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MpoAoyog
Avyomnoi @ilot ko @ikeg

To TpoKTIKE OV €YETE GTO XEPWL OOG AMOTELOVVTOL OO TIS ELCT|YNOELS OV TPOLYLLOTOTOW OMKoY
Katd T ddpketo Tov 3% cepvapiov yio 10 peunéTiko 6t TkOPo 610 AGoypakd povceio Mdavov
kot Avaotaciog Doltditg, omd 17 £wg 24 Toviiov 2011.

e meiopa TG KATHPELNG TOV SVCKOAW®Y KMV LE Lot OIKOVOLIKT dvompayio, Tov eEabADVEL TOLG
000EVESTEPOVC TOV GUUTOMTOV oG Kot pog kafiotd  papTupeg pog offdctoytns Kot Bapfapng
$knTOON G AELDV, TPUYUOTOTOMGOUE TO 3° GEUVAPLO Y10, TO PEUTETIKO Kol ANIKO Tporyovdt.

Baowm pog emdiowén pog dev frav ovte Toté O gival 1 0IKOVOUIKT] EmLTLYic TNG TPOSTAOELNS LOG.
I 6Xovg gpdiG, TOL GUUUETEXOVE G° AT TNV VILOBEST|, 6TOYOG TNG TPOOSTAOELAS Lag efvar 1) BN
wovonoinon va unv Eexaotel TO PEUMETIKO KO YEVIKOTEPO TO AONIKO UG Tpoyohdl Kot
“eEooTpoKioTel” amd EMKIVOLVOVG «EWONUOVES) Kot DToTTa cuupépovta. Eniong, 1 petddoon g
ayGmnG Yol T LOVGIKT HOG TapAd0GT) GTOVG VEOTEPOLG EIVOL LI OO TIG SUVOULIKEG TTOV LG OTAIGOV
Le Bappog Kat Kovpdylo vo. cuveyicovE TNV TPOCTADEL LA,

Oa 70gha Vo, 0xAPIGTAGH OAOLE BLTOVS TOL GLVEBUAOY oTNV TpayuaTomoinon tov 3% cepvapiov,
eite ®g omovduoTég, €iTE (G GUUUETEXOVTEG OTIG TAPAAANAESG EKONAMOELS KOL TIC LOVGIKES WOG
Bpadiés.

[Swaitepa dpmg Bo Beda va gvyapiotiom tov Xavpo I'kodpa, éva de&lotéyvn povowd e Padeld
YV®OGN TOL OVTIKEWEVOL TNG AOIKNG HOG HOVOIKNG —Kot Ol LOVo- 0 omoiog 6mwe OAol ot yviiclot
KoAMTEYVES avTAel, pe tn Porbela g téYVNG TOL, TPpocmTIKN oTdon (mng, wWwitepa avthy TV
Kkpion kot OMPepn mepiodo g Long pag, divovtag avacesg opopelig Kot ot Sk pog Lon.

Tov Mavo kov v Avactoacio @adrtdits mov pog Siébecav aPIAOKEPIDS TOVG YDPOLG TOL
A0OYPUPIKOD TOVG LOVGEIOV.

Tov Niko IMoritn yia tv PonBeld tov 6€ OAN T SAPKELD TOV GEUVAPIOD KOL VIO TNV EXUELELD TOV
TPOUKTIK®V.

Tovg avBpmdmovg tov Ilvevpatikov Kévipov tov Afpov Xxbdpov kot diaitepa v Ko Erévn
Kovkopivov ywo tv fonfeia mov pog mapeiyav.

Tovg Tkvpravovg moriteg mov otpiéav TV npoomddeld pog kot eAnilovpe 6t o cvveyicovv va
v otpilovv Kot 6To péALOV.

Téhog To. uéAN 0L povoikoy oynuatog tov «Iaparetapévovy Koota Tpvpwvonovro, Péva
ZtpovAiiov, [dpyo Xopaton koar Potewv Koapdumapme ot omoiot katéforav kdbe dvvartnh
npoomddelo yio TNV TpaypoToroinon tov 3% cepvapiov.

"Eva (eoTd guyaplotd o€ OAOVG
O opyavetikds veevbuvog

TIMopyog Maxpng




Mux cUVTOuT ELOXYWYT) 6TO PEUTETLKO.
Twpyog Makpng

Tt etvon to pepméTiko tpayovdt; T ekepalet kon onpatodotetl o Opog pepnétiko; Ilowovg apopd; H
€TVHOAOYIO TNG AEEEDV «PEUTETIKOY KOl «PEUTETNG) NTOV KoL TOPAUEVEL  EVOG GAVTOG YPIQOG Yio
OAOVG OVTOVG OV OOYOAOVVIOL OE LEYOADTEPO M WKPOTEPO PobUd HE aVTO TO HOVOIKO €100C.
ITBavoroyeitar 6Tt | AEEN «pepmETKO» TPOEPyETaL amo TIg AEEELg:

"Rembet", o moArd Todpkikn AEEN mov onpaivel addvi | TEPUTAAVMUEVOGS.

"rebenk" o LépPikn AéEn mov onpaivel Eravactdme,

"rab", mov onpaivel KOpLog Kot Bedg

ruba’a Apafo-ITépokn AéEn mov onuaiverl TeTpdotiyo (1).

Ta EMnvikéd pnpoto "péuPo” M "pepPdlo" mov onupaivouv ydvopor OTIG OKEWELS OV,
TEPITAQVIELLOL.

O 6pog PEPTETIKO £ivaLl P10, GTEVI] EVVOLOLOYIKY] OVAQPOPE ROVGLKOD £160VG, TOV EUTEPLEYETAL
oTIV £VPUTEPN £VVOLa TOV AGTIKOV-AGIKOV ROg TPAYOVIL0V.

Axopo Kot oNpepa OTaV avopEPOLOCTE 6TO PEPTETIKO TPAYOVDL AEITOVPYOUV OPIGUEVO KOWVOVIKG
OVOKAOOTIKG, 7OV GULVEPUIKG Topaméunovy o €va meplfoplokd €00g Tpayovdlod o610 omoio
CEVEXETOY 0 KOGHOG TNG PLANKNG, GOV T0 PLGIKO TTepIPdAlov péca 6to omoio, Kupiwg, dvoice To
pEUTETIKO 0TV Wiaitepn TTePiodo TG akung Tov (1932-1940).

Avt 1 dmoyn elvar &v pépel cmoT, O10TL dev AdpPdver vwoOYN TG 1| CLOTNUATIKA OYVOEL TIg
KOWMVIKEC, OIKOVOUIKES KOl LOVGIKES GLVOTKES TNG TTEPLOSOV TNG EULPAVIONG TOV PEUTETIKOV.

Oo puToPoVCALE VO IGYVPICTOVUE, UE OPOPUT TO TEPIEXOUEVO TMV TPAYOLIIDV, OTL O KPEUTETNG
ekepalel pe 10 KO TOL 1010TVUTO TPOTO TOAAG KOl TIG TEPLGCOTEPEG POPES OVTIKPOLOUEVOL
cuvalecOpoto, omwe: Xapd, Tovo, oyavaktnon, mikpa, dSopapTupios Kot 0Tt To Tparyoddt Tov givat
amd ta vedtepa dnpovpynuate tov EAAvikod Aaov, TopdAAnia e Tn YEVVIOT TOL VEOEAANVIKOD
aoTiKoV Blov 10 Tp®dTO TETOPTO TOL 190V CLdVA.

Kotd 1o M. Xatliddkt og tpeig AéEelg pumopel vo cLVOYISTEL TO PEUTETIKO KOL AATKO TPOyoudt
"nepaxt”, "képt" Ko "kompog"!...

Ed® kot ToAd Kopd, 10 peUTETIKO TPOyoVdL £)EL TEPAGEL GTN GUVEIOINGT TOL VEOEAAN VA, aveEaptnTo
™G TOENG, TNG KOWMOVIKNG KOl OIKOVOUIKNG TOV KATAGTOONG.

Eivar yvootd 01t 10 pepméTiko, Om®e OA T0 TPOTOTOPLOKE LOVGIKE pevpata, Ty To uriovl, n lal,
70 TayKo, T0 DropéyKo, Ta PAVTOC, OVTIHETOTICTNKAY, EITE YO TOAITIKOVG E€ITE Y10, KOWV®OVIKOVG
AOYOUG, L€ 10 DITEPUETPT] KOYLTOWIO TOL EPTACE TOAAEG POPEG LEXPL TAL OPLXL TNG TOWIKNG SlmENG
TOV PLGIKAOV CVTOVPYOV Tovg! !

Adiké Tpayovor Tov Tériewv vmypye and TétE Tov vpyav ‘Ernves ko eMinvikéc morers. To
VEOEAMVIKO 0OTIKO A0iKO Tpayovol ypnolpomolel TN (veoelinviky) kowi] YA®@ood, £xel
opowokortoiniies kol yopiletor o€ oTPOPES, TOV AVANESE TOVS UVOTTVGGOVTOL TO. OPYOVIKA-
HOVGIKG pép.

Amapaitntn, Aomdv, Tpobndheon yio TNV EUEAVIOT TOV VEOEAANVIKOD OGTIKOV-ANIKOD TPOyoLudion
Ntav 1 10100 IOV NTAV KoL YIOo. TN VEOEAANVIKT) AoyoTeyvia: 1 SHOPPOOT KOl ETKPATNON NG
VEOEAMVIKNG YADGG0G oty kadnuepvi on kot ot Aoyoteyvia. Ki ovtd cuvteléotke, Kupiog,

' Exavov wpia vewpdoriya amd va mepipnua Povumaywdt tou Oudp Kaywdp Bpilokoviar péoa ovo pikpd avté Biblio.
Exatov tpia tetpdotiya mouv amoredovvrar amd aveldptntes otpopes Kal mov n kabeuid tous ouvtiBetal amo té0oepts
otiyoug iong alda mowkidng mpoowdiag - Kamoleg Yopss Aot oporokatalnkrovv cuws ouxvotepa o TPitog oTixos avaipel
v oporokaralnéia. Onws ovvnBidetar ue térorov eibous oriyous tng Avarodrs, ra Povunayidt akodovBouvv to éva to
dalldo, kai dAa padi pia pipa alpabnriki - mapdaevn Sraboxn xapds kai mévOous.
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kotd tov 10° pe 12° uX awdva, omwg deiyvouv to «IItmyompodpoputkd» mowuate aAlé Kol Ta
GTL(OVPYNLLOTO TG TPOPOPIKNG AOYOTEYVIOG TMV GKPLTIKOV TPAYOVILAV (2).

O YA®oo1KOG XOPUKTPOG TOV TOMUATOV aVTOV givol HelkTdc. Xpnolonoleitatr Adylo YAMGoo GTO
TPOOI|L0, GTOV EMAOYO KoL OTIG EVOIAUEGESG OMOOGTPOPES GTO VYNAGL 1GTAUEVO TPOGMTO, GTO OMOL0
amevfvveTan o aenynTHg Kot {NTd gvepyeoiaL.

H dnpodng yAdooa ypnoiponoteitor 6to evOLAUESH PEPT) TOV TEPYPAPOVTOL TO, KAKOTOONLATO TOV
apnynt| Aoy g meviag tov. To Bépa g vAwng meviag cvvovaletor kot mapoAniileTon
GUOTNWOTIKA pe T0 BEpa TS YAWOGIKNG TTeviag PEow TG ¥pNons g IMUddovg YAwooas. Q6tdco
auTO dgV NTOV OPKETO YIOL TNV EUEAVIOT) EVOG VEOL TOHTOVL TPOYOLSLOD TOV TOLEWMVY, YWPIGUEVOL GE
WOoUEPEIG OTPOPEG, Omov Ta Opyava Ba giyov kabopIoHEVO Kol GNUAVIIKO POLO, OVAUESH OTIG
OTPOPES, TIlOVTUG TIC EIGAYMYES KO TOVG LEAMIKOVG UTOCYESOGLLOVG.

H otpo@iki] popei] pmike 610 vEOEAANVIKO KOl PEAGTA OTO UOTIKO-LOIKO TpayoOor pe v
vwoBéTnon ™G rraMkig pipas (oporokatainiiog).

Avto £€yve cav oLVETELD TNG KaTdytnong dpopav mepox®v e EALGSac, kot bing vnowmv, amd
tovg Bevetoidvoug, tovg TevoPélovg kot yevikd toug Dpdykovg (tovg kabolikobg Avtikong). Ot
KOTOYTNUEVOL TAVTA TOLPVOLV TOALTIGUIKA GTOLELD OO TOVG KATOYTNTEG KL OV £XOVV TNV IKAVOTITO
va 70, 151070100VTaL, TOTE TO APOUOLDVOLY KoL TO EVOMUUTMVOVV GTN J1KT TOVG KOLATOVpa. Me avtd
tov 1pomo otnv Kwvotavtivodmodn, Eetédvnoa, Kpftn, Podo, Kvikadeg xar Kdmpo epeig, ot
NeoéhAnveg, THPALE PLOVGIKE KOl YA®OGIKA oTotyEln omd Toug Ppdryovg, Kt avapesd Tovg T pipa,
™ povtvada, Ty Kavtada, tov pumdAo kot aAia. Tn pipa ypovoloynuévn tn Ppickovpe yio TpdT
@opd otnv Kpntn, 610 8e0tepo oo tov 14°° awmva (3).

H emppor) Tov peuméTiKov.

H povown dev éyer cvvopa. H povowkn €yer pia yAdooo, ovté mov arraler givor to vQog
OVALOYQ PE TO OKOVGLOTO, KOl TI}V KOVATOVPO TOV KAOE Lao? (4).
Emypappatikd 6o propodoape va modpe 0Tt 0 HOVGIKOG GYNUATIGUOG TOV PEUTETIKOV MG £va €100G
0OTIKOD ACIKOD TPOyoudlon €MNPedoTnNKe omd HOLOIKEG QOPLES, Ol omoieg &iyov mponyndel kot
e1dwoTEPO OTTO:
v Ta ekkAnolootikd uéEAN to. omoio foav Koi givar ol Bacikoi povsikoi GuVTELESTEG NG
EKKANGLOGTIKNG Agttovpyiog.
v Ta GTL0LPYALATO. TG TPOPOPIKNG Aoyoteyviag and thv dpwun Buloviive mepiodo
v Ta EAAnvikd nopadociokd Tpayoddio, Tng oypotikig, VNoloTIKAG | Nrelpotikic EAAGSag
v Ta dnuo@iiy tpayovdia tng Avatodng kot Wiaitepa and v Tovpkia kot Apofia, to onoio
éywav yvootd otnv EAAGda pe xdpovg e£660v, apevoc ta Apdavia g M. Aciag Kot £.6660v
tovg ta EAMnvikd Mpdvior (TTepandg, @socarovikn, Borog, Z0pog K.AT.) Kol 0QETEPOL TOVG
npooeuyes TS M. Aclag petd ™y katactpodn tov 1922.
v Tig Entavnotoxég kavtddec, ot onoieg kAnpovourOnkov otnv EAAGS0 petd v mpocsdptnon
ot EMvua) emicpdteta tov viiouomv 1o 1863, apov giyav SlopoppdceL T0 LOVGIKO TOVG VYOG,
Hetd amd toca xpovio Itaiikng emppong.
v' Tnv AOnvoikf kavtdda kot v onepéta (5).
Ta «EAAvikd Anpotikd Tpoyoddiay tov Khovt Popiédh eivor n npd) cuAhoyn tov €idovg kot
Tu®ONKe Gg 6V0 TOHoVG To 1824-1825 oto Mapict. Anuovpyncav apéowns tepdotia aicbnon. To

2 Néapyos Tewpyradng-Hlextpovixo meprodixo rlixa: Peuménixo forum”0 Buaouds pias  avurepdomorns
EbBpairomovdag» Avyovorog 2010.

3 Néapxos I[ewpyradns-Hlextpovikd meprobikd xldika: Peuméniko forum”0 Baouds piag avumepdomiorng
Eboaromovlag» Avyouvorog 2010.

4 Aaikol povoikot Spouor. Mavwldns Miyalaxng-Exdooers Zosép

5 Mrmapovras Kaoorag: H povorkty {wrp otnv Abriva to 190 aweva (1993 exb. Naxag).




KMpa Ntav dAAmote guvoikd Yo Kobeti eAAnvikd. H ocvAloyn peToppdotnke apécOG oTo
YEPLOAVIKA, OTA ayYAKE Kot Ta pocikd. [Todd apydtepa kot ota EAANvViKA.

Evéewctikd o gpguvntig Néapyog I'ewpyradng avapépetl 6t péoa ota xeipdypapa tov Dwptéd Tov
ekdonKov mpv amd pepikd ypovie otnv EAAGSa, vmdpyovv  aGTIKO-ANIKG TPayovdld, To
TEPLOGOTEPO OO TO OTOlo PETASOONKAY TPOPOPIKE 0o YeVId og Yevid, @tdoave péxpt tov 200
aldvae Kot SIoKOYpoenOnNKov HAAMOTO HE TO XOPOKTNPIOUO «PEUTETIKOY. EVOEIKTIKA avaeépel Tovg
TOPOKATO TITAOVG:

Tng EBpatomovias-Mnid poptopévn piia-Eyéc 1o Bpadv-Xopog khéptiog tov Todundwv (ITowog
€lde mpdowvo devipi)-Amd EEvo TOmO-Avo KoméAES | ayamovve-Eévog gip’ amd ™ Zpdpvn-Tlévte
NUEPDV VOQOVAA-Zav Tag Mapod pov 6o vepd

H @ulakn

H mpdTn avagopd og tpayoddia TG GUAAKNS, To 0TOoio PE TNV TAPOSO TOL YPOVOL CYNUATICOV EVal

TAO{O10 aVaPOPAS EVOG HEPOVG TOV PEUTETIKOL TPAYoLOOV, mNyaivel wicw ota péca tov 190v

adva. Xvykekpipéva ota 1850 o I'dAlog guyeviig Appair e 0KOTO Vo LEAETIOEL TO. TPOPANLOTO KO

) SwPioon Tov kpotovpévev oty ObBmvikég puhakés, emoképtnke v EALGda kot ev cvveyeio

avoeépOnKe 6To TPOYoVdLD. TOV KOTEYPOWE GTOVG YDPOVG TV (LANK®V. Idtaitepa gvromilel to

peumétiko otig Puiakég Tov IMakoundiov. O Avdpéag Kapkafitcoac, o omoiog emoképtnke v

IMehomovvnco to 1890 kot 1891, katéypaye pio ogpd tpayouvdidv otig euiakés (Ioiapndiov kot

ITYvAov). Emiong, o AAéEavdpog [Taradapdving oty apyn Tov 2000 audvae 6To SUynpo Tov £Ypope

10 1900, «O yeitovag pe to AayohTon, TAPOVCIAlel TOV KOPLO NPMA TOV €PYOV Vo KAEIVETAL GTO

S®UATIO TOV KoL VO, TPOYOUdE PEUTETIKO TPAYODIL. ...

To BacIKG EMYEPNLATO TOV OVIETTUYTNKAV EVAVTLO GTO PEUTETIKO TO TELEVTOIO TETAPTO TOL

19°" audve. ko KopvPOINKAY KaTd TO TPDOTO TETAPTO TOV 20” MAVE Hoav:

v H mpoondbeia piog onpaviikig pepidog S10vooupévoy Kol HOVGIKOV 7oL TIGTELAV OTL TO
pélhov e EALGSog Ppioketan otnv Evpdan kot 6Tig cuvohikés agieg mov avth mpecPevet.

v To Weohdynpo 6TL 0mo10dnToTe KotdAowro Tng pakpdypovng Tovpkikfg okAaPLig, eV TPOKEEV®D
Kot 1 povowkn @opua €€ Avotolov, Bo mpénel vo e£ootpokioTel ¢ oviebvikn oTdom Kot
TPOKTIKT KO

v' H cvuvortiky kotnyopio tov peunéTikov Tpayoudldv m¢ Tpayoddio. Tov VITOKOGHOV, 0yVODVTOG
GUOTNUOTIKA, OTL 01 VEEC KOWVOVIKO-OIKOVOUIKEG GLVOTKEG OV dNUIOVPYNONKAVY LE TOV EPYOUO
1.5 exatoppvpiov mpoceiymv amd v M. Acia, 6&uvav ta TPOPANUATO TOL GUVOAOL TOL
EAMnvikod TAnBuopov divoviog Tov TpdTo poAo 6TV avepyin, 6TV GUVOAIKY LIoPdbuon g
{ong, otV Kowovikn adikie, 6T YoXoTPOTES 0VGiEg Kal TeEAMKE 6To TPOPANUa TG emPimong
oV A0oV.

To 1871 dnpovpyeiton To Qdgio ABnvav (6) kat to 1010 xpdvo avoiyovv otnv ABAva To TtpdTa café-

santan. 'Eva &i0og pkpdv povowkdv kopmopé, 6mov zmailoviov yvmotd ekeivy v mepiodo

Evponaikd tpoyoddia, kupiong, Itodd-Tailucd. Axpipag avth v mepiodo kuplapyel otnv EALGSa 1

Itaikn 6mepa. Ta EAAnvikd tpayovdio owtg g meptddov Paciloviar oe onuoaviikd Pabud mévem

o116 [tahkég Omepec.

To 1873 onovpyeitor to mpdto caféé-santur. Ta café-santur omdé to 1886 wor petd

petovopdotnkoyv g café-aman (7).

* 0 "Movoukds kar Apaparixds Zvddoyog <Q6eio ABnvev> 16pubnke to 1871 pe mperobouvlia giddpovowyv g emoxiig
(oToug omoioug mpémer va evradouue Kai tov tote mpwbumoupyd AL. Koupouvsoupo) Taxng Kaloyepdmovdog: Ae&ixd tng
EAA. Movoiknjg. Exé. INadleldrj 2001. To 1926 15pubnke to «EOviké Q6eior ue AievBuvrrj tov Maveln Kalouoipn.

7 Xarénmavradtic Oodwpog: Tng «Aorvatidog povong epaotai», Abrva, 1986, Xriyui,.
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To 1880 otnv ABNva ot cvetuatikoi yAevilédeg payovtor vaepaomLOUEVOL TIG HOVGIKEG TOVG
TPOTUNGELG. ATO TN (ol TAEVPE OL EPOCTEG TG KAGLATIKIG HOVGASH KUl Ao TNV GAln o1 AdTpErg
¢ « Evporaixkig povoog».

To 1886 ot povoikn tev café-aman kvplopyodV HOLGIKN Kol TPOYoVdld amd TIG TEPLOXES TNG
Kovotaviivodmoing kot g Zpvpvng. H povown exeivng g meptddov ftav oOvOeTn Kot
cuvatcOnpatiky. Oa TPETEL VoL OTUELOCOVUE OTL 1] GUULETOYN TV YOVOIKOV KOAAMTEXVOV ota café-
aman 1tav oAb evepyn. H povowm atpdcoapa tov ka@é Apdv fTov AKpOS OVATOAITIKN Kot TO
HOVGKO awtd dpopa vrootnpiloviav and de&lotéyves 6To BroAl, Aaovto, 00T, GavVToVpL Kol Kupimg
OO TIG LOKPOGVPTEG POVES TOV TPAYOLIIGTPLOV, EVD 0 YOPOS KUPIWGS, TO TOUPTETEAL Kot 0 YOPOS TG
Kotdg ftav oty nuepnowe dataén. Ilpog to téhog g dexaetiag (1890) éyovpe ™ oTadOKN
TopoKpUn Tov Kopé Apdv. Néo povotkd 161 kot tpotyuocelg tapovoialoviatl 6to tpocknvio. Eival
Kol 1 mepiodog mov eppaviletar to BEaTpo OKUDV WE TOV TOVOVPYO TPOTUYOVIGTH TOVL, TOV
kopoaykioln k.Am. Tig dVo mpdteg dekaeticg Tov 20°° awdva, To £180¢ TOL KLPLAPYEL GTN LOVGIKT
Com elvon 1 omepéta, pe Oépata mov avtlovviol amd Tovg Paikavikobs TOAEUOVG, TOV A’ ToyKOGULO
TOAENO KO GAAO TOAEUIKA KoL KOWVOVIKG YEYOVOTA OV EAKDOVV TO EVOLOPEPOV TNG HEYOANG AUIKNG
nacoc.

Meta ™ Mikpaolatiki] Ketaotpo@n to 1922 airalovv Ta povoikd evora@épovra Ko apyiler n
KAOGGIKY] TEPI0O0S TOV PEUTETIKOV, GOV TAPAYMYN] HOVGIKOV 7Ppoidviog Tov Erradikod
NEEPOTIKOY YOpov. Ta opykd Opyave mov vanpetodv To €idog givar 1o pmovlovkt kol o
proyAapds Kot apyotepo 1 kibdpa. O AoikOC-peUTETNG TPAYOVIIOTNG TPOYOLIE, TAV®D GE ATAES KOl
KoBopég LOVOIKES POpUES UE PBopld pmvh, VD TO El60YOYIKO Ta&iL 6T TPOyoVdLO. KoL TIG HEAMOTES
mpoeTodlel v atpdoeapa Kot To akpoatipo apyilel va vmoyidletat 1o... Tt o akovoel. Metd
™ Mwpacatikn katactpogn N onepéta kKuprapynoe péxpt o 1928. To 1930 £xovpe v epedvion
mg Owokoypapiog (tng komng diokwv) otnv EAAGSa pe T dnpiovpyic Tov €pyoctaciov g
Columbia, eved 1o Béatpo dev Tailel TOV ETKOVOVIOKO POXO OV gixe apykd KU avtdg ivar o Adyog
OV GUVEPAALE GTO LOPAGLO TNG OTEPETAC.

Tivetarn epedvion tng KAUGGIKNG TEPLOSOV TOL PEUTETIKOV TPOYOVIOD HECH OE ELOIKEG KOWVMVIKO-
owovopkég cvvOnkes. H {of omnv EALGda avt v mepiodo tpocdiopiletorl and mopdyovies Om®g
1 E0MTEPIKN KOL EEOTEPIKT UETAVACTEVON KOl O SIMANGLACNOG TNG EAANVIKNG emkpdtelog HeTd Tovg
Baikavicovg morépovg kat ) poydaio avEnon tov mAnbuopov katd 1,5 ek. petd v €icodo ot
XOPO. TOV TPOSPUY®OV 0omd To OvaTtoAMkd TapdAio Tov Atyaiov. Olo 10 HOVLOIKO VAIKO TOL
mpoavapEPONKe ONUOVPYNOE TO VIOCTPMUN TAVE® GTO OMOI0, VOHOTEAEWOKA, OKOVUTNGCE TO VEO
€(00g Tpayoudlov Kot HOVGIKAG, divovtag ooV TEMKO HOLOIKO TPOIOV TO PEUTETIKO TPOYOVdL TNG
KAOGOIKNG TEPLOdov 1922-1936. Ta pepnétika givar TAEOV TaL TPOyoVSL TOV TOLE®V Ko Wraitepa
TV Mpaviav 0nmg o Iepaids, n ®eccarovikn, o Borog, n X0pog K.Am.

KAaoown tepiodog tov pepnétikov: 1922-1936

O KVP19TEPOG EKPPOACTNG TNG KAUCGIKNG mePLOdov givar o Mdapkog Baufaxdpng, o€ pa mepiodo mov
o1l OeloTIKEG TOV TPOYOLSIDY Ol KOWOVIKEG OVAQOPES AEIMOVY 1| 6TV KOADTEPN TEPIMTMON
onavifouv. Tnv 6o mepiodo ot Zpvpviol cuvBéteg apyilovv va cuvBétovv kar avtoi Tpayovdia
PEUTETIKOV VPOVG, YOl VO SLATNPHCOLV TNV OVIAYOVICTIKOTNTE TOVG Kot v EMPLOCOVY LOVOIKA
oo Tov KivOuvo TOv VEOL HOVGLKOD VPOVS. MeTd o yveotd pvope tov teké tov [dvvn Xakkid 1
TCax I'pnyopiov, mov éptace pe T popen diokov 78 otpopdv otnv EALGSe amd nyoypdenon oty
Apepikn Kol ETNPEACE TO. LOVOIKG AdikG mTpaypate Tng €moyng  mopotnpeitor n Evapén g
S10K0YPOPiog TOV KAUGGIKOD PEUTETIKOV PETEPTOPIOL pe Tov Mdpko, tov Xtpdto , Tov Mzdtn, tov
Aghd ka. To pmovlovkt apyiler delhd kot oTadlokd va ydver Ty mapdvoun Kot vroPabcpévn
HOVGIKE TPOSOTIKOTNTA TOL. Z1yd-o1yd apyilet va yivetatl o KOPLog AaikOg LOVGIKOGC EKOPACTIS.

O Maéapxkog Bapfaxapng yevvinke otig 10 Maiov 1905, otnv Ave Xdpo, otnv Eppodmoin g
Yopov. To 1917 «xotéfnke oto Ileipard, ki apod epydotnke ®G ePYATNG UETOPOPENG KoL




ekdopoopayéac kotéAnge va yiver povoikos. ‘Epobe pmovlovkt otovg tekédeg tov Ilepond pe

«5aoKaAOVS JAPOPOVS CVTOJIBAKTOVG TAIKTEG TOL UTOVL{OVKIOV Kot Oapdves TV 1dlaitepmv

aVTOV YOPOV. X115 apyés ¢ Aegkaetiog Tov *30 gixe 0N NYOYPAPNOEL OPKETA TPayoHdid, Kupimg

SL00KEVEG TOAULOTEPOV TPAYOVIIDV, TPOGAPUOCUEVE GTO UTOLLOVKL.

Tuykekpévo ota péca tov 1932 pe v mopodtpuvvorn tov Xmvpov Ilepiotépn, o Mdpkog

TPOYUATOTOLEL TNV TPAOTN TOL MYoYpdenon pe provlovkt otnv EAAGSa, 1o «Kapavtoulévy («Na

'py6coVVa pe pdyka Lov») Kot To opyNnotpkd «Apdam Ceipmékikon. To 1934 o€ cuvepyaoia pe tovg

@ilovg oV povotkovg I'. Mrdtn, Zrpdto Iayovptln kot Avéoto Aghd dnpovpyodv v Eakovotn

«Tetpdda tov Tlepoid», v mpmdt peumétikn kopumovia Kot gpeavifovior ot «Mdavipa Tov

ZoapavTOmovAov» otV Apometodva kovtd otov Aywo Awovdcio. Eivar m opyn evog «Movoikov

KWILOTOG) HE OmOdEKTN TAEOV, TO CNUAVTIKOTEPO HEPOG TOL EAANVIKOD Aaov.

®o TPEMEL Y10 1OTOPIKOVG AOYOLG VO OVOPEPOVLE TIC MNYOYPUPNOELS TOL TEPAapUPdvouy o

ovvheon g opynoTpag Lmov oKL Kot Tponyiinkay e IeTopknig Nyoypaenong tov BapParkdapn:

1. To 1910 mepinov, oto towptetédl «Ex0éc t0 Ppdduy, o dioko X-54734 Odeon Record pe
Suvpvaikn Eotovduovriva, 0mov 6to téhog akodyeton n aviipdvnon «Ilaifel pmovlovkwy.

2. To 1917 oto «Xnpa v' adla&elg T 6vopa» og un epmopevoipo diocko pe apud PK-1004 g
[pwoumg ewvoypapikig «Kopiodovy 6mov tpayovdd o Amdotorog [Mamadwopdving amd
Zkudbo kot mailer Bavpdoro provlovkt o Kootag Kolopapdg and m Zopo kot nyoypaenbnke
oto ['kaipAttg (BepoAivo).

3. Ztg 16 Zemtepppiov 1926 ota Anpotikd tpayovdia «Tpeig Avyepéoy kot «Or Toekovpaion og
dioko vi-68776 Victor Apepicng 6mov mailer pmovlovkt o Kdotag Nokdtng kot akopviedv o
Tévvng Zeovtilog.

H Metagwkn mepiodog katn Aoyokpioia: 1936-1941

Katd v mepiodo 1936-41 pe mv évapén g Metadikng diktatopiog kot v exfoAin Aoyokpioiog,
Yo vo. amo@evyfovv avemBounTeG NYOYPAPNOELS, N Katdotaon oAAGlel onpaviuch. Agv €yovpe
TAEOV MNYOYPOPNCELG HE AVTIKOWVOVIKO TEPLEXOUEVO 1] TPAYOLIDY OV EELUVOVY TNV «PEUTETIKN
Con Kot TV XpIoN EVPOPIKMOV 0LGLdV. Agv €xovpe Mxoypoaenoels mov va Bopiloov Avatol). To
mapado&o givar 61t kan 0 Kepdd otn Tovpkia eméfode Tovg idtovg amokAeiopovs... Eitvor n mepiodog
omov ypnoteg xooic eEopilovtar yio mapadelypaTicHd 6€ Hokpvd vinold Tov Atyoiov mekdyovs. Tnv
0l mepiodo Ol HOVGIKOL NG PEUTETIKNG MOVGIKNG PPiocKOuY KOW®MVIKO KOl ETOYYEALATIKO
Kataevylo, Kupiog, ot Ogocarovikn 6mov 0 AGTUVOHIKOG TG S1EVBVVTNG KOl HETEMELTA KOVUTAPOG
tov Tortodvn, Movoyouvtig (8) 0 0moiog MNTOV AGTPNG TOV PEUTETIKOL HE pio aEIOA0YT GLAAOYT
diokwv 78 otpo@mv, 1 omoia e&apavictnke petd To T€A0G ToL B’ maykoopiov moAépov.

210 ¥povordY10 Tov ANikoD pog Tpayovudiov, o Bayyéing Iandloyiov (1896 EZpvpvn - 1943 Abnva)
LE TO YVOOTO TOPUTGOVKAL «OyyoUpNG», AOY® TNG OKEPALOTNTOS TOV YOPOKTHP TOV, OVAKEL GTNV
mpo 10v BoapPokdpn yevid. Agv givar 6pwg povo ypovika peTa&d TOV APOTOV TOV AUIKOV
TPAYOLVS00, GALA KOL 0OVGLUGTIKG. X' avtdv kat 6tov Todvta otnpiydnke Kuping 1o Aaiko Tporyoddt
mpw 10 pmovlovkl gvtoyBel ot Adikn opynotpa. «Aua TPayovdds TOV TOVO TOV KOGUOU,
TPAYOVOCS KOl TO OIKO GOV TOV KONUO. Apa 1S Hovo To OKé 60V TO VTEPTL OgV EloAL PEUTETIG. ..
9). IIoAb ypfyopa, petd v aeiEn tov omv EAAGda, apyiler va doviedel ¢ HOLGIKOC, €vd

8 BEdévn Znupomovldou, pepmériko gpdpoup’ O Nikog Movayouvvriis fjrav miow amd w Sodogovia wov Iodk. Ta v
vroBeon Katnydpnoe to dnuootoypao Ip. Xraxtomovdo, o omolog "opoddynoe” uera amo gpikta bacavioripla kar amo
vroayéoers tou Movayouvtij 6t Sev Oa tiuwpnbei ue Baprd mowvij. Madi xatnyopribnrav xar or Moulevidng (o omoiog
eiye oxotwbet 1 pijva mpiv amd t Sodogovia tov Iodx!) xar o BaoBavdg, o omoiog Bproxdrav amobederyusva tnv dpa
g exvédeons touv Ilodx molda xididuetpa parpid. Onws amodeixtnke, tov Ilodx oxdtwoe évag mpdrtopas tng
Intelligence Service, o Pavral Kdoutg, mpdéevos tns Ayylias otn Ocooalovikn, pe tn BonjBeia evig nAnpwugdvou povid,
oe armodvutny ovvevvonon pe to Movoyouvrij.

? Napyns Handdoydov «Ovelpara g dxaving xai mg kaupsvng Zuvpvs - Ayyéda Hamddoydov - Ta xaipia pag 5o,
oed. 615
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TAVTOYPOVA YPAPEL Kot dkd Tov Tparyovdwd. X0Luydc Tov ftav 1 TVEAN TpayovdicTpla Ayyelkn
Mopovim-TToraloyhov. Apvidnke T Aoyokpicio TV Tpayoudidv Tov omd T0 KOOEGTOG TOL
Meto&d. Xvvéyioe va mailel o€ KEVTIPO, Kot Tovnyvplo Kol vo ypaeel tpoyovdia. ‘Otav ota 1941
pmikave o1 I'eppavoi oty Adiqva, pn 0érovrag va wailel Kol va YopELOVVE 01 «PYAPLOTIEVOL
Kol o1 povpayopitec», mapdrnee Ty Ki@dpa Ko to Tpayovdl, £piEe éva Teovfail oTOV AP0 Kol
éywve malwotiine. Mg tov Tpomo avtéd mévOnee v vrodoviwon s EALddoc. H amdépaci tov
nrav popoic. H neiva Tov todkice kol té0ave pupatikég tnv Kopuoxn 27 Iovviov Tov 1943.

Katoxn kat epn@viog toAepog: 1941-1949

Katd ) dudpkeia g eppovo-Itaiikng Katoyng ot nyoypaeioels oTapatodv, 10Tt T0 EPYOSTAGLO
(Columbia) kot Ta UNYOVNUOTO KOTOGTPEPOVTOL (TPOCPATO OTMOTEAEIDCOLE TNV KOTACTPOPN). X
OAN TN JBPKELD TG KATOYNG TO PEUTETIKO-AAIKO TPayoudt Yvopilel avayKaoTiKn VQect. AAAG Kot
Katd TNV TEPlodo NG KATOYNG KOl TNG AVTIGTAONG TO PEUTETIKO amd T SIKN TOV TAELPA TPOCPEPEL
ot ovtiotaot. Ta pepuméTika TpoyoudlovVTaV UE AVIIGTAGLUKOVG GTiY0VG.

Tpayoddio cuvBETovTan Kotd TV Katoykn mepiodo, aArd nyoypopovvtot awd to 1946 Kot petd otav
apyioe vo. Aertovpyet To epyootdoto s Columbia.(10)

®o mpénel va emonpdvovpe 6Tt petd to dvorypa tng Columbia to 1946 nyoypaenbnke pia cepd
oo YOOIKAIdIKA TPOyoudia, TOALA ard To omoia glyav dnpovpynbel katd v Katoyn. Xto onpeio

10 Edev@eporumia: 2/2/2008 «Lrtig aibovoés tou yia mave amd uioo awwdva ypdgrtnke n lotopia tng eddnvikig
Swokoypapias. Tn oidepévia kevipikyy mudn tou mépacav kopupaior FEAAnves wpayovdiotés, tpayovdomoroi,
HovorkoouvOgtes, atiyoupyol, Hovolkol mapaywyol. Xtous xwpous tou maprxfnoav ndve amé 200.000 Siokor 6Adwv twv
ebav tng eddnvikijs povoikrigy. O Adyos yia to epyooraoio tng Columbia, mou n otopla tou Sexiva ota tédn g
deraetiag tou 1920. Tore mov n Bperavikny drokoypapikn etapeia Columbia amopaocider va dnuiovpyrjoer otnv EAdada
éva gpyootaoio napaywyrjs olokwv. Tov Aekéubpio tou 1930 odokAnpavovrar o gpyaoies KAQTaoKevljs ToU £0yootaoiou
oe éxktaon 14 owpeuudtov ot Aewpopo Hpaxleiov 127 oty Pidounoldn. Ltig 20-12-1930 tunwverar kar Kuklopopel
oty ayopd o mparog Siokos. To 1936 karaokevdietar n mpatn emayyedpatikiy aibovoa gpwvolnwiag, to uerénerta
Studio III. To 1941 o gpyoordoio s Columbia emtdooetar amd tig yeppavikés Suvduels karoxs xKai Adeitoupyet &g
oUVEPYELo EMIOKEVIIS QPUATOV 1axns kar avtokwvytwv. Me tnv anedevbépworn, n Columbia yvwpider ueyddn avamruén.
Iapaywyrj Slokwv edAnvikiic povoikis ue eaywyss oe odo tov kdopo. H peydln emruyia otnpixtnke otig eaywyss
Siloxwv kar Kaoet@v otnv apabixij ayopd (kupiws otov Aibavo xar tnv Aiyvmro). Mévo to 1977 ov eéaywyés épepav
ovvdldaypa 5 exarouuvpiov sodapiwv. To 1983 orauatovv or pwvolnyiss kar otig 30 Ampidiov 1991 umaiver oprotiko
Aouxéro oro gpyoordoto. Amé to 1999 to gpyoordoio kar to ouxomedo (14 orpsupara) avijkouvv otnv erapeia «MAPMIN
Texvixtjy Karaokevaoniky Tovpronikny Krnuanikry A.E». Xug 21 @ebpovapiov 2006 to Kevipiko Xupbovdio Nedrepwv
Mvnueiov xijpuée Srartnpntéo éva amo ta oxte xripia tng Columbia, avolyovrag tov Spouo yia tnv Karedapion twv
vnodoinwv envd, pevalv twv omoiwv kar to 10topiko «Studio II». Eva prjva apydtepa ekdobnke kair n ovupovi
vroupyik1 amopaon, Bdoer tng omolag Knpuoootav Slatnpnteéo To KEVIPIKO KTiplo tnsg Olokoypagiklis etaipelag. Ta
vndloura entd kvipia bev xapaxtnpidovrav diatnpntéa yiati ovugova pe v amopaocn xovv vmoorel allowdoers oe
téroro Babud wore va unv mAnpouvv mléov tig mpoiinobéoers mou optouv ov braraéers tov vopou 3028/02. Mia amdpaon
mou Bpioker avtiBetous toug katoikoug xar ta uédn g «llpwtobouvlias yia tm Midowon kar Aiomoinon tou
Epyooraoiov tng Columbiar. Eeonkovovrar kar {nrovv va mepdoer 0An n éxtaon twv 14 otpeuudtov kar ta 8 Kripla
oo vnoupyeto Ilolitiouov kar va yiver Kpatiké Movoeio EdAnvikiie Awokoypapias. H Emtponn kar ov Kdtoikou
npoopevyouv oto LtE kar {nrouvv va axupwbBel n amdgaon touv vmouvpyelov Iloditiouov. To XtE kdver dektrj tnv
HPooYuUyl} TV KaTolKwV Kal ue tnv v’ apibud 3611/07 voxpeaver to vovpyelo [oditiopov va emavapéper to Odua
mpog enaveséraon oto Kevipiké Lvpbovdio Nedrvepwv Mvnueiov. Xug 7-2-2008 o vnoupyds Iloditiopov Mixdlng
Awdnng anavrovrag oe emikaipn gpwtnon énlever ot Ba emavapéper o Odua oto KAX. Ilapdla avtd kar eve éxer
ueoodabrjoer ueydlo xpovixo Sidotnua amé wmv amdpaon tov LtE, to Oéua Sev éxer ouinnbei axdua ovo KAX xkai o
vroupydog dev gxer dextel toug karolkous kair tnv Emupomr Ipwrobouldiag. «Xtdyos tng mpoomadbeids pag eivai n
Sraowon tng molinionikns pag kAngpovouidas pe tn dnuiouvpyia Anudorwou Movoeiov EAAnvikis Movoikrs kau
Awokoypagiag. Evag xépog éxbeons tov naped@ovros alda {wvravig, omov Ba umopovv va dnuiovpyrjoouv maliol kai
véor kallitéyves, emayyelparies kar gpaovtéxves. Evas xwpos £xOeong povoik@v apxelov kallitexvov kai
Snuovpywyv, peydlov mowntwv, {wypdpwv kAm Evas xwpos épeuvas kar texunpiwong. Anladin éva Kévrpo
Iolvtiopovw, avapépouv ta uédn tng Ipwroboulias otnv emotoldrj mou goterdav tov mepacusvo Debpouvdpio otov
vroupyo Iloditionou.
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avtd Bo mpémel vo EMONUAVOLLE TO €TEPOKANTO KOO Tov oVyvale ota Aaikd payald kotd v
1ePL0d0 TNG KATOYNG KOt Ol OEUATIKES QLTMV TOV TPOYOLSIDOV NTAV EUHUESO, VITOYOPEVOUEVES.
TehMkd n mopoyoyn  ofdloywv Aike@v tpayovddv omd to 1946 kor petd yivetor pio
apaypatikomra. To Aaikd pog tpayoudt  amnoktd véoug opilovieg amevBuvopuevo o€ TAUTOTEPES
KOW®VIKEG opadeg pe Pacikong Bepotikong a&oveg v Kovavikn dtapoptopia, v epyotikn {on,
tov Egpll®o, TOV AmOY®PLIGHO.
Avdapeca otovg cuvBéteg avtng g véag meplddov givar o Baoiing Towtodvne, o omoiog eiye 1o
Eexvnoel 1 dokoypoeikny tov Kopipa mpwv tov morepo. O Toutodvng yevvinke otig 18
Iavovopiov tov 1915 ota Tpikoda kot nébave akpifog 69 ypdvia petd, otig 18 Iavovapiov tov
1984, v nuépa tov yevebriov Tov. To eBvomwpo tov 1936 o Tortcdvng emokénteTon v Abnva.
Kvpiog okomog tov givar vo omovddoet Nopikr, aAhd ypriyopa tov kepdiler n povoikn. Ipdt tov
eupavion yivetar oto poyall «Mmléha» evd obviopo yvopiler Tov Tpayovdiotny Anurtpn
TTepducomovro. O Tlepdikdmovrog Tov mnyaivel otnv Odeon O6mov myoypagpei 1o TPAOTO TOL
TPpOyoudia. «X’ €vav TeKE HTOLKApAvEy glvat 1 TpdTN Nyoypdenon tov Tortadvn. O [Mepdikdmoviog
fowg dev yvapile 10t 011 Tapovoiale otnv ODEON évav véo (Mtav akoun 22 xpovadv) o onoiog o
amoteEAOVCE GTUEID AVOPOPAS Y10 TOVG PETEMELTO LOVGIKOVG. X€ TOAD GUVIOHO XPOVIKO d1doTNUa, O
Toutodvng nyoypopei £va amd o GTOLOAOTEP TPAYOVSIO GTNV 1GTOPIOL TNG EAAVIKNG HOVGIKNG,
mv Apyoviicoa.
Kovpadornka yia va o€ amoKTijom apyoviieed pov udyiooa Tpein
oav 0010.6600apuévos pes 6To KGpa mapyyopid {robea o d6i10g ot ol

O Touodvng 0A0 0VTO TO YPOVIKO OWICTNUO EPYACTNKE GLGTHUOATIKG ONUOLPYDOVTAG £va
KOTOTANKTIKO OYKO SOVAEWG e OepaTikég Kol GUVOPTOOTIKO TEPIEYOLEVO, TOV TOV 0ONYNGCE
nava&lo, yuo ToAAG xpovia, TNV KOpLueTn ¢ KaAAtteyvikng agtocvvng. To 1949, ypovid mov Afqyet o
Epgotiog o Mdavog Xatlidakig oe o optkice tov o€ par pofikn exkdnimon oto Béatpo Kevrpuco,
GUVOEEL TO PEUTTETIKO LE TNV EAANVIKOTNTA KOl LE TO EAANVIKO €0vog, Sta-Taikd Kot vaép-Tadikd.
Avt) n mpwtofoviio Tov Xatlddkl omotelel péyiotn ebvomomTiky mPAEN. Xe o TEPLOdo
KOTAPPEVONG TOV 0OTIKOD KAOEGTMTOG KOl TNG VOULLOTOINGTS Tov, 0 Xatliddkig amevfivetal 6Tig
Kupilopyes TAEES KAl WG POTICUEVOS 1OE0A0YIKOG EKPPAGTHS TOVG, TPOGPEPEL £VOL LEGO YEPVPWOONG
TOV avTIOECEMV TOV YOPLOAV TO EOVIKO COUO GE EOVIKOPPOVES KAl KOUUOVVIGTOGVUUOPITES.

ATt Tto 1960 ko petTa

H mepiodog avtn apopd:

Tn petomorepiky mepiodo (TePAAUPOVOLEVOV Kol TV TPOYOLSI®Y oV Ypagtnkov otnv Katoyn kot
TOAG oo avTd nyoypoentnkav pe tnv Anekevbépwon) péypt to '53-'54. H mepiodog amd to 'S5 ki
votepa onuadedetor  amd v kuplopyic Tov Kalavtlion kot tov vmohomev HeYOA®V QOVEOV
(ToPfordc, Ayyeromovrog, MmiOikdTOoNG K.0.) KOl OLGLAGTIKE €KQPALEL TNV OTOSLVAU®OOT TOV
SMULOVPYDV KOL TOV POAOV TOVG GTNV TAPAYOYT] TOL TPayoudiov Ao to. TéAn Tov 1960 t0 pepmétiko
avalwoyoveitat. ApBpa apyifovv va ypdpovtat, NYoypaesital 1 SovAeld Tov Oe0dPAKN EMTAPLOG,
oe otiyovg Pitcov ko xopmavieg apyilouv va Eoavd-nyoypoeodv pepmétika. To 1968 o HAiag
[TeTpdmovAog Ypapet Kot SNUOCIEVEL TO TPMTO PPALO Y10 TOL KPEUTETIKO TPOYOLSLON.

Oplopéva cupmepdopaTa

H ovliton g tagvopmong Tov peUmETIKOL e BAoT) TV YPOVOAOYid, TO VPOGC, TO TEPIEXOLEVO K.OL.
givo avoyt Kot dev gival evkoAn 1 e€aywyn oplotik@v cvumepacudtov. H culnmon Ponddel ot
euPabvven Kot TV TEPALTEP® ATOGAPNVIOT] GTOYEIMV TOV APOPOVV TN 1GTOPLOYPOPIL TNG OOTIKNG
AdiKNG pog povowkne. To peumétiko oto Eekivnud Tov Ntov Pacikd mpoidv tov mepimpiov. H
avtopykn e€ovcio TV KuPepynoemv TV mePOd®V eKElvmV, 6 cuvivacud pe Tig cuvinkeg Lmng
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30 0ELIVAPLO VIO TO PEUTETIKO TPAYODOL

(amépavtn eTdyYE) Kotd T ddpkelo g EAAnvikng Propnyavikig avamtuéng onpodpynoav to
YOVIHO KOl KOTAAANAO VTESAPOG MAVEO GTO OMOI0 T UN-TPOVOUIOVYO KOWMOVIKG TUNLOTO
EKQPACTNKAY KOl TPOUNOELCAY TO PEUTETIKO HE TNV TPAOTN VAN TN Vmapéng tov. To pepmétiko
TPayoUdL TV TAVTO TO TPAYOUdL TG KOWMVIKAG SLOUOPTLPIOG KO TOTE KTOALTIKG TOPAUKIVOVLEVOY.
H yAdooa tov Baberd kon cuvenng EAANvikn ékppoce OAO TO £TEPOYEVES DVAMKO GE €va VEO aiotnTikd
AKOLGLA £YOVTOG TOVTOYPOVE OTTOGEKTY KoL OYNUO HETAPOPES TOV TOV amavTayov EAAnvioud.

To pepnético d1apKece 1060 ypOHVO OGO Ol KOWVMOVIKEG KOl TOMTIGTIKEG GUVONKEG TO TPOPOSHTNGOV.
Avtég o1 ouvOnkeg Npbav o€ Eva PUGI0A0YIKO TEAOG KAT® amd TG ToOTNTES, TIG OAAYEG KOl TO VEL
KOowovikd dpopeva tov 2000 awdva. Opwg mapapével ko eEakolovdei vo pag eotilet. To
amotéhecpo givor ot e€axolovBodpe va 0 Tpoyouddpe kot vo to Toilovpe Kot Kupimwg vo
Swaokedalovpe pe avtd. Tati n amodoyn Tov dev 0PeileTal TOGO GTOVG EXOVAGTOTIKOVG OTIXOVG,
00TE OTNV gUNYN LOLOIKY], 060 ot Propatiky) gppnveia Tov. To Adikd Tpayovdt oty EXAdda,
Votepa amd o pokpd mopeion pe Ogpatikodg GEoves Tn QTOYEN, TNV KOWEOVIKY odikio, TOV
Eeplopod, tig dBAeg cuvbnkeg epyasiag, Sniadn to Pacikd TpofANpaTe TOV AVTILETOTILE O A0OG
omv EALdda tov 2000 awdva, ofuepa icwg Ppioketor umpootd oe €va petaiypo. Xoveyilel va
exepaler pe 1o 61kd tov PBovPd TPOTO TOLG TOVOLE, TIG EAMIOEG KO TIC AVNOLYIES TV AIKA
ac0eVESTEPOV KOWMVIKOV OpGd®V, UETO amd TEPLOS0VE EVIOVOV KOWMOVIKOV KOl TOATIK®V
avalnmoemv Kot S1EKSIKNCEMV, UTPOCTA GE L0 KOWV®VIO pELOTH Kot G€ £va, KOGHO oL Qofdtat vo
S1EKIIKNGEL OVTO OV TPOYUOTIKE KO SIKOMULOTIKE TOV OVIKEL.

'EVa EL6AYWYIKO GEpVAPLO PwvnTIKNG kKot Tpayoudiov».
Péva XtpovAlov.

Ba £yovpe TOALEG POPEG TAPATNPNCEL TMG OTAV TPOYOVOALE 1| WAGUE Y10 ApKETH DPo. VidOoLLE pia
KOVpaoT 0T P®VN N akOpa Kot Ppoyvada. Avtd eivor omoTELEGHA TG KOKNG YPNONG TG POVIC. AV
KAmo10g TPayoudd cotd N Govh dev Tpénel va kovpdletat. To dpyavo Tov Tpayoudiot) €xel TNV
W1oTTa Vo BpickeTal Oyl HOVO HEGH GTO GAOLN TOV, 0AAG 0 1810 0 TPAYOLSIGTAG Elval TO OpyavO.

To mpmto mov mpémer va. dopBdcovpe o€ Evov TPayovdloTh €ivarl 1) OTACT TOV GMOUOTOC.
Tevtdvovpe niadn to copa 6pdo eved to Tdda Tatdve yepd ot yn. Ot dpot yapunAd, o 6mpaxag
mpénel va etvan £, ot TAEVPEG £E®, TO OTOUAYL XOAUPO Kal 1 KO péca. Me avtd Tov Tpomo ot
POVNTIKEG XOPOES TEVIMVOVTOL Kot TO dtbppaypa katefaivel. To kepdhl Tpénetl vo givar iclo ndve
670 Ao yopig kavéva oei&ipo kot n yAwooo yorapr|. [ va deite mdco onpovtiky ivor n otdon
TOL GOUATOS B TPOYOLINC® o VOTA EEKIVAOVTAG e GOOTN OTAON Kot 6T cuvéyel Ba “yaAidow”
outh TN otdon. Oo SumoTdoeTe TOG 1| VOTA OV 0KOVYETAL GTN dEVTEPN TEPINTMOON Elval KoK,
PN, Svadpeotn, cetyuévn (tapadstypa). On n teyvikn Tov Tpayovdol Paciletol oty avamvon
mov givor poe guotky Aertovpyio. Otav avomvéovpe maipvovpe Alyo aépa. Oyt vo. GKAGOLLE.
Avanvéovpe 610 TAAL Ol emdve! (Topaderypa). Ao avamvedcovpe Tpafape Tovg Poeg e KAT®
KOWMOKNG OPOG TPOS To. KATO Kot Tiow (mopaderypa). Me avtd tov 1pdmo Kpatdue kdto To
Sappaypa kat £T61 eEAEyyovpe TNV ££000 TOV aEPOL.

Otov koTaeEPOVE VO, EPAPUOGOVLE TN GOCTN TEXVIKN 1 PV Pyaivel xopig KOTO Kol AKOVYETOL
yepdtn Kot ToAv guydplot!

Ba Aéyape pe v teXVIKN Kelvo Tov TeTvyaivovpe givar pio afioortn, Eekovpactn oV pe Prdco
OV TPOEPYOVTAL OO TO GO KOL TPILOL TTOV TPOEPYOVTOL OO TO NYELD TOV KEPAALOD.

Ba c0g TPayovdNo® &va TPayovdt Yopic TeEXVIKN kot Hetd pe teyvikn. OAol Bo kataAdfete v
NYNTIKT Stpopd Kot Ba GUUEOVIGETE TG TO SEVTEPO EIVOL TOAD MPAOTEPO OO TO TPDTO.
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TYETIKA PE TIC QOVNTIKES YOopdEc.

Ot povNTIKEG YOPOES EYOVV TAV® TOLG Ve TToL TiG fonBovv va kvodvtat. Oco myaivovpe oe mo
YNAEG vOTEG TOGO TLo TOAD TEVIMVOVTOL Kol pokpaivouy. Oco anyaivovpe otig yapnAdtepeg 1660
yoAapdvouv Kot kKovtaivovy. Otav tpayovddve pio cuveydpevn vota mddlkovior omord. H kivnon
TV Xopdmv givar euoikr. Agv ypeldletar n TopéuPacn pog. Edv BeAoovpe va exéufoope dniadn
va opifovpe t0 Aoupd pog vopiloviag mwg o tpayovdnocovpe kaAvtepa, To pudvo mov Ba
KOTOPEPOVLE EVOL VO TOAUTOPNCOVUE TIG ¥opdES. o avtd To AdYo emiPdiietar o Aopdg pog vo
glvat teleiog yaAapogs.

Mze to dwagpaypa.

Ortav etonvéoupe, To dtdppaypa Kotefaivel kat or mAevpég avoiyovv. Katd v ekmvor| o dtapparypo
avefaivel kot Pyaiver o aépoc. Epeic tpafdvtag tovg poeg g KAt KOWMaKNG X®POS KPATAUE TO
Stbpparypo KATm Kot (' antd ToV TPOTo EAEYYOLLE TNV ££050 TOV 0épaL.

OXA AEN ITPEIIEI NA KANOYME

1.Kdnviopa kot akikooloOya motd, Enpoi Kapmoi Tptv amd 10 TpayondL.(TO OWVOTVEV LA YOAOPDVEL TIG
YOPOEG KOl av TPAyOLSALE [E YOAAPOUEVES YOPOES YiveTar {npud)

2.0vphoytd

3. Tpayo0ot pe oprypévo oTopdyl

4. TparyoOdt e TPOTETOUEVO TO TNYOVVL KL GPLYHEVT TV KOT® YVvAo.

5.Ymepfoiikn mocodTTO PO KATA TNV ELGTVOT

6.AavBacpévn 6TaoT 6OWIOTOG (TEGUEVOG 1) POVOKMUEVOS BdpaKag)

7.To Ke@dA va Teivel EUTPOC Ao Tr GTOVOVALKY GTHAN

8. Tpayovdt ywpig otprypa. Xmpic dniadn tn cvuvOeot LLE TNV OVTIGTOCT TG OVATVONS

DAVTOG KUl PEUTIETIKO- KOWVWVIKEG GUOYETIGELG.
MuyanAng Tupt8dKig.

To moptoyaiikd Fado kot 10 pepmétiko tpoyovdt givar 600 povowkd €idn tov onoiwv 1 e£EMEn
apyilel oe SLPOPETIKEG YPOVOLOYIKEG TTEPLOSOVG. AVTO OUMG OEV GTOUATAEL TNV TOAMTIGHIKY TOVTION
petald avtdv tov €ddv povowkic. To Fado apyilel vo etehMooetan amd tov 14° adva oty
OVOTOALKT OKTN TNG VOTIOG AUEPIKNG Kot o cvykekpiéva otn Bpalidia cav €idog yopov. To 1821,
N moptoyorikn Pactikn avin yupilel micw oty [Hoproyario petopépovtag Bayeveig avikovg, TV
omoiov ot katafoAég phdvouy Emg v Aykoia g Aepikng. Zmnv Ioptoyokio avtég ot eBvicég
LEWOVOTNTEG SVOKOAELOVTAL VO OQOHOI®WOODY OTNV TOPTOYOAIKY Kowwvia kot Pycivouv oto
neplimplo. Avapeca otig e0vikég pelovotnteg Lovv kan ot fadistas. Atopa mov tovtilovrol pe 1o
Fado Batido. Ztic apyég Tov 20° ardva ki cvykekpiuévo oTig apyés tng dekaetiog Tov 1920, otnv
EAMGSa, mapatnpodpe pic peyOAn aotikomoinom 1 omoio gival Kot €0OTEPIKY, ONAad omd TV
TEPLPEPELD TOV TTOAE@V OTtmg M AOva kat 1 OgooaAovikn, oAAd wo mOAD ot molelg yepilovv
TpoOcPLYEG amd TV Mukpd Acia. Ot mpdopuyeg duokorevouvv va gviayBovv oty EAAnvikn kowvovia
AOY® KOWOVIKGOV BVIKIOTIKOV oLuvONKOV, €101 avaTOPELKTA TEQTOVV 6T0 TePBDPLO  OTOL
GLVAVOOTPEPOVTOL HE TOVG I10VG TOVG VRAPYOVTES PEUTETEG KOl KOvToaPakndes, ot omoiot
tavtifovtal pe évo €i80g TPOYOLSIDV TO OTTOI0L AVOPEPOVTOL GTIV YPNON VOPKOTIKGOV, TNV Pio ko
™mv evioxn. H mapandve meprypaen dev oKomevel vo opicel T0 TdS dNuovpynnkKe 1o peUTETCo
Tpayovdl. Avtd ta 300 KOWWOVIKG oTpOUATE avOpOTOV (PEUTETEG KOl UIKPOOLATEG TPOCPUYES)
AVOOPEVKTA SVVOVTHONKAY e TOV €va N 1E ToV GALo Tpdmo poli Kol GUVTELECAV GTNV O1LuovpYio
TOV 0OTIKOV AOTKOV TPOyoudiov.
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SAUDADE

Agv vrdpyet akpifng petdppacn ovte ota AyyAkd ovte ota EAANVIKA Yo Tov TPoodiopiopud g
AéEnc “Saudade”.  Avoa@épetor oTnV YOAV TNG WYUYNAG, OTNV WYUXIKT KOl COUATIKA ADTPOGT TOV
avOpdToL and Tig Kakovyieg ™ {mNe, TOL £pMTA KoL YEVIKG TOV TOVOV.

To pepnétiko tpayoddt dev mpocdiopilel pio AEEN Yo va eKQPACEL TNV oLGio TOV. ATO TV GAAN
OlmG, KABe Tpayohdt €yl TO SIKO TOL VOTO, TOL €V KOTOUKAEID, UTOPEl VO TOPOUOINGTEL PE TNV
moptoyahkn “‘saudade” AOy® TOL OTL 1 OEUATIKT TOV PEUTETIKOV TPAYOLOLOD OE YEVIKEG YPOULES
mpoPdier v dvotuyic KOl NG KakKovyieg TNG epyatikng Téénc.  A€Eelc kol LOVOIKY
avtikatontpilovv v poipa M omoio otV mAEoYMEeia eivar dotatn kot atoyne. Emiong v
glpoVveia TG HOipOG, TOV TOVO TOV £pMTA, TO KEVO TNG KaTtabAwymg, Toug Pobeis avactevayovg g
OTOYONTELOTG, TOVG KAMUOVG TG Aeyopevng “saudade”, To Kompitolo TG Kapdlds Kot TIG LOVOSIKEG
OTIYHEG OTOV OL YUYEG TOV EPOTEVUEVOV ovePaivouv ota eiln Tovg kan mpv metdEovy €€m and to
Kopui Tovg TAAVIOOVTOL Y1 [ oTlYUn; o€ pua YAvkid aykoid (Pinto de Carvalho in Gallop, 1933 p.
200).

Av oot 1 TOMTIKN €KS0YN ®G TTPog To Tt givan To fado, AneBel cav pa apyn, TOTE 01 TOMTIGHKES
opowdtnteg petald pepmétikov kot Fado eivon gppaveic. Avti 1 odvdeon givan 10 amotéheopo 500
TOMTIGUAOV YEDYPUPIKO OTTOUOKPVGUEVOV OV OUMG UE KIVITPO TIG TOMTIKEG KOl TOATICUIKES
cuykvpleg €pyovial o £€vag KOvid oTov GAAO Kot GUVOEOLV &val HEPOG TMV HOVGIKMV TOVG
TOPUSOCEDV.

TUDO ISSO E FADO

Avtd eivar Ta 600 TpmdTa KOVTAE €vOG Tpayoudiov. To tpayovdt oa&ilel va onuembel, emeidn
avadDEL péca amd TG SNyNoEls Tov éva Leydlo Pépog tov pemeptopiov tov Fado. Xe avtd 1o onpeio
VIAPYEL L0 OPOLOTNTOL [LE TO PETEPTOPLO TOV PEUTETIKOV TPOYOLSIOV.

Onwg o peumétng, £tot kou o Fadista givat évog péumehog, £vag TOTOG pe YOUNAd KOWOVIKO TPOPiA,
OV KOLPaAGEL Loyaipt Yo VoL VIEPACTILETOL TOV EAVTO TOV KOL TNV TN TOV. Xtotyein T omoia etval
ko otov EAANvikd vrokoouo tov 19% kor tov apydv tov 20 adve.. e évo keipevo tov
Ramalho Ortigao mov ypaotnke 1o 1878 meprypdoet Tov fadista OTOL KATAGEIKVOETAL 1] OLOLOTNTA LLE
TOV PEUTET).

“...0 Fadista dev epydalerar, dev Eyer éva évriuo 1 otabepé ecoonua. Emlei pe v
exueTalievon Tov yopw tov. Ta otéxia tov sival ot oikol avoyng, o1 TofEpves, 1§ PvAAKI] Kol To
actovouixd tunjuata.. O Fadista avaioveror oty vmepfoiiky xpHcn alkool. Kai vapKOTIKOVY.
Eivar éva fpouiko midopa tov omoiov ta AImocapKa moo10. Kal AYOIAGCUEVA UAIIId ATOTPETOVY
Kale gidog Evripov avlpamov ané kovrd Tov...”

Ty dekoetio tov 1920 1o Fado vroxvmtel oty Aoyokpisio TG TpdTNG TOPTOYOMKNG dikToTopiog.
H apy) tov pope1| Kot 70 pemEPTOPIO TOV TAIPVEL TNV TPOTN TOV UTEPLOACTIKOV WOEMODV LE
GKOTO TNV Tpomaydvoa yia pia votdépevn evapévn kot pactotikn [Toptoyoiio.

Katd v didpketo g diktatopiog tov Meta&d omnv EAAdda, 10 pepmétiko vrokdmtel kot avtd
oV Aoyokpisia. Xe avtibeon pe to Fado, to Aeydpeva Tpoyoddia TOL HmayAQpd OToryopedovToL
MOy TOL OTL HE TOLG OVOTOMKOLG pubpovg kot dpopovg tovg Bvpifovv v emoyn g
Tovpkokpatovpevng EALGSac. Eniong, n 10éa eivar 6t 1 Avtikn povoikn| e&gvyevilet Tov KOGHO Kot
otL dev vmdyeton o PapPapeg avatodikés permdies. To pemeptoplo g KAAGGIKNG TEPLOSOV TOL
PEUTETIKOV, KOTG TOV {010 TPOTO, AVAPEPETUL GE XPTOT VOPKOTIKOV Kot Blog kot divel évavopo otov
Meto&d yio va To e£0picel TPOKEWEVOL VO TPOMONGEL TOL LOEDOT| TOV.

Tpayovddvtag ta fado kot to pegumétika onpoaivel 0Tt HOPOCOUOOTE KOl OVOVEDVOLUE KOLVEG
UV LEG, Ot omoieg e&apavilovTal pe TNV Tapodo TV T®V. OU®OG 01 GLUTEPIPOPESG TTOV 0pLoBeTOVY Ta,
500 povoikd €idn EuvaovaKaADTTOVTOL 6T UV EKEIVOV TTOL To AKOVV KOl TO TOPOLGLAfovY pe
amotélecpa T cvveyn avafioon tov fado kot Tov pepmétikov. Avtd pmopet va exhapfavetal cov
o Tpocmddeia pe ™ Pondea g wéxvng vo kpotnBei Loviovi pio orifo amvidtroc.
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H gppovi) 6toug xopot¢ Zeipmékiko Kat XaodmKo 6to c0yXpovo AGTIkO
Adiko6 TpayoVdi. Mia tpoondfsia va eEnyn0Osein tpotipnon.
Nikog IToAitng.

Zmv mapovcicon avt Bo pLog anacyoAncEL 0 TPOTOG LLE TOV 0010 dVO Yopoi, YvwoTol and Tad oe
apKkeTég meployéc e EALGSac o kabévac, tépacav otov 200 oidva HEGH 0o TO PEUTETIKO TPOYOLOL
oe 0An v EAAGSa. Emeidn dvotuydg dev vmdpyetl péxpt onpepa kaborkd mopadektn oporoyia, 0gG
kabopicovpe OTL e TOV OPO PEUTETIKO, GE VTN TNV €pyacia, Bo avapepopaote oty TEPiodo mov
Eexwvaer pe v gicodo tov Mdprov BapPakdpn ot dwokoypaeio (1932), kot tedeidvel kdmov 6t
dexoaetia Tov 50 1} apydv "60. EEetalovpe T Siokoypagia, yloti 6TV TEPI0S0 TOV HOG EVOLUPEPEL,
TO LOVOLKO, SPMUEVO GLVOEOVTOL TAEOV OTOAVTA [LE VTN V.

Yy mpoyevéotepn mePiodo, TV emovopalOpevn Kol TG «Zpvpvaitkng Zyokne» 0o dovue éva
GYETIKO «IGOUHOIPAGUO» TMV XOPMV Kol OVIIGTO®V PLOLOV TOV KOUUATIOV TNG O0KOYPAPiog
avapeso e OAOLG TOVG TOTE ONUOPILElS oToLg Mikpaclatikovg TAnBuouovg (oAld Kol oty
Kov/mokn) yopovg, oniaodr] Ceipumékika Sopopmv publk®dV HOpE®V, YOOATIKO, TOUPTETEAQ,
KOPSLapAdeS, cLPTA Kot AL KOOMG Kot TOVG EKTOG pLOOD aALG SNUOPILESTATOVG QUOVEDEC.

Av tdpa, dovpe T cvvolikr] diokoypapic Tov Mdapkov Bapfakdpn otig 78 otpopés, Ppiokovpe
nepinmov 80 Ceipumékika kot 88 yaocdmika oe cvvoro 174 xoppotiodv (11). ‘Etot yevvigtan to epdTnpo:
ywti 0V T M GOENG TPOTIUNGT] GTOVG VO GLYKEKPLUEVOLS YOPODC;

Ac Eekwvnoovpe pe to yaodmico: O xopog owtdg TV YvOSTOS md TOAUOTEPO XPOVIL GE APKETE
HEPN TOL EAANVOP®VOL YMpov: Avatolkn kot kevipiky Makedovia, Opdkn, Mikpacio, vnoud
avat. Atyaiov, Awmdekdvnoa kor aArov. Kat’ géoynv emyopiale dpog oty Kov/An kot myv
TEPLOYN TNG.

H povadikn madoadtepn mopeppepng avaeopd mov pndpeca vo fpo givatl amd TIG EMGTOAEG TNG
Mavtap Zevié, ypopuéveg 6to debtepo icd tov 18 cumva kat dnpocievuéves oto mept EALGSOG
Bprio tov P. A. Guys (n Mme Chenier, n ehAnvida Elodfet Zdvtm Aovpdxm, mavipedtnke tov
T'dAro durhwpdtn Louis Chenier otnv Kwv/An kot eykatootddnke oto [opiot) (12).

Meta&d aAAmv xopdv, N ZeviE TEPLYPAPEL KAl TOV «APVOOVTIKO», OTMG TOV OVUQEPEL, YOPO TOL
xopevotav omnv Kov/An tig nuépeg tov Iaoya. Tov yopevav, Aéet, ot «KOoGAT OYAdY», dNAadn ot
xoodmndeg g [16ANg, ot Makelddpndeg tov Bulavtiov, tov onoimv v kataymyn tpocsdiopilel g
«EMnvec Makedovecy.

Aev  mepLypAQOVTOL AETTOUEPOG TO PRpOTO KOl 1) mEPLypon avolicketor og  mopdbeon
TELETOVPYIKAV KIVIOGEWV GTNV TPOGTAOE GHVIEST|G TOV OPOV LE TNV OPYOULOTNTA, LE TOV GTPATO
Tov Megydhov AAeEAVOpov, TV OVOTOPACTACT VIKNEOP®OV Hox®V KAT. (1 kupio Zevié dev Ntav
BéPata eBvopovcKoAdYOG 1| E101KOG TOL YOPOV, OTME KOVEIG amd TOLG TOTE A0YIOVC).

Agv Bo o o Aemtopépeleg, oALG Bo KPUTO® OTL Ol YOPEVTEG KOTEKOVTOL OE GEPAE O £vag dimAa
61OV GALOV Ko KpatovvTot amd To {ovapta yio va eivar okopa mo oeuytd depévot. Kdvovv to 1610
Pipo kot @aivovior cav vo givor OAol éva copoy.  Ymapyovv VO TPMOTOYOPELTEG Kot pio
OMYOUEAG oepd petd amd ovtode, omlopévor pe  poyaipla, papoid kot pootiyw.  H
(moAvTAnBEaTEPN) GEPA TTOV £METAL, OEV KPOTAEL KOTAMY.

H Aé€n «yoocdmikogy dev avapépetor Tovdeva. Enpetdveo Opog 0Tt «Apvaodtney (Arnavut) eivor n
Toupkikn AEEN Yo Tovg AABavolg, Tovg omoiovg Kol cuVdEovy oTeVd ot Tovprot, yio modadtepeg
EMOYEC, L€ TO emAyyeApo tov Kkpeatéumopo (kaoodn) otnv Kov/An. Ilpoxeitar Aowwdév yio tov
EMIONUO YOPO TOL YOPEVE TO OVAPL TOV KPEOTOA®V (1 cvvreyvia Tovg) pia @opd to xpoévo. Ag
onuelmei emiong 0t N “omhoPopia’” YVOTOV KOTOTLY GYETIKNG AGELNG TOV GOVATAVOV.

11 [T. Kouvadn, Mdpxog Bapbakapng, exdooers Kardapr, Abrpva 2005,
2 [Teprodiko “Tlapadoon xar téxvn”, Abrjva, tevxos 73, uet. A. Pagtng.
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Av kot ta otoryeio mov pog mapabétet 1 Mavtap Zevié eivar avenapkn, 6o pmopovce kaveic va
voféoel 0Tt HAAAOV 0 YOpOGC TTOVL TEPLYPAPETAL EIVOL O YUGATIKOS OV EEpovpe 1| KATO0G KatT’
gvBeiav mpdyovog tov kot and tnv Kov/An dtadobnke ot yertoviki Makedovia (1] Kot avtiotpopal),
kafdg kKot oe plo GEPE TEPOYDV OTOV VTNAPYE OTEVOTEPT EMAQPN HE TNV OLTOKPUTOPIKY|
[pwtedovoa.

O pvBudg tov yopov eivan dionpog (2/4 ot dvtikn onuewoypapic). Avtdg o pvbuds eivor
OTOVIOTATOG GTOVG EAANVOP®VOVG (OAAL Kol TOVPKOQ®VOLS) TANOLGHOVG TG POAKAVIKNAG Kot
yevikdtepa TG avatolkig Mecoyegiov. Ektdc amd tov yacdmiko (Kot Toug cuyyeveis oépPiko Kot
¥ocamocEpPiko) dev omavtdtal 6g KavEVaY GAAO EAANVIKO X0PO.

Avtifeta opmg, o pubpdg avtdc eivar SNUOPIAESTOTOS GTOVG GAUPOPOVOLG OAAG KOl TOVG
Povpdvovg, MoAdafolg kot dAlovg TAnBuopovg g Bopelog Parkavikng KoOMS Kot TV SVTIK®V
naporiov Tov Evégivov movtov, nepilapfavopévey tov efpaikng Kotaymyng TAnbucumy.

Onog éxel katadei&el o gpguvng Tov mav/piov tov Berkley Martin Schwartz (13) 1 cvvipurtiky
TAEOVOTNTO TOV INUOPIA@V otV Kov/An yaodmikov pekodidv Bpioketol otnv Ak LOVOIKY TOV
Aodv ovtov (povpobaraccitika tpayovdia). Eivor Aowdv modid mbovod va mapéhafav ot “kocodn
oyAdv” e Kov/Ang pia 1 meptocdtepes 1€T01eG HEA®BIES Y10 TIC AVAYKEG TOV ETHGLOV TEAETOVPYIKOD
TOVG YOPOV, APOD Ol EUTOPIKEG Kol TOMTIGTIKEG oyéoelg neta&d Kmv/Ang kot povpng OdAaccag ntav
Waitepa 6TEVES.

Ac épBovpe tdpa Kot 6TOV ZEPTEKIKO. AV 0 YOCATIKOG NTOV «TOATIKOG» X0poc, o Ceiumékikog
Nrav «opopvaitkosy. [T cwotd, Tpokettat Yo T0 YOpd TOV GUVIEETAL APPTKTO. LE TOVG ZETUMEK,
LA TOAEKT] TTOL TOVG TEAELTALOVG OdVESG TN Ppiokovpe oe mepLoyEs TG Avtikng Mikpaciog pe
EMIKEVTPO TNV Opewn meployf Tov Aidviov Kot péxpt ) Zpdpvn M Kot mo mépa, CAAG Kot
avatolkotepa, omopadikd (14). H mpoélevon tov Zeiunékmv dev €yl PEYPL CNUEPO EMAPKDS
evtomobel kol ovtd diver v elevBepia oe moAAoOS va Tovg ovopdlovv Tovprovg, EAnves 1
DpOyeg KATA TNV EKAOTOTE GKOTLUOTNTO.

Kot o {eipmékicog NTov yvmoTog Kot SNUOPIANG OE OpKETA PEPT) TOV EAANVOQ®VOL XDPpoL: AVTiKN
Mikpaocio, Opdxmn, vnold avatolkod Atyaiov, Amdekdavnoo, Kompog. Ouwmg, ovte avtdg ovte o
YOGATIKOG UTOPOvV v GuYKplOovv pe TN d1adoon mov €xel Yo mopaderypo o Kaiapatiovog, o
Toducog, o Xvptog. Ovte emiong pmopodv vo BewpnBodv avImPoowOTELTIKOl Y0pol KATOl0G
ouyKeKpéEVNG meployns. Ildg Aowmdv Ba SikatoAoycovpE TV KOTO KPATOG EMIKPATNOY TOVG GTO
PEUTETIKO;

Xe 6o0vg €rovv aoyoAnbel pe ™ Aooypapic Tov Amdkpe® kaBOC KOl GUVOE®OV TEPLOSOV TOL
KOKAOL TOL ¥pOVOL OGS T0 AmSEKANEPO TV XPIOTOLYEVVOV, EVal YV®OOTH 1) GuVIOELD, 1 AvAyKN
0o Aéyape, TOV avOpOTOV Vo LOGKOPEHOVTUL AVTEG TIG UEPES, OAAG KOl VO ETLTELOVV SPOUEVA TOV
£xovv OaTPIKo N LUNTIKO XOPOUKTIPOL.

[poxerton yo Tovapyoto E0yLe TOv GKOTO €lyav aPYKE TNV GIOTPOTN TOL KOKOV OAAG Kot TNV
EMIKANON TNG YOVILOTNTOG, TOV SLOQOIVETAL LE TNV TPOTI TNG NUEPOS T0. XPLOTOVYEVVA 1) TNV GOON
avayyelia tng emepyopevng AvolEng TiG AmoKpLEG.

Tétown dpdpeva eivar cvyvd oe apkeTég meploy€g OMmG o€ OAOKANPN v Popei EALGSa, oty
®ecoario (oTovg «Mdndeg» tov TInhiov), otv Kpnitn 1 ota «Zeipmékiay g Xopov 1| g Podov
(Apxbryyehog) (15).

Zvyva ot peTap@lEcelg teptiapfavouy kat Oeatpikd dpmdueve e Npweg Tov yutpo, tov Eppaio, tov
YOUTPO Kot Tn VOEN, TOV opdmn Kot GAAR KOTé TOTOVG.

Ag e&etdoovpe Alyo Aemtopepéotepa T de0TEPN TTEPINTOON (XVPOG) OTMG TNV TAPOVCLALEL GYETIKN
Aaoypapikn pedétn tov 1913 (16): «Amo g devtépag peypt g terevtaiog Kuplakng t@v omdkpem,

13 Schwartz, Martin, Klezmer Music, pp. 4, 8, 10— 11, Feldman.

14 Nikos Politis, Zeibekiko dance: a unique example of a Greek folk dance of the 20th century, originating from
Turkish Zeybek dance patterns, Istanbul Musical Seminars, 1 October 2005.

15 N. I'. ITodivou, Iapabooers touv EAAnvikou Aaou, o. 1273 k. e. Aaoypap. B’ 35 k.e. A'311.

16 [ IT. Zibéong, OI ZEIMIIEK, ¢6iua twv amdkpew ev Evpe, Aaoypagia 4 (1913 — 14).
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ANV TOV GAADV LETUPLECLEVOV OITIVEG TEPLEPYOVTOL TAG 030VC TNG VIIGOL XVPOL, TEPLEPYOVTAL KoL
o1 Zeiumér xad’ opddog amotelovpévas e€ eikooty Emg TPLAKOVTO VEDV, LETNUPLECUEVOV.)....

O epevvng, Ao TEPIYPAWEL Le AETTOUEPELES TO, TNG EVOLUAGTOG TOV ZEIUTEK, TOV TOPUTEUTOVY
capéotata otV gvovpacio tov Zeipnékov mg Tovpkiag, Kot TmV VTOAOITOV HEA®V TG OUAdOG
(Nopopar, Adpdotr, Apamng KAT.) €pYeTal Kol GTNV TEPLYPAPT] TOL JPMUEVOL 7OV TEPAapPavel
Keyipota voeng, Anoteia EEvav TAovciov Adpdmv, katadikn kot Bavdatoon S Topdg (Beyyoaiucd)
Tov Apdémn mov cuvodedel Tovg AdPdoLS Kol GAAX dpdUEVE aAAE KVpig Kopo, YOopO, KOpO, TOGO
am6 tov Kometdvio, Tov apynyo g opddag kot v «Kametdviosoy, T «yuvaikoy tov, 660 Kot arnd
Kkabévav amd ta pEAN TG YOPEVTIKNG / BEUTPIKNG TAPENS.

Avapépel 6TL cuyKpoTovvTaL KGOE XpOVO apKeTEG TETOES OUGOES KOTd cLVOLKieg, Tov TV Kvuplakn
™G Amokpldg cuvevmvovTtal kot xopevovv Oreg poli. «.....Tovtov de mdviwv mponyeitor  epvbpd
NWGEANVOG IV EPOVGL HED’ €0VTMOV OL TNV OHAS0. OTOTELOVVIES, 0pPOV AAP®OOL TPMOTOV TNV AdEILY
g &V ZUP® TOVPKIKNG TPESPeiag, MTig To1g didetar mavrote. ....Eig modatotépav emoynv o Opyava
dtva, cLVOSEVOV TOV XOPOV Noav: V0 Kivredia, €100¢ pmovlovklol pe 600 Xopdds (TPOKELTaAL Yo TO
KL -TéAM), pio TpopmovKa Kot &V TEQLOV. ZNUEPOV OUMG YPNOLLOTOLEITAL 1] AUTEPVO).

Ac mape tdpo Ko og pio GAAN TEpLypapt], oL dev TN divel GAAOG amd Tov Mdpro Bapfokdpn (17).
Topabétm amoondopato:

«Tg Andkpneg ekel népa (otn X0po) gywvoviovosay to Zeipnékio. Malgvdviovoav péxpt capdavto
vopdarot. Awtnpovoav yopoddackareio. IIpwv tig Amokpiég avoiyav kot pdbovay to Zeiumékio
yoodmko, oépPiko, yaconocépPko, (eipmékuko. (.......... ) Tpwv amd coapdvto HEPES TIG UMOKPTES
apyifave. O TPOTOG KOMETAVIOG NTOV eMKEPAANG. Exopeve kaAd. ‘Olot dvipeg MTov avtot,
yovaikeg kaboiov.  Eixe pdlovg moAhodg: H yvveika tov kametdviov, o kvvnyos... To
KOTETAVOTOVAO, TTOV NUOVV €YD €va ¥povo, fTav pkpd modil. Ot apomddes, dVo apamadec, 6Tt Ha
KAEyouv Thyo T yavoldooa, dvipog kot avt. Kabe Kvproxn emdnpdovape pio Aatépva, opyovakt
oV AEve, Kot yopevope pe to (eipmékia otig aAdves. Tig 0 kabnuepvég, giyape v TPAUTOVKOL.
ZEUTEKIKO, YAoAmIKo, GEPPLKO, ovtd To Tpia yopeva ey®. [T mold am’ dla to (eipmékiko.» (.....)
«AvTt0 OV G0V Aéw oTN TVpa, N KGOe cuvolkia £kave aVTH TN SOVAELL.

Eivor gvtumocwokn 1 andlutn oxeddv tadTion NG oKadNUOiKNG EPELVAG KoLl TNG TPOCMMTIKNG
agrynong tov Mdpkov, mov &ytve pdiota pio okokAnpn Lon apydtepo. O vo KAve OPmG Kot
KATOEG OKOUO, TOPATNPNOES:  XTO. OTOKPLATIKO, OpduEvVa, amapaitnto ototyeio ivar kot o
eEmtiopdc, Wiaitepa 0TS 0oTKEG Kowvovies: &yovue ekel Mapknoiovg, ITiepdtove, Kaovumdndec,
Ivdidvouc, evéd 610 Tapadociokd TEPIBAAAOV EMKPATOVV Ol ATOPUITITEG OO TV TPOIGTOPIo, AKOLLOL
SaOVIKES HOPPES (KOVSOVVATOL, LLOHOYEPOL, TPAYOL KAT.).

Kat o115 800 mepumtdoelg ¥peldletor KATL TOL VoL GUUUOPPAOVETOL PE TNV OVAYKT OVTILETOOEGE®DG
TV pOAV: dev gipaote ma ol yvootol oag ['dpyog, Tdvvng KAm, eipaocte kGt GAAO: Zepmnékot.
Ko €ig anddel&v, dev yopevovpe Xvptd, Mmdro, Ayépavo arld Ceipméxiko, molitiko, céppiko,
To1pTeETEM. X0poUg ToL 1 ZVPog dev Tovg NEEPE Ko TOL EKTOC ATTOKPE® dgv YopevovToy. ATOdeEn
Kol TO «XopoddacKoreio» mov TEPLYpapel 0 Mdpkog kot 6mov diddokoviay ovToi ot yopoi
Kovovikd. Xe kapio moAn g EAAGSac PePaimg dev vmipye xotd T apyés tov 2000 oumvo
yopodidackareiov yio viomovg xopovs. Kat 1o «kepacdkt otnyv to0pton tov e£wtiopod, n «Epvubpd
Hpueéinvog v omoiav gépovat ped’ eant@vy.

Me avtég TIg TOPOCTAGELS KOl EUTEPIEG PEYAA®MGE, AOTOV, 0 Mdpkog otn Zupa. Tov dpecav avtég
ot gumelpieg Kot Oyt povo dev Tig EEyace, Tig Bupdtar Ko enaipetot kot 6To TEA0G oYedOV TG Lmng
tov: «Eyd otovg yopolc, av tav va pe EBAeneg Tpv dekamévie ypovia akopa, Oo ‘kaveg To 6Topo
o0v. (......) —Dpdyko, yopeye pe, (Aéyave) KL apyivoyo ey® kot LOMG yOpeLO HEVAVY L’ avoLyTod TO
otopa. Kot Aéyav tov matépo pov, 0 yuidg Gov etvat xopeuTig e£aiclogy.

'Hpbe petd n petovdotevon tov otov Iepoid (1917), mov cvvéneoe oxeddv  pe ™ MiKpooloTIKY
KOTOOTPOPT KOl T LETEMELTA EYKATAGTACT] TOV TPOSPVY®V G AndGTACT] OVOTVOTG OO T1) YELTOVLE

17 M. BaubBaxdpn, Avtoboypapia, Ex6. [Tanadijon, ABriva 1978, 0. 58 k. e.
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tov Mdpkov. Emopévemg, otov apydtepa €pabe pmovlovkt Kou dpyloe va ypageL Kot Tpoyovdia, o
HOLGKOG TOV KOGpOG fTtav o) O Tt Kovforovoe and ) Zvpa B) 6 TL dkovye amd TOVG AyVMGTOVG,
TEPLOMPLOKOVG OPYOVOTAIKTES TNG EMOYNG LE TO. LOVPHOVPLKE, KOVTGOPAKIKO Kot GAAX Tporyoddio
Tov meplmpiov, ¥) 6 TL AKOVYE o To YPAUUOP®VA, dNAadn ot «Zpvpvaitkesy pekmdieg Kot puOpol
g emoyng Kot 8) Ott EPAene Kot dovye YOp® Tov, dNASY ad TOLG TPOGPLYEGS.

Me gravelnppévo SNA@UEVN TNV TPOTIUNGT TOV 6T0 ZEIUMEKIKO Kot TO0 XacAmko, LiAlov afiacta
001 YOOLLAGTE AOUTOV GTNV OAVINGT] GTO OPYIKO LOG EPOTNH: and TV TANOdpA TV pLOU®Y TOVL
£€0TEKOV «OTOYNPLO Yiot VwoBéon, TowptetéM, kapothopd / Ceipmékiko, yoodmiko, céppiio,
ovptd, apavédes, o Mdpkog duikele exeivovg mov Tov pikoyav oty kopdd:  Ceipmékiko Kot
yooanko. Eivat yopaktnpiotikd 0t 6nmg EAEYE OTAV TOV pAOTNGAV TH YVOLT TOV Y10l TO TOUPTETEML,
«owtd gpeic dev ta E€pape». Aev €xel ypayel Kavéva TOLPTETEA 1| KAPGIAAUE, EAAYIOTO GLPTA,
Koo oEpPika Kot Evav 1) 600 ApavESES.

BéBata, mold onpavtikd podo otig emloyEg Tov Emauée kot 1 omodoyn amd to kowo. Ekeiveg Tig
EMOYEC TOL TPOYOVOL0 EXPETE MPMTA VO TEPAGOLV g EMLTLYIO ATO TO TAAKO 1], £5T® OO TO KAPEVELD
Kot TG TaéPvec, TPV 0 KOAMTEYYNG TOAUNGEL VO TO. TPOTEIVEL Yo YOYPAGNON Kot 1 €Taupio Tol
deytel. 'Etol dev givar kaborov achuavto to 6Tt 0 Mdpkog éueve oto Taumovpua, dimha ot
ApomeTodva e TOVG TPOCGPLYES, OALG YOPIle Kot OAOVG TOVG KOMEVEDES KOl TOVG TEKEDEG TOV
Tepard, yvodpile kOGO, ayomodoe Toug TPOoPLYES (Tov dev Tovg ayamovoav ot [TaAnoelhadites...)
KoL OA0VG AVTOVG ElYE Y10 AKPOOTIPLO.

Me Vv ovolaotikn €i60d6 Tov ot dokoypapia, To 1933, Ta tpayovdia tov Mdpkov yvepilovv
tepdotia emroyio. H amoxinBeica «Ileipardtikn ool)» edpotdveTal ToyOTOTO Kol OEV OPYOUV VO
ELLPOVIGTOVV KoL VEOL HOVOIKOL oV apydtepa Ba mai&ouv oNUAVTIKOTATO 1 KOpLEAio poro GtV
e&EMEN ToV pepméTikov. AAAG To «Sidupo ™G emTuyingy, yocamniko — CeiunéKiko, dgv To aAAGel
KOVEVOG.

e OAn 1 ddpketa ™G eEEMENG TOV PEUTETIKOL 01 dVO ovToi Yopoi cvveyilovy va gival, pe pHeydin
0mOoTACT], Ol ONUOPILESTEPOL. MOVO TPOG TO TELOG TNG SMLOVPYIKNG ETOYNG TOV PEUTETIKOV, TOV
CUUTTTEL HE TNV EUPAVIOT TOL €I00VC TOV OfuEPE OTOKUAEITOL «Aaikd», TPOC TO TEAOG TNG
dexaetiog Tov *50, gioépyovral Kot GAlol pvOpoi otn dokoypagic, dAAG avTO cLVOEETaL pE TNV
€MOYN TOL «wdkov», v éievon tov Kalovtlidn, tov Xidtn pe to “Adtv” tov kot GAAEG
TapapETPOVG kot Eepedyel amd To BEpa Hog.

Ac dovpe Opmg Myt Kot TG GUVONKEG VO TG OTOIEG XOPEVE O KOGOG GE TOAAULOTEPES EMOYEG:

O loikog avOpwmog g mapddoong, 0 aypoTIKOS KOGLOG TNG EMAPYING OTA YOPLL 1) OTIG LUKPEG
TOAELS, YOpEVE Kupilmg OTav To {NTtovoe N 1o enéPfarde n mepioTaot, Tov cLVHOWOG cuVdedTAY ElTE LE
ToV KOKAO TOL Ypovov (Opnokevtiég eoptég kol mavnyvpe) eite pe tov kokho g Long (yapot,
Bogticlo, ovopaosTtikn €0pTh).

Avtifeta, otig Tafépvec Tov TOAE®Y, Eekvdvtag pdioto amd t Mikpacio (ITOAn kot Zpvpvn)
Ntav oM cvvibela omd to 190 adva vo duokedalovv ot avOpomol (Aaikol oALd kot ol aotol),
XOPELOVTAG PUGIKE, Y®PIG VO VITAPYEL KATO0G OO TOVG TAPOTAV® AdYovg. Ewdwd yio to ¢tayd
LEPOKOLOTIAPT EPYATN TOV TOAE®V, LANPYE TAVIOG KOl £VOG OKOUM TOAD GMUAVIIKOS AOYOS:
“onuepa Ppednia pe Ae@td oty t6émn, Oa dwokeddcm”. Tradlakd,  cuvidel avT) emekTdOnKe
®oTe onuepa (Kot opkeTég deKaetieg vaopitepa) va epoappdletar mAEov mavtov.

Ouwe, v tov Aaikd avBpwmo o xopds MTov mavta pion Aettovpyior eviaypévn o€ KAmowo €idog
teheTovpylog, KATL dNANST TOV TO OTOLTOVGAV Ol GUVONKES, TOL JEV TIG dNUOVPYOVGE O 1010G HOVO
KoL povo yio va yopéwel. Agv vanpyav “Ppadvég £0d01”, Oov EMAEYOVLE VO TAUE €ITE CLVEUC,
gite ot vtioko N ota pmovlovkia. Iloté dev Ba Tpayovddaye Ta Tpayovdio Tov OTMG AKOVUE EUELG
éva dloko pe dNUOTIKG Tparyovdio KoOIGHEVOL SITAC GTO GTEPEOPMVIKO, OMAA KOl LOVO EMELON LLOG
apéoovv. Xpealdtav mdvto Kamolog AOYos: TO mavnyvpL, £Vo. VOYTEPL LE GLALOYIKN epyacia, pio
nelomopia N éva aydyL, puo vikneopa poyn. Movo otig pépeg pog ma, o xopog pmopet va givor anid
Kot povo éva BEapo TPog amdAAVoN TV UN XOPELOVIMY, 1| Kl £VOG TPOTOG VO GUPEL KATOL0G TV
TPOCOYT EXAVA TOV.
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TeAleudvovtag, 600 yevikOTEPES TAPATPTOELS:

O yoaodmkog, He TN cvykvpio Tng TEPAOTIOG TAYKOGUING EMITVYIOG TOV KIVILOTOYPAPIKOD £PYOV
«IToté v Kvpuoxny» £dmae yéveon og éva véo yopd HOSAG, TO YVOGTO «GLPTAKD) TOV TOAULTOPNOE
™V oeNTIK HOG Y0 OPKETA YpoOVIo. XMUEPO TO LEV «ovptaki» givar wotopia, 0 O YViGL0G
YOOAMIKOG, LETA KO TOL XTUTTLLOTO TTOV SEYTNKE OO EKEIVO, OALG KOl ard TN YOpPOYpOQio TNG TEAMKNG
oKNVNG NG Towviag yio Tov AAEEN Zopumd, dvotuymg omavidtata o yopevutel mo g owbopunto
YAEVTLOL.

Me tov (Celumékiko OpmG £ywve KATL TOAD ONUOVTIKOTEPO: €VOGC YVIOLOG KOl OO0  OLMVEG
TOTPOTAPASOTOG TOAEUIKOG ¥OPOS TNG PLUANG TV Zeiunékmv otnv dutikr Tovpkia, xopog pe oAy
avotnpd KaBopIopEVO TVTIKO, EVOVHOCIES, PLOUIKT aymYT, HOVGIKEG POPUES, EdmTE YEveon GE Evav
YVAGL0 aoTKO Aaiko x0pd g EALGSaC, 0TIOGHEVO GTNV TPOCMOTIKT EKQPOOT TOV XOPEVLTH TAEOV
Kot Oyl OTIC AELTOVPYIKEG OVAYKEG TNG KOWw@Viag, Kol ovtd péco o€ €va évtova eAevdepo
xopoypapikd mepipdriov. ‘Eva xopd mov yevvnOnke, e&eliytnke kol poppomombnke o€ Ayodtepo
{omc amd od aldva, Tov OLeG oyamndnke Kot yopeveTol akopa Kot onpepa (pe 6ieg PePaimg Tig
OPVNTIKEG EMMTOGELG TNG EMOYNG HaG) o€ OAN v EALGSa kot 610 e€mTepikd, OOV VITAPYOVV Kot
yAevtouv ‘EAnvec. Kat to omovdatdtepo: évag yopdg mov apébnke va e&glybel novog tov, ywpic
™mv mapaptkp Aoy | avobev mapépfoon. ‘Evo kovovikd kot x0poypapikd @atvOleVo Yo TO
omoio dev £y® vILOYN pov, pésa otov 200v adva, GALO TETo10 Tapddetypa Tovbeva 6Tov KOGLO.

H yuvaika oto meptBdAAov TOV pEPUTETIKOV.
Gail Holst-Warhaft

Ot yuvaikeg mavto MTov evepyés ¢ Tpayoudiotpleg Kot yopevtpleg otnv EAMGSa, olAd
AopPavoLEVEVY DTTOYN TOV SUPOPOV TOV dVO PVA®YV, 0 POAOG TOVG NTOV VITOYPOUUIICUEVOS, KUPIMG,
OTNV TOPASOCIOKY KOl OYPOTIKY] TAPOLGio ond amoyews pemeptopiov. H avamtuén tng aotikng
LOVGIKNG £dm0E OTIG Yuvaikes Lo véa glevBepia kat o e&€yovca Béom, og epunvedpleg. Me
VEQL ONUOTIKOTNTA TTOV OMEKTNOOV OVILETOTIGAV TALOV 166E1 TOVG Avdpeg cuvadél@ovg tovg. H
OmEPETO, M EMBEDPN O, TA HOVOIKE Kapeveio Ommg To café aman kot To café chantant, ot dickot
YPOLLOPDOVOL KoL TO padlopmvo, Bondncav Tig Yuvaikes 6TV KOAAMTEYVIKT TOVG Gvodo.

O petaoynuaticpos g EALGSag and pio aprydg aypotikn ydpo o€ pia, eV HEPEL, OOTIKN UETA TNV
peydAn mpocsérevon twv EAM VoV mpoceiyov tg M. Aciac, kot tqv petoiknon otig apyés tov 20%
aOVA TOV AypoTIKGOV TANBUGU®OVY 0T0 0OTIKA KEVTPA, KAOOG Kot TV paliky HETAVAGTELGT Ond Tig
apyéc Tov 20% adva péxpt kot to 1970 and tic eEabhopéveg aypotikéc meployég otig HITA, tov
Kavadd kot v Avotpokia £dwoe 6TIS yuvaikes éva o 1OTYO UE TOVG Avopes poOlo HEGO GTO VEO
neppdArov. TIoAég amd avtég cuumepMPONKay 6To gpyatikd duvapukd pall pe tovg cvlhyovg
TOVG.

H povown (on tov tOmov mov &iye dpeco ocuvdebel Le TOo YPLOTIAVIKO TUEPOAOYLO KOl TNV
OIKOYEVEWNKTN YIOPTN] TNPE TNV YEVIKN HOPPN NG KOOWKNG wuyoywyiag kol MTov TAEOV
TPOGPePOUEV O€ €Kelvovg ol omoiot pmopovoav vo avtaneEélBovv owovopikd. Meta&d tov
HOVCIK®V ol omofol eival emayyelpoties kot €yovv  vynhég amolafég Ppiokovps  va
SpaoTnPlomoloHVTIOL Kot YOVOIKEG (OG TPOYOLSIGTPIEG Kol YOPEVTPLEG.

Ipw amd Tov 6ebTEPO TOYKOGHIO TOAEHO, TOVAGYIOTO otnv EAMGS, vanpye évag Kowwvikdg
OTLYHOTIOUOG Y10l TIG YOVOIKEG TPOYOVIIGTPLEG KO XOPEVTPIEG,

Qo61000 1 AVAYKN YOl TV YOVOIKELD TOPOVGia GTO TPAyoLdL, GTO VUYTEPIVA KEVTPA Kot 6T, BEatpa
dnuovpynoov e KOoviky omodoyn kot éva Boupocpd yuo TG yovaikeg KAAMTEYVES KOl TOV
ave&dptnro tpomo Lmng Tovg.
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To dwmotopévo TaAéVTO OTIC YUVOIKES KOAAMTEYVIOEG TOVG ONUIOVPYNOE KOWOVIKEG OITOLTIOELS,
Omwg .y otig Tpayovdiotpleg Aavdm, Xoeio Béumo, Pola Eokevall, Xotpia Mréiiov, Mapila
Koy kor Mapioo @apavtodpn, ot omoieg pe v téxvn Kot T0 ToAEVTO TOug GvolEav 81080VG GToV
TOMED TNG HOVGIKNG Kot ympic oppiforio. evBGppuvay TIG PETOTOAEMKES YEVIEG TMV YUVOIKOV
TPAYOLIIGTPIDV, LOVGIKMV, GUVOETOV Kol GTIYOLPYDV VO AvORGoLV.

Ot €181Koi 6T HOVGIKT] KOl OTO XOPO TAVTA HTAV EVIIHEPOL Y10 TOV KEVIPIKO POLO TMV YUVOIKOV GE
0VTOVG TOVG TOMELG, 0AAG 1 avdAvor Tovg Pacilotav oty aypotikn (®N Kol 6TNV TPUSOGLOKN
povoikn (18). Meléteg tng EAANVIKNG 00TIKNG KOl SNIOTIKNG LOVGIKNG eV avayvopilovv tov poro
TOV OTOUK®DY GUVTEAEGTAOV OTOdIO0VY TOAD Alya GTNV CUULETOYN TOV YOVAIKAV (19).

Eni mAéov, amd v apyf ot yuvoikeg Emon&ov £vo oNUAVTIKO poLo ot SILUOPPOOT TOV HOVGIK®OV
Qopudv (style) Ommwg TO PEUmTETIKO, TAL «EAQPPA TPAYOVLdO», TO VNOLOTIKO (TPoyoddlo TmV
Aryaromehayitik@v vnoudv, to omoio £ytvav LEPOG TOL SMUOPILOVS OGTIKOD PETEPTOPIOV) KOl OTA
Tpayovdia tov M.@godwpdakn, M. Xatlnddit, Tov vEOL KOHOTOG KOl TOV «OKLAASIKMVY.

Ze autd 10 KeEPAAato Oa emkevipwBolie oe 600 povokd €idn: To pEUTETIKO KOt TO VIIGLOTIKOL.
I'uvaikes oto pepméTiko

O Tovpro-EAAnvikog morepog tov 1920-22 emnpéace PBabdtoto v EARGSA. LTOVG KOVOVIGTIKODG
0povg peta& Tmv 600 Kpatdv exANOnke ot aviodliayn Tv mAnbuoudv pe Kpitiplo o OproKev .
T v Tovpkia 1 Guppon UEPIKDV YIAAd®V LOVGOVANAVEY omtd TV EALGSe Tépace arapatipnn,
oAld yroe v EAAGda n vodoyn evog ekatoppvpiov mpocseiymv and ™ Mikpd Acio avéncav tov
TANOVGHO KoTd Y4 Kot GAAOEAY TNV HOPPT TOV HEXPL EKEIVT TN OTIYUI GLYKPOTOVGE L0 OLOLOYEVT,
KLPLOG, OyPOTIKN KOW®VIO GE [l VEX HOPPT| LE PT®YOVS aoTIKOVG TANBVGHOVS, e TO PHEYAADTEPO
m0600TO Vo Ad povo ) Tovpkikn yAmoca. Ot TpOGPLYES, TAPE TH PTAOYELL TOVS, TPOEPYOLUEVOL
and v Kovotavivovmodn kot ) Zpopvn petépepav poli Toug £vo ToAD-TOMTIGHIKO LOVGIKO
KAlpa. Ot povowkoi mov Npbav amd avtd Ta aoTIKE KEVIPO NTaV o OE0TEYVES Amd TOVG VIOTLOVG
LOVGIKOVG KOl LTOPOVGaY VoL TaiEOVV 1oL EVPUTEPT) TOWKIAIN LOVGIKMV EWOMV.

YOvropa PETOKOUIGOV oo Tig Tevekedovmorels tov Tlepaid, omov eiyav apykd eykataotadel Kot
apyloav vo Koplpyodv o1 HOVCIKY oknvl S AONvVOg ©g TpayoudioTtés, HOLGIKOL Kot
KoAAteyviKoi 81ev0VVTEC 6TV dtokoypapiky Bropnyavia.

H povcikn 1ov npos@iymv dev ftav éva véo drovouo yia toug Adnvaiovg. Amd to téhog tov 19%°
aova ot «Kaeé Apdavy g Abvag kot g O@eocarovikng ot Beatég pmopodoav vo akoOoovV To
010 pemeptOplo MOV akovyoviav oty Zpvpvn kot ™ Kovotavtivovmoin. Ta tpayoddio dev
amodidovtay amokAeotikd oto EAAnvikd, pepikd omd ta tpayovdwe Pacifoviav otn ompo@iin
povowkn ¢ OBopavikng ovtokpotopiog. XTovg YMOPOVG OLTOVG  OKOLYOVTOY  OPYOVIKOL
oUTOGYESIOCHOL KOl QOVNTIKE 0VTOCYESOTIKA HEPT TOL OVOUALOVIOV «OopovEdEc», To Omoia
amodeikvoo TN HOVGIKT SEWOTNTA TV LOVGIKOV KOl TMV TPOYOLSIOTOV TAVED GTO HOKAULO TNG
Ofopavikng povoikng. Ot Mikpooldteg HOLCIKOL Kot TPoyoudlotég Oev  mapélewmav  va
mapovctdlovv ™ dovAeld Tovg Kol 6To GALO €100 TV HOVGIK®V Ydpwv To «cafe-chantant) 6mov
ouvnBog mapovstdlovtav dutikég kat EAANViIKEG ehappég povoucés.

8 Meralv dddwv, n Anna Caraveli (1986), Loring Danforth (1982, 1989), Michael Herzfeld (1981, 1993), Jane Cowan
(1990), Gail Xodor-Warhaft (1992), n Navria Seremetakis (1991), Laurie Hart (1992) xar Margaret Alexiou (2001)
gxouv tovioer tnv nodvmlokdtnta twv pélwv twv pulwv kai tig oxdoers otnv edAnviky kowvwvia kai Ty onuaoia tng
OUHLLETOXIIS TWV YUVAIK®V 0Tl Tedetoupyles tns kaOnuspivijs {wijs, ovunspidaubavousvig tg HOVOKIS Kai ToU
XOpOU.

P Autd elvan emmiong adrjBera, uéxpr g tedevtaieg Sexacties, otig meproodrepes nedéteg tne povoikiis tne Meooyelov.
H oulddoyrj apBpwv touv William Washabaugh mov exk660nxke to 1998 oxetika ue to pudo kar tn oefovalixkornra oty
Aaixij povorkr kai to xopo avuiuetwmider térora Oéuara oro flamenco, oo peunétiko kai to tayko. H ouddoyn
boxyuiwv tng Toullia Magrini oyetixd pe to Osua tng povoiks kai twv 6vo pulwv otnv meproxyj s Meooyeiou
(Magrini, 2003) nepiéxer moddd dpbpa yra to pudo oro Snuopidés aonixd povoixd otud (Martin Stokes, oyetukd ue v
toupkdla tpayovdiorpra Xeuixy Miiren, Joaquina Labajo oe podoug twv pudwv oto flamenco, Xodot-Warhaft yia tig
YUVaIKeS 0T0 PEUITETIKO).
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H dekaetio mov akorobbnoe v avioAiayn tov mAnbvopodv gaivetor vo €xel onpodEWeEL T
SNUOTIKOTNTA TOV OVIPDOV KL YOVOUIKOV TPOYOUIIGTAOV TV KKAPE ALdvy.

O Baoiing Toutadvng woyvpiletot 0Tt 6116 apyéc Tov 1930, 6tav peydhmve 6NV EXOPYLOKT TOAN TOV
Tpwdrov n Pola Eckevalu tov n mo didonun yvvaike tpayovdictpia otnv EAAGSa (20). To 1934
otav pbe oty ABfva v dkovce va Tpayovdd cuvodeio 600 EEPETIKOV TPOSPHYOV LOVGIKDV,
tov frolot) Anuntpn Zépon 1 Zarovikid kot tov Aydmio Toumovin, o omoiog €émonle cumbus.

H Eokevalv ntav EAAnvida, efpaio oto Opnokevpo yevwnuévm oty Keovotovivodmodn kot
peyoropévn ot Oeccarovikr, Kopotmnvr kot ABMva. Av kot £yve €va amd To LEYAAN AGTEPLO TG
EXMvikng povowng, n Pola mopodéytnke (1982) 6t m owoyéveld g mpoomdbnoce va v
amoBapplivel amd TO EVOLHQEPOV TNG YO TO TPAyovdt kat to xopo. H Pola otdbnke tuyxepn yoti
omv ABiva avakaAdemke omd tov dievbuvty g Columbia Records, ITavayidwtn Tovvia. O
Tovvtog TpdcPLYS Kot anTdS amd T ZUOpvn NTav cLVOETNS, EMOEEI0G TIKTNG TOV HAVTOAIVOL Kot
070 EM{KEVTPO TNG LOLGIKNG (NG TV AOnvov.

O Tovvtag kot o Zéuong 6ida&av ot Polo to onpoeiiry EAAnvikd tpayovdia kabdc kot 1o
PEMEPTOPLO TOV LKPACLATIKOV Tparyovdimv. Apyotepa 1 Pola vioBétoe to [epaidtiko peneptdpilo
Kot cvvepydotnke pe provlovéndec.

e o padtoemvikn cuvévievén tov 1972 n Pola daydproe ™ Béon g and toug umovlovéndeg
OV GLVEPYAOTNKE O€ OTL apopd TN GuvHBELd Tovg va Karviouv yooiot.

Me 1oV 6g0TEPO TOYKOGHUIO TOAELO TO GTLUA TNG LOVGIKNG TTOL giye kavel didonun ™ Pola ko n
omoia To giye apopoidoel and v mopapovny g omv Kovetaviivovmoin kot v ®gccarovikn
£€ywve AMydtepo dMUOPIAEG Kot EeBdplace pEypt TNV avaPimon Tov pepmETiKov oTig apyég Tov 1970.
M dAAN mpodSeLYag Tpayovdiotpla, 1 omoic aviAbe oto koAMTeyvikOd otepémpa Ntav 1 Pita
Apmatln pe o «yqwn ékepacn» og ovykplon pe mm Povi e Polas. H pwvn g Pitag eixe pio
mowdtto. mov Bo pmopovce vo TV elxe KAver po IMUOEIA AdiK TpoyovdioTtplo og i
HETOYEVEGTEPT ETOYN.

Xta xpovia TG peyaing tovg dnpotikodtrog n Pola Eokevalv kot n Pita Aumatln epydomkayv pe
LLOVGIKOVG IOV €0V 0pYIoEL T1] KOPLEPO TOVG OTLG KOGHOTOALTIKES TOAELG TNG Mikpdg Aciag.

210 HOVGIKA KapevEin OOV cLYVALOLY TPOGPVYES Ol VO OVTEG TPAYOLIIGTPLEG £XOVV GTUAVTIKO
TAEOVEKTN LA OO TIG TOTIKES TPUYOLSIGTPLEG (21), OYL LOVO EMELDN OOV ETOYYELLATIEG GUVNOIOUEVES
va gpyalovton pe e€aipetovg HovokoOs og o woTun Paomn, aAAd ywoti giyov kot évo gupl
PEMEPTOPLO TO OmOio MEPIAAUBOVE TPAYODdO Omd TNV TOVPKIKN ANTKT HOVGIKY, TNV TOPASOGLUKN
EMAMMVIKTY LOVGIKT] Kot TO PEUTETIKO. AVTH 1 €VEMEID GTO PETEPTOPLO TIG EKAVE ETMLTVYEIS O)L LOVO
otov EAAadco ydpo, ahdd kot otoug EAAnveg g Staomopdc.

Avogépetor 1 epmepia g Ayyeikng Mapwvitn, mpdceuya amd T Zpopvn, 1 onoic KatayoToy omd
LLOVGIKY OWKOYEVELD KOl €l TPOYyOVONGEL GTO HOVOIKG Kapeveia g Zpvpvng pali pe tov Totépa
™g o veapn nakio. H dnuocia kedlteyvikny topovsio tovg otnv Abfva dev Ntav anodeyt. O
ovluyog g Mapwvitn, o yvootdg Aaikdg cvvBétg, Bayyéing ToandloyAov tng amoydpevoe Tig
dMUOGLEG EUPAVIOEIS KL TNV EVOGYOANGCT] UE TNV KAPLEPL NG (22). ZTIS apyES NG OEKOETING TOV
1930, o Manmdloydov g emétpeye va nyoypapnoet &L apavédeg pall pe évo TOAUNPO PEPTETIKO
Tpayoudt dkng Tov ovvBeonc. Ot Myoypaenoelg NTav KATL TOAD SapOpeTIKd amd TIG OMUOCLES
EULPAVIGELG OTI OKMV.

2 Avarpégre oty Eroayeyrj tov oty avtoBroypapia wg Péag, dnwg eime ovo Xatinbovldis 7 (1982).

2l Q¢ EBpaia, n Eoxevdlu rjtav napeioaxty amé mepioodrepes aird pia dmoyn. Afiler va onueiwbel ot opiopéves amd
11 mo emruxnueves kalditéxves spunvevrpies Mikpaoatikwv tpayoudiov otig Hveuéves [oliteies kara tn
Sraprera tou 30 kar 40 emiong 1itav Ebpaies kar Apuéviooeg. X'avtsg nepidaubavovrar n Aualia kar n Avauavee
Mnaka kar n Biktopia Hazan. Alider emiong va Adaubavovrag vrmown 0t n mp@tn yuvaika mov nxoypagnoe otnv
Toupxia fjtav mbaves n xprotiavij Opbésoén Evbadia (Aksoy 1998) kar 6m1 to mapdSerypa tng emruxnuévng tme
Kapiépag wg goayousiogpiag Tou cafe-aman Kai aoteplov Tou ypaupopavou, akodovbnoav ovvropa Movoovluaveg.
Auto éyive  axpiBas emeidyj exeivn dev fjrav povoovludva.

2 Autd avapéperar otig oqueidoers vou Kovvady, Hanaiwdvvou kar Sornpdmovdov (1982).

21



30 oELIVAPLO VIO TO PEUTETIKO TPAYODOL

Zrg EMnvikég kowdtmreg g Apepikng ot EAAnvideg tpayovdioctpieg Ppikov vEovg TOTOLS
TOPOVGIOONG TOV TPAYOLOLDY TOVG.

H mo didonun, mbovd, amd ddeg Ntav 1 yevwnuévn ot Ko Mapike [Maraykika,  omoia ékave Tig
TPOTEG TNG NYOYPuPnoelg oty Afyvrto. H Tlomaykiko petavdotevce oty Apepiky pe 1o ovluyd
m¢s Kaovortavtivo (Gus) o omoiog énoule toéumaro. H IMamaykika apyloe T NyoypOPnoEl; OTIS
HITA to 1918. Xta enduevo 11 ypdvia mov akorovOnoav, mnyoypdonce mepimov 250 tpayovdia
kafoTdOVTOg TG ®G pio amd TG Mo ONUOPIAElS petavaotn Tpayovdiotpla. [ToAdég amd Tig
NYOYPAPNCELG Eytvay LLE TOV ToeAioTo. Mdpko X1pvid kot tov froloth AAEEN Zovumd.

O1 NYOYPAPNGELS TOV YUVOIKDV KAAMTEYVOV LoG dTVOuV poptupic yio T o)X£01 TV TPOYOLIIGTPLOV
KOl TV LOVGIKAV TOL TIG GLVOSEVAV.

ZuYva OTIG NYOYPUPNCELS TEPIEXOUEVOD TPOYOLSIDV TOV «KOPE Apdv» aKODYOVTOL Ol HOVGLKOL Vo
ouyyaipel 0 évag tov GAAO og éva emtuyNUévo cOAo. Ot yuvaikeg KOAMTEXVIOES TG TEPLOSOV TOV
«Kopé Apavy  eredBepa  avVTAAAAGOV TETOLEG TPOCPOVIGELS LUE TOVG AVOPES CLUVASEAPOVS TOVG,
Kkatadeikvoovtag po apotPaic oyxéon oefacpod Kot BavpacoD Yo T HOVGIKT TOVG devOTNnTA (23).
H 0¢om 10V yovakdv otig potoypapieg 6tav Toldpouv Le TOLG CUVASEAPOVS TOVGS Eival GTO KEVIPO
mg eotoypapiog, vropéves pe poviépva Evpomaikd podye Kot TpooekTikd pokiyldl cov Tig
avtictoyes cuvadéhpous tovg Xt Kmvotavtivodmodn, ™ Néa Yopkn kat to Zikdyo. Eivar pavepd
OTL owTéG oL Yyuvaikeg éyovv avtomemoifnomn koi givor cvvnBiopéves va €ikovv To dMUOGLo
£VOLPEPOV OTN VEX SLOUOPPOUEVT] OOTIKT) TOAVTAOKOTNTA.

Ta tpayodda Tov «Kapé Apdavy kot ta [epaidtica, 6nwg to prhovl, o Taykd, T0 PAUUEVYKO Kol
T GAA@V OMUOPIAGV HoVoIK®OV @opu®dv Pordncav va cotabepomomBel 1 TowTdTNTA TNG VEOS
EXMnvicnig aotikig TaEng (24).

O1 otiyotl TV Tpayovdidv, TOAEG POPES, AVOPEPOVTAL GE OVOPOTOVG HLOG KOTMTEPTG KOWVMVIKNG
TGENG o1 0moiot £X0oVV piet GAAOKOTT GUUTEPLPOPE LAKPE OTTO TNV KOWOVIKDG ETKPOTOVG.

Toa peunétiko tpayohde TEPYPAPOVLY TOV KOGHO TMV YXUOLGOTOTOV KOl TV eEapTnuévev amd
EVQOPIKEG 0VolEC KO TO OAKOOA pAyKeg, €£i0OV HE TNV 1G0T GLUTEPLPOPH  TOV GLVTPOP®V
epopévov toug. Ta peumétika Tpayohdto Kpivovtal amd TIg TOANGEL TOVG Kot aKoVyovTal amd Eva
€VPVTEPO KOO KL OYL LOVO amd €va PIKPO KOKAO avBpOTmV TOL TEPLYPAPOLV.

H gugdvion 141010V Tapdvopumy Tpayoudidv gaivetar 6Tt dpyioe oto Iopict ota téAn tov 19%°
alova kot eEomhmbnke ota aoTikd kKévepa e OBopovikng avtokpatopiog (25).

Amd ™ otiyun] mov 10 pmovovKL GpyloE Vo Kuplapyel 6T HOLOIK) oknvi, YOp® ota 1930, ot
Abnvaiot (dvopeg kot yvvaikeg) ¢aiverar va amoAappdavovv !!! éva  avtikatomIpiopd TOV
avticToyyov Evponaiov pevpdtov, yio Tpayoddlo VTOKOLATOVPAG TOV HAOVY Yo £V KOGHO OV
glvat dev AVIKEL TN 0OAIPO TOV KOWMVIKE OTOdEKTOD.

O apycoi ydpot, kKatd TV TpOIUN TEPi0d0 TOL UTOLLOVKIOD, OOV PIAOEEVOVGAY LOVGLKOVG OTTMG
0 Bayyéng Mamdloyrov, o Mdapkog BapPaxdpng, o Avéctog Aghdg, O Xtpdrog Iaywovptlng, o
TINopyog Mg, o I'oPdav Toaovg Kot Tovg Gilovg Tovg ooy UIKPE Kopeveia, TEKESES 1 GALOL
YDOPOL PE ATOKAEIGTIKODS Bopdves Avipes. Apyikd OTav T TPayoldto pe umovlovkio Gpyloay Vo
glval gupuTEPO. YVOGTA KOL OTOTELECOV OVTIKEILEVO TMV HOLGIKOV TOPOYDYDV, Ol YUVOIKEG
TPOYOLSIOTPLEG DEV GLUVEDESAV TNV TAPOVGIK TOVG LE TOVG AVOPEG CLVASELPOVG TOVG.

3 H Mapika Hanayxixa yevvijfnxe ovo vnot ¢ Ko xai pevaviorevoe orig Hvouéves Iolvreisg yvpw oro 1918,
Fexivnoe auéows va nyoypapel Mikpaoidriza, EAAnvixd tpayovdia polx xar peumétixa pe tov ouduyo tng Keora o
onoiog énaide kupbalo. Ao tn otvyur mou to euydpt avoide éva kapé-auav oo Mavyarav to 1925, ovouadorav amdag
«tng Mapikagy.

2 Steingrass (mponyovuevn vmoonueiowon) To IepLypdpel va £xer éva pouavriks polo kar morevo 6TL auto eival
alrjBeia yia 1o peumnsriko.

¥ O William Washabaugh, xavd tnv oudjtnon tov oxetixd pe v avamruéy tov flamenco onueidver mapdpola
aviodtyra ueradv g puoroyveuiag touv "Gitano” kal twv eunuepovowyv medatwv tou ‘cafe cantates” mou njpBav va
nmapaxolovbijoouv kai va axovoouv flamenco (1998:12).
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H 2ompio Mréllov NTav 1 TpdTN TpayoudicTplo Tov EREavIcTNKE 610 TAAKO poll [LE TOVG AVOPES
ouvadérlpovg e H Zompia enélnoe oty mepiodo g [eplavikng Katoyng Kol 6T GLVEYELL TOVL
EULPVAIOL TOAELOV TOLVAMVTIOG TOLYOPO. KOl TEPIGTAGIOUKE TPUYOLdMVTOG UE TnV KBdpa ™G o€
tapépves. Otav o Tourohvng v drkovce va Tpayovdd, g Eypaye 000 Tpayovdlo o omoio TV
kabiépwoav. O Tortodvng v Tpocérafe ®G TPayovudioTpla TG OPYNOTPOS TOV GTO KEVIPO TOL
«TCipum tov yovipovy». Apydtepa 1 ida cuvepydotnke pe tov Mdapko BapPakdpn kot tov adered
Tov Apydpn. Me tovg id1ovg povaikovg 1 Mrédlov Tapovsidotnke oto Béatpo téxvng (op 1949) oe
€va Koo dtovooupévey, otnv mapovsiaon Tov Mdavov Xatliddkt yio to Tapapernpévo ncavpd
TOV PEUTETIKOV TPayoLdD (26). XN cvvéyela and Tig apyés Tov 1950 cvvéyioe va epydletan pe
emruyia, og Tig apyés tov 1970 6mov cvvepydotnke ToA pe tov Tottadvn.

H Babud, oxedov avdpikn ewvi e Mrélhov taiplale andlvta pe T0 VEO GTUA TOL PEUTETIKOV
Tpayoudlov kot dev NrTov iomg tuyaio 6t 1 MméAhov, por opo@UAOEIAN Yyuvaika, 1 omoio &iye
GUUUETACYEL EVEPYE 0TV avtioTtaoT 6Tov EAANViIKO epgOiio mOAE0, NTAV 1) KOAMTEYVIG TTOL TPAOTN
Smépace T0 GKANPO YDPO TOL PEUTETIKOL TPOYOLdIoD avoiyovtag dpopo g AALEG TPOyoLudioTpLeg
omwg N Mapika Nivov kot 1 Ztéddo Xaokil.

Avtéc ot emayyelatieg epunvenTpIEG X0V OTAG L0 GYECT) KAAMTEYVIKY LE TOV OUYADIN YDPO TOV
TPAYOLILDOV TOV TEPEYPAPOV. AV Kot KPIVOVTOS OO TOVG OTIYOVG TV TPO®OV PEUTETOV VINPYOV
TAVTOTE PEPLKES YUVOIKEG TTPOOLLLES VO YN PCOVV TIC KOWVMVIKES GUUPAGELG VO aKOAOVONGOVY TNV
€VOLHOTOAOYIKT HOSA TOV GLUVIPOPEOV TOVG KUl VO TOVG GUVOIEVGOVV GTOVG TEKEDES.

H owyodpa g paykioag, g XootkAoD, TG HEPOKAOVG, TNG CAMVIAPOS N TNG VIEPUTEVIEPIGGOG
pumopel vo ivor PeEPIKOG pPobioTOpMUOTIK] OAAG Tpoteivel €va vropkTd mpotvmo (27). Katd
Swotquata ot yovaikeg oamewkoviloviol OTOVG PEUTETIKOVS OT{YOVG GOV EPOTIUPIKA KOt
avikavomointa Gropa. e dAlovg givar Tpdhupes vo. SMGOVY EVXOPIGTNOT, GOV TO KOPITGLO TOL
TPOGREPOVY  €VOL  TOUTOVKL OTOV  TPOTAYOVIGTH] TOV YVOOTOD PEUTETIKOV TPOYOLSOD TO
«OVOLLLAKLOD

MAnotiaoce vtepBion uou, kar kaoe kovtd pou

Kav dkou tpayoubdra tou oeBvtd ByaAuéva am’ tnv kapdbra pou

Map’to umayAauaddki oou, A1yo va Uag youoTdpeirg

Avay 'to toryapAiki oou, padi pac va QOUUAPELS

To Tpayoddt HEPOG LIOG EVYAPIOTNG PAVTAGIOONG TEPLYPAPEL Lot oKPIPr TEPLOY] €VOG TEKE GTO
Tocolpdvt otov omoio, eivar mbavo, va gpydlovay yovaikeg Tpocpuyeg and v Mikpd Acia.
Mnoukdpw péoa otov TekE, BA€nw tpia pepdkra

TPpELG KOMEATLTOEG METAXTEG VA MLIVOUV TOlyapdkia

H uia poupd tov apyrAé K1 n dAAn TO TOLUMOUK1
K1 n tpitn n ULKPOTEPN TPEAR OTO UAOTOUPAOUKL

H uia mailer tov umayAaud k1 n dAAn to umoudoUkt
K1 n tpitn N ULKPOTEPN YUPEUEL VA POUUAPEL(28)

2 Mméddou, mponyovuevn vmoonueioon. Anoondouara aird to keipevo s opdiag tov Mdvou Xarénsdax mov
Snuooevbnrav oro meprodixo EAAnvixs Snuovpyia (EAAnvikr téyvn, Mdaptiog 1949) kair eppavidovrar otnv Xolor,
1977.

7 Zuditnoa auté to eibog yuvaikag kai nes autl spgavifetal otoug oTiXoUs ToU pepmeTikoy avalutikd oe éva dddo
dapBpo (Xodor-Warhaft. 2003:179-194).

2 To apyeio mpoddevong eivar to LP abedpol Palnpéa, Nipyosg Mmdrng.
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Ot tpayovdiotpieg tov «Koapé Apdv» ota 1930 omwg n Apmatln, n Eokevalt kot n Mopika
[MoAitiooa NYoypaeNoay Tpayoudlo GYETIKG LE TO XOOIGL, TNV NPivn Kol TV Kokaivn. Xe puepikd
TPayo 3o O YOVOUKEG TOPATOVIOVVTOL Y10, TIG GUVNOELEG TOV OVIPOV TOVG (29).

Xe GAAovg oTiyovg €lval ol AvOpeg TOL TAPATOVIOLVTAL Yo, TNV €EAPTNON TOV PIANVAS®V OO TIC
eEapmoioyoveg ovcieg. Onmg o610 Tpayovdt tov Bayyéhn IMamdloyrov «Maopika XoactkAovy
Sdwokoypaenuévo and tov K. Podkovva 10 1934 kot oto tparyovdt tov Mraywavtépa «Kamvovlon
LoV Opopen» TToL dickoypapnOnke To 1935 kot katnyopei wg yaotkAov (30). H mpotayovictpio tov
Mdpkov BapBokdpn oto tpayovdt «Mopticoa xaokiov», nxoypaenuévo oty Columbia to 1933
N 1934, v meptypaeet yevvnpévn 6Toug TEKESES VO TOVAGEL (OGOl GTOVG LAYKES.

O1 otiyol TV PEUTETIKOV TPOYOLdIDY, KOOMG EMTIONG KOL TO OITOUVILOVEDLOTO TV TPUYOVIIGTMV
KOl TOV OTYOLPY®V, €lonyobvial OTL og évo deomdlovia avdpikd ydpo, tov Ilepaidtikov
PEUTETIKOV, OPLGUEVES YUVAIKEG, Ol OTOIEG NTAV TPOETOLAGLEVES VA OYNPCOLVY To. TPOTLTC TG
EXMnvicnig kowvaviag, anoddpfavay og onpavtikod Badud 1odtmra e Toug GuVTPOPOVS TOVG.

H oM tov Mdprov BapPakdpn, cOupove pe Tig S1KEG TOL mEPLYpapEs, xopoktnpiloviav amnd
dvotuyelg oxéoelg He yuvaikes. LTOVG OTIXOVG TOL OUMG LTAPYEL  KOTL TEPIGGOTEPO OO EVav
AaBpaio Bovpaco yio Tig Yuvaikeg Tov TpLyupvolV e GUVTPOPLY TOVG LAYKEC.

Kau o1 yroueves popéoave tpayiackes

Kai 6Tovs dpouovs tpiyopvody Kat KAavoovy TGApKES
Bléreis ykoueva tpayracka va popder

Kai cav paykitns afépra meprardel

Kau o1 yroueves avpikia koveovudpovy
Kau ue paykes tpéyovve yia va pooudpovv
Biémeig payxa puov vrepfioixa kopiroio
Me valaxia, pe KoAndkia, pe Karpitolo (31)

21 S1GpKELD. TNG UETATOAEUIKNG TEPLOOOV, OTAV TOL PEUTETIKO, LETAKIVNONKAY € OO TNV TEPLOYN
tov [lepard ota voytepva KEvipa TG ABRVOC, 1) YOVOIKEID TAPOLGIL NTAV L0 OTOSEKTY] TAPOVGTIHL
ot oknviy. ‘Htav omdvio o yovaiko va zmailer éva povowkd opyavo. O Baociing Tourodvng
XPTOYLOTOINGE Y10 SEKAETIEG YuVOiKA TLovioTa otV opynotpa Tov. Ot yuvaikes cuyva Emalav viept
kot {ideg ko 1 Zompla Mrélhov Ntav acvuvinBioto kot moté dev €nauée kiBdpo ot oKnvn pe
avopeg LOVGIKOVG. Agv TV AGVVIOIOTO Yol TIG YUVAIKEG VO YPAPOVY GTIXOLG TPAYOLdIDV, GAAN
ntav to 1960 mov o1 yuvaikes Tpayovdomotol dpylsav vo, Yivoviol yvooTol Yo Tr LOVGIKT) TOVG, GAAG
Kot TOTE BEMPOVVTUL MG TPAYOLIIGTPIEG TAPA GOV GUVOETPLEG.

¥ Ta amayopevuéva pepménixa, vol 3, No. 641.
3 To apxyeio mpoddevong yia toug otixoug autovs karn "Néa Mepaxdov” wwv Aulin xar Vejleskov 1991:103, 62.
3 A6 wv xavaypagr} Mdprog BapBaxdpng 1932-40, vol. 3 (ENI 062-1702021).
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Preface
Dear Friends,

The minute you have in your hands include the presentations made during the third seminar on
Rebetiko in Skyros “Museum Faltaits” from 17 to 24 July 2011.

In spite of the gloom in difficult times with an economic downturn, which impoverishes the weakest
of our fellow citizens and makes us witnesses of a cruel and unbearable derogation of moral values,
held the 3rd seminar of Rebetiko and popular song.

Our basic objective was not and never will be the economic success of our efforts. For all of us
involved in this case, the common value of our action is a moral satisfaction based on our common
consensus that this part of our popular culture that serves the rebetiko should not be forgotten and
ostracized from hazardous 'experts' and cunning interests. Moreover, the transmission of love for
musical tradition to the younger ones, arm us with courage to continue our effort.

I would like to thank all those who contributed to the realization of the third seminar, either as
students or as participants in the parallel events and musical night moments.
But especially I would like to thank Spiros Goumas, a virtuoso musician with deep knowledge of
our popular music-and not only- who like the genuine artists, using his art creates a moral personal
attitude, particularly during this critical and sad period of our life giving breaths and beauty in our
lives.

Manos and Anastasia Faltaits who have provided eagerly the areas of “Faltaits museum”.

Nikog Politis for his help throughout the course and the care of the seminar edition.

The staff of the Cultural Centre of Skyros and especially Mrs. Helen Koukovinou for the help
they provided us.

The islander’s citizens, who supported our efforts and hopefully will continue to support it in the
future.

Finally, the members of musical group "Neglected ones" Costas Tryfonopoulos, Rena Strouliou,
George Haratsis and Photini Karababa who made every effort to achieve the third Rebetiko seminar.

A warm thank to all

George Makris
Responsible for administration
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A brief introduction to Rebetiko.
George Makris

What is the Rebetiko song? What its mark and what signifies? Whom it may concern? The

etymology of the words "Rebetiko" and "rebetis" has been a puzzle for half a century and remains so.

Possibly the word rebetiko derives from the words:

e "Rembet", an old Turkish word meaning of the gutter child or wanderer

e "rebenk" a Serbian word meaning "rebel"

e "rab" (or ruba'a) Arabic and Persian words meaning variously "four", "quatrain", "God",
"Lord";

e "rab", a Hebrew word, from which derives "rabbi";

e  The Greek words (verbs) "remvo" or "remvazo" meaning "meditate", “wander".(32)

The term rebetiko is a narrow conceptual musical schema which is a part of the broadest sense of the

urban folk song. Even today when we talk about the Rebetiko song there are some social reflexes,

which contextually refer to a marginal genre song in which the world of prison is “involved “, as

the natural environment within which mainly flourished during the classical period the rebetiko

(1932-1940). This view is partially correct, because it does not take into account or systematically

ignores the social, financial and musical circumstances of the rebetiko appearance

We could say, with regard to the content of the songs, that 'rebetis' is a person who has often

contradictory emotions, such as: joy, pain, bitterness, anger. Also, a person that protests and his song

is the latest creation of the Greek people, along with the birth of the Modern Greek urban life in the

first quarter of the 19" century.

Manos Hatzidakis said that in three words can be summarized the rebetiko and popular song "love",

«fun" and "sorrow”. To rebetiko song has passed into the conscience of Greek people regardless of

class, social and economic situation.

It is known that the rebetiko, as with all innovative musical currents, e.g. the Blues, Jazz, Tango,

Flamenco, Fados, encountered -either for political or social reasons- an unreasonable suspicion that

reached several times the limits of the criminal prosecution!!

Popular song of cities existed since there were Greeks and Greek cities. Necessary, therefore, a

prerequisite for the emergence of urban-modern Greek popular song was the same as it was for the

Modern Greek literature: the development and prevalence of Modern Greek language in everyday

common life and in literature. This happened mainly during the 10™ to the 12" century, as shown in

the 'Ptochoprodromika’ poems and doggerel-poems of oral literature. (33)

The linguistic nature of these poems is mixed. Used literary Greek language in the preamble, in the

epilogue and intermediate apostrophes for the high person to whom the narrator asks beneficence.

The simple daily language used in the intermediate Parties described the narrator's problems because

of poverty.

Few specimens have survived from the communal songs the Byzantine times. Our knowledge about

the dissemination and exploitation of local song in Byzantium is limited.

32 One hundred three of the famous quatrains of Omar Roumpagiat Kagiam located in this small book. One hundred
three quatrains consisting of independent bends and each of them composed of four lines of equal, but varied
prosody; sometimes all rhyme but often the third verse negates the rhyme. As usual with such Iyrics of the Fast, the
Roumpagiat follow one another and all together an alphabetical rhyme - strange sequence of joy and grief.

¥ Georgiades Nearchus. On-line magazine clique’ Rebetiko forum "The raping of a defenseless Jewish” August 2010
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However this was not enough for the emergence of a new type of urban song. Something else was
needed and the additional element was the “rhyme” which detected in Crete, in the second half of
the 14" century (34). In this way the captured people incorporated into their own culture the new
elements for instance rhyme, serenade, the dance balos and others.

The influence of rebetika.

The music has no borders. The music is a language; what changes is the tone according to the
rhythms and the culture of each nation (35)

Few words we could say that the formation of rebetiko music as a kind of urban popular song was
influenced by musical forms, which were preceded, and in particular by:

(a) The ecclesiastical music parts which were and are the main factors of the Greek Orthodox
Church.

(b) Posies-doggerels of the oral literature of mature Byzantine period

(c) The Greek traditional songs of the rural, insular and mainland parts of Greece

(d) The popular songs of the East, and particularly from Turkey and Arabia, which became known
in Greece travelling from the Minor Asia sea ports and entering Greece through the Greek ports
(Piraeus, Thessaloniki, Volos, Syros, etc.) and by the Greek refugees after the destruction of Asia
minor in 1922.

(e) The Ionian Islands (Eptanisiakes) serenades. The islands were inherited to Greece after the
annexation of the Islands in Greek territory in 1863. The Ionian Islands had developed their musical
style, after so many years of Italian influence (because of the Italian occupation).

(g) The Athenian Serenade and operetta which is a light opera (36).

“The Greek Folk Songs" by Claude Fauriel is the first collection of this kind and was printed in two
volumes in 1824-1825 in Paris. Immediately was created a huge sensation. The social climate was
favourable during this period for everything Greek because the Greek revolution against Turks. The
collection was translated directly in German, English and Russian, later in Greek as well.

Néapyog I'ewpyrddng a profound researcher says that within the manuscripts of Fauriel published a
few years ago in Greece, there are urban-folk songs, most of which were transmitted orally from
generation to generation until 20" century and recorded with the designation "Rebetika" Indicative
refers the following titles:

. Apple tree loaded

=  Yesterday evening

. Thieves Dance

. Who saw green tree

. In foreign land- Two girls love me Stranger-1 'm from the Izmir-

. Five days bride-When you go my Marou in the water

The prison

The first reference to songs of the prison, which over time formed a part of rebetiko song; go back in
the mid-19™ century especially in 1850. The French nobleman Appair in order to study the problems
and the well-being of prisoners in Othonian prisons visited Greece and subsequently referred to the
songs recorded by the prison premises. Particularly identifies the rebetiko in Palamidi prison of
Nafplio. Andreas Karkavitsas a famous Greek writer visited the Peloponnese in 1890 and 1891 and
recorded a series of prison songs (in Palamidi and Pylos). Also, Alexandros Papadiamantis in the
beginning of the 20th century in his story that he wrote in 1900, “the neighbour with the lagouto”,
presents the main hero of the story closed in his room and singing Rebetiko songs "...

¥ Georgiades Nearchus. On-line magazine clique: Rebetiko forum "The raping of a defenseless Jewish” August 2010.
3 "Folk music roads” Manolis Michalakis. Ed. Joseph.
% Baroutas Costas’ The music life in Athens in the 19th century (1993 ed. Nakas).
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The main arguments against rebetiko song in the last quarter of the 19th century culminated in the
first quarter of 20 centuries were:

(a) A significant effort based on intellectuals and musicians who believed that the total future of
Greece must be focused in Europe and the total values that it postulates.

(b) The ideology that any remnant of the long Turkish slavery, in this case and the musical form
from the East, should be ostracized as an anti-national attitude and practice

(c) the accusation of rebetika songs as a worthless music product based on the inspiration of low-
class people, ignored systematically, that new socio-economic conditions created by the arrival of
1500 million refugees from minor Asia, exacerbated the problems of the entire Greek population
giving the lead to unemployment, the overall decline of life, the social injustice, the psychotropic
substances and finally to the problem of the survival of people.

In 1871 the Conservatory of Athens is established (37) and the same year the first cafe-chantant
opens in Athens (a kind of small musical cabaret providing famous European songs of this period —
Italian and French-). During this period, musically, the Italian opera dominates in Athens. All
“Greek” songs of this period were based on the melodies of the Italian operas.

In 1873 the first café-sandur opens (from 1886 onwards the sandur-cafe are renamed to café-
aman)(38).

We should clearly distinguish the «Smyrnay style of the first decade of rebetiko, as contrasted to the
«classicy» and «popular» periods 1933-1940.

In 1880 Athens was divided into two. On the one side there were the “lovers of the Asian muse” and
on the other side all those who believed that the (long)-drawn-out love songs (amane) had not at all
Greek features. That led to many discussions concerning the music of the Orient.

By 1886 Athens was full of café- aman. The music of café aman was a kind of musical cabaret with
its origins based on café-aman mainly in Smyrna and Constantinople. The music was much more
complex and very emotional.

The lyrics referred more often about erotic love and loss of happiness than drugs and prison. Women
were very active as performers in the café-aman. The complete dominance of the (long)-drawn-out
love song will last ten years. Its characteristics are long, wailing instrumentally and vocal
improvisations on a given mode (musical scale), the lascivious feminine voice and the vigorous
dancing - mainly the sexually provocative tsifteteli dance, analogous to the Turkish Belly-dance. The
solo instrument was rhythmically accompanied by a second instrument which doubled the melody.
The musical atmosphere of the «Cafe Aman» had a strong oriental flavor with obvious Arabian and
Turkish influence. The instruments were the violin, the lute, the outi, the santouri and the performers
were skilful and experienced. Towards the end of the century we face the decay of the café-aman, the
appearance of the shadow play (theatre-karagiozis) and the Athenian revue (emiBedprnon) are
observed, as well.

The love of the audience for the foreign music was revitalized. The music at the revues, apart from
few “unsuccessful” cases, was a true copy of foreign melodies. The revue’s success was tremendous.
It dominated over the first two decades of the 20th century. The revue’s content changes after 1922
(because of the Asia Minor catastrophe) and so do the audience’s interests.

The following two decades feature highlight the classic period of rebetiko, as a product of mainland
Greece. The chief instruments here are the bouzouki, the baglamas and at later stage the guitar. The
singer is a man and his voice may have a metallic, rough and heavy tone but in no case is it sweet or
lascivious. The musical style is plain and heavy. The song usually starts with a taximi played by the

37 The "Music and Dramatic Association “Conservatory of Athens”. Founded in 1871 on the initiative music lovers of
that time (who must integrate and the Prime Minister Al. Koumoundouros) Takis Kalogeropoulos: Dictionary of
Hellenic Music. Ed. Gialleli 2001. In 1926 he founded the "National Conservatory" with director Emmanuel
Kalomiris.

38 Hatzipantazis Theo’ "the muse Asiatidos Lovers", Athens, 1986, Moment
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bouzouki. The taximi is an improvisation and a mode (based on a musical scale). It serves as a
prelude introducing the listener to the atmosphere and style of the song and never constitutes a
virtuoso’s end in itself. Its rhythmic character is free. Quite often the taximi is accompanied by the
continuous striking of the baglamas’s open strings.

The appearance of the classical rebetika songs within specific socio-economic conditions.

Life in Greece during this period is determined by factors such as internal and external migration and
doubling of Greek territory after the Balkan wars and the rapid population growth by 1.5 million
after the entry into the country of refugees from the East coast of the Aegean. All the social material
above created the musical substrate on which a new type of music developed and made strong roots
giving finally a musical product the rebetiko song of classical period 1922-1936.

Slowly, but surely we have the gradual acceptance of rebetika-popular song, from the wider working
classes, the persecuted of refugee camps and more generally the lower economic classes, the mixing
and converts it to the main music expression and fun factor of people.

Classical rebetika of the period: 1922-1936

The main ambassador of the classical period is Markos Vamvakaris, over a period of thematic songs
social reports missing or at best scarce. The same period composers from Smyrna began to compose
rebetiko style songs in order to maintain their competitiveness and to survive musically from the
danger of a new musical style. After the well-known Minor of Teke (by John Halkias or Jack
Gregory) which arrived in Greece in 1932, the rebetiko was strongly influenced. Markos
Vamvakaris, Stratos Pagioumtzis, Anestis Delias and Giorgos Batis shape the “Famous Tetras” of P
created a new musical movement. The bouzouki began gradually to lose its unlawful and outdated
musical personality.

Markos Vamvakaris was born on May 10™ 1905, in Ano Hora Ermoupoli of Syros. 1917 came in
Piracus after worked as a worker carrier and butcher came to become a musician, he learned
bouzouki in tekedes with ' teachers ' a variety of self educated bouzouki players... until 1937 had
already recorded several songs.

In the middle of 1932 with the encouragement of Spyros Peristeris, Markos made his first recording
with bouzouki the ‘Karantoyzeni’ and the instrumental 'Arap ' zeibekiko”. 1934 in collaboration with
his friend’s musicians Batis, Pagioymtzis, and Delias created the famous 'Quartet of Piraeus', the first
rebetiki company and appeared in the ' Sarantopoulou ' Mantra of Drapetsona near Santa Dionysius.
For historical reasons we should mention the recordings that included in the composition of the
Orchestra bouzouki and preceded the historic recording of Vamvakari:

1) At 1910 the tsifteteli 'last night' on disk X-54734 Odeon Record with Smyrnaiki Estoudiantina,
where at the end sounds like response-antifonisi ' Play bouzouki.

2) At 1917 in the ' Widow change name ' an no sale disk (ywx pn mdAnon) with a number of
Prossian RK-1004 company named ' Commission ' where sings Apostle Papadiamantis from
Skiathos and plays great bouzouki Kostas Kalamaras from Syros and was recorded in Gerlitz
(Berlin).

3) At 16th September 1926, the traditional songs 'Three lygeres' and 'Tsekouraioi ' on a  disc Ni-
68776 Victor America where the bouzouki player is Kostas Nokotis and the accordionist Sfontilias.

The period of Metaxas dictatorship and the censorship: 1936-1941
During the period 1936-41 at the beginning of the Metaxas dictatorship and the imposition of

censorship to avoid unwanted recordings, the situation has changed significantly. We have no longer
recordings with antisocial content or songs that pay homage to the 'rebetiko' life and the use of
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hashish substances. We do not have recordings that bring a reminiscent mood of East. The paradox is
that Kemal Ataturk in Turkey has imposed the same exclusions ... Is the period where Greek hashish
smokers exiled to the islands in the Aegean. At the same time the musicians of rebetiko find social
and professional shelter in Thessaloniki where the police Chief Mouschountis (39) and later
Tsitsani’s best man was a lover of rebetika with an excellent collection of discs 78 turns, which
(collection) disappeared after the end of World War IT °.

In the chronology of rebetiko song, Vangelis Papazoglou (1896 Izmir - Athens 1943) with the nick-
name “cucumber” for the integrity of his character is in pre Vamvakari generation. Papazoglou is
count substantially between the founders of the Rebetiko song. On Tountas and Papazoglou relied
mainly folk song before the bouzouki joins the folk orchestra. "If you sing the pain of the world
sing your own as well. If you sing only your pain you aren’t rebetis... (40)”. Very soon after his
arrival in Greece, starts working as a musician, while also writes his own songs. His wife was the
blind singer Angela Maronite-Papazoglou. He refused to censor his songs by the regime of Metaxas.
He continued playing in clubs and festivals and write songs. When in 1941 the Germans had entered
Athens, not wanting to play and dancing for the “black marketers," dropped his guitar and quit
singing, threw a bag on his shoulder and became a junk dealer. Thus, he mourned the subjugation of
Greece. The decision was fatal consumptive died Sunday, June 27, 1943.

Occupation and Civil War: 1941-1949

During the German and Italian occupation in 1941, all recording activity ceased (Greece’s recording
studios and equipment were almost completely destroyed by the end of the war). Songs are also
composed during the occupation; but they were not recorded. The factories remain closed until 1946.
Songs are composed by the occupation period, but recorded from 1946 onwards when began
operating the Columbia plant 41y

3 Helen Spyropoulou, rebetiko forum: Nikos Mouschountis was involved in the assassination of Polk. For the case
accused the journalist Gr Staktopoulo, who "confessed" after horrific torture and promises of Mouschounti that there
would not be punished with a heavy punishment.

Together was accused and Mouzenidis (who had died 1 month before the murder of Polk!) Also Vasvanas, which was
shown many miles away, at time of Polk’s execution,. As shown, Polk was killed by an agent of the Intelligence
Service, Randall Coach, UK Consul in Thessaloniki, with the help of a murderer, in full agreement with
Mouschountis.

“ George Papazoglou: "Dreams of unburned and burnt Smyrna - Angela Papazoglou —Ta xairia mas edo” p. 615

“" Eleftherotypia: 2/2/2008 "In the Columbia halls for over half a century, were written the history of Greek music.
The iron main gate which top Greek singers passed, songwriters, composers, songwriters, music producers. It was
produced on the premises of more than 200,000 discs of all kinds of Greek music. ". This applies to factory Columbia,
the history of which begins in late 1920. Then the British Columbia record company decided to establish in Greece a
record plant. In December of 1930 was completed the construction of the factory in an area of 14 acres at 127
Heraklion Avenue, in Rizoupoli. In the 20.12.1930 was printed and marketed the first disk. In 1936 was built the
first working chamber voice recording, the well known Studio III. In 1941 the Columbia factory requisitioned by the
German occupying forces and act as a repair shop for tanks and cars. With the release, Columbia flourish.
Production of Greek music discs with exports worldwide. The success was based on exports of disk and tape in the
Arab market (mainly in Lebanon and Egypt). Only in 1977 the foreign exports brought $ 5 million. In 1983 the voice
recorders stopped and at April 30 of 1991 enter final lock at the factory. Since 1999 the factory and the land (14
acres) are owned by "MARMIN Construction Family Mortgage SA." In the February 21, 2006 the Central Council of
Modern Monuments declared a landmark of the eight buildings in Columbia, paving the way for the demolition of
the remaining seven, including the historic «Studio III". A month later was published the ministerial decision, under
which was declared a listed building in the main building of the record company. The remaining seven buildings
were not characterized according to the decision because they have not been changes in such extent that no longer
meet the conditions laid down by the provisions of Law 3028/02. A decision that are against the opinion of residents
and members of the "Initiative for the Preservation and Utilization of the Plant of Columbia». They revolt and seek
to pass all the land of 14 acres and 8 buildings in the Ministry of Culture and become National Museum of Greek
Discography. The Commission and the residents refer to the State Council and seek to cancel the decision of the
Ministry of Culture. The State Council accepts the appeal of the residents and the No. 3611/07 obliges the Ministry
of Culture to bring the issue to review the Central Council of Modern Monuments. In the 02/07/2008 Culture
Minister Michalis Liapis said in response to a question that will bring the matter to the Central Council of Modern
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Since then, the second generation of rebetiko emerged as, Vasilis Tsitsanis along with, Manolis
Hiotis, Giorgos Mitsakis, Giannis Papaioannou dominate. But most of the old rebetes of the first
generation are pushed out of the limelight. During the Occupation, many of the Smyrna style
composers (e.g. Panayiotis Tountas, Vangelis Papazoglou, Kostas Skarvelis etc) died. The ones
who survived representing mainly the Piraeus style, tried to make a living with difficulty. Markos
Vamvakaris mentions in his autobiography that “he used to go to all the islands and the festivals or
local fairs for living”.

New rebetiko songs were now disseminated solely through live performances in the music clubs.
Some of these songs were recorded by the composers after the war, other recorded by the next
musical generation. Because of the difficult wartime economy, the clubs’ patrons were generally
members of the underworld, people involved in black market (black marketers), thieves, smugglers
and the rebetiko performers devoted quite often their songs toward these clients. The hashiklidika
songs came back into popularity as the persecution of hashish users were not pursued, as the Metaxas
years and hashish was available. Song’s lyrics also were related to the harshness of war: famine, the
pain of separation, destruction, Devastation and death.

Tsitsanis was born on January 18, 1915 in Trikala and died exactly 69 years later, on January 18,
1984, the day of his birthday. In the autumn of 1936, Tsitsanis visits Athens. The main purpose of
which is to study Law, but he quickly got involved with music. He recorded his first song “Se ena
teke mpoukarane” 22 years old composer. Tsitsanis over this period worked systematically creating
an amazing amount of work on thematic and exciting content, which led him, for many years, on the
music top.

In 1949, we have the end of the Greek civil war. This period Manos Hatzidakis in a speech at a
massive audience to the Central Theatre connects the rebetiko with Hellenism and the Greek nation.
This initiative by Hatzidakis is maximum political movement over a period of collapse of civil status
and legitimacy. Hatzidakis using rebetiko, tried and according to my opinion succeeded to bridge
ideological opponents (communists and nationalists) giving them the same vehicle rebetiko song.

1960 onwards

The postwar period (including the songs were written during the occupation and many of them
recorded after the Liberation) until '53-'54. The period from '55 and then marked by the dominance
of Kazantzidis and other great voices (Gavalas, Angelopoulos Bithikotsis etc.) and essentially
reflects the weakening of the composers and their role in the production of the song.

In the 1960s rebetiko revives. Articles with main subject the rebetiko, all the spirited efforts of
several students, people discuss because of the awful imitation of the Asian Indian songs, the
recording of Theodorakis’s Epitafios in 1960 (based on Ritsos poetry) had as a result for the record
companies to start recording rebetiko again.

Some old ones were recorded, mainly sung by Grigoris Bithikotsis and Sotiria Bellou. Singers and
composers of rebetiko), such as Markos and Stratos, got a job in the entertainment places again. In
the meanwhile, music nights with rebetiko songs started being organized and people, mainly
students, had the opportunity to meet old rebetes singers.

Monuments. However, while it has been a long time by the decision of the Council of State, the issue has not been
discussed yet in the CAC and the minister has not accepted the people and the Initiative Committee.

"The goal of our efforts is the preservation of our cultural heritage with the creation of the Public Museum of Greek
Music and Discography. An area of exposure of the past that must stay alive; where old and new artists,
professionals and amateurs can create culture.

“An Exhibition room of music files, artists and creators, great poets, painters, etc. An area of research and
documentation. That is a Cultural Center” say the members of the Initiative in a letter sent last February to the
Minister of Culture.
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In 1968 Elias Petropoulos’ a Greek sociologist who died recently in Paris wrote and published a
book with the title “Rebetiko songs” (the first corpus of the rebetiko songs).

At the beginning of the 1970s some of the greatest rebetes died (Stratos 1971, Markos 1972). Since
then most rebetes started publishing biographies (Vamvakaris 1973, Rovertakis 1973, Roukounas
1974, Tsitsanis 1979, Mouflouzelis 1979 etc) and many bands appear. At the same time centres for
the study of the rebetiko songs were established and the university Folk Science scientists start
mentioning it. In the 1980s films are made (K. Ferris’s Rebetiko with songs whose topics and music
resemble the rebetiko songs), television series: The Minor of the Dawn),

Some conclusions.

The discussion of classification of rebetiko based on chronology, style, content etc. is still open and
is difficult to draw definitive conclusions. The discussion helps to deepen and further clarifying
information concerning the historiography of urban folk music. Rebetiko at the beginning was
mainly a marginal product. The autocratic power of the governments of these periods, together with
the conditions of life (endless poverty) during the Greek industrial development created the fertile
and suitable subsoil on which the non-privileged social segments were expressed rebetiko supplied
with the raw material of existence. The rebetiko was always the song of social protest and never
"politically motivated. Its language deep and consistent Greek expressed the whole heterogeneous
material into a new aesthetic listening while having the recipient and vehicle the Hellenism around
the world.

Rebetiko lasted so long as the social and cultural conditions fed it. It remains and continues to
enlighten us. The result is that we continue to sing and play rebetiko and especially to have fun with
it. Its acceptance is not due to revolutionary lyrics or the music, but because is based on the
experiential interpretation. The folk song in Greece, after a long course with themes of poverty,
social injustice, the uprooting, the miserable working conditions, by other words the basic problems
the people in Greece experienced in the 20th century, today probably is at a crossroads. It continues
to express with its own silent way pain, hope and concern for the weak social groups, after periods of
intensive social and political pursuits and claims in front of a fluid society and a world that is afraid
to assert what really and rightfully claims.

An introductory seminar “Voice and Song”.
Rena Strouliou

We have often noticed that when sing or talk for a while we feel weariness in voice or even
hoarseness. This is a result of misuse of the voice. If someone sings properly the voice never become
tired. The body of the singer has the attribute to lie not only in body, but the singer himself is the
instrument.

The first thing that we must fix on a singer’s body is the body posture. We stretch the body upright
while the legs have to press firmly on Earth. Shoulders must be low; the chest should be out, the
sides outside the stomach and abdomen relaxed inside. In this way the vocal cords stretch and the
diaphragm descends.

The head must be straight on the neck without chest tightness and the tongue must be relaxed. To see
how important the body posture is I will sing a note, starting with the right position and then I will
"spoil" this attitude. We find that the note that sounds in the second case is bad, shallow, nasty and
tight. (Example)
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Entirely song’s technique is based on breathing that is a natural function. When we breathe we get a
little amount of air. We breathe on the side rather than on top! (Example).

After breathe we pull the muscles of the lower abdomen downward and backward. (example)

This way we keep under the diaphragm and thus control the air outlet. (Drawing and explanation)
When we manage to apply the right technique the voice comes out effortlessly and sounds full and
very pleasant! We would say the achieved technique give us pleasant voice with bass notes derived
from the body-house and treble coming from the speakers of the head. 'm going to sing a song
without technique and then with technique. Everyone will realize the sound difference and agree that
the latter is much nicer than the first.

Voice chords.

The vocal chords have muscles in order to help their move. As we see going to higher notes the
cords stretch and lengthen. As we go to lower notes the cords relaxed and shortened. When we’re
singing continually a note the vocal cords vibrate gently. The movement is natural. We don't need to
do anything else. If we want to intervene tightening our throat thinking that we would sing better,
unfortunately we only punish the chords. For this reason is necessary our neck to be completely
loose! (example)

Diaphragm.

When we breathe the diaphragm ribs are open. During the expiration, the diaphragm rises and leaves
the air. Pulling the muscles of the lower abdomen we keep the diaphragm down. In this way control
the air outlet.

We must avoid:

1. Smoking and alcoholic beverages, nuts before singing. The alcohol damages the loose cords.
Must be avoided before singing

Screams

Singing with a tight stomach

Singing with lantern chin and a tight lower jaw

excesses amount of air during inhalation

Wrong body posture

Head in the front of the spinal column

Singing without support. Without that connection to the resistance of breathing

PRI WD

Fado and rebetiko-social relationships.
Michailis Spiridakis

Fado and Rebetiko are two musical genres whose early origins commence at different
chronological periods. On one hand, the cultural setting leading to the evolution of the Fado begins
to appear in the 14" century A.D in the East coast of South America. During that time Portugal
belongs to the dominant European monarchies and expands its boundaries by colonizing Africa and
some countries of the Americas. In 1821, the Portuguese court returns from Brazil bringing along
colonized indigenous people of Brazilian and origins, who have migrate to Portugal. These
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minorities find it difficult to conform to Portuguese Urban life and society due to their social status.
(Pellerin, 2003, p.40). Amongst these marginalized groups live the “Fadistas”, the individuals
associated with Fado Batido. The beginning of the 20™ century and more precisely during the 1920’s
Greece is subjected to a rapid urbanization. This urbanization occurs less on a domestic basis rather
than on an external basis. Refugees from Asia Minor and most Hellenistic centers find shelter in the
Greek cities of Athens and Thessaloniki. These minority groups, without knowing it end up playing a
very important role in the cultural development of later Greek music. For the time being, their social
marginalization cannot be avoided so they linger within the boundaries of the non-conformist Greek
underworld where they meet the already existing cultural figures such as the Rebetis, or the
koutsavakis; two figures of the underworld associated to a series of songs whose repertoire revolves
around drug abuse, jail and violence. On the other hand, as the evolution of Rebetiko progresses
through time, other aspects such as love are included in the Rebetiko Repertoire, which links this
music even more to the Portuguese Fado.

SAUDADE

There is no direct translation from Portuguese to the English or in fact the Greek language. Saudade
refers to the concept of longing for the emotional serenity of one’s soul. In Rebetiko, there isn’t a
precise word to describe the essence; each song has got its own meaning. However, the majority of
the song’s lyrics reflect on the same feeling of ‘saudade’

Both words and music reflect the abrupt turns of fickle Fortune, the evil destiny of the unfortunate,
the irony of fate, the piercing pangs of love, the poignancy of absence or despair, the profound sobs
of discouragement, the sorrows of saudade, the caprices of the heart, and those ineffable moments
when the souls of lovers descend to their lips and, before flying back on high, hover for an instant in
a sweet embrace (Pinto de Carvalho in Gallop, 1933 p. 200).

If this rather poetic version of the nature of the Portuguese Fado is to be taken into consideration I
believe it to be fair to say that there is a strong cultural connection between these two musical styles.
This connection emerges as the result of the voyage of two worlds geographically unfamiliar to each-
other but whose cultural paths travel in parallel through time this Parallel journey affects among
other aspects their musical traditions, further creating cultural and musical resemblances.

TUDO ISSO E FADO

This is just the first two stanzas of the lyrics. I believe this song to be worth mentioning because in
my opinion it describes every aspect of the Repertoire in Fado songs. With this in mind I would like
to connect it to Rebetiko and relate both styles in terms of similar lyrical content.

Like the Figure of the Rebetis, The fadista is also a vagabond, a man of low social status who carries
a knife and is part of a clan. The knife is used in order to defend himself and his honour. Fact that is
also common in the Greek underworld of the late 1900ds early 20" century.

Here is a text written by Ramalho Ortigao who in 1878 describes the figure of the Fadistas and show
the relation with the rebeti.

“He does not work; he does not have an honest income. He survives using his ability to exploit
others. The main areas, in which he lures, are the taverns, the brothels and the police station. The
Fadista is consumed by the excessive use of Drugs and alcohol. His is a foul and dirty creature
whose skinny legs, smelly hair and black hands, turn everyone away from himy. Same things can
be said about Rebetis

CENSORED MUSICAL CONTENT

Fado is taken out of its original context of expressing longing and pain. It is used as a mean to
portray the Portuguese imperialistic ideals. A part of this is also done to further marginalize the
fadistas.

During the first Greek dictatorship, Metaxas banns Rebetiko Part of this is done in order to support
the Greek nationalistic ideals of the tie that Greece is pure and far away from anything that could
have originated from Turkey. Rebetiko is used as a perfect example to portray the Eastern musical
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tendencies which go against Greek ideals of the time. Furthermore, their repertoire is of very
unethical content such as drug abuse and violence, which serves as one more reason to banish it.

To sing the fado and to sing the Rebetiko, thus means to share and to renew a collective memory
which could eventually disappear through the years. However the attitudes that form these two
musical styles are reinvented and expanded in the memory of those who still listen and those who
perform, having as a result, the constant revival of the Fado and the Rebetiko. In the end, this can
perhaps be interpreted as keeping alive through art, a small spark of eternity.

Persistence to the Zeibekiko and Chasapiko dances in the Rebetika songs.
An attempt to explain the preference.
Nikos Politis

This paper is an attempt to show how two dances, already known in some regions of the Greek-
speaking areas, came to spread out all over Greece in the 20th century through the medium of
rebetiko song.

In this presentation the term rebetiko will be used to refer to the period that started with Markos
Vamvakaris’ entrance into discography (1932) and extended until mid-1950s or early 1960s. In the
preceding period (known as the “Smyrneika period”), we note that in the discography there was a
fairly even spread of dances and rhythms among all the dances popular with the Greek-speaking
populations of Asia Minor and Istanbul, i.e. zeibekika (in various rhythmic variations), chasapika,
tsiftetelli, karsilamas, syrta and others, as well as the off-rhythm but popular amanedhes.

Examining the Vamvakaris discography on 78 rpm records, we find that there are about 80
zeibekika and 88 chasapika out of a total of 174 recorded items (42). So the question has to be
asked: why the marked preference for these two rhythms?

First, let us look at the chasapiko: this dance was known from older epochs in many
regions of the Greek-speaking world: eastern and central Macedonia, Thrace, Asia Minor, eastern
Aegean islands, the Dodecanese and elsewhere. Most probably, its home was Constantinople and
its surroundings.

The only older reference I could find was from the letters of Mme Chenier*s, written in the second
half of the 18th century. Madame Chenier, the Greek Elisaveth Sandi-Loumaki, was married to
the French diplomat Louis Chenier in Constantinople and the couple settled in Paris (43).

Among other dances Mme Chenier also describes the “Arnaoutiko Dance”, as she names it, a
dance danced in Constantinople during Easter festivities. It was performed by the “kassap oglan”,
that is by the butchers of Constantinople, the “Makellarides” of the Byzantine times, the origin of
which she describes as “Greek Macedonians”.

The dance and its steps are not described in detail; the description is centred on the ritual
movements in her effort to connect the dance to ancient times, to the army of Alexander the Great,
to imitation of victorious battles etc. (Mme Chenier was of course not a musicologist or dance
specialist, none of the educated elite of the time was one)

I will not go into details but will note that the dancers “...stay in a row one next to the other and
hold each other‘s belts, so as to keep even closer. They all make the same steps and act as one

# P Kounadi, Markos Vamvakaris, “Katarti” editions, Athens 2005.
# Magazine "Tradition and Art", Athens, No. 73, A. Raftis convertible.
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single body”. There are two leading dancers and a small row of dancers after them, all armed with
knifes, bars and whips. The main row that follows, some few hundreds, do not hold “arms”.

The word chasapikos is not mentioned at all. I note, however, that “Arnaoutis” (Arnavut) is the
Turkish word for Albanians, which the Turks even today link, for older times, to the profession of
the butcher (kassap) in Constantinople. So we must be talking of the official yearly dance of the
butchers’ guild. It should also be noted that carrying weapons had to be approved by the sultan,
who had given the necessary permission.

Even though Mme Chenier’s evidence is not sufficient, one could suppose that probably the dance
described is the chasapikos that we know or some direct ancestor, which was spread from
Constantinople to adjoining Macedonia (or vice versa!) as well as to a number of regions in close
contact with the imperial capital.

The rhythm of the dance is noted as 2/4 (in western notation). This beat is very rare with the
Greek (but also Turkish) speaking populations of the Balkans and more generally of the eastern
Mediterranean. Except for chassapiko (and the related serviko and chassaposerviko) it is not
found in any other greek dance.

On the contrary, this beat is very popular with the slavophone peoples and with the Rumanians,
Moldavians and other peoples of northern Balkans and of the west coast of the Black Sea,
including people of Jewish origin.

As Martin Schwartz, the academic researcher of Berkley University has proved (44), the vast
majority of chassapiko melodies popular in Istanbul also exists in the folk music of these people
(mavrothalassitika, Black Sea songs). So it is very probable that the "kassap oglan" of Istanbul
have taken one or more of these melodies for the annual ritual dance of them, since commercial
and cultural relations between Istanbul and the black sea were very close.

Let us now come to zeibekiko. If chassapiko was a politikos (from Constantinople) dance,
zeibekiko was smyrnaikos (from Smyrna). More precisely, it is a dance connected firmly to the
Zeybeks, a warrior tribe which was found in the last centuries in regions of western Turkey,
mainly in the Aydin aerea and Izmir or further down, as well as extending eastwards (45). The
origins of the Zeybeks have never been adequately defined, and this gives freedom to everybody to
name (label) them as Turks, Greeks or Phrygians, according to the necessity.

Zeibekiko too, was known and popular in several regions where Greek-speaking populations were
or are still found: Western Turkey, Thrace, the islands of the Eastern Aegean, the Dodecanese and
Cyprus. But neither zeibekiko nor chassapiko can compare with the popularity of, for example,
kalamatianos, tsamikos, syrtos. Nor can they be seen as typical dances of a certain region. So how
are we to explain the almost total dominance of those two dances in the rebetiko song genre?

To researchers familiar with Carnival folklore as well as with similar yearly activities or
customs of the Christmas period the custom, or better the necessity, of the people to perform
masquerades during these days, and also to perform activities of a theatrical or mimical character,
is well known. These are very ancient customs originally performed for the prevention of evil, but
also to invoke fertility, which is announced with the turn of the day in the Christmas period or with
the announcement of the coming of Spring during Carnival time.

Such activities are common in several regions, as the whole of northern Greece, Thessaly (the
“Maides” of Pelion mountain), Crete or the “Zeibekia” of Syros or of Rhodes (Archangelos
village) (46). Disguises often include theatrical activities that involve the figures of the “Doctor”,
“Jew”, “Bridegroom and Bride”, “Negro” and others. Let us take a closer look at the second case
(the island of Syros), as described in a scientifical research published 1913 (47):

“ Schwartz, Martin, Klezmer Music, pp. 4, 8 10— 11, Feldman.

* Nikos Politis, Zeibekiko dance: a unique example of a Greek folk dance of the 20th century, originating from
Turkish Zeybek dance patterns, Istanbul Musical Seminars, 1 October 2005.

“ NG Politou, Traditions of the Greek People, p. 1273 et seq Folklore. B 35 cc D311.

*7 JP Sideris. Zeybek, traditions of Carnival in Syros, Folklore 4 (1913 - 14).
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“From the second and until the last Carnival Sundays, together with various masquerades
promenading in the streets of Syros, the “Zeybek” groups also promenade, composed of 20 to 30
young revellers...”

Having described in detail the clothing of the “Zeybeks” (which coincedes precisely with what we
know of the typical ritual clothing of the Turkish Zeybeks), as well as the appearance of the Bride,
the Bridegroom, the “Lord” and the Negro, the researcher then goes on to describe the evolution of
the Carnival ritual, which includes the “abduction” of the Bride, the robbing of the rich visiting
Lords, the sentencing to death and execution (by fire) of the Negro (the Lords’ guard) and further
activities but mostly dance. The dances are executed by the “captain”, the group’ s leader, his
“wife” and the lads themselves.

Several groups are brought together every year by districts. On the last Sunday of Carnival all the
groups unite and dance together. At the head of the group there is always the Turkish half moon,
permission having already been requested from the Turkish consulate, a permission which was
always granted. In former times two kindelia were accompanying the dances (a double coursed
long neck lute), today a “laterna” is used.

Let us now look into a further description, given by none other than Markos Vamvakaris (48):

“During Carnival over there (in Syros) we had the ‘Zeibekia’. Up to forty people gathered
together. They would open up a dance school, before Carnival and would learn to dance the
zeibekiko, chasapiko, serviko, chasaposerviko. All this started fourty days before Carneval.

The first Captain was the leader. He would dance very well. All were men, no women. There were
several roles: the captain’s wife, the chaser, the captain’s son (who was me one year), the negroes,
two negroes who pretended to be ‘stealing’ the captain’s wife, all men.

Every Sunday we would pay a laterna to play and we would dance together in the streets. On
weekdays we had only a tarabuka (small tambourine). Zeibekiko, chassapiko, serviko, these where
the three dances that I would dance, most of all zeibekiko. All this happened in Syra; every district
had this custom.”

We note the remarkable concordance between the account of the scientific research and Markos’
personal memoir captured almost a full lifetime later. But there are some further notes: in Carnival
activities exoticism is a must, especially in urban societies and Syra was urban. So we see marquis,
pierroti, cowboys, Indians, while in rural districts we have traditional ancient daimonical shapes
such as the male buck, ugly old men, bell bearers etc.

But in both cases, there is a need for something to coincide with role playing: we are no longer the
familiar faces of Yorgos, Yiannis, etc. but something different: Zeybeks. And as a proof, we do not
dance syrtos, ballos and the familiar dances but zeibekiko, chassapiko, politiko, serviko, tsiftetelli,
dances unknown in Syros at times other than Carnival. Hence the “dance school” that Markos
describes, where these dances were taught formally. In no Greek city at the begin of the 20th
century did dance schools exist where traditional dances were instructed. And the final exotic
touch, the Turkish half-moon accompanying the revellers.

So Markos grew up in Syra experiencing these performances. He enjoyed them and not only did he
not forget them later, he recalls and is proud of himself towards the end of his life:

“Me, dancing, if you could see me fifteen years before, you would be amazed. And elsewhere:
‘Dance’, they would say and I started immediately. They could not believe their eyes. They said to
my father, ‘your son is an excellent dancer’.

Then comes Markos’s migration to Piraeus (1917), which approximately coincided with what
Greeks call the Asia Minor catastrophe and the ensuing settlement of refugees at breathing
distance from Markos’ place. So when, later, he started playing the bouzouki as well as writing
songs, his musical world consisted of the following: (@) the music that he brought with him from
Syros; (b) music he was gathering from unknown, marginal players of the Piraeus district

“ M. Vamvakaris. Autobiography, ed. Papazisi, Athens 1978, p. 58 et seq.
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(mourmourika and koutsavakika as well as other songs from the low life milieu); (¢) music heard
on gramophone records, i.e. Smyrmeika melodies and rhythms of the days and (d) experiences
from the immediate environment, i.e. from the refugees.

With his clear preference for zeibekiko and chassapiko already declared, it is with no difficulty that
we can answer our initial question: from the rich palette of rhythms offered for adoption, i.e.
tsiftetelli, karsilama, zeibekiko, chassapiko, servika, syrta and amanes, Markos picked up the ones
that directly appealed to his heart: zeibekiko and chassapiko. As he said characteristically, when
asked about e.g. tsiftetelli: “Those ones we didn’t know”. He wrote not one fsiftetelli, very few
syrta, some servika and one or two amanedhes.

Of course, a major factor in his preference was the appeal to the audience. In those days songs first
needed to pass the test of audience acceptance from the orchestral podium or, at least, from the
coffee house, before the artist was encouraged to suggest them to the companies for recording and
the company was ready to accept. So it is not unimportant that Markos was living in Tambouria,
next to Drapetsona with the refugees, but was roaming around at all coffee shops and Tekes of
broader Piraeus, met people, loved the refugees (not typical with the majority of locals ...) and had
them all as his audience.

With his entrance into discography, 1933 practically, his songs find extraordinary acceptance. The
so-called “Piracus School” establishes itself rapidly and it is not long before new musicians come
up, who will later play important or top roles in the evolution of rebetiko. But the successful
coupling of zeibekiko and chassapiko is not touched by anyone.

During the whole evolution of rebetiko these two dances continue to be by far the most popular.
Only towards the end of the creative period of rebetiko, which coincedes with the emergence of
what is today called “/aiko” (pop music, more or less), around the end of the 1950s, are further
rhythms introduced (or reintroduced) in the discography but this is connected to the “Indian” era,
the establishment of Kazantzidis, Chiotis with his "latins" and other parameters and goes bejond
our subject.

Let us now look closer at the conditions, on which people would dance at former times:

The humble small man of tradition, the rural man of the villages and small provincial towns, would
only dance when the situations asked for or provoked it. These situations would typically relate to
the yearly cycle (religious feasts and festivals) or of the life cycle (birth, marriage, name day).

On the contrary, in city taverns and starting from Asia Minor (Constantinople and Smyrna) it was
customary even from the 19th century that people would have fun and of course dance without one
of the previoulsly mentioned reasons existing. Specifically for the humble and poor labourer of
the cities, there also existed one very important reason: "I happen to have money in my pocket
today, so I will have fun". Gradually, this custom spread everywhere, so today (also several
decades before) it applies generally.

Nevertheless, for the small man dance was always a function related to some sort of ritual, that is
something demanded by the conditions of the time, which were not created by him merely for the
dancing as such. Nothing like "evening outings" existed, where we decide to either go to the
cinema or to the dancing club or to a bouzoukia performance. He would never sing the (folk)
songs he knew in the way we listen to folk songs today, sitted in our armchair, just for the fun of it.
A reason was always necessary: be it the religious festival, a night works session, a travel on foot
or on the donkey, a preceeding victorious battle. Only in our days can dance be simply a spectacle
for the observing party or a way for one to draw the crowd's attention towards him.

Concluding, it is worth making two important observations, one on chassapiko and one on
zeibekiko:

Chassapiko, in conjunction with the world wide acceptance of the film “Never on Sunday”,
gave birth to a new fashion dance, the syrtaki, which persecuted our aesthetical feeling for quite
some years. Today the syrtaki is history but genuine chassapiko, after the troubles it has suffered
from the former, also from the choreography of "Zorba the Greek"s last scene, can very hardly be
found performed properly at spontaneous gatherings and similar situations.
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With zeibekiko, however, something much more important happened: a genuine and
centuries-old traditional dance, a warrior dance of the Zeybek tribes in western Turkey, a dance
with a very strictly defined ritual, clothings, rhythmical and musical forms, gave birth to a genuine
urban popular dance of modern Greece, focused on the personal expression of the performer rather
than the needs of the society, and all this in a totally liberal choreographic environment. A dance
born, developed and formed in less than half a century, but which was much loved and which
continues to be danced even today (of course with all the negative influences of our times) all over
Greece or abroad, wherever Greeks are having good times. And, most important: a dance which
has been left to develop by itself, with no external intervention by authoritative or academic
parameters. A social and choreographic phenomenon of which I do not know a similar example in
the 20th century, anywhere in the world.

Women in Rebetika
Gail Holst-Warhaft

Women have always been active as singers and dancers in Greece, but whereas gender differences
were underscored in traditional rural performance by repertoire and posture, the development of
urban music gave women a new freedom and prominence as performers, and a popularity that rivaled
their male counterparts. The operetta and musical review, musical cafes such as the café aman and
the café chantant, gramophone records and the radio all helped make women performers into stars.
The transformation of Greece from a predominantly peasant culture into a partiall%/ urban one, and
the large-scale migration of Greeks from Asia Minor in the early decades of the 20" century, as well
as from impoverished rural areas of Greece to Athens, the US, Canada, and Australia from the end of
the 19" century to the 1970’s, brought women into a new and more egalitarian environment. Many
of them also entered the workforce alongside their husbands. Musical life, which had been linked to
the calendar of Christian and family celebrations, became a form of secular entertainment that was
available to everyone who could afford it. Musicians became professionals, often earning high
salaries, and among them were women singers and dancers.

Before the Second World War there was a social stigma attached to being a women performer, at
least in Greece. But the demand for women singers in the theaters, the clubs, and recording studios
encouraged public respect for the kalitechnis, the woman artist who was forgiven, even admired for
her independent lifestyle. In fact musical performance gave women who had sufficient talent a
means to defy societal expectations. The example of such popular singers as Danai, Sophia Vembo,
Rosa Eskenazi, Sotiria Bellou, Mariza Koch, and Maria Farandouri, all of them path-breakers in the
field of popular music, undoubtedly encouraged the post-war generation of women singers,
instrumentalists and song-writers to flourish.

Specialists in Greek music and dance have always been aware of the central role women in these
areas, but their analysis has been largely based on rural life and traditional music (49). Studies of the
urban and popular music of Greece, while acknowledging the importance of individual performers
have, with a few exceptions, reflected very little on the role of women (50). And yet, at least from
their inception women played an important role in Greek popular music styles such as the rebetika,
the light or “European”-style popular song, the “nisiotika” ( Aegean island songs that became part of

49 Among others, Anna Caraveli (1986) Loring Danforth (1982, 1989), Michael Herzfeld (1981, 1993), Jane Cowan
(1990), Gail Holst-Warhaft (1992), Nadia Seremetakis (1991), Laurie Hart (1992), and Margaret Alexiou (2001) have
emphasized the complexity of gender roles and relationships in Greek society and the importance of women'’s
participation in the rituals of everyday life, including music and dance.

50 This is also true, until recent decades, in most studies of Mediterranean music. William Washabaugh’s 1998
collection of articles on gender and sexuality in popular music and dance addresses such issues in flamenco, rebetika
and tango. Tullia Magrini’s collection of essays on the subject of music and gender in the Mediterranean (Magrini,
2003) contains several articles on gender in popular urban musical styles (Martin Stokes, on the Turkish singer Zeki
Miiren, Joaquina Labajo on gender roles in flamenco, Holst-Warhaft on women in rebetika).
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the popular urban repertoire), the songs of composers like Theodorakis and Hadzidakis, the New
Wave songs, and the skiladhika (dog-house or more precisely bitch-house songs). In this chapter I
will focus on the role of women in two of these genres, the rebetika and the nisiotika.

Women in the Rebetika

The Turko-Greek war of 1920-22 had a profound effect on Greece as a whole. The terms of
settlement forced on the participants demanded an exchange of populations based on religion. For
Turkey, the influx of several thousand Muslims from Greece went almost unnoticed, but for Greek
the addition of a million Christian settlers from Asia Minor altered the country irrevocably.
Increasing the population by almost one quarter, the mass immigration changed what had been a
traditionally agricultural country with a relatively homogeneous population to one with a large urban
population of predominantly poor immigrants, most of whom spoke Turkish as their first language.
Despite their poverty, most refugees had come from towns like Smyrna and Istanbul that were more
sophisticated and ethnically diverse than Athens. Musicians who came from such urban centers
were more skilled than local Greek performers and could perform in a broader variety of styles. They
soon moved out of the shanty-towns where they had first settled near Piraecus and began to dominate
the Athens music scene as singers, instrumentalists and musical directors in the record industry.

The music the refugees performed was not new to Athenians. From the end of the 19"
century there were musical clubs called cafés aman in Thessaloniki and Athens where patrons could
hear the same sort of musical repertoire that one might hear in a similar café in Istanbul, with the
added attraction of some Greek folk tunes. Sung mostly, but not exclusively in Greek, many of the
songs were based on the popular music of the later Ottoman Empire. There were also improvised
instrumental and vocal pieces called amanedhes which demonstrated the virtuosity of musicians and
singers in the magamlar or modes of Ottoman music. Although immigrant musicians and singers
seem to have sung more in this type of café, they also performed in the cafes-chantants where
European light songs were more common.

The decade following the exchange of populations seems to have marked the height of popularity for
the café aman singers, male and female. Vassilis Tsitsanis claimed that in the early 1930°s, when he
was growing up in the provincial town of Trikala, Roza Eskenazi was the most famous woman
singer in Greece (51). In 1934, when he first came to Athens he heard her perform with two brilliant
refugee musicians, violinist Dimitrios Semsis, also known as “Salonikios” and Agapios Tomboulis
who played the banjo-like gumbus. Eskenazi was a Greek Jew, born in Istanbul, and raised in
Thessaloniki, Komotini and Athens. Although she became one of the great stars of Greek music,
Roza admitted (1982) that her family tried to discourage her interest in singing and dancing.
Running away to Athens, she was fortunate enough to be discovered by the director of Columbia
Records, Panayiotis Tountas. Tountas was at the center of the musical life of Athens. A composer
and mandolin player, he was also a refugee from Smyrna. Tountas and Semsis both taught Roza to
sing Greek folk songs as well as Asia Minor repertoire she knew. Later she would adapt to the
fashion for Piraeus-style rebetika, and work with bouzouki-players. In a radio interview she gave in
1972, Eskenazi spoke of the bouzouki-players she worked with, mentioning the fact that they
smoked hashish but distancing herself from their behavior (1982:71-72). By the second World War,
the style of music that made Eskenazi famous, and which she had absorbed as a child growing up in
Istanbul and Thessaloniki had become less popular and she would doubtless have faded entirely from
the public eye after the war had it not been for the revival of rebetika in the early 1970’s.

Another female Asia-Minor refugee singer who achieved stardom was Rita Abadzi. Abadzi’s voice
had an earthier edge to it than Eskenazi’s, a quality that might have made her a popular singer in a
later age. During the years of their greatest popularity in the 1930’s, both Roza Eskenazi and Rita

51 See his introduction to Roza’s autobiography as told to Hadzidoulis (1952) 7.
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Abatzi worked with musicians who had begun their careers in the cosmopolitan cities of Asia Minor.
In the musical cafes, frequented largely by refugees who had come from these centers, these women
performers must have had an advantage over local women singers (52). Not only were professionals,
accustomed to working with excellent musicians on an equal footing, they had a wide repertoire of
songs, from Turkish popular music to Greek folk music, to rebetika. It was this flexibility that made
them successful not only in Greece but in the diaspora.

The experience of Angeliki Maroniti, a refugee from Smyrna, who came from a family of
musicians and had sung in the musical cafes of Smyrna with her father from a young age, suggests
that despite the success of certain women artists, singing in public was still frowned on in Athens.
Maroniti was forbidden by her husband, the well-known rebetika musician Vangelis Papazoglou,
from pursuing her career as a performer in Greece (53). In the early 1930’s however, Papazoglou
allowed her to record six amanedhes together with a daring rebetiko song of his own composition.
To record was, apparently, a very different thing from appearing on the stage. It was in the American
Greek communities, that women singers found new venues to perform. The most famous of them
was probably Marika Papaghika, the Kos-born singer who made her first recordings in Egypt.
Immigrating to the US with her husband Konstantinos (“Gus”), who played the cimbalum,
Papaghika began recording in the US in 1918. In the 11 years that followed, she cut almost 250
sides, making her one of the most popular immigrant singers in America. Many of her recordings
were made with the great cellist Markos Sifnios, and the violinist Alexis Zoumbas.

Recordings of woman artists offer us some evidence about the relationship between these singers and
the musicians who accompanied them. It is common, on café aman style recordings, to hear
musicians congratulate one another on a fine solo. Women artists of the café aman period freely
exchange such remarks with their male colleagues, indicating a relationship of mutual respect and
admiration for each other’s musicianship (54). Photographs of women stars are also suggestive.
When posed with their ensembles they are seated in the center, dressed in fashionable European
clothes and carefully made up like their counterparts in Istanbul, New York or Chicago. It is obvious
from their demeanor that these women are the confident stars of the ensemble, women accustomed to
public attention in a new age of urban sophistication.

The songs of the café aman and the Piracus-style rebetika, like the Blues, the tango, flamenco and
other such popular musical forms, helped confirm the identity of a new Greek urban class (55). The
lyrics of the songs often referred to an underclass of people who were seen as exotic and engaged in
behavior that was beyond the experience, let alone the tolerance of the society as a whole. Rebetika
songs describing the world of the hashish-smoking, addicted or drunken manghes, with their equally
depraved mistresses were, judging by the sales of records, listened to by a much broader audience
than the small circles whose lives they described. The taste for such underworld songs seems to have
began in Paris in the late nineteenth century and spread from there to the urban centers of the late
Ottoman Empire (56). By the time the bouzouki began to dominate the musical scene in the early

52 As a Jew, Eskenazi was an outsider in more than one respect. It is worth noting that some of the most successful
performers of Asia-Minor style songs in the United States during the 1930’s and 40’s were also Jews and Armenians.
They included Amalia and Diamando Baka and Victoria Hazan. It is also worth considering that the first woman to
make a gramophone recording in Turkey was probably the Orthodox Christian Eftalia (Aksoy 1998) and that her
successtul career as a cate singer and recording star, an example soon followed by Muslim women, may have been
possible because of her status as a non-Muslim.

53 This is according to the cover notes by Kounadis, Papaioannou and Sotiropoulos (1952).

54 Marika Papagika was born on the island of Kos and emigrated to the United States around 1918. She immediately
began making recordings of Asia Minor style music, Greek folk songs and rebetika with her cymbalum-player
husband Kostas. By the time the couple opened a cafe aman in Manhatten in the 1925, it was simply called, in
deference to her fame, “Marika’s.”

55 Steingrass (op. cit. p. 160) describes this as a “romanticizing role” and this is true, I think, for the rebetika.

56 William Washabaugh, in his discussion of the development of flamenco notes a similar disparity between the
figure of the “Gitano” and the well-to-do customers of the cafes cantates who came to watch and listen to flamenco
(1998: 12).
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nineteen-thirties, Athenian men and women seem to have acquired a taste that mirrored their
European counterparts’ for low-down, exotic songs that spoke of a world that was far from their own
experience.

The early bouzouki haunts of Piraeus, where performers like Vangelis Papazoglou Markos
Vamvakaris, Anestis Delias, Stratos Payioumdzis, Yiorgos Batis, lovan Saouz and their friends
gathered were either small cafes, hashish dens (tekedhes) or other places frequented mostly by men.
When the bouzouki-backed songs caught on with record producers and the public, women did not
immediately join the male musicians as singers. The first singer who appeared on a platform with
bouzouki-players was Sotiria Bellou, who survived the German Occupation and the Civil War by
selling cigarettes and occasionally singing to her own guitar accompaniment in taverns. When
Tsitsanis heard her sing, he wrote two songs for her that immediately made her a star. He employed
her to sing with his male bouzouki ensemble at the famous club “Jimmy the Fat’s.” She later worked
with Markos Vamvakaris and his brother Argyris. Bellou performed with them for an audience of
intellectuals and artists gathered in the Art Theater of Athens to hear Manos Hadzidakis present the
rebetika as a neglected treasure of Greek culture (57). She continued to work as a successful artist
during the early 1950’s and returned to work with Tsitsanis in the 1970’s.

Bellou’s deep, almost masculine voice was well-suited to the new rebetika style and it was
perhaps no accident that she, an openly gay woman and one who had participated actively in the
Civil War, was the woman artist who first penetrated the world of the tough, Piraeus-style rebetika,
but she paved the way for a number of famous rebetika singers including Marika Ninou and Stella
Haskil. These women performers were professional musicians whose relationship with the shady
world described in the lyrics of many of the songs was purely artistic. Judging by the lyrics of the
early rebetika songs, though, there were always some women willing to flout convention, joining
their men in the tekedhes and even dressing like them. The figure of the mangissa, hasiklou,
meraklou, alaniara or derbederissa may be partly fictional but she appears often enough to suggest
a living model (58). At times women are portrayed in the rebetika lyrics as flirtatious but
unattainable. At others they are more willing to please, like the girls who offer a pipe to the
protagonist of the well-known rebetiko song “The Hanoumakia.” “Come here you dervish,” they
say, “sit here with us, and you’ll hear a love song from our hearts./ Take your baglama and entertain
us a while
light up your joint and smoke with us.” The song appears to be in part a pleasant fantasy, but its
precise location, on the beach at Pasalimani suggests an actual teké where it is possible that women
who were Asia Minor refugees worked

And when I enter the teké I see three delights:
three pretty girls sharing a pipe.

One holds an argilé, the other tamps it down,
the third and youngest of the girls wants to
have a smoke.

One plays the baglama, the other the bouzouki,
the third and youngest of the girls is stoned out of her mind.(59)

57 Bellou, op. cit. Excerpts from the text of Hadizidakis’s speech on that occasion were published in Ellhnikh
Dhmiourgia (Greek Art, March 1949) and appear in Holst, 1977.

58 [ have discussed this type of woman and how she appear in the rebetika Iyrics at some length in another article
(Holst-Warhaft. 2005: 179-194).

59 The source is the Falireas Bros. LP Yorgos Batis.
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The café aman singers of the 1930’s, including women singers like Abadzi, Eskenazi and a
third star of the period, Marika Politissa, recorded not only songs about hashish about cocaine and
heroin. In some songs of the period, a woman complains about the habits of their men:

Hi there, my mangas dervish,

don’t smoke hashish any more.

Sit and drink some beer with me

And afterwards we’ll talk things over.(60)

In others, however, it is the man who complains about his girlfriend’s addiction. Both
Papazoglou’s song Marika Hasiklou (Marika the Hashish-smoker) recorded by Roukounas in 1934,
and Bayiaderas’s Kapnoulou mou Omorfi (“My Lovely Smoker”) recorded in 1935, blame women
for smoking hashish (61). The protagonist of Markos Vamvakaris’s song Mortissa Hasiklou (“Dope-
head Drop-out”) recorded for Columbia in 1933 or 1934, is described as being “born in the hashish
dens” and selling hashish to the manghes.

The lyrics of the rebetika songs, as well as the memoirs of singers and song-writers suggest
that even in the predominantly male world of the early Piracus rebetika certain women who were
prepared to flout the norms of Greek society enjoyed a considerable degree of equality with their
male companions. Markos Vamvakaris’s life, by his own account, was characterized by unhappy
relationships with women, but there is more than a sneaking admiration, in his song-lyrics, for the
women who hung around in the company of the manghes:

And the chicks have put on men’s caps,

they walk the streets in search of a smoke.
You see that girl who’s wearing a cap

and walking like a mangas for everyone to see.

And the broads have put on men’s clothes

and they’re running off to smoke with the manghes.
You see, mangas friend, hip broads

with their flirting, tricks, and silly whims. (62)

By the post-war period, when the rebetika moved out of Piracus and into the nightclubs of
Athens, women singers were an accepted presence on the stage. It was rarer for women to play an
instrument. Vassilis Tsitsanis used a woman pianist in his orchestra for decades, and women often
played the tambourine or finger-cymbals, but Sotiria Bellou was unusual in playing guitar and she
didn’t play it on the platform with male musicians. It was not uncommon for women to write song-
lyrics, but it was not until the 1960’s that women song-writers began to be known for their music.
Even then, they tended to be regarded as singer-song-writers rather than composers.

60 The Banned Rebetika, vol 3, No. 641.
61 The source for the the Iyrics for this and “Nea Meraklou” is Aulin and Vejleskov 1991°103, 62.
62 From the recording “Markos Vamvamaris”, 1932-40, vol. 3 (EMI 062-1702021).
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