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Elcaywyn

Ayarntot ¢pidot kot Ppileg

Ao 13 péxpt 20 louAiov 2014 mpaypatonolOnke to 60 Iepwvaplo-
ZUVAVTNON YLO TO PEUMETIKO TPpayoUdL oTtn ZKUPO, 6To Acoypadikd pou-
osio «Mavou kot Avactaciog @altditg».

To epwaplo-zuvavinon, padll pe Tig mapdAANAECG KoL OVOLXTEC OTO
Koo ekdNAWoELS Tou eival Aéov évag Beopog, o omolog Eemepvad Ta
opla g EAANVIKAG emikpatelag. H epPélela tou dptavel péxpt tn 2ou-
ndia, To BéAylo, To AouepPBoupyo, Tnv Toupkia, tnv Kumpo, tn OAav-
Sla, tnv AyyAla K.Amt. Emti mAéov €xel katadeifel Tnv avaykn datipnong
KoL TTPOBOANG TOU PEUTIETIKOU TPAYOUSLOU, WG HLOC aTto TIC Baolkég Si-
OXPOVIKEG CUVIOTWOEG TOU ALOTIKOU AQIKOU LOIG TIOALTLOMOU.

Tol TIPOKTIKA TIOU £XETE OTA XEPLOL OAG AOTEAOUVTAL Ao TIG ELON-
YNOELG Kal Ta SpWLEVA TIOU TIPAYUATOMOLBNKav KATA TN SLAPKELA TOU.

Madl pe toug ¢iAoug poag ocuveXi{oUUEe TO HOUOLKO pag Tagldt, oe
Melopa Twv AypLwv Kalpwy, Le TuElda TNV ayarmn Hog yLo To Aaiko tpa-
YOUSL Kol TOUG ETIWVUHOUG KAl OVWVUOUG CUVTEAECTEC TOU, OL omoiol
ouvEBaAav otn dnuLoupyla auThG TNS AAKAC LOUCLKNG.

Oa Beha va euxapLlotriow OAOUG EKEIVOUC TIOU E HEPAKL KoL KEDL
ouvéBaAav oTnv UAomolnon Tou JEULVAPLOU KOl CUYKEKPLUEVAL:

*  Tov ¢iAO, LOUOLKO Kot SACKOAO ZTUPOo MNKOU KA yLa TNV TIOAUTTAEU PN
OUMBOAN Tou, OAQ QUTA TA XPOVLA, OTN KOLVI) TIPOOTIABELA HaG.

*  Tov Niko MoAitn yla tnv apéplotn Ponbeld Tou wg epeuvnTA Kot
LOUOLKOU, GE O,TL OXETIETAL UE TNV LOUCLKN Hag Ttapadoaon.

* v Avaotaocio @aAtairg mou cuveyilel va gival €vag akoUpaoTog
dpoupds Twv Acoypadlkwy Tapadoolakwy aflwv MPocdEPOVTS
akoUpaota tn BonBela tng otn Slatipnon Kal mapaywyr Tou To-
Attiotikol ayaBou.



Tou¢ avBpwroug Tou Mveupatikol KEvipou tng IkUpou Kot tdLai-
tepa tnv Ka EAévn KoukoBivou yia tnhv BorBsta mou pag mapeiyav.
ToV K. ZTopdtn MtoUAn kot t «Navtikf Etopeia ZkOpou» ylo
ONUOVTLKN EKTTTWON TIOU TTAPELXQV SLEUKOAUVOVTOG TLG LETOKIVAOELG
TWV CUMHETEXOVTWY OTO CEULVAPLO.

TOUG ZKupLaoUG ToAiTeG Tou otnpilouv TV mpoonadela pag

TA LEAN TOU HOUGLKOU oxnuatog twv «MNopanstapévwvy Qutewvn
Kapaumauna, Kwota Tpudwvomoulo, MNwpyo Xapator Kol TOug
¢diAoug pouaotkoug PEva ZtpouAlou, 2odia Kovtapdtou kat lotidwpo
Matepo.

Tou¢ KaAoug ¢piloug pag Oavaon kat Pika BAdyou, Aia Kwvota-
vtatou, Xprnoto kat Ffwyw Kepepé kot MixaAn, Baiwa ko Mdapw
KoAooKALTN, OL oTtoloL OA0L UTA TA XPOVLOL ELVAL YLOL EULAC LLLOL TTOL-
KINOpopdN TNy UTOOTAPLENG TWV EKSNAWOEWVY HOC, LUE TN CUVEXN
mapouaia TOUC 0TI EKSNAWOELS Hag.

‘Evol LeyAAO EUXAPLOTW OE OAOUC
O opyavwTIKOG UTteLBUVOC
MNnwpyog Makpng



Mia oyt kat T060 yvwoTi) TAEUP& TOU
Havayiwtn Tovvta:
Ta “cAa@ppa” Tov, evpwnaikov Veovg
TpayovSia

Nikog A. IToAitng

O MNavaywwtng Touvtag yevviBnke otn Zuvpvn 1o 1884. And eukata-
OTOTN OLKOYEVELX, OLOXOANBNKE UE TN LOUGCLIKN Ao pkpo motdi. Z& oAU
veapn nAlkia evtaxbnke Kal autog oto oxnua “Iuupvailkn Eotoudia-
vtiva” i “EotoudLlavtiva tou Zdepn” 1, Onwe toug Néepe 6ANn n Zulpvn
“Ta MoAwtakia” adou ol I6pUTEG TNG BaoiAelog 21depng kat ApLoteibng
MNeplotépng eixav €pBet amd tnv NoAn. O tithog Eotoubdiavtiva, mou el
A€€eL onpalvel kATl oav “opado ¢ortntwy” ota lomavikd, TTaparéUmnel
o€ £Va YEYOVOG TIOU €iXe KAVEL LeyAAn aloBnon to 1878, dtav pia opdada
lomavwy dottntwy Ue KIBAapeg adviaoe suxaplota toug Mapllidvoug,

Mavaywwtng Touvtog
Panagiotis Toundas
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Juupvailkn Eotoudlavtiva
Smyrnaiiki Estudiantina

nailovtog Kal TpayoudwvTtog KAt TIG anokpleg otoug Maplllavikoug
S6popouc. OuolaoTika n AéEn édtace va onuaivel “oAlyopeAnc opxn-
otpa VUKTWV”. H Zuupvailkn Ectoudlavtiva ATav n yvwoTtoTepn eMay-
YEALATIKN 0pXNoTPA TG ZUUPVNG Kat eutlxnoe to 1902 va kAnBel kat
va TaigeL ota avaktopa tou Aovdivou punpootd os SU0 UTOKPATOPEC:
Tov Baow\éa Edouapdo tng AyyAiag, Tou omolou goptalotav n otéPn
KOlL TOV T(POOKEKANEVO TOU TOUALEAMO “Kailep BideAn” tng Mepuaviag.

O Touvtag, omw¢ mapa moAAol HouGoLKoL TNG €MOXNE TOU, YVWPLOE
0AOKANpPN TNV avatoAlky Mecoyelo: adnoe clUvtoua tnv Tepipnun
Yuupvaikn Eotoudlavtiva yla va gykataotabel kat va SoUAEPEL wg
HOUOLKOG otnv AAe€avdpela Kal £Kave, OMwE dpaivetal, TOAANEG TiepLo-
Seiec. Emuotpédel Opwe to 1919 otn TpvpVN KAl EMAVEVIACOETOL OTNV
0pXNOTPQ, TwPo TMAEOV HE Tov ImUpo MNeplotépn SleuBuvtn, PETA TO
Bavato Tou matépa Tou ApLoTeldn. Mavta dpaotrplog, ypadel MOANA
KOUUATLOL YLOL TNV OPXNOTPA QUTH Kal (VoL Olyoupo OTL CUMMETEXEL OTLG
nxoAnyieg mMou MPAYUATOMOLOUV GUOTNUATIKA 0TV Kwv/An Kol otn
JuUpvn ol eupwmnaikég SokoypadIkég eTalplec. Metd tnv Kataotpodn
BEBata, KataAnyeL Kat autdg otnv ABrva to 1923. Juveyilel TNV Vao)o-
ANGCH TOU HE TN LOUCLKI, AvamTuooovTag oAU HeyaAn Spactnplotnta
Kupilwe otn Slokoypadia aAAd kol wG “UAXMOG” LOUOLKOG, AVTOAWVI-
oTag o€ adnvaika Kévipa.



Juvtopa OpwG, To 1924, avalapBavel tnv KaAAtexvikr StevBuv-
on TNG YEPHAVIKAG Slokoypadkig etatpiag Odeon kal eyKaTaAeineL To
TAAKO, aAAQ OXL Kal tn Snuoupyia tpayoudilwy. Epyaletal otnv Odeon
yla IEPLOCOTEPO OO £€N Xpovia yla va avaAdBel, otav tou Intnbnke
to 1931, t SlevBuvon NG avraywviotplag Kohovuumia, n omnoia eixe
A€oV og Asltoupyia gpyootacto mapaywyng Siokwv otnv ABrAva. Ta
KaBrikovta tou mepAdpuBavav tnv e€eVpecn TwWV KATAAANAWY KOpLUO-
TLWV KaL EPUNVEUTWY, TNV EVOPXHOTPWON Kot SlelBuveon Ttng opXAoTpog
KoL TN Yevikn emifAsdn twv nxoypadnoswv. Asv UTpXE iepinTwon va
nxoypadnOel £va tpayoudt, S1KO Tou 1) Kot AAAOU GUVOETH, Kal va Unv
gival mapwv o Touvtag otnv nxoAnyia. Oa nrav paiiota evéladépov,
€6Ww, va KAVOUE pia cuvtoun mapévBeon Kol va akoUCOUE KATOoLaY
nxoypadnon 0mou akouyetal Kal N ¢wvn tou Mavaywwtn Touvta, moU
ouyxaipeL TNV tpayoudiotpla. MpokeLtal yla TNV nxoypdadnon Tou tpa-
youdiov “MacaAiuaviwtiocoa” pe tn Mapika OpavtleokomnovAou, oTnv

To MoATaxio
Ta Politakia



etalplia Ovteov 1o 1929. Oa akoUGOUE To TEAOC Tou Tpayoudlol, mou
€XEL NON gpUNVEVOEL OPLOTOTEXVLKA N Mapika MoAitiooq, ylo pHéva pa-
KPAV N KAAUTEPN yuvaika epunvelTpla TwV Zpupvalkwy. MNpog to 2:15
Tepimov, akoUyETal TO TeAsUTalo pedpailv TOU TEAELWVEL PE TN dpaon
“Zwvtoxnpa pou, oV pe TPEAAAVEG” Kol €va GUVIOUO OPYOVIKO KAEl-
olpo. Mpwv KaAd kaAd oAokAnpwBei n Aé€n “ue tpéNaveg”, o Touvtag
TETAEL €va amnod PBaboug kapdlag “Teld cou Mapika”, apou E€peL OTL N
KOTLEAQ £XEL LOALC OAOKANPWOEL lowg TNV KaAUTepn amd névte Sladope-
TIKEG NYoypadnoeLg Tou Koppatiou. (No 1)*

Av WARCOUUE yLa Tov TouVTa WG LOUCLKO, Bal GUVELSNTOMOLCOULE
OTL TIPOKELTAL VL0 low¢ Tov Kopudalo, pall pe tov Meplotépn, cuvbETn
NG Zpuupvailkng 2xoAng tng ABrvag Kal LAALoTA, TTPOCWTTILKA Bewpw OTL
o Touvtag eivat, lowg pall pe tov Mavo BaivSipAn kal évav SUo akoua
ouyxpovoUg Tou, 0 TeAeuTaiog Kpikog otnv aAucida twv Pwpwwv cuv-
Betwv ™G MOoAlTikNG MAAATLAVAG LOUOLKNG TIapASoong, TIou APXLOE VoL
odupnAateital tov 170 awwva kal éomaoce Blata, BERala, oTLG apXEG TOU
2000. Tpayoudia onwg “Itn Apanetowva”, “To KOUKAL tng Kokkvidag”,
“Tati poupdpw kokaivn”, “NMaykpatiwtioca”, “Macallpaviwtioca” Kot
TO0a AM\a, elval OAa XapaKkTnPLoTIKA Tou UPOoUG TNG TOALTIKNG mapd-
doong, e TNV evaAAayn HETAEY TOUG LAKOLLWY SLOTOVIKOU KOl XpWLaL-
TIkoU YEVOUG, T Xprnon avatoAkwyv puBuwv onwg to Hindi, éva apyo
ETITACON U0 LETPO TOVIOUEVO 3 2 2 oTo omolio o Touvtag €xel ypa L mapa
TIOAAG KOULATLO, KOl TOOA AAAQ XAPOKTNPLOTLKA TNG OVATOALKN G LOUCL-
KNG. Aev gival kaBoAou tuxaio autd: OL LOPUTES KOl TOL TIPWTO LEAN TNG
Juupvaikng Eotoudlavtivag néepav mapa moAU KOAQ TNV pakaplott-
Kn mapadoon TNG MOAATIAVAG HOUGCLKAG TNG MOANG, Tou amod Hovn Tng
OAAMWOTE ATAV N CNUAVTIKOTEPN €KPACH TNG AVATOALKNC LOUGCLKNC OF
0AOKANPN TNV 0OWHAVLIKI aUuToKpaTopla.

Ouwg néepav 6AoL Toug, €€ (oou KaAd, KoL TNV EVPWTIALKA LOUCLKA:
AéeL n Ayyéla MamaloyAou, yla TNV moxn TG ZUUPVNC TPV TNV KOTO-
otpodn: “H Zuvpvn eixe tpia kEvTpa mou nmnyaivave ot puouvotkoi: Hrtave
tou ToakiAt{numoon, Ntave kat tou Teméton ota Toumayava Kal otnv
nmpokuuaia, ekel mou Ntave ta “foAtakia” to KEVTpo to Acyave “Me-
Atoooupyol” kat paleudvrouote kel ot pouatkoi. Ekei, ota “NMoAttaxia”,
oto kévtpo nailave puali Sud opyriotpeg. Mia amno kei kat pio ard dw. H
aro Sw Nrave ylo ta SNUOTIKA Kl T ouupvaitka, to “TToAttakia” yio to
evpwrnaikda. Emave n pio art’ ™ uia, apytle n aAin an’ tnv aAAn, onwcg
ot YaAtadeg otnv ekkAnota.”



O Touvtog B£PBata €yve maclyvwaoTtog ylo ta Tpayoudla og Iuup-
vailko Udocg ou Eypale. Exel (Le amooTaon) tn HeyaAltepn mapoucia
otV pomoAeukn dtokoypadlia, pe 407 yvwoteg eyypadeg (o Zmupog
Meplotépng, mou akoAouBel, £xel 254 ). Aev ATav OPWE LOVO Zpupvail-
Kou Udoug ta tpayoudia mou £ypade o Touvtag. To SLaUETPNUA TOOO
Tou Touvta 660 Kal Tou Meplotépn oAAA KoL TwV AAAWY PEYAAWV LOU-
OlKWV TIou pag Apdav otnv ABnva Eepllwpévol amod tn Iuvpvn N v
MOAn, Eemepvael KOTA UIMOALKO EKOTOOTA TO UPOC TOU TIXU OMWE OU-
vnOiloupue va to kabopiloupue yla Toug onuepLvol g kopudaioug Louot-
KoUG. Aev glval povo OTL KOTElXE AMTALOTO TOOO 08 BewpPNTLKO, OO0 Kall
O€ TIPOKTLKO ETIMESO KOl TNV AVOTOALKH KOl TNV EUPWTALKA HLOUGCLKH.
Elxe, koL TO ameéSeLEe e TIC EKATOVIADEG NXOYPAPrOELS TOU, T duvaTod-
™TNTA va YpADEL UE ATILAOTN EUXEPELO KOUATLA o€ omolodnmote €idog
HOUGLKAG: Euxépela oTto daciA, tnv “emionun” €kdppacn tnNg AVaTOALKAG
HOUOLKNG TWV apxwv tou 200U alwva oTo acTiko reptBaiiov tng Kwv/
Ang. Euxépela oto Zpupvaiko VoG OMwWE orUePA TIAEOV TO EEPOULE
OPKETA KAAQ, HLE TN YVWOTH oUVTNEN AVATOALKWY Kol SUTLKWYV oToLXElwY
o€ TPayoLSLa Kal OKOTIOUG TIOU XpWHATIoOV Kal adpdyloav aveitnia
pLav oAOKANpN €moxn, Th Xpuor €moxn Tng ZUUpvng Kat tng NMoOAng twv
apXwv Tou 200V atwva. Euxépela otnv ABnvaikn Kavtada UE TIG LovTo-
AWVATEG Kal TIG TTOAUPWVIKEC ttaAtkol Udoucg xopwdisc. Euxépela ato
HOUOLKO B€aTpo, TNV OTEPETA 1) TO EMIBEWPNGCLOKO TpayoudL. EuxEpela
oTa TPAYoUdLa TTOU MOTAVE 0TO UPOG TOU TELPALWTIKOU PEUTETIKOU,
otav cuveldntomnoinoes tn LEYAAN QVOTPOTI TIOU EMEDEPE OTA LOUGCLKA
TPAYATA TNG €EMOXNAG 0 MAPKOG Kal N mopEa Tou. Euxépela oto kabapd
gupwnaikd ehadpd Udpog, dnAadn OxL T YVWOoTA TOLPTETEALQ, KAPOL-
Aapadeg, (elumékika ) apavedeg mapd tayko, ¢of ayyAal, toapAsotov
Kol GAAOUC HOVTEPVOUG TNG EMOXNG PUBUOUG, Le TNV avaioyn GUOIKA
evopxnotpwon. Kot BEPRata Kal TNV EUXEPELA VO ETIIAEYEL TIAVTO TOUG
KATAAANAOUC EpUNVEUTEG, LOoVWSOUG N VTOUETA, WLAC Kal BpEOnke oe
LV ETTOXH TIOU TO EMIMESO TNG LOUGLKAC OKNVNE oTnv ABrjva ntav eviu-
nwotakd uPnAod kot mhoualdtaro.

MApe OpWC, TPV €EETACOVUE AETTTOUEPECTEPA TO. EUPWTIAIKA TOU
KOUUATLA, VO 0lkoUoOoUHE “ota ypriyopa” éva — duo Seiypata amno tpa-
youdadkia oe Udpog abnvaikng kavradag (No. 2). “Nia dvo uatdakia”.
Pévog TaApag, Nikog Iolng, Totng Ztedavidng. Kat éva akopa (No 3).
“Mapamnovo epwtevpévou”. Koull: Noldg sival n mpwtn dwvn; (Nikog
Fouvapng, P. TaApag, T. Ztedpavidng).



O Touvtag nxoypadnoe eAdxota tétolou Udoug TpayoLdLa UE XOo-
pwbia kat cuvodeia pavtoAwdrag, Tpia 1 T€ooepa pLovo.

Kal ag €pBoupe twpa ota kabautd “cupwrnaikol” UPoOUG KOUUA-
To. Nopidw OTL N TWUA 0T UVA LN TOU GUVOETN EMITACOEL VO AKOUGOULIE
TIPWTO TO KOUUATL “H Qainpiwtiooa”. OxL, dev gixe epdaviotel akopa
o Namaiwdvvou otnv pouotkn matoa. H Sevtepn oLluyog Tou Touvta
OUwC, ABnvalo Tou TNV YVWPELOE PETA TO SLWYUO TOu amo tn IUvpvn,
elxe yevvnBel otn ouvolkia Tou QaArpou Kot To TpayoUSL OVOUAOTNKE
€10l pog TNV NG (No 4). To KOUUATL ATav apketd SnUodAEG, adou
nxoypadndnke to 1927 otnV €KTEAECN TTOU OKOUOOUE Kol to 1930 pe
Tov tevopo Niko Mwpaitn, og avtaywviotplo etatpia.

Kat twpa, “Ta JouumouvAévia uatia couv” (No 5). AnpodlAéotato
Koppaty, nxoypadnbnke oe t€coeplg SLADOPETIKEC EKTEAEDCELS UE TO
Anuntpn Apamdkn, tov Avtwvn NToAyka, tnv lIopivn ALOToEVTE Kol TOV
Mwpyo BldAAn mou akoUoaUE EUELG.

Yelpd Twpa €XEL €va Tayko: “Apyovromoula pou” e toug Tito Ba-
Aépn kat Nwpyo BldaAn, 1927 (No 6). Eival BEBala og eupwraiko Uhog
YPOUUEVQ KAl PUCLKA EVOPXNOTPWHEVA TOL KOUUATLA AUTA. Agv TaUouV
opwg va ‘vat Touvtag. AkoUote Eava Eva opyaviko “€vOeTo” 0To KOUUA-
TLTIOU HOALG akoUoape (01:25). AkoUoTe Twpa Kot Eva oo Ta “KAaokd”
Koppatia tou Touvta, oe 100 % opupvailko Udog: “To Maptavdakt”, e
™ Pita (No 7, 00:30). Eival, vopuilw, EUKOAOTOTA avayvwpiolun n Kot
ota 800 Kol pouotkn ppadon.

Oa akoloOUHE Twpa To Tpayoudt “To tpedokdpitoo” (No 8). Aev
EEpw av mopatnEnoaTE, OTAV POUGCLKO UGG Kol EVvopXoTpwan eival
EUPWTAIKA, ouvnBwC Kal oL otiyol mpooapuolovtal avaioya. Edw
TO TPEAOKOPLTOO pag Sev mpeldpel mMPEleg. Aev avaBel ylaykivia. Asv
QIMAWVEL pmouyada 0Tto CUVOLKIOMO TNG Kaloaplavig 1 twv Nodopa-
Swv (onuepa NEag lwviag), aAANG “Zav ayopdKl EXELG KOYPEL TA LOAALL
oou” (BuunBnka TNV “coupe garcon” TG amo SEKAETIEC LaKapITIOoAS
HAVOG KOV, TTIOU NTAV KL EKELVN KOPLTOAKL OTaV YpAdTnKe To Tpayoudt),
“To KameAdKL 00U KpaTeic TNV apacXain”, “to ¢pouoTavakL cou oAoE-
va To Kovtaivelg”. Elval mpodaveg 6tL to OnAuko auto Sev kukAodopel
0TOUG TIPOCDUYLKOUE CUVOLKLOHOUG aAAG 0TNV TAQTELD JUVTAYUATOC A
otnv 060 Xtabdlou, xopevovtag ta Bpadua oto Matiy, OxL OTIC AUAEC
TWV CUVOLKLOWV.

Kal twpa éva mpayUatika meplepyo Koppdtt. H “mepiépyela” Ee-
Kvael amnd tov titho: “Joulava, kpatnoe puaAd”. H oulava sivat, av
T(POOELEL KAVELG Tl AGYLa TOU KOUUATLOU, pia Aaikh epyalOUEVN KOTIE-



Aa, pLa mAbotpa. Ovelpeletal mAoUTN Kal TIaAdTLa Ko, yYid 8€¢! Tng €p-
XOVTaL KAl LAALOTA OTNV TIPAYHATIKOTNTA, OXL O OVeLpo. EToL n “ouve-
™" kowwvia mpotpénel tn Zoulava, Zoulol OMwE TNV MPOSPwWVoUV,
va pnv tpeAAaBel amo ta moAAd ppdyka aAAG va “Kpatioel LUaAG”, va
depBel SnAadn puolwpéva kat va agndiosl Ta GUOKLY TOU UTIO QVeD-
peCLY yaumpou kot ta Aovaoa (No 9). Ityyoupyog eivat o Mivo Matoag,
Kat ag ypadet “NTwpyog Pwtidag” n etikéta tng Kohovupmia. Kat BERata,
oakopa pia eékmAnén sival ot o Touvtag emélete tn Pola yla va tpayou-
énoeL to dpofakt auto. Nailet kol to viedL n dLa, AEeL.

Kal éva akopa koppatl: “EAa okeptoola pou”. Kol edw tpayoudael,
LLE TO XOPOKTNPLOTLKO TOU Udog, o MNwpyog BIOAANC. Na OnUELWCOUE
OTL 0 BldaAng Atav kat autog HENOG TNC Zpupvailkng Eotoudlavrtivag,
OTwG eixe MAov SlapopdpwBel otnv ABrva tng dekaetiag tou 1930, ma-
vta pe SlevBuvon tou Zmupou Meplotépn (No 10).

Kot Twpa éva KoppdtL mou Ba pmopoUloe va elval YpapUEVO yLa TNV
emBewpnon, adou To Béua tou NTav Wlaitepa SnuodAég oto Beatpl-
KO auto €id0¢: “O umekpng”. T pévay, €va amo Ta opLoTOUPYRHOTA
Tou ToUvta. Npwtog Tpayoudlotrg o Nwpyog BIOAANG Kal 6To pOAO TOu
umekpn o Titog ZnpeAAng (No 11).

Kal éval KOUUATL LE TOV YVWOTO HAC OO TLG TIPWTEC NXOYPAPrOELG
tpayoudiotr NwA Fad. Mpokettat yio tov AsomoAdo Mad, MaAtelo mou
eixe eykataotabel otnv Kwv/An, omweg Befatwvouv Ta TeAeutaia oToL-
xela tou evtomnioe n €peuva. Quoikad, To Koppdtt Ba cag Bupiost To na-
olyvwoto “Aev og BéAw Td” mou ixe nxoypadnOei to 1910 otnv Kwv/
An. “H appaBwviaougvn” (No 12).

To yvwoTO Hag LA VIOUETO BLOAANG — Znp€AANG o€ £va akOpa TPO-
yoUSLyLa £va Kopitol JE To KavoU pylo, LOVTEPVO emayyeApa: “H daktu-
Aoypapoc” (No 13).

MNacoApaviwtiooeg, GaAnpLWTLOCES, TPEAOKOPLTOA, APXOVIOTOU-
Aeg, Saktudoypddot, ar’ OAa £XeL 0 UMOXTOEC. E, Sev yivetal va Asiel
“H ASnvaia”! Oa tnv TN oeL ONwG TG TPETEL, 0 TouVTag, LE €va EMTA-
ONUo Mo Kat KaAapatiovo Ba propouos va xopeutel (No 14).

Kat n ZuupviwmoUAa, tnv Eexaoape; Oxt BERala, aAAd &N umapxel
TETOLOG TITAOG. N ZUUpvVIwToUAQ, AOUTOV, KOTA TNV YVWOTH TAKTIKN
Omou, otav €vag Titho¢ Ppépel emituyia, cuvtopa Ba emavalndBel pe
To mpoBepa Néa. “Néa ZuupviwmovAa”, Aoutov. Me tov BldaAn. Kat pe
pio Kovotopia, lowc maykOouLa, Eyw TTAVTWES Sev TNV €Xw EavakoUoEL.
ZeKWVAEL PE TNV KAAGOLKA okoAouBia: opyavikr €lcaywyr, TPWTO KOU-
TAE, pedpév. Aev akolouBel o deUTepo KOUTIAE. Emavalappavetal to



pedpév, Kawvoupyla, SltadopeTiki Kal cUVIOUN eloaywyn Kat deUTePO,
KollvoupyLo pedpév, Tou Kal auTto emavoArapBavetal, KoL cUVeXIZeL LETA
LE eLoaywyn, SeUTEPO KOUTIAE KATL. EvELOpEPOV OTL 0TO SEUTEPO KOUTIAE
Kuplopxel To Apdv, yiaAa, kKouBoAwvtag GuoLkA UVAKECG OO TNV aAe-
Eavdplvn mepiodo tou ouvBETN. Elmape, OAa Ta pouoikd idn ta mailou-
HE 1, 0 KAAOG LUAOG OAa T’ aA€BeL (No 15).

Quotka, oute n NMpooduyonovAa Ba pnmopoloe va Aelel ano ta
Koplitola Ttou Tipnoes o Touvtag. Etol, okETn, Xwpic avadopd oUTE TNG
TIPOEAEUOHG TNE QIO TLG XOUEVEC TIATPLOEG, OUTE TNG VEOC TNG TOTIKAG
natpibag. “MpoopuyonoUAa”, KoL PEVEL O HaG TTOU OV yVwplooue
npooduyld, va GaviacToUE TNV TiKpa Tou tpdoduya cuveETn otav
otou¢ otiyoug avadepetal n “éuopdn pag puvpvn” Kal o oTLXoUPYOC
(naAAov o i6log o Touvtag elval) TOAUAEL VO OVELPEUTEL TN OTLYUA TTOU
Ba maouv ta KAGuata kot “Oa ‘pbel n wpa va MAUE YE Xapd, oTnV
opopdn pag xwpa”. Xwpa, oxL moAn.... BLOAANG - Bahépng 1927 (No 16).

Kal twpa, ag akouooupe tn Pwvn pag tpayoudiotplag mou dev
€YWVE OPKETA YVWOTI otouc ¢piloug tou Ipupvailkou, adol o Touvtag
Tipotipunoe va tg Swoel va tpayoudnoel Tpayoudla oxedov amoKAEL-
OTIKA 0 SUTKO UPOoC. AN Kat Ta Alya opupvailtkou UGoUG KOUUATLL
mou tpayoldnoe n lopunvn Alatoévte () Alatoiviou) katadEpvel va ta
KAvel val Bupilouv supwmaikd ehadpo tpayoudi: “ZnAtaptko” (No 17).
H lopunvn ALOToévte UMOPEL val €lval OXETIKA AyvwoTth. To OVOoUd tNng
OUWC, MOVO 1 padl pe kamolo aido, avadEpeTal o€ TOUAALOTOV 42 €TL-
KETEC SloKwv. ATO aUTEG, oL 28 eival Snuoupyieg tou Touvta. KaBolou
gukatadpovnTa, OUTE TO MPWTO OUTE TO SEUTEPO VOUUEPO.

Kal twpa €éva eUBu o Tpayoudakt mou oxoAlalel, av BEAeTe, tn Ue-
YaAn pnoda mou eixe kataAdPel kat tTnv ABrva Tou LEGOTIOAEUOU, EKTOC
0AOKANPNG TNG EUpWTING KAl GUOIKA TNG ALEPLKAG, LE TN AEYOHEVN “XO-
Baywa” kiBapa. H kiBapa autn malletal e Kamola WLaitepn TEXVLKA,
OTIOU TO APLOTEPO XEPL LETOKLVEL Eval LETAAALKO KUAWVOPO YALOTPWVTOG
TOV KATA UARKOG Twv xopdwv, mou BERata eival katdAAnAa KOUPSLOoUE-
VEG WOTE Vo BYALVEL APUOVLKO QTIOTEAECUO KOTA TO KABeTo maiépo. “H
uovtépva xnpa”, ue tnv lopnvn Atatoévte, 1932 (No 18). Na oxoAldoou-
HE 6w Kal KATL TTou Sev €xel BEPBaa Gpeon ox€on e To BEpa pag, EXeL
OMWG evlladEpov: elval EVTUTIWOLOKA LEYANOC O aplOUOG TWV TPAYOU-
SLWV TOU LECOTIOAEOU TIOU €X0UV BEHA TLG VEXPEG “eVBUMEG XNPES” OXL
™¢ Avotpiag tou 190u awwva, ala tng ABAvag HeTd Toug BaAKavikoUg
TIOAELIOUG, TOV TIPWTO TIAYKOGLLLO KOl TOV €BVIKO Sixaopd Kabwg Kol Tnv
Kataotpodiky Mikpaolatikr) Exkotpateia. Atuxa BEBala ta véa Kopi-



ToLa IOV oL AvOpeg Toug Sev yUPLOQV TIOTE OTIITL LETA TO METWTTO, AAAA
n 6l a yla {wn NTav kot Tdte moAv duvari....

Kal éva akopa Tayko, TpayouSLopévo armo To vioueto A. Evotparti-
ou — Anu. Outnonoulog. Tithog: “To Aayvo oou @tAi” (No 19). Mpoo&t-
Te 1o TeAsiwpa: KAaOIKO TEAELWA TAYKO EVPWTATKOU UECOTIOAEOU.

Kal éva oAEyKPO KOUMOTAKL, TIOU AveTa Ba pmopoloe va XOpeUTEL
WG ToApAeoToV, £LOIKA av eKUETAAAEUTOUUE TOouG “avamodouc” Tovi-
opoUG Tou pubuol oe kamola nepdopoto. O TtAog Kal TAAL mopare-
umet otnv Ahe€avdpuvr mepiodo tou Touvta: “@eAaya”’, aANA TO TOAP-
Aeotov, todpAeotov. Me to viougto EuBupiadou / Anp. OIAmonoulog
(No 20).

Kal akopa €va TodpAecTtov, Kal ag eival eEAdXLoTa apyOTEPO TO TE-
uro: O Titog BaAgpnc, pe 6eUtepn dwvn ToV yvwpLUo pag, mAgov, MNwp-
yo BldaAn oto koppatt “Mapiw pouv” (No 21).

AuTd Aoutov ATav To KOPUATIO Tou Touvta Ta ypoppéva og Uhog
gupwmnaiko. Aev eival ToAAG: amod tig 400 kot MAEoV eyypadEG Tpayou-
Slwv tou oe Slokoug (padl pe Tig SeUTepeg eKTEAEDELG) Ta KABapAd EUPW-
naikoV Udoug dev Eemepvave ta 20 mepimou. H péxpL onuepa €peuva
Sev £xel katadpEpel va koboploel évav akplpr aplOuo. e auvtiv €dw
TV ekdNAWoN aKkoUOAE, £0TW ATOCTIOOUATIKA, 18 tpayoudia. Yrdp-
XOUV OpwE TBavotata Kol GAAQ, TIOU KATIOLOL CUANEKTEG TAL KPATAVE
KAELOMEVA OTA VIOUAQTILO TOUG, YLOL TOUG AOYOUG TIOU EKEIVOL UEV YVW-
pilouv, eyw O, dev Ba nBela va xapaktnpiow. Mpénel edw OUWC va
EUXOPLOTAOW TOV MOAALd cuppHadNnTA Kot oAU KoAO ¢ido Mavaywwtn
Kouvadn, mou pe Bonbnoe mapa moAl Payxvoviag 0Toug KOTAAOyoug
TOU Kol nxoypadwvtag o (8log, yla odg, 60a KOUUATLO BplokovTal ot
oUAAoyI Tou Kol §gv Umopeoa va Ta evtomniow oto dadiktuo. Tou agi-
gL, wg povadikn Tou apolPn, Eva Bepuo XELPOKPOTNUAL.

Kal teAewwvovtag, ag akoUooUUE yla Alyo tn ... Mic Ovtedv, mou
NPOe, AéeL, amod to BepoAivo yla va yvwploel TIC LEYAAEG EMUITUXIEC TOU
kupiou Touvta. MpoKeLTaL yLo To LovadLko, otnv eAAnviKr Slokoypadia,
SLapnULOTIKO NXoypadNUEVO KOUUATL. INUELWVOULE OTL ard Ta evvéa
Koppdtia mou nepthapfavovtal, to técoepa elval eupwmaikol Uhoug
(“ZuAdoyn Touvra”, No 22).

*H aplBunon auth avoadEpetal oto NXNTIKA mapadelylata mou
akoVOTNKAV KOTA TN SLAAEEN. Ta oTolela TwY KOUUOTLWY TopatiBevtal
OTO TEANOC TOU KELUEVOU.



Ta tpayoldia Tov akoUoTNKOV

No. 1: MacaAlpaviwtiooa, Mapika MoAitiooo (Odeon GA 1460, 1929)

No.

No.

No.

No.

No.

No.

No.
No.

No.
No.
No.
No.
No.
No.
No.

10:
11:
12:
13:
14:
15:
16:

<https://www.youtube.com/watch?v=4LmUs1cXVma4>

: Tl 6Vo patakia, Nikog INolng / Totng 2tedavidng / PEvog TAaA-

uac (HMV AO 2479)
<https://www.youtube.com/watch?v=90xiVbkCabc>

: Napamnovo gpwteupévou, Nikog Nouvapng / Totng Itepavidng /

Pévog TaApog (Columbia DG 6324)

: @aAnpuwtiooa, Titog BaAépng / NMwpyog BlOAANg

(Odeon GA 1196)
<https://www.youtube.com/watch?v=sVh1ru7M-bs>

: Ta LoupmouAévia patia cou, Nwpyog Bidaing (Odeon GA 1303)

<https://www.youtube.com/watch?v=47GV7vUm_Fo>

: ApyovtomouAa pou, Titoc BaAépnc / Nwpyog BSAANG

(Odeon GA 1181)
<https://www.youtube.com/watch?v=EvcN1hLgqT8>

: To MaplavBaky, Pita Apmnatln (HMV AO 2129)

<https://www.youtube.com/watch?v=EiBXnaTD49s>

: To tpehokopLtoo, BaAépng / BiSaAng (Odeon GA 1219)

: Zoulava kpatnoe puaAo, Pola (Columbia DG 6544)

<https://www.youtube.com/watch?v=sMzueMQrt18>
‘EAa okeptoola pou, BioaAng (Odeon GA 1178)
Mrtekpric, BlO&Ang / =npéAnc (Odeon GA 1298)*

H appoapwviacpévn, MwA frad (HMV AO 264)*
Aaktuloypadog, BoaAng / =npéAnc (Odeon GA 1408)*
H ABnvaia, xyopwdia (Polydor V 45120)*

Néa ZpupviwmoUAa, BidaAng (Odeon GA 1195)
MpooduyomoLAa, Balépng / BldaAng (Odeon GA 1196)
<http://www.youtube.com/watch?v=8FzgNOXERXE>


https://www.youtube.com/watch?v=4LmUs1cXVm4
https://www.youtube.com/watch?v=sVh1ru7M-bs
https://www.youtube.com/watch?v=47GV7vUm_Fo
https://www.youtube.com/watch?v=EvcN1hLqqT8
https://www.youtube.com/watch?v=EiBXnaTD49s
https://www.youtube.com/watch?v=sMzueMQrt18
http://www.youtube.com/watch?v=8FzgN0xERXE

No. 17: ZnAwdptko, lop. Alatoiviou (Odeon GA 1256)

No. 18: Movtépva xnpa, lopunvn Alatciviou (Odeon GA 1622)
<https://www.youtube.com/watch?v=mc1FnOxqQVc>

No. 19: To Adyvo cou LA, A. Evotpatiou / Anp. OAutnionouvlog,
(Columbia DG 6025)*

No. 20: ®eldya, Xp. EuBupadou / Anu. AW\, (Columbia DG 6025)*
<https://www.youtube.com/watch?v=blegx0Q7AOA>

No. 21: Mapww pou, Titog BaAépng / Nwpyog BISAANG
(Odeon GA 1219)

No. 22: JuMoyn Touvta (amavOiopa), (Odeon GA 1543)
<https://www.youtube.com/watch?v=trMm-cQSv3Q>

(Awokoypadika otolkeia amod “A. Mavidtn, H ek mepatwy diokoypadla
vypoupodwvou, nAektpovikn £kdoon www.rebetiko.gr). MNa éca amno ta
KOUUATLO UTIAPXEL QUTH TN OTWYUN SuvatoTnTo Vo 0lKouoToUV amod To
YouTube, mapatiBetal kot 0 GXETIKOG CUVEECUOC.

(ta koppaTia e aotepioko (*) mpogpyovtal and To MPOCWILKO apXElo
tou M. Kouvadn, tov omolov kol euxoplotw LoLaitepa yLa TNV EVYEVIKN

napoxwpnon)

BiBAloypadia:

*  [avaywtn Kouvadn, “Ew¢ avauvnotv Stiyuwv EAKUCTIKWY”, KElueva
YUpw art’ to Peumétiko, topol A'kat B, Katdptt, ABrva 2003.

*  [ewpylou Mamnaloylou, “Ta yaipta poc edw”, Oveipata TnNC AKXUTNG
KoL TNG Kouévng Zuopvng, Ayyéda ManaloyAou, Ekbooeig Entado-
@oc¢ Taueiov Opakng, Atedvic Akadnuio MoAttiouoU kot Emikotvw-
viag, 2003.

*  JKOPTILEC OONUOCIEVUTEC ONUELWOELG TOU ouyypadEa.

Emtipuédeta EAAnVikoU Kot AyyAtkoU Kewpévou Nikog A. MoAltng


https://www.youtube.com/watch?v=mc1FnOxqQVc
https://www.youtube.com/watch?v=bIegx0Q7AOA
https://www.youtube.com/watch?v=trMm-cQSv3Q
http://www.rebetiko.gr/




Mia ovvontikn) Tapovoiacn Twv
«ATOTUTWUATWV TOVU PEUTIETIKOV
TPayovdLov oTi¢ yertoviEg Tov Meipaice»

Oavaong BAayog

O titAog adopd o€ pLo mpoomabela va avixveuBouUv Ta AmOTUTIW AT
TIOU AhNOAV OL PEUTIETEC KOLL I LOUGLKI TOUG OTLG YELTOVLEG TOU Melpatd.
O Nelpawag dev eival éva amAo Alpavt. Eival éva onpavikod neépa-
OUQ, TTOU OUVEXWG UETABAANETAL OdOUOLWVOVTAG OAd TOL OTOLXELD TWV
oAAQYWV KoL TWV OVAKATATAEEWY TIOU CUVTEAOUVTAL GTO XWPEO TOU.

YToV eUPUTEPO AOLTTOV XWPO TOU, AdNOAV KOL OL PEUTIETEC UE TO «Ki-
VMO TNC LOUOLKAC TOUC TA QMOTUTIWHATA TOUG. AKOUYOVTOG T HOUGL-
Kr) Toug, apyilel kaveic Babutaia va avalntd pia Eevaynaon os TIEPLOXES
KOl KATOALOTAOELG, OTLG OTIOLEG YiveTal avadopa, e 0dnyo Ta idla Toug
TO Tpayoudla, To Omolo EKTOC TwWV AAAWV £XOUV TO KaBEva KoL TNV SIKN
Tou tomoypadia Kat Lotopia.

ATO QUTO TO ALLAVL CaATiapLloay Ta MPWTa «MEPOLWTLKA PEUTTETL-
Ka», TIOU olyd-olyd mARBalvav kat Snuoupynoav £va Suvatd LoUGCLKO
pevpa, To omolo Bondnoe va douvtwaoel £vag Aaikog MOAMTIOHOG. Mia
yvnola Aaikn dnutoupyta n omoia mponABe amod tn ocuvtnén tng EKKAn-
olaoTikn g Bulavtivig MouoLkn g, TOU TTOAUGUAAEKTLKOU GUUPVALLKOU WL-
VOPE KAl TWV HLOVAXLKWY LOUPUOoUPLKWY TOU TIELPALWTLKOU TteplBwpiou.

H kowwvikn adikia, N GTWyELR, N AppWoTLa, N MPooduyLd, N TEPL-
TETELD, O £PWTOG, ATIOTEAOUV TN BLWHATIKY EUMELPiA TWV SNULOUPYWV
TOU «PEUTIETIKOU LOUGLKOU KLVILOTOGY.

Ytn pouaotkn Stadpoun tou, aAAoU TePLocoTEPO KU 0AAOU AlyoTte-
PO, TO PEUTETIKO TPAYOoUSL amabavatios MeEPLOXEC Tou Melpatd OmMwg
™ Apanetowva (Kpeppudapou, BoupAa, Mavtpa Zopavionmoulou), To
Awave (MAatela Kapaiokakn, Aepovadika, Tpouuna, Yopailka, ZapBé-
pL), To XatlnkupLakelo, Tov Aylo Nelho, tnv MNetpaikn, tn Opeattuda, T0
NaocaAipavt , tnv KaotéAa, to ToupkoAipavo, to Qainpo, ta Kapivia,
v KokKwa, K.a.

Ac EevaynBou e MooV oTIG TEPLOXEC TIOU avapEPOUV TOCO TTaPa-
OTOTLKA KAl HE TTOAAR ayarn OAoL auTol ol yvwoTol aAAd Kol oL Ayvw-
oTol Aaikol KaAALTEXVEG.
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Zxediaypappa tou Mepatd and tov Oavaon BAGyo

Piraeus Drawing by Thanasis Vlachos



Baolkd KopPLko onpelo tou Melpatd ival to Alpdvt tou. Amotelei-
TOL ATTO TO KEVTPLKO ALpavi i KavBapo, dmwg Aeyotav péxpl kat mpooda-
Ta, AOyw TOU OXAUATOG Tou, Ttou Bupilel to apyaio Soxelo «kavBapo».
‘EtoL To avadépel kat o Mapkog Bappakdpnc oto BLBAio Tou.

TNV €l0060 TOU AlHAVIOU UTIAPXEL O TIPOALUNY, 1 AluRv AéovTog,
AOYWw TOU ayGAPOTOC TOU A£0OVTOG TIOU UTINPXE KoL EKAGTN OO TOUG
Evetouc. Aplotepd Omwe PAEMOUNE oTO OXeSLAYPAUMO Elvol 0 HOAOG
OteplotokAéouc Kat Se€Ld o pOAog Kpdkapn.

Y’ autrVv TNV MAeUPA elval Kot o Aty AAWV Tou yla éva Staotnua
ovopalotav anod moAhoUg Zéa, paAlov eneldn o' éva kpnmidwpd Tou
ywotav ¢poptoekdOpTwaon oLTNPWY Kal EMOUEVWE KoL TOU olthpou (€a.
Y1 pxe AAWOTE Kol TEAWVELD 0TV TTEPLOXN, TO TEAWVELD Z€aG. META TO
1961 n ovopoaotia autr (Zéa) anod66nke oto NacAALUAVL. ITO PEUTETL-
Ka Aourtov Tpayoudia n ovopooia Zéa avadEpetol atov ALLEva AAwV.

Y10 oxeblaypapud pag afloonueiwtog sival o Opuog tng Apare-
towvag N Qwpwy, (0 dwp — Tou PwWPSE elval o KAEDTNG Tou PEpeL padl
TOU TO KAoTtLpO{0, TTapAywyo Tou ival To en’ autopwpw). Ekel Eedpop-

To dyaApa tou Aéovtog
Statue of Leon



TWvoV Ta Kokl kot ot PapOoPapkeg Kot NTaV oTEKL AaBpepmopiou Kol
Tiapavouiag. 2to onueio autd eivat kol o Opuog Twv odaysiwv pe ta
odayeia tou Nelpald, ota onoia dovAsPe yla éva Staotnuo o Mapkog
Bappakapng.

Inuavtikn B€on €xel kal n BpuAkn Apametowva, To Alkvo Tou pe-
UTETIKOU. Apxiloupe ammod tTn MAvtpa Tou Iopavtonoulou, OTou Mpw-
toepdaviotnke n Tetpada tou Melpatd: BapPakdpng, AsAldg, Nayoup-
tN¢ Kot Mmatng. To 1934, pia LOTOPLKN OTLYHN YO TO PEUTETIKO, N
Apanetowva Byalel tnv Eakouotn tetpada. Mo mavw Pplokotav n Ma-
vIpa TwV BoUpAwv He Toug oikoug avoxng. To OVOUd Tng To TINPE amo
TNV OLLWVU N TIEPLOXH otnVv omoia Bplokotav (pe Atpvalovta vepd Kol
BoupAa). O Avéotng AeALdg, Eva amo Ta talavtouxa PEAN TG YVWOTNG
TETPASOG OXETIOTNKE LE L0 KOTIEAQ TTOU SOUAEUE EKEL, TN ZKOUAQPLKOU.
EBlotnkav Kal ol U0 oTO VOPKWTIKA UE AMOTEAEGHA 0 AEALAG, KOTA TN
SLAPKELD TNG KATOXNG, VO EXEL TPAYLKO TENOG.

Ytn Apamnetowva yla éva dtaotnua SoUAee Kat «Sidafe» o peya-
AOG HOUOLKOC Kal Se€lotéxvng MNavvng Eitlpidng f md yvwotog we MNo-

ZYNAEIMOZ EPTATON :
QOPTOEK@OPTATAN AIMENOL AAOR “H ZEAL

~ KATAZTATIKON

ks

EN NEIPAIE]
EE TOY TYTCTPA®EIOY SOMOY & KAAAINH
1921

Kataotatiko tou cuvdéopou dpoptoekdopTwtwyv ALLEVOS AAWV 1 ZEag
Statutes of sea port workers Alon or Zeas



Bav ToaoUG. AuCTUXWG, AUTOC KOl N yuvaika tou n Atkatepivn Kapayt-
wpyn — Xouppouln, n omoia ATAV KAl OTXOUPYOS TTOAAWY TPayouSLwv
Tou, uttnpéav Bupata tpodikng SnAntnplaong ota SUoKoAa xpovia TG
Katoxng.

O Mapkog BapBakapng Ue Tov AUeco Kal YAadupo Tou TPOTOo MEePL-
YPAdEL TA GKANPA XPOVLA TNG VIOTNG TOU OTav SoUAeue poptoekdopTw-
TN 0To ALpavL. Mo pépa kabwg petedepe €va doptio, otav eibe Ead-
VLKA TO TpO va €pxetal, {aAiotnke, doPnOnke kal Tou €meoe To poptio
TIAVW OTLG YPAUUES. AVOPEPEL XOPOKTNPLOTIKA :

«... U€ BonBnoave T€Aog maviwy ol AvBpwrtoL Kat He xiAla {opla To
EavadoptwOnKa kol To mAya péoa otnv amodnkn. Kat HoALg to Aoutov
To BAAaE XAUwW, 6€ yUpLoa TIAAL OTN LooUVA TToU EEDOPTWVALE. INKW-
Bnka KL avéBnka mavw oe pia otoifa and cakid {axapns, aAevpla, pu-
{0, HovaXOC MoU KL EkAatya cav pwpo modi. Dofrdnka, kKoupaoTnKa,
eok€DTNKA KoL Aéw : MavayLld pou, XpLoTE Hou, dpayeg auth Ba eivat n
S0UAELA LoU EPEVAVE;»

AM\OG HOUOLKOG TNG EakouoTr¢ Tetpadag, o Nwpyog Mmnatng, eivatl
£VaG amo ToUG MPWTOUG GNLAVTIKOUC CUVTEAECTEG TOU PEUTIETLKOU. Eixe
HEYAAN QYATN yLo TN LOUGLKH Kal SlatnpoUoe onUavTIK cUAAOYI) LoU-
OlKWV opyavwv. MNéBave 1o 1967 Kol BADTNKE ayKOALA LLE TOV QYOTTNUE-
VO TOU pmoyAapd, Onwg o dLog eixe {ntrost

Yuveyilovtag Bopla, cuvavtape tnv Kokkwid. Edw avaoctndnkav ot
XOHEVEC TaTpideg. MPWTOOTATNOE KOl LATWOE LLE TPOTIO TPAYIKO OTA YE-
yovota t¢ Katoxng, Omou mpoaoTiotnKe tnv eAeuBepial evavTia OTLC
FEpUAVLIKEG SUVAELS KOTOXNAG.

Mpémnel va yvwpilou e OTL mpwtap)lkn 8€on otnv npooduyikn Kok-
KLWVLAL KATELXE N MOUGCLKH, YLOTL OTwC eival yvwoTto, oL Zpupviot Edepav
pall Toug 6An tn pouotkn Toug tapadoon. MoAlot peydlot dnutoupyol
KQlL EPUNVEUTEG EUelvay eKel kKot SoUAeav.

KateuBuvopevol pog T VOTLOL LEPLA TOU ALOVIOU, GUVOVTALE TNV
mAateia Kapalokakn, UE TO OUWVUHO AyaApa, koBwg Kol ta Agpova-
Sika, xwpo $optoekdOPTWONEG OMWPOAAXAVIKWY. O NPWLKOE CUVOETNG
Kal tpayoudlotng BayyéAng MamnaloyAou, Tpayoudnoe TtV MeEPLOX UE
Tov KaAutepo Suvato Tpomo. XTo TPayoudt Tou «ta Aspovadika», OAo
To vonua Bploketal otnv teAevtaio otpodn «dev pag tpopalsl o Bava-
to¢, doPopaote tnv nelvar. H melva NTav €vog and Toug XeLPOTEPOUG
ePpLaiteg Tou avBpwrmou. Katd tn Slapkela tng Kotoxng, méBave amno
meiva MARB0og KOGUOoU, OMWE Kat 0 8Log o MamaloyAou aAAd kol GAAoL
PEUTIETEC.



Amoyc Hngm:h;.‘

Ve du FPirce

Ta Agpovadika
Ta Lemonadika

HNEIFAIEY2 ~T0 Anjuapxeiov
PIREE-Hatel de ville

To moAalo Anpapyeio pe To poAoL
The old Town Hall and the clock



Mta mpocBetn dokipaoio untéotnoayv oL NelpalwTeg, amno evav adt-
kotoAdynto Boupapdiopd otig 11 lavouapiou Tou 1944, and Toug CUU-
paxoug (EyyAéZoug kat Apepikavoug), e 5.500 vekpoU¢ apaxoug EAAN-
VEG, LETAEY TWV OMolwv eKATOVTASEG LAONTEG Kol LABATPLEG KAl LOVO
8 yepuavoug otpatiwteg ! Me adopun autod 1o yeyovog, o MixaAng
levitoapng cuvBETeL TtV «Emidpopur] otov Melpatd».

2T oUuVEXela TNG SLASPOUNG CUVAVTAUE TO TtaAald Anuapxeio pe
TO POAOQL, TToU ameTéAecay yLo TTOANEG SekaeTieg To EUPBANUO TNG TTOANG.
Anévavtl Bploketal N malatd £l0060¢ TNG ayopdg Kol To avw n Ayia
Tpwada, n omnoia koataotpddnke otov BouPapdiopd. To & poAdL evw
SleowbOn TOTE, YKPEULOTNKE PETEMELTA oo Melpatwtn Afpapxo.

Badilovtag otnv okt MiaoUAn Stakpivoupe tov Aylo Imupidwva
Kall 0TO TAAL TOU TO HLIKPO 8popo tou Ayiou Inupidwvog, mou Asyotav
KAl «yLOXVL OOKAKLY, OO TIC HUPWOLEC TWV UIKPWY HAYELPELWY TIOU
elyav avoiel oL mpdoduyeg kol pooEdepav MOATIKEG cuvTayEG. Mo
népa, oto Babog, n meploxn TG TpoUUTaAg.

Ytn Tpouuna €dpacav Kot SUO amod Toug UEYAAUTEPOUC VTANOEC
tou Mepatd : O IkpBavog kat o Nikogc MabBeong i Tpehdkiag. O dev-
TEPOG £ixe TAAEVTO 0TO GXESLO KaL otV atiyoupyia. Eypae otiyoug os
OPKETA TpayoudLa.

Axoyns Herpauis.

Vuwe du Firce.

To MNoyvi cokakt
Stew alley



Nikog MaBeaong
Nickos Mathesis

avi

.

To MNacoAu

Passalimani



Yuveyilovtag, cuvavtape tov Aylo NikoAao, ta YSpaiika, to ZafEépL,
10 Xat{nkupLdakelo kat Tov Ayto Neido. ESw kuplapxel GAAN pia amo Tig
HUEYAAUTEPEC LOPPEC TOU PEUTIETIKOU, EVaG LUBOG TTAEoV, 0 ANUNTPNG
lkoykog 1 Mmaylavtépag. Evag e€aipeTog LOUGLKOC TTIOU OVTLUETWITLOE
pe aflompémnela Ta MPOoPBARUATA TNG UYELQC TOU KAL UTNPETNOE |UE CUVE-
Tela Kal A6o¢ ta motelw Tou. Ta Tpayoudia Tou eival oo Ta o aya-
ninuéva. Map’ 6Ao mou eixe TeAElWOEL IXOAAPXELO, YEYOVOG OTIAVLO YLa
£Va LLOUGCLKO TOU PEUTIETIKOU EKELVN TNV epiodo, mioTeue OTL TO BACLKO
elval va €xeL KaVelg KOWWVIKN KAAALEPYELQ.

Xwplg apdBoAia, o’ auth pog Ty napouciaon, E(OUUE Vo KAVOU-
LE HE TIOAU HEYAAQ LOUCLKA HEYEDN, OXL LOVO WC TIPOC TNV TEXVN TOUG,
OAAQ KOl WE TIPOG TNV OTACN LWNE IOV KPATNOAV O KATAOTACELG TIOAU
SUOKOAEG, LEPLKEC DOPEG TPAYIKEG. O MTayLOVTEPAG ATOTEAEL EvVa TTOAU
XOPOAKTNPLOTIKO TTOPASELY QL.

Yuveyilovtag Tov yupo tng MNelpaikng Xepoovoou GUVAVTAUE TNV
KaAAirmoAn, tnv @peattuda kot otn cuvexela To MacaAlpdvt, ya to
omoio €xouv ypadtel mMoAAA Tpayoudila. Amo to 1961 ovopdletal Kot
Z€a, ovopaoia mou Bewpeltal OTL ixe oTNV apXALOTNTA. XAPAKTNPLOTL-
KO TO POAOL TOU, YVWOTO WG 0UYO, AOyw TNE HLKPNAG WOELS0UE MAATELOC
otnv onola Bploketal.

Alyo peta tn otpodn tne NAateiag AAs€avdpoag apyilel n Kaotéha,
LE To yvwoto Nnodkt (tou Koupouvdolpou 1 ItaAida) kat tnv mAal Bo-
ToOOAAKLA.

Kaotéla - To vhodkt
Kastella - The island



ESw PBplokdtav Kal To KEVIPO «n IMNALd Tou Mapaokeud», Omou
epdavilotay, ya éva dlaoctnua o MavwAng Xuwtng. Ta KaAokalplva
Bpadia, eKTOC Ao TOUG BAUWVEG TOU KEVTPOU, EPXOVTAV OTIO TN UEPLA
¢ BaAhacaoag moAhol pe BAPKEC yla VoL AOAQUOOUV TNV EKTIANKTLKN
pouolikr). Otav o AplototéAng Qvaong kat n Mapia KaAlog £depav Toug
TIPOOKOAECUEVOUC TOUG TiplyKnTia PeVLE Kol Tkpéng KEAAU va akoUoouv
Tov Xwwtn, n Mkpéng KEAAU tov pwtnoe, péow tng Mapiag KaAlag mou
£kove Tn Slepunvea, os TL StadEpel To HmouloUKL TOU Ao TG NAEKTPL-
KEG KLIOAPEG TwV MMNTAG, 0 Xlwtng €dwoe BEPRaLa amavtnon ovtagia tng
MEYAANG Tou aflag : «Kupia KaAAag, mapakalw eEnyelote otnv mpLyki-
TiLlooa OTL oL Xop&EG TNG NAEKTPLKAC KBApag Sovouvtal amo tnv npila
Kol oL Xop&EG Tou pmoulouklol KateuBeiav amnod tnv KapdLa».

210 T€AOG TNG SLadPOUNG Hag cuvavTape To ToupkoAipavo (Mikpo-
Alpovo armod to 1961) kat to Néo QdaAnpo.

KAelvovtog tnv oAU GUVOTTIKA aUTH Tapouadiacn, Ba mpEmet va
TOVIOOUIE TOV GNUAVTLKO POAO TIOU KATEXOUV 0T Stadoon kot KablEpw-
O TWV PEUMETIKWY TPAYyoUSLWV Kal ol adaveic pouotkol, mou nallov
Kal Tpayoudouoav OTLC YELTOVLEG TOU Melpald OTLG AUAEG, OTA COKAKLA
KOLL OTOL KOUTOUKLAL.

Ertipédeta EAAnVikoU kot AyyAtkoU Ketpévou Katepiva BAGyou

ToupkoAipavo (MwkpoAipavo)
Tourkolimano (Mikrolimano)
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Introduction

6" Seminar-Meeting on Rebetiko song
“The rebetiko song, as one of the main component
of our urban folk culture”
Museum Manos and Anastasia Faltaits
Skyros 13 - 20 July, 2014

Dear friends

During July 13-20, 2014 the 6" Seminar-meeting based on rebetiko song
was held in Skyros isInad at the “Manos and Anastasia Faltaits” Folklore
Museum.

The seminar-meeting, together with the parallel and open to the
public events is an institution, which exceeds the limits of the Greek ter-
ritory. Its range reaches Sweden, Belgium, Luxembourg, Turkey, Cyprus,
Finland, England, etc.

Moreover has demonstrated the need to preserve and display the
rebetiko song, as one of the main component of our urban folklore mu-
sic.

The minutes you have in your hands consist of the presentations
and events that took place during the seminar.

We continue together with our friends the musical journey, in spite
of the wild times having compassed our love for folk song and the fa-
mous and anonymous contributors, who helped for the creation of this
popular music.

| would like to thank all those who with love and enthusiasm con-
tributed to the realization of the seminar, namely:

The friend, musician and teacher Spyros Goumas for his multifac-
eted contribution all these years in our common effort.

*  Nikos Politis for the unstinting help of as researcher and musician all
these years, which associated with the musical tradition.

*  Anastasia Faltaits that continues to be a tireless guardian of folk
traditional values offering tirelessly her help for the maintenance
and production of the cultural value.



* The people of the Cultural Center of Skyros and especially Mrs.
Helen Koukovinou for the help they provided us.

*  Mr. Stamatis Ftoulis and “Skyros Shipping Company” for the sig-
nificant discount that provided to the participants of the seminar in
order to facilitate their movement Skyros citizens who support our
efforts

* The members of the ensemble “Parapetamenoi-neglected ones”
Photini Karababa, Costas Tryfonopoulos, George Haratsis and the
musician friends Rena Strouliou, Sophia Kontaratou and Isidoros Pa-
teros

* Our good friends Thanassis and Rika Vlachos, Konstandatou Lea,
Chris and Gogo Kerere, Michael, Valia and Maro Kaloskampi, who
all these years are for us a diverse source of support for our events,
with their continuous presence in our the events.

a great thank to all
Responsible for the organisation

George Makris



A not so widespread perspective of Panos
Toundas: The “European style” recordings.

Nikos A. Politis

Panagiotis Toundas was born in Smyrna, 1884. Son of a well — off family,
he has started learning music as a small child. As a joung boy he joined
the famous “Smyrnaiiki Estudiantina” or “The Sideris Estudiantina” or,
as known in the whole city, “Ta Politakia”, since the two founders of the
band, Vassilios Sideris and Aristidis Peristeris had come from Istanbul*.
The designation “Estudiantina”, which means “a group of students”
in Spanish, refers to a happening that has been very notable in 1878,
when a group of spanish students with guitars appealingly surprised
the Parisians during carneval in the streets of Paris. Actually, the word
has ended up meaning “a small band of plucked stringed instruments”.
The Smyrnaiiki Estudiantina was the mostly well known popular band
in Smyrna and had enjoyed being invited in 1906 to play in the royal
palace in London, before two emperors: the king of England, who was
celebrating his coronation and the Kaiser Willelhm of Germany as his
guest.

Toundas, as many musicians of his times, has got to know all of the
eastern Mediterranean: he quickly abandoned the famous Smyrnaiiki
Estudiantina to settle and work as a musician in Alexandria of Egypt
and performed, as it seems, many tours. In 1919 however, he returns to
Smyrna and takes again his place in the band, now with Spyros Peristeris
as the leader, from the death of his father Aristidis onwards. Always
vivid and active, he writes many pieces for the band and most probably
records for the european companies that conduct sound recordings sys-
tematically in Istanbul and Smyrna. After the catastrophe, of course, he
also ends up in Athens in 1923. He continues acting as a musician, get-
ting very active mainly in discography but also as a practicing musician,
mandolinist at various Athenian music halls.

Pretty soon though, in 1924, he takes up the art direction of the
german ODEON in Athens and abandons playing in music halls, but not
the song making. He works in this leading position for more than six
years to take up, when asked for in 1931, the direction of the competi-
tor Columbia, a company that had already in operation a music record



factory in Athens. His duties included selection of suitable pieces and
interpretors, arrangement and direction of the orchestra as well as the
overall supervision of recording sessions. There was no way that a song
got recorded, whether his creation or a colleague ‘s, and Toundas would
not be present during recording.

It would be of interest, at this point, to listen to a recording where
Toundas’ voice has also been recorded, congratulating the singer. It is
the recording of the song “Pasalimaniotissa” with Marika Franzeskop-
oulou, an ODEON record of 1929. We will only listen to the end of the
recording, superbly performed by Marika Politissa, to me by far the best
female performer of Smyrnaiika songs. Around 2:15 we listen to the last
refrain, “Zontochira mou, esy me trellanes”, followed by a short instru-
mental closing phrase. Before the last word “me trellanes” of the re-
frain is completely spoken out, Toundas attacks with a hearty “Geia sou
Marika”, realizing that the girl has just completed probably the best of
five different recordings of this piece (No. 1)***,

If we see Toundas as a musician, we will realize that, together with
Peristeris, he is probably the top composer of songs in the Athenian
Smyrnaiika school. My personal opinion is that Toundas is the last link
in the chain of Roman** musicians of the Istanbul palace court, a chain
that began to form in the 17th century and broke, violently of course,
in the beginning of the 20th. Songs like “Sti Drapetsona”, “To koukli tis
Kokkinias”, “Giati foumaro kokaini”, “Pangratiotissa”, “Pasalimaniotissa”
and so many more, are all typical of the Istanbul tradition, with diaton-
ic and chromatic magams alternating in the piece, the use of anatolic
rhythms like Hindi, a low tempo seven beat rhythm divided 3 2 2, in
which Toundas has written very many pieces, and so many other typi-
cal characteristics of the magam tradition of the Istanbul court music,
which of course has ad hoc been the strongest expression of oriental
music in all of the Ottoman empire.

But all of those musicians were equally versatile in european music,
too: Angela Papazoglou narrates of pre — catastrophe Smyrna: “Smyrni
had three halls in which musicians gathered: Tsakiltzibashi was one, also
Tepetsi at Tabahana and, on the waterfront, there was the place with
“Ta Politakia”, called “Melissourgoi” (the honeybee growers) where lots
of musicians gathered. In this place, two different orchestras were play-
ing alternatively, one here and the other there. The one was for greek
folk music and Smyrnaiika, the “Politakia” for the european style. When



one of them ceased playing, the other one would carry on, just like right
and left side cantors in church.”

So Toundas became famous for his Smyrnaiika style songs. He has
by far the strongest presence in pre WWII discography, with 407 known
entries (Spyros Peristeris follows with 254). But the songs Toundas has
written and recorded were not solely of the typical Smyrnaiika style. His
caliber, as well as Peristeris  and of the other big musicians who came to
Athens forced out of Smyrna or Istanbul, largely outranks the standards
we normally set for today’s top rank musicians. Not only did he have a
deep knowledge of both the oriental and the western musics in theory
as well as in practice. He also had proven, through many hundreds of
recordings, his versatility writing in any musical genre: Versatility in fa-
sil, the “formal” expression of oriental music of the beginnings of 20th
century in the Istanbul urban environment. Versatility in the Smyrnaiika
style as we well know it today, with the familiar fusion of eastern and
western elements in songs that coloured and indelibly stamped a whole
era, the golden era of Smyrna and Istanbul of the beginning of 20th cen-
tury. Versatility in Athenian Cantada with the Italian style mandolinatas
and polyphonic choruses. Versatility in the musical theatre, operetta or
revue song genre. Versatility in songs similar to the Peiraiotiko Rembe-
tiko, when he realized the big overthrow brought by Markos Vamvakaris
and his friends. Versatility in the purely european style, not the familiar
ciftetellis, karsilamas, zeibekika or amanedhes but tango, fox anglais,
charleston and other modern rhytms of the time, of course with match-
ing orchestral arrangements. And of course, versatility also in always
picking up the right interpreters, for solo or duett performance, since
the standards of the Athenian music scene were notably high and rich
in his times.

Before we look with more detail into the european pieces, let us
quickly listen to one or two specimens of the songs in “Cantada” style.
Gia dyo matakia, with Renos Talmas, Nikos Gyzis and Totis Stefanidis
(No. 2). And one more piece. “A lover’s complaint” (No. 3). Toundas re-
corded very few songs of this style, with mandolinata and choir, three
of four only.

Let us now listen to the “european style” pieces themselves. | think
that in honor to the composer we should take the song “Faliriotissa”
first. No, Giannis Papaioannou had not appeared yet in the musical
scene. Still, Toundas’ second wife, an Athenian lady that the composer
met after he had been forced out of Smyrna, was born in the suburb of



Faliron and the song got this name to honour her. Titos Valeris — Gior-
gos Vidalis 1927 (No. 4). The piece was very popular, since it has been
recorded first time 1927 (the version we listened to) and again in 1930
with the tenoro Nikos Moraitis, for Columbia, the rival company.

And now, “Ta zoumboulenia matia sou”, Your hyacinth eyes (No. 5).
Very popular song, it has been recorded in four different performances
with Dimitris Arapakis, Andonis Dalghas, Ismini Diatsente and Giorgos
Vidalis, whom we listened to.

A tango, now: Archondopoula mou, the nobleman’s daughter with
Titos Valeris and Giorgos Vidalis, 1927 (No. 6).

These pieces are all composed and arranged in european style. Still,
they don’t cease being Toundas! Let’ s listen again to an instrumental
passage of the last song. Let us compare now to “To Marianthaki”, a
typical 100 % Smyrnaiko style song (No. 7, 00.30).

Next in row is “Trellokoritso”, the mad girl (No. 8). You may have
noticed that, when musical style and arrangement are european, the
verses are also adapted accordingly. Here, our mad girl does not sniff up
some drug. She does not cause a giangini (turkish for fire) to come up.
She does not hang up the clothes from the open — air laundry in a refu-
gee camp like Kaisariani or Podarades (today’s Nea lonia) but “her hair
is cut like a young boy’s” (this remembered me of my mother’s “coupe
garcon”, as a young girl of exactly these times), “her cute little hat she
keeps under the shoulder”, “your neat dress you keep shortening up”. It
is obvious that this female does not run up and down the refugee hous-
ing blocks but walks, snob and proud, along Stadiou street or Syntagma
square.

Now, a really peculiar piece. Peculiar in its title, to start with: “Souza-
na, keep your brain in good order!”. According to the verse of the song,
Souzana is a low class, working young girl, a laundress. She dreams of
wealth and palaces and — here they come, not as a dream but in full
reality! So the “sage” society advises Suzana, Suzu as they lovingly call
her, to keep her mind and not get mad from all the money, but to rather
leave black tie costumes and all luxury. The verses are written by Mino
Matsas, despite the name “Giorghos Fotidas” of the Columbia label.
And of course, a further surprise is that Toundas chose to give this cute
fox piece to Rosa (Eskenazy), who is also said to play the tambourine
(No. 9).

Next song: Come on, you coquetish one! Here again, Giorghos Vi-
dalis in his typical style. We should note that Vidalis was also a member



of Smyrnaiki Estudiantina, as shaped in the 30s in Athens, always under
Spyros Peristeris (No. 10).

Now a song that could be written for the revue theatre, since its
subject is particularly popular in this genre: The drunkard. To me, one
of Toundas’ masterpieces. First singer is Vidalis with Titos Xirellis in the
“role” of the drunkard (No. 11).

And a piece with Paul Gad, a well known singer from the pioneer
recordings. He is Leopold Gad from Malta, who had settled down in Is-
tanbul, as recent evidence proves. “The engaged one”. Of course it will
remind you of the popular “Den se thelo pia”, which was recorded in
Istanbul in 1910 (No. 12).

The now familiar to us Vidalis — Xirellis duett in yet another song
about a girl, one with the new, modern occupation of the typist (No. 13).

Pashalimani girls, Faliron girls, mad girls, noble girls, typist girls, the
garden has everything. So the “Girl from Athens” can’t just lack. Toun-
das will honor her properly too, with a seven to the bar tune that could
easily be danced as Kalamatiano (No. 14).

How about the Smyrna girl? Have we forgotten her? Certainly not,
but such a title already exists. Nea Smyrniopoula, thus, following the
habit where when a title brings success, there will soon come a further
one, with the “Nea” (new) prefix. With Vidalis. And with a novelty, on
a worldwide level perhaps, at least it is unknown to me. It begins with
the classical sequence of Intro, first couplet, refrain. Then the second
couplet does not come but the refrain is repeated instead, a further
small intro and a second refrain. This is repeated, followed now by in-
tro, second couplet etc. It is interesting that in the second refrain, the
expression “Aman, yiala” dominates, of course bringing memories from
the composer’s Alexandria period. We already mentioned that here,
all possible musical genres can appear or, in other words, “a good mill
grinds everything” (No. 15).

Obviously, the “Refugee girl” also just can’t lack from the girls Toun-
das honored. Plain, just “refugee girl”, no designation of region of origin
or the name of the city part the girls lives in. Just refugee girl and we,
who have not known what being a refugee can mean, can only imagine
the bitterness of the refugee composer, when the verses speak of “our
lovely Smyrna” and the verse writer (most probably Toundas himself)
dares dream of the moment when the tears will stop and we will to-
gether go joyfully to our beautiful country. Country, not city... Vidalis
— Valeris, 1927 (No. 16).

III



Now let us listen to the voice of a lady singer who did not become
familiar enough to the Smyrnaiko fans, since Toundas chose to give to
her almost exclusively songs in european style. But even the few clas-
sical Smyrnaika songs that Ismini Diatsente (or Diatsindou) interpreted,
she has managed to make them sound as a western light popular song
(No. 17).

Ismini Diatsende may be relatively unknown. Her name, though,
single or in a duett, appears on at least 42 labels. From them, 28 are
written by Toundas. Not at all negligible, be it for the first or for the
second figure.

And now, a nice little song that comments, if you wish, on the big
fashion that was equally spread in the years between 1920-1940 in Ath-
ens, as well as in Europe and of course America. The so — called Hawaian
guitar. This guitar is played in a special technique, in which the left hand
moves a metal cylinder along the strings, which of course are tuned in a
way as to produce harmony when played vertically. The modern widow,
with Rosa (Eskenazy) (No. 18).

Let us here comment on something that does not fit into our sub-
ject, still it is of interest. There is a very large number of songs in the
20s and 30s that speaks about young and merry widows, not of the
19th century Austria but of Athens in the years after the Balkan Wars,
the first World War, the national split and the catastrophal Asia Minor
campaign. The young wifes who never saw back their husbands after
the battles were unlucky, of course, but the wish for life was very strong,
even among them...

A further tango now, sung by the duett D. Efstratiou — D. Filippopou-
los. “Your lusty kiss”. Mind the ending, classical european tango (No. 19).

Now, a vivid piece that could easily be danced as a charleston, es-
pecially with its contra — tempo notations. The title again refers to the
Alexandria period: Felacha. However, charleston remains charleston!
With the duett Efthymiadou — Filippopoulos (No. 20).

Yet another charleston, even if the tempo is slower. Titos Valeris,
with second voice by Giorghos Vidalis in the piece “Mario mou” (No.
21).

So, these were the Toundas pieces in european style. They are not
all too many: from a total of over 400 recordings (including second /
third take ups) they are no more than approximately 20. Research could
not find a precise number. In this meeting we have listened to 18 pieces.
There is great possibility that further such pieces exist, but some collec-



tors keep them locked in their closets, for reasons they know themselves
but | would better not name. | must, however, thank my old schoolmate
and very good friend, Panagiotis Kounadis, who helped me very much
searching in his catalogues and recording himself, for you, the pieces of
his personal collection that | could not manage to make accessible from
the internet. He deserves, as his only remuneration, a warm applause.

And now, to finish the presentation, we can listen to ... Miss Odeon,
who came from Berlin to listen to the big hits of Mr. Toundas. It is the
only piece of commercial advertisment in greek discography of the pre
WWII times. We note that from nine pieces presented, the four are eu-
ropean style songs (No. 22).

Notes:

* The city of Istanbul is Constantinoupolis in Greek, its shortname is
Polis and the habitant of the city is called Politis. Its diminutive is Poli-
taki, politakia in plural. “Ta” is the (neutral, plural) article.

** During the Ottoman administration, Ottoman citizens of the
Greek Orthodox dogma were called Rum, Romans in English.

*** The numbers in brackets refer to the sound samples heard dur-
ing the lecture. The particulars of the musical pieces are given below.



List of the pieces

No. 1: Pashalimaniotissa, Marika Politissa (Odeon GA 1460, 1929)

No.

No.

No.

No.

No.

No.

No.
No.

No.
No.
No.
No.
No.
No.
No.

10
11

12:

13

14.
15:
16:

<https://www.youtube.com/watch?v=4LmUs1cXVma4>

: Gia dyo matakia, Nikos Gyzis / Totis Stefanidis / Renos Talmas

(HMV AO 2479)
<https://www.youtube.com/watch?v=90xiVbkCabc>

: Lover’s complaint, Nikos Ghounaris / Totis Stefanidis / Renos

Talmas (Columbia DG 6324)

: Phaliriotissa, Titos Valeris / Giorgos Vidalis (Odeon GA 1196)

<https://www.youtube.com/watch?v=sVh1ru7M-bs>

: Ta joumboulenia matia sou, Giorgos Vidalis (Odeon GA 1303)

<https://www.youtube.com/watch?v=47GV7vUm_Fo>

: Archondopoula mou, Titos Valeris / Giorgos Vidalis

(Odeon GA 1181)
<https://www.youtube.com/watch?v=EvcN1hLqqT8>

: To Marianthaki, Rita Abadji (HMV AO 2129)

<https://www.youtube.com/watch?v=EiBXnaTD49s>

: To trelokoritso, Titos Valeris / Giorgos Vidalis (Odeon GA 1219)

: Souzana kratise myalo, Roza (Columbia DG 6544)

<https://www.youtube.com/watch?v=sMzueMQrt18>
: Ela scherzosa mou, Vidalis (Odeon GA 1178)

: Bekris, Vidalis / Xirellis (Odeon GA 1298)*

| aravoniasmeni, Paul Gad (HMV AO 264)*

: Daktylographos, Vidalis / Xirellis (Odeon GA 1408)*

| Athinaea, chor (Polydor V 45120)*

New Smyrniopoula, Vidalis (Odeon GA 1195)

Prosphygopoula, Titos Valeris / Giorgos Vidalis
(Odeon GA 1196)
<http://www.youtube.com/watch?v=8FzgNOXERXE>


https://www.youtube.com/watch?v=4LmUs1cXVm4
https://www.youtube.com/watch?v=9oxiVbkCabc
https://www.youtube.com/watch?v=sVh1ru7M-bs
https://www.youtube.com/watch?v=47GV7vUm_Fo
https://www.youtube.com/watch?v=EvcN1hLqqT8
https://www.youtube.com/watch?v=EiBXnaTD49s
https://www.youtube.com/watch?v=sMzueMQrt18
http://www.youtube.com/watch?v=8FzgN0xERXE

No. 17: Ziliariko, Ism. Diatzente (Odeon GA 1256)

No. 18: Moderna cheera, Ism. Diatsintou (Odeon GA 1622)
<https://www.youtube.com/watch?v=mc1FnOxqQVc>

No. 19: To lagno sou fili, D. Efstratiou / Dim. Philipopoulos,
(Columbia DG 6025)*

No. 20: Felacha, Chr. Efthymiadou / Dim. Phil.., (Columbia DG 6025)*
<https://www.youtube.com/watch?v=blegx0Q7AOA>

No. 21: Mario mou, Titos Valeris / Giorgos Vidalis (Odeon GA 1219)

No. 22: Sylloghi Tounda (anthology), (Odeon GA 1543)
<https://www.youtube.com/watch?v=trMm-cQSv3Q>

(Discographic data from “D. Maniatis, The full grammophone
discography”, electronic edition, www.rebetiko.gr). For pieces which
can be downloaded from YouTube, the relevant link is given.

(pieces marked with asterisk (*) stem from the personal archive of P.
Kounadhis, whom | want to thank for granting them.)
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Imprints of rebetiko related on the
neighborhoods of Piraeus”

Thanasis Vlachos

The title refers to an attempt to detect the footprints left by rebetes
and their music in the neighbourhoods of Piraeus.

Piraeus is not just a port. It is a crucial passage, which is constantly
changing, assimilating all the elements of change and upheaval taking
place in the area.

In this area rebetes left their prints. Listening their music, one begins
gradually to need a tour in Piraeus areas in order to detect the rembe-
tiko feeling with guide songs which have each one its own topography.

The first “Peiraiotika rebetika” songs sailed away from the Port of
Piraeus, spread around and developed into a powerful musical stream,
a genuine folk creation which originated from the fusion of byzantine
ecclesiastical music, the multifaceted Smyrna music and the lonesome
music of the Piraeus margin.

Social injustice, poverty, disease, the greek forced migration and
love, formed the living experience of the creators of “rebetiko music
movement”.

Let’s take a quick look at the route that we will follow in the map:
Drapetsona (Kremmidarou, Vourla, Mantra Sarantopoulou), the Cen-
tral Port (Karaiskakis Square, Lemonadika, Troumpa, Hydreika, Xave-
ri), Chatzikiriakio, Agios Nilos, Piraiki, Freattida, Passalimani, Kastella,
Tourkolimano, Faliro, Kaminia, Kokkinia etc.

Let’s tour the areas mentioned by all known and unknown folk art-
ists (rebetes) in their songs.

The main part of the port was called “Beetle” until recently, because
of its shape that looked like the shape of the ancient container named
“beetle”. (Markos Vamvakaris mentions it in his biography as “Beetle”)

At the entrance of the harbor there is the prolimin. It is also called
Port Leon because of the statue of Leon that was stolen by the Vene-
tians. On the left hand side of the diagram we can see the Themistocles
Pier and on the right the Krakari Pier. At this side there is Port Alon,
which for a long time was called “Zea” probably because one of its
platforms was used for loading and unloading the grain and cereal zea.



On the same area the custom office was located. After 1961 the name
“Zea” changed into “Pasalimani”. When we use the term “Zea-port” in
Rebetika songs we refer to “Port Alon”.

Moving on, we see the area of Drapetsona and its remarkable bay,
also named as “Foros”. In greek language the word “Foros” means the
thief who carries with him the stolen stuff. The derivative words mean
“someone caught during an illegal act” (the thief). In Drapetsona Bay
the boats and the fishing boats were unloaded and smuggling was tak-
ing place very often. The red spots demonstrate the slaughterhouses of
Piraeus, where Markos Vamvakaris worked for a while.

Another important place is the legendary Drapetsona, the cradle
of rebetiko. We start from the junkyard of Sarantopoulos, which was
musically introduced by the the famous “Quartet of Piraeus” (Vamva-
karis, Delias, Pagioumtzis and Batis). The year of 1934 is a historical mo-
ment for rebetiko. Close to Drapetsona was the area of Vourla were the
brothels were placed. The name “Vourla” derives from the muddy and
swallow waters of the area. Anestis Delias, one of the most talented
members of the famous quartet, was associated with a girl who worked
at brothels. Her nickname was “Skoularikou”. Skoularikou and Delias be-
came drug addicts. Finally Delias had a tragic ending during the German
Occupation.

The great musician and virtuoso of multi-organ John Eitziridis or
best known as “Giovan Tsaous” worked and taught in Drapetsona. Un-
fortunately he and his wife (Catherine Karagiorgi - Hourmouzi, who was
also a lyricist) were victims of food poisoning during the German Occu-
pation of Greece (1940- 1944).

Markos Vamvakaris, in a direct and vivid way, describes the hard
years of his youth when he worked as a stevedore at the port. One
day he was carrying a load when suddenly he saw the tram coming,
he stunned, frightened and dropped the load on the lines... “...People
helped me and with great difficulty | reloaded the sack and carried it
inside the store. And only when | put it on the ground | turned back to
the barge. | got up and went over to a pile of sacks with sugar, flour, rice
and | was crying like a baby. | was scared, tired. | was thinking and said to
myself: Holly mother, Jesus this how the rest of my life is going to be?...”

George Batis was one of the most important figures of “rebetiko
movement”. He had a great love for music and an important collection



of musical instruments. He died in 1967 and was buried with his beloved
“baglama”, as he had requested.

Continuing our course at north we find the area of Kokkinia. People
of this area resurrected the lost homelands of Minor Asia. They pio-
neered and bled so tragically defending freedom against the German
occupation forces in 1942,

It is remarkable that music held a primary position in refugee Kok-
kinia, because, as we know, people from Smyrni brought with them
all their music tradition. Many great artists and performers lived and
worked there.

On our way to the south side of the harbor, we meet Karaiskakis
Square with the statue of George Karaiskakis and “lemonadika area” a
cargo vegetables space. The heroic composer and singer Vangelis Pa-
pazoglou sang about the region in the best possible way. In the song “
Lemonadika” the main meaning is included in the last words “ we’re not
frighten by death, we’re afraid of hunger”. Hunger was one of the worst
nightmares of people during the German Occupation in 1942 when
many people died, as Papazoglou himself.

People from Piraeus suffered also from an unjustified bombing on
January 11, 1944, by the allies (Englishmen and Americans !!!), with
5,500 dead greek civilians, including hundreds of students and only
eight german soldiers !!! Inspired by this tradegy, Mihalis Genitsaris
composes the song “Raid in Piraeus.”

Continuing our journey, we find the old town hall with the clock,
which was for many decades the city’s emblem. On the opposite side
there is the old entrance of the market and the church of the Holy Trini-
ty, which was destroyed during the bombing of the 11-1-1944 . Although
the town hall and the clock survived from the bombing of 11-1-1944,
later on they were demolished by the Mayor of Piraeus.

Walking the Miaoulis Coast, we can distinguish the Agios Spyridon
church at the side of a small road named Agios Spyridon, which was
also called “stew alley” because of the smells of small tavernas with
oriental food, established there and managed by the Minor Asia refu-
gees. Next, there is the area of Troumpa. In Troumpa, two of the biggest
bullies of Piraeus acted. Skrivanos and Nickos Mathesis or “Trelakias”.
Trelakias had a talent for drawing and versification. He wrote lyrics to
several songs.

Continuing, we find the areas of Agios Nikolaos, Hydra, Xaveriou ,
Hatzikiriakio and Agios Nilos. On those areas another one of the great-



est figures of rebetiko, a myth now, Dimitris Gogos or Bagianteras, dom-
inates. An excellent musician, who faced the problems of his health with
dignity and served consistently his moral beliefs. His songs are among
the most beloved. Although he was a graduate of “sholarxeio”, quite
rare for a musician of rebetika during his period, he believed that the
main thing for someone is to have social culture.

Without doubt, in our presentation, we are dealing with really im-
portant personalities, not only regarding the presentation of their art
but also regarding the attitude they kept in their personal life facing very
difficult, sometimes tragic, situations. Bagianteras is a typical example.

Continuing the tour on Piraeus’ Peninsula we see Kallipoli, Freat-
tida and then Passalimani, for which many songs are written. Since 1961
“Passalimani” is called “Zea”, a name which is believed that existed in
ancient times. A characteristic landmark, is the clock of Passalimani,
known as “Egg”, due to the small oval shape of the square where it is
located. Shortly after Plaza Alexandra there is Kastella and the famous
Island of Koumoundouros and the Plaz Votsalakia.

In Plaz Votsalakia it was located the night club “Cave of Paraskevas”
where Manolis Hiotis gave a lot of performances. On summer evenings,
many customers were coming by boats in order to enjoy the great mu-
sic.

Aristotle Onassis and Maria Callas once had invited Prince Rainier
and Grace Kelly to have fun in the “Paraskeva’s Cave”. When they went
to congratulate Manolis Hiotis, Grace Kelly asked through Maria Callas
(she made the interpreter) what distinguishes the bouzouki from the
electric guitar of the Beatles. Hiotis replied: “ Madam Callas please ex-
plain to the princess that the strings of the electric guitar are vibrat-
ing from the power outlet and the strings of bouzouki straight from the
heart.”

Continuing we arrive at the end of our trip and we find Tourkoli-
mano (Mikrolimano) and Neo Faliro, to which many songs are referred.

Finally we must mention all those unknown musicians who played
and sang rebetika in the neighborhoods of Piraeus and contributed a
great deal to the widespread of rebetika culture.

Editing: Katherina Vlachou



IMnyéc eitkovwv - Sources of images

«MNavaywtng Tovvtag - Panagiotis Toundas»
Awadiktuo- Internet (http://elkibra-rebetisses.blogspot.gr)

«Zpupvaikn Eotoudiavtiva - Smyrnaiiki Estudiantina»
IUUpvn, N Houaotkn {wn 1900-1922. Aptotopévng KaAuBuwtng (2002) oeA. 111
Smyrna, the musical life 1900-1922. Aristomenis Kaliviotis (2002) p. 111

«Ta NMoAwdkia - Ta Politakia»
IuUpvn, N Houaotkn {wn 1900-1922. Aptotopévng KaAuBlwtng (2002) oeA. 111
Smyrna, the musical life 1900-1922. Aristomenis Kaliviotis (2002) p. 111

«Zxeblaypappa touv Nepard and tov Oavaon BAdyo (2014) - Piraeus Drawing
by Thanasis Vlachos» (2014)

«To dyaApa tou Aéovtog - Statue of Leon»

To Apdvt tou Metpatd otn Stadpour Twv atwvwy. Mavvn E. Xat{nuoavwAdakn
(1999) oe\. 69

The port of Piraeus through the centuries. Gianni E. Chatzimanolakis (1999) p. 69

«Kartootatiko tou cuvdéopou ¢poptoekpoptwtwy Atpévog AAwv i Z€ag -
Statutes of sea port workers Alon or Zeas»

lotoptkod apxelo OAM 2013 oeh.43

Piraeus Port Authority Historical Archives (2013) p. 43

«Ta Agpovadika - Ta Lemonadika»
Cart postal Melpaiko apyeio Mapaockeud Evayyélou (1989)
Cart postal Piraeus archive by Paraskeva Evangelou Ed. 1989

«To maAad Anpapyeio e to poAot - The old Town Hall and the clock»
Cart postal Melpaiko apyeio Mapaockeud Evayyélou (1989)
Cart postal Piraeus archive by Paraskeva Evangelou (1989)

«To MNayvi cokakt- Stew alley»
Cart postal Mepaiko apyeio Mapackeud Evayyélou (1989)
Cart postal Piraeus archive by Paraskeva Evangelou (1989)

«Nikog Ma6eong - Nickos Mathesis»

HuepoAdylo 2006. O Melpatdg KAl TO PEUTETIKO TPAYOUSL. «To ALUAVL TNG QywViag».
Mepaiko AnpoTikod Siktuo

Calendar 2006. Piraeus and rebetiko. Piraeus Municipal Network: “The Port agony”

«To MaocalAwudvt - Passalimani»
Cart postal 1865, 007-147, www.Kali-thea.com

«Kaotéha. To vnoakt - Kastella. The Island»
1910 Mpoowrnikd apxeio @avaon BAdyou
Personal archive Thanasis Vlachos

«ToupkoAipavo (MwpoAipavo) - Tourkolimano (Mikrolimano)»
Cart postal 1926, 007-083, www.Kali-thea.com


http://www.Kali-thea.com




