music but also immortal classics. In
addition we have a trio with pianist Victoria Vatanskaja that interprets
mostly Hadjidakis’ music. We also have in our plans a new band with the
drummer Nick Vlahos’

...and complements “in 1974, when circulated the Greek song “I
love you”, enchanted by the music of Kaldara-Pythagora (1972). | felt
into first sight love. My life Changed forever with Haroulas and Dalaras
songs. This simple but unforgettable song with which Anna Vissi began
her career is our confession of love for all those Greek artists who made
our life worthy to live. “...When | pain | remember your painted laughter,
the sound of the bouzouki and your step and then | love you ...”

The Orchestra “Zorbas”, as reported by kari Vannemaa consisted by
7 persons. Core is Kari and Maaria. The trio presents, mostly, music by
Manos Hadjidakis.

Members of the Orchestra are:

Kari O Vannemaa, Director of the Orchestra. He plays bouzouki,
Oud, flute, electric and acoustic guitar.

Vannemaa Maaria is soloist violinist, singer and the diva of the Or-
chestra.

Sami O Majamaki who plays harmonium, Vatanskaja Victoria piano

Levo Juha plays bass and Christer Hackman and Murat Ermutlu
tarabuka.

The “Orchestra Souvlaki”. The orchestra consists of: (photo 15)

Matti Jakobsson (bouzouki, writing, Orchestration)

llias Missyris (baglama, lute, voice)

Rauli Ruhanainen (guitar)

Edmond Nushi (violin)

Bengt Heikius (clarinet)

Jari Tupala (bass)

Kristian Isaksen (percussion)



The “Orchestra Souvlaki” is an amateur musical group from the city
Vaasa in Finland, which plays Greek and Balkan music, approximately
20 years. Founded in 1995 and has in its assets hundreds of appearanc-
es during Greek nights held in almost all major cities in Finland, local
Finnish-Greek associations of the country, in film festival in Vaasa and
in Athens, on the radio and participating in television productions and
documentaries. http://www.netikka.net/souvlaki/

Most members of the Orchestra, although Finns and non-profes-
sional musicians have created together with their love for the Greek
Music, traditional dances and culture altogether a wide repertoire of
over 500 Greek songs — all written in notes-which includes some Finnish
folk songs. The Orchestra is very popular with a fairly wide audience
throughout Finland, but also in other countries, including Greece, with
appearances in Xylokastro, Loutraki, Kiato, Tolo, Athens and last in Pan-
ormo of Crete, often accompanied by the dance group “Meltemia”.

In the past, were participated many other musicians, who dealt with
the learning of Greek music and especially the rebetika. During the last
five years, ‘Souvlaki’ Orchestra has traveled and has also appeared in
Kosovo and in Estonia where was invited, the Passover of 2012, from
the city of Parnu on series together with a similar city Orchestra, the
“Rebetes”

Adama or Antama (photo 16)

The Orchestra of “Antama” started as a quartet in April 2012 later
became five and six members at the end.

The members were:

Finn Antti Kaski (guitar),

Meri-Sofia Lakopoulos (violin, kementze, vocals)

Vidar Skrede (bouzouki, baglamas)

And the Greeks:

Vasilis Katopodis (bass, vocals),

Evangelos Velentzas (bouzouki, vocals),

Elijah Papailias (bouzouki, lute, song)

Michael Siskakis (Cretan lute, lyre, vocals)

“Adama” have given more than 40 concerts in three years at clubs,
social events, concert halls, festivals in Helsinki (Maailma kyldssa, ETNO
Espa), in lectures on rebetiko, in parks and streets, in cafes and restau-
rants in Helsinki and other cities of southern Finland. For personal or



practical reasons some of the members left the Orchestra in the winter
of 2015.

In spring 2014 the Orchestra recorded two rebetiko songs in Global
Music Company in Helsinki, as a sample of its repertoire (demo).

It has collaborated with members of the orchestra “Nefes” (another
multinational orchestra of Helsinki which plays Mediterranean and Ori-
ental music) presenting in November 2014 songs and Music’s that are
common in the musical tradition of Greeks and Turks.

Lemonades (photo 17)

Founded in 2015 in Helsinki by five Greek musicians and for the
first time all the members of the band have Greek origin. They explore
swing, blues, latin rhythms, modern Greek music and rebetiko. The tasty
result is “lemonades” for our ears.

The musicians are Elias Papailias (bouzouki), Vasilis Katopodis
(bass), Diitris Tzaroychis (guitar), Thanasis Gkotsopoylos (percussion)
and Chryssa Panayotopoulos (song)

iv. Theoretical approaches: articles, theses, books.

The following tasks are in brief some of the theoretical approaches
about the Greek culture:
1. Eero Heimonlinna: “John Papaioannou and recorded songs from the
1937-39”. Article for the recorded songs of g. Papaioannou years 1937-
39 in the festive Edition of Finland-Hellenic Association for 40 years, in
January 1997, where an attempt is made to outline of musical features
of the recorded songs during the first three years (style, lyrics etc)

2. The books of Risto Pekka Pennanen (a musicologist at the University
of Tampere) on:

A) The Westernization and modernization of the Greek folk music

In his book presents the history of the musical road Huzam through
recordings, as a case study that sheds light on the Westernization of
Greek popular music after WWII. Because of the relation between the
magam Rast and scale Maggiore the road Huzam shows off brilliantly
this change. In this chapter also detected how Greeks musicians devised
new ways to use the roads, which were based on old magams, rather
than leave the old system. In a separate chapter involves analysis of the



historical evolution of the morphology of bouzouki, construction tech-
niques, its sound, social role and symbolism, its usage as well as those
of socio-cultural factors and beliefs that are specified its use. Finally, in
the chapter were shown tunings, playing techniques and differences in
performance between the two types of bouzouki.

B) The ‘music policy’ of Greece during the dictatorship of General
loannis Metaxas (1936-1941)

3. Venla Sykarire, in her PhD research “Words as deeds” recommends
the delivery of short communication couplets, the mandinades, still
sung in a variety of circumstances on the island of Crete. The focus on
the economy and communication skill is further discussed in an in-depth
analysis of processes and ideals of composition.

4. In his book, “Kaara Jaakko“Jumalaist askeleet-Kreikkalainen tassi”,
Helsinki 1997 brings the reader into the center of the social system of
Greek dance, close to the person who dances. The author has worked as
a tutor of Greek, coach dancing groups, a presenter on celebrations for
Greece, a traveling lecturer and active member of Greek links for many
years. In his book studied two Greek dances with the help of theological
analysis. The dances are the tsamikos (male war dance) and the corre-
sponding female in Greek called tsifteteli (belly dance).

5. The Rauni Vornanen in her book: “the world of Greek dances from
antiquity up today”, Helsinki 1998-(OPA! Maailma tanssien Kreikkala-
isten antiikist nykypaivaan), inter alia mentions the unbroken chain of
tradition:

a) divine harmony-ancient Greek-Byzantine-Ottoman period).

b) Rhythmic action, hands and grips, dances, dances of the city
(Hasapikos — zeimpekikos — karsilamas — tsifteteli).

¢) Urban songs (Constantinople, rebetiko, smyrneika).

d) Matches of instruments (from the SAZ to bouzouki)

6. Markus Torssonen with his productive website http://koti.mbnet.
fi/marato (e-mail: torssonen@operamail.com) and topics Languages,
Greek dances. Statistics: 3 Personal creations, 25 songs lyrics and Songs
translations 2360.



7. Timo Puhakka. Timo was a member of the Finnish Rebetiko band. In
the festive issue for 50 years of the Finnish-Greek Association he made
a review of concerts that have been given by Greek artists in Finland. In
addition he published a vocabulary of Greek musical terms and names.

Zorbaksen aikana tietusti olen tuonut eldva musiikki tukholmasta ja kreikkasta

1992-93 kretalaiset Sifis Horafakis ja Giorgos Gombakis

27.10.1994 Kaisaniemessa ohi péiva tukholmasta Dimitris ja kumpanit

04.123.1995 Hesperian bool rum minun syntarit Grigoris ja orhisteri Saksasta

28.03.1997 Hesperian Tukholmasta pontolaista musiikki ja tansia

23.03.2001 Trihordo,Kostas Papadopoulos,Basilis Hristodoulou,Nikos Grapsas,Spiros Liosis kultuuritalo
05.11.2002 The Sound of Syros Kulttuuritalolla

07.11.2002 rav.Pirita Talina The sound of Syros (tuotto Pyh&n Simeonin ja naisprofetan kirkkon kunostusta)
25.10.2003 The sound of Syros,PA:SY:DI Kyprokselta ja Jannis Lakopoulos ja odysseia Kulttuuritalolla
27.10.2003 The sound of Syros viking Rosela

28.10.2003 Riikan Kreikka-yhdistys

29.10.2003 Reval Hotel Latvia Kreikkan viikkot

30-31.10.2003 Reval Hotel Olympia Kreikkan viikkot (tuotto Symeonin kirkkon)
01.11.2003 Shef royal Helsinki

23.10.2005 The sound of Syros Berghyddan Helsinki

25.10.2005 Kreikkan yhdistukien liitto Tukhola kansalispéivé juhla

01.04.2006 The Greeks Berghyddan
22.09.2006 Loudovikos ja omadiki apodrasi Savoi Helsinki
25.10.2008 The sound of Syros Ringebyn Tukholma

26.10.2008 Ruotsin radio ja tv
27.10.2008 Kreikkan kulttuurikeskus tukholma
31.10.2008 Berghyddan

05.12.2009 Trio Kimon,Dimitri Paviov piano,Mervi Mylyoja viulu,Roland Liiv laulu Berghyddan
25.03.2010 Trio Kimon conserti rauhankatu Lyseom Klubi tiloihin

15.05.2010 Drago & Mervi Mylyoja Savoy Theateri (tuotto terhokodin)

25.06.2010 Trio Kimon Apollon teateri Hermoupolis Syros (tuotto erityis avustus lasten kotihoiton)
22.,10.2010 Kavafis laulu ja runo ilta Helsingin Yliopisto

23.10.2010 Kavafis ryhma laulu ja tansi ilta Berghyddan.

v. Concerts, various musical events

A list of Greek musicians and artists who performed in Helsinki

For further information please contact Vangelis Velentza at:
vangvel@gmail.com









